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Cream — Liverpool

FUII on —_— LiverpOOI presents The Ministry of Sound

Saturdays Fridays
Residents Regular Appearances March 2nd Residents Live Percussion
Paul Bleasdale Matthew Roberts ;l\o‘); Geo‘lx_;je - Carl Cox Paul Bleasdale Sudha
Jar:es Barton L_es l;yder ) Dn re;v eathera Jeremy Healy James Barton
Andy Canioll ) Live Percussion ave Seaman Andy Carroll
New Fortnightly Resident Sudha
Allistair Whitehead
Friday March 29th
March 9th March 16th March 23rd =
e Tony Humphries (/
Judge Jules Allistair Whitehead Mark Moore Harvey
T 5 A )

Allistair Whitehead John Kelly Andrew Weatherall Eric Powell - n Association with )
David Holmes Justin Robertson Worldwide Ultimatum:

Notes Bllintinss
March 30th * Notes

—— 5 omisslon: &7 Memoers +NUS, A~ Admission: £12/211 NUS Cream — Europe

Jon Pleased Wimmin C Doors: 9.00pm til 2am B Doors: 10.00pm il 6am ) Notes
Dave Seaman D Saturdays @ Nation: Wolstenholme Square, Liverpool C  Fridays @ Nation: Wolstenholme Square, Liverpool Ballantine's Whisky and Cream will be hosting

E Forall information regarding Cream and Cream related events D For any information regarding the Cream Merchandise an after event party at The Final of the World

call 0891 518200, calls cost 39p min rate/49p min all other times mail order service call Mark or Paul on 0151 708 9979 Pro Tour Snowboarding Championship

F  Coach bookings 0151 709 1693 E  Coach bookings 0151 709 1693 Resort: Baqueira, Pyrenees, Spain

G Ticket bookings 0151 708 9979 F  Ticket bookings 0151 708 9979 - Date: Weekend of April 12/13th 1995

H reserve the right of admission G Management reserve the right of admission DJs: Chemical Brothers + Paul Bleasdale

Full-On CREDIT CARD HOTLINE 0151 708 9979 BLACKPOOL - Melody House 01253 345755
LIVERPOOL - Cream Shop 0151 708 9979 BOLTON - Beat Street 01204 382588
Ticket Outlots LIVERPOOL - 3 Beat Records 0151 708 3355 BRADFORD - Global Beat 01274 770885
LIVERPOOL - Unity 0151 707 2008 BRISTOL - Jaspers 0117 9494932
LIVERPOOL - Seeds Records 0151 650 0975 CARDIFF - Catapult 100% Vinyl 01222 228990

KBURN - Ministry of Vinyl 01254 6393 251 CARLISLE - Pink Panther 01228 28740

BIRMINGHAM - Depot 121 643 6045 CHESTER - Global Grooves 01244 343781

012
BLACKBURN - V2 Mensware 01254 690354 DERBY - Scenario 01332 292281

EDINBURGH - 23rd Precinct 0131 226 2134 EXETER - Urban Coll
GLASGOW - 23rd Precinct 0141 3324806
HUDDERSFIELD - Fulcrum 01484 427564
HULL - Sublevel 01482 217620
LEEDS - Cavendish Travel 01132 442999
LEEDS - Jumbo Records 01132 455570
LEICESTER - Pilot 01162 625535
LONDON - Flying Records 0171 938 4407 PLYMOUTH - Urban Coll

MANCHESTER - Geese
MANCHESTER - Underground
MANCHESTER - Eastern Block
NEWCASTLE - Trax

NOTTINGHAM - Arcade
PRESTON - Action Records

webh site http:/www.cream.co.uk

email cream@topaz.com

RHYL - Third Planet 01745 344679
SOUTHI - Zoomba Records 01704 500221
STAFFORD - Funkyworld 01785 228213
STOKE - Global Groove 01782 201698

w{\HHINGTON - Hott Waxx 01925 659235
01

IGAN - V2 Menswear 942 826962
WOLVERHAMPTON - Ruby Red 01902 771186
WREXHAM - Phase One 01978 264940
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Spoilt for choice

That’s whatyou lot are. It’s another fine monthin Muzik and another fine month for music. Take your
Bick fromthe st_orml_nF new Inner City single, the second Underworld album and fresh releases from Jon

leased Wimmin, Nick Warren and the 4 Hero boys. : | d

To further prove what a great start we’re having to 1996, January saw the entire dance industry unite for |
Midem, the annual dance music convention in the south of France. B(mgmgto%etherleffMl!ls, Damon |
Wild, Victor Simonelli, Roger Sanchez, Cajmere, Chez Damier, Josh Wink, Mr C, Laurent Garnier, Joe T
Yﬁnnelll?ntdjeremy Healy, many newfnendshlps were formed. Of which you’re bound to hear morein

e nearfuture.

Last month also witnessed Final Frontier’s second birthday party at Club UK, a night sadly marred by
the Ecstacy-related death of 19-year-old Andreas Bouzis, while Goldie and The Prodigy both picked |
up{)laques for theirachievementsin dance music atthe Brat Awards. And, yes, the rumours do seem to |
be true. Goldie is dating Bjork. Y

FullCircle closed its doors at The GreKhound in Sloughafter five le%enda-ry,years Funkmaster Flex
ripped London apart at Club UN and The Chemical Brathers, Technohead and QFX all crashed into the
nationalcharts. Is happy hardcore really the future of young Britain? By the time you read this, the
emotional trance sound of Robert Miles should also be in the charts, while Dave Clarke appears well on
his way to having the biggest-selling dance album of recent times. ~ ¢

And the countdown starts here for Tribal Gathering 1996, which Mu;|l<|ssEonsor|ngforthesecond
%/earrunnlng. With around 70 DJs and 30 live acts, this year’s Gathering looks set to serve up more treats

han ever before. Asifthe goodies in this month’s Muzik weren’t enough. ..
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26 UNDERWORLD

With the long-awaited follow-up to “dubnobass. . ." about to hit the streets, the Underworld boys down a swift

pint (or seven) and present an ATo Z of their off-kilter world

36
the same room at the same time!

42 EARTHUING

Snowboarding, snowboarding, snowboarding. They're all atit. Check the results of Earthling's first slope-fest

50 4 HERO

OrTek 9. OrJacob's Optical Stairway. Meet Mark and Dego, the guyswith more aliases than a Seho hotel register

54 TERRY CALLIER

Back in the Sixties, he was compared to Marvin Gaye. Three decades on, Terry Callier is still the soul'man

56 ALTER €GO

Also known as Acid Jesus, these German beatmeisters are refreshing the parts other techno bods cannot reach

72 DOCSCOTT

Goldie is one of his biggest fans. Nowonder the Midlands drum ‘n’ bassist thinks he has the perfect prescription

IS CLUBBING MAKING YOU DEAF"

749

Well, isit?

78 INNER CITY

With "Your Love" blasting Inner City back to the top, we drop in on Kevin Saunderson at his Detroit home for an
in-depth analysis of baseball, fatherhood, holidays and his unstinting positivity

DETROIT TECHNO DEBATE

Juan Atkins, Kenny Larkin, Stacey Pullen, Claude Young, Alan Oldham, Keith Tucker, Kech and Brian Bonds, all in

_ Requlars

7 NEWS
Tribal Gathering 1996 line-up, Carl Cox opens a new
club, Deep Dish sign to deConstruction, Photek signs
to Virgin and Andy Weatherall launches a film career :

PHUTURE |l
Muzik's tips for February: Hani, Mone, Speech, Lemon  :
8 and Spacetime Continuum. Plus Dave Clarke, Nick
Warren of Way Out West and Lady B's restaurant

118

16

124

BLAGGERS PLC
The Muzik cops of cool tell you what's funky

FREEBIE JEEBIES
Win cool shit. Tribal record bags, Radikal Fear's back
catalogue, Vans trainers and Touché albums

FLOOR FILLERS

Republic (Sheffield), The Escape (Swansea), Coolio,
Sven Vath, The Brotherhood, d.o.p.e. (Leeds), Bjérk,
Juno Reactor, Logical Progression (London). ..

137
CHARTS :
The Muzik Sweep, plus the hottest salesand DJ charts :

SINGLES R

Jon Pleased Wimmin is this month's guest reviewer

ALBUMS

Underworld, Dave Clarke, The Fugees, System 7, DJ
Food, Africa Bambaataa, Terry Ellis, Eazy-E, Percy X,
“Real People - The Detroit Techno Album”...

TRAINSPOTTING
Underground blitz! The latest house, techno, hip hop,
jungle, trance, garage, soul and hardbag releases

32

126
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61 131

85

89

160
93

101
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LABEL SPOT
In arare and exclusive face-to-face interview, DJ
Duke opens the doors to his Power Music empire

FLY BY NIGHT
Abeginner's guide to Manchester

SCANNERS
Check into Hotel Babylon, chill to Sofa Report
and trainspot with those Essential Mix listings

EQ
Aguided tour of Terry Farley & Pete Heller's new
studio and loads of confusing technical jargon

VINYL SOLUTIONS
The equivalent of swapping footie stickers at
playtime. We answer your obscure questions

INSOMNIA

Muzik's essential club listings

MOUTH OFF

Reader's wives... Erm, letters. Sorry

PARANOIA
Taking the piss out of people we like

HANG THE DJ

Who have we saved the last dance for this month?






enassance

Fourth Birthday Party
Colwick Hall

Colwick Park,
Nottingham
8.30-4am

Sat 16th March 1996

e
PO -
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“Perfecto Live”

Paul Oakenfold - Quivver - Parks + Wilson
BT - Grace - Mozaic

John Digweed - The Fathers of Sound

Jeremy Healy - Joe T Vannelli - Jon Pleased Wimmin
Marc Auerbach - Dave Seaman - lan Ossia - Alex Neri
Chris + James - Nigel Dawson - Mark Tabberner

Special guest : Robert Miles (first UK appearance)

Tickets £40, available from:

Bll'ml ham The Depot 0121 643 6045
Cardi Woosh _ 01222 228272
Derby Scenario 01332 292281

Grlmsby Industria 01472 343205
Leeds Jumbo 01132 455570

Leicester Pilot 01162 625535

Liverpool Ted Baker _ 0151 236 7472

London Sign Of The Times 0171 240 6694

Manchester Geese 0161 839 9771

Nottingham Scotts 01159 5047

Stoke Global Grooves 01782 201698

Sheffield Brother 2 Brother 01142 754296

Coaches: Manchester, Geese 0161 839 9771

If you require any additional information please do not hesitate to contact our offices on 01782 717872 / 717873



Andreas Bouzis, the
19-year-old who died
after taking Ecstasy
at Club UK, London

IN-CLUB ECSTASY TESTING -

THE death of 19-year-old Andreas Bouzis at London's Club UK brings the
number of Ecstasy-related deaths in the UK to 56 since 1985. The tragedy
has again highlighted the dangers which Ecstasy-users face.

Andreas is believed to have taken a single “Playboy"-type Ecstasy pill before joining
the queue outside the Wandsworth club. He collapsed two hours later and, despite
receiving heart massage and mouth-to-mouth resuscitation, died on the premises.
A post-mortem revealed that Andreas died from heart failure (he is reported to have
had an heart condition), although a police spokesman said that the Ecstasy pill had
triggered the attack. The incident received widespread media coverage, with “The
Daily Mirror" newspaper offering a £10,000 reward to anybody informing on dealers
(through the Crimestoppers "Say No And Phone" campaign).

Club UK spokesman, Gerard Franklin, says: “Our hearts and deepest sympathies go
out to Mr Bouzis' family . | sincerely hope that this will serve as a warning to anyone
taking drugs"”. The club, which was raided last October, has been working closely
with the Metropolitan Police to stamp out the use of illegal drugs on its premises. In
defence of their drug prevention measures, Club UK posed the question, “Why should
the club and its management have to bear responsibility for these deliberate acts
of at best recklessness and at worst criminal behaviour?".

%* ITV's “World in Action” recently broadcast an investigation into the drugs trade.
The programme travelled to Amsterdam with the parents of Leah Betts to compare
Dutch drug prevention policies (like Ecstasy testing in clubs) to British methods.

The Betts reached the conclusion that the British authorities are finally recognising
the scale and complexity of the drug problem without yet understanding it. Mr Betts
appeared to be in complete agreement with a Dutch police officer who pointed out,
“The more illegal Ecstasy gets, the harder it is to control it". The programme ended
with the statement, "The message 'Just say no to drugs' doesn't work".

Tragically, only two days before this programme was broadcast, another Ecstasy-
related death occurred. Ben Nodes, an 18-year-old student, was found dead in the
toilets at The Rhythm Station nightclub in Aldershot, Hampshire. Over 300 clubbers
were quizzed by police investigating the incident.

% The inquest into the death of Leah Betts recorded a verdict of accidental death due
tonon-dependent use of drugs. The inquest in Chelmsford heard that she probably
died from the combination of the drug and drinking too much water. While advice

MUZIK OPENS THE PHONES TO YOU

: DOyou feel that the national press are out to tarnish the name of dance music by

: drugs, there is nodenying the fact that Ecstasy is readily available and widely used
i by thousands every weekend.

! placein clubs around Amsterdam. Some believe their presence encourages Ecstacy
i use, but the figures would seem to suggest that E-testing saves lives. At the very

The latest stories from around the world

for Ecstasy users is to drink water, itis important to remember that water counters
the effects of dehydration while dancing and is not an antidote to the drug. Even so,
it appears that, for some people, Ecstasy can hinder the kidneys' ability to process
even small amounts of water. After the inquest, her parents hoped people would get
the message that Ecstasy killed Leah, not water.

THE ECSTASY DEBATE - YOU DECIDE

sensationalising the recent tragic Ecstacy deaths? Well, we are allin this together
and Muzik believes it's time you had your say. Regardless of what you think about

As [TV's "World In Action" programme showed, E-testing machines are common

least, such machines could be a short-term solution to the problem in the UK. Their
introduction would certainly give the Government time to decide how to deal with
thisissue in a responsible manner.

The views of clubbers are rarely sought by the mainstream media, so we would like
to give you your chance. Just tell us whether or not you think E-testing should be
allowed in night clubs. Call one of the two numbers below now, and when the lines
close, we'll publish the results and present them to the appropriate authorities.

DO YOU THINK ECSTASY TESTING SHOULD BE
INTRODUCED TO UK NIGHTCLUBS?

I you think YES call: 0891-131-201
If you think NO call: 0891-131-202

Phone lines are open from February 12 to March 12. All calls cost approximately 10p



—snapshots
DE LASOUL are close to completing their
fourth album, “Stakes Is High”, for Tommy
Boyin New York. The release is scheduled
for early June... THE PRODIGY have a new
single out on March 18... RENAISSANCE
have announced the details of their fourth
birthday bash. It will be held in the palatial
surroundings of Colwick Hall in Nottingham
on Saturday, March 16. In addition to DJs
John Digweed, lan Ossia, Fathers 0f Sound,
Paul Dakenfold, Jon Pleased Wimmin, Jog
TVannelli, Jeremy Healy, Dave Seaman,
Nigel Dawson, Marc Auerbach, Chris &
James, Parks & Wilson and Quivver & Mark
Tabberner, there will be a Perfecto marquee
with live performances from BT, Grace,
Mozaic and Robert Miles. For tickets and
information, phone 01782-717-872... The
seminal LFO VERSUS F.U.S.E. record, which
Warp failed to release, is now available as a
one-sided, red vinyl release on Plus 8. .
BLAKE BAXTER is opening a club in Detroit
with the backing of Tresor. .. CARL CRAIG
has a new Paperclip People single due in
March... AMAN CALLED ADAM have a new
album, “A Man Called Adam In Dub”, due, as
well as the second installment in the “Planet
Jazz" series. The latter will feature new cuts
from RON TRENT and CHEZ DAMIER, as well
as an exclusive track from ROGER S. They
have also co-ordinated a compilation album
featuring In The Trees from Nuphonic and
tracks from Hollway & Eastwick and Kevin
McKay. .. MINISTRY OF SOUND are planning
torelease material in Australia after signing
a distribution deal with Mushroom. The Min
are also due to tour 0z this year. .. KEVIN
SAUNDERSON has announced he's to change
the release policy of his KMS label. He will
only be releasing material from artists who
have already recorded for him. Saunderson
states: “I can't deal with the mentality of
Detroit people. They think they can give you
atrackand then get $10,000!". .. W0ODY
McBRIDE is recording a track for Bush, who
also have a new Aphrohead track due for
release. .. DERRICK CARTER has mixed a
compilation for Cajual using four decks. ..
Thisyear's IN THE CITY event will be held in
Dublin. .. ASHLEY BEEDLE has a single due
out on Ninja Tune and he is also working with
Roger Sanchez. .. SADE’s work has been
bootlegged once again. The Detroitimprint
Illegal has released mixes of “Give It Up” by
Stacey Pullen and Kenny Larkin. ..

. 1996 -

be sponsored by Muzik for the second year running.
This year's festival will take place on Saturday, May 4 at
Otmoor Park, Beckley, near Oxford, The event will have a
30,000 capacity (5,000 more thantastygar) and runs from
Tpm until 9am on the Sunday morning.
Muzik can exclusively reveal the line-up details. There will
be eight dance arenas with around 70 DJs and'32 live acts.
As we went to press, the following were all confirmed:
On the Starship Universe Stage, the DJs so far are Gracme
Park, Armand Van Helden, Gayle San, Carl Cox and Laurent
= Garnier. Black Grape and Underworld will be playing live.
™ The Harthouse UK Stage will feature DJs Sven Vath, Frank
Lorber, David Holmes, Alter Ego, Hardfloor and Speedy J,
with Earth Nation playing live.
The Tribal Temple Stage will include DJs Jonathan Cooke,
Phil Perry, Billy Nasty, Fabio Paras, Danny Rampling, Tin Tin,
Dominic, James Munro and DJ Dag. Hallucinogen, Slinky

8 muzik

TRIBAL GATHERING
MAY T HE 4 TH

MUZIK TO SPONSOR TRIBAL GATHERING

'
HE THIRD TRIBAL GATHERING, onc of the “*3
most important dates for dance musicin the UK, is o

£ plus booking fee. For more details call 0181-963-0940.

SLizard, Cogmosis and Technossomy will play live.

i OntheA@ca Stage, the DJs will be Dr BoJones, Ashley
& Beedle, DJ

i "and Ddc Marten, with Fluke petforming live.

cak, Claudio Coccolutto, Marshall Jefferson

The Nexus Stage DJs will inelude Kenny Ken, Mickey Finn,

DJ Rap, Slipmatt and Randall.

The Cyberpunk Stage features Bs Derrick Carter, Colin

“_ Dale, ManuLe Malin, Dave Clarke, Richic Hawlin, Andrew
Weatherall and Jeff Mills, CJ Bolland, The Advent and Scan
i Xwillall play live sets.

On the Cosmic Disco Stage, the DJs include James Lavellc,

i Gilles Peterson, LTJ Bukem, Richard Fearless and Jon Carler.
i Thelive acts are yet to be confirmed.

Iribal Gathering are expected to confirm more names in

i theweeks to come. They are also promising the same kind
i ol entertainments and shows as last year, only even more
i speclacular. Watceh this space.

lickets are available now on 0171-344-0044 priced £29,

| PORTUGAL 1996

TRIBAL UK are set to link up with Muzik
! forasecond yearto present AWeek In A
Paradise Called Portugal 1996. The event
will take place in and around Lisbon during
August and will again feature the cream
of deep house and techno DJs from all
overthe world. Lastyear’s event featured
Danny Tenaglia, Laurent Garnier, Elliot
Eastwick, Miles Hollway, Tony Humphries,

Phil Mison and Phil Perry, proving there is
more to summer clubbing than Ibiza.

Ministry Of Sound are also planning atour
of Portugal at Easter, which will take in the
Algarve as well as Lisbon. More details on
both events next month.




DD’s Ali “Dubfire”

deL'ﬂNS TRUCTION

EEP DISH have ended months of speculation by
DSIgnmg to deConstruction. The Washington-based

production duo, Ali “Dubfire” and Sharam, have
been dance music's hottest property since their successful
mix of De'Lacy's “"Hideaway". They've previously recorded
for Tribal UK, who also released material from Deep Dish's
own labels, DDR and Yoshitoshi.

Speaking from the studio where they were about to remix
Kristine W's “Land Of Living", Sharam says: “It's a superb
deal. We'll be getting a lot of money. They'll do a great job
forus and we'll do a great job for them. We've done some
work on a couple of tracks for the album. A lot of people
are waiting for us to fuck up, but it'll be the phattest, man.
We wanted to see who could do the best promotion job
with us, and they're definitely the best."

KIDLOOPS IN RECORD DEAL

KID LOOPS has signed to All Good Vinyl, the new UK jungle

label. Following two highly acclaimed singles for the Dorado’s

Filter offshoot, Loops (better known as Jamie Lexton, brother to

Cool Breeze's Charlie Lexton) signed a three-single deal with Ta VIHGIN

AGV, who are part-owned by Belgium's R&S. Thefirst single is

scheduled for release on March 14. PHOTEK, aka rising drumn ‘n’ bass producer Rupert
AGV are also promising new singles by Pim (of Playboys), Skin Parkes, has signed a major record deal with Virgin.

Divers (featuring Aquasky from Moving Shadow), DJ Pulse and The Ipswich artist came to prominence with cuts

Debra Anderson (singer on Alex Reece’s “Feel The Sunshine”). such as “Seventh Samurai” and “The Water Margin”
on his own Photek label, as well as “Natural Born

JEFF MILLS has completed his first mix CD for Sony Japan. EIGISERRESE1(E e PAR L To¥e L RN G RV T TV
The compilation is rumoured to have been recorded at The experimental label, Science. A single is expected
Liquid Roomsin Tokyo. Arelease date is yetto be set, but in April, followed by an album in the summer.

look out for import copies in your local specialist store.

WINKIN MAJOR LABEL TALKS

MANIFESTO TO RE-RELEASE “HIGHER STATE OF CONSCIOUSNESS”?
JOSH WINK is negotiating a label deal with a major US record company for his
Ovum Recordings imprint. If these talks are successful, Josh and his partner,
King Biritt, will retain complete artistic control, with Wink acting as the middle

The Winkster

man for his artists.

Meanwhile, Wink's “Higher State Of Consciousness” may be re-released by
Manifesto, having sold a further 10,000 copies over the Christmas period. The
deleted track, which broke the UK Top 10, was voted Muzik's Single Of The Year
for 1995. Eddie Gordon from Manifesto states: “It did the 10,000 without any
push from the label. We believe it was because Muzik and Pete Tong made it
their Single Of The Year. As for re-releasing it, we haven'tdecided. It's anidea,

i butnothing more than that at the moment.”

]
g
3
=
<
&
2
| 2
| <
3
S
o
S
o
L
19
o

snapshots —

A GUY CALLED GERALD's “Voodoo Ray” is to
be re-released. The 1996 version will include
remixes from Justin Robertson, Alex Reece,
Francois Kervorkian and Gerald himself,
Gerald, meanwhile, has been working on a
new single featuring the vocals from Lamb’s
Louise Rhodes on ong side and ex-Deee-Lite
singer Lady Miss Kier on the other... GAYLE
SAN has dropped her trance set. She says:
“I'm still into deep underground trance, buta
ot of the records which have come out in the
[ast year have been really commercial. I've
slowly been dropping the trance in favour of
stufflike The Adventand Scan X"... GROOVE
FM goes on air in the Sheffield area from April
15toMay 12, The station features the cream
of Sheffield’s DJ as well as slots from Ashley
Beedle, Nightmares On Wax, Richard Kirk and
Harvey. Acid Jazz and “Straight No Chaser” will
also host shows. .. RAW STYLUS are going on
tourwith London’s Rotation club. .. SERIAL
DIVA release their firstsingle, “Gotta Lotta Love
For You", later this month. The remix will come
courtesy of Kevin Saunderson. .. CHECKPOINT
CHARLIE celebrate their third birthday on
February 29 with DJs Carl Cox and Billy Nasty.
The event will take place at Reading’s Alleycat
Live venue. The club is also launching their
Out On Manoeuvres tour with Billy Nasty and
Jon Pleased Wimmin, Call 0171-486-1877. ..
PETE WARDMEN has purchased Downtown
Records, which he has renamed Unit 2. ..
Explode, TONY DE VIT's imprint, have parted
with Warners distribution to strike out on their
own... JUDGE JULES and John Kelly have
completed two separate mixes for Journeys
By DJ’s "Dance Wars” series. Displaying his
“other side”, Jules’ mix features Phuture,
Cajmere, Subsonic 808, Thomas Bangalter
and St Germain. .. DAN BELL, aka DBX,

has opened a private record store in Kevin
Saunderson’s old KMS studio building. .. JOEY
BELTRAM has an album set for release on
NovaMute.... Aremix album from INCOGNITO

is due for release soon and features mixes from
David Morales, Roger Sanchez and Masters At
Work. .. MURK have mixed Donna Summer
for Phonogram. .. LOST will continue to be
atLondon’s Arches, despite rumours that t
was to move to Mr C’s The End club. The club
continues on March 30 with Steve Bicknell,
Robert Hood, Patrick Pulsinger and Anthony
Shakir... COLIN DALE opted not to mix React
Records’ “True People: The Detroit Techno
Album” because he felt that he would be

doing the music a disservice... GOODFELLA's
have remixed Helicopter’s classic “On Ya

Way" for London. .. FRANKIE KNUCKLES

has beat-mixed the sixth volume of Ministry

0f Sound's “Session” series. ..
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snapshot
The Brixton/Clapham underground house
promoters, INDULGE, have apologised
to their punters who were misled by the
appearance of a club night also called
Indulge at the Brixton Fridge. The original
Indulge have been promoting their non-
profit, mixed night for a couple of years.
Itis expected the Fridge will change the
name of their Wednesday night gay club. ..
PAUL OAKENFOLD is to mix an album for
Fantazia. ... MUZIK would like to apologise
forthe story in ourJanuary issue which
suggested that Shut Up And Dance were
attempting to prevent the release of
Nicolette's “No Government” single. No
such attempt was made and Nicolette’s
single was released, as planned, in the
middle of December. .. SASHA's album is
due for release on deCon in September. ..
ECLIPSE, the legendary Coventry club
are set to release a nostalgic beat-mixed
compilation via Virgin. .. SARAH CHAPMAN
would like it to be known that she dlidturn
upto Club Espritin Portsmouth on New
Year's Eve. Having arrived five minutes
befare midnight, Sarah wasn't allowed in!
The club reportedly announced that she
had let them down.... 100% PURE are to
release a highly limited edition “trip hoppy
thing”, Untitled and credit-free, 500 of
them should be out now. The Dutch abel
also have Sensurreal, Max 404, Jamez, Ross
154 and 2000 And One remixes on Sterac
in the pipeline, along with Speedy J and
Autechre remixing the next Edge of Motion
single. .. ST GERMAIN's “Alabama Blues™is
tobe remixed by Kenny Dixon. The hotly-
tipped Detroiter releases his “Inspirations
For Motown” on KDJ soon, along with “|
Can't Kick This Feeling When It Hits” for
Prescription. .. HARRI and OSCAR have left
their Sunday night session at the Voodoo
Room in Glasgow. Muzique Tropique’s
Kevin Mackay has also quit his Saturday
night... IANPOOLEY has an album due on
Force Incin March, .. The MIAMIWINTER
CONFERENCE takes place from March 17-
20, and features the usual parties from
Tribal UK and probably another legendary
Masters At Murk bash. .. PROGRESS dates
for March are as follows: Boy George
(March 2), Dave Seaman and Jeremy Healy
(9) and Tony De Vit and Mike E Bloc (16).
Call 01332-202-048 for Progress details. ..

10 muzix

NOMINATIONS
FORDANCE
AWARDS

NOMINATIONS have been announced
for the third International Dance Music
Awards. The ceremony will be held at The
Forumin London on Thursday, March 28.

The nominations for the Best Dance Act
include Goldie, Leftfield, Tricky, M People,
The Prodigy and Eternal. Best Newcomers
include Billy Ray Martin, QFX, Josh Wink,
Bucketheads, De'Lacy and The Original,
and Best DJs are Carl Cox, Tony Devit, Jon
Pleased Wimmin, Judge Jules, Sister Bliss
and Bass Generator. Nominations for the
Best Club include Cream, Speed, Ministry
Of Sound, Hard Times, Rezerection and
The Pod. Other categories include Best
Independent Label, Best Rap Act and Best
Male and Female Artist.

The awards, sponsored by Levi Strauss,
will be broadcast live on Kiss FM. Voting
forms are available from Levis stores in the
UK. You can also cast your votes by e-mail
(dance@mail.bogo.co.uk), on the Internet
(http://www.demon.co.uk/control/dance.
html), or by fax (0171-431-4441).

* DERRICK CARTER AND LUKE
SOLOMON's Classics label tour will be
sponsored by Muzik. The tourfeatures
Carter & Solomonon on all dates, as well
asappearances from Kenny Hawkes,
Roberto, Zakiand Diz from Prescription
Underground. The dates are as follows:
London Space (February 14), Manchester
Bugged Out (16), Sheffield Republic
(17), Newcastle University (22), Brighton
Escape (23), Waterford Can’t Stop (24),
Bristol Jack Attack (28), Edinburgh Pure
(March 1), Zurich Garden Of Eden (2),
Newcastle Shindig (9), Stuttgard FF (15),
Liverpool 051 Club (16), Warrington Astro
Farm (16), Chicago Smart Bar (26).

NOSPLITFOR
ROCKY & DIESEL

ROCKY & DIESEL have denied rumours
that they are to stop DJing together due to
musical differences.

“We are going to be booked separately,
butthat'sall," says Rocky. “Thisis purely a
financial thing. We are fed up with spliting
the money down the middle. We'll do the
same gigs and play for twice as long.”

Diesel adds: “There are too many good
records for us to make do with just one slot.
Instead of our old jamming system, where
Rocky would play a few records and then
I'd play a few, we'll do separate sets.”

* As X-Press 2, Rocky & Diesel seem set to
crack the charts with their new single, “The
Sound". X-Press 2 have also just completed
acut for Phil Perry's Full Circle compilation,
as well asremixing forthcoming singles from
Lectroluvand Dubstar.

% Charlie Chester has announced Rocky
& Diesel will be the resident DJs at his new
bar/club, Eden, in Liverpool. They are due
to play every second week.

AT MINISTRY ¢

and he invites you all to request a record

RANCOIS KERVORKIAN is set to play a 10-hour set at London's
Ministry Of Sound on Saturday, March 9. Kervorkian is used to this
sort of marathon-length show, having regularly performed for over 10
hours at The Shelter in the States and for over 14 hours in Japan. The New
York DJ has also invited punters to request tracks for the evening, providing
he has them in his crates,

Speaking about the set, potentially one of the nights of the year, Kervorkian
states: "This is nothing unusual for me. Such a set enables me to put forth
a coherent presentation of a wide range of music. Itallows the concept of a
journey to become more of a reality. What can people expect? Not to hear
the same bloody shit all night long! There will be a beginning, a middle and
anend, It's a pleasure to be allowed to do this in England. | am very excited.

I just hope customs understand that | might have a bit of excess luggage!”

Kervokian has exclusively announced through Muzik that he will be taking
requests from anyone who goes to hear his set.

He explains: "If people want to hear a certain record, | will be happy to play
it. Afterall, the party s for the people. When | play in Japan, they sometimes
even set up a desk near the entrance where people fill in cards which all get
passed on to me."

Ministry Of Sound, March 9. The ball is in your court.

Kervorkian's "FK EP" has been remixed by Danny Tenaglia, Angel Moraes,
Todd Terry and Deep Zone for Ministry Of Sound's Open imprint.

1FM JUNGLESHOW 11&iic

1FM are launching a regularjungle show. Following the

success of the eight-week “One In The Jungle” series last year, the show has
now gained a regular weekly slot. It will be broadcast every Friday at 10pm after
‘Pete Tong's Essential Selection”.

Other new programmes include areggae, ragga and dub show entitled “1FM's
Dancehall Nite". Presented by Chris Goldfinger, it will be aired on Saturdays at
midnight. As aresult, the “Essential Mix" is moving to 2am on Sunday mornings.
Trevor Nelson, the head of A&R at Cooltempo, has also been enlisted by 1FM to
presentan r&b show. This goes out between two andfouron Sunday afternoons.

DESERT STORM BACK
FROMBOSNIA

DESERT STORM, the first sound system to play in Sarajevo, have returned home
from their trip to Croatia and Bosnia. The Scottish sound system's month-long trip
was filmed by Channel 4 for a documentary and includes scenes such as crashing
into the film-crew’s car and being chased by police through the streets of Lublijana.
* Desert Storm are to tour the UK in the coming months, to promote their second
single, “The Desert Storm EP". Dates confirmed so far are Manchester New Ardri
Centre (March 7), Glasgow QMU (16) and Nottingham Sky Club (30).
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NINJATUNE are releasing a compilation.
“Flexistentialism” includes mostly unreleased
tracks from the likes of Luke Vibert, Ashley
Beedle and Kruder & Dorfmeister. A bonus
CD willinclude nine tracks from recent Ninja
singles. .. Austria’s MEMORY FOUNDATION
have started anewlabel, Central. The first
singles will come from Ratio and Skinless

Brothers. .. Dutch avant-garde imprint
STAALPLAAT celebrate their 100th CD with

GARNIER ON
INJURY LIST

AURENT GARNIER is duc to gointo hospital on
February 20 for an operation on his right shoulder.
Garnicr, who has suffered repeafed disclocations of

the shoulder, is not expected to resume Diing until the end acollectionof 100 answering machine

of April. /\'u-nrrl{nq‘ to l'(~q<'||d, the French D) dlgln(-:nlrd his messages from artists around theworld. .

shoulderlast summer at Voodoo, went to hospital to have b 4

it reset and immediately returned to finish his set. OFX follow up their chart—smashmg cover of
Mecanwhile, Garnicr and Eric Morand's F Communications Moby’s “Every Time You Touch Me” with a
ahcelhave announced the det: ancw copcept e - #

!'r | ?1 1V lFlllf)Illl({ d the det ”h,f)f anew conc ptalbum r series of dates around the country. They play
Musique Pour Les Plantes Vertes” will feature mellow cuts o :

from French artists such as/DJ Cam, Neva Nova and Garnier Livingston Zen (February 14), Kirkcaldy

himself. Mova Nova are to release tHeir "EXEP" in March, Jackos|(16), Digheth The Institute (23),

and Scan Xwill release "Earthquake” with mixes courtesy
of Thomas Heckmann and Fumiya Tunaka.

N StGermain are currently receiving offers from various
major labels in France, However, Ludovic Navarre's outfit,
whosc album was Muzik's Album Of The Year for 1995, arc
still under contract with F Communications. St Germain
play liveat London's LA2 on February 21.

Saltcoats Metro (March 3), Newcastle Ritzy
(8), Dublin Point (15), Belfast Kings Hall (16),
Workington Forum (23) and Newcastle Reds
(30)... Thenextrelease on New York's
SEROTONIN will consist of 60 locked grooves
from the likes of Bizz 0D, DJ Hell, Electric
Indigo, Freddie Fresh and Patrick Pulsinger. ..
THE ADVENT performat Atomic Jam at
Nottingham’s Marcus Garvey Centre on
February 23. DJs include Richie Hawtin and

CARLGOX DONSOR S
Colin Dale. Info on 01203-555-065... The
lﬂu N c H Es B : |atest single.on Los Angeles’ fucked-up
a l u B ' . RNA AL are teaming up er B electro label CITY OF ANGELS is Uberzone's
; da host of other female Ds for a “BotzEP"... GRAVEDIGGAZ' Prince Paul is
CARL COXis to startaregular e role of Amne ernatio d e i ; :
Thirs &y nighta b atliondonts AR e L s T recording with L.lvmg Color's Vernon Re|q. i
Velvet Underground. The club, ) MEGATRIPOLIS is hack at Heaven on April 4.
Ultimate Base, is his first weekly - ara pman, The Lovely Hele The relaunch will feature Ignition and an
residency since his stintat The el Aub Pippa 0 0,Sa : g N
2B CIE B ihtonin the ate g rsillpaimeeere ) ot expenment_al 360-degree audio-visual show. .
Eighties. When Coxis unable to play, DJs like Josh Dublin Ormond Centre Solo material from SOUNDS OF BLACKNESS
Wink and Darren Emerson will take his place. Cox a d Pa d Club (26), Nottingha vocalist Ann Bennett-Nesby is duein the
will also doa swap with Laurent Garnigr‘s qight at age Club (30) and Swanse Summer.... DARRYL PANDY is releasing a
Paris’ Rexclub. Every six weeks Garnier will play at : : g
Ultimate Base and Cox will play at The Rex. new version of his 1986 house classic, “Love
“lwant to have people playing who have stuck by Can’t Turn Around”, The mixes on the 1996
ineptsichy boliovein isays G iRedpiopit) version come courtesy of Pizzaman, Celvin
apassion for this kind of music”. Rather sureally, on based around R Plavbov Club and BorisX... NEW
his wife Rachel adds: “The urinals will have famous d be p otane, Playboy Cluban ; OrisA... ‘
works of artin them, so when you take a piss, you'l dgoa oramp ELECTRONICA are releasing the “Objet D'art
be pissing on the Cistine Chapel or the Mona Lisa”. } P : o portas parto Part 2" CD, featuring the more recent singles

The opening night takes place on February 29 and
features Cox with Phil Perry, Trevor Rockliffe and

from Kirk De Giorgio’s ART label. It will be

Jim Masters. Thefollowingwc;ekcl;eatl;res III)art:en RSonandicca : followed by a new Neurapolitigue album,
Emersonand Lady B. For further details, telephone d 2 & “Again”.... The nextsingles released on
e ek THE DRUM CLUB's MC Projects label are
o Multiplex's “Pokey”, Melt's “The Calling” and
T ! Transmute’s “Arms Akimbo”, Charlie Hall
: ounced detalls ofane o ed Astro a 4 releases his solo single in April. .. Watch out
St Pl Bl sl Bl e il dhad) Sl = for the excellent jazztastically downtempo
opening night is o 5 guest DJs De arte ox, Ashley Beedle ~ “SHELLSHOCK EP” which accompanies the
ensory Eleme e Chemical Brothe e Solomon, alongside residents Pa A |atest blockbuster game for the Sega Saturn
AL e e e R ) i : e il and Sony Playstation. .. D’ANGELO has
dao Better Da oronto. The nig e Deep D e A | cancelled his UK tour due to bronchitis.
Andrews, Anne Savage and Pa er. Delicio Brisbane, Australia ene ! : Ticket holders are asked to return to point
R Pl s o sl il e el R of purchase for a full refund. .. Candygirls’
deed be gthe opening night o gton club SISO Astrofarmer, | RACHEL AUBURN is teaming up with Trigger
:. onfimed. Tre :‘. : e .:' a Adelaide, Australia a Kelvin Andrew for “Do It", released on Effective in March

witha Tony De Vit remix. .
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The Satyricon 19:02:96

A Worldwide Ultimatum No. 4 "The.Road of Excess Leads To The Palace Of Wisdom
The Ultimate Debut Album A golden opportunity to break all the rules,. and send our senses reeling, Delicious.” - Mixmag. “A stomping collection of spiky

trance and acid lunacy.. Epic techno trancery.” - Select,

Ca rl COX - Two Paintin'gs And A Drum 26:02:96

Featuring Phoebus Apollo

L
I

12" Featuring Mixes By The Aloof, 12"CD Featuring The Tracks Phoebus

Black and Brown and Dave Angel. ’ Apollo. Yumm-Yumm and Siberian

Snowstorm & Remix

A Worldwide Ultimatum No. 5 “If You Don't Appreciate Music Are Yol really Listening?
The Ultimate B:A'S'E Night Carl Cox's only weekly residency with Jim Masters and guests every Thursday 10pm-3am Velvet Underground, 143 Charing
Cross Road. London WC2, Opening Night February 29th featuring Carl Cox * Phil Perry * Trevor Rockcliffe * Jim Masters Forthcoming Guests in March:

Darren Emerson * Charlie Hall *Eric Powell * Lady Barbarella. Information Line 01403 240395




LAUNGHA
CAREER?

a seedy, shaven-headed nightelub ownerin a movie

entitled “Hardmen". Ablack comedy about south
London gangsters, the film also features the Kray Brothers
associate, "Mad" Frankie Frazer, who cameos as one of the
underworld old school. Although described as "small but
perfeetly formed", Weatherall's part is a key segment.

A spokesperson for the production company, Venture Movies,
states: "Andrew was selected because his larger-than-life
charisma was perfect for this role. Heis keen to do his best
for the director and he's actually a very good actor.”

MUZIKHAS FUN

MUZIK will host a party at one of Birmingham's leading clubs,
Fun, on February 17. The night will feature Sister Bliss and Paul
Chiswick upstairs, with downtempo sounds from Bowen and
Mister Jibb downstairs. The night will run from 10pm until late
and cost £10 for non-members. Telephone 0121-622-1332for
further details.

ANDREW WEATHERALL is playing the part of

% ROLLO & SISTER BLISS have remixed Roxy Music's “Love s
The Drug” for Virgin. They have also completed remixes for Bjork
(along with David Morales), Garbage, BT, Gabrielle and KD Lang.
BT, meanwhile, will be remixing Rollo & Bliss’ debut Faithless single,
“Salva Mea".

Faithless are to play their first ever live date, at London's Jazz Cafe
on Tuesday, March 5. Their new single on Cheeky, “Don't Leave”,
featuring Jamie Catto on vocals, should be in the shops now.

VENUESWITCH FOR
FULLCIRGLE

FULL CIRCLE, the legendary Sunday session club run by Phil
Perry and Fiona Crawford, is switching venues. The club, which
ran at The Greyhound in Slough for over five years, is moving to
The Quay Club in Chertsey, Middlesex. The opening night will
be on March 10, with guest DJs Carl Cox, Jon Pleased Wimmin
and Phil Mison.

Phil Perry says: “The new venue looks like a Spanish hacienda
from the outside. Ithas two floors and our opening hours are
much better. Full Circle will run from 4pm until 10pm, with the
flexibility of being able to go on until 1am if we want to.”

* Full Circle are also planning a compilation album. “Science
Behind The Circle” will feature exclusively recorded tracks from
Carl Cox, Secret Knowledge, Slam, Billy Nasty, Ashley Beedle,
Andy Weatherall, Dave Angel, Rocky & Diesel, The Aloof, David
Holmes and Fabio Paras. Phil Perry describes the record as
“trying to capture the spirit of Full Circle”. Alaunch party for the
album takes place at Full Circle on April 7.

Weatherall acts the hardman
in his debut film role

i Weatherallis reluctant to comment on his role, preferring
i tolet the movie do the talking. He has also denied that his
i nextsingle will be a version of the “Pinnochio” classic, “Hey,
diddle-de-de, an actor's life for me",

"Hardmen" premieres at the Cannes Film Festival in May.

i = Forthcoming releases on Weatherall's Emissions imprint
include a double CD set from Panash, a release from 2 Lone
i Swordsmen (Weatherall's latest guise), as well as a package
i of Blue releases from Tony Thorpe, Adrian Sherwood and

i Ashley Beedle.

THOSE WHO LOST IT
(LITERALLY)

Muzik’s guide to the personal belongings
lost by the world’s leading Dls

NAME: ERIC POWELL

ITEM & VALUE: Record box. £110
for the box, £500 for the records.
WHERE WERE THEY LOST: “I'd been
DJing with Pierre over at Cream
in Liverpool and we were in a taxi
on our way to a party. Just after
I'd got out, | realised | had left my
boxin the cab. Paul Bleasdale
pulled up behind me and he tried
to catch up with the cab. | was playing Creamin
Glasgow the next night, so the promoters had buy
me awhole new set of tunes.”

WHAT WOULD YOU DO T0 GET IT BACK? “Nothing. I've
bought them all again. But|would like to know ifa
40-year-old taxi driver is now applying for DJ work.
Hedrives ablue car.”

NAME: CARL COX

ITEM & VALUE: Black loafers from Jones in Brighton,
valued at £60.

WHERE WERE THEY LOST: “The foyer of the Portobello
Hotel, Stanley Gardens, London. | was on my way
downstairs for a late drink and | decided to put my
shoes on in case there were any cold tiles on the
floor. The shoes were brand new and they started
to pinch, so | took them off. | had a few drinks and
by the time | went upstairs again | couldn't actually
remember if | had taken them downstairs or not.
Anyway, they disappeared. They must be hanging
up on someone’s wall.”

VWHAT WOULD YOU DO TO GET THEM BACK? “A copy
of my new single? To be honest, I'm just intrigued
tofind out where they went.”

Eric Powell

snapshots
The next GLAMOROUS HOOLIGAN single will
be a 10-inch with a mix by Covert (aka Hidden
Agenda). .. Bang! have joined forces with
CREAM for a night at The Manor, Ringwood
on Friday, February 23 with DJs Norman Jay,
Paul Bleasdale and Jon “00” Fleming. For
more information call 0585-398270 or 0585-
057-738... Manchester's KISS 102FM have
applied for alicense to broadcast to Leeds,
Sheffield, Kingston Upon Hull and Bradford.....
DJ SNEAK is doing a cut-up EP for Junior
Boys Own of classic Black Science Orchestra
and Fire Island tracks... GROOVEYARD and
DERRICK CARTER have remixed Carter’s
own “Theme From Blue Cucaracha” by

The Innocent for Holland's After Midnight
Records. .. MEGADOG are on the road with
Lionrock and Spring Heel Jack live, plus

DJs Michael Dog and DJ Evolution. Dates
include Middlesborough Arena (February
20), Newcastle Northumbria University ( 21),
Sheffield Octagon (22), Birmingham Que
Club (23) and Manchester Academy (24). ..
WISHMOUNTAIN has remixed Jiri Ceiver's
“Trental” for Harthouse. .. THE COCTEAU
TWINS release anewsingle, “Tishhite”, on
March 11, followed by the album “Milk And
Kisses” on April 9... Coming soon on AM:PM
is LOVE TRIBE's “Stand Up” with mixes from
E-Smoove, Roger Sanchez and Wildchild. . .
THE HEAVENLY SOCIAL returns after a short
break. Now running at Turnmills, the first
night will be on Saturday February 24. The
Heavenly Social is also now running once a
month at Nottingham's Deluxe club. .. SUGAR
SHACK are launching a new subsidiary,

Bahy Shack, with the first single being The
Electronic Disco Band's “M-Dubs Volume 1",
. The INTERNATIONAL HARDCORE AWARDS
take place at London’s Club UN on March
23... REZERECTION are releasing a video
featuring highlights from their New Year’s
Eve spectacular. For more information call
01661-844-449. .. ONE DOVE have splitin
the wake of their departure from London. ..
CONNECTED is a new downtempo club at
London’s Soundshaft on Wednesday nights.
Fuel Records host with Derek Dehlarge and
Dave Tipper (February 14) and React launch
“Dope On Plastic 3" on February 21. Call
0171-930-9604. .. Finally, we were deeply
sadened to learn of the sudden death of
photographer SALLY HARDING. Her presence
and pictures will be sorely missed. ..
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Typo~anarchist Cornel Windlin comes straight outta Zurich with some serious Swiss attitude to wreak havoc on
conventional typography wherever he can, Materials used: Canon NP9330 Photocopier/Alcatel 3740 Jet Fax Machine/Apple
Macintosh Quadra700/Aafa Studioscanner 11/Scissors, scalpels, paper, glue, spraymount, Swiss airlines!
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Hani-mal Maglc

‘ Fnllnwmg hls smmermg remix of Sade’s
‘Cherish The-Day, HANI is set to hecome
one of New York’s top producers

AMID the array of mixologists who'll do almost anything
to graba headline, New York maestro HANI has gone
out of his way to keep a low profile. Literally. Livingina
spacious basement apartment justto the westof Times
Square, his modus operandiis to let the music do the
talking. A plan he's maintained ever since he relocated
from Kuwait to Ametica 10 years ago. ~ ‘

“I started DJing when I was living in Denver, explains
Hani, the man behind wonderfully melodic remixes for
the likes of Danny Tenaglia, Ziggy Marley, Deee-Lite and
Michael Jackson. “| was playing deep house when there
wasn't even a house following in the city.” ;

It was towards the end of his residency in Denver that
Hanibegan buying gear. ‘

"I got fed up with Dng because | was domg the same
thing over and over," he recalls. “So| started pickingup
bits of equipment in pawn shops.”

His entry into the world of production was a tough one,
but he quickly found a kindred spirit in Carl Craig, who
put one of Hani's first cuts on Planet E's s “Intergalactic
Beats" compilation. Also looking out for him were Deep:
Dish, who issued some of his early work on their Yoshi
Toshi imprint.

Hani made the move to New York two years ago. While
attending engineering school there, he was fortunate ;
enough to snare a coveted internship at Bass Hit Studios,
the famed locale which Masters At Work call home. :

“l could hear their music while | was working and | used
to try to figure out what they were doing. | eventually
quit because I needed to do my own tracks.”

Unwilling to sit back and wait for labels to approach
him, Hani began remxxmg material under his own steam.
His ebullient, dreamy mixes of Sade's “Cherish The Day"
and Sting's "Sister Moon” became staples among New
York's globe-trotting jocks, but DAT copies soon fell into
the wrong hands and both tracks were bootlegged. !

“Because I'd got work from those mixes, it was a double- -
edged thing,” he notes. “It hurt my reputation as some
people thoughtl d made the bootlegs, which | hadn’ il

But Hani's careeris certainly looking good now, with a
remix of Pebbles' “Like The Last Time", along with Frankie
Knuckles, and reworkings of Ruffneck’s “Everybody Be
Somebody” and Inner Soul's “Until We Meet Agam" stlll
deep in the mix. He still worries, though.

“l hopethat | don'tget labelled as thisguywhocanturn

aballad intoa floor mix,” he frets. “Butit's these ballads
which sparked my vision. | have to feel passion forasong.
I've tried mixing songs I've never heard before, butlknow
Idon‘tdo as good ajob as when | find it on my own."
Fastapproaching the stage in his career when terms like
songwriting and producing begm to pop up, Hani says he's
happy putting his own magic into other people's work.
“Ilike the simplicity of remixing,” he concludes. "Once
. yougetintosongwriting and producing you really have
to keep up with the business side of things. | haven't the
patience for that shit. I'm totally musically-minded and
. I'li do this untill get fed up with remixing dance tracks."

words Darren Ressler
p:cture Martvn Gallma-.lones

Hani’s remi of Inner Soul’s ‘Until We Meet Again’ is
outnow on ng Street
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The tunes steaming up the Muzik beer goggles this
month a
MAXWELL - “Sumthin’ Sumthin™ (Columbia 12-inch, USA)

KID LOOPS - “Back To (The Lah)” (Filter 12-inch)

DUB FAMILY - “Lifted (Nostalgia Freaks Dub)” (Polydor 12-inch)
MANUEL GOTTSCHING - “E2-E4” (Disk Union 12-inch, Japan)
|-TAY - “Live & Direct EP” (Kumba 12-inch, USA)

HUNCH VERSUS AQUASKY - “Template/Visible From The Sky” (Clean Up 12-inch)
KIRLIAN - “Chicken Wings & Beef Fried Rice” (Disko B CD, Germany)

WAY OUT WEST - “Domination” (deConstruction 12-inch)

PROJECT X - “Hardhouse Heaven” (Rainforest 12-inch)

BB FEATURING ANGIE BROWN - “Good Enough” (83 12-inch)

sponsored by

LD ONKYO

NIBK WARREN from WAY OUT WEST selects his

all-time favourite tracks

THIS MORTAL COIL

Song Of The Siren

from the 4AD album, ‘This Mortal Coil’
Liz Frazer is just so individual. She's
my absolute favourite vocalist and
this is one of the most beautifully
haunting songs ever made. It was
released in the early Eighties, at
a time when | was more into indie
music. |t's virtually instrumental
because you can't understand a
word she's saying. But that allows
your imagination free rein.

MASSIVE ATTACK

Unfinished Symphony

Circa 12-inch ‘

The first time | heard this it blew me
away. It still does. You know, all
those feelings, the hair standing up

on the back of your neck. Generally

I'minto instrumentals more than
songs. | like records which make

. yourbrain work rather than those

"I lave, you love ~type of tracks.
In dance music, there are not many
tracks which will stand the test of
time. "Hideaway", for example, will

‘sound totally dated 10 yeats from
now. Butthls probably won’t

oY DlVISION
Atmosphere
Factory 12-inch

This one's the ultimate angry young

man record from my raincoat days.
It was post-punk and around the
\same time as Thns Mortal Coil. The

whole indie scene back then was
quite depressing and insular. This
is almost certainly one of the most
depressing songs you will ever hear,
but it's got so much passion.

PETRA & CO

Just Let Go (Dub Mix)

BCM 12-inch
I've chosen this because, after five
years, it still rips a dancefloor every
time, It first came out in 1990 and
anyone who has been toaclubin
the last five years will know this, it's
instantly recognisable. It's classic,
tuff ltalian house.

ENNIO MORICONE

' Once Upon A Time In America

Virgin album

As Way Out West, Jody and | are
heavily influenced by soundtracks
and it was difficult to pick just one,
but this came out on top. Moricone
isa genius at work. For me, music
creates moods. | always choose
tracks with lots of emotion. These
days, soundtracks work differently.
Coolio's single sold the “Dangerous
Minds" movie, whereas in the past,

| itwas simply a score. It wasn't so

marketed, it was a piece of art to go

. with the film.

interview Sonia Poulton

Way Out West’s ‘Dominator’ single
_ isoutnowon de&onstruchon

Royal Mmt

The man responsible for the mysterious ‘Cover Ups’ EPs,
JOEY MUSAPHIA is elevating garage to a higher plane

HE may only be in his mid-twenties, but JOEY MUSAPHIA is hardly a new kid
on the block. Raised on a diet of hip hop, electro and soul, Musaphia discovered
DJing while fooling around with his mother's turntables when he was a youngster.
He later sauntered into house and, after attending engineering school to learn the
ins and outs of studios, struck out with his Taste Of Paradise project for
Cooltempo, releasing the quixotic garage stormer, "Reach Out".

Since then, Musaphia has been on a roll, improving his technical abilities while
constantly broadening his horizons. Working with Gerald Elms as 2 Deep last year,
he cut the memorable “Te Adoro” for One Records' “Sounds Of One" compilation,
plus remixes for Adrian Morrison's "The Week" for the Imperial imprint. He has also
remixed Jodeci and an impressive array of classic records, such as Gwen Dickey's
"Car Wash", Chanelle's "No Man" and Xaviera Gold's "Bad Girls".

"I'know I've done things in reverse, but mixing those records came so naturally
to me because of my musical background,” says the Essex-born Musaphia. "l have
always been into garage and house. | guess it's all been a logical progression.,”

Musaphia's latest release is an EP entitled "Imperial Grooves”, a primer for the
onslaught of material from the young maestro set for this year. Remixes for Tito
Puente and India are on the way, plus work for Colonel Abrams and DJ Disciple.
There's also another installment of his sample-laden "Cover Ups"” EPs, but it's his
two collaborations on Michael Watford's imminent album which could very well
take Musaphia's flourishing career to quite another level very soon.

"My goal is to put together a full-length album project,” he explains, admitting
the only roadblock on the highway to his success might be the dwindling garage
audience. "l know that musicis cyclical and deep down | also know that garage will
come back around again very soon."

But while Joey Musaphia continues to work his studio magic at a relentless pace,
he's also trying to find time to concentrate some of his energies on DJing.

"I don't DJ an awful lot, but I'd like to play out more often,” he muses. "l think
that side of my music will pick up a this year, so it's pretty safe to predict that my
life will get even crazier."

words Darren Ressler picture Luiz Vukovic

‘Imperial Grooves' is out now on Imperial
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THEQWRFILES

edited by Alf Billingham

GANGSTA RAP

AGE: Difficult to say.
TAKE A GUESS: Ooh. .. Eightor nine years old.
APPEARANCE: Sullen, grim, reeking of poverty-
stricken rage. Blame the late
Eazy-E.
BUT AREN'T SOME GANGSTA
RAPPERS FROM RATHER
WELL-HEELED FAMILIES?
In line with current
rap correctness, they
deny all knowledge of
bourgeois upbringing.
A-HA. PLENTY OF PO-FACED
POSTURING, THEN? The joys of
life appear not to have been invited to this
little meeting.
DOES GANGSTA RAP HAVE A MISSION STATEMENT?
Tupac Shakur put it rather nicely. "Thug Life",
an acronym for "The Hate U Gave Lil Infants
Fuck Everybody".
AMBITIONS? To explore and understand every
aspect of said life. It seems, M'lud, that we
have a serious case of reinvention here. And
then some.
HUR? Being lyrically creative is not, it seems,
enough. Ifyou talk it, you must walk it. In the
land of the cowboy, bullets are an essential
fashion accessory, drive-by shootings are d e
rigeurand, as far as rape and sodomy go,
well, a rapper needs some credibilty with his
homies, knowwhadlmean, G?
S0, RESPECT IS DUE? That's the chappie.
SOUNDS LIKE A NIGHTMARE: Hey, man, gangsta
rap doesn't deal with life as we know it here
in Blighty. Ho's and bitches are nothing to do
with gardening and Crufts.
WHO ARE THESE VICTIMS OF SOCIAL ENGINEERING?
The aforementioned Tupac and Snoop Doggy
Dogg, to name but two.
WHAT'S THEIR BEEF, CHIEF? Oh, the usual stuff.
Accused of sexual assault, firing a piece and
just about anything you'd care to associate
with misunderstood youth.
BUT DON'T THESE GUYS HAVE A SERIOUS CASH-FLOW?
Yes indeedy.
WOULD IT NOT BE MORE BENEFICIAL FOR THEM TO
READ THE COLLECTED WORKS OF MAYA ANGELOU?
Say what?
YOU KNOW, MAYA ANGELOU, HIGHBORW LITERATURE,
FEMALE EMANCIPATION, HUMANISM, THAT SORT OF
THING: And miss “The Simpsons” on TV?
THIS ISTOO RIDICULOUS; Listen up, Bart speaks
fora whole generation. Don't you be dissing
an important cultural icon.
HOBBIES? Dissing ho's, bitches, other gangsta
rappers and the police. Oh, and last but not
least, muthafuckas everywhere.
NOT TO BE CONFUSED WITH: Lucky Luciano, the
Kray Twins, the Campaign For Adult Literacy.
LEAST LIKELY T0 SAY: "Nobody can rap like PJ &
Duncan.”
MOST LIKELY T0 SAY: “Fuck you. And you and
youand you and. ., ."

. Eazy-E
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To The Bitter End

When thinking up a monicker for your
recording project, being called Harry
Lemon would probahly be seenas a
headstart. Check the techno sound
of LEMON 8

IN “The Third Man", Carol Reed's 1946 noirclassic, a
young Orson Welles played the role of Harry Lime, a
shadowy contrabandist hunted down in the sewers of
post-war Vienna to the sound of azither. Fifty years
later and another hunt is on, this time to a techno
soundtrack in the rain-soaked streets of Rotterdam
for the equally elusive Harry Lemon, aka LEMON 8
of "Model 8" and "Bells Of Revolution” fame.

It's a pretty tough assignment, but thanks to a lead
provided by Richie Hawtin's confirmed sightings a
few months ago, Lemonis finally run to ground in the
studios of Basic Beat Recordings. Emerging from the
gloom, where he is mixing some X-Trax material and
working ona new single slated for release on Basic
Energy, he's already one step ahead of the game.

"Yeah, I'm Harry Lemon. And before you ask, that is
my real name. Even my closest friends eventually ask
me. You should have seen the problems | had opening
a bank account. But| record as Lemon 8 because it
sounds like ‘lemonade"."

Indeed. So when did the mysterious Lemon's creative
juices firststart flowing. And how did he arrive at such
a polished techno sound in a city best known for the
blazing bpms of Paul Elstaak and his gabba brigade?

"I've been DJing at places like Night Town for years,"
says Harry. "At the beginning, | was mostly into New
York-style house. Rotterdam'’s quite a funky city, you
know, it has always been into soul and black musie.
Gabba isn'tas big here as you might think.

“Anyway, after a fewyears, | got the chance to gointo
the studio to do a mix of the ‘Navigator' track. For one
reason or another, | couldn't release it, so | took out the
samples and it became 'Model 8'. | then remixed it to
sound like ‘Plastikman’ and Robert Armani's 'Circus
Bells', which were two big tracks at the time.

"“Then there was a one-year break because ‘Model 8'
was massive here in Holland and | was a bit worried
about managing a follow-up. | thought | would be
finished before I'd even started. | didn't think ‘Bells
Of Revolution’ was quite as strong as ‘Model' when
it first came out, but I'm very happy with it now. The
single I'm working on at the moment falls somewhere
between the two."

Happily, then, there's more talent to be squeezed out
of the Lemon. What's more, “Bells Of Revolution" is
aboutto be reissued in Britain via Tripoli Trax, with
SisterBliss set for the remix. No wonder Harry is "very
curious" to hear whatthe end product sounds like.

words Dave Fowler

‘Bells Of Revolution' is reissued on Tripoli Trax at
the end of February

Talkin' Dirty

Before becoming a chanteuse with a fabulous voice, MONE had a profession you
don’t come across every day. Unless you know the right numbers, that s. ..

APART from claiming art punks Pere
Ubu and Trent Reznor of Nine Inch
Nails, it's safe to say Cleveland, Ohio
is not exactly a musical hotbed. So
after growing up in this Midwest
city, it's no wonder MIONE packed
herbags and headed off to Miami,
Florida to start a new life.

Unlike a lot of divas-in-training,
however, Mone did not make this
move to further her singing career.
Although she'd been singing on and
off since her youth, she had never

track which really put Mone on the
map was lastyear's "We Can Make
It", an instant dancefloor classic.

“That one had been sitting around
forayear," she says. “Until Strictly
Rhythm picked it up, they couldn't
even give it away."

With her latest release, "Movin'",
now in the racks, Mone is more than
happy doing club dates, singing her
positive, spiritually-rooted songs.

“l love performing,” she smiles. “I
love it when the crowd goes crazy.”

considered a profession behind the

But they can go alittle too crazy.

mic. To pay the bills, she worked as
a phone sex operator, a job she says
she excelled at! There was just one
small problem.

"Doing phone sex turned me off
men for a while," she grimaces. "So
1 had to find something else todo.”

That “something else” came when
she ran into her future producers,
Brian Tappert and Roy Grant, ata
record shop in Fort Lauderdale. The

union gave rise to the devastating
Northbound Featuring Mone's “A

Better Way", which was released on
Bassline two years ago.

“That was my first time behind a
mic,"says Mone. “I just waved my
head around and kicked it."

Another Northbound cut, “Never
Gonna Be The Same", was followed
by the storming “Insatiable (Your
Love)" for Big Beat Trax. But the

"I was singing at a club in London
and some guy started heckling me,"
she recalls. "He said that he wanted
to stick his dick in my mouth..."

Luckily, Mone's old job allowed
her to deliver a proper response.

“I'said, 'Honey, I'll give you a call

1o

when I'm in the mood fora TicTac'.
words Darren Ressler
‘Movin” is out now on AM:PM
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Beats

International

Japan’s SUSUMU YAKOTA is
making the extraordinary sound
ordinary with his own brand of
kitchen sink techno

THE tabloid interpretation of technois of dark
caverns, pulsing electronic beats and chemically-
induced states of euphoria. But although this
pereeption isn't necessarily untrue, it misses
the point. Techno can also be about the day-to-
day mundanities of life. Which is why Japan's
SUSUMU YAKOTA has come up with the title
of "Sunday Brunch” for a track on his new album
as Prism, "Metronome Madness".

"In a broad sense, the album is a collection of
love songs, but ones which aren't just limited
to romantic love," he elaborates. "With 'Sunday
Brunch' | tried to depict a relaxed afternoon,
beginning with brunch and ending in nightfall.
lused shuffling beats to bring out lightness and
acertain optimism.”

So does this mean techno is turning away from
sci-fiand pharmaceuticals, and going through a
phase of being the musie from next door? For
Sasuma, this certainly appears to be the case.
Since his very first release, an untitled 12-inch
on Germany's No Respect imprint, through his
work as Ringo and 242 Yakota for Harthouse,
Reel Musiq and Space Teddy, he's been inspired
by "everything which is associated with life, from
lifestyles to nature to friendships.”

As a result, "Metronome Madness" brushes
aside Manga histrionics and immerses itselfin
the constant droning of traffic. In many ways,
Susumu makes documentary music. Which is
why itis no surprise when he admits that if he
wasn't in the recording industry, he would be in
the film business.

“l'like going to the movies in my spare time. |
love experimental stuff and film noir. But there
are times when I make the type of films I'd like
to watch in my mind."

Pure daydreaming. Now you can't get a more
ordinary pastime than that.

words Veena Virdi picture Tetsuro Sato

‘Metronome Madness’ is out now on Sublime
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Starship Enterprising

Committed to exploration and experimentation of
most kinds, SPACETIME CONTINUUM are pushing

at the frontiers of future music

"SOMEONE has to push back the boundaries,” declares
Jonah Sharpe. "It's not about fitting into the current
scene, it's about ereating new sounds and rhythms
which will make your jaw drop."

As SPACETIME CONTINUUM, Jonah has crafted
some of the most outstanding electronic music of this
decade. And like an ancient explorer, his latest album,
“Emit Ecaps", leads the expedition even futher into the
vast unknown.

Since Spacetime Continuum's first EP, “Fluresence”,
issued in 1993, Jonah has fused the rhythm of Detroit
with hallucinatory ambience. Butas drum ‘n’ bass has
moved into the chill-out room, he's added breakbeats
and sub-bass to make horizontal music which twists
your brain. Lastyear's "Kiaro" single was a mutant, 11-
minute drum 'n’ bass symphony, while “Emit Ecaps”,
from the spine-chilling "Twister" to the trippy "String
of Pearls", is a collection of angelic come-down tunes.

Itall began in 1992, when Jonah skipped his Peckham
council flat for a sunny warehouse conversion in San
Francisco. He had jumped ship with a whole wave of
English immigrants who out-stayed theirvisas to find
creative party lifestyles by the ocean.

Jonah and his wife Billee have been challenging San
Fran's happy-house mafia ever since. Their projects
include Reflective Records, whose releases to date have
included locals, Velocette and Single Cell Orchestra,
Euro innovators like Vulva, MLO, David Moufang and
Kid Spatula (aka p-ziq), and most recently, the moody
drum 'n' bass of Brighton's Subtropic, apparently the
firstdrum'n’ bass album on an American label.

“I'm not at
all interested
in releasing
anything
which isn't
completely
original,” \_

says Jonah.

“I'minto fresh sounds and artists with something to
say. So much musicsimply copies itself over and over
again. Our policy is to push things forward.”

As a one-time jazzdrummer, playing with the likes of
Acid Jazz's Humble Souls, he's even dug out his old
kit and has been sampling sounds in order to make his
own breakbeats.

“Using technology, you can push music further and
further," he explains. "By taking live instruments and
manipulating themyou can do amazing things."

In the meantime, Jonah is continuing to pioneer drum
‘n' bass in the States. For the last year or so, he's been
spinning Tek 9, 4 Hero and Metalheadz tracks at raves
throughout America. Most notably, he played to no
less than 10,000 people at Los Angeles’ Circa on New
Year's Eve.

"The barriers between the genres are dissolving," he
enthuses. “I'm really inspired by music atthe moment.
The possibilities are endless.”

words Sarah Champion

‘Emit Ecaps’ is out now on Reflective

Talk Of The Town

Former Arrested Development frontman SPEECH, shows the other side of his coin

with the release of his debut solo album
TRYING to get SPEECH to even

unorthodox music, music which

and push it. 1 am one of those

mouth a bad word about anybody
is difficult. During the interview,
for example, C Dolores Tucker, the
woman many hold responsible for
getting the Interscope and Death
Row labels dropped by Warners,
comes up.

“She is probably really nice,” says
Speech. "l think she needs to talk
totheyouth in person. Sheis an
elder, so she'll get our respect.”

Well, maybe.

Here's a man oozing positivity. The
bust-up of Arrested Development,
the group he used to front, is dealt
with by the statement, "We have
simply naturally gone in different
directionsin our careers”.

And the release of his eponymous
solo debut? .

"It was an accident. | never really
thought of doing a solo project. |
started working on material after

. everyone had gone theirdifferent

ways and | was just making very

didn't have any boundaries. Music

~ with no particular purpose other
than it was coming out of me.”

But when the head of Speech's
record company popped down to
Atlanta for a quick listen, a release
was decided on.

"“This album is more introspective
than the Arrested Development
stuff. It's from my own personal
faith. People may not have heard

. me sing, they may not have heard

these other sides to me which | feel
are importantifthey are to really
know me asan artist."

He's keen to point back to his roots
and the closestyou will get to a bad
word from him is the suggestion
that many people have never seen
his music as hip hop.

"I was one of the soldiers pushing
hip hop around the States as a DJ.
And for it to be whatitis today,
many entities across the nation

have had to shape it and define it

troopers, so | can't allow anyone |
else to define hip hop for me."
This sharpness quickly passes,
though. Speech hasn't the time to ‘
worry aboutit, what with his album, |
atour and his production company,
Vagabond, set to go nationwide. |
As he says, "This is the beginning- |
stry. The industry has ended. This 1
is the beginning-stry.” |
Right.

words Will Ashon
‘Speech’is out on Caoltempo
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‘ \ 2LP/CD (RS 95079/RS 95079 CD) ON R & S RECORDS
NS e ALSO AVAILABLE: "SOLAR FEELINGS"

(12'/CD - RS 95032/RS 95032 CD), CONTAINING
REMIXES BY CLAUDE YOUNG AND J. MAJIK

out now: .
the first album by
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R & S RECORDS e-mail: rs@macbel.be

http://www.rsrecords.com

Distributed in the U.K. by Vital Distribution/Charged
r&snecoros (tel 0117-988 3300 - fax 0117-988 0600)




UPPERS & DOWNERS ’

UPPERS

@ The return of Inner City.
Welcome back
@ Tribal Gathering 1996.
May The Fourth Be With
You, indeed
@ Techfunk. The sound of
now. Respect to DJ Duke
® Back To Basics.
For letting all the
punters in for free on
the Saturday after New
Year's Eve, And with
Roger Sanchez on the
decks, too
@ Shirts off at techno
nights. Nice one, ladies!
® Kenny Dixon Junior.
The future of deep
house isin his crate
@ Portugal 1996.
Remember where you
read it first
®Snowboarding.
Cream, Dave Beer,
Weatherall, Carter.
They're all at it
@ Daryl Pandy singing
"Love Can't Turn Around"
on "The Big Breakfast”
@ Muzik's first female
Bedroom Bedlam tape.
Let's hope it won't be
the last

MUZIK’s guide to modern clubbing

DOWNERS

@ Pre-clubbars. Great, but
why charge club prices for
the beers?

@ Couples massaging each
other in clubs

@ Waking up with Grolsch
“Win a £1,000" stickers on
our shoes. And still being
totally skint

@ Majors chasing every
jungle artist. Give thema
chance to breathe

@ Shirts off at techno
nights. Get down the gym
pronto, lads!

@ Bitchy fops checking out
threads on the door. At
least we haven't done our
shopping at Oxfam

@ Gurning lads on E. If the
wind changes direction
you'll stay like that

@ Losing your coat at the
cloakroom on New Year's
Eve. We did tell you to go
to the local pub

@ Drink driving behind the
decks. Don't forget to do
the clunk click

@ The last DIY/Bounce in
Nottingham. A large one
to the original deep house
music crew

Farmyard

Noises

With only Whigfield as
competition, it looks as
if DUB TRACTOR will be
pioneering future music
in Denmark on theirown

"SOMETHING is rotten in the state of Denmark,"
declared that Hamlet chappie. Indeed there is.
The lager-heavy Euro-trash of Whigfield and the
contents of Copenhagen's less salubrious flesh
palaces, for a start.

But probe a little bit deeper and it soon emerges
that Denmark is rapidly becoming a centre for
mutant, innovative strands of future music, Like
the isolated loons who make up Finland's Sahko
collective, Danish dance acts have a weird new
take on progressive millenarianism.

"We are more restrained and more minimalistic
than the British," explains Anders Remmer, the
guy behind DUB TRACTOR and one third of
Future 3, whose "We Are Future 3" is essential
bathtime-for-bongheads listening material.

Based mainly on the output of two labels (April
and Flex), names such as Dub Tractor, Future 3,
Acoustic, Swim Wear Catalogue and James Bong
have dubbed up the sound of trip hop and turned
itinto an abstract haze. Hence the praise which
was heaped upon last year's definitive Danish
compilations, “Boredom Is Deep And Mysterious
Volumes 1 and 2"

"There's definitely a Danish sound,” continues
Anders. "We're quite shy, so we make the music

a bit more simple. We like the silences between
the notes. Some may even say that it's boring.
That is where idea for the titles of those two
compilations came from."

Anders himself only recently gave up playing
the drums in a Jesus & Mary Chain-inspired indie
band. With his Dub Tractor project, he is now
giving vent to his space time influences, plus the
inevitable love of Kraftwerk, Steve Reich and
King Tubby. His "Overheated Living Room" EP
uncovers a parallel universe, in which glistening
melodies are melted like Swiss chocolate into
ultra-spacey slo-mo grooves. A new frontier?
Anders Remmer is convinced.

"Musicshould strive to be futuristic. | always
imagine myselfdoing something new. The last
thing we want to be doing is something that's
been done already.”

Mission accomplished.

words Calvin Bush

‘Overheated Living Room’ is out this month
on Flex. An album, provisionally entitled

‘An Evening With. ., follows shortly. There
are also two Dub Tractor remixes on the next
James Bong single on 2 Kool

Respecx

DAVE CLARKE explains the thinking behind the sleeve credits on his ‘Archive 1’ album

JOHN PEEL

from Gatwick to Manchester. And when | went over to
Naples, | was sitting with Michael Heseltine, and | was

Forme, John Peelis the definition of a DJ. He only plays music which appeals to
him and that's what it should be about. He first called me about Magnetic North
because he wanted to get the white labels "before any other bugger”, as he put
it. And he actually gave me his home telephone number, which impressed me.
There have been occasions where I've been talking to him and he's been in the
bath. That's the sort of guy he is.

“THE NEW SCHOOL"
I named Spira, Mr Surgeon and Neil Landstrumm on the album. It actually says
"Good luck to The New School” and I'm sure there are lots more. These names just
came off the top of my head, like most of the dedications on there. Basically, |
don't want these people to go through the same shit I did with regard to label
politics. I's always hard starting out. It's like a learning curve, and I don't know
many who've come through without skirmishes.

BRITISH AIRWAYS
I've travelled on about £20,000 worth of flights with them in the last six months.
I'm now a Gold member. | played in Manchester last week and Gatwick handling
messed up, so my bags didn't arrive. British Airways put them in a taxi all the way
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given even more preferential treatment than him. They
forgot my vegetarian meal so they gave me a free silk tie.

DROP BASS NETWORK

I played for them in Milwaukee and it was bloody brilliant. | was a little worried
before I went on because they were playing the hardest motherfucking gabba I've
ever heard. They hold parties wherever they can set up speakers. | haven't heard
any of their tracks recently, though. The last time | was in a record shop, someone
put one on and all the staff started grimacing.

TEKAND DEVO.
Mine and Laura Jane's dogs. Tek is a Weimeraner and Devo a Neopolitan Mastif.
Tek's breeder was the wife of Peter Allis, the golf commentator, while Devo, of
course, was a Muzik cover star. Laura Jane does the walking, twice a day. At the
moment, we're looking into getting a Maine Coons cat, then maybe a few horses,
some donkeys, some geese. ..

‘Archive 1'is released on deConstruction this month




Fantazia present 42 of the groundbreaking anthems that have made clubland what it is today

Brandon Block

Take Me Away (Pinned Up Mix) - TRUE FAITH
Made In Two Minutes (Rave Mix) -
BUG KHAN & THE PLASTIC JAM
The Last Rhythm (Club Mix) -
THE LAST RHYTHM
Not Forgotten (Hard Hands Mix) - LEFTFIELD
Go (Woodtick Mix) - MOBY
On Ya Way (Original Mix) - HELICOPTER
The 10th Planet (Ashley Beedle Mix) -
STRINGS OF LIFE
Choc The Beat (Piano Mix) - ELECTRIC CHOC
Temperature Rising (Bigger and Better Remix)
PKA
The Hunter (Original Herbal Club Mix) -
HERBAL INFUSION
Move Your Body (Original Mix) - X-PANSIONS
What You Need (Luv Dup's Sat At Home Mix)
SOFT HOUSE CO.
Shine On - DEGREES OF MOTION
Right Before My Eyes (House Vocal Mix) -
PATTI DAY

Luv Dup

Jump (Original Mix) - FUNKATARIUM
Ain't No Love (Original Mix) - SUB SUB
Deep Inside (Original Mix) - HARDRIVE
Alex Party (Saturday Night Party Mix) -

ALEX PARTY
The Real Thing (Dance Mix) - TONY DI BART
Good Time (Luv Dup Mix) - LUV DUP
Get Off Your High Horse (Original Mix) -
ROLLO GOES CAMPING
Don’t You Want Me (Original Mix) - FELIX
Positive NRG (Original Mix) -
COUNTRY & WESTERN
Rapture (Original Mix) - SOUL ODYSSEY
High And Dry (Original Mix) - HAVANNA
Mighty Ming (Original Mix) -
BROTHERS LOVE DUBS
| Trance You (Original Mix) - GYPSY
Someday (Diesel & Ether Mix) - EDDY

Mike Cosford

Soul Roots (Original Mix) - EDWARD'S WORLD
From The DAT Vol1 (Ultra Flava Mix) -
FARLEY & HELLER PROJECT
Son Of Wilmot (Original Mix) -

THE MIGHTY DUBKATS!

Hideaway (Deep Dish Mix) - DE'LACY
Higher State Of Consciousness (Tweekin' Acid
Funk Mix) - WINK
Stoneage (Original Mix) - FLOORIAM
Let The Music Lift You Up (Full On Vocal Mix)
LOVELAND
Hey Mr DJ (Stab Mix) - SCREEN i
Mooncat (Bonesy's Hand & Spear Mix) - THE
SHAKER
Cry India (Ark Anthem Mix) - UMBOZA
Play This House (Aquarius Teased & Pleased
Mix) - BB CLUB
Homy As Funk (Hard As Phunk Mix) - SOAPY
Peace And Joy (Original Mix) - SOUNDSATION
Funk And Drive (Non-stop Floor Edit) -
ELEVATORMAN

Triple Limited Edition magnetic CD - Triple CD - Triple Cassette - 4xLP Unmixed, DJ Friendly Vinyl

Also available in the House Collection series:

Graeme Park - Luv Dup - Mike C

Boy George
Jon Of The Pleased Wimmin
Tony De Vit

The House Collection

Jeremy Healey - Allister Whitehead



(left to right) Jeff Mills, Lady B and Damon Wild

Karen and Roger $

picturcs Raise-A-Head
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With the release of their new album, ‘Second
Toughest In The Infants’, UNDERWORLD
take a hurtling ride through their world. ..
With a little help from the alphabet

YO U arean alien. You have arrived on Earth to conduct a field study of mankind and one of the questions
you are particularly keen on answering runs something along the lines of, “What is the single best fucking brilliant
toppermost of the poppermost album released so far in the Nineties?" And what one word do you hear again and
again and again? "Dubnobasswithmyheadman”, that's what.

Underworld's “Dubnobasswithmyheadman" is and will long remain a classic. So much of a classic that nobody
with a reasonable grasp on reality expected the group to ever be able to come up with anything to match it. Which
iswhy, two years on, “Second Toughest In The Infants” is going to blow you away. You'd better make yourselfa
sandwich. It may be some time'before you get back.

Against the odds, “Second Toughest.. ." isan even more eclectic collection of tracks than "Dubnobass. ..". There are
thundering technoid beats, Vocoder vocals, supercharged guitar riffsand backwards funk loops. There are drum'n’
bass wriggles, five-in-the-morning croons, acoustic meanderings and dub inflections. The musical imaginations
of Darren Emerson, Karl Hyde and Rick Smith have clearly gone into overload. Againstodder odds, it's also a more
completealbum. Darren's mix skills warrant a knighthood.

“Second Toughest..." once again proves that Underworld's world is one of myriad moods, textures, tints, flavours,
fragrances, dimensions and angles. And what better way to poke the kaleidoscopic windmills of their minds than
putting Darren and Karl on the black leather couch (oh, okay, the beer-stained settee next to the pool table in what
must be the dodgiest pub in Christendom) for a game of word association? The results? Well, let's just say that
Sigmund Freud would have jacked it all in and become a chimney sweep if he'd ever read this. ..

a isfor Apple. It always is. Excepttoday. Today, A is for Air Guitars.

“I never dU drugS. ": y0u were ||ke me, WOU'd yﬂu Karl: “l don't really know if we get any guitar buffs at the gigs. | enjoy.
Waste your mUney on drUgS? My ambltlﬂn IS to playing guitarand singing, but my big concern is to make people dance.

I'malways thinking about the grooves. [ pretty much gave up the idea

understand three dimensions. Justthe three. 1 have ofbeingaclassic guitar playera long time ago.”

Darren: “Piaw, dioing, pling!"

tO keep te"mg mySEIf there are jUSt the three” Karl: "Having said that, | still do a lot of guitar sessions for people. | was

supposed to do one this week with Dave Gilmor and Phil Manzanera, the
guy out of Roxy Music. | do sessions for people who want guitar sounds on remixes. I've also worked with Debbie
Harry and I spent a while working over at Paisley Park. I'm part of a network of people who get called up and asked
to play ontrackshere and there. It's fun because it'ssomething different. It'sa challenge to do a Californian rock
track. Aslong asyou don't have to do it for a living."

is for "Bluski®, the shortest cut on “Second Toughest. . .". There's no hint of a groove, just three minutes of
bluesy guitar plucking and the occasional pull on a fat bass string. Pure and simple. It's gorgeous.
Darren: "l love that track. It'sso beautiful. It was just something Karl did and the recording is pretty raw, but that's
what | like about it. We tend to put a lot of rough ideas down and if they sound good we'll use them. We've tried
working with engineers and they're like, ‘Hold up, | need to tweak this a bit...", whereas our attitude is, That sounds
good to us, let's fucking do it'. You don't have to polish everything up. If it sounds good to you, fucking do it."
Karl: “I've started recording a lot of stuff on a dictaphone and it sounds brilliant."
Darren: "Acouple of theother tracks on the new album have the same kind of laid-back vibe as‘Bluski'. I'm really
looking forward to playing those live. The gigsso far have been boom-boom-boom all the way through and it'll be
good to start offa bit more mellow and build it up. It's always nice to throw in a few surprises.”

C is for Cereals. Asin theline, “Sugar Puffs, sugar boy. .. "on “Juanita”, the opening track of the album.
Karl: “What!? There aren't any Sugar Puffsin there. You've been doing way too much acid. You've had that furry
yellow monster crashing through your kitchen wall, haven't you?"

Darren: "I'm notinto Sugar Puffs, but All Bran isnice. Keepsyou regular. | didn't need that when | was on holiday
in Dominca the other week, though. | had the shits the whole time!"

is for Disgusting.
Darren: "l wassquirting all over the place. Up the walls, on the ceiling..."
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E is for Europa, the late-night shop on Wardour |
Street namechecked in the lilting "Stagger". Atrack
which, incidentally, wouldn't have sounded out of
place on Wishbone Ash's “Argus"”. Ask your dad.
Karl:"It's near our office, but | don't useit that much.

| prefer the 7-11 on Oxford Street. It'sopen longer.
That line, 'l found you shopping in Europa on Wardour
Street, not phoning Packwith'came to me when | was
in there one night and | just scribbled itdown. | take

a pad with me wherever [ go and I'm always writing
down stuff|see or hear. Who's Packwith? One of the
ladies you see hanging around on the street corners
of Soho. Apparently.”

f is for First Toughest. Or, why the new albumiis
called “Second Toughest In The Infants” and a bit
of bollocks about Darren and Karl's schooldays.
Darren: "Where that title came from isa brilliant
story. | couldn'tstop laughing when | firstheard it.
It really tickled me. It wassomething Rick's little
nephew said to him at Christmas. They had the old
video camera on and there's this little kid going, 'l
had a fight the other day and now I'm the second
toughest in the Infants'. It really stuck in my mind.
He's apparently become the first toughest since
then. He's had this other kid now."
Karl: "l wasn't tough at school. | was just a bloody
good runner.”
Darren: "l absolutely hated school. Okay, | learnt to
read and write..."
Karl: “Just. | thought school was a laugh. I'm froma
village in Worcestershire and the school was full of
farmers'sons..."
Darren: “They used to shag sheep for PE."
Karl: "It was very, very idyllic. Everything wasin the
Seventies, wasn't it?"
Darren: "I went toschool in Essex. One of the guys
in Let Loose went to my school.”
Karl: "One of you made it, then. Essex issuch asmall
place, isn'tit?"
Darren: “Let Loose, The Prodigy. ..."
Karl: "Depeche Mode. They all live in Darren's road. |
tried to getinto hisroad but the prices were too high.
Full of bands and taxi drivers."
Darren: “And bank robbers."
Karl: “Yeah, bank robbers."
Darren: "l met a bank robber on holiday."
Karl: “Did you? Did he give you any top tips?"

g is for The George, a pub which stands midway
between Europa and the offices of Tomato, the mega
cool design collective Underworld are involved with.
More of which later.

Darren: "There wasa point when | was getting locked
in The George almost every bloody night. I'd get really
pissed and end up having to stay there. I've calmed
down a lot since then, though. | had to. | was fucking

wasted all the time. I'm taking it easy now."

Karl: "And I've gone in the other direction. I've picked
up the burning torch. I'll carry itinto the night and end
up shit-faced in some gutter.”

Darren: "Someone hasto do it, don't they?"

is for Hiatus. Let's face it, bearing in mind the
success of “Dubnabass. . .", a lot of other groups
wouldn't have waited two years before getting the
follow-up out.
Karl: "The first year was basically spent playing live.
We did two tours of Britain and some of the festivals,
we did Japan and all around Europe. Then Rick and
| took time out to do some adverts with Tomato."

Darren: “Then Rick gets his wife pregnant.”

Karl: "As usual. We were like, 'Strewth Rick, | thought
this was supposed to be a band'. So the album only
came together a few months ago. We suddenly went,
‘Shit, we'd better do an album’. Butin all of that time,
there was never any pressure from Junior Boys Own.
Steve Hall at Juniors just told us to come up with the
album we wanted to make in the time we wanted to
make it. So that's what we did."

Darren: "Steve never pushes us into doing things we
don't want to do. There are always offers for usto go
toamajor, but we just don't see the point of it."

Karl: “Steve understands that you don't push someone
into being something they don't want to be simply
because you've got aschedule. | guess we just wanted
to get away from it for a while. Otherwise you start
getting sucked into the music industry. We don't want
that. | mean, I've been in loads of different bands and
this is the first one I've ever been in where | get a real
kick out of seeing the other members. | get excited,

| getstupid. Which is what it's all about. I've stopped
trying tobeastarand...”

Darren: "Started having a good time!"

L

I is for...

Karl: "Iceland! Top place. We played there with Bjork.
There was a massive crowd at the gig. About 8,000
people, including the Prime Minister! That's probably
the entire population of the country.”

Darren: "It'sa very beautiful and very odd place. You
step off the plane and it's what you would imagine the
moon to look like. There are craters everywhere.”
Karl: "And the most beautiful girls I've ever seen. It'sa
sbame it'sso faraway."

is for "Juanita”. An constantly shifting, constantly
soaring groove, it's a hell of a way to open an album.
Karl: “Juanita? She works in the office below Tomato.
That'sall really."
Darren: "That'sit Karl, move it along quick. . ."
Karl: "K! K! Erm... Kyack!"
Darren: "Ha-ha-ha-ha-ha!"
Karl: "If you saw her, you'd know."
Darren: "Perhaps we should talk a bit about the track.

Actually, it's three tracks in one. Amegamix. Theidea
was to have one side of the album which just flowed.

We wanted a sort of mixing vibe."

Karl: "Its like the B-side of The Beatles' ‘Abbey Road"."
Darren: "Fuck Off!"

Karl: "Anyway. Lovely. And long.”

Darren: “Very long. The track’s long as well, isn't it?"

is for Kebabs.
Darren: "I'd rather stay on the cod. Unless I'm pissed,
of course.”
Karl: "There's a great kebab shop in Caroline Street in
Cardiff. It'sgreat when you're out of your skull. It'sa

i bitdifferent the next morning.”

Darren: "Greasy."

Karl : “Great country, Greece. My girlfriend and | go

out there every year to stay on this little island where
a friend of ours has a guest house. Which island? I'm
not telling you! Get your own bloody island!"

is for Lisa. It's also for Darren, only he's nipped off
to the bar. Leaving Karl to come up with...
Karl: “Laudanum. Ask Darren all about laudanum and
opium dens. He was there with Sherlock Holmes. They
were classmates. Shhhhhhh, here he comes.”
Darren: "Lis for Lisa? Lisa, my girlfriend?"
Karl: “Yeahhhhhhhh."
Darren: “Nice girl. Lovely girl. Top girl. We have
been together about a year and a half. I'm very
happy at the moment. Hang on, how do you know
about Lisa?! What's he been saying?"
Karl: “Nothing. I've been talking about Sherlock.”
Darren: "Huh?"

m is for Mums And Dads.

Darren: “Rickisa dad now. He's got a lovely little kid.
Esmee. She was born in June. He's over the moon."
Karl: "We were at his place working on a mix when his
wife's water broke. She went, 'Er, Rick, | think thisis
it'and he was like, ‘Okay, ummmm, this channel is this,
thatchannelis that, here's the FX, ummmm, here are
the keys to the house, make sure you lock up', and they
were off. We weresitting there trying to do the mix
and all we kept thinking was, ‘Oh God, oh God, Tracy's
having a baby, oh God, oh God'. And Rick wasin the
funniest state | have ever seen in my life. A mixture of
euphoria and panic. One minute he was like, 'Wow, this
isreally happening' and the next he was, ‘Fuuuuuck,
thisis really happening'."

Darren: "He's making a great dad, though."

Karl: "That is so important. I'm lucky in that my dad is
great, too. | gave him mysilver disc for ‘Dubnobass...".
He's been to a few of our gigs and | took him up on
stage with me just before we wenton at Manchester
Academy. The place was totally rammed, Darren was
playing and everybody was rocking, and my dad was
gobsmacked. He just stood there with his mouth open,
looking at the thousands of people. He loved it. Heis
a bit of a nutter, though. He's turned 60 and he races
Land Rovers. He'sgood at it, too. Qur house is full of
histrophies.”

n is for Nose Up.

Karl: "I never do drugs. If you were like me, would you
waste your money on drugs? My ambition is to get to
normality, to understand three dimensions. Just the
three. | have to keep telling myself that there are just
the three."

Darren: "l know a few people who do coke and it just
makes them paranoid. I'd much rather stick with beer.
| wouldn't do Ecstasy, either. The way so many mare
Ecstasy users are dying these days scares me. It really
does. People don't know what they're getting. | think
the Government should let clubs introduce testing, like
they havein Holland. Butit won't happen,soyou're
going see more kids dropping down.”

Karl: “The Government are incredibly hypocritical to
puta levy on alcohol and cigarettes, two drugs which
kill thousands every year, and then criminalise other
things. Taking money with one hand and wagging \wp
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the finger with the other."

Darren: "The thing about the Dutch is they'll admit
itexists. And they know they can't stop it, so they
put their efforts into making it safe.”

Karl: "The government must start getting active,
getting involved and understanding what's going
on. Especially in this instance, when people are
dying. It's no good them blaming the clubs for the
situation. You could close every club in the country
and it wouldn't change anything. I'd like to know
why MPs can't own up that we're all just people.
They're people like everyone else, we're people like
everyone else, so let's fucking work together and
make a positive community where you can actually
grow and develop. At the moment, it's very sad,
very repressed and so amateur. So, so amateur.”

O is for Orange, the telephone people. Tomato
were responsible for Orange's hugely successful
television and cinema campaigns.

Karl: "Tomato have been doing a lot of interesting
stuff lately. We did the last Levis campaign, which
was the second we'd done for them, Adidas, Nike,
TSB, "The Times", “The Guardian”, Sony Playstation,
the Pepsi challenge campaign. .. The good thing
about working at Tomato is we actually direct the
commercials as well as thinking up the concepts.
People come to us because they know what we do.
It's the same with people who want an Underworld
remix or to have Darren DJing at their club. They come
to us because they know what we do. And if you're able
tomake money outside of selling records, like Darren
does with his DJing, like we do with Tomato, you don't
have to bow to music industry pressure. When someone
comes up to you and says, ‘Here's half a million to sign
thisdeal’, you can say, ‘Get off, matey'. We can make
money withoutsigning our lives away."

p is for Pornography.

Karl: "Oh, you've heard all about Rick being a porn star,
have you?"

Darren: "He's been in lots of films. ‘Shut Your Mouth,
UpYourBum'..."

Karl:"Doggy, Doggy, Doggy'..."

Darren: "'Fish Fingers'..."

Karl: "l don't know how his poor wife copes.”
Darren:"Oooooh dear. We are in tuuurrrubble!”

is for Quantum Physics.
Darren: "Do you want another beer?"
Thank fuck for that.

P is for Romford, the London satellite town these
guys call home.

Darren: "Lovely place. But contrary to popular opinion,
I'mnota Romford boy. I'm from Hornchurch.”

Karl: "I never thought I'd live there, but | love it. | went
back to Worcestershire just before Christmas and | had
a top time, going out with some of my old mates and
going up to Birmingham, but | was pleased to get back
to Romford. larrived back on Christmas Eve and | was
sittting in front of the telly with a couple of beers, and

I thought to myself, This is fucking great, I'm so happy
here'. Idon't know, there's just something about east
London which isso up, so positive. | honestly couldn't
think of a better place to be on Christmas Eve. Once you
start hanging out with people there, God, you realise
thatthey're really good people. They stick by you. That
mightsound cheesy, but they do. They're people who
really mean what they say.”

Darren:"Yeah, 'You're a cunt!, for example."

S is for "Sappy's Curry”, another of the mellower
cuts on “Second Toughest”. It would make a brilliant
soundtrack to a slow-motion film about a fairground
run by acid freaks.

Darren:"Sappy isn't a person. Sappy'sa dog. We were at
the dog track in Romford one night, looking through a
few names, and 'Sappys Curry' popped up. ‘Born Slippy'
wasa dog, too."

Karl: "Going down to the dog track is a good night out.

Dogs and ice hockey are my hobbies. Actually, a couple
of weeks ago, | met my hero, this Canadian ice hockey
player called Rob Stewart. He's the only person I've ever
writtena fan letter to. He plays for Bracknell now, but
he used to play for Romford. He used to go around with
Dog Track Dave.. ."

Darren: "Dog Track Dave?"

Karl: "Yeah, he used to look after quite a lot of those ice
hockey blokes."

Darren: "Dog Track Dave?! Whata daft name!"

Karl: “I'm not going to say anything. | have to meet him
most weeks."

is for Tokyo.
Darren: "We had a great time out there. Steve Hall and
| went out one nightand got completely wasted."
Karl: "They ended up being bundled into a cab by some
Japanese businessmen.”
Darren: "Asyou do!"
Karl: "They were very tight on the hotel desk and they
wouldn'tallow anyone to bring guestsin. | think it was
something to do with the fact that Primal Scream had
been staying there the week before and had invited half
of Tokyo's female population back. So we had to make
do with fireworks."
Darren: "Martin, Rick's brother-in-law, was acting as a
roadie for usand he started letting them off in the hotel
corridor. They were more like fucking mini rockets than
fireworks. Zoooooom! The corridor was full of smoke.
And the thing was, the bastard wasletting them off from
the doorway to my room. There were huge skid marks
on the carpet where they'd been let off. | tried to clean
them offbut they wouldn't go."
Karl: "You've got to laugh, haven't you?"
Darren:"You fucking did."

u is for Underwater, Darren's record label.

Darren: "It's been going for about a year. It's more of a
hobby, just putting out records | really like by people |
really like. Steve Rachmad from Amsterdam is doing a
mix track for me at the moment, which is very minimal,
and Karland | are also doing a few things. It'sall very
underground. I don't promote anything, | just put the
records out there and see what happens. They each sell
about 3,000 and I'm happy with that. I've done loads
of tracks which | want to release under different names
and not tell anybody who it is. | want to do four or five
minimal grooves, which are good for mixing purposes,
then alittle album of my own. | want to do something
different, probably some deep stuff like K Scope. | love
thatkind of vibe."

Underworid
Vis forVocals.

Karl:"Vocals are what comes out of my gob.
Ilove singing. The trouble with most singers
is they feel that, because they have a voice,
they only have one voice. They forget that
aschildren, as babies, they made the most
amazing diversity of sounds. To me, the
human voice can very easily compete with a
sampler, it can make lots of different noises,
itcansing pure or gritty or whatever. My
approach tosinging is to not think about it
toomuch. Itend to just do what | feel might
be appropriate at the time."

u-l is for Waitress. Asin “Confusion The
Waitress”, a track to rival “Dark € Long"
on the spook-ometer.

Karl: "l love waitresses! They're like nurses,
aren't they?"

Darren: "Soit's a uniform thing, is it?

Karl: "Erm, no, there's just something about
them. | fell in love with a waitress 16 years
ago and I'mstill with her. She's gorgeous,
butshe's not a waitress any more. She'san
agentin the film industry. That's what often
happens to waitresses."

Darren: "Why 'Confusion...'? Because Karl
was confused about whether he should go out with a
waitress ora nurse. He made the right choice in the end.
Maybe I'll get Lisa to be a waitress for a bit."
Karl:"Oranurse."

Xis for...

Karl:"Xylophone."

Darren:"No. let's go for X-rated."

Karl: "Asin Rick's films?"

Darren: "l think we're in enough bother already. Next!"

y is for Yanks.

Karl: "l am about to achieve my dream of driving across

i America. I'm doing it with this English friend of mine
i who's moving house from Los Angeles to New York. The

idea is to stay in the weirdest motels and stop off at the
weirdest bars. We want to meet the nuttiest people we
can. My mate's great like that. He looks like Mr LA, he
has long, dark, curly hair and he wears those cowboy
boots withsilver tips, but he has the most precise English
accentI've ever heard."

Darren: "Bizarre!"

Karl: "He's a great geezer. He's a very devout Christian
and he playsan organ in achurch.”

Darren: "How have we gone down in the States? Shit,
basically, mainly because MTV don't want to play dance
music, they don't want to get involved with it. That's
why so many American artists come to Europe."
Karl:"In America, nobody would know who Derrick May
was. He'sagod here, butout there..."

Darren: "It'sashame.”

Karl: "The trouble with America is that people see dance
music as black. |f you're white you're into rock music
and ifyou're black you're into dance. America isa bit of
asad place, really. | mean, Nirvana were brilliant, but it
was just America catching up on punk. | mean, fuck me,
how long did that take? And now we've got thousands
of bands like Green Day. What a sad bunch of bunnies.
They're so far behind. They've lost it. It'slike the end of
The Roman Empire. Whereas Europe is very interesting,
with lots of different cultures coming together.”

Z is for Zebeedee. Well, it's easier than Zetraphride.
And it is that time of the evening. Or isit?

Darren:"l do like my sleep, don't 7"

Karl: "Yeah."

Darren:"Yeah."

Karl: "Time for bed, then?

Darren: "Bollocks, it's your round.”

‘Second Toughest In The Infants’ is released on
Junior Boys Own on March 4



Are you a style-free zone? Is street cred a big
problem for you? Then open up your wallet and
let the Blaggers cops of cool sort you out

FLYERS OF THE MONTH

Top design cheekiness this month from the Back To Basics lot
as they get on the old promotional tip for their forthcoming
compilation album. And London's Velvet Underground once
again come up trumps with a bag full of marbles bearing the
words, "Velvet Underground would like you to have these
back". Will nextmonth's have a complete plotinside? We
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THE FOOT PURSE

Never sure where to put your valuables when you're wearing
your finest pocket-free outfit? Clothing company Trigger
Happy have the answer. The Foot Purse cleverly threads
through your shoe laces and is secured

with heavy-duty velcro straps.

Priced £9.99. Call 0171-409-

0066 for your nearest stockist.
&

THE MIDGET
LASER
POINTER

Gadget of the month has to be
the Midget Laser Pointer. A
minimally compact bullet shape, ™~
it produces a visible laser diode
up to 150 metres. Justaim and
press. So next time you're with
your mate down the club and
you need to show them your
object of desire without any
unnecessary pointing, this will
come in pretty handy. Priced
£32.95. Call 01530-811~-287
for stockists details.




T-SHIRT OF
THE MONTH

Sounds perverse, frankly. Adead pop
starin love with us? Still, inspirational
clothes designers Burro have come up with
this logo for their latest T-shirts, along with
othersimilarly trashy, seedy, glam-sexy clothing. It
all goes to form part of their spring/ summer 1996
collection. But even before the first swallow has arrived,
we've got FIVE of these T-shirts to give away. Just stick
your name and address on a postcard and send it off to
“Burro Giveaway", Muzik, King's Reach Tower, Stamford
Street, London SE1 9LS. All entries to reach us by Friday,
March 8. The editor's decision
iselegantly final. For
stockists of the
full Burro range,
phone 0171-379-6866

SICKLY SWEET?

Gnashing away on the dancefloor and in dire need of something
chewable? The latest craze in America are these chewable chips,
though whether you should put
ketchup on top is up to you.
Meanwhile in France, it appears
they start their kids on hard drugs
a little early. Smacks indeed.

ADIDAS
DIABOLO
SHADES
GIVEAWAY

Win!Win!Win! Quickest people
off the mark for this summer's
sunglasses shoot-out are those
sporty types at Adidas, whose
Diabolo shades are the boldest
damn glasses under the seven
heavens right now. With their
Rejectite filters, they provide
100 per cent shielding from all
of those harmful UV radiation
beams. They look unutterably
sleek, too. And we have SIX pairs
to give away to readers who can
tell us who played the Devil in
the film "Angel Heart"?

(a) Jeremy Healy

(b) Al Pacino

(c) John Major
Stick your answers on a postcard
and send it to "Adidas Diabolo
Competition”, Muzik, King's
Reach Tower, Stamford Street,
London SE1 9LS, to arrive before
Friday, March 8. The editor's
decision is infernally final.

( E%EA‘R OF THE MONTH

Liverpool

LIVERPOOL clubbers are
going back to school. Or
at least to the one-time
classrooms which have
been converted into Eve,
the new multi-purpose
bar, bistro and clubspace
which opened at the end
of last year.

Owned by experienced
clubbers Paul Broughton
(who plays Eddie Banks in : :
“Brookside"), fellow actor Jake Abrahms and entrepreneurs
Hartley and Davey, Eve is fresh, simple, and a kind of halfway
house between a barand a club. The main room is huge and
square, and the walls primary and pastel-coloured, making a
refreshing change from the
cultured brass fittings of
Judge-Gill, who designed
Cream, Sankeys Soap and
The Pleasure Rooms.

By day, it's a bistro with a
gourmet chef. Butatnight,
the cutlery isswept away
and the place becomesa
pre-club haven, with guest
DJs like Allister Whitehead,
Kelvin Andrews, DJ Eaze
and Barry from Deja Vu
| playing alongside residents
| Pete Ward and John Ryan.
| Thevibeis chilled, the babes
are hot, and "Brookie" and
footie stars are a dime-a-
dozen. Asearly as9pm,
people are starting to dance
to the fuck-off system by
CVA. Indeed, Eve has turned out to be so popular that many
of those who cash in on the free admission and the late licence
end up staying the whole night.

Come Easter, Eve will be opening its own Friday night club in
the rooms upstairs, with a 2,000 capacity and a gang of the best
DJs. Allister Whitehead is playing resident and promoter, while
Charlie Chester has already ensured a hot line-up for the first
few months. Also part of the Eve phenomenon is a 300-seater
theatre and live comedy venue.

Which brings us to the obvious comparison.

“No, we are not treading on Cream's territory,” declares Paul
Broughton. “There's room for more than one bar and club in
Liverpool. We all filter each other's crowds. And our club will
be on Fridays. Darren Hughes is delighted we're here.”

So, what to do next time you're in Liverpool and you fancy a bite
to eat, followed by a drink ata bar and a night ata club? Simple.
It'sall about Eve.

words Samantha Glynne

Eveis at 90 Seel Street, Liverpooi L1 (0151-707-2204).
Open Monday-Saturday, 11am-2am
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Juan Atkins

T H | S month, React Records issue “True People - The Detroit Techno Album", one of the most comprehensive
Detroit compilations since Ten Records' definitive late Eighties documentary, "Techno - The New Dance Sound Of
Detroit". As well as featuring the first and second wave of original techno artists, like Eddie "Flashin™ Fowlkes, Juan
Atkins, Kevin Saunderson and Derrick May, “True People” also includes tracks from startlingly innovative newer
talents such as Claude Young, Keith Tucker, Suburban Knight and Little Joe. If you want to know what the cream of
Detroit sounds like right now, thisalbum will show you the way.

But these are tough times for Detroit. There are many who would dispute its continued dominance in the global
pantheon of electronic music. Asthey would have it, the city is too mired in its past, too entrenched in one sound to
count. For others, it was, is and always will be the midi-man’s Mecca. Either way, few places inspire such slavish
devotion and heated debate, such awe and reverence, such distaste and disinterest.

Rather than offer our views on the subject, Muzik travelled to Detroit to debate some of these essential points with
the artists on “True People". It was an historic gathering. Never before have so many of the city'smusical creators
satdown in one room and thrashed out the issues, without coming to blows!

36 muzx

Kech

Anthony Shakir

There's no question that “True People” is an excellent
album. But is Detroit still important as an arena for
music production? And if so, why?

Juan Atkins: "Detroit isimportant because it'sa unique
city. There are lots of black people doing something,
not negative or positive, they're just doing something.
New York has hip hop, Chicago has house, and there are
amillion thingshappening here, too."

Stacey Pullen: "First and foremost, it's the birthplace..."
Shake (Anthony Shakir): “Yeah!"

Stacey:"... and the beginningis always important. If it
hadn't been for what happened then, we wouldn't be
having this conversation now."

Butis it still asimportant as it was back in 1987, 1988
: and 19897
i (achorus of "Yeah!" and "Yup!")



Brian Bonds

Claude Young

Keith Tucker

Unknown friend of

Kech and Brian

Alan Oldham——>»

Alan Oldham:"What I've noticed in this business is
thatitgoesin cycles. Different cities in Europe become
the European birthplace of techno. Like Brussels was
big, London was big and now you've got Paris with F
Communications. But | think it always comes back to
Detroit because people will always buy our records to
getideas. Rotterdam and gabba was real big, but it still
all came back here. Even with jungle, even stuff like
Reinforced, it comes back here. Dego, Mark and all of
those guys come over here and hang out with us.”
Kenny Larkin: “But that's shit, because what they put
outin Europe is track-based, it's not music. We stand
apart from everyone else because it's a music thing.
Over here, you can feel the emotion.”

Claude Young: "Assomeone coming in a bit on the late
side, it seems like they take chances here. I've worked
with people in other countries, | listen to other DJs all

the time, but | find | just tend to play a lot of records
from home because thisisa place where it's okay to
take risks. You get lots of producers in Europe who are
afraid to do that because they're worried it won't sell,
or because it doesn't sound like Dave Clarke, or like
somebody in Detroit. People here have always thrived

i onbeing themselves. It's a self-expression thing. A

Kenny Larkin track isa Kenny Larkin track and a Juan
Atkins track is a Juan Atkins track. We're individuals
doing individual things. Collectively, that's Detroit."
Stacey: "l think that, because we're so far away, what
happensis we get isolated from Europe. We don't have
the support we need and want here in the city, so we
already have a different mind-frame."

Kenny:"It's kind of like being with your parents and
your parents don't recognise shit that you do. You've
got to keep trying harder to impress people.”

Talkin’ Techno

words Calvin Bush picturesJames Harry

To mark the imminent

release of React’s

ground-breaking

“True People’ album,

Muzik gathered

together some of the

biggest names in

DETROIT TECHNO

for an eye-opening

debate on the current

state of the scene...

Juan: "I thinka certain standard was set by Cybertron,
Transmatand KMS. And for a lot of the newer artists
who came in, the standard was so high that everyone
who came along afterwards had to hit that mark. It
was such a profound thing that Detroit still has a very
important place.”

Ithas been said that, now Detroit has established

itself, the present generation of producers are more
concerned with protecting the legacy of the Detroit

of old than moving towards the future. In a recent
“Jockey Slut" interview, for instance, even Derrick

May said he felt techno was no longer capable of

being radical. Is that true? Or is it still capable of

being new and innovative?

Shake: "Firstly, that comment came from a guy who's
noteven releasing records. When | walk out the door, s
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The players and their
contributions to ‘True People’

NAME: Stacey F
Pullen ;

AGE: 26

RECORDS AS:

Silent Phase,

Bango, Kosmic

Messenger

RECORDS FOR:

Transmat, RES,

Fragile, Eclipse,

Plink Plonk

ON “8TH WONDER”:

"'8th Wonder' was an experimental
thought | had which never actually
really surfaced. My eighth wonder?
Peace. The world used to be such

a beautiful place, until man started
nuclear testing and all that."

W ™ nave:

“ Anthony

9 Shakir
AGE: 29
RECORDS AS:
Shakir,
Shake,
Schematics,
| Idclones

RECORDS FOR:

Metroplex,
Transmat,
KMS, Frictional, 430 West, Peacefrog
Tresor, Six By Six, Tribal US, Aztonk,
Trackmode
ON “LIFE OF A PLANET RAIDER": "At one
time, space exploration was said to

have been for the betterment of man.

But | think it was really just mighty
multi-conglomerate corporations
looking for precious minerals. They
are just planet raiders."

NAME: Alan

Oldham

AGE: 30

RECORDS AS: D)

T-1000, X313

RECORDS FOR:

Generator

exclusively

ON“DMAY 87"

“| called it that

because backin

the old days of

the Music Institute, before everyone
became famous, Derrick May used to
play these tracks with really staccato
DX100 basslines. They were really
funky and this is kind of in the same
vein. It's like reminiscing over the
days when Derrick was at the peak of
his powers."

NAME: Kech and Brian Bonds

AGE: 29 and 31

RECORD AS: THD, Kech

RECORD FOR: Serious Grooves, Tresor
ON “ZEPHYR”: “The title comes from an
old ‘Star Trek' comicstory. It's very
representative of what we do."

Talkin’ techno

there are only three guys whose records you are guaranteed
to hear within five minutes of standing on a street corner.
|'m talking about Juan Atkins, Carl Craig and Jay Denham.

| Theyare the people who influence what | do. Secondly, look
at the way rock 'n’ roll was based on rhythm 'n’ blues. We
based techno on the black experienceand that whole sound.
It's not based around a bunch of people trying to be big. It's
justa question of what can we do with our sounds to make
them stand out? To me, it's the British press who are keeping
the legacy. Somebody described the Dave Angel album as
the best Detroit album never to come out of Detroit. Now
I've listened to that album and, yes, it's good, but it sounded
like something someone made 10 years ago. But there are
other people making tracks here with acompletely different
approach, because nobody over here is licking dick trying to be
in that fucking magazine. And radical is determined by the
listener anyway. It could be assimple and as easy asa guy
whispering into a microphone and 10 people buying it."

Is Detroit techno now a formula that anyone can learn, or is
it still evolving?

Shake: "l know that I'mstill evolving. You've got to remember
that all black music was started, not for the mainstream, but
for the people making it. It wasn't black people getting mad at
the system. It was like,'Damn, it's Saturday night, I'm trying to
get my freak on, fuckit, let's just have agood time'. And then

that?' Then they head back and do their own thing. It evolves
into something else, but it's easier to package and sell. Then it
gets blown up to the point where we're saying, ‘Waita minute,

that'smy idea, but it'snot me'.

Juan, you've watched techno develop for longer than anyone.
Do you think it's still evolving in the same kind of way it was
10years ago?

Juan: "I think so, definitely. That word, ‘techno’, isjusta name
which was put on a movementand anything within that has
the capability of being anything it wants to be."

Alan: "My expression is through synthesisers, so I'm not going
to try to come up with some innovative sound to get off this
so-called bandwagon and banish myself. The British press has
got far too wrapped up in thatshit. Almost everysingle record
which comes out gets reviewed and just about the first

R thing y'all motherfuckers write is, 'Well it's typical Detroit,

| itain't breaking any barriers'. Like, what the fuck do you
expect us to do?"

m‘ Brian Bonds: "What is this'Detroitsound'? All | ever hear

is good music. Period."

Alan: "I think the whole thing with the European pressis
just a matter of biting the hand that feedsit. And Europe
probably resents the fact we won'tgo away and westill
make records (general laughing and cheering). Because
they want to be able to say CJ Bolland started techno, they
want to be able to say techno started in Ghent, they want
to be able to say Moby started techno. But they can't, just
as they can’t stop us making music. They want us to, because
the day that we do stop, Luke Slater and all of those other cats
can have it all to themselves."

Shake: "This whole thing is starting to sound like we're mad at
the British and the Europeans..."

Alan:"Oh, I'm not, I'm not... | love Europeans!"

Most of you guys record for European labels. Ifyou had the
choice, would you prefer to record foryour own labels and
exclusively in Detroit?

Kech: "Having dealt with Detroit labels and European labels, |
figure | could more or less trust someone | know more than
someone |'m just faxing to."

Shake: "Let's take this a step further. This is Detroit, the home
of Motown, 30 yearsand still going on. Berry Gordy created
something very big, butit only happened once. The same with
rap. It'sblack economic self-sufficiency. You have agroup of
people who want to employ themselves, so what they've done
is create an entity they can employ themselves with."

Kenny and Stacey, would you prefer not to have made your
albums for R&S?

Kenny: "Of course! That's not even a question! Who wouldn't
want to be self-sufficient? Nobodyisable to push your shit

; stronger than you can, nobody can look after you better than
: youdo yourself."

¢ Juan:"Unfortunately, nobody in America wants to give us the
i money for these projects.”

Alan: "l disagree. What we're working at now will become the
next alternative movementin the States. Indie rock used to
be alternative, but it was the same old guitar shit and it's gone
mainstream now. So you had waves of radio stations across
America alter their formats, just to find that black musicis

i what theirsonsand daughters are buying. We are the next
alternative. So by React putting out this record, by Tresor and
¢ R&Ssetting up shop here... The sixmajor record companies

i inthe world are not just going to go away. They're going to

say, 'Oh, you know how to sell this, we'll give you 10 million
bucks tosell it for us'. It'sgoing to happen and it will happen
soon. Thatshit is a reality."

How effectively have European producers, who have clearly
been inspired by Detroit, reinterpreted the sound which
you originated?

Alan: "There's some very good stuff coming out of Europe at
the moment. Neil Landstrumm is slamming. Dave Clarke, Dave
Angel and David Holmes, too."

i Claude, you've travelled around Europe a lot. Whatdoyou
i think of the stuff you hear when you're over there? Isita
it's these white people trying to sneak in the club, like, ‘Can 1 do
i Claude: "l thinkitall comesdown to good and bad music. |

i really don'tlike the idea this is some kind of a Euro-bashing

i session. In America, you can get so much respect and so much
press, but if you look at the situation more closely, Muzik is

misappropriation and an abuse of the Detroit sound?

over here from Britain to talk to us, but we can't get a fucking
interview in "Rolling Stone". "Keyboard" magazine did an
article about Juan last year, but | feel they should have been
there a long time ago. It took the attention of Europeans for
those motherfuckers to come around. | have a real problem
with America. They'll push Moby, they'll push The Prodigy and

i they'll push Keoki and those other motherfuckers, because
i they're easier tosell. You know, pretty-faced, fucked-up hair,

funny clothes. | don't wear thatshit. And the thing I really
appreciate about playing over in Europe and selling records
in Europe, is they don't give a shit about that kind of stuff."

But on a musical level, what you've sent out....

Claude: "Listen, there are some great things coming back, like
Alan has mentioned. | like Reinforced, | like jungle stuff, Neil
Landstrumm, Cristian Vogel, some of the cats from Holland.”

Keith, Aux 88 are exponents of killer authentic electro. How
i doyou feel aboutthe so-called electro revival and the way

everyone in the UK rushed to getin on the act last year?
Keith Tucker: "Well, believe me, they're not looking at me as
being someone, they're looking at Juan, and that's frustrating
for me. I'm not trying to knock Juan. I'm just makingitina
different way."

Kenny and Stacey, Claude has pointed out that people have
copied you wholesale. Does it bother you?

Kenny: “It only hurtsif it's booty music. They like saying, Yol
was listening to my man Kenny, and | came up with thiiiiis!
But the shit is like booty. Hey, go back to the drawing board. |
think when you have, like, 1,000 records coming out in Europe,
it's so difficult to pick out the good shit. Going back to your
question about whether or not techno isevolving, I'd say, hell
no. You've got so many stink-ass records coming out. How
can youssift through all this shit?"

Alan: "“The challenge for usis to be able to run our businesses
and labelsso that, at the end of the day, we're still here and
we outlast all the bullshit records. | think if it wasn't for these
bullshit records coming out, it wouldn't be a struggle and it
wouldn't be worth it.”

How frustrating is it that the average American kid is more
likely to grow up getting into rétb and hip hop than techno

and electronic music?

Alan: “I'm doing most of my DJ gigs in the States now and I've
seen the underground here. It's not frustrating that we don't
sell as well as other musical forms here because what we do

is still seen as underground. | just see long-term growthall =
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the soundtrack

available on me and double cd

29 tracks, all killers, no fillers including

brand new heavies ‘back to love’ (graeme park club mix)
shawn christopher ‘another sleepless night'

up yer ronson ‘lost in love’ (graeme park mix)

alison limeric ‘where love lives' (classic mix)

kathy sledge ‘take me back to love’

suzi carr ‘all over me’ (association squeeze mix)
livin ‘joy dreamer’ (original club mix)

nush ‘u girls’ (radio edit)

m people ‘someday’ (sasha’s full tension mix)
wildchild ‘renegade master’ (original mix)
helicopter ‘on ya way’ (original mix)

up yer ronson at the leeds pleasure rooms every friday with
residents: marshall, andy ward, neil metzner, paul murray, tino & hutchy
january 5th craig campbell january 12th alistair whitehead, marshall &
neil metzner january 19th marc auerbach, marshall & neil metzner
january 26th jeremy healy, marshall & neil metzner february 2nd
alistair whitehead, marshall & neil metzner february Sth craig
campbell & brandon block february 16th graeme park, marshall &
neil metzner february 23rd marc auerbach & brandon block open
10pm till 4am admission £9 non members, £7 members & nus

“‘up yer ronson are you going to be there” the next single
includes mixes from k klass
available on cd, mc and vinyl

release date mid march ‘96

ﬁ for further information on up yer ronson events call 0113 2445776 merchandising 0181 964 3047

vol:1

mixed by
jeremy healy and
graeme park




The players and their
contributions to ‘True People’

NAME: Keith Tucker
| AGE: 29
RECORDS AS: DJ K1,
Aux 88, Alien FM,
Frequency, Optic
Nerve
RECORDS FOR: 430
West, Direct Beat,
Metroplex
ON “AURA”: “It's sort
of a soundtrack. | thought | would try
and get away from the electro thing, so
it's dance music, but it also harks back
to the sound of early Detroit.”

NAME: Kenny Larkin

AGE: 27

RECORDS AS: Yennek,

Dark Comedy, Pod

RECORDS FOR: Plus 8,

Art Of Dance, REtS,

Warp, Transmat,

Buzz

ON“MORPH": "l made

itaround twoyears %

ago. | called the track

‘Morph' after one of the sounds on the
Morpheus keyboard. There's no deep
meaning toit, It was just the mood | was
in at the time, a weird kind of dark and
funky mood.”

Talkin’ techno

the way. Nobody is trying to get independent promoters to
push us, nobody's trying to get publicists for us. It'sall strictly
word-of-mouth, strictly Internet, stirctly underground.”
Juan:"Counterpoint. Counterpoint. Do you mean to tell me
you would refuse a 50,000 seller on Generator?"

Alan:"I'm notsaying that. Notatall. I'msaying the potential
ishere in America for that. And there will come a point when
you will be able to."

Is part of the problem the attitude of the mainstream media
and music industry? Do the major labels have difficulties
dealing with what you're doing?
Alan: "The fact of the matter is the mainstream record labels
can'tdeal with our kind of music for the simple fact that it
changes too fast. It's not personality driven, so you can't seize
onanimage, you can't make a video of it. Alot of these
artists are studio rats, they're not pretty and you can't put
them on album covers. They tried it with Moby, they tried
it with Joey Beltram. They can't adapt because they're too
top-heavy and they're not able to react to the changes in
themarketplace."”
Shake: "l don't really have a problem with the mainstream
| American market. | think our medium allows anybody to
make music. Butifyou're approaching it from a business
standpoint, there isa system in place and if you want to
have a million-selling record, you have to go with it. And
you can do iteven if you have an instrumental record. It's
just asystem which has to be followed if you decide you want
to play the game. That's life itself."

Do you feel what you are doing and what you're part of is
amovement which is getting bigger and more popular? |s
techno's audience continuing to grow? And how big is it
going to get?
Shake: "l believe it will keep growing. | can see a point where
you'll get black kids listening to nothing but this. You've got
to remember that there's a whole community which is tired
of the way radio has been formatted, the way things are just
pushed on us, and they're going to seek out something which
is theirown.”
Stacey: “But | don't think we've got the proper support. We
don't have radio support over here and how are people going
to listen to the musicif they don't have that? We don't have
clubsfor them to go to, so how are they going to get a visual
aspect? We don't have magazines, so how are people going to
read and learn aboutit? | agree it can get bigger, but| think
it'sgoing to be a gradual process."
) Alan: “In my mind, those aspects Stacey is talking about,
NAME: Claude Young ‘ | although they're true, they fuel what we do. The very fact
AGE: 25 ¥ ﬁﬂ you can't go into any record store and get it. The very fact
RECORDS AS: Moodswing, | youcan't go toany club and hear it and even if you could,
Project 625, Younger £ onlya certain amount of people would understand this
Than Park, Brother From | music. Even ifyou putitin front of mainstream America,
Another Planet onlya few people are going to actually get it. It'sjust not
RECORDS FOR: D-Jax, KMS, for everybody and, to me, that in itself is the fuel."
Serious Grooves, Utensil, Stacey: "But if we had big companies who dedicated their
Dow, Frictional time to the music we're doing, it would make a whole lot of
ON “CARMA": “I'm changing my musical difference, wouldn't it?"
direction. | really want to do some more Alan: “That's true."
extremely emotional things. It's justan Shake: "But you know what? Look in the mirror. That's why
inner feeling, a starter track for this new it'snot happening. And that's why it will never happen in this
direction I'm going into. Iwanttobea country. Never. Thisis America, man."
music producer and not just a techno (assorted cries of “What about hip hop?")

producer.” Alan: "But you have to remember hip hop iswhat's expected
of us. Making experimental music like Coil or Wire or Can is
different. We're not supposed to be doing this."
Juan: "Here in Detroit, we've never had thatsupport because
of the racial separation and the radio marketing. When | go
into the American record labels, they automatically point me
in the direction of the rétb department. But talk to some A&R
guyin Europe and he's covering everybody."
Kenny: "l think our music has got good support at grass roots
level, but the reason it's not bigger is because there are a lot of
DJs who are playing some very limited shit. They are playing
lots of European shit, so most of the kids out there don't even
know the fucking music. They don't know whether this shit
came from Detroit or from wherever. And | honestly believe
that, if anything is going to happen, it has to happen through
the American DJs."

NAME: Juan Atkins
AGE: 33
RECORDS AS: Model
1 500, Visions, Infiniti
; RECORDS FOR:
Metroplex, REtS,
Interface
ON “THE FUSION (PART
TW0)": “It's a track |
did with Dego and
Mark from 4 Hero.
We recorded it in London just after | had
met them. 'Part One'is on their ‘Jacob's
Optical Stairway' album.”

NAME: Eddie “Flashin™
Fowlkes
AGE: 33
RECORDS AS: Tony Stark
RECORDS FOR: Metroplex,
Tresor, City Boy, Back To
Basics, Serious Grooves,
Lafayette, Infonet, KMS
ON“TMF61” and “RMF60”:
“They are both for my sisters, Rhonda
Marie and Tina Marie. Rhonda works
as a prosecutorand Tina is a lecturer in
engineering. No, | ain't ever done one
for my mother!”

4.0 muzik

skills and hospitality above
i and beyond the call of duty

Juan has recently been working with 4 Hero. Claude has
done a jungle mix for Jacob's Optical Stairway. And Shake
has been playing out drum ‘n’ bass lately. What effectis
the continuing spread of jungle going to have on people
making musicin Detroit?

Juan: "l think, indirectly, jungle is probably an outgrowth of
Detroit anyway. When you hear a lot of the sounds in the
music they've been doing lately, you can identify with stuff
made in Detroit in the early to mid-Eighties, the more electro
sound. I'm not talking about the breakbeat stuff, which was
around here four or five years ago, or the hardcore sound.
I'm talking about the stuff which has come out over the last
year or two, the drum 'n’ bass.”

Shake: "When | met A Guy Called Gerald, he invited me to his
studio. He learned from us, just as we're learning from him."
Claude: "The really influential individuals who are doing the
innovative jungle in Britain, you ask them and they will tell
you the records they have listened to. I'm doing this EP of
straight up jungle stuff for Reinforced. I've known Dego for
years. To me, he's an innovator. Reinforced are innovators.
Like us, they're the only guys taking sound somewhere. And
if you talk to him or read his interviews, he makes all kinds of
records, hip hop records, techno recordsas Nu Era... It'sa
cycle. It'sjust respect all around.”

Keith: "I'm not trying to knock jungle, but when | heard it, it
justsounded like speeded up electro-meets-reggae. It's just
taking bitsand pieces from somebody else's music.”

But now jungle is a fully-fledged phenomenon, is it going
to have any bearing on your production techniques?
Stacey: "l don't feel it's my calling, even though | like it and |
respect it. It's their thing. I'minto doing what | do and doing
the best | can at what I'm doing.”

What are the main difficulties and problems you've had to
overcome in getting your music heard and recognised?
Kenny: "l haven't really had any. ButI've had other problems
like... my girlfriend’s left me (pretends tacry)."

Stacey: "When | was growing up, my generation was really
into house. We grew up listening to people such as Colonel
Abrams. I'm just wondering what the musical tastes of the
generation below me will be like? | want to get the music to
them more and more because, after all, they're our biggest
consumers. For me, not to be in touch with themin the way |
want to is frustrating.”

Juan: "|'ve been making music for a long time and I've seen
my records have successin places| didn't think they would.
And then bomb in places | thought they wouldn't. So I'd say
it'salways been astruggle, particularly when you are doing
something a little different from what you're supposed to,
something different to what is seen as normal. It'salways
going to be a challenge.”

Keith: “"For me personally, what's frustrating is you make the
music and you want to be seen asan individual. None of us
here, except for Juan, wants to be judged on Juan, Kevin and
Derrick. We wantyou to say this here is Keith's music, this
isShake's music, and so on."

And finally...

Juan: "I'd just like to say to all of the people who pick up this
magazine, that you should really, really listen to this music.
There isalot more feeling in Detroit music than in a lot of
other music coming out at the moment. But the problem is
so many people don't know the difference because they're
not really listening. | spin 60 to 80 per cent Detroit in my set
and | get people coming up to me and saying, ‘Hey, man, that
was a wicked set, but I've never heard none of those records
before’. So I'm like, 'Hell, man, this is all Detroit, you don't
know this?'. And the DJ before you and after you, you hear
them and they both sound the same. | want people to just
takeareal... close... listen." >

£
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‘True People - The Detroit
Techno Album’ is released
on React this month. Many
thanks to Eddie “Flashin
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Andy Edison

BOARDTALK
FREECARVER

The real nutters in the pack. This lot
search out the fresh snow, carve deep
grooves into the powder and even
start avalanches just so they can ride
them. Insane.

FREERIDER

The skier's enemy, these guys know no
bounds as they ride all over the pistes,
pushing for high speeds and power

jumps.

FREESTYLER

The posers. Or so say the Freecarvers.
This lot spend all their time perfecting
awesome tricks in the half pipe.
HALFPIPE

Deep, U-shaped trench for tricksters.
REGULAR

Rides with left foot first.

GOOFY

Rides with right foot first.

OLLIES

The basis of almost every stunt. Also
essential for bigger airs. The aim is to
spring off your tail by lifting up your
whole body, bringing your front knee
into your chest and quickly following
with your back foot.

NOLLIES

Like an Ollie, butyou spring off your
nose instead of your tail.

POWER DRINKS

Red Bull, XTC and Max. Mixed with
anything for that essential buzz.

BOARD SOUNDS

(Chosen by the competitors at the Laax Half Pipa Final)
HARDSTEP JUNGLE, MINIMAL TECHNO, HIP HOP
The Brits

HARD TECHNO AND GABBA

The Germans

HIP HOP AND TRIP HOP

The Czechs

HIP HOP AND THRASH METAL

The Americans and the Japanese
ANYTHING BY THE PRODIGY/THE BEASTIE BOYS
Everyone

“THE FINAL COUNTDOWN" AND OTHER SOFT
ROCK ANTHEMS

The Swiss!!!

CELEBRITY

BOARD WALKERS

LIAM FROM THE PRODIGY

“Snowboarding is the best buzz | have
ever had. I'm into sky surfing as well!"
THE BEASTIE BOYS

Currently AWOL on the piste.
JAMIROOUAI

So dedicated that he even bustaleg
busting some moves.

JAMES LAVELLE

Mo’ Wax boss and snow junkie.

OLLIE BUCKWELL
Dorado’s head honcho
is a downhill nutter
who gets airlifted
in choppers to the
freshestsnow.
NORMSKI

Although rumours
from the slopes
suggest that he
spent most of
arecenttrip
on his back!
Not quite
s0 cool.
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right about now,

CAT 026 LP / CD: THE LISA CARBON TRIO - Polyester. A fresh approach to "acid
jazz" from Atom Heart, one of Europe's most unique and prolific recording artists.
A swinging latin-hip hop-techno extravaganza!

CAT 025 LP / CD: THE BEST OF FUTURE SOUND RECORDS. An essential compilation
from the heart of Chicago Acid and Heavy Duty House. Showcased here, such
legends as Housemaster Baldwin, Paris Grey, E-Smoove and Neal Howard.

Len armBouo!

CAT 031 LP / CD: LEO ANIBALDI - Void. A dark and mysterious sonic journey
provided by ltalys' most reputable techno innovator. Certainly not for the
narrow-minded or the faint of heart!

CAT 022 EP: KINESTHESIA - Remixes by Cyloh, [J-Zig, Autechre and the Aphex Twin.
Say no more, except that the original versions of these tracks are featured on the
album EMPATHY BOX (CAT 022 LP / CD), in all good music stores SOON.

Look out for new material by Mike & Rich and The Gentle People towards the end of March.

SOUND ADVICE, from

L[PHI12N

YOUR FIRST CHOICE FOR ELECTRONIC MUSIC

contact P.0 Box 2676, London, N11 1AZ / rephlex@dircon.co.uk / fax 0181 368 5903

XL green & black hasehall shirts with company emblems now available from our
Merchandising dept. (send postal order or IMO for £21-00, payable to rephlex)
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TRIBAL UK RECORD BAGS

NOW there are record bags. And there are RECORD BAGS. So trust the design boys
over at TRIBAL UK to come up with one of the best DJ tools we've seen since they
invented the secret slash-stash behind the decks of
Velvet Underground. What with Tribal being the
hot-shot purveyors of awesome house and garage
theyare, itis no great surprise that their record bag
is just that little bit more classy than just about
anyone else's.
Firstly it comes with Tribal's own logo emblazoned
on the front, which they asssure usis an instant
passport to free sex and a penthouse condominium
in Barbados. Actually, they might have said
“"condoms”, but we're sure the rest isright. It also
boasts loads of fiddly extra pockets for carrying
things like pens, mobile phones, CDs, cauliflowers
and old garden sheds.
They're only available by mail order
at the moment, so if you've got £25 to spare, then
drop a line to Firstars Ltd, Freepost 39, London
W1E 3NH. On the other hand, you could try
winning one of the FIVE bags we have obtained after sending the boys round to have
agentle word in Tribal UK's ear.
To win, just tell us which country Tribal UK’s parent label is based in?
(a) Papua New Guinea
(b) America
(c) Portugal

Please mark your entries “Tribal UK Competition”. The closing date is
Friday, March 8.

TOUCHE ALBUMS

LOOKING for something which is going to make
you break down and cry? Or perhapsa little
collection of gigantic tunes to get you hugging
your dancefloor neighbour like an over-friendly Honey Monster? Whatyou
want isa few of the releases on Holland's emotionally supercharged, turbo-
housey deep and dangerously deranged TOUCHE label.

Touché are the small but perfectly formed and pastel-coloured Dutch label which have
fused the sounds of way-out acid with cosmicintergalactic housiness. Think of 51 Days'
"Paper Moon" or Tata Box Inhibitors' massive “Protein” and “Plasmids"” or Trancesetters'
supah-groovesome “Drive". More potent than Amsterdam skunk and smoother than a

titanium windmill. Touché by the
B | hand of God, you might say.
. And to celebrate the release of
theirspanking new compilation,
“TOUCHE 1", those generous
folk at the Touche controls are
giving FIVE readers the chance
towina copy of thealbumand a
Touché T-SHIRT, too.

compilation

To win, just tell us who
made the drum-storming
classic, “Give It Up”?

(a) The Badmen
(b) The Uglymen
(c) The Goodmen

Please mark your entries "Touché
Competition" and don't forget
to state whether you would like
toreceive the albumon CD or
vinyl. The closing date is Friday,
March 8.

_ PRIZES GALORE!!!

RADIKAL FEAR ALBUMS &t SINGLES

PUR-R-R-R-RRR!!! Purrrrrrr! No, we haven't swallowed
Tiddles, the office cat. It's justour miserable attempt to
be as cool as Felix Da Housecat. In case youdidn't know.
because you have been in hibernation since 1991, Felix
is the Chicago alley cat who's putafelineslink backinto
house music. He makes tunes which sound like passionate
sexual congress while Armageddon rages outside your
bedroom window. He spins like his middle name was
“Technics Master". And he hasamighty fine label called
RADIKAL FEAR, which he uses to promote the finest p
house producers the Windy City can offer.

Now, it just sohappens that Radikal Fear are releasing
their first compilation, “THE CHICAGO ALL STARS". If

you want to hear the cream of the city's old school talent (like Armando, Mike Dunn and Kay
Alexi) alongside younger guns firing on all eylinders (say, Professor Traxx, Harrison Crump,
Johnny Fiasco and Felix himself), this is what to ask for at your local vinyl emporium.
Alternatively, you could enter our easy competition and save yourself the bother. THREE
winners will blag not only a copy of this record, but also a copy of Felix's last album “THEE
ALBUM", a SKI-HAT, and the entire back catalogue of RADIKAL FEAR 12-INCH SINGLES.
That's over 20 singles! SEVEN runners-up will get the albums and a hat.

To win, simply tell us which of the following is not one of Da Housecat's

alter-egos?
(a) Thee Madkatt Courtship
(b) Snuggles
(c) Sharkimaxx

Please mark your entries “Radikal Fear Competition” and state whether you wish to receive

the albums on vinyl or CD. The closing date is Friday, March 8.

VANS SNEAKERS

WANT to know what's going to be hot

| in the footwear department this spring
and summer? Nope, it doesn'tinvolve
anything sandal-shaped, itis not an
hallucinogenic odour-eater, and you

can bet your
bottom dollar
that thigh-high
plexi-glass lime-
coloured platform
boots don't come into it.

This year's hottest footwear is made by VANS, the creators of
fine American skate shoes for 30 years. |f you haven't worn their
sneakers before, they'll be the ones you've been gazing longingly
at, wondering if you were cool enough to wear them. In a few
weeks, you see, Vans are launching their new collection. Inspired
by and designed for their core audience of skateboarders, BMX
riders and snowboarders, they're so dandy that evenif youruna
mile from all of these fandangling sports contraptions, you can
still impress your mates and make loads of new friends when you
stick on these shoes.

Better news still, we've got FIVE pairs of Vans' new TRENCH
SNEAKERS to give away. They're so hot that you can't even get
them in Britain until April, so you are guaranteed to be wearing
them long before anyone else in the country.

To win, simply tell us which of the following is nota
well-known ski resort?
(a) Whistler
(b) Verbier
(c) Malaga

Mark your entries “Vans Competition” and don't forget to state
whatyour UK shoe size is. Please note that these shoes are only

available in UK sizes (4-11).

The closing date is Friday,
March 8.

@ Answers to all competitions should be sent on a postcard to:

's Reach Tower, Stamford Street, London SE1 9LS

Please use a separate postcard for each competition entry. All winners will be drawn at random from the mailbag.

The editor's decision is final. So there!

Kin

Muzik, Freehie Jeehies

KAM COMPETITION Winner: Mark Hay - London. RTM COMPETITION Winners: Phil Browbank - Wigan, Alex Brown - Winchester, M Leicester - Plymouth,

Neil Price - Wakefield, Matthew Acornley - Bushey.

JANUARY’S COMPETITION WINNERS
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2 forces comhine as one
London G&wféwwtfé (9 HARGL iiza & %M

s E To present a totally new fresh & exciting night
%

aaturday 9th March 1996 3pm - 4am

' |RG1 Club, Gaversham Road, Reading
Our most excellent assembly of DJs in two rooms of alternating pleaures are:

Uplifting & Pumping

lisa Loud, Brandon Block
Andy Manswn kary Mank

|

s American House & Alternative desires

“Loveur, Von maiivu stace)
lnwey, Matt Bartlett

Admission: £10, £5 after 2am
Information: 0589 226262 - 0973 433972

Door policy: smart, smart, smart : Unnissale |
+ Very Good

Inve erest . o SR

: Tragic



Camden Palace, 1a Camden Hi
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Graned Opening. Pty
Wednesday Sth July 1905

0171 240.6
Bluebird Rete the following people: The lovely Miss Bisto, Jefe Pepe, R
1 Paco, Mini, Oscar, English Peter, Giovani, Raffi, Clarissa, Big Simon, little Simon, Deano, |
Sharman, Jane Crumb, Nicky & Sarah, BK & Missus, Tom & Antimo (Leighton Buzzard |
1{9‘ massive), Jules & Jeanie, the Ron, The Chris, The Jim (Southend Surf dudes consortium), -

" Fran & Jenny (selective), Olivia Gwynn Jones (Club on), Marc French & Rob White, P
Flying Squad, Richie the Printer, Posse Sean, Bucko the cameraman, Right hand man L
CAvaLa 01 : SO (| Fearncy, Jean Ash (BBJ Media Services) Rob Roar and his band of Merry Men, Beach ;;

Ebor oI REhiht i 1 Patrol Neil & Sam, The Chaps, Joe Cornish & her cronies, the mucky Essex birds, the dude [
s S of all dudes the Munn.
Our all star DJ lineup: The very beautiful and very loyal Lisa Loud, Jeremy Healy,
oine, frgt geryedd i ‘ John Kelly, Jon Pleased Wimmin, Judge Jules, Seb Fontaine, Kelvin Andrews, Miss Bisto,
Giovani, Craig Campbell, Rob Roar & Toney Grimley. Immense gratitude to Clockworks
Summer residents, the Ibizan Kings, Brandon & Alex (Blocko & Peasey).

e Many thanks to PWL Labello Blanco recordings; Andy & Keith Mac for the Clockwork
Orange Ibiza Experience Album.

Cald bookings a,nd f E o X 3 ¢, {4 And to Mummy Gould & Mummy Manston, plus little Ben and Alice Gould.
Foyul pu chases (e e Al , LB A special thanks also to Havien and the staff at Café Mambo for
0171 387 0428 Wi Y the most beautifully located pre Clockwork Orange Es Paradis
Dcnamd Pal fo il parties. Jason Bye, Roberto, Neil & Sam and everyone elses
en ace royer

-

Sesiand D BoRAdmbsIoN!

name who have now became an Ibizan haze...

Oy, | ~ high spirits & 1 Clackwaerkt Ornange v

TheVenue, Leicester University Students Union
University Road, Leicester, Tel. enquiries 01622 231111
Credit card hookings 0115 9542000

Main Raom Saturday 24th Felbruwany ’96.
: Taeny De Vit 9pm - Taum

A o be held in the luxurious
¢ Finot Clack & Cnange appeaance to be held in the |l|\urmusﬂ
' surroundings of

Judge Jules, The Camden Falace
i .Bi/.sa, M la Camden High Street, London N1
Advance Priority Passes available from

Brandan Block, el Sy
Sign of the Times, Covent Garden
Seb Fontaine 0171 240 6694 waoae

Bluebird Records, Bromley 0181 313 3413 < <
Undy Manston, :

Zoo, Hford 0181 478 7296

' .M‘:OO f]}i‘,ta_ Also available are credit card bookings and hour long uve Set from J

foyer purchases on 0171 3 42,
et s o i it e N lady Manston,
There shall also be availability of
Nic Lovewr, Matc French ‘ A = (3:- j
entrance on the door on the night /‘ 4 7, ta 5 . il
teve “W” qodda)‘d, Priority Passes and Door Admission ; 0 J w (ES Paradls Terranal TESldeﬂt))’p ;

£15 first come, first served (g4 > \
James Prentice, Fearuy e ; ; M Juccleo (High) Spirits resideH@}_
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4 Hero

words Rupert Howe pictures James Harry

4 HERO. TEK 9. JACOP’S

OPTICAL STAIRWAY.

‘ Different names, same
people. Listento
theworld according

to Markand Dego

lac and Dego, the two young men behind Reinforced,
uld sit weekend after weekend hidden away in their attic studio in
the mixing desk was their friend, Goldie. But they weren't making music.
ssing data”, twisting and morphing the sounds stored in their machines until
ises which might come in handy at some point in the future.
ngarecord,” says Dego, rubbing his hands in the chill air of the very same studio. "You're
yols which you can use when it comes to making a record.”

- MARK and Dego have since continued to invent and reinvent breakbeat music on a regular basis. Nobody
inthe post-hardcore era has pushed the parameters as far, or as fast, as they have. Everyone from Bukem

i and Fabio to Grooverider and Randall owes them a debt.

Yet they remain shadowy figures, two intense young men concealed behind evocatively elusive names like

have titles such as "Students Of The Future", "Wrinkles In Time" and "20 Degrees Of Tauras”. They con
matters even further by slipping out of their breakbeat skins to produce sleek, jazzy techno records as|
Era, as well as compiling impeccable collections of the deepest Detroit grooves under the title Dot
Shade Of Techno",

Such creative hyperactivity demands total devotion to the task. Nothing is as important to
developing their music. It suggests a willingness to move way beyond the norm, to foree the output of their
mqwred technology into new and diverse forms. If the UK has an equivalent to Underground Resistance,
itis surely centred around thﬁ Reinforced/4 Hero axis.

4 Hero, Tek 9, Jacob's Optical Stairway, Manix and Tom & Jerry. Their complex, time-twisting compositions

“I don't know," says Dego, breaking into one of his
trademark cackles. "l think Mad Mike runs a far
tighter operation than we do! He's the man. But|

i guess there is an air of mystery about Reinforced
i because, for a long time, there were people involved

in breakbeat who didn't know anything about us. |
mean, we're not out there schmoozing with the rest
of them. We ain't got time for thatkind of shit, to
tell you the truth. A guy will make one track which
has an edge to it and everyone will know who he is
in three weeks. Whereas we hold it down, we make
our records and it's done."

ound Mark and Dego create challenges the
quo. From spooky, dark era tunes such as Tek
s “Just A Dream” and 4 Hero's “Golden Age”, to the

 latter's ground-breaking "Parallel Universe” album,
they've led a determined and at times lonely crusade

for what they believe is best in electronic music. Only
now, with 4 Hero poised to release a new albumon
Talkin' Loud, a hip hop set from Tek 9 forthcoming on

SSR and their Jacob's Optical Stairway projectin the gy
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4 Hero

can for RE&S Records, are they finally emerging out of
the shadows. Their latest monicker suggests a giant
ladder ascending to the heavens, a vantage point which
offers a panoramic view of our small backwaterin the
infinitely expanding universe.

This galactic vision should come as no great surprise
Bl to those familiar with their previous work. Mark and
#! Dego have long been fascinated by the complexities of
the cosmos. Their “Parallel Universe" album looked to
{0 thescience fictional possibilities of other worlds, black

i holesand glitchesin time. Like the futurist perspective
| of Mad Mike Banks at Underground Resistance (with
his dreams of a Red Planet and subaquatic Drexciyan
life-forms), their emphasis is on alternatives to today's
corrupt, polluted and over-crowded world.

The difference with the Jacob's Optical Stairway album
isthat it formsa reflection on history. Not the Earth's
history, but that of an imaginary
planet where the cyclical passage
of time has left merely traces of
long-forgotten civilisations.

“It's supposed to be us, looking
back into the past,” says Dego.
“This planet has been destroyed,
but we know of lost citiesand
stuff. Thealbumis telling the
stories of those different layers.
‘The Naphosisous Wars' is meant
to be aconflict which happened
atonetime, while 'Engulfing
Whirlpools'is about a climate
which apparently occurred. We
are not going forward, we're not
looking for another world like
we were on 'Parallel Universe'.
We're basically looking at what
has happened in this one place
inthe past.”

Part“Dr Wha", part Samuel R
Delaney, part George Clinton,
none of it appears to make a lot
of sense until you listen to the
musicitself. The sudden descent
into subsonic voids, the spiralling
fizz of breaks collapsing on themselves, the icy strings
and phasers-on-stun echo FXare all Mark and Dego
trademarks. The strange names and the theories come
later. It's the progression in sound which forms the
basis of theirart. Youwould have to search long and
hard to discover such devotion to modernisation and
transformation elsewhere in the breakbeat arena, Goldie
and A Guy Called Gerald being the obvious exceptions.

ALTHOUGH the likes of Alex Reece and Neil Trix might
be using the melodic elements of jazz to spice up their
compositions, the spirit of improvisation and innovation
which marked out Miles Davis or John Coltrane is being
fostered most effectively at this tiny sound laboratory
in north London. And it has been for a good few years
now. Reinforced have usually been at least 18 months
ahead of anyone else.

"Yeah, well 'm glad some people notice!" says Dego.

"l remember last year, when everybody started talking
about intelligent' and all that smooth chord stuff, and |
thought to myself, 'You fuckers! When we were doing
that you said we'd gone all soft!' There are so many
records we've done which were so different at the time
that they got lost.

“l remember sitting in here with Goldie after we had
finished ‘Angel' and he said, 'I'm going to get this shit
playlisted on Kiss!" And | said to him, ‘Don't even bother
wasting your time, man!" But he waslike, ‘No, no, we've
gottotryand getitout there'. And nobody wanted to
know, man. Check it now, two yearslater! It'sas funny
ashell! I hope we don't end up with that happening
to 4 Hero. Make some shitand nobody wants to know
untilayear later. That's exactly what happened with
‘Parallel Universe'. It'sjust so frustrating.

“I'll tell you what itis, though. Me and Mark are living
10 minutes ahead of everyone else and we're trying to
get back. That's what's going on. It'sour search to lock
into the same time as everyone else."

If the likes of Jacob's Optical Stairway, Tek 9 and 4 Hero
are theresult, you can only hope they never make it. It's
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the fact that Mark and Dego are on a totally different
wavelength from everybody else, having very little to
do with the usual DJ/producer networks, which makes
their sonic creations so compulsive. They can still fire
up dancefloors with the junglist anthems they release
as Tom €t Jerry, but they are becoming increasingly
devoted to fuller, album-length expressions of their
ideas. Dego suggests they might even give up issuing
tracks on 12-inch as 4 Hero or Jacob's Optical Stairway.
Given thescale of the ideas they want to express, the
format is too limiting.

“I've got these weird things in my head," laughs Dego.
“If I could get them out, where people could see them,
they may understand what's going on. But | suppose
that's left to their imagination. When they hear it, they
can think of their own pictures, their own stories.

“"Sometimes you get kids coming up, talking about

that track we did, 'The Paranormal In Four Forms', saying
how theysaw things coming out of lightsand tried to
grab them. I don'tknow if they had been taking E's or
whatever, butit'sgood to have people getting into the
music in other ways than just hearing it."

The lure of these other ways has led to some intriguing
collaborative excursions. Excursions which have taken
those involved way off of their traditional map. Their
long-time friend Josh Wink, for example, assisted on

“Last year, when everybody
started talking about ‘intelligent’
and smooth chord stuff, |
thought to myself, ‘You fuckers!
When we were doing that you
said we’d gone all soft!”

“The Naphosisous Wars", a nebula of swirling, rhythmic
particles and synthesised dark matter, and Juan Atkins
dropped into their studio on his last visit to these shores
to help conjure up the electro-tinged wonder of “The
Fusion Formula". Another track which emerged from
that session will appear on “True People - The Detroit
Techno Album"”, a compilation put together by Eddie
"Flashin™ Fowlkes.

"Really, the Detroit producers are among the fathers
of the breakbeat thing," reckons Dego. “To me, it's like
hip hop and techno fused together. | think 'The Fusion
Formula'shows how the elements of techno are still
there in breakbeat. | recently went to The Metroplex in
Detroitand the first thing that Juan Atkins said to me
was, 'Have you got any breakbeat?". He's been playing
a few drum 'n’ bass sets. There'sactually a few of them
whoare into it over there."

MARK and Dego acknowledge the value of fusion and
evolutions, and so make albums like “Jacob's Optical
Stairway", which seem to denyall previous formsin
their search for new musical possibilities. Or pull offa
new twist on an established genre, as is clear from Tek
9's"It's Nor What You Think It Is" aloum on SSR.

So Dego, any particular reason for slowing down the
traditionally tearing Tek 9 breaks?

“Because | like to nod my head,” he laughs. "I've been
waiting to do a whole album for ages, but people are
scared because they think we just runa drum'n’ bass
label and all that crap. These days, | just don't give a
monkey's. It'sgot to the stage where I'm doing what
I'm doing and that'sit. | buy more hip hop and techno
than drum 'n’ bass, but| can't let up ona new Jeru The
Damaja release or a new Dan Curtin 12-inch.”

Arecord-purchasing policy resulting in a holographic

" breakbeat shuffle which
glides through a sequence of
. lounge-bar tempos, picking
up variousstrands of techno,
jazz,soul and jungle along
the way.

“"Some of those sounds on
there are not straight hip
hop," notes Dego. "Some of
the drum programming is
jungle drum programming,
butdone at 92 bpm. There
isn't a fixed bracket for some
of those elements. It's not
meant to be the 'new tribal
thing’ or some shit like that.
It's basically just agood old
head-nodder."

Ahead-nodder it may well
be, butitalso provides an
insight into the development
of their particular brand of
prophetic funk.

“The whole idea when we
originally got into this thing,
the reason that we started
using breakbeats with house
in the first place, was all about being freestyle,” adds
Mark. “And the only way that I'm going to be involved
in musicisina freestyle way. For years, a lot of people
seemed to think, ‘Well, if I'm a techno artist then | can
onlydo techno’, even if they actually listened to hip
hop when they got home."

UNFORTUNATELY, not everybody on the scene today
isasopen to the freestyle ethic as they once were. The
rapidly cemented jungle/drum ‘n' bass/happy hardcore
hierarchy has not only cut breakbeat off from itself, it
has also served to limit the resources at its disposal, so
thatjungle consorts with ragga and hip hop, drum 'n’
bass with jazz, and techno and happy hardcore with
gabba and old school breakbeat.

“It's like, | can remember back when Grooverider and
Fabio used to play 25 minutes of techno before they
went off into breakbeat," reflects Dego. “"Nowadays,
nobody's got the balls to drop something which is a bit
different. DJs usually have some sort of personality to
them, but I'm not hearing it these days. I'm not into
listening to one type of musicall night. I'm from the
all-dayer days."

The problem is there's much more at stake now, both
financially and in terms of reputation, for most DJsand
producers to be caught out by taking too many risks.
Especially on the dancefloor. In a business driven by
egos, the most surprising thing about Mark and Dego,
and by association Reinforced Records, is that they've
never attempted to rest on their laurels.

Having earned themselvesa reputation for unstinting
experimentation, what happens when they start to
look back?

"l don't know," answers Mark, with a typically distant
and enigmaticsmile. “I don't really look back. |just
keep on going."

Jacob’s Optical Stairway’s eponymous album is
out now on R&S. Tek 9's ‘I’'s Not What You Think
Itls’is released on SSR on March 4
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The Latest File in a Continuing Investigation

Masters At Work Jus A LiP Dope o Word Up \We Wanna Go Back
"\Vidfield General Go Off o Tumtable Technova 29
*Clutch Deluxe D.D. Luxe o *DJ Food Wallop
Purple Penguin Viountain o *Kitachi Scratch (Remix)
*Henry & Louis Bobimore Dub o Small World Livin’ Free
(Sounairack Vix) o Aguasky Images o Funky Fresh Few 89

Viixed CD + VIC contain bonus tracks

Viidfield General \Worlds o Cabbageboy Bean
(To This World) o Matt Wood Shine The Light
(Phuture Phunk Dubo) o Death In Vegas GBH (Dub)
*oreviously unreleased

Also available

able on Double DJ friendly LP
(Ltd edition coloured vinyl),
Unmixed CD, Viixed CD + VIC.

) Available from :
HNN (o] Virgin o OUT price o Arw S o g?cﬁigé%%%geﬂdaw Series ?ﬁﬁﬁ({%@ﬁ\%d Viemories

Fealures Track’s from : from: Primal Scream (Dust

NNC and a“ g(m Read a ms Esg irg;gper, Wocdshed, Skylab rs mix), Kitachi, Boolman +

e Track from Red Snapper.
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charged
distributed by vital distribution. available from the following react official A one up. fopp! aberystwyth andy's. altrincham omega music. ashford richard's records. aylesbury oven ready. barnsley casa disco. barrow in
furness cameo video. bath replay. bath rival records. birmingham highway 61. birmingham plastic factory. birming swordfish. birmingham tempest. birmingham way ahead. bishop auckland in sounds. blackburn reidy's. bolton x records.
bournemouth vibe. brighouse rotate records. brighton borderline. bristol replay. bristol time is right. burnley astonishing sounds. bury vibes. camberley rock box. cambridge jays cambridge parrot records. cambridge rhythm records. canterbury
parrot. canterbury richards. cardiff spillers. carlisle pink panther. bee bees. long player. chesterfield c.e. hudsons & sons Iid. colchester time. congleton beat route. ‘coventry spinadisc. coventry

way ahead. crewe omega music. croydon 101. croydon h&r cloake. deal sound house. derby bpm. derby way ahead. doncaster track records. dorchester record centre. dumfries barnstorm. dunfermline hitz. eastbourne marlyn. edinburgh
avalanche. edinburgh coda. edinburgh fopp. edinburgh ultimate mix. elgin rennie rappinghood. erdington andy cash. exeter binary star. exeter solo music. falkirk sleeves. ferndown woody's. flitwick sounds good to me. glasgow.23rd nraginct.

echo. glasgow fopp. glasgow john smith & sons Itd. glasgow missing. glasgow music mania. glasgow salvation sound. glasgow west end. greenock rhythmic. greenwich essential. guildford dance 2 records. guildford sound barrier.
hackney wired for sound. haddington w.a.amos & son. halesowen magpie. hanley mike lloyd music. harrogate mix music. harrow naked records. haverfordwest swales music. hemel hempstead pump. hertford parliament. hertford tracks. horley
pulse. horsham heartbeat. badlands. fourth wave. hull offbeat. hull sydney scarborough. hyde hyde music centre. ipswich compact music. kidderminster magpie. kingston beggars banquet. kingston the record shop.
kircaldy sleeves. lancaster ear ere. leamington music junction. leeds crash. leeds eastern bloc. leeds jumbo. leeds way ahead. lei ainley's. lei b.p.m. lei m.g. discs. rock-a-boom. lei st martins. th david's
music. lincoln radio city. liverpool 3 beat records. liverpool probe. liverpool unity. llandudno kavern records & video. london n3 f.a.b. music 2. london n3 f.a.b. records. london n4 music power. london nw1 rhythm records. london camden
zoom, london covent garden rough trade. london holborn city sounds. london islington time is right. london soho trax. london soho unity. london soho selectadisc. london soho sister ray. london w1 vinyl experience. london talbot road
rough trade. london n19 pure groove records. loughborough left legged pineapple. luton soul sense. maidstone plastic surgery 2. maidstone richards. malvern i.m.e. counterpoint. manchester eastern bloc. h i i
powercuts. mi gh austins. gh fearnleys. gh playback. hitsville usa. trax. volume. rpm. newport diverse. nortt spinadisc. h omega music. norwich
lizard. norwich soundclash. nottingham arcade records. nottingham selectadisc. oban frank walton. oxford green river. oxford massive. paisley stereo one. perth concorde plymouth music box. plymouth rival records. portsmouth domino.
preston action. putney beggars banquet. reading green river. sheffield hillsborough records. sheffield record collector. sheffield warp. shoreham atomic sounds. skegnes errick watson Itd. slough record centre. st albans woodstock. st austell
saffron. st helier seedee jons. stirling fopp. stockport double four. stockton-on-tees off the tracks. sunderland volume. sutton hot rocks. derricks. musit ium. i rival. tamworth music junction. taunton sound 'n' vision.
taunton soundcheck. torquay soundz. truro opus music Itd. tunbridge wells long player. walsall bridge records. walsall sundown. waltham cross trumps. walthamstow record village. warrington hott waxx. westcliffe-on-sea soul man records.
wickford adrians. wigan alan's. wimborne square records. wisbech record store.” wolverhampton mike lloyd music. worcester magpie records. wycombe scorpion. yeovil acorn. york depth charge. york track records. and all good record stores.




SI I I I N G at his work station at the National Opinion Research

Centrein the University of Chicago, Terry Callier is responsible for inputting
data and formatting information from public surveys, and supplying that
information to other educational establishments and to the US government.

It'san odd place to find someone who is being hailed as a spiritual saviour.

In case you're wondering, Terry Callier is the man of whom Bob Jones lately
wrote: "Ifyou didn't manage to catch one of Terry Callier's recent-ish live
shows, you need something to make up for missing out on one of the best
soul gigs you would ever have attended. One of the humble genius' records
should do the trick."

The record Bob Jones had in mind was "The New Folk Sound Of Terry Callier".
Originally recorded in 1964, when the Chicago soulman was a merestrip of a lad,
the album has now been reissued by Ace and its timelessness is a tribute to its

strength. Asthe inspiration behind the likes of Jamiroquai and The Brand New
Heavies, Terry would seem to have found much love and appreciation with a
generation who were barely a twinkle when he was first cutting records.
So why haven't we heard more of this man who has been likened to such talents
as Marvin Gaye and Curtis Mayfield? And how come he'sseeing out his daysasa
computer programmer?
"It was in around 1983 and my daughter, who visited me every summer from San
Diego where she was living with her mom, was getting ready to go back home in time
to start High School. Shesaid, ‘Dad, | don't want to go back'. Itcame ata pointwhen
making music was barely giving me the money to pay the rent. | realised | was either
going to have to adapt to the market or get out of the music business and getting out
seemed the most honest thing to do. It wasn'ta tough decision."
To this day, he doesn't regret prioritising his fatherly obligations over his creativity,
even going as far as to suggest there may have been some reason to his rhyme. He

. says that his daughter, who is due to graduate
“You'd be pressed tofind inYEIementary Education and Early Childhood
anyone in the US WhU,d Psychology later this year, is a constant source
: : A of inspiration to him.
COﬂSIdEI’ Amencan jaZZ a At the time that Terry opted out, the US music
major artform. Someof  industrywasno morescc(;)mmodgting todan
: . acoustic musician with a deep understandin
it haS to dU Wlth the of world issues than it is now? His cult statusg
racist situation and Some  among garage, soul and acid jazz fans over the
2 g decades has, however, given him something of
Of it haS to dﬂ Wlth th’e, a differently-shaped ball to run with.
consumer mentallty “It's very conservative, very segmented, very
consumer-oriented,” says Terry, referring to his
Jess-than-receptive homeland. "That's what makes itimpossible for certain ideas to
be acknowledged. You'd be pressed to find anyone in the US who'd consider American
jazz amajor artform. Except for jazz fans that is. Some of it has to do with the racist
situation and some of it has to do with the consumer mentality. Things are made to
turn a quick profit. And if they don't, they're generallyignored.”
BUT we're getting ahead of ourselves. Let's go back before we go forward.
Terry Callier was born in Chicago in 1945. Hesstill lives there to this day. Hestarted

playing around with the idea of a musical career when he was in the eighth grade and
putout his first single at the age of 17. Despite being released on Chess, the famed
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He’s hardly a new kid on the block.
No matter. To many, from purists to
techno-heads, the sweet sound of
TERRY CALLIER is soul music’s
best-kept secret. Prepare yourself
for a musical re-education. ..

rhythm &t blues label, a poor reception forced him to return to hisstudies. A constant
hankering to keep recording eventually led him to the Prestige imprint, for whom
he recorded “The New Folk Sound Of Terry Callier”. But bad luck continued to dog
him and the album took four years to surface, the producer having disappeared with
the tapes. They were eventually tracked down to New Mexico. By the time the record
was finally released, it was considered passé and very little happened with it.

In 1970, disillusioned but not disheartened, Terry Callier teamed up with a bunch
of like-minded souls called the Chicago Songwriters' Workshop. Soon after, he was
partly responsible for penning “The Love We Had Stays In My Mind" for The Dells,
which became a Top 40 hit in the States. It was on the back of thissuccess that Terry
was given another chance to record his own material.

From there, he produced several highly acclaimed works, including “The Occasional
Rain", an album from which the classic "What Colour Is Love" came. As the recording
neared completion, his label decided against the original intention of a double set
and the remaining songs made up aseparate album called "l Just Can't Help Myself".
Mixing acoustic guitar and lavish symphonic pieces, although well-received by the
press, sales were poor. Frustrated and near broke, Terry went into semi-retirement
until Don Mizell, head of the jazz department at Elektra, called him up.

Two albums followed for Elektra, but Terry was forced to compromise, gaining the
status of “Mr Loverman" which wassorely at odds with his original audience. Yetstill
he failed to make the impact on the charts his major label demanded. Once again
withouta label, struggling to live, and now fighting for custody of his daughter, Terry
retired proper and found himself a steady job as a computer programmer. He took
adegree in sociology and adjusted to the nine-to-five, although it was apparent his
heart was elsewhere.

THIS year, Terry has experienced what he calls "a resurrection”. At the moment, he
is negotiating a joint venture with Verve Records in association with Talkin' Loud
and intends to record the first fruitsin Chicago, New York and London. He wanted
proceedings to "start yesterday"”, but after 30 years he is prepared to wait just a little
longer. Realistically, he thinks recording will start mid-March and be completed by
June. So does he feel he finally has the free rein to be who he wants to be?

“Ithink so," he replies. “I'm pretty sure that both Verve and Talkin' Loud know what
I do. I'm not prepared to change now in any case. What we're trying to do is have the
music address today's issues in the way it always has done. And have it speak about
relationshipsin the way it always has done. That'sall it's ever been about.

“Today there are issues to be addressed which weren'timportant to people 15 or 20
yearsago. Back then, people weren't interested in domestic violence, it was simply
something which happened in the home and was never talked about. There was also
nosuch thing as AIDS. Asissues arise and expand, you can either address them or
ignore them, and | choose to address themif| can."

Years away from the recording studio does not mean Terry has sat on his God-given



abilities. He pats his trouser pockets, which bulge with scribbled notes.

"I have far too much stuffin here,” he laughs. “Every piece of paper in here is either
atitle ora couple of lines. Insome cases, there are whole songs. The people at Verve
and Talkin' Loud asked if | wanted to do some old stuff. No way! The question now is
what we'll have to leave off, not what will be on there. There's too much stuff."

ASPIRITUAL creature, as his recent audiences will testify, Terry Callier believes in The

Creatorand the power of natural flow. Anideal which sadly doesn'tallow for worldly

demands like deadlines or schedules.

"One of the reasons | have difficulty writing with other people is | can't sit down and
say, 'Okay, today I'll come up with a song about this or that'. This musicisn't so much
aproduct of my own consciousness as something which is transferred through me.

I have to wait for inspiration, | have to wait until it's happening. Ifitisn't happening,
you cansit there and try to make something, but it won't be real. When it's real, these
things practically write themselves and I'm as surprised as anyone. I'm like, 'How did

| put that together?' Well, | didn't!"

Not that his growing army of young disciples would have any of that. Here in Britain,

Terry isindeed something special. He believes it was always this way.
"Go back into history and artists from Josephine Baker to Marian Anderson to Miles

i justis. | wish I'd realised that sooner.”

i Afterall, he's been down this road before.

from this. If | can make the money, I'll be able
: toread the things | want to read and study the
things | want to study. To me, all that money can

Terry Callier

words Sonia Poulton pictures Marty Perez

Davis, all these people received a major impetus to their careers by being in Europe,
by travelling through Europe and being accepted in Europe. | don't know why it s, it
“This music isn't so
much a product of my
0WN CONSCiousness as
something which is
transferred through me.
I have to wait for the
inspiration, | have to wait
until it's happening”

Ashe talks about the new interest in his work,
he is undoubtedly excited, but not thatexcited.

“It's really just a question now of what kind of
response the music will get. | have day-dreams
where I'm touring full-time and making a living

really buy is time."

Nevertheless, following a 30-year delay, Terry
Callier now realises he can afford a little more
patience. Time is up. For Mr Callier, employee of
the Chicago University, hasa completely new programme to format.

! ‘The New Folk Sound Of Terry Callier’ is available now on Ace
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Alter Ego

words Calvin Bush pictures Colin Hawkins

With their second album, ‘Decoding The Hacker Myth’,
ALTER EGO are fighting a quiet rearguard action
against Germany’s “trance iiber alles” ethic

I N D IVI D UA I_S- Daring, different, offbeat and somewhat bonkers individuals. When the

history of German electronic music during the Nineties is written, there will be two camps. Those who co-opted
themselvesinto the country's trance ethic, thereby guaranteeing anonymity and healthy sales. And cackling a little
dementedly, the individuals.

Individuals like Thomas Heckmann, Mainz's laughing madcap who isinfatuated with Sid Barrett and acidelia. Or
Berlin's Maurizio, a cross between a Zarathustran monk and the leader of the llluminati, a truly enigmatic visionary.
Or Cologne's Air Liquide, fierce of attitude, uncompromising of sonic aesthetics. Nutters the lot of them, but also

the makers of some awesomely cool, if occasionally wayward, experimental music. Their Seventies
ancestors, the likes of Can, Neu and, of course, the arch keyboard wigsters, Kraftwerk, can be proud of

“Our S(]llnd was tota"y Uut. We Went their country's bastard offspring.

Jorn Elling and Roman Flugel, however, are quite different. They don't fall into either camp. Neither

t[] Harth(]use and o I_[]gic, Where DJ products of the loved-up generation hooked on the sound of the happy melody, nor fried-eyed loons
. ' jamming their machines like Hendrix on a bad trip, they're normal. Ultra-normal. They don'tlivein
HEII was dﬂmg A&R, and thﬂy a" Sald, Frankfurt, butin the sleepy sprawl of suburban Darnstadt, a 40-minute drive from Germany's business
lt S too bonng. Just take thIS one nice capital. They do normal things like live with their parents, have pianos in their bedrooms (which are

3 5 = B attended to by their mothers), put Blur posters up on their walls and keep their records in meticulous
blt and make It 10 m|nutes Iong order. Theyscrub behind their ears and they avoid hard drugs. Put it this way, if they drove Volvos,
you wouldn't be surprised.
So they don't swear, they don't wolf-whistle at the fradileins, but they do do an absolutely brilliant
Sven Vath impersonation ("Vot is going ahn heer... You are all so bohh-ring... Ve need zum beers, no?"). Oh, and as
Alter Ego, Acid Jesus and Sensorama, they just happen to make some of the finest off-kilter, unabashedly groovy,
jammed-to-the-experimental-hilt, sweet, sweet nu-electronica to emerge from Germany in the last five years. They
are the radioactive "Germ" in Germany. The bug in the Teutonic bass bins.

IF you've been paying any attention to techno over the last four years, you will probably have first heard of Jorn and
Roman as Acid Jesus. Let's face it, Acid Jesus is one of the greatest monikers ever to grace the dancefloor (alongside
Daft Punk, Lionrock and Stefan Robbers' Acid Junkies, with whom Acid Jesus are sometimes confused). The image
isimmediate. Ripped-to-the-tits and hard-fuck rhythms, screw-you attitude, burning 303 oscillations screaming
down the mixer, and music of such ecstatic religious fervour it suits a generation of anti-Christ clubbers.

Ironically, Jorn and Roman didn't meet in the molten midnight of a Frankfurt club. They met down at The Golden
Crown, a local indie-rock club and the only hang-out worth considering for Darnstadt's free 'n' easy bright young
things. Jorn was there because he's always been into the alternative side of rock. Anything from post-punk oddballs
like Swell Maps and Suicide to American melody-core rockers Husker Dii and Dinosaur Jr. Yup, he's the one with the
Blur posters on hiswall. He also hasa moonlight career with a group called Teiflader, who have supported leading
British indie acts like The Wedding Present on their treks round Germany. For Roman, five years the younger, it was e
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Alter Ego

the only place in Darnstadt worth going to for a late drink and some muso chat.

“I'd heard Jorn had been building up astudio and this guy from the city told me to
give him a few of my tapes,” Roman reminisces. “So | went down the club to let him
hear a few of my tracks. He called me up the very next day."

It was probably a mutual distaste
for the prevailing climate in German
music which brought them together.
In Roman's tapes, Jorn could hear a
like-mind, a fellow musician who was
uneasy with what was going on in the
clubs. Afterall, this was 1992 and the
all-conquering sounds of Frankfurt
trance (spearheaded by labels such as
Eye Q, Logicand Frankfurt Beat) were
on the march.

“This was the time Sven Vath and the
other DJs changed their sound,” says
Roman. "l couldn't cope with itany
more. That whole trance sound got
boringso quickly. You'd have records
with orchestras on them and always
the same breaks. Absolutely nosoul.”

So Jorn and Roman beat a retreat to

their Klang studio (named in homage

to Kraftwerk's Kling Klang studio),
tinkered with their bits and bobs
of basic equipment, remembered
with fondness the days of 808 and
303 minimalism, and emerged
with the classic "Move My Body".
Arefreshing buck against the
trance tide, it's no surprise that
it took a while to find someone
willing to release it. The track
eventually appeared on a label
started for them by Frankfurt's
underground guardians, Ata
and Heiko MSO.

"Oursound was totally out,
simply because trance was so
massive," says Roman with a
quizzical frown. "We went to
Harthouse and to Logic, where
DJ Hell was doing A&R, and
theyall said, 'It's too boring.
Just take this one nice bitand

make it 10 minutes long"."

Despite such comments, the impact of “Move Your Body", issued under the

Acid Jesus monicker, was immediate. And while follow-up singles failed to

spread their name, their nifty T-shirts, which bastardised the Acid Jazz logo,

did the trick nicely.

IFanything has fuelled Jorn and Roman's career, it's the indifference they've
encountered in their home country. They get over to London as frequently
as they can, drawing inspiration from what they believe is the more open-
minded attitude of their British counterparts and claiming close allegiances
with Andrew Weatherall and David Holmes. When it comes to the German
public's listening tastes, they're openly contemptuous.
“The people who go to clubs and raves here are just so stupid,” spits Roman.
"Over in Britain, the main thing really is the music. But when people go out
in Germany, they just want to be entertained, they don't want to listen to any
new records."
“Musically, our sound has nothing to do with Frankfurt at all," adds Jorn.
Asaresult, the pair have immersed themselves in the canon of artists like The
Black Dog, Aphex Twin and B12. Listen to their 1994 Primitive Painter project
on RE&S and the debt to the "Artificial Intelligence” sound is perfectly clear. The
gradually unwinding melody lines, the acute awareness of space and of grace,
and the dextrous combination of arid machinery with eerie balladry all made
for a record immaculately in time with their experimentalist counterparts from
across the Channel.
“The first time | heard The Black Dog's ‘Bytes' album, it was as if it was telling us
we were on the right wavelength,” says Roman.
It's impossible to paint the pair into a corner because they're creating on so many
different canvases at the same time. This month sees the release of not only Alter
Ego's second album, "Decoding The Hacker Myth", but also Roman's “Ro70" solo set
on Source, which pushes his avant-garde indulgences to the fore. Then there's his
Roman IV project on Laudomat and the duo's criminally-ignored “Welcome Insel”
album as Sensorama. Originally released on Ladomat, the latter is shortly due for a
timely reissue with remixes from Plaid, Global Communications, Move D and Mouse
On Mars. Living the life they love, making music non-stop, it's all this pair know.
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“| listened to our last album on LSD for the first time last
summer. It was amazing. | just thought Roman was a
genuis. | had to take more LSD after that”

i FRANKFURT'S livin' large legend, DJ Sven Vath, has been tracking Jorn and Roman
i sincethey came to the Omen in the late Eighties to hear him mix up blinding acid
house with AC/DC's "Hells Bells". So it was no surprise when, in 1993, he invited

i themto consider a project for his fledgling ambient label, Recycle Or Die.

"Which is why Alter Ego is so
mellow," saysJorn. “"We agreed
todoan album for Recycle Or
Die, but we didn't want to have
our names on it. After Sven
heard it, he felt that it wasn't
strictly home-listening, so he
putiton Harthouse itself."

They needn't have had any
doubts. The record, "Alter
Ego" was huger than huge.
Beautifully suffused with a
jazz approach to structure,
it transported the concept
of ambience to weird and
wonderful galaxies, telling
tales of lost chords and far-
off harmonic symphonies
on the way. Like Tangerine
Dream relocated to Detroit
circa 2002, it wasa wholly
individual opus. And the
same is true of "Decoding
The Hacker Myth".

"With thissecond album,
we started with the idea of
it being more of a rhythm
record rather than thinking
about melodies,” reveals
Jorn. "We also changed the
sound. The first album used
lotsof 808sand 303s. This
hasmore creative samples
andis much deeper.”

It's far from easy listening.

As Roman remarks later over
dinner, "Our records are made
for people who listen to music
carefully” and more so than
ever with "Decoding The Hacker
Myth". Unlike Air Liquide or
Oval's fucked-up-for-fucked-
up's-sake ethic, every new listen
isincreasingly rewarding. As you start to fall in love with the rolling dub of
“Cyax Part 1", wind your way through the twisted yet logical
infrastructure of denser tracks like “Brom" and “Lycra", and
realise "Alterism" is quite possibly the greatest piano tear-
jerker Eric Satie never wrote, it becomes clear that Alter Ego
have once again pitched themselves perfectly. Notso alien
asto be bewilderingly pointless, not so listenable as to be
anodyne. Neither ambient nor techno. Simply beyond the
dancefloor and unquestionably wonderful.

"| listened to our last album on LSD for the first time last
summer," Jorn relates with a giant knowing smile. "It was
amazing. | just thought Roman was a genius. | had to take more
LSD after that. | wanted to phone Romanto tell him but..."

Briefly, recalling his incapacitation, he blushes.

"But | couldn't really get it together to use the phone.”

More hearty laughter. Alter Ego. Probably the best out-of-
body experience in the world.

Alter Ego’s
‘Decoding
The Hacker
Myth’is
out nowon
Harthouse.
The duo’s
remix of
David Holmes’
‘Gone’ is out
shortly on Go!
Discs and Roman
Flugel’s ‘Ro70’
also follows soon
on Source
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THE REPUBLIC
The 0ld Roper Wreaks Works, Shi

“MY dream was to create som:
than The Hacienda,” explains Al
the promotions executive and

‘director of the £1.4 million project, '/~
The Republic. As Sheffield's latest
venue (containing a 1,200 capacity
club, a cafe-bar and an exhibition
hall), it has received stronglocal
support, marred only by Britain's
draconian licensing laws. Whichis
why the project ran into problems
whenitfirstapplied fora license in
May, 1994. It wasn't until the start
of 1995 that it was finally granted
bythe Crown Court. Situated only
ashort walk from the city centre,
The Republic opened its doors a
couple of months ago.

Thankfully, the old curse left over
from the Ritzy/Mecca days of the
Eighties doesn'tapply here, with
Saturday night having far less of
areligious door policy than a lot of
clubs you would care to mention.
Butalthough one or two punters
are actually wearing trainers, most
have dressed like it was their last
glamorous day on the planet. If
you're a people-watcher, a pervert
or just plain curious, The Republic
isthe ideal place for you.

The venueisincredibly spacious,
air-conditioned and very tastefully
decorated in soft pastel colours.
There are several walkwaysand a
tough choice of which of the many
barsto use. There are also other
areas to sitif you're suffering from
Saturday nightfever, those times
when good old excess Kills the use
of yourlegs. Once you've recovered, the
bulk of the action takes place onahuge,
rectangular dancefloor, complete with
the usual array of fancy lights. The floor
isshadowed by aniron girder stretching
across from the balcony and resting on
thisis an old box on wheels, with chains
dangling downabove the heads of the
audience. It's aremnant of the industrial
past of this former factory space, which
has beentransformed into its present
splendour by architects Mills Beaumont
Leavey Channon.

Saturday nights are strictly ona house
tip, with this month’s impressive list of
guestsincluding names such as Farley
& Heller, Frankie Foncett, Harvey, Ashley
Beedle and Derrick Carter. Meanwhile,
the sounds in the cafe-bar, courtesy of
various guest DJs, create a rather more
restrained ambience to go with the cups
of coffee, plates of calamari or whatever
you pick from the choice selection. On
Fridays, Innovative Indie Disco 237 has
seen local spinners delivering eclectic
selections for the student-based crowd,
while Warp will be showcasing some of
theiracts in the near future. Daytime art
exhibitions and fashion shows are also
planned for laterin the year.

Encouraged by the widespread support
for The Republic, Anwar later explains

and lives

\.

exactly what Sheffield’s latest nightlife centre

aims todo.

“We want to recreate the same vibe Sheffield
had inaround 1988," he says. “We couldn’trely
onthe current venues, promoters and DJs to
revive the whole scene. And what we've come
up with is a million miles away from any of the

‘towny’ clubs.”
What! No slow dances?
Rowan Chernin
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) clubs and lives

d.o.p.e. resident, Mowgli

Cafe Mex, Leeds
JUNGLE has yet to really taken off in the North.
Outside of occasional gigs in Sheffield and even
more occasional happenings in Manchester, the
North seems to have been largely immune to the
junglistvibe. The records sell, that's for certain,
but nobody has put together a regular nightand
helped develop the scene.

The Dubshack crew are trying to change all this
through big one-offs at the remarkable Windsor
Baths in Bradford for the jump-up crowd at the
recently launched d.o.p.e. in Leeds. The venuefor
d.o.p.e., Cafe Mex, has a capacity of a mere 200.
As you descendinto the deep, dark interior, it's like entering a world built out of the
sets of a spaghetti western. Narrow pillars support the roof above the dancefloor
and wine bottles cling to the walls.

The crowd might have been buying jungle tunes foryears, travelling to London or
Bristol for the clubs, butfor a regular night to take place up here makes it seem that
much more envigorating. Itbrings out the enthusiasm, the energy. Howevertiny it
is, the dancefloor is totally rammed. The atmosphere is simultaneously lively and
restrained. Even the ruffest tracks sound laid-backin these surroundings.

The d.o.p.e. philosophy is to bring together the very best of drum ‘n' bass music
ina chilled-outvibe. The club's two resident spinners, Mowgli and EFX, are neatly
complemented by top-notch MCs like the resonantly voiced Ash. Each week, the
profits are put towards paying for the next guest DJ. The opening night featured LTJ
Bukem and Grooverider and the Metalheadz crew are due tovisit in the next few
weeks. London-based DJs are obviously ready and willing to travel to play for such
anew audience. As promoter Sue Jennings says, “d.o.p.e. isdifferent to Speed
because the crowd is so fresh up here. These people don't just stand around
nodding their heads. .."

Even with Doc Scott pulling out of this, the second week, nothing can hold back
the excitement of a knowledgeable and vivacious crowd. Whether dressed-up,
dressed-down or barely dressed at all, they've got the right attitude, the right steps,
the right stuff. Scott s replaced by Speed DJ Lee, whofills the whole room with
rampant drums and vertiginous bass, making the spliff-rollers hand their works over
to others in order to grab a piece of the dancefloor action. A group of suits stroll into
the club, do a quick double-take and retreat to the bar. Gradually the bass shifts
them until they're tapping their toes along with the rest of them.

My head considers why a night such as this hasn't happened in Leeds before.
Mowgli, who buys the jungle stock for
the city's Eastern Bloc shop, says,
“There's always been a scene here,
but nobody has ever promoted a
club properly. People concentrate
onthe London clubs. | guessit's just
the politics of dance.” Meanwhile,
my heart is screaming, “And about
fucking time".

This place is notyet up to Speed, but
it's accelerating fast.

Vaughan Allen
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COOLIO/LY

CGlapham Grand, London

IT'S been along andfinally
fruitful road for the man

who once became a forest
firefighter in order to out-run
the internal demons of a
crack habit. After years of
trying to raise a recording
career off the ground, Coolio
has finally done it. Rumours
that he's the oldest rapper
around have yet to be denied,
but here he is and, hey, a bit
of respect the artist on the
stagein front of you, eh? R

Around this time last year, Coolio was playing to just 40 people in a dank, beer-
smeared basementin Camden more used to hosting out-of-tune indie groups
than sun-loving Californian hip hoppers. Still, he was a good show thenand he's
agood show tonight. But before we get to the main event, we have to negotiate
the considerable bulk of LV. “He sings so well, it doesn't matter if he's ugly,” says
alycra-clad nymphette alongside me. And that's pretty much the nub of LV. He's
abitof a porker, but a big voice and a lot of sweat gets him along way.

However, it's Coolio, complete with the Van De Graaff generator which passes
for his haircut, who has pulled in the crowd. Having clocked up the biggest-selling
single of 1995, this is not too surprising and, although this is by no means a one-
tune performance, there’s no doubt that the audience are waiting for “Gangsta's
Paradise” all night. When it arrives, it does so with a touch of theatricality, Coolio
and his compadres donning religious smocks and giving something of arevue
in the way James Brown used to mix the hysteria of Pentecostal religion with the
chutzpah of showbiz.

In fact, there's a great deal of showmanship tonight. And while it may seem tired
to hammer on about the differences between hip hop outfits on the east and west
coasts of America, the latter crews are steeped in the tradition of Cameo, Earth
Wind & Fire, Funkadelic and the like, and are a lot better at entertaining than their
frequently sullen New York counterparts. So with Coolio, we geta live backing
band, dancing girls and loads of flashing lights. We also get crowd participation
and synchronised hand-waving. The rapper is even presented with a platinum
disc, for that song, in the middle of the show.

Coolio performs very little from his latest album, but large chunks of his vastly
under-rated debut, including “Who Got Tha Bomb" and the title track, “Fantastic
Voyage". Pre-"Gangsta’s Paradise”, this material is Coolio being more himself.
Chart success hasn't affected him that much, though. The show's cussing quota
is kept up to a satisfyingly shocking level and pants appear to spend a lot of time
around ankles. Everyone chuckles, there are noriot police waiting outside and
the encore doesn't last for hours. Value for money, I'd say.

Jake Barnes

Coolio

Pictures: Raise-A-Head




SVEN VATH

Euroheat 2000/The Orhit at Turnmills, London
NO matterthat a ferocious blizzard is
blowing. Although it's not yet midnight,
over 1,000 purple-faced punters are
queuing right round the block to witness
Sven Vath's first London set in some two
years. And despite Dave Clarke paving
the way with atough, metallic marathon,
the star of tonight's show doesn't look
particularly worried.

The slightly beefed-up Vath (too much
Christmas pudding, perhaps?) kicks off
much on the same sort of vibe as Clarke,
sending the male dominated crowd to
the brink of exhaustion within just a few
minutes. Hardly anybody is sitting down,
the speakers roaring with Detroit-style
techno as the trance king of Germany (or
is it Goa®) sends shockwaves through
the scattering of dayglo-ed punters in
the crowd. Catering specifically for the
Eurobeat/ Orbit crews, it is difficult to
distinguish Vath from Clarke tonight. At
times, his tunes seem as endless as his
trips to the little boy's room.

As usual, Vath wins approval from most
of the people here. The die-hard fans,
however, missed the crescendos.
Benedetta Ferraro

GOLD

Club Kaos, Barnstaple

ALITTLE touch of Gold to glam up the
surroundings®? That is precisely the
thinking behind this party night at Club
Kaos in the heart of Devon.

Buthold on. Devon? Ohyes. Forget
the cows and the cream teas. Think
instead about nights full of explosive
possibilities. Because Kaos is just one
example of a thriving club scene in this
part of the world. Since James Well
Helmet took over, it has paid homage to
the likes of Jules, Digweed, Cox and Jon
Pleased Wimmin. What's more, they
return. Time and time again.

Once inside, it's not hard to work out
why. Ifthe classic house tunes courtesy
of John Kelly, Ray House and local man
Kev Walters don't grab you, the shiny,
happy people who love to love and love
to dance will. The Kelly tribe credit their
return to precisely this. You canlive it up,
get big props (Devonian manners are
impeccable) and return to the safety of
your cosy cottage in the hills.

Okay, so the place is on the small side,
but the solid sound system is adequate
compensation. Coupled with impressive
lighting and the manic vibe, there's a true
party feeling. Right to the very end, John
Kelly's mixes slide off the decks with the
perfection he's renowned for. “You can
change your mind,” suggests one track.
Ifthis place is a good example of rural
clubbing, this advice should be heeded.

Openyoureyes. Gold? It's priceless.
Beth Watts

HOUSE NATION
The End, London
KISS FM's first House Nation of 1996 is
more of a clubland event than many of
Muzik's more cynical readers might have
imagined. Indeed, this all-nighter can be
seen as something of an acid test. Just
how would Mr C's spanking new sound
parlour, the scene of many a wild-eyed
industry bash over the festive season, go
down with Mr and Mrs Average Clubber,
the bread and butter clientele of almost
allcentral London niteries?

Erm, wickedly well, as they say on air.

The Brotherhood

Or so proclaimed the capacity crowd,
ranging from suburban day-trippers in
counterfeit Ralph Lauren and cheap body-
splash, to the station's more disceming
listenership. Full by one am, rockin’ by
two, House Nation's largely vocal vinyl
delights are served up by top jocks like
Judge Jules, Pete Wardman, Graeme
Gold and Steve Jackson. Each selection
is punter-pleasingly poptastic, without
smacking of that alarmingly innocuous
daytime playlist.

Write off this club at your peril.
Dave Fowler

PESHAY

Phar Out, Glasgow School Of Art

WE had expected the usual Phar Out
quality. Particularly since, over the last
few months, LTJ Bukem, Doc Scott and
Kemistry & Storm have made the trek
north of the border to spread the word
of drum ‘n’ bass, and the Scots have
matured through their guidance. But
this evening, despite his impeccable
credentials as a producer, Peshay does
not cut it on the dancefloor.

Peshay's set is a scramble of harsh ‘n’
dark, brooding breakbeats, interspersed
with the occasional jazzy segment of
minimal mixing. Playing Goldie's “Inner
City Life"” seems patronising and even
the additional benefit of bringing a 10K
system into the venue doesn't really help.
Other nights have rocked much more.
Paul Cawley, Phar Out's promoter and
the main spinner here, agrees that, of the
guests they've had at the club, Peshay
has been the least successful.

We've seen it all before, with house DJs
trying to fob off Scottish audiences with
lacklustre performances. Let's hope this
doesn’t mean the junglists will be going
the same way.

3 Rory Weller

MASTA ACE/THE BROTHERHOOD
Subterania, London

AT last. A chance for all those rap fans to try out the new Helly Hansens they
got for Christmas. :

The Brotherhood take to the stage at around midnight and find themselves
in alion’s den. They understand that, if they can win over a London crowd (a
notoriously hard task for any UK rap act however highly they are rated), they
can convince anybody of their ability.

Dexter gets behind the Technics, opening up with “One 3" and “Alphabetical
Response”, and the audience seem intrigued. Some are plainly a little taken
aback to hear a group chanting, “One mixed race, one black, one yid". With
Shyloc and Spice delivering nifty rhymes, these first two cuts hold the attention
of the packed house, but the next two completely lose the plot. And as heads
turn away and conversations resume, The Brotherhood experience that sinking
feeling known to every UK rap group in London. They're visibly disappointed.
“London Town,” spits Spice as he walks off the stage. “Every fucking time. . ."

Sometime afterone am, Masta Ace's D) materialises and starts slicing together
awarm-up for his man. Ace was once one of the brightest names in hip hop and,
although his latest album was met with indifference, he appears to be reinventing
himselfas a talented producer under the monicker Masta Ace Inc. PaulaPerryand
Lechea, who make up Ace's new company alongside the absent Lord Digga, join
him up on stage, adding ararely witnessed sweet sexuality to arap show.

Onrecord, Ace is as bombastic as anybody, but his performance boasts an old
skool, crowd-pleasing vibe which is reminiscent of Doug E Fresh, Ace works hard,
literally running on the spot to give his show forward momentum. He goes to great
lengths to testify his love for his British following. “I've heard that alot of artists have
been coming over here and giving out poor shows,” he says, like some kind of an
avenging entertainment superhero. “I'mhere to putastop toall that.”

Ace started his career eight years ago and it's
touching to hear punters calling for classics from
anotherdecade. “The Music Man”, “l Got Ta",
“Letter To The Better” and “The B-Side" all get an
airing tonight, with Paula and Lechea providing
the chorus lines. Paula s later set free to rhyme
on her own, proving that cute looks need not be
abarrier to X-rated lyrics. Ace returns with lines
which bring the house down, but thereafter the
gig fizzles out rather than fizzes to a close. The
social dynamics of hip hop now demand naked
aggression from an artistand, in the final analysis,
Masta Ace has been a bit too nice for that.

Jake Barnes

Masta Ace
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MFS PRESENTS EUROPEAN
Garage at Heaven, London

MFS, the legendary Berlin label, have never
been short of ideas. Off-loading Cosmic
Baby to Logic Records for megabucks is
one which instantly springs to mind. Their
latest move, promoting their principled
“European” album with a continent-wide
tour featuring Paul Van Dyk, Mijk Van Dijk
and Marco Zaffarano, seems equally smart.
Or, as MFS top man Mark Reeder puts it
from behind an oversized cannabis cookie,
“Unbelievable. You wouldn't believe the
laughs we've had. It's atoughjob..."

Envy and culinary delights aside, the tour's
only UK dateisn't exactly what the majority
of Garage's revellers wanted. In contrast
toin-yer-face Teutonic trancers of yore, the
visiting deck-meisters serve up what s often
considered (in Germany, anyway) a more,
erm, “mature” selection — worthy house
and techno with low bpms and no balls. A
Strictly Rhythm cut is reportedly heard. But
worse s to come. It's next to an N-Joi track.

Van Dyk has the excuse that he was doing
the warm-up and Van Dijk goes to all the
trouble of doing a live PA. But Zaffarano?
The jewel in the Harthouse crown? Didn't
anybody bother to tell him that this crowd
want a blitzkrieg of panzer music, not acid-
free powder-puff posturing?

Deutschland tiber alles? Not any more,
mate. Where was Mrs Wood when we
needed her most?!

Dave Fowler

BLAKE BAXTER

Total Defiance at Turnmills, London

BEING alegend must be easy. Adulation
broken up with the odd bit of work. Surely
the kind of life these techno pioneers take
forgranted? Detroit hero Blake Baxter, a
contemporary of Saunderson, Atkins and
May, is spinning tonight at Total Defiance's
first night and, as befits his status, must be
expecting hordes of adoring fans.

Butdespite his place in history and the fact
that David Holmes provides the warm-up,
when Baxter hits the decks the cavernous
dancefloor is occupied by precisely 13
people. Rarely has that expression “It's
lonely at the top” seemed more appropriate.
Regardless of the lack of punters, Baxter
acts like aman possessed. Dominated by
banging drumrolls, heavy hi-hats and a
relentless tempo, his set s dark, ultra-hard
and always exciting. His mixing is seamless,
yetnever boring. It's an exhibition of pure
Detroit heaven.

Even without an audience, Blake Baxter
clearly does his best. And forall of you who
stayed away, his best was brilliant.

Where the fuck were you?

Jonty Adderley

clubs and lives

THEESCAPE

Swansea

SWANSEA'S The Escape was brashly
billed as “Wales' first and only superclub”
whenit opened late last year. According
to the promoters, Danny Slade and John
Parry, the venue's primary aim s to give
the people of South Wales a club they
can be truly proud of, stemming the flow
across the Severn and enticing the mobile
masses to come the other way. Witha
hard house Friday night in the form of Up
For It and the hands-in-the-air euphoria

of Essence every Saturday, itis certainly
making the province's club community
situp and take notice.

There has been no financial skimping,
that's for sure. There's a self-contained
pre-club (politely pumping out garage for
the well-dressed, bottled beer-drinking
clientele), the decor s plush, the toilets are
adequate (with cold water flowing freely)
and, mostimpressive of all, the names on
the flyers are BIG. Carl Cox, Sasha and
John Digweed are just three of the pin-up
jocks who have ventured this way. Last
night's Up For It saw Sister Bliss receive
arapturous welcome and this Essence
bashis graced with the double delights of
Kelvin Andrews and Eric Powell.

Andrews is much more in-line with The
Escape's usual Saturday night party vibe
and dials all the right digits for dancefloor
communication. Stepping into the heat already built up by the red-hot resident spinners,
he sets the place alight with a selection of DJ Sneak’s finest cut-up disco. From there, he
goes full-on, bringing back memories with Moby's “ThisIs The E" and slamming funky
house traxinto Cristian Vogel's 4/4 visions. The floor burns with glam and glitz, the babes
in bras and the beautiful boys clammering for a podium position, shuffling their booties to
Andrews' choons.

Over in the second room, resident Big Al’s acid-tinged house has laid the path for Eric
Powellto walk. Powell, however, opts to run, pumping up the sound and droppinginto a
tougher groove. Paying homage to his Manchester roots, he ploughs his way through a
big pile of New Order remixes, spinning them into funky techno white labels. The guitar
loop remaining from Dave Clarke's assault on “Everything's Gone Green” meets with a
massive roar
of approval
| from the floor.

Compared to the handbaggy hedonism of a
heaving Hacienda or the sonic-blasting sounds
. atMinistry Of Sound, The Escape can'treally
be called a “superclub”. The lack of heritage
and the mid-size capacity (currently standing at
800) means that it's still playing in clubland’s
Endsleigh League. Butwith attendances on
the up, more big DJs in the offing and promises
of cashinjections (afourth room is planned, as
are substantial sound and lighting upgrades),
early promotion to the Premiership is more than
adistinct possibility.

Watch this space.

Tobias Peggs

Distributed by Network / Sony 0121 753 2548

Labelled...

The debut single ‘Crazy"’
Racked out 15‘ March

with mixes by

DJ Disciple

Tom Wainwright & Tony Walker (Hac to be) / Toko Productions
One World Productions

more info on: 0113 242 7845
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Blue Bjirk

BIORK

G-Mex, Manchester :

“YOU'D better get ready to be confused,” yelps Bjork as she kicks off her Nikes and
bunny-hops barefoot to the beats of “Human Behaviour". You had better be ready,
too. Thereare nological explanations fora single thing Bjérk does and tonightisno
exception. As she skips in front of 7,000 eager faces, part tottering geisha girl, part
deceptively cute Manga babe, her tiny figure is bursting with possibilities.

The first surprise of the evening comes in the shape of Stravinsky, courtesy of The
Brodsky Quartet. To howls of delight, Bjorkjoins them on stage and cracks opena
heart-crushing version of “Hyperballad”, which sounds nothing remotely like any of
the forthcoming remixes by Plaid, Howie Band LFO. It's an appropriately bizarre
introduction for the fiercely talented woman-child who has charmed herwayinto the
hearts and charts of the nation with two superbly executed albums and one of the
most enchanting personalities of the decade.

It soon becomes clearthat Bjork's live show is a public autopsy of the amusement
arcade inside herhead. She's awoman possessed. Gripped by the intensity of her
music, she totters around the futuristic forest stage setlike a freewheeling street
urchin, blissfully oblivious to anything else. Including the audience. Arms thrown
wide, chest puffed out as if she were amother hen, she's wired to the grinding bass
powering “Army Of Me”, the track she wrote with her old chum Graham Massey.
Jerking robotically, the rhythms drive herinto a defiant eruption of spleen. Whooosh!
An army of Bjork scatters across the stage.

The bleeding beats of “I Miss You', already viciously knifed in the back by Tricky's
production, are ripped further apart during this dissection. High on the imaginary
anaesthetic required to help ease the pain, Bjork scuttles across the stage chasing
invisible butterflies. Butthe intensity can'tlastand the moonstrucklove song which
is “Venus As A Boy!" is pixie-lated into a blur, leaving the crowd numb and restless. It
makes you wonder if Bjork's leftfield experimentalismis ultimately too subtle for big
venues stich as the G-Mex. Youadmire her bravery, butis itfair to reduce “Big Time
Sensuality” toa deconstructed shell when 7,000 expectaluscious epic?

Bjork's sound is as hit-and-miss as having multiple orgasms, and the world's most
exotic single mum suddenly strikes the right combination again. In awhirl, we are
“Violently Happy". It opens to tremulous organ chords, a hymn to crazy exhilaration.
Then the bass kicks in, the tempo speeds into turbo-charge and, as if by magic, she
has once more located the collective pleasure spot.

Bjork will perhaps be the first to admit she's notthe most technically adept musician
of ourtime, yet she's still
managed to infect the
entire soundtrack of the
Nineties like a contagious
virus. On the evidence of
this performance, there
can be no question that
she shoots straightfrom
the guts. No matter that
her music short-circuits
all the normal processes
along the way.

After all, some things
were never supposed to
make any sense.

Rachel Newsome
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UNITED NATIONS

Route 66 Roller Rink, Chicago

“RAVING", as many of the local kids still choose to call it, is a frustrating experience
in Chicago. Regularly bombarded with four-colour flyers advertising top name DJs
and live PAs, one would think the scene is strong. But although thousands of people
turn out and the music is shit-hot, something essential is missing. The problem is
that nobody seems to care.

In the States, strict drinking laws make the clubs off-limits to anybody under 21, yet
a conservative booking attitude keeps the music in places such as Shelter and Red
Dog consistently average. Fans of anything other than house are stuck in a quandry.
To hear good techno, jungle or hardcore, a mature veteran of the scene is forced to
hang out with high school juniors more interested in gobbling acid ina corner than
losing themselves in the sounds.

United Nations is an excellent example of this. For a start, it takes place ataroller-
disco. Yes, they still exist out in the Midwest and it seems their licensing laws make
them just about the only places to hold legal parties these days. Brightly lit (with
video games machines and the requisite candy counters), the atmosphere is tired
and trite. Kids sip slurpees and engage in banal conversations. Painfully few pay
any attention to the music.

Nonetheless, with each performer a headliner in their own right, the music is fine, if
alittle unchanging.
The 3083 rules, Miss
Kitten's opening acid
set forging the tone
forthe event. Mike
Dearborn, one of the
promoters, performs
what he claims is his
“last ever" live set
and people crowd
around the gear as if
it was an Oasis show.
Very hard and very
groovy, Dearborn
more than lives up to
his reputation, with
even the artists from
overseas queueing
up to snap pictures
for their scrapbooks.
It's quite a sight.

The big stars of the night are Carl Cox and The Acid Junkies. Cox, making his first
Chicago appearance, hams it up on the decks, but his top-notch selection of funky
techno is positive proof that his legendary status is well-deserved. He soonrealises
he is playing to a bunch of bass-freaks, and time and time again he takes away the
low-end before redelivering it with gusto. The Acid Junkies live sound is meanwhile
crisp and clear, their ability to change the tempos and derive original sounds out of
their 303 drawing hearfelt cheers from the floor.

Luke Slater and Monka Kruse end the night and although Slater's taste is certainly
impeccable, something different would have been welcome at this point. It is asif
every DJ here feels they have to prove their acid credentials. Retreating to the house
room, Dearborn, Kitten and Roy Davis Jnr (filling in for no-shows Joey Beltram and
Felix Da Housecat) slow down the pace and provide a little welcome relief from the
relentlessly pounding sounds of the main dancefloor.

United Nations left many longing for something which has now gone. Alienated by
adull scene, alot of those who care about this music have moved on. Yet the sounds
are still grand, still there. Frustrating and sad, really.

David J Prince

Mike Dearhorn

Pictures:K A Peters
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LOGICAL PROGRESSION

Ministry Of Sound, London

LOGIC is not a quality often associated with popular
music. Great pop is usually irrational, rebellious and
carefree, concerned with breaking rules rather than
making them. LTJ Bukem, however, is notyour usual
operator. When the man whoiis usually credited with
pioneering a whole new, “intelligent” type of drum ‘n’
bass decides it's time for a retrospective, he does it
on his own terms.

So for one night only, the Ministry is supposed to be
reflecting the musical education of one artistand, by
extension, the generation he has brought with him.
Speaking of the assembled DJs (who include Mr C,
Gilles Peterson, Grooverider and Pete Tong) Bukem
says, “These are the guys|
firstremember raving to
properly ... experiencing
the sounds which have
been so influentialto me
over the years.” Achance
to glance back in order to
look forward, then?

Of course,things don't
exactly work out that way.
Alotfewer people seem
interested in the retro jazz
and house being played
in the bar than the bass
boom emanating from the
main room. The thrill here
isin the chance to heara
sound stillin the process
of developing, something
raw and reaching out into
the unknown.

But LTJ Bukem prides
himself on high ideals. He
sees his music as being
progressive, as alogical
updating of the musical
forms he most reveres
(especially jazz). Yet this
has produced a curious
paradox, with the form of
drum ‘n’ bass which he
has championed coming
to resemble more and more monuments to Seventies
over-indulgence, such as Tangerine Dream (see also
the simple visuals, the spinning pyramid projections
and Megatripolis-style fractal loops).

LT) Bukem

With this in mind, itis a relief to find Bukem
edging away from the unbroken washes of
sythesised string sounds and tinkling high-
end melodies, preferring instead to mixup
noticably harder beats than normal. The
sinuous examples of an emerging “dark”
drum ‘n’ bass style, marked out not by the
stabbing synths and dramatic chords of
hardcore but by spooked strings and chill
atmospherics, are aworld apart from the
lulling waves of melody which have become
a hallmark of his Good Looking label.

Fabio, meanwhile, seems to be stuckina
rut entirely of his own making. After pushing
a deliberately mellow breakbeat jazz style
(Essence Of Aura, Flytronix, Neil Trixand
Alex Reece), he is now incapable of playing
: anything else. The introduction of polished MOR
: saxophone solos and bubbling live bass don't help,

i dissipating much of the sonic energy by straining for
i conventional musicality.

The contrast with the sounds craftily conjured by
Metalheadz acolyte Peshay couldn't be more telling.
Taking the razor-edged hi-hats, sparse percussion
and galactic bass of recent Photek material as his
foundations, he flexes a truly venomous orchestra of
electronic FX. Constructing the soundin layers, high-
frequency crescendos topple down into cavernous
valleys of subsonic hiss.

The resultis the fractured alien noise of British street
culture most people came to hear. And while the nu-
jazz fusion school would appearto have reached a
premature creative dead-end, both LTJ Bukem and
Peshay are striking out for abrave new breakbeat
world. Totallylogical,
then, that Pete Tong
should find himself
spinning old school
house records toa
virtually empty bar
next door.

Rupert Howe

Bukem ar)d Fahio
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ROBO DISCO

Paradise Factory, Manchester

IF you have read Jeff Noon's junkie tale of
futuristic Manchester, you'll know all about
those weird technoid hybrids, the robo-
crusties and robo-bitches. Now imagine
them swaggering into a club, belching at
the bar and flailing on the dancefloor. You
can bet your last Rolo that the club will

be Jason Boardman, Elliot Eastwick and
Miles Hollway's Robo Disco.

Somewhat surprisingly, this is the first
hometown residency for the Hard Times
trio and their buddies in crime, Moonboots
and Ben Davis. There's classic soul and
nu-soul, Ten City, Talking Heads, Derrick
Carter and lan Pooley fused with NYC
garage, all of it triggering the crowd into
a gyroscopic, wigged-out motion which
lasts into the early hours. There's also the

debut outing of Elliot and Miles' Salt City
Orchestra project, giving a single-track
glimpse of their deep Latino sounds you
can hear out on Tribal.

Robo Disco is anti-control. The posters
forthe club, half curling off walls across
the city, say it all. They'reillegal shots of
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i agovernment surveillance tower rising

i outofasmudged urban skyline. In other

¢ words, an illicit two-fingered salute to the
restrictions of the Establishment. Robo

! isthe future sound of disco.

i Rachel Newsome

: IBERIAN

: Polyester, Barcelona

CHRIST knows, sexy record labels have
i been thin onin the ground in Barcelona.

: Butnow, suddenly, there are two and Alex
i Martin, also known as Microcomposer,
Earcloud and most notably, Iberian of F

i Communications fame, is involved with

i both. One of them, Higlamm, is Iberian's
i veryown outing. The other, Cosmos, is

i asubsidiary of “Disco 2000", the city's

i always top notch funkyjazztical clubbing
i and nightlife magazine.

This evening's little shindig at Polyester,

i currently Barcelona's most slammin’ port
i ofcall,is designed to kick the two labels
i off. Iberian plays a selection of tracks from

his “Come Into Cosmos” EP, the first trip
hop to be made in Spainand very fine itis
0o. Of course, he also slips in a couple

i ofthe tracks on his debut Higlamm EP,

i pants. “l prefer ‘The Magic Roundabout',
i comes the reply. Without a hint ofirony.

¢ plus some of his new material for F Comm.
i ltcan'tbe denied that the lad has talent.

i Whetherit's trip hop, techno or ambient,
! Iberian givesit anindividual twist. With

i fellow DJs Zorra and Zero adding in jazz-
i flavoured cuts, it's an event to remember.

Higlamm and Cosmos are as Spanish

i assangria. And both are definitely worthy
i ofyourattention.

i GarySmith

i REACT PARTY

i The Ormond Centre, Dublin

i “SO what do you think of Blu Peter?" the

i journalist asks the wide-eyed and pasty-

i faced gingain a sequinned bustier and hot

"

It's one of those nights. The React label

i are onthe road in what might well turn out
i tobe ataster fora full European tour later
i this year and at The Ormond Centre on

i the banks ofthe Liffey, they present those
i banging tunesmiths Blu Peter and Mrs
Wood, together with warm-up spinner Al

: Bloomfield and local PA, 2-4 Joy. Dublin’s
i finestand nuttiest love it.

Picture a cool warehouse brimming with

i freckeled ravers, dreadlocked students,
¢ fashion victims, casuals in football tops

and the odd baby-doll. It's a melting-pot
of hedonism and an amazingly receptive

i oneatthat, as Peter himself enthuses

i afteranunusually early set. “It's our first
i timein the Republic and the crowd are

i gagging for it even more than at Kelly's,”

he says. “They are here to dance. They
get into the music instantly.”

To prove the point, two well-endowed
“professional” dancers, who really ought
to have invested in a pair of sports bras,
flaunt their womanhood all night on a
platform alongside the DJ box. Strangely,
the fenced-off pulpit itselfis set on a low
and shaky stage, giving the impression
of a school assembly, especially since

i the crowd all face the same direction due

toinequalities in the sound system. But
this is a mere minor detail to the ensuing
maelstrom, as the beer-swilling headliner
Mrs Wood relishes itall, happily dishing

i outbottom marks to naughty boys inher
i owninimitable style.

Getting caned in Dublin will never be the

i sameagain.
* Dave Fowler
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Greece

JUNOREACTOR

Sunrise Zone, Athens

“'VE been waiting for you for months, | love your music,”
a six-foot stunner beams enthusiastically as she mistakes
us for Juno Reactor. The core members of the band, Ben
Watkins and Mike Maguire, are meanwhile sitting in their
dressing room, getting festive at Sunrise Zone, Greece’s
premier trance club.

It's 3am on New Year's Day and over 1,000 fluoroed-up
revellers are jam-packed into the three-room sweatbox,
dancing, whistling and whooping along to banging trance
anthems supplied by Domino, Juno’s in-house spinner.
Greek DJs are playing drum ‘n’ bass and hardcore to the 4
teenage ravers downstairs, but it's in the main room that
the older Goa heads cluster. Thevibe inthe whole clubis
electric. Everybody seems intent on getting messy and
trancing outto the max...

Just three hours earlier, though, the situation had look gf
very different. As Greek clocks struck midnight, the only
locals present were the Schwa alien symbols which are
spray-painted around the club. Intrue Cinderella style;all ‘
mortal Greeks apparently celebrate Neyv Year at home with
their families. Even tonight's promoter had dashed offin " *
acloud of dustat 11.45. And so, subst ing champagne

place is about a quarter full. Toasti
difficult. Nobody has synchronised
onthemomentisumpossible Anyw

Jackson, aJuno colraborator, seems
is only slightly rellevedwhen asemi-!
him, “Don’t worry,ina cuuple of hour’

She's right. The band ake the
club, Ben Watkins stands bé
the inevitable banks of keyb&ards ax,i sequ
are all dressed in black and, with tl;oe additio

neat parallel As with punk rock of old, JunoReactor's' music
is powerful, energetic and impossible to stand still to.
Concentrating largely on material from their latest album,
“Beyond The Infinite”, they build electro-style crescendos
over thumping basslines, maintaining a pace which takes
no prisoners. Despite disowning 303s (Ben actually threw
his machine away before writing “Infinite”), they're tonight
restored for the sake of a couple of old favourites (notably
“High Energy Protons”). The overall flavour of the hour-long
setisvariety. Yes, it's all hard, bangingtrance, but each cut
features distinct melodies and complex arrangements.
Athens'trance scene is small but well-established and, in
many ways, as connected and up-to-date as London or
Frankfurt's respective communities. If Juno Reactor
* continue to win hearts and minds as they do tonight,
5 thentheirinfluence can only grow and grow.
- Jonty Adderley

it
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In medical terms, the birth of jungle could
have beendescribed as a forceps delivery.

Foradiagnosis of the scene today say,
‘Aaaaaaah’... And meet DOC SCOTT

T H E Last Action Hero resides at the end of a

nondescript street in a Coventry suburb. Looming
above the houses are a pair of grey steel gas holders

The place isquiet, cold and deserted. It'sa perfect
hideout for one of the more enigmatic breakbeat
trail-blazers to have emerged in recent years.

Thisman is Doc Scott, and a couple of years ago he
released a track under the name of Last Action Hero
on Reinforced Records, which passed a coded and
arcane comment on the way the hardcore breakbeat
scene was progressing at the time. Asone of the
earliest faces on the block, he was dismayed to find
the music he had helped create rushing headlong
into crowd-pleasing commercial oblivion. This just
wasn't the way it was meant to be.

“There were a lot of DJs who, it seemed to me, were
selling out their principles,” says Scott as he relaxes
into a leather armchair, one of only three pieces of
furniture in his spartan living room. “l am the Last
Action Hero because I've stuck by what | believe in.
Only a few other people have done that."

DOC Scott remains a craftsman, lavishing great care
and attention on hisimmaculately-honed works. His
discography may not be especially large, but it shows
an early interest in razor-sharp rhythm and stylish
production. Trackssuch as the halcyon summertime
funk of "Far Away" or the recent bionic hardstepper,
"Drums 95" (a revamp of his 1992 classic, “Here Come

The Drums"), don't come around every week.

So after the doubts, has his faith returned?

“Definitely. When jungle exploded in summer 1994,
itwasa difficult time for me. | can think of a couple of
occassions when | thought, ‘Fucking hell,am | doing
the right thing?'. It reached the point where | felt like
giving up and fucking off somewhere."

Curiously, in an effort to embrace the enigma of his
music, when Scott talks he launches into Goldie-esque
metaphors about swimming pools and arrows in time.
Heinitially met Goldie back in the heady days of Rage,
when they both recorded for Reinforced. In addition to

this, they share a Midlands heritage and a love of what
they would both term “deep” music, music which
touches the soul.

Also like Goldie, Doc Scott was a break-dance/hip hop
freak, and he embraced the aesthetic challenge posed
by darkcore breakbeat at a time when Reinforced was
pushing rave into a shadowy, atmospheric and fiercely
independent corner. It was the reverse of the ecstatic
piano rushes which had held sway up until then. The
likes of Rufige Kru, Manix, Tek 9 and Younghead were
busy rewriting the history of dance music, switching the
emphasis away from euphoria and action, and towards
narcosisand contemplation.

“People misconceive what the dark thing was about,"

says Scott. “Music always gets harder in the winter. If
you go down to the Sunday Sessions at the Blue Note,
the beatsare hard in there at the moment. It'ssteel and
concrete. But it changesand evolves, and that's what

: : i keepsitfresh. It'sa question of experimentation. That
which perfectly match the colour of a flat winter sky. s basically where we're at now. Just look at some of the

things coming out on Metalheadz."

The freestyle ethic, that demand for constant novelty,
hasdriven the entire UK breakbeat scene from the home
studio roots which gave rise to Scott's debut, “The NHS
EP". Since those early days, some have veered towards
jungle, others towards hardstep and others towards
techno and the 4-beat. Yet there are those, like Scott,
who arestill struggling to fuse all previous formsinto a
sound which will stand alongside its forebears.

There isa sense in which thisis retrograde. It'slooking
to the past for justification in the present. On a musical
level, however, cutting and splicing in the small studio
next to the kitchen, shaping delicate techno strings over
breakbeat barbed wire, it's about finding the next level,
the track to make all of those other young turkssit up
and take notice.

“It'sabout fusion," reckons Scott. “At the moment, you
can go to Speed and hear jazz, hardstep and techno all
atonce. Fouror five years ago, it was blatant, but it's
now so smooth that you can't tell where anything has
come from."

Butsmoothness hasalso made some of the music more
generic, a detraction from the demands of the beats.

“My preference is beats. I'm a beats person. You can
have the most sculpted, beautiful sounds but, at the end
of the day, if you haven't got good beats, people aren't
going todance. Where I'm coming from is dance music
witha deep edge. That's why | like winter, because the
beatsalways get phatter. Right now, you've got people
such as Dillinja, Photek, Ed Rush, Trace, Source Direct. ..
They're giving me things at the moment, like. .. [ don't
know. Those beats, they're on steroids, man!

“And they're all experimental. That's the beauty of this
music. It's made for tomorrow. It doesn't date. I'm not
into tracks you hear and forget five minutes later. If|
was, | might as well goand listen to Radio One all day.”

DOC Scott's music may have ambition and flair, but it's
stillsome way from a 1FM playlist. Not that this worries
him much. He's used to being able to order his affairs
on the underground. Living in the Midlands offers him
acrucial sense of perspective.

“| prefer being out of London. | don't get caught up in
all the politics or any of the bullshit. | can just stand
back and get on with what I'm doing."

There are certainly few distractions in Coventry. Save
forasmall night in a wine bar where the likes of Fabio
and Bukem have played in recent months, the cityisa
drum 'n' bass desert.

“The Midlands have been ruined by trouble of one sort
or another,” muses Scott.

Doc Scott

words Rupert Howe
pictures Kim Tonelli

Mol

Nevertheless, it has enabled Scott to concentrate his
attention on his music. Awash with orchestral strings
and hypnotic refrains, hisrecords often come across like
soundtracks for unmade films of a future apocalyptic
era. Something along the lines of “Alphaville” scored by
John Barry and directed by John Carpenter.

“The first time | saw ‘Bladerunner’, which was in around

i 1985, | was completely taken aback," recalls Scott. “It

just made me start to think about the process involved
ina musical score. I've always liked that kind of thing,
whether it be an emotional string or a dark, eerie string,
I like a track to set a certain mood. I'm a very emotional

: personand | make tracks for the mood that I'min."

And itisa mood you seldom find elsewhere. The jazzy
polish being applied to breakbeats by nu-funk fusionists
like Essence Of Aura, Scott's fellow Coventry producers,
evokes a warmer and more comforting ambience. From

: "Street Knowledge”, the Reinforced classic, to last year's
i mix of Q Project's "Champion Sound", a Doc Scott track
i isusually arollercoaster for the emotions. Not unlike the

man himself, a placid surface hides depths of passion and
unresolved tension.

We are not talking about the sort of tunes to instantly
get people screaming for a rewind. That's not Scott's
way. But the harmoniesstick in the mind like wire wool.
For a comparison, look not to the saccharine bliss-out of
modern electronica, but to the menacing kung-fu flick

i cut-upsof the recent Wu-Tang influx.

“Alot of hip hop isjusta loop to put rhymes over, but |

i could listen to an instrumental version of the Wu-Tang

¢ album and it would still interest me. Some of the tracks
i arereally dark, with these chords and sounds coming in

abstractly and off-key. The way they're manipulating

i thesoundsis the way we're doing it, except we're doing

i itover 165 bpm."

WHILE Doc Scott wasstill at school he bought a pair of
i turntablesand began making tapes of early house tunes
i for his mates.

“They proved so popular that they used to joke about
going for their prescription,” he laughs.

Itisa testament to Scott's talents that people are st|Il
coming. Except these days, the callers include his fellow
travellers. On his recent tour of America, for example,

: Goldie carried a battered C-90 bearing the legend “Doc

Scott: Hard As Hell" around with him.

The next 12 months will allow the Doctor the chance to
step out of hissurgery and meet his patients. After he's
completed a new track for Bukem's Good Looking label,
Scott is undertaking a whistle-stop tour, dropping in on
Hidden Agenda, Dillinja, Jay Magik and Source Direct for
some impromptu collaborations.

"Everything I've done, ever since my very first track, I've
done at home," he states. “I'm used to the surroundings.
So I'm going to travel about a bit to give myself a bit of
fresh impetus.”

Eager to push the boundaries of his music further into
unwritten territory, Scott seems fired up for the next
challenge. After all, when you're the Last Action Hero, you
can'tsitaround waiting for things to happen to you.

Doc Scott DJs once a month at the Blue Note’s
Sunday Session in London. His remix of System
7’s “Interstate” is out now on Butterfly
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‘Beentoanyreally loud clubs lately?

Do you care about your hearing?
Know what tinnitusis? Iftheresponse
toany ofthese questionsis pardon, then
readon...

TH E house lights are switched on, the DJ is spinning his “going home" favourite and yet another

- night's glorious dancing is drawing to a close. As the music finally stops, perhaps your hearing feels a

little muffled. Or maybe you've been dancing right next to that speaker stack and now your ears are

ringing. Whatever, it's all part of the clubbing experience. The following morning, youknow your ears

will be fine. The next time you go clubbing, you'll probably feel the same and you may even associate the
condition with "havin' it". After all, only wimps and Grandmas worry about music being too loud.

Butimagineifthe ringing never stopped. Orif, 10 years down the line, you can't tolerate traffic noise,
directly as a result of your love of a banging sound system. Eardamage and hearing loss, which in the past
was restricted to old people and to factory workers, is now happening to a new, dramatically younger pool
of people It's happening to clubbers.

Rocky and Sister Bliss: Ear today, gone tomorrow?

atl:

. with theirimage.”

i dangerous are nightclubs for yourhearing? The key

: tounderstanding the danger is contained in decibel” -

levels. The London Hazards Centre identifies 85 ? .«‘
U

i in Britain have sound levels which average betwee
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THE dangers of loud music on the hearing first gained
public recognition during the Seventies, when large
numbers of rock and pop stars, like The Wha's Pete
Townsend, developed acute hearing problems. Robert
Beiny, an audiologist (hearing specialist) set up an
organisation, initially.called Hearing For Rockers, to
cater for these people's needs. His first client was a
sound engineer for Led Zeppelin.

“He came to see me at my HarAey Street clinic to ask
“Over in the Statas. it was aheady“standard practice
for people working around loud music to wear them.
But I've since met lots of well-known musicians who
refuse to wear them, because they don't think it fits in

Robert has now dropped the “Rockers" monicker and
his clients include 1FM DJs and what he describes as
"rave DJs". He won't name any names, as sensitivity
aboutimageis still apparently a concern. e

But rock stars and celebrity spinners aside, just how

asbeing the level at which damage begins. Mostelubs

98.and 108dBs, but peaks of 140dB are common.

The numbers sound innocuous, but decibel evel
measured logarithmically. Which means anfine ase |
of only three decibels doubles the amg,hnt of noise.
For a comparison, jet engines run at between:
140dBs, the same noise level those clubs peakat. ¥

SIMON De Croosiis a-26 year-old clul v learned
the implications oftoo much loud musicthe hard way. &
His problems began following a partlcu arlymteﬁse g
two-day binge in Plymouth. g

“I'd really pushed it that weekend, harder than ever
before," he says. "We startedin this club on Saturday
night and that system was probably the worst. From
there, | went on to another club, then a house party
with decks. | carried on until Monday morning.*

As you do. Catching the bus back to London, Simon
noticed the ringing in his ears he'd been hearing for
some hours had started getting worse.

"l was laughing and joking about it at first, but then
itbegan to be really painful,” he continues. "It felta
bit better the next day and | thought it was probably
going away, butthen | caught an ear infection."

From there, the situation escalated. With a blocked
ear and the ringing on the increase again, he started
to feel frightened.

"] thought | was going mad with this constant noise
in my ears and | found that | was panicking. | wasn't
panicking in the way that | would if | had lost £500,
this was far more worrying. | was like, 'l can't live like
this, I'm going to commit suicide'. I know it sounds
juvenile now but, at the time, | was seriously thinking
about killing myself."

Simon's panic set in when he realised his condition,
which is known as tinnitus, was permament. Suicidal
thoughts are, in fact, not uncommon among sufferers
when they initially develop the condition. Jonathan
Hazell, a world-renowned expert on tinnitus, recently
published a report which stated:

“If tinnitus is distressing, it is invariably identified
as a threat, either to life or to life quality. The sudden
onset of noise in the head can provoke a real anxicty



) ﬁ in tumours, strokes, impending
ible suicide.”

‘ e patients experience these

”’Wedical profession’s attitude

Jonathan Hazell's report goes

pommon doctors' responses to

of which also happened to

n.

patients will frequently be told,

ve a brainscan’. Or,

deaf;, the tinnitus

' (which is umru’e)

lly cheerful prognoses

‘ mclude. “Nothing
bvi

European Co ’on wasthreatenmg to
prosegufe th “3" h Government over their

to be remarkably cheerful and even volunteers togo
first, ahead of an equally relaxed Sister Bliss. Jackie
Brown is today's audiologist and she admits to having
recently blasted her own ears ata club night.
The test basically involves sitting in the sound-proof chair
and responding to ever-diminishing signals foreach sound
frequency. The lower you can hear each tone, the better your
hearing is. Jackie's first audible comments over Rocky's responses
are not encouraging.
"Do you have a history of hearing trouble?"
He shakes his head.
"Do you have any problems when you talk to people?"”
Rocky is 28 and, according to the tests, suffers from moderate hearing damage.
“You will probably start to notice problems hearing or talking to people in places with
lots of background noise, such as pubs and clubs," says Jackie. “This is an ongoing process and one which
will accelerate much quicker than in people of normal hearmg
Despite her suspicions, Sister Bliss, who at 25 has been going to clubs for less time than Rocky, turns
out to have no detectable damage. Both, however, have DJ friends with problems.
“live only ever discussed hearing with Jon Pleased Wimmin," says Bliss. "The doctor ordered him to take

two weeks off so | covered for him. He was having hearing difficulties and had to get his ears syringed.” g
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What!?

"I first thought about this whole subject when Terry
Farley had his ears syringed,” adds Rocky. “He said
to me, 'What a great buzz, all this hot wax drips from
yourears!’. He said | should get it done just for t
hot wax sensation. |'d only ever thought al
that level, rather than from amedical a

Despite having experienced ringii
five days before the test, Rock
tinnitus, but hearing loss. This da
result of multiple "temporary
become permanent. A temporary
the process where a person’s i
diminishes temporarily as aresult ofexcessive noise.
Depending on the amouint of exposure, the recovery
times start to increase and the problem eventually
becomes permanent. ln;otﬁef' words, Rocky has been
out in clubs so often and so regularly that his hearing
has never been givena chance to recover.

With tinnitus, however, going out less frequently
won't necessarily save you. As Dave Sizer from the
Tinnitus Helpline explains.

"Noise damage may not appear immediately," says
Dave. "You could do a certain amount of damage, for
example in your first 30 years of life, and there might

reshold shift is
to soft sound

still lie dormant, waiting -
for something to
triggerit off. A
virus may be that
trigger. Or it may
be drugs, orsimply i
more exposure to
loud noise”.

In fact, hearing
difficulties appear
to affect everybody
differently, in the
same way cigarettes
cause cancer in most
but not necessarily
all people.

"You might go out -
and have lotsof mild
episodes of tinnitus

- What's the damage?
Bliss and Rocky's

think, 'I've escaped',” J
hearing charts

continues Dave. "Bul
thatis not alwayst
case. This is the weir
thing about it. Tinni mpossible to predict.”

The third main form ofear damage is hyperacusis.
This is also very unpleasant. People suffering from
the condition are unable to tolerate sounds which are
run-of-the-mill to people of normal hearing. Some
examples of such distress-causing sounds include
the noise of a train and the hum of a fridge. Anyone
who experiences one of these three conditions will
frequently end up with all of them (deafness, tinnitus
and hyperacusis).

SO what if the worst happens? What if your hearing
is fucked? What rights do you have to seek redress
from a club which may have caused it?

Ifyou work ata club, you could possibly have some

Rocky ponders his
‘moderate hearing
tamage’

is also minimal. !
Rail, for example; ha
agreed on a scheme with
their workforce which
provides just £8,000 for total deafness.

For most of thosé whe haven't yet reached the stage

of perma hearing damage, the key measure is
preventio ich, in practice, basically means using
earplugs. awide variety of products are on the

market. At the top end, if you've got around £150 to
spare, you could buya pair ER15s from the rockers’
specialist, Robert Beiny. These are specially-moulded
earplugs which reduce decibels by a flat level of 15.
“Flat" means right across the frequencies and, unlike
asimplefoam plug, the ER15 gives you total clarity.
Needless to say, these are the products which DJs are
using (since they obviously need to be able to hear
propetly), but you can also buy the less sophisticated
ER20s at £10 a throw.

Regular foam plugs are better than nothing, though

you'll end up not being able to hear high frequencies
(such as hi-hats). The main problem with earplugs,
however, is their i‘l'nage. Earplugs and earpieces are
still generally associated with being old and past-it,
and until that changes, very few people will be brave
enough to risk ridicule.

HEARING damage ini clubs is not simply of concern
to older clubbers. The Tinnitus Helpline already
receives calls from teenage clients and so the
sooner people protect their ears, the better
it will be for their hearing. The question of
attitude to these problems is also hugely
significant for tinnitus.

"You can talk to 100 per cent of the
people who go to clubs and have the
ringing sensation and none of them
will think anything about it,” notes

N\

==

the brain, back to the ear. Alotof s 50
routinely prescribed tranquillisers and sle ping pills
to cope with the psychological fall=ou

Jonathan's approach is to persuade people t
their perception of the buzzing, sothat theyview it
asaminor irritant rather than a fi rture.
Simon De Croos, who wears a white noise
has ultimately been able to turn his experience into
a positive one. g

“It changed my life totally,” he smiles. "I feel | have
changed from being a cynical, depressive character
into a nice person and all because of an illness. For
seven months I didn't go to a club, bar or restaurant.

I was told to avoid stimulants and didn't even smoke
ajoint during that time. But when | finally went out
again, the people and the music started taking me
over once more. | had forgotten that the best thing
about clubbing is the people you meet. Now when |
go out, | take care of my body, I don't push myself and
I'm having more fun than I've ever had."

Simon has also found a new career in the lastyear,
which he attributes to his new-found outlook on life.
He is making techno tracks and has signed a record
contract with Cosmic Energy. But there are patently
easier ways to change your attitude to life.

Deafness, tinnitus and hyperacusis are extremely
unpleasant conditions, all of which are irreversible.
Prevention is clearly the best option and David Sizer
wants to see earplugs being viewed as trendy items.

“Pack some earplugs, pack some condoms and have
a night out,” he urges. "If earplugs were available in
bright, attractive designs and you were able to buy
them over the bar, that would be brilliant."

Until that happens, resist that temptation to stick
your head in the speakers. Or at least minimise the
times you do so.

After all, you've only got two ears.
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Asthe original house band crash back
intothe national charts,INNER CITY
mainman Kevin Saunderson talks about
their rebirth and how being ostracised

by his own musical past has helped

YOURLOVE

first track | made, ‘Trying With Love', was a vocal record.
I've always been into vocals. I still hang out with Juan
Atkins, Derrick May and all the guys, yet | feel alienated.
That has always been strange to me. For thelast three
years, |'ve had people saying to me, 'Do your stuff like
‘E-Dancer’, it's much better than Inner City". But what's
wrong with me doing everything?”

Have Juan and Derrick said that to you?

“They've said it! | guess we just have different views.
Everybody in Detroit is basically into techno. It'sa great
sound, but very few people are open-minded enough
to try different stuff. | don't want to name names, but
when I made ‘The Sound'’, one Detroit producer said to
me, 'Why do you make this gay music?'. That tells you
where their minds are at.

“I'ma producer and a producer doesn't make just one
sound. | stayed away from making underground music
because | was tired of the 909 and 808, but when | DJ,
most of what | play isstill of that style.”

With over 75 released productions under
hisbelt, Kevin feels a lot of people simply
aren'taware of what his contributions to

to S pu r h imon Kevin Saunderson on Ann the dance scene really are.

Saunderson

"“Too many people don't seem to realise

“Annisaverydeterminedanda what I've been responsible for," hessighs.
very inspirational girl. | first met

1 9 9 6- The year in which dance music completes its 10-year cycle from e
heratastudieIn England, whers/| THE essential differences between Kevin

the_flrst compllathn of Chicago music, “The House Sound OfChlcago . Avyearin was doing a production for Sam
which many jaded jocks and punters may already feel the spice has been taken out Fox. Itwas love atfirst sight. She
of the scene. It seems dance music is a victim of its own success, as underground i5 afantasticrmotherwho IO\'IES
clubs are forced to make way for more commercial fodder. In this climate, where music, athletics and working out.
good music is being suppressed, it could only take the original house music group, RN, very good nature and
she likes to write peaceful songs.

It'ssignificant that the "rebirth” of Inner City has come at such a time. Ever since How does she deal with my life?
Well, she has her good and bad named after the high school they all went

Tl IN Y e O L e el to) have very different backgrounds.

for heris she loves what | do and Inner City's anthemic gospel sound has
CUENERIERL WL CYE BTVl been partly inspired by Kevin hearing Larry
when you've got kids, you can’t Levan at the Paradise Garage in New York,
always dothat. She’s hungryto the city where he was born. Growing upin
CECCCHITNSELINEICIUELTUENE New York and living in Detriot has opened

Kevin Saunderson's Inner City, to inject positivity back into the scene.

their 1988 hit, "Big Fun" (which was taken from "Techno - The New Dance Sound Of

Detroit", the compilation put together by Saunderson's long-time manager, Neil

Rushton), their records have preached two things. Positivity and unity. Think “Good

Life", “Paradise”, “Pennies From Heaven" and "Praise”. If the titlesdidn't encourage

such thoughts, then the productions certainly did. Shifting an average of 300,000

copies each, Saunderson’s work installed a sense of belief into the scene.

Inner City's comebacksingle, “Your Love"["Hiatus", is a product which matches the
“rebirth" marketing plan. "Your Love" is a classic pop song and will live with you for
life. "Hiatus”, which acknowledges their break, is darker and moodier, but when you hear the rousing vocals of

Ann Saunderson (Kevin's wife) and Paris Grey, those emotional memories of Inner City will come flooding back.
With mixes from Paul Taylor's Serial Diva project, DIY's Nail and Mr C, plus a mindblowing old school assault from
Kenny Larkin, there's something here for everybody. Which has always been the way with Inner City, it's just that
some people tend to overlook them because they're successful.
In Britain, remember, you're not allowed to be successful.

KEVIN Saunderson is one of the finest producers in the world. But the fact he makes experimental music, like Esser
'Ay's "Forces", a moody motherfucker with the sternest order to dance since Li'l Louis' “Blackout”, and classic vocal
songs, goes against the underground ethos. And Kevin's had enough.

“People think that because I'm successful, | can't make a good dance record anymore. | feel very frustrated. The
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Saunderson and the other Detroit catsare
down to birth, upbringing and formative
experiences. Although Kevin and Derrick
May crafted the bulk of their early works
together, and drew on their experiences
with Juan Atkins, The Belleville Three (so

his ears to all styles of dance music, from
vocal garage to techno to the likes of Kraftwerk, Prince,
Parliamentand The B-52s.

"The fact I started in New York and moved to Detroit
is why my perspective is so different,” he explains. "But
New York guys are the same, they stick to their sound.
Out of most of the people in dance music that | know, |
am the oddball. Just because | do everything."

That he isstill good friends with Juan and Derrick is
typical of Kevin's positive outlook. The three have been
through so much together. But there has always been
tension between them.




YOURLOVE
Ann Saunderson on Kevin

Saunderson

“Kevinis an angel. He's the nicest
guy | know. He's always incredibly
considerate and always looking out
for other people. He's a wonderful
father. Both of us haven’t had the
bestrelationships with our fathers
and he's determined that our kids
experience everything he didn’t.
He's a hard worker, a workaholic,
but he still finds time for his family.
Ourrelationship clearly affects the
music. In every relationship you
have good and bad days, but we've
had more of the good ones. We're
lucky because everybody we have
surrounding Inner City is so happy.
You canfeel thatin the music.”

“Derrick and | didn't become
friends until we had a fight,”
chuckles Kevin. “He used to
talk about me so bad, | just
had to beathim up. The way
Derrick used his mouth, he
could make anyone beat him
up! Hestarted calling me an
'African Kunta Kintae', just
to mess with me, to wind me
up. That name came from
‘Roots’, the slave movie. He
was calling me one of those
slaves. And when you are
young, if someone calls you
aname, you fight them. He
also owed me money!

“But we became the best of
friends afterwards. Derrick
then stayed with me for six
months when his mother left Detroit. She wanted him to continue
at Belleville, so she asked my mother if he could stay with us. We
would sneak out of the house together and steal my mum'’s car to
go and hearJuan spin at his Deep Space parties.”

Their long friendship must make it harder for Kevin to accept
that Derrick and Juan aren't always behind him. But the Inner
City feel-good vibe has usually been his response. Whether
you were dancing in a field, fighting on the terraces or doing
back-wheelspins in stolen cars, when “Big Fun” landed, it
meantsomething. And the new Inner City sound is the
same. Slick and sophisticated pop songs with the word
“hit" written all over them.

So what makes Inner City's music so positive?

“It'sin our nature,” says Kevin. "l guessif anyone
hasa chance of bringing back unity, it'sus. We
set the foundations.”

The response to the return of Inner City has been
overwhelming. As we speak, “Your Love” should be
sitting at the top end of the national charts. After
all, it stands head and shoulders above most other
vocal records from the last couple of years.

“Evidentlyitdoes. But that's just our formula. |
always feel positive. Some people create angry
and violent music, but no matter whatgoes on
in my life, with my parents or with Ann, we try
to keep a positive vibe. Good or bad, it'sabout
staying positive, it's about perseverance and
overcoming... That's what comes out of us.”

Kevin has been a regular church-goer since
he was young and, ultimately, it's this which has
made his music so spiritual. So does the church
make you stronger?

“It makes me very strong. It keeps me going and
keeps me focused. I'm a peaceful person and | feel
good every day. I'm notsaying | don't get upset. |
do. Butit'sabout how you deal with stuff. | don't
think God makes me produce a great record, but by
being strong, focused, relaxed and controlled, He
playsa big part along the way." 5
KEVIN's home life also explains a lot about his music.

Having moved from the outskirts of Detroit to Whitelake

and finally letting go of his KMS studio, he's far away from

the city's politics. His home is surrounded by lakes which are
today spectacularly covered in thick ice. We can see motorbikes
riding around on them.

His detached house isimmaculate. There's a huge living room with
skylark windows and a television set wider than a south London cab
driver. Down in the huge basement are his turntables, still standing
on the trolley Kevin used to wheel into parties.

Taking a breather from the interview, Kevin picks up his youngest
son (three-year-old Dantiez) from nursery, after which we spend a
couple of hoursrelaxing in front of the box. Kevin and Ann are film
freaks and will take in everything thrown at them, from the twisted
“Madame Butterfly” to the ridiculous Griswold family in “National
Lampoon's Christmas Vacation".

Later, while Kevin and Ann pose for photographs, the kids run in
and out of the snow. The Saunderson family is perfect, with Kevin
asthe caring father and Ann as the young, tough mother. Together,
they sum up the harmonious Inner City sound.

Inner City

"We wanted a different environment for the kids," explains Kevin. “After living in the studio for the
lastyear and having lived in a fairly rough part of Detroit, we decided to go somewhere safe for the
family. Igrew up in New York and | was as bad as anybody. I'd set buildings on fire, steal and fight.

I don't know what was wrong with me. My mother eventually decided to get away from New York.
The worst thing that happened was being sentenced to 30 daysiin jail. | did 10 days. | basically didn’t
have any respect for authority. | justdidn't care at all.

“I believe peer group pressure can win in certain environments. Most of my friends from New York
and Detroit have been killed or are in prison. | wanted to take my kids out of those surroundings and
bring them up somewhere they won't have to go against their parents. | also needed to go through
a change myself. | wanted to cease my operations in Detroit. As much as | was trying to help people,
they just wanted to get money out of me. | was losing my focus."

Do people in Detroit see thisas you turning your back on them?

“l was always in Detroit, but not in Detroit. It hasalways been that way. Mike Banks asked me if, by
leaving, | felt like | was losing the part of me which put me where | am. But |
don't think that's true. Apart from one year in my KMS studio,
| have always lived outside of Detroit, so moving here was
really getting back to what I'm accustomed to."
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Kevin's life as a family man is obviously one of his main sources of inspiration.
"My family is the most important thing in my life. I'mstill athletic and | enjoy taking

FOR most DJs on the circuit, remaining focussed involves taking up hobbies which
keep everything else in perspective. In Kevin's case, this is achieved through sport.

the kids to basketball and watching some football on V. My eldest son [six-year-old
Damarii] knows everything about football and I'm proud of that. I'm proud to be part
of their lives, because my father was always gone. We fish, bowl and go on ski trips to
the resort at the back of the house. I'm taking time out to do the things | enjoy.”

What do you see your children doing in the years to come?

“I'd like to see them move into music, to help keep the Saunderson name in hlstory.
When | was their age, | wanted to be a footballer. | was really good, but when | went to
college the reality became clear. So | stopped playing and fell into music. My mother
thought | was crazy to do that, though. She still asks me when I'm going to get a job
~ with security!

“The day | decided to stop playing football, |
had a call from Derrick. He was in Chicago and
he told me how he was getting his own gigs as
aDJand | immediately decided | would try to
do the same. | couldn’t mix atall,so | wenton

: . aseminar to learn. | wanted to mix that badly.
:?:::IELF:E?\'NV;: Sjr:;l::xil;%ttﬂﬂf:::/:g When Derrick came back to Qetroit he'd even
was nowhere to plug in the electricity!” somehow managed to blag his own sh‘ow one
CAPRI (Italy) radio station. He called it 'Street Beat' and he

gave me the chance to do this 30-minute mix.

HIATUS
Kevin and Ann’s five favourite

holiday locations
KEY WEST (USA)
Kevin: “lt's so secluded. It was such a

Heregularly shoots basketball in Detroit and he is also the backbone of the Detroit

Dodgers, their local baseball team.

“Imanaged to recruit Derrick and Mike Banks,

as well as one of the guys out of Members Of
The House," says Kevin. “l had the hardest time
getting Mike to play. He keptsaying, ‘I ain't
gottime'. He played for a yearat college and |
said, ‘Mike, get out and enjoy yourself'. When
hefinally did, he told me, That's the best thing
I've done in years'. We play in a league which
involves over 30 games a season. Last year, we
won 10, tied two and lost the rest. We even
took a plane over to Phoenix for a big league
national. We face guys throwing balls at us at
80 miles per hour! Yeah, we're competitive. It
doesn't matter what we do, music or baseball,
we like to be the best. We get outand bust our
butts and try tosow some damage out there.”

What makes you guys so competitive?

“Our generation just doesn't like to lose. We

SURREAL

Ann Saunderson on the forthcoming
album from Surreal, her own solo
project which Kevin is producing.
Surreal is deep, soulful and far
removed from the dancefloor.

“I've recorded tracks right around
the world, working with everybody
from Kevin to Andrew Komis to Slo’
Moshun to Groove Corporation. ..
The result is a very international
album. It's great to go to different
countries and be able to feel the
different vibes. | love dance music,
but Surreal moves in the opposite
direction. It's important for me to
write songs for other projects, as |
don’t want to be categorised. I'm

Ann: “The seaisjust so blue! I've never
seenanything like it. | was expecting
our first child when we there, so it was
especially pretty to me."

THE BAHAMAS (Caribbean)

Ann: “They make the best Pina Colada.
Kevin sat for five hours watching them
doit. Then, when we returned home, he
invited the whole family round to test it
outon us. We were guinea pigs! Still,
he gotitright first time.”

BALI (Indonesia)

Kevin: “Mainly for the natural living. We
went white-water rafting and we came
across alittle village which was just so
picturesque. People were bathing out
inthe street. It was incredible.”
GREECE

Ann: “The perfect place to get away and
think about nothing. Kevin loves clams
and he says they're especially fresh in
Greece because they're alive until they
pour the lemon juice onthem. ljust sat
there and made the normal noises!”

That's probably the biggest thing Derrick ever
did for me."

KEVIN hopes that the rebirth of Inner City will
finally make people aware of his contributions
to (and innovations in) dance music. Given the
current climate, the purists will undoubtedly
dismiss the new material as pop, but one listen
to their "Praise” album, which came out back
in 1992, proves Inner City are just doing what
they've always done. They just do it with more
flair than everybody else.

“We have never moved away from our roots,
apart from on the second album, and | think |
should be respected for that. My remix of Wee
Papa Girl Rappers changed remixes. Good or
bad, stripping everything out of the original
track had never been done before. Nobody did
it to that kind of extreme. Nobody wiped out
the whole track and started again."

Kevin is currently set to release the old KMS
material on CD in order to “educate people.”

_J "Popsuccess hurts you on the underground,
so | feel | need to let people know. You don't have to like Inner City, and some people
don't, but | don't like the way that material like the Reese Project-style dub on ‘Back
Together Again' seems to go unnoticed because it's Inner City. People don't take time
to listen. | think it just goes over their heads.”

Kevin says the only man in the music industry whose support has never waned is his
manager, Neil Rushton.

“But it doesn't get me down," he adds. “I know what | can do, | know what I've done.
| don't need to put out an underground record because somebody doesn't believe in
what I'm doing. The most important thing for me to do is to remain focussed.”
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not Paris, | have my own identity.
Surreal is more like alternative soul
music. But then any music from
the heart is soul music.”

strive to be the best we can be. It'sall partofa
natural process.”

IN spite of the continued progress of the Inner
City machine and the success of “Your Love",
the current formation of the group seems to be insome doubt. Paris Grey, for years
the main vocal face, is pregnant with her second child. And rightata time when she
was expected to promote the single and tour the forthcoming album, which is set for
release in the summer.

“We knew Paris wanted more kids, but it's come as a bit of a shock," says Kevin. “We
were thinking about making a few changes anyway, though. We're rapidly heading
for the millennium, so it's perhaps time for something a little different. The tour will
depend on how well she is during and after her pregnancy.”

Paris hasrecorded vocals for 12 tracks on the album, but this may now be cut back
to three, with plans to draft in a new vocalist to work alongside Ann. As well as the
single, the album will also include "Anhongay”, which truly shows Kevin is one of the
most creative producers on the scene. In many respects, this s the only track ever to
capture a mood similar to Ron Trent's “Altered States". Cited by Dave Clarke as one
of his favourite ever productions, the failure of “Anhongay” to become as important
as"Altered States”, or any other vocal Inner City production, would seem to back up
everything Kevin says and feels.

Ten years from now, however, “Your Love" is sure to stand up next to the other Inner
City classics. And to a whole new generation, a generation who may be feeling more
positive about dance music than in 1996, it will possibly mean as much as “Big Fun".

“Thissingle is right up here with ‘Pennies From Heaven', 'Good Life’ and 'Big Fun',”
says Kevin. "It'san anthem and people will say, ‘Man, Inner City always find a way of
coming back with anthems'. It'sjust another one to be added to the list.”

‘Your Love’/‘Hiatus’ is out now on KMS/Six6, with remixes from Kevin
Saunderson, Mr C, Kenny Larkin, Nail, Mike ‘Hit Man’ Wilson and Serial
Diva. Ann Saunderson’s Surreal project will be releasing materialon a
major UK label later this year
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A LARGER THAN LARGE CHARGED SELECTION

BEING
‘SELECTED
TRANSMIS-
SIONS’
SPECIAL
EMISSIONS

COMING

DARK, CINEMATIC AND COMPLEX MODD MUSIC.

GROUND
CONTROL

‘WE BUILD IT
up’

DEEP  GARAGE
MOVES COMBIN-
INE WITH THE
FUNKIEST OF
HOUSEY BREAKS
MAKE THIS
COLLABORATION
FROM JULIAN
JONAH AND DANNY NUSH ONE OF THE HIGHEST
OUALITY GARAGE TRACKS TO BE RELEASED IN
EONS.

OUT 19TH FEBRUARY ON 12" AND CD.

BLUNTED

OSYMYSO
‘PETER AND
THE WOLF
INSPIRED BY THE
1936 VERSION OF
“PETER AND THE

WOLF” THIS IS
PART 2 OF THE
LIFE CYCLES
SERIES. “JUMPY

F U N-K Y
BREAKBEAT
TECHNO, DEFINATELY GROOVY “ - NME “SUPERB”
- MELODOY MAKER “WHAT A WICKED RECORD™ -
COLOCUT “EXCELLENT UPFRONT SCIENCE™
PRESSURE DROP.

A DOUBLE CD OF
WORKS OLD AND
NEW FROM THE
PIONEER OF THE
LEFTHELD, BEING
FROM
WEATHERALL'S EMISSIONS COLLECTIVE, THIS
EXOUISITELY PACKAGED (D IS A COLLECTION OF

LANGUAGE

‘96 - THE
WORD
ACCORDING

TO LANGUAGE’
MISCELLANEDUS
2ND EDITION 12™.
MISCELLANEOUS
2ND EDITION LP/AD.
ENDEMIC vVOID
12”/LP/CO.

THE ARC 12”.
CIRCADIAN RHYTHMS 12"/LP/CO. LANGUAGE -
38 WAYS TO SKIN A CAT.

GREEN VELVET
FLASH
REMIXES
RELEASED:
04/03/96

AT LAST, THE
NEW REMIXES OF
THIS PERENNIAL
CLUB FAVE. CARL
CRAIG DELIVERS
AN EPIC PERCUS-
SIVE MIX IN A
CLASSIC ‘PAPERCUP PEOPLE’ STYLE, WHILE
ROACH MOTEL THROW DOWN A DARK AND
DIRTY HOUSE MIX. THESE TWD TWELVE ALSO
FEATURE THE BEST OF THE NOW DELETED
CHICAGO MIXES.

OSOGO-00o0000

DJ FOOD -
REFRIED FOOD
FILA BRAZILLIA,
AUTECHRE,
SOUAREPUSHER,
THE HERBALISER,
DR ROCKIT, WAGON
CHRIST, SKINT,
THE ANGEL, MLO,
ASHLEY BEEDLE,
TONGUE GROOVE...
AND ONLY ON THE
DOUBLE 12'S MR SCRUFF, LEMON O, 0OJ VADIM,
HIDDEN CHIPSTERS, JEEP BEAT COLLECTIVE,
NEOTROPIC AND COLOCUT. AVAILABLE AT ALL GOOD
STEALTH FOOD SHOPS.

MUT@AGE
MIX@&GE

‘FRONT 242’
RELEASED:
19/2/96

THE ELECTRONIC
BODY MUSIC
PI1IONEERS
RELEASE A
COLLECTION OF
MIXES INCLUDING
PREVIODUSLY
UNRELEASED WORKS BY THE ORB AND
UNDERWORLDO, ALONGSIDE A COUPLE OF
POUNDINGE PRODIGEY MIXES. ONE WORD
DESCRIBES FRONT 242... SEMINAL.

MOLOKO
‘DOMINOID’
CRITICALLY
ACCLAIMED
SHEFFIELD DUO
M DL O KGO
RVE'LE A" S E
“DOMINDID”, THEIR
3RO SINGLE, ON
FEBRUARY 12TH.
TAKEN FROM
MOLOKD'S RECENT
HIGHLY ACCLAIMED ALBUM, "DO YOU LIKE MY
TIGHT SWEATER?' THIS WILL SATISFY FANS OF
BOTH PORTISHEAD & P FUNK.

CLOAK AND
DAGGER
‘MUSIC TO
MAKE YOU
STAGGER’
WARM YOUR
COCKLES THRU’
THE WINTER
NIGHTS WITH THE
HAZY SUN KISSED
GROOVES OF THE
NEW METALUNA
MUTANT EP, THE GRINDING MOON FUNK OF KILLER
MOSES AND THEN GET READY FOR A REAL BOUT
OF NUTTY NONSENSE WITH THE LONG AWAITED
WOODSHED ALBUM.
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CHARGED IS THE DANCE DIVISION OF VITAL DISTRIBUTION

VITAL




( AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1 FM SHOW EVERY SATURDAY, 7-9pm
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TUNE IN FOR YOUR CHANCGETO WIN 10 OUT OF THE TOP 20 EVERY MONTH
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N Y OURLOWVIE! .o o o ise siaiuieis jaki]s wiaisissale alea:ainrais)sl/siais/a eias sroicalas Uk Inner City (KMS)
2 CHILDREN ......c00000e- o T T Y el e m -..Robert Miles (deConstruction)
ST IBACKTONHELAB . . s s e D st e T OB .. .Kid Loops (Filter)
A THESOUNDY. .l 0o citnnine s sins o neis e mais o sbssetiasde o st X-Press 2 (Junior Boys Own)
5 STRINGS ARENTWHATTHEYUSEDTOBE ......cccuuvu.. HoAoDoan Astrofarm (Astrofarm)
] o U ] o o L e eyt L R e e Fugees (Ruffhouse/Columbia)
7 HYPERBALLAD ........cccnnvnuenns IO R e i a o] Bjork (One Little Indian)
O O O @ 1ol o raTe im0 i A 7w e o e e e e e L Kenny Larkin (R&S)
9 AGLASSOFCHIANTI ..cccincinnccccenncnnanccanennnnns Dished Out Bums (Yoshitoshi, US)
10 SURRENDERYOURLOVE (REMIXES) ...vvvuueerncesscccenccennsossnnenns Sade (lllegal, US)
11 BUG IN THE BASSBIN (REMIXES) ...... SEE el i e o T EA Carl Craig (Mo’ Wax)
12 DOMINATION ......... S8 e AR T A S o Way Out West (deConstruction)
13 FIRETHISTIME ........cccunun. o e American Indians Featuring Chuck D (Filter)
TALEVELS . i S L it s s s n v aleiie b e Waliee s & b et i Bloodsugar (Emissions Lo-Fi)
1SISATELLIITE @ ...l . 8 T 7 T i e e e M SR O The Beloved (east west)
TG DONTVLEAVEME ... .....c.oneinoncmasnbn e, s on e Lo s a0 ot i Faithless (Cheeky)

17 WEAREPHUTURE (REMIXES) ..o e e e ecceee e ceeeeess s e s ee e Phuture (Primate)
1B LOVING YOUMORE .....cuuueonsmsenssnbnssssussos ssusessioioneussapoatt oy 1% BT (Perfecto)
=107 TOTTH o 7y e SRt 0t NG 1 Mark The 909 King (ZYX)

25 MOOKING ...... R T RS ] Red Snapper (Warp)
26 'M SO GRATEFUL ..... D e P Kings Of Tomorrow (Slip ‘N’ Slide)
2ZBONYINCOUS . .. ..occciesansasssmimmesseiraseos i msse o s mm Eat Static (Planet Dog)
28ULTIRAFLAVA . .. ccicuonns siumis siuisnes/aieas s e s s s s Farley & Heller Project (AM:PM)
2ODIRTE it s ci s et s LS R e e s e e e m sl e T Death In Vegas (Concrete)
SOJUSTCANTGETENOUGH ....c0cineieenceenrsnrnnoneenesnsesnnns Transformer 2 (Positiva)
31 PASSION (REMIX) ........ o e e .Giat Decor (Way Of Life)
S2THEPILGRIMAGEEP .....ccccccriuensnsanannsnnen Russ Gabriel’s Audio Spectrum (Soma)
SSERIMALORBIT . oo anesens stnnio meebmmems bttt e e -« «Prana (Matsuri)
34 PEOPLEEVERYDAY ........cccuu.. Braxton Holmes Presents John Redman (Cajual, us)
SSLIVIN'EIREE . . ... .ot e e R o b im0 S Small World (Hard Hands)
S6WHATDO YOUWANT? ..cuiiiiicnncnnsnnecsnmnesnmnosnnnennns - .. .Fallout Shelter (Tribal UK)
SZAGOTS ONITTE L o e i dnimssiisies i sele bl 2 mme & s b o o U s 2 S e Luniz (Virgin)
S8ITRANCE YOU (REMIX) ..ucucciutcencneeusasnneneennnrnsennensesnnenenn s Gypsy (Limbo)
= 22 ) W L] S e il s e fersmi el loonin st ealidico oo IR DJ Tonka (Force Inc, Germany)
40 INFECTIOUS/STEPPIN’ (REMIXES) ...cuuveeeecncrcenrseennanno Endemic Void (Language)
41 PUSHING AGAINST THEFLOW .....c.cuuiiincieeienneeeeaseearearnns Raw Stylus (Wired)
42 UNDERWATERBLUES .......cuciruirercniecscneennnnrearnenon 4am (Muzique Tropique)
43 MEISO (D) SHADOW REMIX) .......... 8w o w7 -« =« .Krush (Mo’ Wax)
44 NIGHTSHIFTEP ...cocvveveennnns T alnlalnn ulainle Soul Motive (Nuphonic)
45 KEEP THEMUSICSTRONG ...cuvucueesneersceeenesosneeennonns Bizarre Inc (Some Bizarre)
46 ONESHOT ......ccccuvvneee 6 1 im0 o e AT The Brotherhood (Virgin)
47 CELESTIALDREAM/CERT X ....cuceeucconcnncenncseennnns Anacoeic Void (Save The Vinyl)
48 INSTANT (REMIXES) ...vuciceneeenercennnssnnccnsnnrennnes -Joey Beltram (Tresor, Germany)
49 AREYOUWHOLE (REMIX) ....ocveeevecenernccrnennnnns o i Andronicus (Hooj Choons) L
SONMINLOVEWITHYOUW ...::....cidieeetcinrorssontororoaia Loy Earl Grey (Rugged Vinyl) Beltram

- was compiled from the following DJ returns: DJ Alan (Joy), Alex Anderson, Paul “Trouble” Anderson, Angel, Mark Archer, Rachel Auburn, Pat Barry, Black Market
The Mu2lk sweep Records, Jason Boardmann, Pete Bones, Scott Bradford, Richard Brown, Kenny B, Spencer Broughton, Brownie (Rampant Records), Alvin C, Gavin Campbefl, fim

Carroll, Andy Cleeton, Carl Cox, Russ Cox, Crash & Burn, Crash Records, Rob Dallison, Ben Davis, Deep Dish, DI Def-E, Simon DK, The Egg, DJ Evolution, Simon
Fathead, Paul Farris (Uptown Records), Greg Fenton, Keith Fielder, John “00” Fleming, Paul Fowler, Kelli Hand, Simon Harrison, Kenny Hawkes, Huggy (Burger Queen), Danny Hussain, 1.D.0.L,, Nick James,
Jasper The Satellite, Jazz Professor, Mark Kavanagh, Conrad Kemp, Micheael Kilkie, Tim Lennox, Warren Le Sueur, Alan Luv-Dup, Mike Luv-Dup, Andy Mac, Kirsty McAra, Al Mackenzie, Kevin McKay, Joe
McKechnie, Pierre Mansour, Vivien Markey, Gary Marsden, John Marsh, Marshall, Angela Matheson, Phil Mison, Russ Morgan (K Klass), Phil Morley, Morpheus, Joey Musaphia, NRK, DJ Oberon, Guy Oldhams,
Simon Owen, DJ Pants, Graeme Park, Nick Peacock, Pipes, John Pleased Wimmin, Paz Pooba, Pressure Drop, Bruce Qureshi, Greg Robinson, Pete Robinson, Jim “Shaft” Ryan, Gayle San, Ann Savage, Mr Scruff,
Mike Shawe, Andy Sherman, Danny Slade, Slam, Hugo Sland, Slate Records, Smith & Jones, Patrick Smoove, Paul Spring, Ricky Stone, Tantra, Tasha Killer Pussies, Paul Taylor, John Taylor, Three Beat Records,

ster Whitehead, Mark Wilkinson, Andy Williams, lan Wilkie,

Paul Thomas, Rob Tissera, DJ Tonic (Offyerface Sound System), Mark Turner, DJ Vadim, Tony Walker, Andy Ward, Oliver Way, Nick Weston, Alli
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5 T ~ DECEMBER 21 -~ JANUARY 31
5 1 SPACEN AN s s s meiua s msis sl aiss ainia'a s a/n a/n w\niu sioln/eluin/sisteisinlaio/n oin/s ole Babylon Zoo (EMI)
. ) CREEP G0 e et an s siaslosannaansnsanannsnsasnseassssssssuanciass TLC (Laface)
l RE AD ER’ S G H AR‘I‘ 3 GOTMYSELFTOGETHER.......cccccvvinninnnnnccannnnnannnnss Bucketheads (Positiva)
| L 4 LITTLEBRITAIN ....cvucureeuncacnsassnnesnsssssasnsansnsssssnsnnsnsnnnsnns Dreadzone (Virgin)
PAUL J HAMILL (Dundalk; Eire) 5 RELEASETHEPRESSURE ........cicvcuisieunscecnnnncsinncannrnnnnss Leftfield (Hard Hands)
| 1 ULTRAFLAVA Farley &Heller Project (AM:PM) 6 WHOLELOTTALOVE 5t csunasessesnsnussuanssssassnssnesmsssssssms Goldbug (Acid Jazz)
2 GIVE ME LUV Alcatraz (AM:PM) 7 LOOPSOFFURYEP ....ccccovvununesnnsuncnnanannns Chemical Brothers (Junior Boys Own)
3 TRIPPIN' THE LIGHT FANTASTIC BT (Perfecto) 8 ANYTHING . e s s i e Sn e esis aiala/s/sisnn/s s s alala'alR alalnia /e e aiain m als s e mloia's 3T (Epic)
4 RESONANCE Castle Trancelot 2 (Slate) 9 SOPURE ..iciccnnvnrunnsansnnassansseannsennansnsssnsnnsssasssnsansasnss Baby D (Systematic)
5 MOODS Desert (Stress) 10 HIDE-A-WAY .. e S alela e Nu Soul_Featurmg Kelli Rich (ffrr)
B MAGIC FLY Remake (Stress) 11HEYLOVER .......... ..LL Cool J Featuring Boyz Il Men (Def Jam)
7 THE BUBBLE Indiana (Jacknot T2REACH . .. i i iiieiitiruenessamnpnnnntnanaessubsssnonssnannne Judy Cheeks (Positiva)
fana (Jackpot) 13 WHY YOU TREAT ME SO BAD haggy Featuring Grand Pru (Virgin)
8 OUTRAGEQUS Stix N Stones (Bang) 1A CHIIDREN i ihe s Sese i iisanivsniecieshntsanoniossnunasnstsnss Robert Miles (Platipus)
9 MUSIC IS THE PRAYER Malawi Rocks (Nitegroove) ISPAINTAPICTURE ...cccuscasnasinssesnsmssnsannuinannusssnne Man With No Name (Perfecto)
10 RANDOM HOUSE Dista (Pleasure) 16 LELS PUSHIT . .-, iii. i iiticnissahisinsnsnsnnraesmssnnsns Nightcrawlers (Final Vinyl)
Send allreader’s charts to Muzik, King's Reach Tower, 17ZTELLITTOMY HEART ....ccivvncunnsunnnsennsnsasnnnsasnsnsnnnnnannnns Taylor Dayne (Arista)
Stamford Street, London SE19LS 18WHITESKIES .....cccccvmtiummnsunanassusasassannsansasnssnannnsnnusnns Sunscreem (Sony S$?)
19FEELLIKESINGING ......ccccciuiummennnarnannansssnnsnrsssnsnsnssnsnssnnnas
R AD I 0 CH AR‘I’ 20WHO CANIRUNTO? ....ccvivcunaninnnannsassannssnsannnsnasnnnnnnnnanns Xscape (Columbia)
(hYe)l AU n I b S 21 MRFRIDAY NIGHT ..ccuvuiiassuninrnansnssnssannnansnnsnnnanns Lisa Moorish (Go! Beat)
CHOICE 102.2FM (Birmingham, UK) 22 SOUTHSIDE ... - .. i osssnanmennsmssnnmessns Dave Clarke (Bush/deConstruction)
1 PASSION (GRANT NELSON MIX) Gat Decor (Way Of Life) 23TOOHOT ....covvenniees Coolio (Tommy Boy)
2 AREYOU READY Greyling (Kult) 24 SEXONTHESTREETS .......c.cccininaiisanssnumnnannannnnanassnnn Pizzaman (Loaded)
3 MOVIN' UPTOWN Leon Neal (Dancefloor) 25MISSING ......convnrnncnnnns ERCLTTRPETTREEY Ei \{erythin-g But Th_e Girl (blanco y negro)
4 0YECOMOVA Tito Puente (MCA) Chart details based on sales information supplied by CIN. CIN copyright.
5 LOVE IS WHAT WE NEED Livin' Large (Nice N Ripe)
6 THE DEFENDER EP Kenny Chrtes (Vati) TOP 25 SALES
7 ULTRAFLAVA (REMIXES) Farley & Heller Project (AM:PM)
3 T Dance Alloums
9 LOVE, LOVE, LOVE Secret Life (Pulse 8) w
10 LIVE ‘N’ DIRECT EP Itay (Kumba) ; SEISJ\?SFSi\‘“:yEG O s s v ek s s e s s b al /e min e Sala e e ala  ela 3 V:_a:osu‘s\ #ﬂ:;t(sN(:astfkr;
; om0 | 2 RENAISSANCE .....cvvvesussennnennnsenssnssssnsssssansnsnnnnssns ariou is ]
bt e s S EIRE BN B it Various Artists (Dino)
proe; 4 WAITINGTOEXHALE .....c.ccvivimmnnnnsnnsnsncnnssasnsnannns Original Soundtrack (Arista)
H 0 M E Ll STEN I NG CH ART 5 CREAMANTHEMS .....cocvvcurnminannnninsnnansasnnnnsns Various Artists (deConstruction)
i 6 LEFTISM ::.cuiicnicianconnasnnsassens e e e s e a aTalete Lefifield (Hard Hands)
ROBERT MILES (Venice, Italy) 7 FUNKMASTERFLEX: MIXTAPE ...... .... Various Artists (Loud)
1 2295Em:t 8 BROWNSUGAR ...cicccvnrsesinssnsnssnssssessssnssnsnssasnssnnnsnns D’Angelo (Cooltempo)
9 1SON Future Sound Of London 9 EXITPLANETDUST .....ovvcenvenuennnsnsnnannnnnans Chemical Brothers (Junior Boys Own)
3 ARTIFICIAL INTELLIGENCE 2 Various Artists 10 ESSENTIAL MIX: TONG, COX, SASHA, OAKENFOLD ............0000 Various Artists (ffrr)
. 0o 11 YOSHITOSHI-INHOUSEWE TRUST ....ccvvcreunseunnnnnnians Various Artists (Tribal UK)
4 SHOW OF HANDS Robert Fripp & The League Of Crafty Guitarists 12IMA BT (Perfecto)
5 IFEFORMS Future Sound Of London ABDISGRACEFUL —emrrieeseoe s oot svesrssssssirsssssssssssnssassuresssses Dubstar (Food)
6 TEXTUROLOGY Beaumont Hannant JATHERANNUAL ;... i cacveeeiniiccusanninavares Various Artists (Ministry Of Sound)
7 TALES OF EPHIDRINA Amorphous Androgynous 15 PLATIPUS: VOLUMETWO ....ccucieerucrerrnesisansnnransanssnsas Various Artists (Platipus)
8 CRIMSWORTH Bill Nelson TERKELLY, ...:.cciiswnscscanunssnsibamansaarsssasssssasasansssnananssamsnsuensnssne RKelly (Jive)
9 THE SONGS OF DISTANT EARTH Mike Oldfield :78'?(’)?1 :‘C:‘%lé éOBIw;” VOLUME8 ................................ e oo gl:tmg (J'slne_s (3“(:52
i EVOLUMES8'.: ... cvicisbuconasennansuvune arious Artis usic Unites
e Ll i 19 A RETROSPECTIVE OF HOUSE '91 - '95 .. - Various Artists (Sound Dimension)
Robert Miles’ new Q0 AGLIOEOLIO ....:.cccuvusussnnssnssnnsasasnsnnssansasnsnnnannnsnnnsns Beastie Boys (Capitol)
single, “Children”, S S s e L et a e e Silk (Elektra)
is out now on 22TIMELESS ......cccnviicinnusnnssnnnsasasnnanunnnnss e Liaulera s ale Siaa wTeiate S Goldie (ffrr)
deConstruction D AT e R e s d e sea s oo b e S s s Faith Evans (Bad Boy)
24 UNITED DANCE =VOLUME 3 .....ccvcevcmvnnunsannannsssnssnnnns Various Artists (Fourbeat)
25 EVERYTHING IS WRONG (REMIXED) ....ccuuviussessssnnsssnnnsssassssnnnsnnnns Moby (Mute)
Chart details based on sales information supplied by CIN. CIN copyright.
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compilation 1
available January 1996
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formats: 12” vinyl (remixes), limited edition album, cassette and CD-album DISTRIBUTED BY RTM



(@@%ﬁ TION CHART

DANNY RAMPLING (London, UK)

1 K90 K90 (Chocy's Chewns)
2 FONTANA LSG (Superstition)
3 CHICKEN WING Kirlian (Beef Fried Rice)
4 CHILDREN Robert Miles (deConstruction)
5 GONNAROCKDUB Benz (Arista)
6 KIMANATANA Lifeforce (Centrestage)
T NEWKICKS Johann (Perfecto Fluro)
8 JUSTAGROOVE . Mighty Dub Cats (Southern Fried)
9 ACCESS (RED JERRY REMIX) ... Misjah & Tim (ffrr)
10 SATELLITE The Beloved (east west)
JON MARSH (London, UK)

ARMAND VAN HELDEN (New York, USA)

S OUTH S D e i Dave Clarke (Bush/deConstruction)
2 SAXEP Todd Terry (white label)
3 LOSIN' MY MIND Green Velvet (Relief)
4 SHEKNOWS YOU ... ... DJ Tonka (Force Inc US)
5 PARTONE Indo Silver Club (Soma)
6 OPERATION STACKOLA oo erersmsssssssssssasessssns Da Luniz (Nutribe)
7 LIQUID SWORDS Genius/GZA (DGC)
8 RUNAWAY Bucketheads (Henry St)
B GOING DOWN sttt Waxmaster Morris (Dancemania)
10 MISSING (TODD TERRY REMIX) ..... Everything But The Girl (blancoy negro)

TERRY MULLAN (Chicago, USA)

| SR8

SPECIALIST SHOP CHARTS

UNDERNEATH RECORDS (Algarve, Portugal)
SECTOR ONE EP Dished-Out Bums (Yoshi Toshi)
GERALDINE XS (Yoshi Toshi)

PEOPLE Karen Polard (Deeper)

THEMES Summer Fields (Mind Food)

IN HOUSE WE TRUST Various Artists (Tribal UK)

WALK Size Queen (Tribal USA)

POLYESTER EP DJ Sneak (Henry St)

| KNOW I CAN MAKE IT no info (Mind Food)

LIVE & DIRECT EP I-Tay (Kumba)

10 LOVE SONGS Chocolate City (Deep Dish)

Underneath, Vals Da Venda CX 219/A, 8135 Almanci, Algarve.
Telephone: 00-351-89-815-150

@ ~N oGS N —
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HUMMIT RECORDS (London, UK)
THE NIGHTRAIN Kadoc (Urban Sound Of Amsterdam)

—_

1 AMERICA Full Institution (Sugar Daddy) 1 SOUTHSIDE Dave Clarke (Bush/deConstruction) 2. SPACEWRECK Man Made (Fragile)
2 INFECTIOUS GROOVES ..o BrothersVibe (Sound Of Music) 2 GIMME DADRUMZ Track Assasin (Catalyst) (3 sTIFY WS Presents The Girl Next Door (Sticty Rhythm)
3 HYPERBALLAD (LFO MIX) vovsreremsnsnsmmssssssnsns Bjork (One Little Indian) 3 HOUSE NIGHT DX (Reflection) | 4 CHILDREN Robert Miles (DBX)
L[N —— Underground Republic (Empire State) 4 I'M YOUR TEACHER ...ooooereeemsmessmmmemsnns Circuit Breaker (Probe) | 5 [T'SNOTENOUGH Madame B (F Communications)
5 MAKE THE WORLD GO ROUND SandyB (Champion) 5 DIRTY DUBS ..o Dirty House Crew (Dirty House) | 6 REMIXES Touché Artists (Touche)
6 SECTORONEEP Dished-Out Bums (YoshiToshi) 6 GUTTERTRAX Bryan Zentz (Bush) | [ THESHAHEP Positive Shah (UMM)
7 Magic Al Star Madness (eastwest) 7 LAKE SHORE DRIVE Moody Mann (white abel) | 8 MOVENME,CALL ME Mood 2 Swing (Music For Your Ears)
2 : : 9 ONE, TWO, THREE, FOUR Raw Grooves (Large)
8 THE SEARCH Trancesetters (Touché) 8 MOVE Steve Poindexter (Dance Mania) 10 THAWILD STYLE DJ Supreme (white label) :
9 PASSION (REMIX) s Gat Decor Way OfLife) 9 YOUNG AMERICANS Lovelnc (Force Inc) | 4ymmit Regords, 309 Kings R, London SW, Tel: 0171-823-3584
10SISTER SISTER .. Vanessa Evelyn (Eightball) 10 LOOP 2 (ALEX REECE REMIX) v.vomesmsssmsns Kenny Larkin (R&S)
5TH DIMENSION (Rotherham, UK)
GUSTO (New York, USA) GRAEME PARK (Manchester, UK) 1 DEEPER & DUMBER DJ Jez (Chicago Grooves)
1 FIND YOUR WAY KeyToLife (Suburban) 1 SATELLITE The Beloved (eastwest) | 2 TECHNQUEVOLUME 5 Various Artists (Nitegrooves)
; 3 1996 FACTORY REMIXES The Sound Man (Power Music)
2 JOHNICK Play The World (Henry St) 2 KIMANA TANA Lifeforce (Centrestage) 4 JUSTIFY M&S Presents The Gir Next Door (Strictly Rhythm)
3 FREEDOM Black Magic (Strictly Rhythm) 3 THERETURNOF... oo FullIntention (Sugardaddy) | 5 ey e gigi (75)
4 KEEPITUP Butch Quik (K4B) 4 MUSIC FOR YOU BABY 2 Deep (Imperial) | 6 |NEEDUGU (Cajual)
5 DISCO'S REVENGE oo Gusto (DigitInternational) 5 WHAT YOU WANT Future Force (A:PM) | 7 CIRCUIT RECORDS Smooth Rage (Caijual)
6 CASSIOWARE it Funky People (Funky People) 6 STAND UP ..Love Tribe (AM:PM) | 8 GOODENOUGH (FIRE ISLAND MIX) BB Featuring Angie Brown (Sany)
7 BAD FORME RozWhite (Bullet) 7 KALLDAKOPZ DJ Supreme (Supreme) ?0 gmtgg g"‘f;”é;*; l a("l’me[f] ':[']';‘ (JBH'I&I)
8 MIGHTY POWER OF LOVE ... Leee John (Freetown) 8 MAKE THE WORLD G0 ROUND . Sandy B (Champion) Pk ; 2 ;
9 SMALL BLACK CHURCH .. Moody Mann (whitelabel) 9 PHUN-KY D) Tanka (Fores gy | DAmesior, 162 Bomine Lane, Rothartam, et: 01708-720-259
10 MOVE TO THE DRUM Gusto (Digit International) 10 HYPERBALLAD Biérk (OneLittle ndian) | 3 BEAT (Liverpool, UK)
1 JUMPIN Lisa Marie Experience (3 Beat)
CLIVE CRASKE aka DJ C2 (Brighton, UK) SMITH & JONES (Birmingham, UK) 2 BEAS ONE Sasha & Marie (deConstruction)
1 THESHIT L Double & Shy FX (Flex) 1 HIDEAWAY (BEAT FOUNDATION MIX) ..o De'lacy (white fabel) | 3 I'VEHAD ENOUGH lvan & Matas (Arista)
2 (BACKTO) THELAB Kid Loops (Fiter) 2 HOPE Sasha & Maria (deConstruction) | 4 SINGITTOYOU Lavinia Jones (Ken-Doh)
3 WHAT'SUP EdRush NoUTum) 3 UNTITLED Natural Born Groovers (white label) g ‘}’{"YEF,E%EL%PBGI“”"” Gorral Glinted)
; L : : jork (One Little Indian)
4 STILL SMOKIN' GANJALP .. Various Artists (Ganja) 4 BRING BACK MY HAPPINESS (WINX MIX) oo Moby (Mute) | 7 yummy Agh (Knight Life)
5 ARABIAN NIGHTS/THE SPELL s J Majik (Metalheadz) 5 CHILDREN Robert Miles (Platipus) | 8 YOU NEVER WANT ME Ritmo Rivals (Planet4)
6 CANTPLAY BASS.... ...Ascend (Second Movement) 6 GIVEMELUV Macatraz (AM:PM) | 8 ROCK ME GENTLY Erasure (Mute)
7 REVOLUTIONARY GENERATIONLP ....... Various Artists (Moving Shadow) 7 MIRROR IN THE BATHROOM oo, The Beat (white label) | 10 INTHE TREES Faze Action (Nuphonic)
8 DIFFERENT DRUM Mixrace (Mob Handed) 8 GIVEUS A WINK noinfo (white label) | 3Beat 56 Wood St Liverpool. Tel: 0151-707-1669
9 POLICE STATE/AMBER (SHY FX REMIX) .o TPower (SOUR) 8 PAINTAPICTURE ... Man With No Name (Perfecto) | plaage fax all charts to Floor Control on 0171-261-7100
JOVINTABEKEYSE s, ol o e Fusion Forum (Reinforced) 10 RAINDANCE Rain Forest (Rain Forest)
N 2
J
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NU YORICAN SOUL
Mind Fluid

Nervous/Talkin’ Loud

MASTERS At Work's Nu Yorican Soul single is unquestionably
the most eagerly awaited single this month. Its predecessor,“The
Nervous Track”, is widely credited as having set the whole jazz-
house ball rolling. “Mind Fluid”, although not as exceptional as
you've been told, it's still sumptuous. Escaping the 4/4 beat, its
dreamy, narcotic haze intersperses Puerto Rican funk grooves
with some pointed cut-ups Brian Eno would be proud of. (CB)

([ [ [ [©]

Jon:“It's abitlaid-back, isn'tit? Nice forthe supermarket, |
suppose. It's not really a disco record, You couldn’t dance

toit. It's more of a‘Chill OutZone With
Annie Nightingale’ number. | think
they musthave been on drugs when
they made this! The B-sideis atrip
hop thingy with that same old dub.
It's abittoo jazzy for my liking. You
can only do so much with the same
oldloop, can'tyou? And as forthe
ambient mixes, | prefer James Last
to be honest! I'm sure this single will
find its place, but notin my box.”
O0000

S ——

BASIC BASTARD

Volume 4
Spiritual, Holland

ORLANDO Voorn and Blake Baxter
have obviously been hanging out
inthe red light distict of the former’s
home city of Amsterdam. This one
just smells of sex, lies and acetates.
With Baxter on vocals, “Love Break”
takes house back to its roots, back
to the days when he would express
his feelings not simply in the sexy
grooves, but in the pining emotion

in his voice. Put simply, Blake Baxter
has more soulthan 2,000 crates of
Mexican beer. (BT)

00000

Jon:“Cheesy. It's a bit medalliony,
isn'tit? Getyer medallions on, fellas!
It's hideous. The backwards speech
onthe B-side sounds like there’s a
poltergeistin the mix. | like some of
the stuff on Spiritual, but this hasn't got
any bollocks. It's all on one level, there’s no
beefto it and the mixes are very similar.
It doesn’tgetyou up and dancing, and you
wouldn'tlistentoitathome, either. | don't
know where itwould fitin. Basically, itis
abitof a bastard!”
O0000

GYPSY

I Trance You (Remixes)
Limbho

TRY as hard as you like, but you will find
these remixes by Aquarius, Alex Natale and
Johnny Vicious never really match up to the
283rd Precinctclassic of 1992. Ofthese,
Natale's mixis perhaps the strongest, with a
meatier bass and more interesting touches
to the old “/ will trance you"motif, but the
original mesmeric effect has gone the way
of crystal balls, rune stones and tarot cards
inthe digital age. (DF)

0000

Jon: ¥l quite like Aquarius’ remixes. | loved
the original, but | don’t know if Aquarius are
theright people to do a mix of it. The point
of the original was to be hypnotic and sort
of allthrobby. This disco-ish mix is forthe
mass market. The Alex Natale mixis good.
Very ltalian, it plods along nicely.”

0000

CARL COX
Phoehus Apollo EP

World Wide Ultimatum

IF the bigman'’s brand of techno is to your
taste, Cox's debut solo offering on his very
own World Wide Ultimatum imprintis a
predictably flawless release. Already being
caned by the likes of Tong, Angel, Sasha
and Perry, this superbly produced three-
tracker finds room for agression, elegance
and melodic subtlety. (DF)

00000

Guest reviewer: JON
Muzik reviews by Ben Tumer, Calvin Bush and Dave Fowler

Jon:“llike the way the noises on ‘Phoebus
Apollo’ sound as if they're crowd noises. In
aclub, they'd sound great. Atleastithas
some fresh, chunky sounds onit. Yeah, |
might play it towards the end of one of my
sets. It's gotlots of slicey noises on it, just
like knives being sharpened. ‘Yum Yum’is
quite dramatic and would be very good for
opening a set while you're putting your hair
upl Ha-ha-hal It's urgent, it has an energy
toit. Atlast, a half-decent record.”
90080

PLEASED WIMMIN

WAY OUT WEST

. Domination

| deConstruction

| WITH three mixes of “Domination”, plus

| “Hold On" thrown in forgood measure, this
| slab of vinyl will be riding off the shelves

. andintothe sunset. Formany, the act of

| domination conjures up images of power,

emotion and the complexity of the sexual
psyche, and if that's what your dancefloor

| sensiblity appreciates, then saddle up for
the excellant “Way Out West Dub” and
| ride 'em, cowboy! (DF)

| Jon:“I really love the ‘Way Out West Dub'. I'm

playingitoutalready. There's this bitinthe
middle whichis so gorgeous, itmakes me

% cry! It sounds very modern, doesn'tit? It's

nottoofarupits own arse and it sounds
really fab on a dancefloor. The breakbeat
mix s quite nice, too, butit's a bittoo manic
formytastes.”

00000

CHYNNA PHILLIPS

Naked And Scared

EMI

MORALES does the business on arather
ropey vocal MOR number by the sultry
Chynna (who'd certainly look good naked,
if not scared, but then that's probably a
matter of taste). Flip it over for the pick of
the bunch, the “Naked Dub Mix”", with its
bouncy yet spacey electro feel. (DF)

( L1 16

Jon:“Morales always does brilliant dubs.
Ireally love this one. There’s a great synth
line, almost like an Erasure kind of thing,
and I'd probably play it on +8. Yeah, it's
lovely, it's simple with really strong beats.
The Morales remix of Pet Shop Boys'‘So
Hard’ is one of my favourite records ever.”
00000

| IWINX
| Hypnotizin’
'l

IT should be interesting to see how Mr
Wink’s teeny fans take to “Hypnotizin™, a
track which doesn't even have the same
postal code as “Higher State. ..". Instead,
he returns to the piercing, phased-to-fuck
minimalism that made last year's “How's
The Music” so devastating. Still, anybody
missing their breakbeat breakfast can
snack on the *’96 Remix". As Malcolm X
said, no sell out, no compromise. (CB)
090000
Jon: “This is the sort of record you might
playif you've gota 10-hoursetand you're
desperate. It doesn't go anywhere. | think
he’s justtrying to capitalise on his recent
chart success. This has no energy.”
O000O

OASIS

Cum On Feel The Noise/
Champagne Supernova

Creation

IF you like irritating Mancunians who wish
they were Liverpudlians recording back
in the Sixties, then this is the one for you.
“Champagne Supernova (Lynchmob
Beats Mix)" is the type of dated, skag-head
medicine Primal Scream and Weatherall
were prescribing years ago, while “Cum
On Feel The Noise” would have been best
left alone. Appalling. (DF)

OO00O




Stress
Mokum/Roadrunner
Almo
Arctic/Mustard
Big Life
Indochina/China
Cleartone
Internal
Jazz Fudge
Pleasure
Little Peach
Outcaste
Mixmag
Seven
~ Strong Room

~ Time
M.C. Projects
United Dance
X-Clusive
" Planet of Drums
Cowhoy
Pulse 8
Malaawi
Effective
SCR
Transworld
ity Of Angels
Whoop!
Worldwide Ultimatum
Deep Distraxtion
Limho

Jon:“l liked ‘Champagne Supernova’ on
the album, but this has no singing oniit. It's
trying to do a psychedelic, Beatles, Primal
Scream, Andy Weatherall-type thing. Itll
go down really well in student clubs. | like
‘Cum On Feel The Noise’ because | liked
the original by Slade. | might play itatthe
end of the night if | felt excited.”

[ L [Vele]

RED SNAPPER
Mooking EP

Warp y
WHADDYA mean totally

[ INNER CITY

Your Love/Hiatus

KMS/Six6

THE good times are back with the much-
needed return of Inner City. Not sure about
you, but life hasn't been the same without
Paris Grey's rejuvinating voice and Kevin
Saunderson's uplifting production. Already
huge in clubs, “Your Love" could become
Inner City's biggest hit. Equally as classy as
“Pennies In Heaven" or “Good Life", it typifies :
what going out on a Saturday night s all about. With'a slick pop backing
into a unifying and anthemic chorus, it's the “Serial Diva" mixes which do this'single the
most justice. Saunderson’s mix has a telling feeling of tension underneath the feel-good
vibes, while the under-produced nature of Nail's “Hiatus” is so subtle it passes straight
through you, via the heart and mind. Kenny Larkin heads back to 1988 with a distinct
Detroit feel, acknowledging Saunderson’s early

live? None of the bleepy,
whoosing, fandangling
electronic noises? No
repetitive beats? Yup,
Red Snapper are the anti-
LFO, the group which
makes jazz sound less like
something for the pipe-
and-slippers brigade and
more like the kind of music
Alex and his “Clockwork
Orange" mates would
pop out and commit some
ultra-violence to. Hearing
the smouldering sound

of “Mooking” is a bit like
tearing through the heart
of Soho on a chromium-
plated, bullet-proof Vespa.
Yee-haw! White knuckles
guaranteed. Allthe way
there and back. (CB)
00000

Jon:“Ugggggh! Jazztastic! | dontknow if |
dare putwhat | think about this track into
words. There arejustthree things I've ever
liked on Warp, and that’s from five year’s
output. Notavery impressive record, is it?”
OO00O

VARIOUS ARTISTS

Rainforest EP

Hyperhype

AFOUR-tracker ranging from hard house
to trance, this value-for-money EP offers a
menu of remix-free delights. “Evolution”
and “Hardhouse Heaven” from Project X,
“Progression” by Tony Cand Rainforest's
“Raindance.” Admittedly, the tracks are
by no means culturally ground-breaking
and the cynics will no doubt rush forward
to brandish placards reading “formulaic”,
but the bottom line here is there's not a
single dud in sight. And when was the
last time you were able to say thatabout
arecord? (DF)

00660

Jon:“All this gives me a headache, really.
They seem to have lifted the middle bit of
‘Raindance’ from‘Let’s Get Busy'. It doesn't
sound like it was made this year, does it?
It doesn't have much of a persénality, does
it? I've never heard of the label before. No,
not very exciting, really.”

0000

ROBERT MILES

Children

deConstruction

ALREADY a classic after being picked up
directly from Italy by the Platipus imprint,
deConstruction obviously think a few more
quid can be squeezed out of Robert Miles'
elegiac trance tableau by slapping ona
couple of remixes. “Dream Version” is far
too close to the original to have even been
worth the studiotime, and while “Message
Version" is aworthwhile outing, the over-
riding sensation of the release asawhole
is one of distaste at the blatantly corporate
cash-in. (DF)

[ [ ] lee]

Jon:“This one sounds really old to me. It's
aSasha or John Digweed record, isn'tit? It
sounds as though it should have been out
onDFCbackin 1991. | also think the mixes
are a bit pompous and I'm sure the sort of
people who would be tempted to get this
will probably already have it. It's definately
too old-fashioned.”

QOOO

influence and dark yet deadly feel. Allinall, this
is the first great simultaneous release of pop and
experimental music in 1996. (BT)

[CleletTe] .
Jon: “This triple-pack s trying a little too hard
with all that Detroit-type, roots of minimalism
stuff. It’'s all aload of elastic bands and twigs
twanging. To me, that stuff has already been
done. People have spent hours on this, trying
to make it sound really budget, trying to make
it sound authentically old. What is the point,
when you can make something really chunky
and fab withtoday’s technology? | hate the
Kenny Larkin mix... I'd prefer Kenny Rogers!
Ha-ha-ha! The ‘Paris Is Burning Mix'is by far
the best and that’s the one I play.”

@OO00
.
: BLOOD SUGAR
Levels EP
i . e Emissions Audio Output
7 PEOPLE have been banging on about the
LOST SECTOR middle ground between hougse and techno
¢ Funky ESP/The Haunted Groove foryears, but the “Levels EP" proves that
Fishtank g one man interprets different musical moods
LOST Sector use i : and influences better than most. That man
fresh sounds g is Andrew Weatherall. Here, he defines
and intricate 4 “smokin’ house” (that term again) with five
devicesin / dark, drawn-out journeys and some of the
ways many best structuring you will ever experience.
other acts , Now working with Dave Harrow, Blood
wouldn't ' Sugar will prove to be the “Jackanory” of
even have the hedonistic age. Tall musical stories for
the talent moody after-hours activities. (BT)
to dream of. 00060
“The Haunted 4 Jon: “What a load of old shit. Thisiscrap. It
i Groove” sounds S g doesn’tdo anything atall. Itfeels likeit's
i abitlike Francois Kervorkian meets Dave nevergoing to start and it just does the
¢ Clarke meets Link, with dashes of Detroit same thing through and through. | think
melting into thick clouds of smokin’ house. somebody has had a lot of money to waste
“Funky ESP", however, is a “Chrome Peg” here. It's justlike that Josh Wink record. |
(by Centuras) of its day. Atthe correct can'’timagine anyone playingitand | can't
speed of 33rpm, it's a laid-back, Mo' Wax- imagine anyone listening to it.”
style groove. But at 45rpm, you'll find a 00000

minimal, skanking beat-fest, with splinters
of emotion dripping all overit. (BT) NITIN SAWHNEY

0000 Migration (Remixes)
Jon: “It's okay for listening to in the car, but Outcaste

Iwouldn’t play thisina club. It's asdullas ALONGSIDE Talvin Singh, Nitin Sawhney

dishwater, almost like a budget version of is another figurehead in the nascent Asian
Slam’s ‘Positive Education’. Ha-ha-ha! It's avant-everything scene. Lastyear, his
!'ubbishl A Ioat:i of old twigs! Itsays here “Migration” was hailed by everyone from
itwas ‘made with a Detroit feel’, butI'd say Gilles Peterson to Coldcut, while Outcaste
itwas a load of old shit! Records made amends for ourlemming-
00000 like rush for Bhangra-house all those years
EAST 17 ago. Here, two of_Nitin’s label-mates take
Do U Still the title track into jungle and weirded-out,
world-dub territory. Michael Howard and
i y his cronies should be made to listen to
WILDCHILD's attempt to save the droning, : this until their ears bleed. (CB)
talentless Walthamstow wankers ends 00000
in total disaster. Even East 17's moronic, Jon: “It sounds a bit dated, like something
pre-pubescent followers would be testing which should have been on Rhythm King
the limits of their wretched infatuation by aboutthree years ago. Hideous. I don't
splashing out on this. No wonderit'sa even know which speed to play this on. It's
limited-edition pressing. And no wonder Brick Lane jungle! Vile. Uuuuuuuuugh!”
Danniella Westbrook developed a coke 00000

habit while shacked up with the perpetually

osturing Brian Harvey. Anything to save L
’:girl from this kind of rxisery){t. . (DF) E-ZEE POSSE ”
Q0000 Everything Starts With An E
Jon: “It's all a bit skippy and garagey for me, More Protein
too much Masters At Work/Todd Terry-ish. FULL marks to Boy George's imprint fora

And the ‘Vocal Mix’ doesn’t even have any wicked sense of humour. Withits hi-NRG
vocals! Still, who’d want them, anyway? sensibilities and kitschy disco vocals, Kinky
They couldn’t sing to save their lives! | think Roland’s camp retouching of a cultural
Wildchild’s mixis okay, though. He's done classic, complete with acid break for good
afew really fabulous things, like ‘The Poser’ measure, is an hilarious must-play. Effective
which used that ‘Strike a pose’line from geezers Hanson &Nelsonlenda laddish,
Madonna’s ‘Vogue'.” dubby work-out on the flip. (DF)

[ [Yelele] 00000




[ ASTROFARM ]

Strings Aren’t What They Used To B (]
Jon:“Oh, the biggest cheeseathon going! As{:ol:agrs“‘ = ; e e Jo n R E I- E A s E s 9 6

Ha-ha-ha! Butwhatthey've actuallydone | YWORD hasitthat Derrick May is less than happy P'

¥

the club classic, “Strings of Life.” One can only eas d
presume the American's displeasure is due to ey ‘8' s vt S _W innf!
the fact that his consent was not formally given S8 A ,n £3". Gat necn" : pass'““
is quite funny. Well, it makes me laugh. Its | (&S W""Sthicase wntthshley Befegle’s mll_xes . Of T ks 8 - Remixes
definitely worth putting outagain. | hope for Network) and not because of the quality o 1, <l e quth Way 0' Life

the tabloids jump on this onel” Andrews' re-working, which is clearly of the
12"/GD/MC

is beefitup and it's really fab! They've kept with this, Kelvin Andrews’ unauthorised remix of
itreally close to the original on the ‘Kinky
Roland Mix’, but made it a more pumping
and puta bit of acid in the middle, which

00000 very highest order. Funky and chunky, the man
from Sure Is Pure juxtaposes the sexiness of the

RUSS GABRIEL’S AUDIO classical guitar with violins, just the right amount of i A & Iy

electronica, and a pumping bassline. Surely this kind

ﬁTEcTH“MEP of quality remix co:stitutesg the highest formyof flattery, doesn'tit? (DF)

ilgrimage LYY ) S P
Snn?a J Jon:“Kelvin’s productions are always excellent. People GVI]SV o I Tl‘ancﬂ Yﬂu
TAKING time out from his Ferox stableand | are goingto hate me for saying this, but A Hemixes
Dling schedule, Russ Gabriel has signed | prefer this version to the original. Actually, if
on the dotted line with Glasgow's Soma the ‘things-aren’t-as-good-as-they-used-to- l.iml] 0
to produce the first release in the Audio be’ people don'tlike it, it would make me like
Spectrum series. “Alligator Voodoo" is a this track even more! | love it when a single ‘I 2"/CD
pleasantly bouncy slice of techno, while is strong enough to be put out on its own,
“Korgan” shows even more pronounced especially when you don’t have to justify it
Detroitinfluences. Proficient enough but with 20 mixes. This will be played to death.
nowhere near the heights of labelmates The original was just a little too manic for 3
Slam, Rejuvination or even Daft Punk. (DF) | me, butthere are probablya lot of 18-year- Secret Life -
0000 olds outthere who haven't heard it, so this " "
Jon:“Ireally used to be into Soma. I've got is definitely worthy of a re-working. Ifl LOVG LO\IB I.IJVE

alot of their stuff, but lately they’ve started was drivingto a club, I'd be really excited at
getting up theirown arses. It's quitefunny, | the prospect of putting this one on.”
butI'mnottoo sure... It’s really slow and 00000

it sounds like a Seventies Moog-type of
thing. The ‘Live In Detroit Mix’ just sounds

Pulse 8/Cowhoy
12" /CD/MC

like Inner City. No, | haven'tgot a clue who one sound-card trick, Alex R:eece’s versiv?n
S Cabialls Sutubyaepenostl | oUmeiobe ol oo et
_dr:tggmg:utmfiat_w:otl;etDetro:tthmg. ftal neatlyintervsoven into a spell-like trance. unl‘eleaseﬂ nubs "
just sounds unfinished to me. : : 2 =
©0000 : Meanwhile, over on the B-side, Luke Slater valllu“s
i lays down the tech-house FX until you dancefloor choice of most DJs. It's been ]
BLIM i arefacing anirresistibly immense wall of co-produced by Sister Bliss, too. (DF) i Stress
2 : sound. Add in Larkin’s own moody “Life 0000
Hea_dsllacelca“ t U See i Goes On” and you have further proof that Jon:*“I don't review my own records. Itjust 2 X 1 2"
fﬂl;_i_“ . A 3t e i techno, jungle and house can all get along wouldn't be right, would it?”
whenyou had Emotirpeggeddown  : jystfine. (CB;
as some kind of intelli-jungle homeland, J....‘ ) TRANSFORMER 2
they spit brimstone in your face, first with i Jon:“Who's Kenny Larkin? Thisis really Just Can’t Get Enough
lemen Noi now with BLIM" i isn'ti i 2 = g =

i s ey | Do el ot | ot . tRARy AntiaENg
breaks spinning through a black hole of name, thou th.e‘s definitel bgeen |a,kig g A WE.LCOME second outing forthe long- Val‘llllls
intergalactic sci-fi dialogue and “Forbidden about’on thigs <;nel Ha-ha-ha-¥1al Its thatn : standing c{anceﬂoor favourlte,‘ with enough
Planet" FX, and would have SunRarising  : Detroitthing again, isn'tit? Just how ma ;. fomixes (§"f' count'em) to satisfy all but Rumour Hecop
from his grave to board the cosmic jungle recordscang ogu hz;ve whi;:h szund a|m°r;¥ the most |(?l|osyncrgt[c of taste's.'Most n
mothership. The truly demented sound of Vi s‘;me'? Thetearea couleat _keeplng with the spirit of the onglnal trapk I.P/CD/M[:
“Can't U See” meanwhile borders on the i e sgunds bt S al?heard is probably the Goodfella's version, which
cacophanous. (CB) e bafore® ? drives along with a pounding energy once
00000 i @8000 ; associated with all ltalian imports. Classy
Jon: “Ajungle tune which seems very badly : f’:g":’:t‘f;'g'c- (DF) J sh Ahpaham
produced and really tinny. This will be big PH“T“HE e s " = ”
up Peckham way! Ha-ha-ha! Acomplete : ¢ Jon:“Thisisin myset. It's reallyfab. | love Satyplcn“
Waits SFtme” i We Are Phuture/Slam i theGoodfella’s mix because it's just so

) : Primate : pumping and the original still sounds like i i
Ogee0 i LINEAR, dark and acidic, Phuture’s brand ~ © itwas made yesterday. The ‘Kendoh Mix’ Wﬂl‘ldWlde Ultlmatum
HUNCH VERSUS AQU ASKY of technois designed for those who feel i isalsoverygood. It's more of agaragey- 2 XLP CD/ Wm

the need to escape fromthe worldofthe i type reworking, butit does the business.

Template predictable breakdown. Withthisinmind, i Allinall,itisareally excellentre-release,
Clean ,l.lp 5 “We Are Phuture” is awell-worded musical i especially as it didn't do as well as it should
IF you've ever wondered what Tranquility mission statement. “Slam”,asseentoby i have done thefirsttime around. It's been 5
Basg s “Cantimilla woulc’i sound like set i R&S'CJBolland, is meanwhile a far lighter i inmyboxforaboutthree years now. This Nlck Hlllll( L
toajungle beat, then here’sthe answer,as  : and brighter affair than Phuture's original i isafabclassic!” “Activate Me”
Hu;chlpllfer the SV‘{?forll;ngv melagphfmc mix, with its relentless kick drumand manic | ©0@®® ctivaie ivie
and solemn piano riff. However, flip it over acid beat, (DF :
and the ever-increasing genius of Aquasky 00000 52 LIONROCK stl‘ﬂllgl'l]ﬂm
"b z";’:g‘;gﬁ;‘g;ng‘%zl:fi‘ rg:)?artueTa:d Jon: “I'sallabittoo much onthe onelevel Straight At Yer Head 12"

forme. lthasn’tgotalotofsoul, hasit? It's deConstruction

aggressive, butnotinagood way. The CJ JUSTIN Robertson comes “Straight At Yer

: Bolland mix sounds very Radio Rental. It's "op . £ .
the sort of record you hear when you've Head? withiaduibby trppos out di=ring

Dave Wallace of Aquasky's solo excursion
on Moving Shadow, “Expressions”, and :
you'llnever touch the ground again. (CB)

3 > 4 /aLeftfield in two of the mixes. Didactic,
...“.'. i ; ; takenabad Ein a dark club and you think oifticall-correct T ata it inver fanen Pla“et 0‘ Dl‘llms "
Jon: “Another drum ‘n’ bass thing which you're having a nightmare. ‘Slam’is okay, P -dy s cananie gifingertace h w "
sounds unﬁnfshe_d.. And to say this can be I suppose, butit’s nothing special. Itjust ;T&zisglh ietv cli os e(;el as;(ntzér}f‘::::;cg neensc;u;g‘ d Vlllllmﬂ 4
compared to‘Unfinished Sympathy' onthe doesn’tsurge.” sheer melodic beauty of his earlier work
press release is an absolute insult. How [ [)eoee)] s Yy Lathe Plaﬂet n' ﬂl‘umS
darethey say that? T!'lis justsounds like thesoslg::;?:’:stg ,toPa(;:eest Of ::;?a(;eQ i als;)) 2 1 2 ”
i:::ieor::zaf;:::g:is t:ame'l-ll be(tjtohey JON PLEASED WIMMIN gounesy of Jeff Mill‘;cand 'I?l?e (I)iemi:?z;:l ‘ X
aday. How do you : 5 ; :
device otilsKind ofstifl ar s Give Me Strength Brothers, with the former easily coming
00000 east west outontop. (DF)
WE couldn’tforget to put this little gem [ L1 1)} T T
KENNY LARKIN onthe pile, could we? Beautifully crafted, Jon: “When this started, it reminded me of 50 e (X 1]
L 2 (Remi emotlpnallycharged, pumping dancefloor ‘Sesame Street. | could justimagine a big
oop [ emixes) material from the one and only drag queen crowd with someone bouncing a ball down y
R&S, Belgium : : of hearts. "Give Me Strength” ranges in the road! Ha-ha-hal It's a nice track, kind ) '
QUITE possibly two of the finest remixes texture from classical, sweeping, soaring of like Massive Attack with a laid-back, e
youare going to hear all year, one from an harp arpeggios overidden by diva vocals, to intelligentrap. Andit's good thatit’s also LLL) i .
imminent megastar, the other from the_ pulsgtlng beats, Euro' synths, ltalian tones got ‘Packet Of Peace’, which people will
often forgotten hero o'f techno. After his andjustatouch ofacid. The “Slamming know. Justin Robertson was my favourite
searing take on Tricky's “Brand New Not Mix”, with its dubbier feel and more overtly DJ before techno got hold of everyone.” n l s T H I B U T ' ﬂ N E m ﬂ U l H I E S
Retro™ proved he was more than just a : percussive edge, will undoubtedly be the 0000 L
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“The success of Baby D has proved that the tide is turning for
the last dance underground, happy hardcore™ I.D. Magazine

3
"

Includes the singles, "Let Me Be Your Fantasy™ (voted No. 1 record of all time on Kiss FM, London),

»So Pure” and I Need Your Loving™
Limited Edition double CD includes mixes by The Prodigy, Acen, Antix and an exclusive Baby D track

Playing live Subterania, London, B.O. 0181 960 4590 + DJ’s Mickey Finn & Slipmatt. Tickets £8 in advance

BIZARRE"

KEEP THE MUSIC STRONG
NEW SINGLE BY BIZARRE INC
MASTERS AT WORK,

BIZARRE INC

OUT NOW

ORDER NOW
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UNDERWORLD
Second Toughest In The Infants

Junior Boy’s Own

THERE are few groups who can honestly say they only ever do what they want.
Whether it be the constant pressure of having to sell enough records to make
aprofit or simply needing to keep face in the rarefied circles in which they move,
the vast majority barely see the slightest glimmer of full creative autonomy.

Underworld, on the other hand, always do precisely what theywant. Theydon't
need to worry about the success of their records, you see. From the visual virus
they create via the Tomato designteam (typified by the collaged adverts produced
for “The Guardian” and Orange) to the floor-filling talents of DJ legend Darren
Emerson, they have created a perfectly cushioned foundation.

But with the follow-up to the superb “Du bnobasswithmyheadman”, you might
be forgiven for expecting them to hit the ground with a thud. How could they live
up to the plaudits, the fawning admiration and the praise lavished upon them?
To put it mildly, with “Dubnobass...” Underworld were adopted as the messiahs
of awhole new culture, the chosen trio who would bridge the gap between indie
guitars and dance rhythms. Two years down the line and Romford’s golden boys
may well have fallen out with the techno purists, but with “Second Toughest In
The Infants”, Underworld have spread their wings and matured. In the process,
they've created an album which far outstrips its predecessor.

“Second Toughest In The Infants” is the sound of a band who have fully come
toterms withtheir past. As you perhaps know, Underworld grew from the ashes
of the rock/techno abomination known as Freur. Soit's no surprise that some
of the song structures on “Dubnobass...” suffered from the denial of old habits
inthe face of new ideas. This latest offering, however, sees them leaving behind
alotof those old hang-ups and exploring both their rock credentials and their
club credibility in full.

Key: Classic @®@@®®® Cracking ®@@®®0O Competent ®@@00 Clu

msy ®@0OO00 Cack ® 0000 Chunder OOOOO

Before you turn the page in disgust atthe admiration being shown for anything
resembling that guitar-toting dinosaur known as “rock”, let me explain. “Second
Toughest...” references the sonics of some of the more influential pre-techno
bands. The Detroit-esque “Airtowel”, with its twisting melodic mantras, echoes
“Sister Feelings Call” by pre-stadium Simple Minds. The staggered vocals of
“Pearl’s Girl” are reminiscent of Eno & Byrne’s “My Life In The Bush Of Ghosts”
and “Sappy’s Curry” hints at “Animals”™era Pink Floyd. With guitar loops cutup
into a series of swamp dubs, “Blueski” and “Stagger” take the group’s history
back even further. It could be Floyd again, but the subverted techno contortions
are undeniably Underworld.

The key to “Second Toughest.. ” lies in both its historical perspective and its
acute grasp ofthe present. Baring many of the hallmarks of “Dubnobass... . this
collection explores the tranced-out epic and the outer edges of digitised funk.
“Rowla”, for example, is a Hardfloor acid throbber, while “Juanita” layers vocal
rants over pulsing techno grooves. “Confusion The Waitress” takes a cuefrom
“Dark & Long”, only it drags you down a moodier road with its insistent hi-hats
and snares, jazzy bleeps and distantthunder. Butitis on “Banstyle” that the
group make the most concessions to the contemporary climate. A lightand
breezy drum ‘n’ bass lament, it contains enough of an off-beat atmosphere tofly
high above the jungle wannabes flooding the market. It's classic Underworld
with a different rhythm, that's all.

Ultimately, with Underworld there are no limitations of genre, justgood orbad
music. “Second Toughest In The Infants” is an album of twisted, euphoric, hi-
rise epics. Joyriding soundtracks for clubs, coffee tables and stadiums alike, it
swaggers, bobs and weaves on backstreets, main roads and motorways. Only
second toughest in the Infants perhaps, but harder than the rest puttogether.
Martin James

(LI 1]]
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Picture: Raise-A-Head

Red Alert!

VARIOUS ARTISTS

Best 0f Swing '36

Telstar

THERE was a time when Telstar were to
music what Victor Kiam was to razors.
Omnipresent and wack. Butthings have
changed. First Telstar promoted jungle
collections on peak-time TV. Now they
release a "Best Of'96" album at the
beginning of the year, managing to seta

thole new precedent for the black music

compilation market in the process.
Assuming all forms of music are relative,
swing is the young brother of soul. Soul,
who is the sophisticated 20-something,
seduces his lady with the likes of Marvin
Gaye and Anita Baker. Swing seeksto
replicate such sexploits, although not
atthe expense of partying. Keep thatin
mind when you're listening to the “pardy-
hardy" lyrics and sexually connotative
commentary included here and you

won't be offended by its simplicity.

It's not just the inclusion of UK acts like
Soul Il Soul, Kreuz or Damage alongside
Jodeci, Brandy, Mary J, Silk and R Kelly
which gives the set strength. It's the
coexistence of already familiar material
with exclusive mixes and import-only
tracks. The first recording from Guy to
be heard since the split, a gem from the
crown of the Uptown imprint's latest
princess, Monifa, and Aaron Hall's spar
with Redman, all suggest this will appeal
to the followers of swing and introduce
it to those who want to do just that.
Jacqueline Springer
00000

AFRIKA BAMBAATAA
Warlocks, Witches, Computerchips,
Microchips & You
Profile
AT atime when hip hop finally seems to
be appreciating its own history, Afrika
Bambaataa and his Zulu Nation are
getting the props they've long deserved.
And after many a sub-standard release
and the assault on their HQ by Mayor
Rudolph Guiliani and his cronies, Bam's
got aalbum which can take the hype.

Like along, long jam with instrumentals,
hard rapping and a bagful of references
to the man's spiritual mentor, George
Clinton, “Warlocks. .." is a party record
whichisn't afraid to say when it's heartily
sick of something. As you would expect
from a man of such eclectic taste, there
is a sucker following almost every ass-
shaker. Not that it matters. It's clever,
crass, conscious, funny and foolish by
turns, but always funky in that old skool
son-of-Parliament way.

Tear the roof off.
Will Ashon
00000

SUNSCREEM

Change Or Die

Sony §2

“CHANGE OrDie". Yeah, right.

You don't have to be Charles Darwin
to realise that if the process of natural
selection really operated in a recording
industry dominated by vertically integrated
multi-national majors, this album would
have withered in the studio. It's astillborn
affair, the references stuck backin the
early Nineties. Back when Sunscreem
had less wrinkles, less cash and more
refined sensibilities.

Offering 12 tracks sequenced together
with less imagination than it takes to boil
an egg, this opens with the pedestrian
“Exodus” and “Ice Screems”. The latter
pushes forward the proficient, if over-
exposed vocals of Lucia Holm. She can
wail a bit (in a wispy kind of way), but t's
what she's mouthing you may object to.
Take the inane, somewhat Enid Blyton-
ish “Looking At You" forexample: “Still |
try/To get by/l know 'll die". Baudelaire,
eatyour heart out.

Butit's only electronic pop, | here you
say, notan attempt to redefine house
music. And yes, in fairness, Sunscreem
can still pen a jaunty little melody a /a
The Lightning Seeds on double doves.
Checkout “When" or “No Angel". But
as faras dancefloor credibility goes, a
hefty investment in the inevitable serious
remixes by serious remixers is what is
required. Ifthis is what Sony do to your
creative output, it's no wonder George
Michael got the hell out.

Dave Fowler
®0000

VARIOUS ARTISTS

From Manchester With Love.net

(Love.Net)

MANCHESTER. So much to answer for.
That, at any rate, seems to be part of the
thinking behind “From Manchester...",
the city's latest dance compilation.

Signed from local acts, sealed witha
kiss and delivered on the new Love.net
label, tracks from chart-friendly Simply
Red and M People stand shoulder-to-
shoulder with the likes of the deeply
dubby Strange Brew and those Fat City
funkmeisters. The album claims to be
“notjust another quick buck celebrity
DJ mix", but does it represent the city?
Well, in all honesty, it is not somucha
freeze-frame of Manchester as a poloraid
snap which chops off bits of limbs, most
noticeably certain other local imprints
and any kind of jungle.

What the album does reflect can be
found in every city. In other words, an
even spread of talent. With this in mind,
it has its share of instantly forgettable
moments. The peaks, however, include
Hawtin's electro-static deconstruction of
New Order's “Blue Monday", Cine City's
house groove, Lamb's sublime acid funk
and Strange Brew's smoked chestnut,
“High Plain Steppin'. All of which are
plainly high enough to remind you of why
Manchester does have something to
shoutabout.

Rachel Newsome
[ 1] [e/e]

PERCY X

Spyx

Soma

FROM his early days in Havana to his
projects on Out On A Limb, Tony Scott
has been busy building himself quite
areputation. With the assistance of
engineer extraordinaire, Chris Cowie,
his Percy X releases have been finding
homes in the boxes of everyone from
super-set maestros like Laurent Garnier
to deep house hypnotists like Digs &
Woosh and lan Pooley.

“X-Trak” was the first, a mind-bending
record filled with razor-sharp rhythms
and steel beats, which took the then
new-found Basic Channel ethos up to
another level. “Odyssey" was next, still
slamming in the groove but this time with
enough melodic sensibility to stand the
test of time. And the third had Andrew
Weatherall so hotunder the collar that
acollaboration was in order.

The latter also paved the way for “Spyx”,
an album where house, hip hop, techno
and jazz happily sit side by side. There's
the DJ Pierre-style builder of “Loner" and
the slo-mo beats of “Akira”. There's the
magical mystery tour of “Faint” and the
tech-funkfloor filler which is “Starsystem”.
There's just no letup with Percy X.

From The Arches to your living room,
Scotland's answer to Scan 7 has created
an albumto rival the best of them. More
power to the Glasgow underground.
Kevin Lewis

00000

EAZY-E

Str8 Off Tha Streetz 0f Muthaphukkin
Compton

Ruthless/Epic

EAZY-E has been dead for almost a year
now. The West Coast gangsta/reality
rapping which he played a partin making
the predominant force in early Nineties
hip hop has been dead for even longer.
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While it's always sad to see someone off
soyoung, Eazy's death serves as too-
neat a metaphor for the degradation of
the genre inthe ultimately futile search
for commercial respectability.

“Str8 Off Tha Streetz. .." does not, of
course, come straight off the streets,
but straight out of Eazy's luxury studio.
This initself shows his failure to develop
anything beyond a sellable product.
‘We're talking about uninspired music,
uninspired rapping and uninspired ideas,
making up arecord with such stunningly
original tracks as “Lickin’, Suckin' And
Fuckin", “Gangsta Beat 4 Tha Street”
and “Sippin' On A 40"

Slick, tame, iiber-pap. It'll sell millions.
Shame Eazy won't enjoy the proceeds.
Will Ashon
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