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Friday 111h Datober

Paul Oakenfold, LTJ Bukem, Andrew Weatherall, Jon Pleased Wimmin, Darren Emmerson, Nick Warren, Jeremy Healy, Mark Moore,

The Ballistic Brothers, Justin Robertson, Paul Bleasdale, James Barton, Andy Carroll, Les Ryder, MC Conrad,

Saturcday 12t Ocloabe

Pete Toﬁg. Danny Rampling, LTJ Bukem, Darren Emmerson, Justin Rabertson, Judge Jules, Allister Whitehead, Nick Warren, Norman Jay,
Dave Seaman, Paul Bleasdale, James Barlon, Andy Carroll, Les Ryder, MC Conrad, Very special Live guests (to be announced).

Nakat Information

£22,50 each night plus booking fee, Doors 9pm-6am. Gredit Gard Hotline call 0161 708 8979. For all information regarding Cream and

Cream related events call 0B91 518 200, Coaches 0151 709 1683.

41 Birthday and Full On Ouliels
Credt Gard Hotina North: 0161 708 8379
Credt Card Hotlina South; 017 344 4434
{24 Hour Hotine

Uverpoo! - Cream Snap: 0151 708 9979
Liverpool - 3 Best Racords) D151 708 3353
Uverpac] - Unity, 0151 707 2008

Liverpocl Seeds Record 0151 650 0975

Blackburm - Ministry of Vinyl D1254 603 257

Bumengnaim « Depal 0121 843 6045
Blackbim « V2 Mensware: 01254 680 354
Blacspaol | Melody House. 01253 345 758
Boltor | Beat Streel 01204 362 568

Bradford - Global Beal 01274 170 885
Bristol | Jaspers: 0117 848 4832

CardH - Catapult 100% Vinyl 01222 228 980
Carlisia - Pink Perther 01728 28740
Chester - Global Grogyes: 01244 343 781
Derby - Seenaria: 01332 292 261
Eginburgh - 23rd Preainct 0131 226 2134
Exater - Urban Coll 01382 436 088
Glasgow « 23rd Precinet D141 332 4808
Hudderetielo - Fuleram 01484 427 564
Hull - Sublevel; 01482 217 620

{aods  Cavendish Travel 01132 455570
Laerds  Jumitx Records: 01112 488 570

Leicester - Pilot; 01162 625 535

London - Yower Records: 0171 412 1241
Manchesier - Geese 0151 839 2771
Manchester Eastern Blog: 0161 238 4300
MNewcaste - Traa 0181 222 1925
Maltingham - Arcage; 01159 474 032
Preston  Action Records: 01772 258 809
moulh  Urban Gol 01782 266 380

W - Trird Pianat: 01745 344 879
Stalord  Funkyworld: 01785 228 213
Stoke  Global Groave 01782 201 696
Wiarmgun | Holt Wax 01925 859 235
wigan - M2 Mansware 01942 8246 962

Wolverhiamplan - Ruby Red 01802 771 186
Wrexhar - Phase One: 01976 264 840
Arches Qutlela

Glasgow - Arches Box Office 0141 221 0736
Glasgow « 23nd Precingt: 0141 332 4806
Glasgow » Diva Recoras: 0141 234 9129
Alrgirig - Grash Records; 01238 600 007
Egirburgh . 23rd Pracinet; 0131 226 2134
Falwrk « Steewes: 01234 625 275

Hamilion - Impulse; 01688 282 101
Kirkgaldy - Slaeves 01502 263 247
Watherw!| < Impulse; 01696 267 437
Sliring  Stones: 01786 482 B48
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40 WAY OUT WEST

The duo responsible for some of this year's finest
remixes. And one of the year's finest singles

44 TERRENCE PARKER

Detroit's house music maestro. What? Yup,it's not
all techno, techno, techno, you know

48 SASHA & DIGWEED

Two of clubland's biggest names show America how
to party. [t'smessy, butsomeone'sgot todoit

54 WEST COAST HIP HOP

San Francisco's Bay Area is bursting at the seams
with fine talent. Who are they? Let us educate you

58 HOLIDAY CLUBBING

What reallyhappens on the party island of Ibiza

63 EMMANUAL TOP/BBE

The mystery man of the French trance scene

70 MILES & €ELLIOT

The motor-mouthed Hard Times residents tell it as it
is. No messing. No holds barred. No shit

73 RALPH & HUGGY

Those utterly hat stand Back to Basics blakes. They
live on a farm in the middle of nowhere, for a start

NEWS

Bedroom Bedlam's "Essential
Mix" date, The Chemicals leave
Heavenly Social, learn to mix
with Dave Angel, Ron Trent
unveils his new Prescription
partner, Sanchez NY residency,
Garnierand Pullen in Detriot

. 76 RAY KEITH

82 SATOSHI TOMIIE

He may be a hardcore hero, but he still has a day job

Morales and Knuckles' Def Mix partner, the only way
for this double decker talent is up

100 MC PROJECTS

Far those still pining the loss of The Drum Club, what
you need is a dose of Charlie Hall's label

102 NOTORIOUS B.I.G.
On the road with the B.|.G. fellow and some of the
B.LG.G.EST.namesinrap. Aquietevent. No, really

106 CLUB COSTS

Gotanarm and a leg to spare ? You could just about
afford to run a club. Want the facts and figures?

109 JAMIROQUAI

The original Space Cowboy opens up hissoul for us to
have a good old dig around

12 BOBBY KONDERS

Ifyou're into all things deep, you need a trip back to
the ald school to discover the wonders of this man

shooting, MAW at Big Love...  ; 115 CHARTS
20 PHUTURE The Muzik Sweep,
Muzik’s top tips for October: plus the latest charts
The Bassbin Twins, Nine, Shena, : from around the world
Olive and Air. Plus Josh Wink, 119 SINGLES
gp;lr'algrlbeagdtNormaJean The Fat Cat boys check out this : 146 WIRED UP
Bt et month’s phat tunes More tasty cyber grub to feed
31 FRAMED : BTl LIRSS
[ DJ bies! :123 ALBUMS your Internet habit
giiols s e DJ Shadow, Secret Knowledge, : 169 INSOMNIA
36 BLAGGERS PLC Winx, Genaside Il, CJBolland, VoUE et ol b it nosfor
Record bag special Jamiroquai, Chuck D, Northern the coming month
EB Flv Bv "IEHT EXDUSUFE. Fﬂt BOY Sllm, NeW
- Edition, Ministry OfSound... i 190 PARANODIA
Leeds. Still the home of house? 135 TRAINSPOTTING Another naked man. .. Well, we
& FREEBIE .IEE.BIES : Tensheets of finger-on-the- thirkibstunhysiHashasha
Thetotal winningexperience | pulse underground reviews i 192  MOUTH OFF
86  FLOOR FILLERS : 156 EQ ; And not a letter about football
i i i 's i ; insight
The Notting Hill Carnival, Pure's & How to open a record shopand
gnxth B'rthd?l\:'ﬁzdc'g %ne'?iCe our new Demo Derbysection i 194 HANG THE D)
ournemaou € , FOsI :
Sound € Wiggle in Brighton, 160 SCANNERS i Our trusty hangman gets busy

Fuse way down under, Sacred
Groovesin Wales...

James Hyman, MTV's dance
programmer, gets scanned

Next Issue on sale Wednesday, October 9
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DATE SETFOR
BEDROOM DJ
ONRADIOONE

E date for Muzik's Bedroom Bediam "Essential Mix" on Radio One
I has been set for November 10. The special show, a positive sign of
support by Radio One for up-and-coming jocks, will be broadcast at
the usual time, from 2-4am. The competition to find new DJing talent has
captured theimagination of you, our readers, who have flooded the Muzik
office with some truly amazing mix tapes covering the spectrum of dance
music. The lucky winner, who will undoubtedly go on to
become one of the UK's new DJ talents, will be announced gookario
in next month’sissue of Muzik. ‘
The winner will be required to submit at least three full-
length mixes before finally recording the show
onDAT. He/she will be interviewed and L J
featured in the next issue of the 97-99 FiV
magazine. Muzik also plans
to use the DJ asa resident at our special
club nightsand will be recommending
them to club promoters throughout
the country.
Depending on the response to the
show, it may be the start of a reqular
Bedroom Bedlam section on Radio
One's "Essential Mix".
Watch this space for further updates.

7/ QUOTE OF THE MONTH

" DERRICKMAY
" Chill words on the ohscurity of many of Detroit's original
i \echno arlists on BBC2's superb “Dancing In The Strests”
programme: “In ihe process, ey are the irue renegades. And

the true rehels always walk alone.”

LARRY HEARDT0 CO-RUN
PRESCRIPTION LABEL

LARRY HEARD, the legendary Trax producer, is set
to be Ron Trent's new partnerin the Chicago-based
deep house imprint, Prescription Underground. The §
news follows the recentannouncement of Trent's split l’
from his former partner, Chez Damler, :

“We wanted to work outa scenario which would best
allow Larry and myselfto get our own sort of frequency
outthere,” explained Trent. “There are a lot of powerful people in the States, but
we're all separated. So right now, we're trying to brew up one big stew in order
to feed not only ourselves, but the others as well.”

“It was something which was going to happen eventually anyway," added Heard.
“It's justthat certain forces in the mid-West and the States in general have been
stopping it from happening. We had to make some attempt at getting ourselves
together. Nobody else was going to do it for us.”

Both Trentand Heard will be directing the bulk of their recording work towards
Prescription. They will also be collaborating on tracks over the coming months,

“We're going to keep the Prescription style," offered Trent. “But we will also be
taking itto the next level. Apart from that, it will be a surprise.”

Heard also denied rumours that he is planning to re-sign to his old label, MCA,

“Mmm... that’s definitely nothappening,” he stated.

Heard's first outing on Prescription will be a 12-inch as The Ram Project, which
Trent describes as “mature club music”. The debutrelease under Heard's co-
management will be A Man Called Adam'’s "Que
Tal America?”.

“We are trying to focus on getting
people here torecognise what
we're doing,” Heard concluded.

“It's obvious to me, after 10 or 11
years inthe industry, that nothing
getsthe full respectitdeserves
in America, where this music
originated. Thatis aridiculous
situation, We have to conduct
business in numbers so that

we getthe bestresults. And
those numbers have gotto
start somewhere.”




THE END FOR
SPEED... BUT

' NEWNIGHT

‘ SPEED, the influential London
jungle club, has shut down. Held
§ 1 every Thursday at the Mars Bar,

| the club is widely recognised as

K
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™
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| having helped break “intelligent”
£ jungle, thanks to residents LT
Bukem and Fabio.

However, the good newsisthat
Fabio and Grooverider are setto i
startabrand new club.. . atthe
very same venue and on the very
same night! The new club will be called Tempo.

“We chose the name because it follows the theme of ‘Speed',” said
Tempo promoter Sarah Sandy. “We'll be bringing in loads of guests
onan‘asis' basis. Musically, we still wanttokeep iton the deep side.
With Grooverider, though, there will be a mixture. He'll probably even
mellow out slightly.”

Sandy added that existing Speed members will be able to swop their
membership cards for Tempo membership cards.

* The next releases from Fabio's Creative Source label are Carlito's
“Grapevine”, Big Bud's “Millennium" and Primary Motive's “Electric
Blue". They will be followed by singles from Intense, Hidden Agenda
and Origination. Meanwhile, Sarah Sandy's Groove Connection DJ
agency will be issuing a series of mix CDs fram DJs on their roster.

MASTERS AT
WORK GUEST
ATBIG LOVE

MASTERS AT WORK are
confirmed as the headline
actfor Universe's Big Love
'96 party on September 28
at Otmoor Park in Oxford.
The venue was the original
site for Tribal Gathering.

The legendary New York
house masters are setto
perfarm alongside names
such as Underworld, Slam,
Jeff Mills and LTJ Bukem,
tomention but afew. Richard James, aka Aphex Twin, has also
agreed to play at the event, which will start at 1pm and continue
until 7am the next day.

For more information, telephone 0181-963-0940.

LOFTMOVES
BACKTOHQ

| THE LOFT, the London night
run by Paul “Trouble” Anderson,
has moved back to its original
home at HQ in Camden after
only aweek at the Blue Note. It
is probably one of the shortest
moves in clubbing history!

The Loft, whichis considered
asthe capital's premier night for
| soulful garage, was forced to
| move because of building work
| at HQ. However, Loft regulars

soon complained and asked
Anderson to take the club back to its original home.

For further details about The Loft, telephone 0181-813-5266.

Grooveriter and Fabio. . .

not yesterday

Masters At Work

-

i we have never even touted ourselves as DJs. We will still be doing one-offs, quest slotsand other

i of rumour and hearsay, has finally been scheduled for release. It wasoriginally
i "Tomorrow Never Noels",

i Sun"andisan original recording.

i ofthetrack. He wrote some lyrics, came to our studio, and we put the
¢ whole thing down in about half an hour.

sitars on it. The first line is, 'You are the devil in me/l brought

i MercuryRev, the American avant-garde rockers, and
i amysteriousrapper known only as Walter.

Tom. "He was rapping about going to Jupiter and

hemicals

HEMICALS
70 QUIT THE SOCIAL

SINGLE WITH OASIS FINALLY RELEASED

TI-IE CHEMICAL BROTHERS are quitting their residency at London's Heavenly Social
at the end of September, when the club will also close. It's been rumoured that Tom and Ed
were to give up DJing completely to concentrate on studio work, but this is denied by Tom.
“When you're DJing week in, week out, it kind of takes the fun out of it a little," he said. “After all,

occasional appearances, though.”

Aspokesperson for Heavenly said the label would definitely launch another club night in the near
future, but without The Chemical Brothers as residents.
% The Chemical Brothers'single with Oasis’ Noel Gallagher, for menths the subject

said to be a reworking of The Beatles' “Tomorrow Never Knows", retitled as
However, Tom Chemical revealed that the track is actually called “Setting
“Noel wanted to know why we hadn't asked him to do the vocals when

we worked with The Charlatans' Tim Burgess. Then we kept seeing him
outand about at the Heavenly Social. So we gave him a rough version

“It's fairly intense, with a heavy, psychedelic feel. It even has

you in from the cold’. It doesn't sound much like us.”
“Setting Sun" will be released on Virgin on October 14,
The Chemicals are also planning collaborations with

“We met him in Boston about two years ago,” said

DMT experiences. Then, around a month ago, Ed
bumped into thisstripper in San Francisco and it
turned outshe lived with him, so we finally got the
chance torecord hisrap.”




LEARNTOMIX WITH
DAVE ANGEL!

UZIKis giving one reader the opportunity to spend an afternoon
Mmixing with top techno DJ Dave Angel. In the light of Radio One's
“Essential Mix" show broadcasting a set from one of our Bedroom
Bedlam DJs, we're now planning a regular competition where you can meet
up with your heroes and learn how to mix like them.
To win our first masterclass, you must have a love for techno and you'll
also need a basic understanding of mixing. The winner will recieve an all
expenses paid day out behind the decks with Dave Angel, who will take
time to talk you through his own methods and ways of thinking, as
well as answering any of your questions. Dave will also report to
uson your progress and achievements!
Dave Angel states: “This is something really different for me
todo. lam sure there are a lot of people who would love to
have a chance like this. It would have been great to have
been able to do this myself in the early stages of my career.
All those years of hard work and having to learn by my
own mistakes. Anyway, by the end of the day, | hope the
winner will have some idea of how torock a crowd!”
To win an afternoon with Dave Angel, put together
ashort mix tape, your current Top10 tracksand a
passport-sized photo, and send it to: “Dave Angel
Competition” at the usual Muzik address.
Entries must reach us no later than October 9.

n AITHLESS' “Insomnia” single has gane
Q platinum (ane million copies) in Germany!
ﬁ Itis also Number One in Switzerland, The
% single is expected to be re-released in the UK
€= aftermuch support from Pete Tong. .. THE LOOP
0 is a new Thursday club launched by former Drum
Clubbers Charlie Hall, Red Marc and Unele Al
The night begins on September 12 at Landon's
Clinic venue and, accarding to Hall, “features the
usual suspects”, Guests will include Andrew
Weatherall, Billy Nasty and Alex Handley, Call
0161-771-9322 for further details.,, JUNIOR
VASQUEZ has remixed “Say You'll Be There" by
the Spice Girls!, .. SCAN 7 are recording an
album for release on Tresor. , . Wall 0f Sound's
PROPELLERHEADS are currently the nation's
hottest act, with their recent Londen gigs
attracting a full compliment of A&R hods. .,
NEW ELECTRONICA are set fo release a new
album from Neuropolitique, as well as new
albums n the “Objet’s D'Art” and “110 Below"
series. ., Manifesto have won the battle to
license BORIS DLUGOSH's "Keep Pushin' On"
from Germany's Peppermint Jam. ., FRANKIE
KNUCKLES has heen writing tracks with Byron

% The next DJ Workshop is due to take place at
The Royal Festival Hall in London on Saturday

October 5. The event, part of a BTEC National
Diploma in the Performing Arts, includes a

Stingley in New York.., Everwondered what

on earth TORI AMOS was geing on about on
"Professional Widow™? Then look no further,
“Honey bring it close to my fips/It's gotta be
bigAlt's gotta be big”. So now you know....
HOWIE B is in the studio with U2 following their
collaboration on the "Passengers” project. , ,
MUZIQUE TROPIQUE's Kevin McKay is remixing
Two Lone Swordsmen's “Ricos Helly", In return,
Deanne Day from Weatherall's Emissions label
will remix a Muzigue Tropique production. The
next singles on the Scottish deep house label are
Communication X's “Montego Bay" and “Duality”,
followed by a Glasgow Underground EP with an
Idjut Boys remix. .. DAFT PUNK are rumoured to
he on the verge of signing a deal with Virgin, .,
EFFECTIVE, the label launched by Lawrence
Nelson and Simon Hanson with Gat Decars'
“Passion”, has folded, .. Australia’s IF? label are
releasing a new campilation, “Zeitgeist 3", with
remixes of tracks by Claude Young, HMC and
Jammin' Unit alongside new tracks from Zen
Paradox, FSOM and more. ., MODERN-NIQUE's
classic mid-Eighties garage hit, “Love's Gonna
Get You", has been remixed for Germany's
Mocca label, Don't miss it second time araund. ..
STEFAN ROBBERS has & new Terrace album,
“Konnekt”, out on Eevo Lute this manth. ..

k [ 8 Yo

Pics: Raise-A-Head

SWIPECARDSTO
REPLAGE CASH
AT NEW CLUB

SWIPE CARDS are being introduced
as an alternative to cashatanew clubin
Manchester called MHQ. Basedona
design used by the Ministry of Defence,
clubbers can use the specially-issued
cards to both gain entrance to the venue
and buy drinks at the bar.

MHQ willopen in Home's old building,
aclub which previously had numerous
security problems, including shoatings.
MHQ's swipe card devices will attempt
to prevent any repeat of past events by
creating a completely safe and trouble-
free environment for clubbers.

The refurbished, 1,600-capacity club,
which alsoincludes a cinemaarea, will
open on October 5 with a Ministry Of
Sound/Colors party. DI Pierre, Frankie
Fongcett and Blake Baxter will all play.

ARMANDO
UPDATE

ARMANDO has slipped
into a coma after suffering
astroke.

As reported last month,
the top Chicago producer
was recently diagnosed
as having leukemia,

As Muzik wentto press,
Armando had beeninthe
coma fora week and his
condition was said to have
worsened considerably.

#- Kool Rock Steady, the
rapper featured on Tyree
Cooper's 1989 hit, “Ain't
We Funky Now", has died
from AIDS in his home city
of Chicago.

number of new courses, such as a beginner's
workshop, studio workshops and a Q&tA
seminar on how to blag your way ahead
inthe business. The DJ coaches for this
event include Ray Keith, Alex Knight,
Kenny Hawkes, Kofi, Cutmaster Swift
and Nicky Blackmarket.
Tickets cost £15 and are available
ycalling 0171-960-4242.
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TheFuzz featuring Nesreen - 'Ta Be Real', Lo Tre p ) Katz - 'It's Just Another Groove'.
Sil#MWindows (Original First Take)', T-Empo - 'Th  Blue : Underworld - ‘Born Slippy/(Nuxx)’,

ara [Pure Mix)'. Last Rhythm L *Spirits Dancing’, Chakra - ‘| Am (Bedrack M
aring Dianne Ly ‘Coming Home (Sunday Club Hen [ ianne Lynn - 'Coming Home (Coyote Remix)’,

griien - ‘Ain't No Way'. Pink Noise Alway:% g ied - ‘Outrageous’. Fanny Flow - 'Kiss Of Life'.
ny Walker - ‘The Difference’. Scol ject - L o imezane - Imagination’.
i Stretch And Verm=I'm A > pin’,
: MIXED BY DERRICK C, |
lisco Cubism', Martha Washington - ‘Carry On (Masters At Work Dub)’. Armando - ‘The Future (Cajmere's VI!IarT}'.
flicnail Kidz - 'l Think Of Yqu‘!.&na_ Loye Song)', Freaks - ‘This Is The House (A ute To Howles House)'s
B0 d featuring Donell Aush =*Shai -0ut'. Dee ‘Fealing Mm-Pa;Paa-Paaa’. 4
A

SPECIAL EDITION 3 CD SET INCLUDES INTERACTIVE CD ROM |
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Andrea Mendez
Bring Me Love

A B w
.Alc'atr.az '
- Giv Me Luv

@ P

Janet Jackson
The Pleasure
Principle

13 COLLECTIBLES MADE RE-AVAILABLE IN LIMITED EDITION DOUBLE 12” @
AND CD FORMATS (SOME TITLES CONTAIN PREVIOUSLY UNRELEASED MIXES) &=

Janet Jackson
When I Think
Of You -1

Mone
Movin’

Mone
We Can Malke It

.

-

N

Luther Vandross
& Janet Jackson
The Best Things In

\1

Life Are Free
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KEVIN SAUNDERSONTO
RECORDFORTRANSMAT
INNER CITY's Kevin Saunderson is recording an album
of experimental material for Derrick May's Transmat label,
Saunderson says the tracks aren't exactly techno, but are
more in the vein of his Ess'ray work. A deal between the
two parties is still being struck, but Saunderson is keen for
the world to once again hear the other side of his talents.

U-TANG |

DPEN NEW
- CLOTHES

U-TANG CLAN have opened
asecond branch of their Wu-
Wear store, this time in Atlanta.

The shop will sell not just Wu-Wear clothes
but also the work of other black designers,
in line with Rza'srecent pronouncementon
his "Wu-Wear" single.

Cleve Clark, manager of the original Staten
Island branch of the store, explains Atlanta
was chosen for the second shop because “we
have astrong following there".

The 1,500 square foot outlet was opened
on Monday August 19. The event was filmed
for television and featured a fashion show,
as well asa performance by the whole Clan.

There are currently no plans to open a shop
in London, but the forthcoming Wu-Tang
Clan and Iron Man CDs will carry mail order
forms for UK-based Wu aficionados.

The US stores can be found at 61 Victory
Boulevard, Staten Island, New York NY10304
(telephone 001-718-720-9043) and at 509
Peach Tree Street, Atlanta, Georgia 30308
(telephone 001-404-249-1738).

GLASGOW'S SUBCLUB
CELEBRATES 10TH BIRTHDAY

THE SUB CLUB, the legendary Glasgow club which launched the
careers of Slam and Harri, as well as pioneering acid house in the
city, is celebrating its 10th anniversary next month.

A small basement space with minimal decor or extravagance, The
Sub, as it's affectionately known, was host to Slam's Atlantis nights
for four years. Itis often cited as one of the finest clubs in the UK.
More recently, its Saturday nights with Harri and Domenic Capello
have been hailed as pivotal in spearheading the new, deeper house
sound of British and American producers.

The celebrations are set to take place from Thursday October 10 to
Sunday October 13. Claude Young, Twitch and Mark Ryal play on

the Thursday
night, Kemistry
& Storm, KMC
and Colin Gate
on Friday and
Juan Atkins,
Domenic and
Harrion the
Saturday, with
an invite-only
party on the
fourth night.

+ The Sub has
announced it
has signed an

Suh UlLike

album deal with Arista/BMG. The first album will be mixed by Harri
and “will reflect the deep dancefloor energy whichis unique toThe
Sub Club™. It will be released some time in November.

Pics: Kim Tonelli/Brian Sweeney/Raise-A-Head

WISHMOUNTAIN, Bio.Com, Siab and Two Long
Swordsmen have recorded special soundtracks
far old films by 1h? likes of Kenneth Anger, lan
Hugo and Jan Svankmajer. Catch the movies
complete with nev;vsnundtracks at Glasgow Film
Theatre (Octaber 12), Manchester Comerhouse
(19), Leicester Phoenix Arts (25), Newcastle
Tyneside Cinema {31), Belfast Queen's Theatre
(November 7) and Bristol Watershed (22),

The artists will also accompany the films live

at London’s Queen Elizabeth Hall on November
21 with a special performance from Spooky. .
Highly-rated French jock, DJ DEEP, is in the UK
nextmonth. Find him spinning at Landan Bar
Rhumba (October2), London Plastic Peaple (4),
Leeds Hard Times§(5), Waterford Metroland (25)
and Edinburgh Tribal Funktion (26). .. MIKE
NEARBORN has left D-Jax to start his own label,
Majesty Recurdingjs‘ The first single will be
Dearborn's own “Blast Off". Further singles
from Gene Farris, DJ Rush and Wyndell Long
are pramised, . The mixes of RAVEN MAIZE's
legendary “Forever Together" single are finally
ready for release, Having turned down Miles &
Elliat's effort (subsequently released on Paper),
the chosen mixes ¢ome from Faze Action and
BIG MOSES follow up their
“Brighter Days" sipgle for King Street with
“Holding On To Your Love”. Grant Nelson,

sjoysdeus

Basement Jaxx.. .

Soul Solution and Davidson Ospina pravide
the remixes... A GUY CALLED GERALD is
waorking with David Bowie after remixing the
ThinWhite Duke's Telling Lies”. Atthe time
of going ta press, Gerald wasin New York
working with Bawie, although no releases
have been scheduled. .. TONY DRAKE's long-
awaited “Textures” album has now been put
back until October(14. Asimultaneous release
hetween Transmat and New Electronica, the
album is ong of the ambient highlights of the
year.... UNDERWORLD, Death In Vegas, PFM,
Lionrack and Way Out West are just some of the
remixers featured on Saint Etienne's “Casino
Classics”, a Heavehly compilation featuring a
pile of remixes from their back catalogue. .. A
collection of LARRY LEVAN's greatest Salsoul
cutsis set for release. Itwill be called "Larry
Levan's Paradise Garage”, Watch this space. ..
The battle over DANNY TENAGLIA's “Oh-No"
single seems to have been resolved. [twill be
released by Rob D{Stefano’s Twisted imprint,
not Tribal... T POWER releases his second LP,
“The Second Coming” on SOUR in Octaber.., .

MUZIK m




josh wink

features the singles
higher state of consciousness
you are the one
don't laugh
hypnotizin’




‘ ULLE M” M ” GA R ” I E R THE SHAMEN return with an instrumental album,

I M ” HR 0 IT s ” 0 or’ M G “Hempton Manur".;h'sdue out towards the end
of this month. .. Manifesto's latest signing, INDO,
release a single entitled “Love Will Be On Your

TACEY PULLEN and LAURENT . Side" on Octaber 7. The single comes complete
GARNIER were caught up in a drive- S1 . ol
by shooting incident in Detroit last with mixes by Dillinja, A Guy Called Gerald, The

month. Garnier had been DJing with Eddie ‘ . Fugees and Massiv? Attack, Indo performed live
“Flashin™ Fowlkes at the Masonic Temple 4 L : recently at Cafe De| Mar and Manumission in

clubin the city's Hispanicarea and had ; | : T
just left the venue with Pullen when the Ibiza..., GALLIANO il Back with the “Raofing

shooting oceurred. & Tiles EP” on Talkin' Loud, with fing reworks from
“We suddenly heard this loud crack,” said - Attica Blues, Peshay and Ashley Beedle. .. FILA

@ Pullen. "This girl knocked me over and kind :
of fell on top of me. It was only a few minutes BRAZILLIA serve up yet another album for Park.

i i later that | realised she had been shot. ltwas "Black Market Gardening” is out in October.
sl !most me, man. Shit ike this happensin DOGMARTIN, the LADJ featured in st month's
America all the time.”

The girl was taken to hospital and is believed to have made a full recovery. Nobady has been
arrested over the incident. When asked why the shooting might have happened, Pullen B R ‘ released on Moonshine this menth. .. ALTER
added, "Sometimes the gangs get pissed off when we're in their neighbourhood trying to : 1 i EGO have had a variety of tracks from their
leta lot of muIti—cxlIturaI people have.a good time." : . "Decading The Haoker Myth” album remise by
* Stacey Pullen has mixed the latest in the German "DJ Kicks" series. He'salso recently
completed a remix of Killer Loop's “Glamazon” for The End, and will be putting outan _ : Luke Slater, Andrew Weatherall, Wallstar and
album of new and old Kosmic Messenger material later this year. | ) § Wishmaountain. Available as twa EPs, the mixes

Muzik, has a mix album, “Unlock Your Mind",

areoutnow on Harthouse. ., THE DEF MIX team
‘ _ of David Morales, Frankie Knuckles and Satoshi
UP YEB R ' - ‘ Tomiie have setupialabel called Definity. The
UP YER RONSON, the Le " # : et : i \ first release is “Laoking For Love" by Joe Roberts
/ with Morales. Other releases include Tomiie and
Yer Ronson's James Keé én. 5 Knuckles collaborating on *Didn't 1" and Bobby
spending the nightin hospi : ['Ambrosio's track, "Moment Of My Life '96". .
oadverse L ol
the scare, Keen saidRonson will be FUTURESONIC is apaduenlumus one-tay
swellas paramedics. multi-media symposium taking place at Leeds'
PrBtiz Ente falowinda Pleasure Rooms o Tuesday September 17,
Participantsinclude Cristian Vogel, Autechre,
Andrew Weatherall, Locust, Cujo and Sureshot,
Call 01524-382-292 forinfo. .. KIMENGLISH's
“Nightlife” is getting re-released with mixes
from Armand Van Helden, Masters At Work,
Joe T Vannelli, BasfementJaxx and Leeman.. .
0J VADIM releases his debut album, "USSR
Repertaire", on Ninja Tunein October. , . FILTER
are unleashing a compilation of their biggest

the “Yorkshire Evening Post" said that flyers outside the clubwere “oromoting Ecstacy™ The flyers turned out i
to be advertising a new Network release, The Twister's*Clean It Up”, which is ironically an anti-drugs song! The
newspaper had clearly misconstrued the flyer's prominen Hise ofthe letter"E".

Pics: Matt Bright

tracks and exclusive cuts called “Killing Music”
on September 23, ), DAVID HOLMES returns (at
|ast!) with a new single this manth. “My Mate
Paul” comes with Pulsinger & Tunakan and
Skylah remixes. .. MR ELECTRIC TRIANGLE

SANCHEZ TAKES UP RESIDENCYATNEW YORKCLUB [t

ROGER SANCHEZ is to become a weekly resident ata new club in New York called Plush. His weekly Thursday night The Heart", into a dub version called “Kosmosis
slotbegins on September 26, which is also the opening date for the venue. The club, which is based ontwo floors witha InDub”.... Blackniarket's DARREN JAY has put
capacity of 800, is situated on 14th Street, between Ninth and 10th Avenue. | i .
“The night is mine to do what | want with it,” stated Sanchez. “I'm going to use the second floor to set up sound systems together a second yolume of the "Total Science
and bring in people who I respect, people like Bukem. Playing regularly in New York is very importantto me. I've been series. Itwill be available in October. .. 4 HERO
waiting a long time for this kind of opportunity, but it's been hard finding the right club. There are a lot of politics involved st finished i 4
with clubs in New York, but at last I've found a promoter who is sympathetic and dedicated to what I'm doing.” have just finished compiling a second “Deeper
Sanchez' lastresidency in New York was a Saturday night at Tilt, over three years ago. Shade Of Techna" album for their own Reflective
% The “Muzik Masters” compilation album, featuring full-length mixes from Sanchez, Dave Clarke and Fabio, is out now ; :
on deConstruction. Sanchez is also about to remix The Fine Young Cannibals for London Records. label. Artists featured include Claude Young,

Titonton, Morgan Geist, UR and Octave One. .,

sjoysdeus
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E '7VEHUE._[TWHT]DTFHVIE[EIIHEHDZ-E’KISTTHQUHJU’HTQH Faue il DldaCh diiu 1 EIIUW SUA 5
i j at the Blue Note every Sunday and at Heavenon “Flim Flam" (aka Diesel of X-Press
CHAMPIONSHIPS, whichis on September 29... & monthly Mondays. { 2fame) to their Yoshitoshilabel,
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Basign; Tom Hingstan & Paul Allen, Mlluairation, lan Wright

filter. killingmusic

A Compilation featuring:

Box Saga|ﬂhicane| DJa I}*Nntel Kid Luupsl Local Z_ernl Sunship |Tha Fire This Timsl Underwolves | Violet

Released 23 September
On CD and Double LP. FILT 010CD/FILT 010DLP

" Barriers-down, mix-it-up eclecticism which
embodies the ethos of these times" MUZIK

"An increasingly un-impeachahle label" SELECT

"Shades of Detroit, Arthur Russell and breakbeat
collide into wired, groove-led tracks"” THE FACE

“Primed to rise amongst the
burgeoning drum and bass/beatz scene, Filter
makes a hell of a run for 1996" URB

oal #4%  Distributed in the UX by Pinnacle

a}: . Filter Comm is a subsidiary of Dorada Records Ltd.
5 ’ T: +44 (0) 171 287 1609 F: +&4 (01 171 287 1684
filter . hitp:/iwww.dorado.co.uk



ﬂ TAKE NO PRISONERS is a new techno night at lA R K I N SE T Ta ;

© London's Cloud 8 venue. Taking place every e
'E Thursday at the Yauxhall club, it's open until R E l E A s E T” R E , &
. am and costs £7 to getin. Keith Fielder, EJ L &
Doubelland Melomaniac are the residents. For '

details call 0171-701-7113... Terrance Dixon's P

“Population Dne” track is the latest release on
METROPLEX. , . APHEX TWIN releases a new KENNY LARKIN is set to release three new albums before

sna

single, “Girl/Boy”, on Warp in October. Early the end of the year. Talking exclusively to Muzik, Larkin said

reports suggest that Aphex has gone allpop the first release would be under his Dark Comedy alter-ego.
et The album is called "Seven Days" and will be the first Dark Comedy

0J DUKE has remixed the beautiful vocal from project since 1992's “War Of The Worlds”,

“Free My Soul" by Felix Da Housecat for Music “The albumis not quite the same as my Kenny Larkin stuff," he

stated. "It's much more track-based, more minimal. About70

i - 2 per cent of itis aimed just at the dancefloor. The title is because,
Felix's stunning "‘Thee Madkatt Courtship" album theoretically, it took seven days todo.”

For Your Ears, The track originally appeared on

on Deep Distraxion practically three years ago, .. “Seven Days* will be released on Larkin's own Art Of Dance
MAN WITH NO NAME is back with a single called label. ngever.anothc‘r alb‘um wﬂl.be Sl:nultanﬂ?u‘sly lsslued
i 3 == 4 on Elypsia, a European imprint. Entitled "Seven Nights”, it

Telepart” on Perfecto Fluoro. . “It's So Hard will consist of almost entirely different material.
by ANGEL MORAES PRESENTS THE BLIND “There might be a couple of tracks in common with ‘Seven
TRUTH is back out on Minimal. The track is top Days', but that'sit," explained Larkin. i3

; T : - When asked about the extra cost his fans will incur for

of Kris Negds' playlist, proving that Moraes s this dual release, Larkin laughed, "Well, they can always
uniting dancefloors acrass the UK. . . “EMOTIONS buy one this year and one the next. Or they canswap
WITHINTELLECT" is an astonishing collection S CHEn OthErflie DaetRlica )

L Larkin is also finishing off his next RES album, which
of deep drum ' bass from lcons (aka Blame & should be released before the end of the year.
Justice), The album s out on Modem Urban

Jazz.., SPACE DJZ have recorded a single for

Soma. “Lights” will be released on September [}

30... THE BLUE NOTE, currently the capital's E GSTASYUSEB s SGRAP P En o

; AN insurance company which offered life insurance and medical costs to cover Ecstacy

coolest venue, are looking for record labels to use has been forced to withdraw its policies. The company,London-based Goodfellow

host showcase nights on Wednesdays. Anyane Rebecca Ingrams Pearson, who were offering £100,000 life insurance for an annual

: premium equivalent to one Ecstacy tablet, had been slammed by the British Insurance

interested should call them on 0171-729-8440, . PR R e R e

CREAM and RENAISSANCE are to throw a joint Lesley Mackay, the BIIBA's Communications Manager, said, “It has made professional
; 3 insurance brokers look like they endorse drug-taking, which is absolutely not the case.

party at Alertan Castle in North Yorkshire an | cannot see any policy of this kind being re-introduced at any pointin the future.”

October 26. Renaissance will also release their Muzik spake to several other insurance companies, including Abbey Life and Scottish

: i ; Widows, who all declared that they would not offer cover for anything self-inflicted, which
fourth mix collection this autumn. 1t will feature includes taking Ecstacy and all otherllsgal drugs.

INSURANGE POLICIES PROTECTING

mixes by long-time associates, Dave Seaman

and lan Ossia, .. Sheffeld's REPUBLIC has been IBIZA BEACH PARTY UPROAR Loy 3~

taken inta receivership, Anumber of potential BEACH PARTIES could soon be outlawed in Ibiza after pressure from the local Green party. DEEP BIS”

i : . Unusually, the Greens have been co-operating with the Ibiza police to help close down such |
buyers are nterested in the venue. Their club pariies, complaining about the damage which is occurring to the island’s ecology and natural Ba””cf BAG’(
nights will continue as usual for the time being. .. beauty. There are also suggestions that the police have been acting in collusion with Spanish [

7 = : DEEP DISH return nextmonth with
7 club owners, who d about td ttend t th 3
Charlie Chester has heen replaced by SWOON as ners, who are worried about recent drops in attendance at their venues. el ‘new i ey

the Saturday night promoter at UK Midlands... nd Released by deConstruction, the
AP. Andrea P. Y oi ETAL”EABZ aN TOUH AGA’N trackisa1Q-minuteinstrumental
RAP, Andrea Parker, K Hand and DIY give the METALHEADZ are on the road again, following the success of their British tour earlier epicandisalready being tipped as

remix treatment to G Squad's “Baby G” on the this year. They will be at Leeds Cockpit with Kemistry & Storm, Peshay and Grooverider [S¥=a{: singles of the year. The
femal iation LP.“G File” Theaalb (September 12), Brighton The Zap with Kemistry
all-female compilation LP, “G File", Thealbum & Storm, Goldie and Grooverider (16), Sheffield
i slated for an October release on Charlie Hall's Leadrr& il \'\;ith Kemistry & Storm, Doc Scottand
%4 i Fabio (17), Hull The Room with Randall, Peshay
MG Projects affshaot label, Yumo. .. Wales' first and Grooverider (19}, Middlesborough Arena

single will be followed by analbum
atthe start of 1997.

Deep Dish are meanwhile among
the mixers set for the forthcoming

superclub, the ESCAPE in Swansea, is heading with Goldie and Grooverider (21), Edinburgh Al i f ::::::T::f::; ir;?:;hlh::w
B . oo The Venue with Kemistry & Storm, Doc Scott, e n | j : ;

for Cardiff with a new night called Time Flies. Peshay and Fabia (22) and Dublin ThaKitchen / R : MGlobal ConumcationslsTgfe.

The opening night will take place on September with Fabio and Grooverider (27). IET 1 e TheDecpiiThe Beloved iz fThres

The last night of the touris at London’s Leisure i StepsToHegaven' and Sandy B's
Lounge on September 28, which is the launch of [ i nextsingle.|In addition, they have
Metalheadz' new weekly Saturday night at the licensed The Kings Of Tomorrow's
venue. Itwilljoin Metalheadz' existing club nights  § “Fade |1 Black” and Yellow Sox's
at the Blue Note every Sunday and atHeavenon “Flim Flam" {aka Diesel of X-Press
manthly Mondays. ! 2 fame) to their Yoshitoshi label.

14 and feature guests Angel and Danny Slade. ..
Schooly D, Crazy Legs and the Lonclon possee will
be at the TRAVEL FOX BRITISH BREAKDANCING
GHAMPIONSHIPS, which is on September 29. ..

Pics: Raise-A-Head

@ MUZIK




3
©
<
0
-
]
c
"))

@ MUZIK

STEVE "SILK" HURLEY is touring the UK this
month, The dates are Edinburgh Astro Hotel
(September 20), Sheffield Republic (21),
London Space (25), Brighton Escape (27) and
Leeds Hard Times (28), ., The debut EP from
MORE ROCKERS' new signing, Jaz Klash, is out
now, Called "Intrigue”, it features remixes from
Flynn & Flora, An album, “Through The Haze",
will follow early next year. Fellow label artists,
Smith & Mighty, release a single in late Octaher
called “The Same" which features top vocalist
Tammy Payne. ., NINEBAR Records' Cujo has
also signed to Ninja Tune under his own name,
Amon Tobin. An album s due early next year. .
The defunct SABRES OF PARADISE release their
Iast ever single this September, “Ysaebud" will
appear as a one-sided, etched 7-inch and will be
limited to 2,000 copies, .. Manchester’s GRAND
CENTRAL release their second compilation,
“Central Heating", on November 4. It features
exclusive new material from Kenny Dope, Rae &
Christian, Tony D, Mr Scruff, Funky Fresh Few,
Aim, Only Child and Votel. . FANTAZIA, the
people who release the “House Callection” and
“Clubs Classics” series, have launched a new
singles imprint called F-1 Records. Allister
Whitehead is at the A&R helm. .. Continuing the
“Yesterday & Today" limited-edition releases,
EMOTIVE unleash Project 14's “It's Our Tum"
and Bottom Dollar’s “You Can't Turn Around™..,
MOVING SHADOW are releasing their second
geographically-hased compilation album, called
“Transcentral Connection", Following the East
Anglian “Storm From The East” collection, the
new LP features Midlands and Home Caunties
artists, including exclusive tracks from Neil Trax,
Vext, Carlito and Essence Of Aura.. . Carl Cox,
Jim Masters and Phil Perry host an Ultimate
Base parly at FULL CIRCLE on September 28.,,
(GALAXY 101, the Bristol-hased dance radio
station, coptinues to pioneer dance music in

RTLAB, the Preston-based party collective, had their

most recent event busted by Lancashire Police, the

Fire Department and the council for noise pollution.
Around £3,000 worth of equipment was confiscated.

This is the third time in less than two years that Artlab events
have been raided by the police. The first raid resulted in the
confiscation of some £10,000 of equipment. On that occasion,
the organisers were charged with producing pornography on
the premises, dealing Class A drugs, running an event without
an entertainment licence and allowing cannabis to be smoked
at the venue. The first three charges were dropped because of
lack of evidence and the authorities also lost their case against
the cannabis smoking charge.

Artlab say their aim is to dissolve the divide between clubbing
and art, Throwing parties for “friends and friends of friends"”,
the organisation's reputation has grown by word of mouth and
people now come from all over Europe to attend their events,
The parties take place at an industrial warehouse, which is also
the home of one of the members, and entry is by donation only.

Artlab co-founder Alan said, "We were really upset because
everyone's party was spoilt. Butin a way, what happened is

the regions with the total percentage of adults
tuning in per week reaching a record 15%. ,,
JEREMY HEALY and Allister Whitehead were
refused entry 1o Oasis' after-show party at
Knebworth by the police, even though they'd
DENISE JOHNSON
releases her second salo single on September

in our favour. When the police take us to court, they will only
lose again and that should keep them off our backs.
been hooked to play, ,. i : ? ) Ay
"If the police can just barge into my home like this, it means
they can doit to anyone. A lot of people involved in Artlab are
16. *| Believe" is out on her Hologram label. unemployed and we give them a creative outlet. We should
be commendeid for our endeavours, not condemned.”
During the same weekend as the raid on Artlab, 11 people were
arrested after an illegal party at Charmondean stately home

in Buckinghamshire.

Kris Needs and Manchester duo The Joy are

on remix duty. , . DJAIMIN's "Hinclu Lover” has
been licensed from Slip ‘N’ Slide by deCon, It

is set to hit the racks at the end of September. ..

Pics: Matt Bright

MASSIVE ATTACK & BIORK
LAUNGH LABELS

MASSIVE ATTACK and BJORK

have both launched their own labels.

Bjdrk's label will release remixes of

tracks taken from “Debut” and "Post".

The remixes will be strictly limited to

1,000 copies and only be available

in specialist record shops. The first

releases on the currently un-named

label willinclude Plaid’s reworking of “Big Time Sensuality”,
Dobie's interpretation of "I Miss You", and Talvin Singh and
LFQO's remix of “Possibly Maybe".

Massive Attack's new label is an offshaot of Virgin called
Melankolic. Run by Massive's manager, Marc Picken, it will
showcase new music and also reissue old classics. The
first release to be scheduled is by Horace Andy, the Studio
One pioneer and sometime Massive Attack vocalist, His
“Skylarking” album is out now.

New artists set to record for Melankolic will include Craig
Armstrong, the man behind all the string arrangements on
“Protection”. Anew band called Ariel have also been signed
to the label and their debut EP is due in the autumn.

ALAN OLDHAM WINDS
DOWN GENERATOR LABEL

ALAN OLDHAM has announced
he plans to close down his highly
respected techno label, Generator,
after three years and 27 releases.
The final outing is an experimental
soundtrack double-pack entitled
“Enginefloatreactor”,
“l thought that some of our tracks
were brilliant, even if they didn'tdo
4 aswellas|had hoped,” said Alan.
£ “Butin retrospect, a few of the other
tracks shouldn’t have been released. | thinkit'stime
to come back on a whole new level.”

In place of Generator, Alan is starting up a new label,
Pure Sonik. The debut release will be his own “Pure
Sonik Manifesto” by DJ T-1000.

“Pure Sonik will be purely T-1000 cuts. Black labels,
black jackets. Anti-art. All slammin’' and DJ-friendly. In
fact, justthe way | spin.”
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THE MINISTRY'’S FIFTH BIRTHDAY

-21, with DJs LTJ Bukem, Paul Oakenfold, David Morales, CJ Mackintosh, Frankie Foncett, Seb Fontaine, Jon

MINISTRY OF SOUND celebrate their fifth birthday on the weekend of September 19

Pleased Wimmin, Judge Jules and Sister Bliss. Call 0171-240-5200 for ticket details.
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THE PRODIGY, Ur{derwurld,Tne Chemical
Brothers, FSOL, Daft Punk, Orhital, Lefifield,
Photek, Source Direct and Fluke have all
contributed to the soundtrack far the Sony
Playstation game,“Wipeout 2097", Featuring
the above artists, a compilation album of the
same name will be released on September 30,
with Fluke's "Atanf Bomb"” following as a single. ..
BANG INTERNATIONAL, the label who brought
you Stix ‘n' Stnnedj‘s "Outrageous” and Dex &
Jonesey's “The Beginning”, are now looking for
new talent, Send y:l]lll‘ demos to Hilka@Bany
International, 2184\ Archway Roatl, London NG
5AX... RADIO ONE are launching a Sunday
evening album-baged show. Beginning on
October 16, the show is presented by Stuart
McConie and will c‘uverawide range of artists,
from The Prodigy to Pulp... Chemical Honey
release THE MAD IOG REFLEX's “Liquid Crack”
on September 23, .. The Dutch music industry is
helping to track dnimm the equipment stolen from
BLUE AMAZON after a recent show in Amsterdam.
Anyane with information should contact 0171-
610-2100.,, RENEGADE SOUNDWAVE's Danny
Briottet and Gary Asquith have left Mute to work
on solo projects. RSW will, however, continue to
do live, DJ and remjx work.... Dougal, Slipmatt,

sjoysdeus

Spinback, Vibes, Syand Seduction all appear on
“Giving It Up", KISS 100's oceasianal hardcore
series. The show is set to be broadcast every
Wednesday from 1+dam throughout October. .,
The Void in Stoke hq&ts ALLISTER WHITEHEAD'S
monthly Zero G c!ulinn September 21 with Phil
Morley. Zero G alsostarts as a weekly Thursday
night at Essence in Nottingham on Ocober 3. .
The HACIENDA has (rappedits long=running
house-hased Satur[#aynighlin favour of a more
eclectic mix. Flesh's Paul Cons is to take over
promoting the nightwhichis called Freak. Itll
focus onall-round ehterlainmenl rather than
guestDJs.., A wurkers assoclation has been set
up in IBIZA to suppuh British clubbers who live
and work an the islahd during the summer,
Called The Biz, the gfoup aims to minimise the
exploitation of workers while also improving
relationships with the locals. For more info call
01633-026-4749, .. Manchester's underground
techno promoters, THE WOMB are launching a
new night at The Music Box. Called Drama, the
residents will be Dan Keeling, Johnny Abstract
and Irf. The guest lirle-up so far is as follows;
Ron Trent (September 21), residents (28) and
Patrick Pulsinger (Octoher ),

MUZIK @
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f  DOUBLE
TROUBLE

Pete Houser, aka THE BASSBIN TWINS,
packs his musical bag with memories of
days gone by. The result is a funky hip hop

hotchpotch which twists sounds into some
neat new shapes

PETE Houser is one of a kind. His studio alias would have you believe there's
a posse invalved, but Pete is The Bassbin Twins en masse. Hiding behind the
grafitti-esque bh-bay/b-girl characters which adorn his white
labels, the truth is he does it all himself.

“It started with hip hop,"” explains Pete. “That is what really
set me off. The whaole thing, the graffiti and the breaking as
well as the music. | then branched out into electro, dancehall
and, of course, all the cut-up tracks.”

With The Basshin Twins’ trademark of heaving breakbeats
rolling beneath acid lines and quirky, neatly placed samples,
Pete's infectiously funky style may very well embody a whole
revolution of sound. His records are evidence of a generation
who have been brought up on hip hop, early radio mix shows
and electro and are now using its mutations to spawn some
radically different genres.

“Hip hop was the phenomenon which made me start doing

a lot of stuff differently,” he continues. “One of the very first
real hip hop records | bought was the ‘Wildstyle’ soundtrack.
Together with a few others of that era, it made me take a hard
left. Like a lot of kids at around that time, | started painting with spray cans
and making beats with drum machines. And I'm still at it today.”
Pete’s home city of San Francisco also had something to do with
nuturing his sound. He began his career by unleashing a slew
of white labels upon the city, which then found their way
into record right across over the planet. But while
he’s grabbed the attention of larger labels, his
whole demeanar, in persan and on vinyl,
screams “independent”. For Houser,
white labels are a way of life.

“I think | will always make white

labels. |really love them. For me,
they’re a big part of making music.

There are so many advantages to

being independent and | just love

the freedom and that whole do-it-
yourself ethic. It’s fantastic.”

And it’s the DIY approach which
allows Pete to craft tracks evocative of the pure
club experience, a mix of ingenious vibes and youthful tones.
“| try to round up all of my favourite elements, beats, samples,
club memories, D) moves and dope mix tapes, and mix them up in
my tracks,” notes Pete. “Like most peaple | know, | have had those
moments when the energy in a club is so massive that you stop fora
second and think, ‘That’s it! I've been changed forever!’. And those are
the moments which set you off on all kinds of courses.”

words Todd C Roberts

The Bassbin Twins' remix of Electroliners’ ‘Loose Caboose’ is out now on XL
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BRANCHING OUT

Wonderous, haunting, spontaneous. All good words to use when
describing the wonderous, haunting, spontaneous beauty of OLIVE

THERE’S this particularly wonderous moment during Olive’s emotion-packed “Extra Virgin™ album which

seems to transcend all others:

“This affair approaches all you ever gave to me/Either way, you didn’t care/

Maybe ifyou had the honesty you need to see/Wager everything?/You wouldn't dare!”
Written by Tim Kellett and sung by the glorious Ruth-Ann, the sentiments of “You Are Nothing” capture

the clever simplicity of Olive’s lyrics with sublime ease.

Kicking off the footie season in style, these are the tunes rocking our terrace

Tony Drake “Texture" (New Electronica album)

Various ArtSES...o.vmavnrsucssessersssnanis 213 Gon Migo! - Mixed by Nordy Cottn” (Digital Dungen Gﬂ)
Faze Action “Turn The Paint" (Nuphonic 12-inch)

Heavenly Saturday Social.........c...... “Essential Mix” (Ratio One broadcast)

Edge “Report” (Edga Test 12-inch)

Terrence Parker .......o..... “Tragedies 0f A lastic Soul Junkie” (K7 GD)

Deep Dish “Stay Gold" (deConstruction promo cassetia)

Vienna Dub Melange Dubble Sandart.... “Glassic Culs” (Austrian album)

Laurent Barmier.... .. ‘LAD0Tat0Ir8 Mix" (React CO)

Rainer “Nod Ta N20 (The Grid Remix)” (X 12-inch)
Slam “Nark Forces (Kenny Larkin Mix)” (Soma 12-inch)
Whirlpool Productions..... ... “ense Music” (Ladomat 2000/ElekiraMotor C0)
Project 23 “Pleasure And The Pain” (Dorado 12-inch)

Freaky ChakralSingle Cell Orchestra..... “Freaky Chakra Versus Single Call” (Astralwarks CO)
Beher. “The Boat Raca (Fhil Mison Mix)"! (Lzit 12-inch)
Primitive Urges........ wwiees “U0IUMB One” (Primitiva 12-inch)

Terrance DIXON wvovomeeeeecscessesraseerns “POPULALIOR One” (Metraplex 12-inch)

Cane “Galned EP" (Dust 12-inch)

Fathoy Slim “Better Living Through Chemistry" (Skint CO)
kMadngascar “Madagascar (DY Remixes)” (Six By 6 12-inch)

DHONKYO

Tim’s first introduction to Ruth-Ann came through hearing her sampled vocals while on
tour with The Durruti Calumn. An occasional contributar to the Manchester group, Ruth-
Ann couldn’t afford to take the time off from working in a bar to travel with them, so they
sampled her voice and replayed the samples live. Bit by bit, the haunting beauty of her
i voice first seeped, then saturated Tim’s mind. So he called her and told her they should

“She thought | was taking the piss,” he laughs. “Well, you would, wouldn't you?”

Not necessarily, despite the fact that, as well as his work with The Durruti Column, Tim
had become something of a name as Simply Red’s keyboardist and trumpeteer for the
last decade. Now, however, he was keen to embark on his own projects. He’d already
built a library of backing tracks with his partner, Robin Taylor-Firth, the man described
as “bringing nice noises, chards and arrangements” to Nightmares On Wax.

And Ruth-Ann had precisely the kind of voice they wanted.

Finally persuaded, she travelled
to Tim's studio, positioned herself
in front of the mic and was given
aset of Tim's lyrics. She recorded
them in one take, quivering voice
and all. The result was “Miracle”,
a track which became the nucleus
of “Extra Virgin”.

But then most of the album was
made in a similarly spontaneous
fashian. Take “You Are Nothing”,
for example.

“Robin came over to put down a
few backing tracks,” recounts Tim.
“| was sitting out on my doorstep
with a walkman on and | suddenly
said, ‘That'sit! I've got them! I've
got the lyrics!'. So we tried them
and they worked.

“We then got on the telephone
to Ruth-Ann, she took a bus over
to my place, demoed it and it was
done. That same vocal Is the one
actually on the album.”

words Sonia Poulton

‘Extra Virgin’ Is out now on RCA
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' \ - p— THE New York rapper with a vocal not unlike Bluto, Popeye’s old pal, is sitting in his record company office

in New York. He's recounting his recent trip to the UK, where he played a Tim Westwood live broadcast.
“That was real hip hop and it was appreciated. In America, people take it for granted. Hip hop is adimea
dozen here. Even guys on the street cornerrap.”

Indeed they do, but very few boast the flow, articulation
or dynamic power of Nine. Not that originality has ever had
any bearing on success or prominence,

“| refuse to get caught up in the whirlwind of this industry,” asserts " just wish originality counted for something,” he says,

% 5 wheeling out his second bone of contention. “People want
NINE, the NY rapper with the pseudo-comlc vocal. You won't find me you to say the same kind of thing as the next man. That s

dancing in other rapper’s videos or going to industry parties. . .” yeplieaay i do bUGMnBEhersto stealromnlxhap. T

here to add to it.”
3 Nine’s words are as strong as the impact he made when
R he first appeared several years back as the guest rapper on Funkmaster Flex's “Six
Million Ways To Die”. The track blew up with the force of a barrage balloon and
brought his inimitable croak to the attention of the major record companies.
He eventually signed on the dotted with Profile Records and, within a year,
had scored a US hit with “Whut’cha Want”, which was later sampled for
a remix of Madonna’s “Human Nature” single.
“Whut’cha Want” was followed in 1994 by his debut album, “Nine
Lives”, which trawled the lives of New York’s underbelly. And now
there's his crushingly dramatic sophomore album, “Cloud Nine™.
So named because he was born on the ninth day of the ninth
month in 1969, Nine is plainly keen to keep utilising his name.
“It was never meant to be a gimmick and now my knowledge
is expanding on it.”
Meaning?
“Numbers between one and nine have characteristics and
qualities. Nine represents versatility, war and completion.
I’m at war with everybody, as well as myself at the moment.
Everything is destructive, from the attitudes of the people
in my environment to the troubles in Bosnia. Everybody is
contributing to the destruction of the planet.”
Serious stuff, but then Nine and his formidable intellect
have plans. He says his next album will be his last.
“I love hip hop but she, and | say that because | consider
anything which gives life as female, doesn’t love me. She
doesn’t love anybody except herself now.”

words Sonia Poulton

‘Cloud Nine’ Is released by Profile on September 23

JOSH WINK unveils the thinking
behind the thanks list on his debut
album, ‘Left Above The Clouds’

i D) SNEAK AND THE RELIEF FAMILY

I've grown close to Sneak. We vibe really well together. He's
done a remix for my new single, “You Are The One”, and we
have been trying to record a track together for a while. As for
Relief, well, I'm good friends with Cajmere and the others at
the label. There's always at least one cool cut on their singles.
And they jump-started the whale Chicago house revival.

@ THE INTERPRETERS
They're three friends of mine who areina mod rock groupin @ RUFFHOUSE FAMIL
Philadelphia. They make total three-minute pop songs and This is the Philadelphia label which The Fugees

they are going to be really big when they get signed. One and Cvpress Hill are signed to. They're helpin
of them, Hershel, directed my videos for | Am Ready” and Us witﬁpﬂvum’s distribgution deal. I!:net ong Ufg

“Hypnotizin'. | was negotiating to sign them to Ovum, but 410 guys from Cypress Hill and he’s supposed

/ |
S | !

some of the majors have now started a bidding war. Was | to be really into electronic dance music. | was

ever a mod? Well, | was into ska and reggae, and | wore Doc meant to hook up with him again in Los Angeles

Martens and braces, but | never rode a scooter. but it never happened. 2
@ SUGARPLUM @ TERRY MULLEN & CATALYST

This is a night hosted by a couple of good friends of mine, Stacey and Andrew. Every now and then, theyalso | metTerry years ago and | think he’s a talented
do events called Hang Free, which are free parties down the park. They get a generator and have a cook-out, DJ. Catalyst is his label, but they've only put
people bring blankets and footballs, and different DJs come along to play foran hour ortwo. It's a bit like Full  out one tune so far, Sneak’s “Track Assassins”.

Circle, but outdoors among the trees. Terry and | share the same kind of humour, we
are on the same wavelength. Does he have the
@ GARY RICHARDS & GOD LIVES UNDERWATER FAMILY same lifestyle as me? Not really. | don’t think

Gary is a friend from LA who | met when | was reporting for “Billboard” magazine. Hewasa D] then, but now he looks after himself, but | think that he wants
he’s managing a band called God Lives Underwater. They're a rock band with electronic beats andakind of  to. No, |l wouldn’t go as far as saying | was his
analogue influence, kind of Alice In Chains meets Meat Beat Manifesto. They’re signed to a sub-division of guru. Notatall.

American Recordings called Nitrous, which Gary runs.

@ MUK
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= | ’ fatboy slim better living through chemistry’

Take a spin through the mind of a dj genius.
Cooking up a storm with dirty acidlines, frenzied
breakbeats and bongo breakdowns.

Turn it up and annoy your parents.

¥

released
16 Sept

Listen now on Virgin Listening posts
between 16 Sept & 30 Sept
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STAGE DIVA

Treading the boards in London musicals has given SHENA a greasepainted
head start on the chanteuse carousel

THE success of The Fugees’ “Killing Me Softly” has offered us some hope for the future of real soul, real singers and
real songs. But what are the chances of a similar success story coming out of the UK?

Shena could provide the answer. Her debut release for VC Rrcordings, “More Than Woman”, takes in distinctively
styled r&b and inspired soulful house. Italso has one Paul “Trouble” Anderson on the mix.

Signed after performing alongside Chaka Khan in the London musical “Mama | Want To Sing”, Shena is currently
taking part in another stage production while waiting to record her second single. And if you witnessed her recent
set at The Loft, you'll already be aware that she knows the difference between acting and doing it for real.

“PAs are more of a party thing,” she acknowledges. “People want a nice soulful voice and a thumping bassline.
As for the musicals, well, appearing in ‘Mama | Want To Sing’ certainly rekindled my Gospel background and gave
me the vocal stamina to sing every night.”

Classically trained at the Royal Academy Of Music, Shena’s combination of technique and
experimentation results in a style all of her own. Which is why she’s keen to break
free from performing other people’s songs day in, day out and take the chance
to be creative in her own right.

“You don’t have any power in this world unless you are able to create
something,” she believes. “| want to sing about life, fighting against
the odds and rising abave the difficulties we all face.”

“More Than Woman”, she adds, is an indication of what to expect

from her debut album, which is due out next year.

“Whether it be jazz, ballads or dance music, the whole album is
going to be of the same musical quality. Music takes over my life.
| never know where it will take me, but nothing
is impossible.”

; For Shena, that would certainly
seem to be the truth.

words Michael Morley

‘More Than Woman’ is out now
on VC Recordings
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PHITTEE
AIR BEAR BUNCH

Is there no end to all this Parisian trip hoppery? No.
Now take a deep breath. Here’s AIR

HOW cool are Air? Oh, cooler than a Mediterranean breeze ruffling the frills of
the cocktail crowd at a St Tropez drinks party. Cooler than an army of Vanessa
Paradis look-alikes. On sun-loungers. Reading Albert Camus while the sun sets.
And definitely even cooler than anything Yves St Laurent designed. Ever.

Okay, thanks to Dimitri, Yellow Productions, La Funk Mob et al, we’re already
finding ourselves somewhat swamped with the new, urbane sound of swinging
Paris. We'll prabably soon be ruing the day the Channel Tunnel was built.

But for now, Air are different. And very special. [

One listen to the group's contributions to the two “Source Lab” compilations

and you'll hear why James Lavelle picked them up for Mo’ Wax quicker than you
can say “Ooh-la-la!". First there was “Modulor”, an exultant wisp of summery
magic which wrapped you in a silk sheen of dreamy Moog hallucinations.
Then there was “Casanava 70", which came on like Keyboard Money Mark
rewriting The Beatles’ “Here Comes The Sun”.
“\We want to share the pleasure of music with other people,” enthuses
Nicolas Godin while his partner, |B Dunckel, nods his head in approval.
“We don’t want to be an avant-garde band. We'd rather people sang
our tunes in the shawer.”
Air have an organic approach, working out songs on just acoustic
guitar and piano befare transforming them into sweeping epics of
maady magnificence in the recording studio. But then Nicolas and
|B have been working together since their schooldays.
So what the hell has taken them so long?
“In France, we need a bit more time to analyse our art,” proffers
Nicolas. “Look at Serge Gainsbourg and Jacques Brel. They got
better and better as they got older. So maybe it’s only now that
the time is right for us.”
Ready or not, Air they come. Trés bloody cool indeed.

words Calvin Bush picture Raise-A-Head

‘Modulor’ is about to be released as a single on Mo" Wax. ‘Casanova
70", featuring Brendan Lynch remixes, is out now on Source, France

@ MULIK
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Techmania Rebel Circus Beat Anthem N Joi Bells Of New York | Slo Moshun
Song Of Life Lefthield Don’t Go Awesome 3 Don't You Want To Be Mine Denise Lopez
Energy Flash Beltram My Love Collapse Push The Feeling On Nightcrawlers
Spice Of Life Keith Mac Project Indica Movin’ Meledies Rock Da House Tall Paul

| Am Ready Size 9 Stay Isha D Le Voie Le Soleil | Subliminal Cuts
Techno Cat Tom Wilson Ultimate Anlic They're Here EMF

I'm A Bitch Olga ETCLE Alantic Ocean Just Can't Get Enough Transfarmer 2
Blue Orgasm Greenfields It's Alright Sain Il Everybody All Over The World | FPI Project
Show Some Love Jaco I Kill Love TNT Such A Good Feeling Bros. In Rhythm
Into Your Heart Six By 6 In Spirit Dilemma Let Me Show You Love ‘ K Klass

You Gotta Know Rockford Files Morning Direct 2 Disc Rhythm On The Loose | Break Of Dawn
Sweet Harmony Liguid My Love Collapse Rhythm Is A Mystery : K Klass

Give Me A Smile Lost Tribe Live In Peace Tocayo It's My Pleasure | My Friend Sam

Availdble on Triple@ cD, Wiple Gassette and U ﬂed Quadripl
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CAMDEN PALACE

SEBIE%“EP guests
m a in P o o m

6/9 - p.a|h?o featuring billie
13/9 - allistair whitehead

20/9 - stretch 'n’ vern

the balgcany

w&mnmwmpw&mmamnwwmmmmmw
|

|
friday 27th september

3 years at peach

10pm till later (1)
£10 b4 12, £15 after, £10 members

|
hirt%day guests

paul oakenfold
nancy noise

haleony = dj omarp

HEEm=S

lenden nwi
0171 587 D350

i

1 camden high street,
0171 582 0300,

tel:

lendon sel1 7si,

camiden palace,

a8 mooneat production, souih bank house,

every friday from 10pm - &
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FRAMED Muzikal Youth: Dave Beer from Back To Basics
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FRAMED Muzikal Youth: Carl Cox



CREAM

SEPTEMBER 20TH

JON PLEASED WIMMIN, DAVE SEAMAN, DAVID
HOLMES. COURTYARD: LTJ BUKEM PRESENTS
LOGICAL PROGRESSION WITH LTJ BUKEM, BLAME,
ORBIT, NDOKIE, CONRAD.

OCTOBER 5TH
ANGEL MORAES (U.S.). GRAEME PARK,
NIGK WARREN, DAVE CLARKE.

OCTOBER 11TH AND 12TH

CREAM 4TH BIRTHDAY

FEATURING - PAUL DAKENFOLD, LTJ BUKEM,
PETE TONG, DARREN EMMERSON, JEREMY HEALY
PLUS MANY OTHER DJ'S AND A VERY SPECIAL
LIVE ACT. (SEE PRESS)

OCTOBER 19TH

'THE ULTIMATE CREAM TOUR' WITH

CARL COX, NICK WARREN, JON AQUAVIVA (U.S.),
ANDREW WEATHERHALL.

COURTYARD: LTJ BUKEM PRESENTS LOGICAL
PROGRESSION WITH LTJ BUKEM, BLAME,
DABIT, CONRAD, DRS.

TICKET INFO: 0151 708 9979

OCTOBER 26TH

'NORTHERN EXPOSURE' WITH
SASHA, JOHN DIGWEED,

JON PLEASED WIMMIN.

LIVE: BLUE AMAZON.

COURTYARD: LTJ BUKEM PRESENTS

LOGICAL PROGRESSION WITH BLAME, ORBIT, DREAM,

CONRAD T8¢, DRS.

GREAM RESIDENTS: PAUL BLEASDALE,

JAMES BARTON, ANDY CARROLL AND LES RYDER,
FORTNIGHTLY RESIDENT; ALLISTAIR WHITEHEAD.

REGULAR APPEARENCES BY MATTHEW ROBERTS

AND PHIL COOPER.

NEW OPENING TIMES & PRIEES HPM SAM

£7 MEMBERS + NUS. £10 NON MEMBERS

NATION, WOLSTENHOLME SUUARE LIVERPOOL.

FULL O . QUE CLUN DUTLETY. s KOS L)L R b 0
TH 081 00 9670 =0, e
ChrDIT Gk
[ \ilw-mlh(ﬂ
LIAERPOTH, CREAM SHOP €141 708 9079 CHESTER GLOSAL GROCVES

LWEROOCC S BEAT RECORN 451 1005065 DER3Y SCERARIO 01232 262
LIAERPOCL UNTY 018! 707 2008 EOWW3URGH 23RD PAECIIC, 0131 226 2134
LAARPOCL SEEDS RLCOAD 9151 654 0374 EXETER URIAN COLL 01302 436 042
SLACHESNMINGHY CF WYL 1250 81251 GLASGOW2IFD PALCACE €141 332 22

EAMINGHAN DEPOT 0121 641 6345 FUDOTRSAELD FALCAUNE 01484 327 854
ELACKEURN 2 WENSWARK. 81234 630 334 L SUBLEVEL: 01482 117 620
BLACKFOOL MELOOY AQUSE CIBIMSTES  LEHDS CNERORSH TRAVEL 01132 £55 570
BOLION EEAT STREET (1204 383 598 (EETS B0 RECORDS 01132 456 570

CREAM PRESENT FULL ON
"MARATHON'

FRIDAY OCTDBER 25TH 10PM-GAM.

2 OF THE WORLDS FINEST DJ'S

PLAYING FOR 7 HOURS EACH

FRONT ROOM: DAVID MORALES

ANNEXE: CARL COX

OTHER DJ'S PERFORMING ON THE NIGHT WILL
INCLUDE: JEREMY HEALY, PAUL BLEASDALE.
LIVE: ADVENT.

FULL ON RESIDENTS: CARL CDX JEREMY HEALY,
PAUL BLEASDALE, JAMES BARTON,
ANDY CARROLL AND LES RYDER. 10PM-6AM.

NEW PRICES: £12/10 NUS PLUS BODKING FEE.
FRIDAYS [MONTHLY] AT NATION,
WOSTENHOLME SQUARE, LIVERPOOL.

CREAM GLASGOW 1ST BIRTHDAY

SATURDAY OCTOBER 26TH

CREAM GLASGOW 1ST BIRTHDAY PARTY PROUDLY
PRESENTS 'THE ULTIMATE CREAM TOUR' WITH
CARL COX, DARREN EMMEHS N

NICK WARREN, PAUL BLEA

MICHEAL KILKIE, GARETH SDMMEHVILLE

10PM-4AM. £16 PLUS BOOKING FEE. SATURDAYS

LMONTHLY] THE ARCHES 30 MIDLAND STREET,
LASGOW. COAGH INFO: 0374 198888.

TICKET INFO: 0151 708 9979.

THE ULTIMATE CREAM TOUR

QUE CLUB

SATURDAY HOVEMBER 2ND

CARL COX, DARREN EMMERSON, NICK WARREN,
LES RYDER 10AM-6AM. £18 PLUS BODKING FEE
QUE GLUB, CORPORATION STREET BIAMINGHAM
TICKET INFO: 0151 708 9979

LICESTERPULOT 37162 £33 538 WOLYERAMPION RUBY A 97952 111 135
LCACAN TOWER RECDADS. 171 413 Va1 WEESHAM PHASE OME 01H78 294 540
MANCHESTER GEESE 0131 08 8711 ARCHES OUTLETS

MANDHESTER EASTERNBLOC 0161 206 4300 GLASEOW ARDHES BOX OICE €14) 727 8736
MEWCASILE TRAX. 3181 222 1325 GLASGOW 23R FRECACT G111 331 4806
HOTUNGHAM ARCADE 31156 414 913 GUASGOW DIVA FECDACS 0141 348123

PRESTONACTICN RECCROS 01172 80800 WFORIE CRASH RECDRDS 01136 500001
PUPMOUTH URBAY COLL: 01752 256 390 EDINBLAGH 730 FRECINCE 0131 228 114
FHYL THIRO FLASET 01742 344 679 FALNIRR SLEEVES. €134 629 274
STATOAD FLAKVWORLD Q1785 278211
STORE GLOBALGROOVE. 01732 201 699
WARRINGION HOTTWAZ 01525 850 204 MO

PN V2 MENSAIRE 01347 26 63 STALING STONES 01798 463 843

COACHES

YOU GAN NOW BOGK A GOACH FOR CREAM AND
FULL ON ONE MONTH IN ADVANCE. DISCOUNTS
ARE AVAILABLE FOR THE DRGANISER. BOOKINGS
OF 15 OR MORE ARE WELCOME. FOR FURTHER
DETAILS CALL 0151 709 1693,

INFORMATION

FOR ALL INFORMATION REGARDING CREAM,
FULL ON AND CREAM RELATED EVENTS

CALL 0891 518200. CALLS COST 38P MIN RATE/
48P AT ALL OTHER TIMES.

TICKET BOOKINGS 0151 708 9979.
MANAGEMENT RESERVE THE RIGHT

QF ADMISSION.

WEB SITE HTTP:/WWW.CREAM.CO.UK
EMAIL CREAM@TOPAZ.COM

CREAM CLOTHING

FOR A CATALOGLE - MAIL ORDER & WHOLESALE
ENQUIRES CALL 0151 708 9979,

ﬂltgm

cresam “Imll “"" 2

e

Y
%j—"f?b

CLUB OF THE YEAR 1936 ﬁa‘n‘&"nﬁnﬁm“n‘ H

N

0\

o]

7/&
\



Cream in "not the best” shocker! Subtle, yes, but

not exactly overburdened with secret cat flaps or

strategically positioned pockets. Just when you

were expecting o bag with complete VR, multi-

level, all-night, full-on compatibility. .. you get
anight out at Cleethorpe's Ritzy. Pah,

Records Held: 40
Coolness: k%
Design: k * %
Comfort: # &

Overall: % % * &

MOVING
SHADOW

Is this designed to
hold your 10-inch
dub plates oris it
agirls' handbag?
Both, say Moving
Shadow, although
we can'treally see
Kemistry £t Storm or DJ
Rap swinging this one down at AWOL, let alone Ray Keith or
Randall. Still, in spite of the garish, Top Shop-esque pink
gloss, you have to hand it to the Shadow crew for once again
catering for all the ladies in the jungle. Unlike the Unity bag
(right), it's not padded, but it does have a useful inside pouch.

TRIBAL UK

Something of an office fave, we'll still gladly swank
around Hard Times with ane of these, no matter
what anybody says. Slightly padded, it comes with
several useful side and front pockets, as well as a
hidden inner zip-pouch, Andit's called the "Flap

Records Held: No idea, but there's plenty of room for lipstick Sae"”, which for sume reason just eracks us up.

and mascara
Coalness: dd % vry¥ (slightly less if you're a bloke)

Records Held: 40

Coolness: &k & i &

Design: Y ¥ de iy Design: % %k & i

Comfort: ddcdk vyl Comfart; *% %

Overall: % %% 75 Overall: % & & i &
\ L)

@ MuzIK

T

FLYING

For no apparent
reason whatsoever,
one of London's top
vinyl vendors has
produced a bizarrely
Scot- seducing record
holster. The bag itself
is one of those flimsy
shoulder-swing plastic
numbers you get from
the trendier clothing
stores. Sadly, however, it's
neither sturdy nor stylish. Expect lots of cries of “You look
like Mrs Brady The Trainspotting Old Lady" when you dump
your discs in here.

Records Held: 30
Coolness: % ¥¥vrir vy
Design: d kil
Comfort: % %7 iy

Overall: % % s ¥
J

UNITY

Incontravertible proof

thatjungle is here to
stay. Now you can get
your recard bag custom-
shrunk to hold all your
10-inch dub plates!
Unfortunately, this
perfectly proportioned
Unity holdall won't help
you jump the queue at your local cutting-room, so
unless your name is Fabio or Grooverider, you're not
going to have much call forit.

Records Held: Nobody we know had enough dub plates
to check

Coolness: %% %k 3

Design: ¥ %k iy

Comfort: %k

Overall: ek kv vy

_ v,




MO' WAX

The ultimate leader of the old school, And
thatis pretty much as you would expect,
really, Sadly no longer available, thisis
the record bag which defined the peaks

of bagology. Ultra-spacious, it has back-
straps for those weekends spent climbing
Scottish mountains, hand-grips for when
your shoulder's crocked, and even a large
pouch at the front for all those Studio One
and King seven-inch cuts. This has long
been theclassic container. Nowadays,
you will have ta flog your entire collection
of mono Blue Note originals to afford one.

Records Held: 70
Coulness: & % # * it
Design: % 4 A A
Comfort: % % % ¥ i
Overall: % % % % iy

il e
e
2 U g

PLATIPUS

UNDERWORLD

Oh yes! Everything you ever wanted from the
world's greatest dance-rock interfacers and
a whole lot more. This is a design classic.
Enough pouches to satisfy the kangaroo
population of Australia, as capacious as
an elephant’s scrotum after it caught
elephantitis, and with so many straps,
pulleys and harnesses you could probably
use it to abseil down Everest. And a nifty

abstract design woven on the front to boot.

Dubyourheadwiththisbagman!!

Records Held: 50

Coolness: % ¥ % 4

Design: % 4 Aok
Comfort: 4 # k%
Overall: ¥ % & % &

Those duckbill-minded trance

masters have issued only a very

limited number of their bags, so

you'll have to be quicker thana

speeding Virtualismo 303 acid

line to get one. Similar in design

to the Cream offering, the real

attraction is the slick, glossy vinyl

finish. Which makes it the perfect

replacement for a placcy bag for penny-pinching tobaggonists.

Records Held: 40
Coolness: J ¥ devirviy
Design: J%
Comfort:h* %
Overall: %%

MANIFESTO

Well, it's certainly consistent with
Jules' label colours. "It looks like
itwas designed by the Tango man,”
commented one wag in the office.
Nevertheless, this bag is as capacious
as an elephant’s scrotum, which

is probably justas well given the
imprint's reputation for incessant
triple-packs. And subtly light for
these summer holidays.

Records Held: 60

Coalness: % %% %37 (wear shades)
Design: % % d 373y

Comfort: s % % ¥r ¥

Overall: % % &

MINISTRY |
OF SOUND

The world's former greatest superclub were
pioneers of the greatlogo-endorsed product
pushin the early Ninetibs, They've even got
theirown Covent Garden shop to sell the stuff,
Office consensus holds ;1I1ut this adaptation
wauld have been cool two years ago, but now
looks as redundant as a silver puffa jacket or
asequinned John Richmond shirt.

Records Held; 30
Coolness: % ¥ i i i
Design: % # % ¥ i
Comfort; & % v i 1y
Overall: & % i £ 13

VITAL

Most excellent independent distribution
company Vital get in on the marketing act
with their own record bag. It turns outit
is exactly the same design as Manifesto's
version, except it's in moody black. As
capacious as an elephant's... e

Records Held: 60
Coolness: % ¥ ¥ v
Design: ¥ %%
Comfort: %% %
Overall: % % % %




Barstow, San Bernardino County.

SMOKING CAUSES

Chief Medical
Marlboro King Size Marlboro
13mg Tar 0.9mg Nicotine 9mg Tar



Welcome to Marlboro Country.

HEART DISEASE

Officers’ Warning
Medium Marlboro Lights
(.7mg Nicotine 6mg Tar 0.5mg Nicotine
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Way Out West

words Rachel Newsome pictures Stephen Sweet

1974 oncmsmenemonre.  Returning from a steamy holiday only

dye, Adidas trainers (the first time around) and Choppers.
And if you veered anywhere near the unconventional or

the alternative, then acid was the drug and psychedelia d ll : b
e e to meet the summer and all its bags

The chances were you'd join one of the many hippy
communes which drifted between villages in the sun-
kissed, cider-drenched counties of Somerset and Avon. . . ll
And it was in thissetting that a young ‘Jody Wisternoff-, l n the de pa rtU re lOU nge |S usua y a
best known as the techno whizzard from Way Out West,
had his first musical experience.

"When | was younger, my Dad used to play me loads of ° ° °
hippy music," reminisces Jody. "We lived on a commune, so pretty m Ise rab le expe rlence. Not th IS
| was exposed to weird shit right from the beginning. | can
remember this band called Deezo, or something, who made
weird electronic rock. | must have been influenced by all that
stuffsubliminally, while | was asleep.” year, though. Drop the neEdle on

Meanwhile, in a market town in deepest Oxfordshire, a quiet,
ginger-haired boy with a mild stutter was annoying his parents
by playing Clash and Cocteau Twins records too loud. For Way Out °
West's other half, ‘Nick Warren , sonic revelation came in the not so WAY o UT WEST’S ‘Th e Glft’
subliminal form of John Peel.

“I| remember him playing Steinski's ‘Lessons One And Two'," says Nick.

"It was the first hip-hop record I'd ever heard. | was like, 'What the fuckis

this?". Alll knew was| liked it." and the summer seems to

WHO COULD POSSIBLY HAVE PREDICTED THAT, TWO DECADES ON, THE SEVENTIES
hippy child and the provincial Oxfordshire kid would wind up working together? And
not only that, but by fusing their diverse backgrounds, they'd become one of the UK's most l f
gifted (geddit?) house outfits, producing tracks like "Ajare”, "Domination” and, of course, "The aSt oreve r. noieh
Gift". Tracks with a lingering appeal, tracks which last long after the final lights have spluttered out
. on the dancefloor.

It certainly seems a long way from Jody's b-boy days. Aged 15, he cut his teeth on vinyl with his kid brother on
the mic as The Tru Funk Possee. Sounds cheesy? Well, talent manifests itselfin mysterious ways and the brothers found
themselves at the UK Rap Championship finals. Not bad for two kids whose voices had barely broken.

Beat-centric Bristolians Smith & Mighty were quick to get on their case. "Break The Beat” followed on i The headlining act, Easy Groove, had dropped out at the 11th hour, and it
SEtM's Three Stripe label, Jody got his first taste of exposure and, to this day, the track sits proudly in  { wasJodyand Die who replaced him, spinning crack techno tunes and early
Nick Warren's all-time dance Top 10. i jungle to the lightstick-wielding crowd.

“Break The Beat' gave me the groundwork for making and chopping beats, and understandinghow {  “It was just wicked!" Jody enthuses. "We took the prime slot and it was
breakbeats work," explains Jody. *But although hip hop was cool, it wasn't me and it was neverreally § like full-on hardcore. At that time, this was the music to be into. You only
going to be me." ; ! realise what those scenes were about when yousstart to look back. | mean,

Put another way, maybe Jody's musical antenna had already picked up on something afoot which § clothes shops in Bristol must have sold thousands of haoded tops. Having

was entirely a product of British youth culture. UK techno. Spottinganewand | said that, though, | never wore what you were supposed to wear.”
i exciting outlet which seemed far more relevant toa teenage kid, Jody : Noteven a pair of white gloves?
When accelerated hisbpms and formed Sublove with fellow Bristolian, D) §  “Nevaaaaaah!”
Die (who is now part of Roni Size's Full Cycle stable). Ashardcore :  Nick had meanwhile abandoned the musically-challenged backwaters
I was Vl]llﬂﬂ, IIW ﬂﬂﬂ I.ISEI] fever tore up the UK, Sublove performed PAs up and down the } of Oxfordshire and, following a brief spell asa gamekeeper, had gravitated
. . country. Jody's sense of intuition was clearly already finely : to Bristol. Back then, there were no Creams or Goldens and Nick's first DJ
ll] |]|EW |[Ia[lS ﬂf hl[]llv MusIc. tuned, an intuition which would later help pave the way for i outing wasa Thursday night slot at his local boozer.
f Way Out West. But first,.. i Itwasagig where the student crowd would grab an earful of anythin

WB IWB“ ond Gﬂmmllﬂl’., SUI was i fromea rlygh%use and rap to reggae and even Bgrry White. Consequentlﬁ
. o 1992. THINKSL2, HUMAN RESOURCE, RAVE, HOODED TOPS @ in 1988, Nick was right in tune with the Balearic vibe and, like Jody, he was

EXDUSBﬂ IU WB"TI Shlt "um and Vicks. This time, Ecstacy was the drug and getting outof § instinctively beating to the pulse of the times.
oy it was the game. Universe had just put on their first party, with :  Which leads us to Vision, Bristol's very first acid hause hoedown. On an
fl'llm ﬂ'lﬂ hﬂﬂlm’llll[] all of their artists squashed under the canvas of one marquee. : unexpected week night (Wednesdays) at an unlikely venue (Ritzy's), Vision

monx 5P



Way.Out West

had all the right elements to catapultitinto that nebulous territory of cult status.

experimental beats.

One of the regular punters on those nights was Massive Attack's Grant. Coming along
to hear Nick's narcotic sets, the twostruck up a friendship. Not only did this lead toa DJ §
partnership which culminated in a suppart slot on Massive Attack's US tour, it also opened :
upanother avenue for Nick to explore. Grant introduced him to the arcane mysteries of

reggae and its lo-fi dub cousin, Studio One. To the demon weed, too.

"Grant turned me on to King Tubby and The Mad Professor, so I've been
exposed to those ideas too,” muses Nick. "But that's the beauty of
Bristol. All the music you can think of, fromindie to hip hop,
can be heard in this city at the same time and all of those
influencesare takenin. I think smoking draw can also
open your mind to the rhythms.”

Nick and Jody first met while the former was
working behind the counter at Bristol's main
hip hop shop, Sidetracks. At the time, Jody
was working on a vocal house track with,
erm, a student rugby player. Nick told
Jody that it might be better if the two
of them teamed up instead...

Enter Way Out West.

SO NOW WE'VE NICK AND JODY,
There's Nick, the one-time punk
now in his mid-thirties, casually
dressed in Mambo jeans and flip-
flops, and dipping into a packet
of chocolate cookies which he
somehow manages to smear all
over his face. There's Jody, a 22-
year-old, pony-tailed tech-boho,
a guy who could easily give Rob {§
Playford or Photek a run for their
money in the studio boffin stakes.
Smartly togged up in felt pinstriped
trousers and a sleek black T-shirt, just
the way current club chicdemands, he
tucks into a plate of spag boll, trying to
squeeze in hiscomments and his opinions
between large mouthfuls,

Jody says he'd really like Tribal Gathering to
be a three-day occasion next year, his two main
complaintsbeing that thisyear'sTribal wasn'tlong ™
enough or loud enough. While Nick, given his eclectic ’
background, can't think of anything worse than three days
of nothing but repetitive beats.

“lam slightly averse to what Paul Shurey said about Tribal
being the next stage after Glastonbury," he considers. "0f
course | love dance music, abviously | do, but if | was going
to a festival, then I'd like to hear all sorts of different music
over the weekend."

Strangely, however, it's this age and generation gap which
bonds Nick and Jody so strongly. Theirs is a complementary
rather than distracting business relationship.

They work together in Jody's attic flat at the top of arambling
Victorian house built on one of Bristol's seven hills. Ifyou look out
of the window, you can see the patchwork roofs of the city mapped out
below. Inside, the airy studio leads to Jody's lounge, which is draped in ethnic
wall hangings. Ared and blue Way Out West graffiti tag, designed by one of Jody's mates,
throws yet more coloursinto the reom.

"Yeah, you have really opened my eyes to bands like New Order and Joy Division," Jody
confesses to Nick.

foit”

“The age gap works because it means there's no ego clash,” responds Nick. *If we were
i single, Joanna Law's vocal samples continue to betray an ethereal timelessness.

the same age, we'd probably be far more competitive with each other.”

Spending most days up here in the studio, Jody meticulously applies himself to filtering i

basslines, while Nick plunders Glass and Eno soundtracks, and obscure Bulgarian vocals,
searching for that perfect sample. It could take a day or a week, but they are in no rush.

And although they'd be the first to deny it, there's definitely something in the Bristol air
encouraging a mellow approach. It's this chill factor which ensures that Way Out West's
i Plastic” Stapleton's Bristol-based The Cooker.

lovingly lingering approach to their work. Jody putsit another way.

"I know it sounds like a cliché but, when it works, it's like a magic thing. You have gotto
relax and enjoy it, otherwise it won't happen. We don't work to deadlines, | the record

company says it's got to be ready for Tuesday and it's not, well, they'll have to wait."

And while hause music has been tagged as “the new thrawaway pop", Way Out West's §
sound manages to transcend dispasability. A distillation of Nick and Jody's very diverse
backgrounds, the dark odyssey of "Domination”, complete with that JFK sample, and the
duo's orchestrated remixes of Freakpower's "New Direction” are certain tostill berotating

@ MUK

“If I'd played ‘The

Gift'in my bedroom when

|was 15 or 16, my mum
would probably have
wanted to sing along

i onalot of people’s turntables for years and years to come.

With DJs like Carl Cox, Fabio and Li'l Louie Vega guesting in the main room, Nick took
charge of the back area, carving sonic landscapes from Carly Simon's blissed-out vocals £
through to The Woodentops, from the stoned heights of Happy Mondays inta Finitribe's

“We're spunky hard house!" exclaims Nick.
"Spunky?!” splutters Jody.
Well, you can't win ‘em all.

1996. THINK TECH-STEP, NU BRITHOUSE, HOOCH, ADIDAS TRAINERS (STILL) AND SONY
Playstations. Skunk has evolved into the eternal drug of choice and, while the alternative
israpidly being absorbed into the mainstream, the underground remains innovative. And
the clubs? Vibing off of the likes of Billy Nasty, Jody whips the eager crowd down at The
Lakota into a tech-lather, as his Friday night residency keeps going from
strength to strength.
However, it's Cream which continues to call the shots.
Booking a plethora of big name jocks from Jeremy
Healy and Jon Pleased Wimmin to Dave Clarke,
those Chemical Brathers and LTJ Bukem, it
makes sense that Nick's eclectic tastes
should earn him a regular spot at the
UK's tiber-club.
Following on from his Balearic
daysatVision and then lateron
atVenus in Nottingham, Nick
knows how to tap into the
crowd's psyche and tweak
itwhere it counts.
“The last Cream night |
played wasso great,” he
beams. “Paul Oakenfold
and | were DJing outin
the back room and, by
about 10.30, the place
was already going off.
That's the good thing
about 2am finishes. It
means the place always
warms up a lot quicker.
It also helps to improve
the sacial aspect of going
clubbing, because people
mave on ta house parties at
the end of the night, where
they talk about the club and
socialise more.
“I really love Cream. | thinkitis
abrilliant club. Unfortunately, it'sa
very British thing to knock something
whenitgets popular. But nobody goes to
Cream to hear Robert Miles or Kadoc. They're
not what the club isabout anymore.”
Which is the statement behind Cream's (if not low
key, then certainly understated) second album, where Nick's
mix nudges between those of Paul Oakenfold and James Lavelle.
Kicking in with the affirmative Munsterland's * Like That Sound" before then
moving into the moody terrain of Deepsky's “In My Mind", the selection shows
Nick at his absolute finest, as he creates a crisp, hard house-scape fit for total
dancefloor consumption.
But the stand-out, the cut everyone was talking about as soon the album came
out, the one which gives you the same feeling as that trembling kiss with your first
ever boy/girlfriend... Of course, you know by now. Way Out West's “The Gift".

FROM CREAM AND GOLDEN IN THE NORTH OF ENGLAND TO THE BALEARIC HACIENDAS

of Amnesia and Ku in Ibiza, the glittering breaks of "The Gift” have scattered across the
¢ dancefloors and the dreamy piano samples have reached their fairytale tip-top notes all

summer long. “The moon and the stars are the gifts you gave, “sings Joanna Law, while
legions of clubbers blubbered into their silk shirts.

The original hip hop version of "The Gift" marched inta the Top 10 of 1991 alongside The
KLFand Tricky Disco. Five years on, with the track now available as Way Out West's new

Attached to Nick Warren and Jody Wisternoff's little-short-of-epic production, "The
Gift" is a culmination of their diverse histories. It's about their deep appreciation of music
from every genre. Of where it comes from and, more importantly, where it's going.

And that's how Way Out West's sound has crossed over from the house clubs to not only
mainstream daytime radio but also to underground jazz nighteries such as John "Dope On

“It has a lot to do with attitude,” grins Nick. “If I'd played The Gift' in my bedroom when
[ was 15 or 16, my mum would probably have wanted to sing along to it.”

"Yeah, it's music for your mum!” quips Jody.

He may only be joking, but Way Out West'sincreasingly universal appeal means that, in
away, he'salmost right. ..

‘The Gift' is out now on deConstruction



gJrace IF | COULD FLY

THE DEBUT ALBUM. FEATURES NOT OVER YET, SKIN ON SKIN,
ORANGE, | WANT TO LIVE AND IF | COULD FLY. CD »« MC « LP
PRODUCED BY PAUL OAKENFOLD AND STEVE OSBORNE




Terrence Parker

words Tim Barr pictures Marty Perez

l

House music from Detroit? You betcha. Under a whole host
of pseudonyms, including the mighty disco-cutting Seven
Grand Housing Authority, TERRENCE PARKER has scythed a
path through the seemingly impenetrable wall of the Motor
City’s techno stranglehold

0 N THE FLIGHT, TWO FRESH-FACED COLLEGE KIDS

are swapping notes about America's spiralling crime rate. They scare Plastic Soul Junkie” album for Berlin's Studio K7 label. And you can hear in it his voice as
each other with stories about areas where even the police have given up we take the long drive up Gratiot Avenue from downtown Detroit to the east side of
hope. They talk about friends and relatives who have sold up and moved out Seven Mile Road, close to where he grew up.
of the cities to escape the rising tide of guns and violence. They talk about New "It would be easy for me to make negative music,” reflects Terrence. “| could take
Orleans, Washington DC and, of course, Detroit, : all the negative energy which has come my way and let it all flow into my music.
“Detroit is the worst,” they both agree. But that's not what I'm about. | want my music to make me happy."
Elsewhere, waiting at the connecting airport for Maybe it's just incidental, but Terrence Parker's music also makes other people
WAL another gritty-eyeballed flight, some equally clean-cut happy. Packed dancefloors push up close to the edge, arms waving ecstaticall
TEﬂﬂENBE PM“(EH kids take a different view. g in tfme tothe blissed—uutst':ings and the piano-fuglled groove ofg"‘l Wanna G:
Tragedies Of A Plastic Soul Junkie | «petroit isa really great place to hang out, particularly Higher". Eyes light up in record shops as soon as his Intangible releases hit the
StudioK?, Germany ' downtown at weekends," one of them reckons. “Yeah, it's racks. And people are quickly sucked back into the whirlpool when one of his
fROM the clattering guitarsof | g5 mething special " insists another. And finally, their friend Disco Revisited tracks drops a smart-bomb in an otherwise sleepy set.
Pure Disco” to the utterly wired | cracksa wide, lop-sided grin. “l can't wait,"” he says. “For me, it'sa circular thing," he explains. "If| put positive vibes out, I'l get
and deeply trippy "Your Love”, positive vibes back."

Terrence Parker's long-awaited | THERE ARE A MILLION CONFLICTING TALES ABOUT THE MOTOR
debutalbum throwssome pretty | city, Long ago, the tales were about automobiles and sweetsoul  SOME OF YOU MAY BE SURPRISED TO LEARN THAT, ALTHOUGH TERRENCE

neat curves around the upbeat music, production linesand charm schools. Then, somehow, they Parker is from Detroit, the music which he makes s not techno. It's
vibesof many of his bes“k"“‘”f' were transformed into a monotenous litany of recession and & house music. House music with an added, indefinable, Motor
records. Check out the hypnotic inner citydecline. For a brief while, Detroit even sank low I City edge. Tough sounds wrapped up in deceptively sweet

jazz flavouring of "88 Phat vory | engugh to pick up the unenviable distinction of being pianc lines and relentlessly insistent vocals.

K('"YS" or the off~Ehe-waIl funk Amer?r:a's "Enurder capital”. l]l]llm tﬁkﬂ ﬂ" ﬂIE In the beginning,Terance was a hip hop DJ with a
of T?“"a Speaks" and you ”.ﬁ”d These days, though, things are different. Detroitis : : passion far the likes of Grandmaster Flash, Whodini
i W[C‘"‘de" and more compelling a city which is rebuilding itself from the inside out. HBDHIWB BIIB[[IY Whlﬁh haS and Run DMC. From there, he started to explore the
artistat work. Of course, those | Aq 5 yecent missive from the north share explains, . Detroit "progressive” scene during the mid-Eighties,
big piano Wﬂfkﬂl‘t$are stillthere | “contrary to popular belief, crack cocaine isn't the Gome HW Wﬂv ﬂll[| |Bl |t 3” when records such as D-Train's "You're The One For
(on "Track For 0J Simpson"and | gryq of choice here. When you can get your hands

Ck I . : Me" were being mixed up with Alexander Robotnik,
"E’"a"C'Pat‘D".Of 7 onit,hope is the drug of choice.” ﬂl}W Inlﬂ mv Music. BUI Sharon Redd ar?d the embryonic beginnings of what
My Soul"), butit MRS 1)5cis the kind of sentiment which Terrence y y we now know as house and techno,
is the more open- Parker understands only too well. In the past, that ) III]I What I m "l was listening to local guys like Duane 'In The Mix'
5'“!“" material |he's been robbed and shot at, had knives poked 9 Bradley, Tink Thomas and Gary Romalis,” notes Terrence.
which really hits in his chest and guns put to his head. But despite allI]llI *| was a bit too young to get into The Dawnstairs Pub back
the target. After | it all, there isa determined streak of optimism in those days, but a friend of mine used to sneak me insol could
all, VDU'.d expect in the music he makes. hear Ken Collier play. | can even remember the track which did it for me. ‘Funk You Up'
a Detroit house You can hear it deep in the wide-screen by Jesse Saunders. When | firstheard it, | knew | was going to be playing house music and
album tosounda ¢ spirituality of his Seven Grand Housing not hip hop. To this day, that's one of my favourite records.”
little b|tstrange[wnlljidr1"t you? Authority's "“The Question”. You can hear it In 1988, Terrence teamed up with Marc Kinchen and Lou Robinson as Separate Minds. The
'0‘035?0{3 wolfin nightingale’s ' i, the thermo-nuclear disco of “| Wanna group took one of their early recordings, "We Need Somebody”, to Cliff Themas at Buy Rite Music
clothing, perhaps. .. Get Cha", a track he recorded under and Cliff financed an independent release of the track. It did well enough for Terrence to decide to
e0eeC his Jovan Blade guise. You can purstie a production career.

hear it when he's behind the “"We madea lot of plans together as a group,” he explains. “Then Marcsigned a solo deal and it changed
turntables, snap-shifting from Anita Ward's “Ring My Bell" everything. After that, lwent through a dry spell which lasted up until | hooked up with Lawrence and Lenny
into one of the tracks on his new "Tragedies Of A Burden at 430 West. They took a chance and released my first solo record when nobody else was interested.”
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That release was the "TP1 EP", the first in a series of well-received solo records which
Terrence made for the 430 West label before moving across to Kevin Saunderson's KMS  §

A BEGINNER'S GUIDE TO THE MULTIPLE -
PERSONALITIES OF MR PARKER

Terrence Parker doesn't just make tracks under his
own name. That would make things far too easy.
Instead, he releases records under names ranging
from the obvious (TP) to the bizarre (Lenny Gait's
Melody Band). Here are some fovourites. ..

Seven Grand Housing Authority

“The name developed several years ago, when | got
together with seven of my friends who were also
DJs. Each one of us had a unique style, from the way
we worked the turntables to the music we played,
and the name just seemed to fit what we were doing
at the time. In the end, | used it for recordssuch as
‘Soul Beats #1' and '| Wanna Go Higher' on Serious
Grooves, because the feeling of those cutssuited
what we were trying to do as a collective.”

Disciples Of Jovan Blade

“One of my friends came up with this. He said that
it described the people who were into my music. It
was a kind of similar thing ta Seven Grand Housing
Authority. The name first appeared on the Take Me
Away' record for 430 West, and it was then later
shartened to just Jovan Blade for tracks like 'Blow
Your Whistle' and 'Shante"."

Minimum Wage Brothers

"I was watching a movie ane night when one of the
characters mentioned thisand it just stuck in my
head. It seemed to encapsulate that whole idea of
people who do a lot of hard work for nothing, or
close to nothing, and feel their efforts don't getany
recognition. But then somewhere down the line,

it shows and someone acknowledges you or what
you'vedaone. |used the name for the ‘Broke As Hell
EP'on Intangible, for obvious reasons.”

Lest we forget... Madd Phlavor ('"Make It Better'on
KMS), Disco Revisited (the ‘Fish Tail EP' on Serious
Grooves and the ‘Crab Legs EP'on Intangible), Lost
Articles (‘Get Some’ on Transfusion/KMS)
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imprint with "Hold On". By now,
his work rate was nothing short
of dizzy. So much so that, atone

point, his British outlet, Network, :
were able to release no less than :

three Terrence Parker projectsin
the same week.

At around this time, he alsoset :

up hisown label, Intangible, and
watched while “The Question”, a
cut which he released under his
Seven Grand Housing Authority
guise, soon became a permanent
fixture on most club playlists. In
addition to this, hesstill managed

to find enough time to providea

truly exceptional mix for one of
the compilations in the Serious
Groovesseries.

Terrencesays that many
of the tracks he came up
with during this period
of intense activity were
made on equipment he
borrowed from his pal
Chris Shivers. Terrence

Claude Young recorded

the six cuts for the pair's
Younger Than Park release
inasingle night. He smiles as
he talks about stepping over the
keyboards and cables strewn all

over their makeshift front room
studio, "just cranking out music :

from threein the afternoon until
eight the next morning".

Terrence's prolific approach to
recording forced him to take on a
bewildering variety of aliases for
his releases, from the epic (Seven
Grand Housing Authority) to the
arch-descriptive (Disco Revisited)
to the sentimental (to mark the
birth of his daughter, Tatiana, he
issued the *Diaper Bag EP" under
the name of Tia's Daddy).

But there have also been times £
when ithas seemed like the sheer
volume of names and projects has diluted the focus of Terrence's career asa producer. :
He has seen Marc Kinchen, his one-time partner, clamber up the ladder of success. He's §

every single ounce
of myself into each piece
of music | make. That way,
also recallshow heand WAt &NdS up on the vinyl
is my energy and my

where | feel I've been used by
people or my music has been
wrongly exploited. I've gone
from ane extreme to another.
But Brian's suicide was by far
the most disturbing thing I've
ever experienced.”

ON A HAPPIER NOTE, KENNY
Dixon's “Emotional Content”
last year charted totally fresh
territory for Terrence Parker's
Intangible imprintand, along
with Seven Grand's delightful

i "Love'sGot Me High" raised the label's profile to the

point where Terrence has now set up a couple of new

i offshoots, Makin' Madd and Makin' Phat. These days,

Intangible focuses exclusively on what he describes as
"Classic big vocal productions”. It'sall part of a move
to put the sweet, soul-tinged sounds of Terrence and
his crew back on the centre stage, which is just where
he believesit belongs.

For Terrence, one of the most essential elements in
this strategy is his current deal with Studio K7 and, in
particular, his recent debut album, the tellingly titled
“Tragedies Of A Plastic Soul Junkie". The record isan
exercise in romantic optimism backed up with fat-ass
b-lines and slinky beats. It displays the kind of soulful
emotions which characterised his hame city's musical
output in the days when The Detroit Emeraldsand The
Detroit Spinners occupied the dance charts,

"l put every single ounce of myseif into each piece

of music | make," nates Terrence. "That
way, what ends up on the vinyl is
my energy and mysoul. I'm not
interested in doing anything
without any real content. If
somebody does that, they
are cheating all the people
who buy their records. I'd
say that they're cheating
themselves, too."
Overall, "Tragedies Of A

Plastic Soul Junkie" neatly

flirts with the kind of house

music Marshall Jefferson may

have made if he had come from

the Motor City. Deep and spiritual.

Packed with big strokes and grand pianos.

Imagine "Someday” or "Move Your Body" or “Let's Get

Busy" pressed up against the future and laced with a

bitter-sweet, abstract edge and you'll have some idea

of what to expect from material such as *Track For 0)
Simpson (The Acquittal)” and "House Ghost",

Initial reports suggest the album will finally provide
Terrence Parker with the sort of recognition his music
more than deserves.

And then?

“If | can make a difference, that will be the greatest
reward of all," he concludes. “I've been through a lot
to put this record out, but if I can do something which
makes life just a little brighter for someone else, then
I will feel I've made a difference.

“I put

soul”

watched contemporaries such as Kenny Larkin (who he went to
schoal with) consolidate an enviable reputation. With hisown
progress often stalled behind the momentum of higher-profile
acts, even his assured positivism appeared threatened after the
suicide of his close friend Brian Coleman.

"Brian wasa truly awesome talent," says Terrence. “But things
weren't happening quickly enough for him and his music. After
he died, | couldn’t do anything for ages. I've been through a lot
of stuff myself, not simply physical dangers, but also situations

TERRENCE PARKER
ONKEN COLLIER

Until his death earlier this year,
Ken Collier was one of Detroit's
most compelling DJs. Ken's career
spanned getting on for 20 years,
from his roots in underground
disco to his pioneering support of
house music. Many of the stories
about him are based around the
inspired sets he played during the
series of residencies he held at
venues like The Downstairs Pub,
Todds and, perhaps most notably,
Heaven on Detroit's West Seven
Mile Road. Many of the Motor
City's most celebrated talents cite
Kenasan important influence
on both their DJing and on their
music production,

Terrence Parker isno exception.
“Ken Collier was like a mentor
to me," he notes. “| would watch

him play and be totally amazed
by what | heard. The coolest thing
about Ken was you never knew
where he was going to come from
onanygiven night. He could go
in any direction and it would still
be amazing. One night, he might
start by playing laid-back cuts
and build it from there. Another
night, he'd just come out with
hard stuff. He played everything
and he made it all seem special.

“I firstgot into DJing after | had
heard Grandmaster Flash play
and | learnt lots from him, like the
mechanics of mixing and being
able to do different tricks with
records to make them a bit more
exciting. But it was Ken Collier
who showed me the best way to
manipulate and controla club.
He showed me there wasan art to
playing records which went way
beyond anything which | had ever
imagined. A lot of DJs believe all
they have to do is match beats.
There'smore toit than that, Alot
more. Ken Collier looked upon
DJing asa deeply powerful and
deeply emotional artform, and he
demonstrated that every time
he played.”

TP’s Tribute To Ken Collier’ is
available on Intangible

“It's notan issue of making a lot of money or becoming a big star. | just want to keep

putting out music and see some good come out of it."

‘Tragedies Of A Plastic Soul Junkie'is out now on Studio K7, Germany



Madagascar - Madagas
Frenzied funk: It's a percussive thing from Dansa. Mixes to make you sweat from Scott & Ken, Danny Taurus, DIY, Madagascar and Xen Mantra.

Do Me Right - Inner City
Hallelujah: The biggest fun you can get legally. Classic Inner City. Mixes by Serial Diva, Lisa Marie Experience, Urban Sound Gallery ( aka Chez 'N' Trent ), Xen Ma
Limited Edition 12" exclusively contains Kevin's latest techno epic "Swingin™. From the amazing new album "Hiatus",

Day By Day - Andrew Pearce

tra and Stacey Pullen.

High in a penthouse suite: The song that rocked the Sixé party after the Muzik awards and caused ( ahem ) serious damage. A major new voice mixes it with Chez 'N' Trent, Kevin ‘s.\mdu\on Splice Of Life,

Allhtu Whitchead / Tom Frederikse. Deep.

Communiqué - Singles & Signals

Packaging as nifty as an SX200: 2 x cd, 2 x me, Limited edition vinyl sampler. Do Me Right: Inner City, All Funked Up '96: Mother, Madagascar: Madagascar, Happiness: Surreal
Clean It Up: The Twister, Day By Day: Andrew Pearce, Into Your Heart: 6 By Six, Gonna Take Time: The Trinity, Forces: Esst'ay, Strings Of Life: The [0th Planet, Ahnonghay: |
Spiritual Vibe: The Formula, Feel The Fire: Naomi Danicl, Eon: Fade II Black, Brooklyn A Train: Houztown, TSOP: Johnny Vicious vs MFSB. Merciless: The Groove Corparatio
Wonders of Wishing: Urban Culture*. ( *vinyl only ).

Mother - Wattamanu
Futuristic retro and horny house from Lee & Jools. Fred Wesley blows up and The Strikers do the disco. Funked up mangled beats with loads of attitude. LP out soon. Album taker

Coming Soon
Singles: Poppers '96 - Poppers, Bells of New York { Remix ) - Slo Moshun.
LPs: Faces and Phrases - Kevin Saunderson / KMS Retrospective, Hiatus - Inner City, Renaissance 4.
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“Youneed some eye-drops,” says Digweed. “I need a fucking crowhar, mate,” replies Sasha, lifting his sunglasses to reveal the extent of the damage, .,
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Two names guaranteed to cause
queues round the block. And if

4

)

ithe American leg of the pair’s

nything to go by, expect
othing less than double
rouble when they hit
the road in Britain
at the end of
the month

SASHA and JOHN DIGWEED.

\ sl
L—--

THELOST WEEKEND PART ONE
ITWASN'T MEANTO BE LIKETHIS. OKAY, THERE ARE WORSE THINGS IN LIFE THAN SITTING
in a hotel room in downtown San Francisco, sloshing back a glass of whisky in the company
of two of the UK's leading DJs. Butyou don't need to be a psychic to recognise the thick fug
of bad vibes hanging in the air like a cheap air freshener.
‘John Digweed!, his droopy eyelids hidden behind round-rimmed glasses;is slumped in his
chair. He chuckles, his guttural drawl speaking volumes. You can tell he's gutted. He'sstill
philosophical about it, though.
Sasha’; on the other hand, wears the expression of a man who has
been stripped of hisdreams, Earlier on, members of his travelling
entourage had warned us he was close to tears. It doesn't look
anything like that bad, no tantrums or emotional outpourings,
just this righteous anger tinged with desperation.
"I need to play," he murmurs like a junkie in need of a fix.
At which pointin the proceedings, some explanation may
well be required. And it will probably also help to introduce
some of the bit-part players who make up this Californian
lost weekend.
The stars, of course, are Sasha and Digweed, purveyors of
great tunes and even greater atmospherics. Members of
that select band who have the ability to make music sound
like a wave breaking into perfect shape.
Butthere are others. Heralding the best British clubland has
- taoffer, Carl Cox started off what LT) Bukem hopes to continue with
a blissful Sunday afternoon set outside San Francisco's imposing Civic Hall.
In between, Sasha and Digweed are scheduled to play at the city's biggest
dance music event for years, supported by BT's first live performance in
America and a cavalcade of home-grown Dling talent.

All 5,000 tickets for Dance Nation have sold out well in advance. The
licence is sorted and the expectation is immense. This, quite rightly, is
what we're here for.

Butitis never thatsimple. Even when the city has just voted in a new

mayor, a man widely regarded as being one of the most enlightened

members of his profession, things don't necessarily go according to

plan. Particularly if the police have just cordoned off every street
within six blocks of the venue.
The show is off and no official reason is given. But then why
do you need to bother with an official reason when you pack
a pistol and a night-stick?
“Fuck,” says Sasha, despairingly.

"Whatare we going to do, then?" asks Digweed.

The phone rings. The news that Sasha and Digweed are
short of a booking is obviously not confined to room 734
of The Renoir. Agapin the bill at San Fran's 10.15 Club

hassuddenly appeared from nowhere.

"I do really need to play,” continues Sasha,
efiantly. "We'll go down there with our
ord boxes and make the final decision
ter we've checked it out.”
Digweed ponders for a moment, then
eans his hat back. Anather of his famous
uffaws rebounds off the walls. After the
frniture is put back in place, the pros and
ons are considered.



Sasha & John Digweed
The Dance Natin_n promoters are planning t{{ reschedule theirevcnt_ for tht? next ni{ght, IT’S GR’M Bow” sa”"”

so do Sasha and Digweed hang-fire on a promise or choose the more immediate option?

. : : L . Db 3 IT'SLUCKY JOHN DIGWEED ISN'TTHE KIND OF MAN TO HARBOUR A

Acol f ; H

lh?hlssg\;efzcsr::g:glgi?e ?sl.anci]srig:vt-mssas[::ag;:ci;llzfs;sr:‘f:vour SEgethngsREaRy gt i Grudge. Afterall, he had good reason to dismiss this Sasha
"I'tell you what," resolves Digweed. *I'l get my head down for a bitand see how | feel b:{ohk_e a5 aljf”.(' pll_lartlv.:ularlly :theon he:falled 19 stiow for.ane “

later. You can start without me. Okay?" i 0 ..EIS mgbl 3 mk astg\gshm ecedd h YI]H IE" s What
And with that, Sasha is out the door, record boxesin hand. e IS A EVRE [oave ownsoua ;
Aman ona mission, if ever there was one. i solmadeaspecial effort to gethim to come down, WE I'B Wl]l'm mﬂﬂ Th&

: explains Digweed. "l knew he'd love itif he would

T”E' ann cnuplf i justgiveita tryand,surprise surprise, he said that [Jfﬂmmﬂl's die mﬂklnu mﬂﬂﬂy

LET'S MOMENTARILY PAUSE AND CONSIDER JUST HOW THIS AMIABLE GEEZER FROM § N€Wasup forit. Butwhen Iphoned himuponthe —— qnd o ara the venues. [fwe
S s afternoon of the gig to see when he was arrivin

Hastings and his nomadic mate from north Wales ended up in this whole predicament. he said, I v -9'9 9 1 " :

Although both made their names playing up north, Sasha at Shelley's and John Digweed  : eulss:li oo lavid'in London st that fima. let Wweren t I]u I"g Ilumers: It

at Renaissance, they come from very different backgrounds. i I et E‘{e" p BV; L [:; o1 at" 8 émeh. eh. ﬂulﬂ hg a {:Umplemly
Inspired by the soul and funk which was touted by jocks like Robbie Vincent, Digweed § 30N S0me place on the south coast,” says >asha, his ;

bought his first decks when he was 13. ds_fence§ crumbling. Ilsuppose | was spoilt becaulse every dlﬂﬂfﬂﬂt Smwrl
“Imust have been the only guy in Hastings who dreamed of having a pair of Technics," Friday night at Shelly's was amazing. There wasn't that much

he reminisces. "I saved up for them for ages and they cost me about £400, which wasan | in;entive {otravel for"hoursnn themetorinay forsamething whih
i might not be as good.

absolute fortune to me. | went up to London to buy them, but nobody seemed to have | ', g " ;
more than one deck instock ata tFi]me. The assistants kept on saying, 'What do you want ¢ Yhad Paul Ofakenfold"bookf_:d Dhe same nightand e SN el arell,e coniale
to have bwafar? Digweed. "The bill was Sasha, Oakenfeld and Digwegd. The whale club was

"After that, | did college parties and birthday parties all around Hastings. | played rammed.and all they had was me. d Dltoi
everything from New Order, The Smiths and The Cult to dance and hip hop." It took another threl;z velars ED persuade the e_rrant tq;ourney
Deciding to set up his own nights rather than being forced to depend on south. He eventually played, unannounged in front .OrJu;F L
unsympathetic promoters and unfamiliar crowds, Digweed brought the peol;')le, atone of D,'.gWEEd sBedrack pafties atHasthgs IEF:
likes of Carl Cox, Andrew Weatherall and Darren Emerson down to the It Was mental,” remembers Sas_ha. Johnand | did the Ias't
- 40 minutes back-to-back, playing dne record each. That's

"Even when it wasn't going well, | never once thought about packing wm?.:f. i rirt]ed il ?; refalh;. ki tiangki
itin," hestresses. "There was nothing else | ever wanted to do." W : mlict mmﬁ tﬂnws i Il?g Iﬁ at o IIRHD\V.

By this time, Alexander Coe, better known as Sasha, had already made A S S i il
aname for himself in and around Manchester. How he ended up hereis kn-nwled ?: i is;incredible Hte ?EH” Lalid ac
quite a different story to Digweed's. Brought up in sleepy Hawarden in reliable b%oke the exact opposite of me Y
Clwyd, the young Sasha wasn't too bothered about music. F—— ;u Bee IS aliteastan .e valataRa

"You read interviews with people saying they were into Prokoviev when dmits Di V. dpp"B " 4 ¢ I g L No clubrlj)'J
they were five, but that wasn't me," he shrugs. "l just followed whatever was UMl ecd- =00 e geLanreally.well.
going on at the time.” -

Afteraspell in Maidenhead, he won a scholarship to a private school in Epsom.
From there, after just a year, he fled to Bangor in north Wales,

“Itwas a fucking nightmare,"” he recalls. "There wasan entire generation
of people who'd grown up together, gone from school to school together,
and then there was me, this kid who just didn‘t belang to any of that.”

Not that Bangor offered much more than a sixth-form college and a
few mates who were on Sasha's wavelength. So to get away from the
drudgery, he'd disappear to Manchester, where he found the purpose -
and direction which had previously evaded him.

"It wasThe Hacienda, pure and simple," he remarks. “That place was
my temple of worship for two years. Assoon as | saw all those smiley
T-shirts and bandannas, that was it for me."

He ended up moving to Manchester, where he began messing about
with a pair of decks, first and foremost as an enthusiastic punter, but
eventually doing the odd night around the city. From then on, he was
completely hooked.

THELOST WEEKEND PARTTWO - FROM
DESPAIRTO. .. WHERE?

ALLOF WHICH GOES PART OF THE WAY TOWARDS EXPLAINING SASHA'S
desperate need to get out there and play in front of an unfamiliar crowd
on a Saturday nightin a foreign city.

Less than two hours after the hotel scene, one of the UK's biggest names sets
up his cases on the concrete floor of the 10.15, checks out the Technics mounted
on a pair of breeze blocksand clocks the crowd. There's no booth and there are no
bouncers. Just 400 punters and him, in the thick of the action.

Forajock whose name alone issufficient to guarantee queues around the blocks of
most clubs in Britain, something like thisisan opportunity to test their skillson an even
playing field, to prove to themselves they have still got what it takes to rock a party. This
is Oasis at Chelmsford's Army € Navy Club, Alan Shearer in a Sunday League side, Bobby
De Niro in a community workshop play.

And Sasha isn'tabout to let it pass him by.

Six hours later, dawn has come and long gone, breakfast is no longer being served at
the diner down the road and the local newsstand is fast running out of Sunday papers.
But Sasha is still going strong.

By this time, the hardcore puntersstill in attendance at the 10.15 are tuned in to every
last tweak, each subtle shiftin mood and tempo. It's one of those rare nights when every
preconception is blown away, off with the morning breeze.

And just when it seems as though it could go on for ever, events draw to a hasty close,
everybody is turfed out to greet the blistering sun and the man himself disappearsin the
opposite direction to his hotel room. Somebody has apparently mentioned something
about a party.

Oh dear.
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has ever been such a recognisable figure as Sasha and | think he's done well to handle it. §

But above all else, he can do the job. He likes playing in clubs where everyone's up for it.
He really feeds off the crowd.”

It takes a very special chemistry for two people to work seamlessly with each other on

building a six or eight hour set the way that Sasha and Digweed do with their Northern

Sasha & John Digweed

Theirimminent "Northern Exposure” album is also an eyebrow-raising alternative to
i the norm. It's notso much an up-to-the-minute mix as one solid body of work, moulded
 together in theirinimitable style.

“It's a listening thing, not just a club thing," offers Digweed. “It will hopefully sit there
i onafew coffee-tables and bring out a few classic cuts people may not have appreciated

Exposure nights. And it's this chemistry which makes 1,500
people go bonkers at Heaven in London on a Monday night,
with a further 500 queuing diligently outside. Few clubbing
experiences can match the sight. The same goes for Kelly's
in Port Rush, where the massive perspex wall in front of the
DJ booth was recently shattered under the sheer weight of
clubbers trying to shake hands, embrace and touch the hems
of their heroes' garments.

THELOST WEEKEND PART THREE -
PARK LIFE

THE MID-AFTERNOON SUNLIGHT SEARS THROUGH THE NET
curtains like a laser beam. The alarm clock kicks into life and
the phonerings.

“Hi," says a voice. "It's John. Erm, listen, you haven't seen
Sasha have you?"

Didn't he mention something about a party? Or was that
justadream?

“Oh, right,” replies the voice. “It'sjust that we're swapping
hotels so we need to track him down. Meet me in the foyer
in 15 minutes.”

And so the great search begins. Panic has yet toset in, but
the glint in Sasha's eye when he left the 10.15 suggested he
may be some time. Even though there'sa gig to play tonight
and a plane to Mexica to catch at dawn tomorrow.

“Ha-ha-ha-ha-ha," explodes Digweed with characteristic
mirth. “Thisisa bit of a laugh, innit!"

He producesa piece of paper from his back pocket with an
address hastily scribbled on it. We dive into the nearest cab
and head out of town.

On the way, Digweed talks about how hissearch for abase
to work from has led him to get involved in a new club close
to The Zap on Brighton's seafront. When it's launched next
spring, it will be the culmination of 10 years hard labour.

So will Brighton become his own little Sound Factory?

“Well, there's no point in owning a club you don't want to
play at, is there?" he smiles with self~-mocking modesty.

Fifteen minutes later, we arrive at our destination. Wering
the bell, but there's no answer. We check the address. Check
the bell works. Bang on the door. Ring the bell again. Check
the address again. Nothing. A guy working on his motorbike
in the street checks the scenario and tells us he saw a gang of
people heading downtown in a fleet of cabs.

( NIGHTMARES WITH WAX
Sasha

"My worst ever gig was at the Sound Factory in
New York with Junior Vasquez. He treated me
like a complete fucking twat. I'd built myself up
to do this gig, so | was completely over-excited
at the prospect. On the night, | was supposed to
play for four hours. But after just an hour, these
two big guys came in the DJ booth and told me
to leave because Junior had arrived. He walked
into the booth and he wouldn't even catch my
eye, let alone say anything to me.

"As soon as he started playing, these banks of
amplifiers which had been turned off while | was
on suddenly kicked into life. And lwasn'teven
allowed to leave my records in the booth, | had to
take them into the club with me. It was a really
humiliating experience.”

John Digweed

“| flew over to Italy to play at this massive party
which started early in the morning and carried
on all day and night. I have neverseen so many
beautiful women in my life. It was incredible.
Anyway, | was scheduled to go on at about seven
o'clock, but within 15 seconds of my first track,
there were police crawling all over the place. All
the way to Italy for 15 seconds. Ha-ha-ha!

"Early on, there were loads of occasions when
| turned up for a gig to find myself being moved
from a decent slot in the main room to playing
to seven people in the basement. And then there
are the problems you get when you put on your
own nights and have peoeple like Sasha let you
down at the 11th hour!

"One of the worst things about turningup ata
clubinstead of doing your own night is that the
DJ on before you will try to impress the crowd by
playing all the big tunes and whipping people

into a frenzy. |really enjoy that."

-

J

inthe past.”

Still, having teamed up with Ministry Of Sound to promote
the album with a huge tour, Sasha is well aware of the battle
to avoid being just another night on the circuit.

“It'llbe hard,” he admits with refreshing honesty. "People
may think it's weird that we've teamed up with the Ministry,
but they were on the ball and were ready to stick their necks
out forus."

If there's been aslight whiff of controversy over Sasha and
Digweed teaming up with an organisation they would seem
to have very little in common with, rumours of large sums of
cash changing hands has again raised the ugly debate about
whether DJsare really worth the money they're paid.

“You tell us what we're worth, then,” challenges Digweed.
“Most of the clubs we play atare rammed, the promotersare
making money and so are the venues. If we weren't pulling
punters, it would be a completely different story."

“The whole thing is stupid,” huffs Sasha. “When | stopped
playing out for a couple of months in order to set my studio
up, my price suddenly went up. It wasasif | was holding out
on them or something!"

As far as Sasha and Digweed are concerned, it'samatter of
artistic conscience. What else would make them spin sets of
anything up tosix hours at a time when they could be in and
out and off to the next club within a couple of hours?

THELOST WEEKEND PART FOUR -
THEBURN

NOW WE'VE MANAGED TO FIND HIM, ALLWE HAVETO DO IS
force Sasha to have some kip, get him behind the turntables
attonight's scaled-down version of the Dance Nation event
atthe 10.15, then persuade him to have some more shut-eye
before getting him to the airport. Simple.

With the first bit of the jigsaw in place, Digweed fields calls
from the Dance Nation promoter. He'sless than happyabout
arival benefitting from his misfortune by having Sasha play
forsix hours. He is also caoncerned Sasha's socialising might
prevent him from turning up tonight.

Digweed is sympathetic and polite. Not once does he seem
to despair, lose patience or merely stress the fact that, "He's
notabad DJ either, pal".

Nevertheless, Digweed approaches the decks a few hours
later while his sidekick is still tucked up, snoring his heart out.

“A-ha!" exclaims Digweed. "They'll be off to see Bukem."
So off we go again. Then, just when the search seems like it might never end, amirage

appears in the shadow of the imposing Civic Hall. Can that really be Bukem on the decks
and Conrad pacing through the 300-strong crowd of blissed-out clubbers, most of them
still rocking after last night's activities? And isn't that Sasha in the throng, beaming the i

kind of guilty smile which would melt a mother's heart?
"You need some eye-drops,” says Digweed.

“I need a fucking crowbar, mate," replies Sasha, lifting his sunglasses to reveal £

the extent of the damage.

than just a working
relationship. We speak to
each other every week,
whatever we're up fo.
We're good mates”

not happy if they're not in complete control.
lot of people going to clubs these days are hearing a
these people would have been down at The Hippodrome

on great DJs, but 1 don't think the music always connects.

NORTHERN EXPOSURE IS JUST AS MUCH A STATEMENT
about the way clubland is going as it is a good night
out. There'sa definite air that Sasha and Digweed are
“I've noticed a gradual change,” observes Sasha. "A i

lot of really good, underground music. Ten years ago,

and now they're going to asuperclub. Promoters are putting :

i He knows that, when hisset is over, he'll have to face a promater on the verge of tossing
{ himself over the side of San Francisco's Golden Gate Bridge.

Under thase circumstance, it's amazing he manages to work up any kind of fervour at
all. But Digweed makes the most of the opportunity to show the subtle skills which have
cast him as the dependable if often under-rated part of the team. He varies the sounds
i from the rougherend of garage to full-on trance workouts without the slightest hint of
i ahammystring break or a cheesy pianc flourish.

When it'sall over, hesits chewing anxiously on his lip as he dissects the performance.
i By hisown standards, this was by no meansone of the greats, but then the situation was
: far fromideal.

The party retire knowing full well there's more chance of Ross Perot becoming the next
president of America than Sasha turning up to end the proceedings with a neat flourish.
Digweed says his goodbyes and heads back to the hotel, where he orders a wake-up call
and tries to get his head down.

We should have known better. As John Digweed zips through the rush-hour trafficto
the airport, another yellow San Francisco cab crosses his path and pulls up at the door of
i the 10.15. Out pops Sasha, bright asa button and ready to rock again.

"Sorry, mate, | lostita bit back there,” he tells the promoter. "l enjoyed playing so much
i last night, | just didn't want it to stop.”

i Forgive him?

How could you do anything else?

“I've died on my feet a couple of times recently, There was this one big

nightwhen | played for the last two hoursand it just didn't happen. So | suggested John

and | come back and do the whole night. But the crowd still didn't respond. It just made

me realise that people want anthem after anthem.”
While Sasha and Digweed are two of the most intuitive spinners around, their Northern
Exposure night started off as a calculated risk. An indulgence, even.

“If you get a crowd at your club on a Menday night, it's because they're into the music,”
asserts Sasha. “Whereas a Saturday crowd will see something in a magazine and turnup i

expecting to be entertained. In the end, you have to turn your back on the money."
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i ‘Northern Exposure’is released on Minisiry Of Sound on September 30. The
Northern Exposure tour is as follows: Huddersfield Universily (September 27),
: Otmoor Park Big Love (28), Glasgow Arches (29), London Ministry Of Sound
(30), Newcastie Shindig (October 3), Cardiff Hip’po (4), Birmingham Que Club

i (5), Exeter University (10), Brighton Babelicious (14), Manchester Hacienda
(17), Newcastle-Under-Lyme Time & Space (18), Birmingham Decadance (23),
Sheffield University (25), Liverpool Cream (26), Boton Temple (30), Coveniry
Eclipse (31), Middlesborough Empire (November 1), Leeds Corn Exchange (2)
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San Francisco Hip Hop

words Will Ashon
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It’s come from the East and it’s come

from the West. But if you know hip - _v?:‘éﬁf? }2@.

hop, then the noises which are going

to matter are those San Mateo
PEANUTBUTTER
WOLF

bEing made by the Originally coming to people's attention for

his stunning track on "Return Of The DJ",
Peanut Butter Wolf hassince brought aut
aseriesof excellentand highly individual
Crews from the SAN EPs. From his Southpaw release, “Step On
Our Egos?!" (featuring six different sets of
Bay Area MCs), to his recent instrumental
“Lunar Props EP" for 2Kool in London, PB
FRAN c‘sco BAY combinesrazor-sharp scratches with coal,
slightly abstract sounds and large beats.
With his own label, Stones Throw, now up
and running, he‘s hoping to bring through
h other members
AREA. Justwatc L
the excellent
. Fanatick. PBis
th IS 5 ace also planning
p L) to release some

of the material

Tl he made with
I GA I N Charizma, his
ALLOF MY INSPIRATION FROM TRUE |4 rhymingpal ¢

f +
f tgg,! EB li.lﬁ‘:

 Skyline €9
PACIFICA

ARCraos
i g 2 i 5 o
innovation, not fram the shit which is coming around forthe 8 ko wasshot S.f‘.’%ﬁm ﬂ
millionth timg." ; ) _ ; and killed back Fi‘s_‘r;';:?'éfgme
DJ Shadow is talking about his music, but he could easilybe W i 1993, All this M

talking about the endless column inches he's had in the UK. and analbum

This month sees the appearance of DJ Shadow's firstalbum, @ oy the British
“Endtroducing...", on Mo’ Wax. The record isa broad-ranging 8 || Good label,
and expressionistic mix of beats, scratches and samples which & 11us a full European tour in the pipeline.
quickly flits from mellow soul to thrash-punk drums with no
hesitation. Yet it will probably be viewed as part of two fairly
narrow debates here in Britain. Firstly, are Mo' Wax still the pack leaders or are they old news? Secondly, has the
trip hop phenomenon still got legs?

Neither of which tell you a lot about Shadow. You could even be forgiven for fargetting he is American.

This man's predominantly wordless hip hop sound-suites have invited many tags and been pigeonhaled more
than most pigeons. But one way of looking at his music has tended to be overlooked. On “Entropy”, hisdebut me
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SOLESIDES
: Naval Shipyard A Shadow is only the very start when it comes
e o : M to talking about the cool Solesides Records.
Pablo 5N R

Blackalicious are the second big name. Their
excellent "Melodica” EP also had an outing
on Mo’ Wax, showcasing Chief X-Cel's jazz-
funked production and Gift Of Gabb's vocal
gymnastics. This man can jump octaves like
horny salmon jump rivers. Gift Of Gabb can

i : ‘ -l alsobe heard laying it out on the Blue Note
"wa A 9N & remix project, “New Groove", while X-Cel is
Q-ay : said to be working on material with spoken
word legends, The Watts Prophets.

alin Manor

ter V)G SAETT 0 Morerecently, we've had new tracks from
a&t}ﬁﬁ : ton | te Lateef, displaying a more direct and bruising

style of rap, and ereating one of the oddest
and most striking hip hop records of the year
with the excellent “Latyrx". And last but by

o 3 oy g :N# nomeansleastin th)e crew comes Lyrix Born

7 g Anet, ? [formerly Asia Born). This guy's styling has to

3?,{["“0”0” w E i i "} bethe nuttiest of the lotand his forthcoming
single, "Burnt Pride”, is a small triumph of
post-pub rock ‘n’ rumblefunk hip hop. Just
listen to those drum fills.
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R nifl = Oakland

Ly 1k ey 24 akiar

~Golden Gate Fields < B y VARIOUS BLENDS i ,
- Race Track 430 = , 208 Oakland-based but from all round the Bay, Various Blends' first vinyl release, : e

KE| VAN d : 3 “The Dopess', was dope indeed. A perfect combination of laid-back ‘n’ funky |

vibrations, swinging drums and great lyrics, all delivered in cross-rhythmic

nd, . Berkeley~" W A B x ol A A
k y  Yachi Hatbor X g Ay R Sl i burstsvaguely reminiscent of Godfather Don, which is high praise indeed.
% SR Iy B35, = ) T El, In addition to the group’s musical endeavours, the Blends' rapper, Eb FThe
meN EJJ“”Wﬂ B > = S G Rasta Cue Tip, produces his own 'zine, writes for “The Viny Exchange” (alocal
:{ﬁakl\ gﬁfm axt an '._‘ P 0N i newsletter for DJs_and wnyijunkies) and also runs the show vinylwise down

ﬁs\,, : oL Hl o 5 e at Amoeba, a musicstore in Berkeley.

7ol MYSTIK JOURNEYMEN

by o ¥ g U\ plarmed Hip hop hobos, the Mystiks appear to spend more time in Europe and Japan

R'ecé;ﬁn(}‘ e ‘? ; \  thanin Oakland. Thisis all thanks to their hectic, improvised tour schedule,
it Stalfon 5 Sl %, a8 Whichinvolves getting on a plane, going somewhere, playing as many shows

G on? " 2 lcer as they possibly can and moving on. Ambassadors for the Bay Area DIY ethic,
they also produce a magazine ("Unsigned And Hella Broke") and have set up - W
W a website (http:/fwww.hmw.com/Mystik_Journeymen/). In between, they : ] e"
\ EDA ‘ have released and sold a string of tapes, plusa fantastic vinyl cut, "4001 = The %% j lolirneymen

< T p Final Legacy", which shows off their free-wheeling style something lovely. g e
o %,‘H i 7S, i e 5
Qe et el shigors ey i THE WHORIDAS :
it “Wgodiestick. Park : W The Whoridas are the very latest group to emerge out of Hobo Junction, the
/i LS Mgjants '@ SF. ¢ : ; Oakland boys whose main man is Saafir (The Whoridas, incidentally, feature
2 Candiestick PL. : : : Saafir's younger brother, King Saan). Assiduous local street ta pe-sellers,
shore 56 flec, Area . = 8 : n Y ~ .l theirreward came with the appearance af “Shot Callin’ And Big Ballin™ on

o i : S oA the Southpaw label. The Wharidas' brand of cryptic post-gangsta blew up
%E : T Shatia on LA breakfast radio and Delicious Vinyl came in with a deal,

LA UL S e o o N

AN FRANCISCO AUTOMATOR

240 o £t \ : The man responsible for the sound on "Dr Octagon®, a production fanatic,a
'h'?. E‘:ﬁ. =518 X ~H slavetoMantronik and, according to Zen of Solesides, “the king of food".
ﬁ}!{n Fhda el s i After years of time-serving, things are about to go ballistic for Automator.

RIS : Hissingle, "A Better Tomorrow" (featuring Kool Keith), is out on Ubiquity (an
%.’ﬂ, * Alrport G b SFassjazz label) and there's an album to follow, as well as rumours of more

b b BURLINGAME for Mo Wax. Hissound is always different and experimental, while his beats

crack and boom like thunder. Your eardrums will be bleedin’ bleeding.

. 1 INVISIBLE SCRATCH PICKLES/
nteal ROCK STEADY DJS

4 : Bay
FOSt@r City wigsre re, uoll Aloose association of sonic supermen (Q-Bert, Mixmaster Mike, Shortkut,
an Mateo Faicgraungds 8 Apollo, Disk, Flare and Tomkat) who have a completely ridiculous quantity
S ni 4 * “~. I ofnationaland international DMC titles between them, plusjust about any .
¢ - | otherDJbattle title you'd care to mention. In fact, such was the success of Q-Bert, Mixmaster Mike and Apollo that
the DMC organisers had to "retire" them from their competitions.
However, perhaps more important than their titles is the sheer inventiveness, creativity and all-odit insane brilliance
of their playing. It's no coincidence that Q-Bert has turned up as part of the fab Dr Octagon crew, been féted by none
other than Bill Laswell (both live and on the "Altered Beats" album) and helped out Peanut Butter Wolf on his recent
remix of Big Kwam’s "l Don't Give A Whut" 12-inch for Blindside. Credits for the othersin the cre include MCA (of
the Beasties), Souls Of Mischief, Saafir, Branford Marsalis and Ras Kass.
But for the real deal, track down the “Shiggerfragger" mix tapes, cassettes of live shows which wil| leave you gasping.
And watch out for the album, provisionally titled “The Invisible Scratch Pickles Versus The Clams 0 Death".
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release on the American Solesides label, the record begins with the words, "Presenting
toyou, the Bay Area’s very own, the dynamic, the soulful, DJ Shadow”.

circles, it is best known for names like Too $hort, E-40 and The Luniz. It does, however,

across the world.

All of a sudden, people are starting to describe the Bay Area
as a place to watch. Despite some of the
dross currently emanating out of New
York and Los Angeles, hip hop is hot
deadatall. In fact, if you're willing
to look elsewhere and search out
the relevant vinyl, you'll find it's

still growing and developing.
"Hip hop is underground, but
it's really large here," notes Eb F,
a member of Oakland's Various
Blends crew. “There are about 30
groups gigging on a reqular basis

e
“The cool 2
thing about the Bay s
we're all hip hop hastards.
Everbody knows hip hop came
from New York, so that has
neverbeenanissue”  between San Joséand the East Bay".
Looking at it from this perspective, DJ

Shadow is simply the most overground

manifestation of a major underground phenomenon.

“The Bay Area is my adopted hip hop home,” explains
Shadow, otherwise known as Josh Davis. "l live in a sleepy
college town about an hour or so fram the Bay Bridge. It's
an intellectual movers-and-shakers kind of yuppie place
called Davis. But my main link to the Bay were the radio
stations. There was a San Francisco AM station which was
really urban for AM. It was where | first heard records like g
‘Planet Rock' and The Message'."

His other formative experiences include being taken to

break-dancersand listen to what they were playing on their ghetto-blasters.

*| can remember hearing 'Calling On The Dream Team' by the LA Dream Team coming
outof this box and going, 'Damn! Hell?. That was also the first place | heard ‘Roxanne, |

Roxanne', We were in McDonalds. Oh my God, when | heard that. Those beats..."

By 1990, Shadow's love of the sounds and culture of hip hop had led to his own show |
on San Francisca's KMEL radio station and, with the help of a group of friends and like- :
minds, the formation of Solesides Records. A move which meant they no longer had to

worry about trends or whether they'd get signed.

“The cool thing about the Bay is we're all hip hop bastards,” says Shadow. "Everybody
knows hip hop came from New York, so that has never been an issue. Butwhen I'd buy
vinyl with myallowance, | would have Knights Of The Turntables and Uncle Jam's Army

from LA, a group out of Miami, one out of Houston and another out of Philadelphia. It :
was all accepted as hip hop and there was never a regional dispute. Only the East Coast £
people stayed in New York and never knew hip hop was being made in other places. As

aresult, | think the West Coast scene probably takes a broader view and is less retentive
about what this music really means.”
So how does the Bay Area differ from Los Angeles?

"| feel like both New York and LA have way too much baggage. They're too inwardly :
inbred and don't look to see what else is out there. The other advantage the Bay Area
has is that we're not used to getting props, we're used to being overlooked. We're not
used to expecting anything, we're used tostruggling and not having a rep. There are so
many groupsin the Bay and none of them care about where they strike or who knows

they're there. They're just doing their thing."

UP IN THE HILLS BEHIND SAN FRANCISCO, BENEATH A HUGE, SPACE-AGE MICROWAVE
ariel, sits an ordinary house containing an extraordinary studio. The Glue Factoryis the
pride and joy of Dan “Automator” Nakamura and isso named because, when he moved :

in, the whole place reeked of glue.

The Glue Factory is where Shadow recarded much of the “Endtroducing. .. " album. i

Where all of Solesides’ output makes it onto tape. Where Peanut Butter Wolf cut the
material which has established his growing reputation in Britain. Where The Bomb's
“Return Of The DJ” compilation was mastered. The Glue Factory is also where Kool Keith

and Q-Bert put down their rhymes and scratches over Automator’s tunes to create Dr

Octagon's widely acelaimed eponymous album.

The studio itself is a box into which only two people can fitat once. It's packed to the

laosely sound-proofed walls with the equipment Automator has built up over hismany
moonsin the hip hop business.
*Automator is one of those people who has been doing stuff for years,” explains Dave

Paul, the editor of the highly-respected magazine, “The Bomb". "He keepsit totally on

THE BAY AREA IS THE REGION AROUND SAN FRANCISCO AND OAKLAND. IN HIP HOP

have another deep and strong tradition. An underground committed to the founding, :
progressive principles of hip hop music, a community producing independent records
and tapes which are literally sold on street corners, but are now snaking their way out ;

Fisherman's Wharf, a popular tourist spot in San Fran. It was here he used to watch the

i and assess what makes the Bay's underground pound.

i "Thereis definitely an independent attitude out here,” ventures Automator. "Unlike

i LAorNew York, where there are lots of labels and you can shop around for a deal, here

: you have got to make your own thing. Generally speaking, it allows people to be more

i creatively free.”

The same point s later raised by Peanut Butter Wolf.
“In a lot of ways, it's been something of a blessing in disguise,” he says. “We are really
fortunate not to have the opportunities! If that makes any sense..."

“All of the Bay Area guys who
have made it made trackson
an independent level before
they got themselves a major
deal," notes Zen. "Too $hort
influenced a lot of people to

go independent, particularly

business-wise. Paris released
an indie record. So did Digital

Underground. In fact, | even

remember when MC Hammer was

2 selling records out of the trunk of

his car. The people who blew up

out here, the people who are now

. considered as big hip hop heroes,

they all first started off by doing

.., independentstuff.”"

IF, ON ATUESDAY EVENING, YOU
find yourself near the Tenderloin,
San Fran’s most notarious district,
head for Club Deco. Asyou enter,
you will see a little bar and a pool
table, and you will hear the sound
i ofhip hop and rétb pumping from the dancefloor round the other side.

i Walkacross the dancefloor, past the DJ booth, and there's a small set of rickety stairs.
i Ifyoucan climb down them without cracking your head open on the low ceiling, you'll
find a little room with a sofa, a couple of tables and some chairs. At one of the tables,a
i group of graff-buffs will probably be scribbling in their sketchbooks. But everybody
else will be looking to the corner where, behind the Technics, the DJis cutting it up.

“It's like back in the jazz days, when people like Thelonious Monk were playing small
i clubs," explains Q-Bert, one of the three resident DJs at Deco. "That's the kind of flavour
we getdown here. It's an underground practice spot for us to check out if what we do
works. It's where we try new tricks.”

“The warld's best DJsare right here in San Francisco, there's really no question about
it," declares Shadow.

But why should that be? Why isit that some of the most innovative deckmen around
are gathering at this tiny club every Tuesday night?

“Scratching never died out here," says Dave Paul. “There are even crews who are still
breaking. And scratching has been big since the beginning. | think one of the reasons is
because of the Asians, Philippinosand Latinos. They've helped keepitalive."

Peanut Butter Wolf, wha is himself a regular guest spinner at Club Deco, also points
to the relatively small size of the Bay's hip hop scene. He believes thisresults in a friendly
competitiveness and a constant raising of standards.

“That's why they're coming out so bugged over here,” he offers.

Q-Bert, meanwhile, applies this philosophy specifically ta DJing.

“Every time we do a show, we do something new," he says. "And if you do something

new, it just branches off into something else. Everyone goes home and starts praclicing
that style, then they'll make their own style and so it just keeps growing from there. It's
alwaysinteresting and never the same.”
i And thatcould be the motto of the Bay Area underg round, a scene built on diversity,
i innovation and self-sufficiency. While New York and Los Angeles burn, metaphorically
speaking that s, in the Bay Area they're rebuilding the United Funky Nation which hip
hop was always meant torepresent.

"The main thing you get out here is a feeling reminiscent of Sly £t The Family Stone,”
¢ suggestsZen. "Sly's whole theme was diversity and that's also so true of the Bay scene.
You have all kinds of different sounds going on and that's what's dope about this place.
Everybody's going in different directions at the same time.”

SHADOW SEEMS TO FEEL THE SAME WAY. ALTHOUGH HE PUTS ITVERY DIFFERENTLY,
showing the pride and defiance of a scene which will never collectively sip the Moet.
“Right now, hip hop is the most conservative and unexciting form of music. It's like
seeing your mother dissolve into alcohalism. After a while, you feel the only way it can
change is through tough love. That's why Automator made the illest record of the year.
And | guess it's also why innovation and experimentation are key issues for people like
me. We couldn't care less whether someone like Biggie Smalls thinks it'sslamming. We
only careifit's slamming to us.”

the downlow and does work here and there as he pleases. People still don't really know :

about him and his mad beats."

However, Automator has been far less on the downlow since the Dr Octagon project
blew up and today he's only too happy to get together with Zen from Solesides Records :

@ MuzIK

i DJShadow's ‘Endtroducing...’is out now on Mo’ Wax. Charizma & Peanut
Butter Wolf's ‘My World Premiere’ is out now on Stones Throw, USA. Latifs ‘The
Quickening’ and Lyrix Born's ‘Bumt Pride’ follow soon on Solesides, USA
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Holiday Clubbin

words Dave Fowler pictures Raise-A-Head

ufBh You were

The home of summer clubbing.
The last bastion of messiness.
But what’s it really all about?
In the hope we might learn
something, we persuaded three
party people to show us the way.
Here’s what happened. . .

: : BRITSGO ON HOLIDAY TO IBIZA FOR AVARIETY OF REASONS. SOME HAVE GONE
1, . for years, because Thomas Cook telis them to, it's sunny, and you can get egg and chips from
_ awaiter whospeaks English. Others, of a more tie-dyed inclination, have heard the sland's
bedrock is made of quartz, a medium |dea||y suited to receiving alien messages. Hence the
< highincidence of UFO sightings in the Balearics. Apparently.
- A more recent generation has bought heavily into the myth of a Mediterranean clubland
nirvana for beautiful people. Propagated by meladic ambient compilations and easily-led
) journalists on music biz junkets, the White Island has transmuted from a package holiday
destination into a palm-fringed Iberian paradise.

Think topless babes lolling around passing gin palaces captained by cocaine-snorting
Euro hunks with washboard stomachs and perfect tans. For good measure, add the odd
house record (nothing ton heavy, mind). Throw in a few pills and it even becomes a bit
spiritual. “Spiritually Ibiza!’, know what | mean, mate?

Emma, Amy and Caroline were under na such illusions when they booked
their Ibizan holiday back in rainy Loughton, Essex. Forget true romance,
intrigue or cultural adventure. Forget reading books beside the pool.
Forget sunbathing, even. Our trio of vertical vacationersare here
to escape from “crappy England"” and party like they've never

w ; partied before.

) 3
P “WE ORIGINALLY CAME WITH CLUB 18-30,"
explains Emma, rolling up what looks like the
‘ biggest spliff on the whole island. "It was very
A Yo ; cheap and they provide the accommodation
(leftta right) Emma, Amy and Caroline outside Cafe Del Mar® | 8 inadvance. | guessit'sokayif you're the sort
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of person who enjoys playing pass the cucumber. Ifyou want to go
into San Antanio for a fight, go ta shitty clubs like Kaos and throw
upa lot, you'll probably like it, too. But the 18-30 people chucked us
out. The maid came in and woke us all up. We were still caned from
the night before and we even forgot our stereo when we left."

“Wedidn't want to go home, so we managed to find a placein San
Antonio," continues Caroline, as we reward the initially suspicious
girls for their co-operation with a round of drinks and fags. "Six of
usaresharing it at the momentand there's only ane bedroom. But
it's miles better than the 18-30 dump. We hate the beer-monsters-
in-football-shirts mentality you get there. You get thatsort down
the West End [central San Antonia], but not in the clubs we go to,
like Pacha, Ku, Amnesia and Space. We'reinta the right stuff, know
what | mea u fucking should do if you're from Muzik

SITTING ON THE ROCKS IN FRONT OF CAFE DEL MAR AND MAMBO,
we watch as the sun gradually dips into the sea. Behind us, the now
traditional contest between the two venues ta see who can finish
their ambient soundseape at the exact moment the sun disappears
from viewis taking place. Tonight, the Cafe wins and resident Jose
issaluted by an appreciative ripple of applause from the throng of
pre-party clubbers. X

Everybody is transfixed, open-mouthed, in a westerly direction.
It's asif this were some defining moment in the history of mankind,
like the Second Coming or England winning the Worlg




Holiday Clubbing

mind the empty bottles of Stella washing off the beach. Never mind that “the beach”is §

actually voleanic rock covered with a job lot of sand robbed from a building site. Never

peculiar smell, though. It's probably the Franco era sewage system.

Caroline, however, holds a totally
different view of it all.

“I came to this wonderful place for
the first time three yearsago,” notes
the one-time waitress, "And assoon
as | went back to Britian, | gotintoa
really dark depression. | wasin tears |
for two days. It wasreally terrible. | §
missed it so much that! had togeta
flightstraight back here."

“|biza has always had a mysterious
appeal for me,” declares Amy. “Four
years ago, when | was 15, a friend's |
brother came over here to work and
| heard all these storiesabout naked
girls walking on the beach shouting,
"Hash for cash!". | really didn't think
places like this existed.

“When we firstarrived, | thought it
was mad. | had never even been on
holiday without my parents before,
50 you can justimagine...”

WITH DARKNESS ENVELOPING THE
still busy beach, we are invited back B
to the girls' apartment. Along the way, we run across a buzzy and bare-chested |
Josh Wink. He's here for the fresh air and to dive off cliffs into the sea. Suitably
humbled by endless tales of his healthy lifestyle, we make our excuses and duck
into a bar for aswift one. Then it's out, past Charlie Chester and his entourage, ’
into a neighbouring block of flatsand up five flights of stairs.

Adifferent mix tape blares from every landing. Agroup of Welsh lads already
obviously off their tits wave a packet of Rizlas in our direction. We don’tstop.
We're weighed down by the bottles of Spanish beer we've picked up in a dodgy 1§
off-licence round the corner. It'sto keep our interview subjects talking.

Inside the flat, are six or seven girls. They bitch at each other incessantly. The
talk is of which clubs to go to tonight and what clothes to wear, of which clubs
they went to last night and what clothes they wore. Their accents range from
deepest Essex to plummiest Kensington. Either way, the language is ripe.

The plummy one points to a "Cunt Box" by the window. She says that it wasn'taword in :

her vocabulary before she came to the island. Now, along with the athers, she isobliged

to pay 20 pesetas every time she uses it. The box s full, she boasts with a coming-of-age :

pride. And it's only been there since the previous evening.

Butsomething tells us that using naughty words is the least of their worries. There's the
plastic washing-up bowl, for starters. It has been sellotaped over a hole in the wall to stop
the rat who lives there running around the lounge where three of the girls have to sleep.
Not that the rat is bothered. It just runs around inside of the walls and in the bowl itself.

In true Johnny Morris fashion, the bowl is see-through, thus presenting an unparalleled :

appreciation of Balearic rodent life.
Precisely why a rat would want to visit this apartment is, however, open to debate. The

“Before
| came out here,
my hoyfriend told me
that it was either him or
Ihiza. Itwas avery
gasy choice”

floor is strewn with cigarette butts, flyers and tatty copies of “The i

Sun". Disgarded clothes lie everywhere and dishes are piled

in the sink. The fridge is bare apart from our booze, three

bottles of perfume and a couple of eye-liner crayons. The
cupboard contains curry powder and spaghetti.

Away to the left, the bathroom boasts a bidet which
doubles as a washbasin, a wall of empty tampon boxes
and a leaking toilet. There's no loo paper and the door
hangsoffits hinges. In the solitary bedroom, there are

minds. Or so we're told.

“This flat costs us about £200 a week,” explains Emma. "What do :

you think? The toilet paper? Oh, we nick that from the bars. Things are really expensive,
so we've sorted out the cheap places. We buy our toiletries at the 100 peseta shop up the
road. Wespend hours in there. There isa food shop there, too. We don't eat in the West

End because the food'sshit. You have to be careful because there'ssome dodgy stuff out

here. We usually just go for beans on toast.”

Al this talk of food makes everybady hungry. Ten minutes later, after a quick trip to the
grub shop, dinner isserved. Pasta covered in uncooked sauce straight out of the jar, white
bread, margarine and a bottle of vodka. Anything tostop us thinking about the rat.

ATONE O'CLOCK INTHE MORNING, WE'RE IN THE WEST END. AT LAST. ITHASTAKEN THE
girls three and a half hours to get ready to go oul.
The strip is packed. Fat birds with white legs clatter around in turquoise stilettos as they

try to get away from balding blokes wearing Newcastle United shirts. Scantily-clad babes :

no bedclothes and the window looks out on a concrete- :
scarred wasteland. Thisis the infamous Badlands, where :
acid-crazed tourists crash out in the bushes and lose their

wave flyers in our faces, telling us how their respective club/bar is the best on the island.

i Unsurprisingly, they are told to "Fuck off, love" by a group of Scousers who disappear into
mind the thousands of duty-free fag ends floating around in waterside pools. There'sno |
marine life left here at all. Itdied of liver failure and lung cancer long ago. There isa very

"The Londoner - The Best Roast Dinners In Ibiza" for a half ashandy. It's good clean fun,
though. Afterall, a decent fightisonly abarstool away.

Emma, Amy and Caroline are not impressed. They don't want beer and they don't want

bars. We offer Es Paradis,

We gain entry with a litre of
. vodka disguised asa bottle of
| mineral water, which is justas
well because the drinks prices
| are frightening. Emma skanks
a German guy fora lager with
. alittle smile and a peck on the

cheek, and he spends the next
couple of minutes circling like
{ avulture. She eventually tells
him to piss off. He just takesit
| asacompliment.

"Before | came out here, my
boyfriend told me that it was
either him or Ibiza," she offers
by way of explanation. "It was
avery easy choice. Most men
bore me and Spanish men are
the worst of them all. They're
constantly trying to put their
hands up your skirt. When I'm
dancing, | get them staring at
me all the time and | hate that.
It'shorrible.”

"We love the DJs, though,” add Caroline
and Amy in unison.

“They're our heroes, especially Tall Paul,
Alex P, Brandon Block and Daniele Davoli,"
expands Caroline. "Tall Paul came back to
our flatonce. No, we didn't sleep with him,
but there are some girls who will. Like the
girl at the Manumission party who shoved
a bottle of champagne up her crotch and
popped the cork into the crowd. She must
have been a professional entertainer. Ina
way, that's the trouble with Ibiza. Nothing
shocksyou in the end.”

ES PARADIS IS A DISAPPOINTMENT. IFYOU HAD PAID THE FULL £30 ENTRY FEE, YOU'D BE
tempted to mug the doorman on the way out.

“It's miles better at Manumission,” says Caroline. “l love the atmosphere and the people
there. Everyone'ssmiling and you get these mad Spanish tranniesin huge platforms. You
could go there in a see-through bikini and nobody would look twice.”

“It'smad,"” agrees Emma. "l once dressed up asa rabbit and gave out sweets to everyone.
Another time, | dressed up as Benny Hill and ended up sitting in a paddling poal for hours.
You can do whatever you want in Ibiza. That's what | like best about it."

“The anly thing you have to be careful of is the Guardia Civil," adds Amy on amore sober

i note. “They're lenient when they want to be, but they can be just as quick to stitch you up

for nothing. If they find somebody with 10 pills on them, they might let them off or they
might decide to send them down for a few years. It'salottery.”

: SOMEONE GREAT ONCE SAID THAT THE BEST PART OF A HOLIDAY WAS RETURNING HOME

and appreciating itin the light of new experiences. Putting your day-to-daylife in order
through a process of quiet contemplation. Someone else reckoned that true travel is only
possible in the mind, not by visiting far-off countries.

Both sentimentsseem relevant to a generation of pleasure-seeking clubbers who have
been everywhere and are going nowhere. For many, itseems as though travel has become
little more than a cheap fix, a temporary escape for cosseted lotus eaters who, in another
age, would have happily settled for a pint of gin or a cheap hooker.

Inshort, it's a cop-out, a pipe-dream.

“You've probably gat a point,” admits Caroline. “l do think Ibiza has had itsday. It'snot
really busy any more and they have started playing drum ‘n’ bass down at Mambo. You go
down the West End and the only people there are the ones giving out flyers. As for Britain,
well, you can lose it badly when you get back home, but | want to sort my life out. | want
to go to callege and find myselfa decent job when | leave. | want to do media studiesand
become a music journalist.”

“I'mnot so sure,” ponders Amy. “I'msick of getting Ibiza flu, butl love it out here. I keep
delaying my flight back to Lutan. My mum thinks I'll be coming home next weekend, but
she'ssadly mistaken.”

The last coherent word of the night falls to Emma, who grows mildly thoughtful before
disappearing into the dawn light.

“You can lose sight of reality here,” she notes. “The last time | went home, | couldn’t talk
to anyone for ages. | lost it. Ifyou spend a long time in this place, it changes you beyond
recognition. My mum probably won't let me get through the door when | go back. That's
why I'll be flying straight to Goa. Ever been there? ['ve heard it's wicked..."
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THE ULTIMATE

CREAM TOUR 1996

Monday 2nd September
BCM, Majorca.

Carl Gox, Josh Wink, Les Ryder, Mr C.
Tuesday 3rd September

Ampesia, Ibiza.

Carl Cox, Les Ryder, Mr G, Josh Wink.
Thursday 26th September

Ultimate Bass, Lol
Garl Cox, Paul Ble
Saturday 28th September

Rave City, Germany.
Carl Cox, Les Ryder,

e, Jim Masters.

Tuesday 1st October
Askelon, Israel.
Carl Cox, Les Ryder, Trever Rockiiffe.

Wednesday 2nd October
Oberhausen, Germany.
Carl Cox, Les Ryder, Trevor Rockliffe.

Friday 4th October

The Arches, Sheffieid.

Carl Cox, Les Ryder, Eric Powsell,
Trevor Rockliffe.

Saturday 5th Oclober

Lisbon, Portugal.

Carl Cox, Les Ryder, DJ Skull, Eric Powell,
Craig Walsh.

Friday 111th October

Cardiff University.

Carl Cox, Les Ryder, Trevar Rackliffe,
Jim Masters.

Saturday 12th Octaber
th.

Scream,
Carl Cox, Les Ryder,
Daz Saund, Eric Powell.

Friday 16th October

The Pod, Dublin.

Carl Cox, Paul Bleasdale,
Darren Emmerson, Les Ryder.

Saturday 19th October
Cream, Liverpool.
Carl Cox, Nick Warren, Les Ryder.

Thursday 24th October
Rex, 3
Carl Cox, Laurent Garnler.

Saturday 26th October
The Glasgow.

Carl Cox, Paul Bleasdale,
Darren Emmerson, Nick Warren,
K-klass,

Monday 28th October

Sutra, Bristol.

Carl Cox, Paul Bleasdale, Charlie Hall,
Les Ryder.

‘Wednesday 30th October
Newcastle

Universily.
Carl Cox, Les Ryder, Nick Warren,
Colin Dale.

Friday 1st November

Tha Academy, Bourmnemouth.

Carl Cox, Les Ryder, Darren Emmerson,
Eric Powell.

Saturday 2nd November

Que Ciub, Birmingham.

Carl Cox, Les Ryder, Darren Emmerson,
Nick Warren.

Friday 8th November

Warwick University, Coventry.
Carl Cox, Les Ryder, Gayle San,
Trevar Rockliffe.

Saturday 9th November

Essence, Nottingham.

Carl Cox, Paul Bleasdale, Nick Warren,
Les Ryder, Eric Powell.

For further detalls about the Ultimate
Cream Tour call 0151 708 9979

XN 0 muzix
cream  ffitimate




BBE’s ‘Seven Days And One Week’ is forcing the reluctant

words Calvin Bush

EMMANUEL TOP, the French lord of dark trance, into the

limelight. Hit the switch and catch him while you can

EMMANUEL.,,...

Shadow Man of trance. He is the 25-year-old French
guy who has taken the melodia and mellifluousness of
trance and brutally shoved it into a dark underworld
where a never-ending spin-out trip is just around the
nextcorner.

Aworld of extreme trance terror, a world as bleak as
the most distant black hole, a world as dark and murky
as the outermost reaches of Hades. The instant trance
toppings and the trippy cliches of old-schoal Euro and
standard Goa are definitely not for this man.

The full 16 minutes of Top's new "Spherique” single,
on which radioactive 303 lines pulsate like some alien
frequency over brooding, knife-edged, rolling hi-hats,
is terrifyingly good. Once immersed, forever scarified,
the track is the sonic equivalent of spending a night in
Amityville on some seriously bad acid. “Spherique” is
smothering to the point of claustrophobia.

BUT IT'S NOT JUSTTOP'S MUSIC WHICH LURKS IN THE
shadows, lingering with intent. The man himself rarely
givesinterviews and refuses paint-blank to be photographed. He
hates clubbing, he doesn‘t share boys' nights out with Garnier or
Daft Punk, and he talks of his love of Joe Cocker, Bob Marley and
Elten John. AFrench Mad Mike Banks, perhaps?

“Idon’tlike to speak about the past,” he proffers, deflecting all
probing into his early days as a producer. “What | am interested
inis the future."

Rumour hasit Top was involved in the New Beat sound. All he
will sayis, rather vaguely, "No publicity, no advertisement for my
old label. | have many problems with this."

As far as he is concerned, life began in 1993 with Attack, a label
dedicated to his own searing, acidic trance productions. Dipinta
his back catalogue and you will uncover moments of devastating
minimalism. Epic, 10-minute plus workouts such as “Radio” and
"Stress” turbo-thrusting you into a cosmic, tranced-out galaxy
wheresilence drifts on for days and fierce electronic frequencies
sting for light years.

“Asteroid", his forthcoming album for NovaMute, isin a similar
vein. A dangerously simple, single-track intensity, the bulk of the
tunesunfold over what seems like an eternity, allowing for total
immersion. And just when you think you're comfortable, the title
cutbreaks down into near-nothingness and "Replay” pushes the
303 toinsane levels of high pitch.

“Thisis trip music, because | think people
want to trip. For me, though, it's a personal
trip, maybe sometimesa forbidden picture
from my childhood. Life is too sad. But by

EMMANUEL

> Spherique <

TOR

[ Sterik]

listening to music, you can escape. All most people

want to do now is escape.”
With "Asteroid”, the escape i via a chrome chute

plummeting down the live wirésof a 303.
Electrification is only a heartbeat away.

ALL OF WHICH IS SOMETHING OF A CONTRAST TO
the production for which you Wwill probably know
Top, BBE's "Seven Days And OntWeek". Thisyear's
Ibiza anthem (but don't let that put you off!), BBE
: : ; F ol

is a collaboration with Bruno Sanchioni and Bruno
Quartier, two fellow residents bf Lille, a cityin the
north of France.

Over a sharp little trance 4/4, the trio shoot the
sweetest of old school synth r‘rffs. almost instantly
rendering the melodic nverloatll of Goa indulgent
and functionless. No wonder the scramble Lo sign
the track from Top's own Triang'le label made most
A&R feeding frenzies look like algarden party.

“llove trance music, Jam & Sp%mn and Energy, for
example, but this sart of musie isi; finished,” declares
Top. "Good trance music is quite rare because for it
to work, you must bring together the commercial
people and the underground people.”

For Top, this means days on end locked inside a hangar-like
studio, a gigantic echo chamber whose infinite reverberation
and hollowed emptiness dominates his music. And it's here
Top defies convention, society even, by im mersing himself in
the art of weirdo sampling.

“There is this natural reverb in my studio|so | sample things
like the air conditioning or playing with water in a bath. It's
just that | prefer my own sounds.” |

Until BBE, Top was probably previously best known for his
“Lobotomie” single (appropriate title or what?), which found
its way into The Chemical Brothers' sets and made everything
else look positively geeky. Now he's promising a relaunch of
his Attack label (“| want it to be more for ypur mind, to make
you think. It will be mental, but not in a crazy way"), as well
as setting up another imprint, Electret, wHich will offer half
electro, half what he describes as "loop music".

Drug music for all the fucked-up childrer| of this electronic
demi-monde. |

But what about EmmanuelTop's personal drug intake?

“l used to smoke joints, but natany morq. These days, | try
to smaoke with my music)’

‘Spherique’is issued an September
23 on NovaMute. Top's ‘Asteroid’
album follows at the end of October.
BBE’s ‘Seven Days And One Week’
has been licensed to Positiva

MUZIK .ﬁ
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TH E LEGEND OF LEEDS GOES BEFORE IT. THE GREY-SKIED CAPITAL OF BLACK
putdings, flatcaps and whippets, A rain-drenched place where goths and rockers
hide inevery doorway. The stercotype view of this West Yorkshire city is one which
Atefuses to fade, no matter how hard the locals try.

¢ Butwhile the rest of the country think Leeds is full of extras from "Emmerdale”,
the truth is it's stuffed fo the gills with clubs, bars and endless shopping malls.
* Andin the fight tofeelaim the ity from its previously less than exciting image, two
apereeptions of what constitutes the essence of contemporary Leeds eulture have
Wimarged. The first is the nf‘l]fial tourist board version, which claims Leedsisa truly
smopolitan "24-hour jty”. The second finds clubbers upholding the place as the
‘@ntre of the UK house underground”,

.

OF caurse, both versions are equally trued Or equally False. 11 depends on which

angle you're coming from.

DETERMINED TO AVOID THE PRVIEW OF LEEDS, WE DECIDE TO PICK AT A LOCALS
hraimur hotel bar, Adi the barman is eager to impart his knowledge of Leeds'
club [ifeSte proudly confirms thisisindeed house central and that all other forms
of dance music are practically nonexistent.

As a result, we decide to head straight for Up Yer Ronson at The Pleasure Rooms.
We areimmediately faced with a policereadblock manned by officers decked out
inriot gear. There's beenan incrd‘gjﬁ“ﬁw]ving agang ofyouths and a few baseball
hats, and we seem to have walked in onthe aftermath. This kind of violence is not a
normal oceurrence, we are later assured.

What s normal, however, is Up Yer Ronson's dress code, As we approach the club
entrance (which is situated down one of Leeds' numerous shopping arcades), the
doorman's eyes are fixed on our feet, Northwaves and Vans are apparently notde
riguean. We eventually manage Lo hlag our way in to discover that fluffy bras and
fat boysin white silk shirts are.

Having saidthatithe venuc isn't exactly rammed, the lack of students being used
as the eatehi=allexeuse. Indeced, the “summer holiday” becomes the scapegoat for
every lacklustre event this weekend,

[he Pleasure Rooms is designed like a rabbit warren, with corridors opening oul
onta the dancefloors and bar areas on the three floors. Only two of them are open
tonight and the clubbers seem less than excited at the prospuct ofa Jeremy Healy
set, As it turns out, Healy is stuck in Middlesborough and lonight is another of the
man's infamous “no show" events,

Up YerRonson has also been hit by the launch of 1-Spy over al NATO, 2 new night
promoted by Susie from Vague. Although Vague has closed down for the summet,
it's rumoured to be reopening at The Warchouse in October. Nol hing is confirmed
asyet, though, so I-Spy are determined to make the most of it by pushing its “gay-
friendly” policy on flyers.

NATO itselfis a nightmare of clashing designs, Gothic corridors with fake torches
on the walls lead to the foyer, where punters are circled by iron busts of imaginary
Egyptian figures. The centrepiece boasts four Nubian slave women standing back
to-back ina circle, theirarms aloft to hold up lights. It's a striking fixture, but it's
been designed by someone with an optimistic understanding of the female form.
The figures' erect nipples threaten to take your eye outevery time you walk past.
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With lots of chromi and steel on show,
the main dance roont looks a little like an
oul=Lake from o bad Eightics eyberpunk
maovie, As aresultolithe materials used,
the sound is unbearably tinny, and only
a full house can soak up the treble and

bring out the [ull pawer of this system,

Upin the DI booth, Daisy £t Hayoe have
to battle hard Lo gel tonight's atmosphere eooking.

Butit's next doovin the "lront room where the designer (a loose term) his really
gone totown. Lvery known eliche o contumporary elubbing is crommed inlo s

i arca. Bookeases, lamp shades and plastie favma ave all arcanged arowmd Barogue

style picture frames, which in lurn house projected images (rom the history ol fine

ArtaThus, Duteh interiors, Gauguins, Mires and whaole host ol other famans images

earefsy }m'w'll'inlnlhvvlninl/yinlvrim.

& The prece dueresistanee is the denlist's ehaivon the daneellool. The overall of feel
is supposced 1o be tres post-maodern, Which meins a complete mess toyou and me,
SHIL at least the music makes up forit, D) Bev's selection of deep and unky hip hop
tunes delighting the post=goatee conl erowd.

THE NEXT DAY IS SATURDAY, WIICH BRINGS WITH 1T AN OVERWIHELMING DESIRI
toshop. Luckily, Leeds boasts an excellent array of shops withit ity many iareidus,
The best known of these is The Corn Exchange, a round, three=tiered construction
where you'll find some of the city's cooler elothes outlets alongside the inevitable
hippy goth shop offering henna tattoos.

For record buying, you will probiably need Lo comb the ety a little more. The mast
popularvinyloutlet is CastenmBloe, which [eatures three raoms selling véth and hip
hop, techno and house and, finally, drum n' bass.

Other places worth cheeking out are Ceash, Jumbo and Racks OF Wax. The latter i
run by Steve Luigi, a one-time D1 on Loeds’ Gaimed Drcam TM pirate station, When
Dream attempted to oblain a legal licenee, Ihey were forced to golegit tora while,
resulting in the demise of the station whenihe licenee concerned was awanded to
the consortium of businesses acting under the lranchised banner of Kiss | M.

Steve maintains the loss of Dream FM has affeeled the city in a negative way, He
believes that most people are now only interested in the more commuercial teenrds
they hear at the better known elubs, He even gous so far as (o sugagest Leeds lost
its right to that “capital of UK house™ litle overa year ago, What's more, he dovsi'l
see the introduetionof Kiss FMin 1997 miaking much difterence,

ON AHAPPIER NOTE, LEEDS IS LITTERED WITH EXCLLLENT CALL BARS. IN KL EPRING
withthe local council's bid [o make the city as cosmopolitan ay possible, plethora
uf trendy bars have recently appeared and i lot ol them ane ideal pre-club meeting
places, The most famous is probably Bar Basies, which opens up onto The Leisie
Rooms, Some of the people we spoke tosuggested they preles o go to the b and
not bother with the elub, as e formee maintaing o mach feiendlice atmasphere,
Closer (o the University, The Lavershan is a pab which thinks like a clol, With o
range of DIs covering house, lechno and dram 'n’ bass, it is @ big dvaw Lor students

Coand locals alike, Suchiis The Fav's infamy thal the “Flux™ 1V showe was filimed heie,

with LTI Bukem playing a superb set Tor the eameras.

Another pre=etuby haunt is Indic Juze in the Vietoria Ouanter, When we arrive, it's
absolutely packed. s hard to el whether his is beeanse of e ealo's reat ehoiey
ol Tood and drink, the 02" magazine covers which adorn the walls or the [aet thal
Fioma from "Coronation Street™ is sipping collee close to the entemes. Bul whit is
certinin is you'll have to wait a long, long time Toraseal.

The Avt Baris astightly less Trenzicd altermalive. s carelully arranged arlilaels me

munk &7
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. Thg Corn Exchange

v NI, ] |

D muzic

EdsssnessamEEBRRRERRIRRRRARS"

Leeds

and sculptured chairs give it more of a wine bar feel, making . Pavlovian thing, the photographer suggestsitis semething
it popular with what the manager deseribes as "the jazzy and i rather more physical. Whatever the reason, we are foreed to
arty crowd”, 1t's apparently also a bit of a local DJ haunt, so over-excite the smoke machine in order to escape the gangs
take your autograph book with you. i of burly lads who are equally insistent on getting their faces
i immortalised in print.

FROM THERE, WE GET A CAB TO MORLEY FORTHE ORBITAT | Nowmoving offin scarch of Leeds' much-claimed 24-hour
After Dark. Although it's only a short distance, the taxi driver - cosmopolitan energy, vie head for an after-hours joint called
manages to fill us in on every club he thinks we ought to be Casaloco. Formerly known as Bedrooms, this most salubrious
going to, Which includes the somewhat dubious DVB, where & of dives presents an carly morning dose of hard house for the
topless girls dance an the tables, "It sounds really good," we still wired elubbers, Unfortunately, the seeurity won'tlet us
assure him, with nary a hint of sarcasm. inwith a camera, fearing for the anonymity of their clientele,

After Dark is an old theatre consisting of three rooms. The i We decide Lo give the place a miss,
main area has a big dancefloor with a wrap-around balcony, Bedrooms itself is set to reopen
while the other spaces are reserved for a somewhat more J Al in October as Club Millennium al
chilled vibe, The Orbitis known R avenue on Byron Street, where it
for its excellent nights and will offer after-hours vibes and a
it's soon obvious why. ; VIR lounge complete with video

This place encapsulatesall ' game consoles, televisions and,
that is guod about clubbing. . erm, mattresses, It will alsono
There is no strict dress policy, doubt be more willing to allow
so the reqular crowd features W A photo calls than Casaloco,
both dressed-to-kill clubbers ¥ I ol il
and dressed-to-chill crusties, o 8% it e | ONTHE FACE OF IT, THIS CITY
Even people sporting trainers M\ . haslittle for anyone nat into

¥, Ak
i

are weleome, which isa bitofa house music, Buldig deeper
relief after the perseeution we and you'll soon find a whole

have had o suffer at the hands Grash Resonls host of alternatives. Many
of the footwear fascists, b of the people we chatted to

Tonight's line-up boasts Sven I helieve the house monopoly is slowly being eroded
Vath, but it's resident jock Mark i by the more freestyle approach. This idea is backed up by the

Turner who gets people giving itup on the dancefloorwitha { rumour that Up Yer Ronson are planning to open Heavenly
superb set of deep techno. Lads are hanging out around the - Social-style room,
DJ booth, a lot of them requesting tapes, and the whole place In the meantime, there's always It's Obvious, which takes
is filled with the vibe of unselfeonscious enjoyment, And it's place onee a month at The Warehouse, although such is the
still anly 9pm. demand that the night might become a weekly eventin the
From there, it's a quick sprint back to the city centre, where near future, Just about everywhere we went, we were told
we are due to check out NATO again. It's fair to say that the how gonod the elub's most reeent night was, with a range of
nasly decor is furthest from our minds tonight, because it's techno, drum ‘o' bass and dub tunes rocking the house,
Hard Times' third birthday bash (well, the fourth if youcount & 1t's Obvious also has a reputation for doing things a little
the club's year out). ¢ out of the ardinary. So don't be surprised to find a barbeeue
For the oceasion, the Hard Times posse have buoked aline= § going on, some trapeze artists flying around or even the odd
up which includes Lord G, Satoshi Tomiie and Barbara Tucker. DJ playing in the toilets at one of theirnights,
Plus, of course, Miles Hollway and Elliot Eastwick. Inside, the Another recommendation is The Dubterrancan, an old vafe
atmuosphere is electric and the erowd are friendly, Peopleare {1 on Hyde Park which has been turned into avenue, Offering a
also a bit more relaxed in the fashion stakes. Even fluffybras | multitude of different styles, including downtempo trip hop
antl white silk shirts are conspicuous by their absence. i nights, the aceasional drum 'n’ bass event and lots of techno,
MATO is 1o be the Hard Times home from now on and they | The Dubterranean is a vibrant and ereative environment with
have big plans for the front room, ineluding live jazz groups, i the ambience of an Amsterdam squat. Remaining open until
art performances and African drummers, But on leaving the Gam, itis invariably frequently used as a chill-out space, Oh,
cluly, the downside of the decor becomes frighteningly clear, and the food is as good as the sounds,
In the foyer, a young lad has draped himselfaround one the The activities of the d.o.p.e, posse at Bar Mex are also well
Mubian slaves, With his lips attached to the aforementioned worth checking out, With residents Ricky Blaze and Mowgli
chapel hat pegs, he sucks and licks to his heart's content as a spinning alongside guests such as LT) Bukem, Doe Scott and
gagyle of girls fall aboutin i Peshay, the club is a focal point for Leeds' growing army of
hysteries. One of themsays § drum 'n' bass heads, Previously held on a Wednesday night,
it's the closest he ever gets | d.o.p.e.is moving to Fridays from the end of September,
to that loved-up feeling, You'll hear drum 'n’ bass at Exit 9, too, The idea of this club
Next on this a-city=in=a= § is tobreak away from the typical admission and bar prices, to
jifty trip is The Warehouse, promote underground and bedroom jocks, and house events
where we've been promised in lots of different venues rather than simply endorsing one
a selection of glammed-up | host. And on the subjeet of nomads, keep an eye out for The
4 fashion queens and trannies Friendly Fire Sound System and Bedlam-A-Gu-Go, who are
for cabaret, Only nobody is promising to reignite the free party spirit.,
here apart from myself and
the photographer, and we're | LEEDS IS A MIRROR OF THE UNDERGROUND/OVERGROUND
notexactly glamourous, Nor divide in contemporary clubland. 1t mightboast some of the
cross-dressed. Sowe decide | best-organised, corporate-minded joints in the country, but
10 head back to The Pleasure § it also offers some excellent grass roots adventures. There's
\ Rooms to experience some of thatold | something for everyone, as the saying goes,
~ | Buck To Basics magic, { Whatever the approach, one thing is erystal clear, Clublife
Unlike the night before, all three of | in Leeds is sure to grow in all direetions, with “guality” being
the floors are open and the venue is i the important password,
absolutely stuffed with people, most As we leave the eity, a couple of posters grab our attention,
_af whom run up to the photographer § - The first is an advert for the corporate vision of the city, "The
the moment they see him, IWsasight | Leeds Sound City” album, The second is a headline stuck on
which puses the question, "how come a newspaper vendor's box which simply declares, “City Police
girls put theirarms in the airassoon § Hunt Killer Heroine”,
as a camera appears?”, lreckonit'sa i Twobytes from a city which seems to thrive on opposites,







Miles & Elliot

words Kevin Lewis picture Raise-A-Head

MILES & ELLIOT. Hard Times residents, Paper Music supremos,

motor-mouthed maestros and legends in their own lunch boxes. . .

M I I_ES HOLLWAY AND ELLIOT EASTWICK ARETWO and Donna aresitting down the pub, I'msure everybody is thinking, ‘The promoters of
normal blokes from Manchester. As DJs, they've played their tough Hard Times, way-hey!. Then Pete will come out with, 'Can you lend us a fiver?'"
blend of cool garage and killer deep house to audiences everywhere. You're from Manchester, but Hard Times is in Leeds. What's the story?
From Portugal to Plastic People, they've rocked it. Elliot; "About two years ago, we woke up one morning to find that house music was no
Working with Simon Brad, as producers they have been responsible longer fashionable in Manchester. When we put out 'Downtime’, all of the people who
for Salt City Orchestra’s Tribal anthem, “The Storm” and Paper Music's ‘weren'tinto house anymare' were saying, 'l didn't know house was like that'. Loads of
future-disco classic, “Downtime”. They run the Paper Music label and good records were ignored just because they weren't fashionable. Just because there
have forthcoming releases from a couple of Welsh geezers and a house was more happening on the eclectic front, everyone was convinced house had died in
outfit from Norway. Oh yeah, they're also residents at some club in Leeds Manchester. But there were still a handful of people into it, like him and me and.."
called Hard Times. And they're notexactly shy... Miles: “Me and him..."
Todd Terry used to be one of your biggest stars at Hard Times, but there's been

How did you guys get started? nosign of him since the club moved to NATO. Why?
Miles: “I didn't start DJing until around six years ago. | wasn't DJing when | Elliot: "Because he's... too expensive. It's really bad because we've almost singled him
was 13, like every American you read about.” out. Weslagged himin a 'Jockey Slut’ interview and now everybody issaying, ‘Where's
Elliot: “They do say that, don't they? All that, 'l did a party for my gran when| your mate Todd Terry, then?’, but he's not the only one who has gone overboard money-
was nine' business. Playing records for your gran isn't your first gig. Going to wise. Theyall have. RogerSisjustasbad. It'sjust that Roger smiles occasionally. People
acluband getting paid is your first gig.” like Masters At Work take the piss, too. They're fucking brilliantas producers, they're the
Miles: "l used to put on records when there were other people in the room.” best, but when they come over here, they take the piss. It's asif they are biting the hand
Elliot: "Hey, that means you've been DJing since you were five. You managed to that feeds them. Todd wanted X thousand dollars and two business-class flights to play
drop The Hokey-Cokey' just as the family were peaking.” Hard Times. We were like,'Hold on a minute, we've done you loads of favours, can't you
What were your earliest adventures in clubland like? doita little cheaper than that?'. But he just said, 'Nope, you're going to have to speak to
Elliot; “We did a club called Out To Lunch. Itwasa kind of buffet. People wouldn't my agent.' So fuck him."

have come to hear us because they didn't know who were. So we'd go to the bakers But you helped put him up there, didn’t you?

and buy lots of old pasties. A big fucking box of them for a quid. We did one which Elliot: “Yeah. In fact, we felt semi-responsible for that 'US DJ charging lots of moneyin
was supposed to be a picnic. We wanted to getastroturf, but it was too expensive... the north of England' scenario. We kind of instigated it. When we first brought those
So we used a green rug. We made some cardboard clouds, too.” people over, they weren't working much in the UK. | don't mind paying somebody
Miles: “We even had ascarecrow!" £2,000if they only play here twice a year. Forinstance, | don't mind paying Tenaglia
Elliot: "When people arrived, they'd see the decor and the tables full of food and they'd thatbecause he'srarely here and he's worth it when heis. But when they are here
be like, ‘Fucking righteous'. They'd all be there at nine o'clock and, typical Mancs, they'd every week, it's like, 'Nah, you wouldn't give that money to Miles and me...\"
trough all the grub and fuck off home. Some of them were great, though.” Surely they can'tall just be after money?

It's a different story now, right? Elliot: "We're booking Roger S because loads of people have asked for him. And
Miles; “Earlier this year, we played to a crowd in Chester who normally went for the Jeremy he actually wanted to play. So Pete called him to say we only had a little money
Healy-type sound. We just did our own thing and carried it off without compromising. The in the budget and just leftitat that. Then Roger called back and said he'd do it
promoter said it was as mad as when Healy played. Which makes you think thesituation may for less than usual! That's kind of situation sorts the wheat from the chaff."
change, that cheesy house will eventually die and other styles will come along.” When it comes to your record label, some journalists think you can be
So where does Hard Times fitin with that? a bit moody. How come?

Miles: "If you were to take Basic Channel as the ultimate underground and Jeremy Healy as the Miles: “People have called us up wanting to do a piece on Paper and we have
ultimate cheeser, on a scale of one to 10, I'd say we probably average out at cheese factor five. refused. The thing is, we've only released three records, so there isn't really
The lowest we would go is three and the highest is seven. We've got a big club, so we can't be too anything to talk about. There's an office in Manchester and we've putout
choosy. We wouldn't book Maurizio or Healy, but we would book Derrick Carter or RogerS." three records. Two by us, one by a French bloke. Ta-daal”

You're saying you have to compromise, then? Neither of you are that musical, so what happens in the studio?
Elliot: “Of course we do, everybody has to, but we've not had to compromise much with Hard Times Elliot: “It pisses me off when people talk about Miles &t Elliot’s new track.
because we've been responsible for shaping it. We don't have to open with cheesy records. Thatis It's not like that. There's Simon, too. We're not going to beall Farley &t
not why punters go to the club. They come for the musicand they are generally very open-minded. Heller-ish aboutitand pretend it's just us two. We've always propped
Mind you, our big logo confusessome people into thinking we're a Cream-type affair.” up for Simon because we're not into the idea of the DJ getting all the
So you're not a superclub? hype and the guy wha does a lot of the work getting nothing. Simon
Elliot: "Nah. Asuperclub hasa fucking healthy bank balance and lots of nice merchandising. Whereas gets paid more than us for a track because, in the general scheme of
we don't have any money. We had to shut for eight months, so how the fuck could we have? We have things, he does more work."

never done any merchandising, except for a couple of shit T-shirts nobody bought, and the one and only

tour we've done was for a free education campaign, so we didn't make anything out of that. When Pete Hard Times is every Saturday at NATO in Leeds
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GET CHARGED UF WITH OWER 2 HOURS OF
HON-5TOF HARDCORE POWER COURTESY OF »
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THE ULTIMATE HARDCORE MIX RELEASE EVER FEATURES . . . .

DJ SEDUCTION > HALLELUJAH SY & UNKNOWN > TEKNO HARMONY REMIX
DJ VIBES > MUSIC SO WONDERFUL RAVERS CHOICE 4 > POPCORN SCOTT BROWN >
NOW IS THE TIME REMIX SEDUCTION + BUNTER > HOP ON THE DANCEFLOOR
STU J + UFO > WE'RE FLYING DOUGAL + ERUPTION > PARTYTIME REMIX JDS > HIGHER
LOVE (SLIPMATT REMIX) GO MENTAL > JUMP TO THIS VINYLGROOVER > TAKE IT FROM
THE GROOVE REMIX CHEDDAR 1 + 2 > REMIXES JOHN DOE > FIRE + MANY MORE
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R OT H W E L L NEARLEEDS. NOTTO BECONFUSEDWITH

Rothwell in America, the top secret army base where, as you might remember, some

papier-mache kid's dollis presently passing itself off as anextra-terrestrial in the:

hope of getting a nice house underthe witness protection programme.
This Rothwell is much more tranquil. You could well find yourself engulfed by a
swarm of Red Admiral butterflies, butyou're unlikely to be snatched by aliens.

Onagood day, fouror five buseswill pass this way. Justdown the road, there'sa.

beautiful Norman abbey. And all araund are miles of sprawling green rthubarbh and
potato fields. This partof Yorkshire apparently grows more rhubarb than 'm\,rwhere
elsein the world. Ahub of land situated between
Wakefield, Leeds and Bradford, it's Knowh as the
Rhubarb Triangle. As you have pmbably already

gathered, it's very, very rural, RALPH LAWSON

THE CLASSIC - “A Dedication To Jos" (Serious Groove)
CHUGGLES - “Thank You" (Prescription Underground)
CHUGGLES - “Thank You (Re-Edit)" (Back To Basics)
CHUGGLES - *| Remember Dance"” (Prescription Underground)
CHUGGLES - “Deep Alarm" (20/20 Vision)

THE LOCAL PUB IS PRETTY ORDINARY BUT THiS
is actuallyno ordinary village: At one end; you will
find the home of Rab Tissera, the DJ respansible:
for Leeds' mostinfamous warehouse parties. At
the other, lives the somewhat reclusive Mark Bell:
of LFO notoriety. And inbetween them; alonga
dirt path framed by overgrown hedgeraws which
hide difapidated farm machinery and a massive,
erumbling barn, lies“The Farmhouse!’. . "

It may not be up there with Abbey Road, but the"
musie emitting fram this unlikely studio is BVETY.
bit asradical. Forit's here thatall of the musicon
Ralph Lawson and Huggy's 20/20 Vision imprint.
is recorded.

“The farmhouse is a family thing,” says Back To
Basics resident Ralph, who shares the house and:
its built-from-scratch studio with Fraser Brydson
Carl Finlow. "We don’t record anywhere else and
our tracks reflect the vibe of this place as much
as anything. There are times when we'll finishin:
the studio atsixin the morning, roll a spliffand sit watching the sun rise.”

Allthe above with Chez Damier

SPIKEY - *Spikey" (Herizons)

OTAKU - “'Emelia” (Soma)
HUGGY
HOTH - "System"” (Back To Basics)

RALPH'N'HUGGY

reveals myriad of sensations. Wulf!N Bear (aka Ralph and Hugagy) and theirvortex-
deep techno and house, Random Factor and Blagk Labs (Carl), with his pervy-beat
takes on dark, moody electro. Chuggles (aka Ralph and Chez Damier) making sweet,
soulful garage, Otaku (Ralph's solo project forSoma), whose “Emilia* was declared
by Colin Dale to be one of the most radical cuts he'd ever heard. There are remixes,
doodlings and jam sessions. There's even the Back To Basics [abel, now given overto
ather artists, but originally launched with singles from Ralph and Huggy.

skunk;" laughs Ralph. “We'll justlockotrselves in... and make tracks!"
Lastwinter, he reckons over 60 were knackediout by this creative pool,

NOT BAD FOR A FORMER SUBURBAN PUNK FROM LONDON (RALPH) AND A BLOKE

- withianimpenetrable Yorkshire accent straight out ofa Hovis advert [Huggy):
Tagether; Ralph and Huggy have tumed Back ToBasicsinto one of Britain's best-
known elubs. A club foundered on the "White Riot” principles of The Clash, but with
black soul music roots réplanted fromChicago's Warchouse. Run by that legendary

€L mink

All the abiove with Domenic Capello
BIG BOTTOMED HULA - “Big Bottomed Music" (Black Sunshing)
OTAKU - “Percussion Obsession” (Soma)

v

f
{

| b

"! L)

nutter promoter Dave Beer, nnthmg really sums up Basics better than the Hunter S
Thompson quote orice used an their fiyers. “There were no rules, fear was unknown
and sleep wiis nut of the question”. The ohly thmg missing wasa reference to their

music palicy. Back To Basics is almostunigue in its combination of fearsome party

- anarchy and unbelievably bang-ons=it undergmund slammerdom.

“We're mad fuckers,” admits Huggy: “But we're mad fuckers who know our stuff
inside out. I'm tellmg you, We - know... aur... shit!*

THEY'REAN 00D PAIR. RALPH ISANGEL FACEB TALKATIVE AND SLIGHTLY BUILT.

i Huggyisimposing, straggle-haired and quiet, but given to bouts of pants-on-head

i silliness. Tngether. W|th Raiph onBasics middle, housier flaor and Huggy creating

RALPH ‘N’ HUGGY PRODUCTIONS

SHIELDED - “The Shielded EP" (20/20 Vision)
SHELTERED ~ “The Sheltered EP" (20720 Vision)

HUGGY BEAR VERSUS FANDANGO WIDEWHEELS - “Droid Funk” (20/20 Vision)

WULF ‘N’ BEAR - “Space Groover" (20/20 Vision)
WULF ‘N’ BEAR - “Raptures Of The Deep" (20/20 Vision)
WULF N’ BEAR - "The Lalr" (20/20 Vision)

‘pandemonium in the basement with fieroe funk
and ruffneck techno, they've made Basics far more
thana club, 1t's an experience,

W these two came to be where they arenow s
; nge and tragic tale. They met outside a rave
in Lnndun Huggyhad already had his big break as
it or MarshallJefferson and Adonis on
- ax Roadshow.in 1988. Ralph, on the
ﬂthcr hand, had grown up with post-punk indie. It
was not untila visionary night at The Wag Club | in
London in'1987 that he felt the funk.

Back To Basics started up in 1991, the brainchild
af Dave Beerand his lifelong pal, DJ Alister Cooke.
Theclubwas bf:gmmng £o make its marl when, in
late 1992, on theirway to a gig in Glasgow, the car
carrying Dave, Ali, Ralph and his girlfriend Jocelyn
‘was hithyaforry. Daveand Ralph were badly hurt,
Ali'and Jocelyn suffered fatal injuries, Their wake
remains one of the most emotional gatherings in
UK elub history. AliCooke's legacy and thc void he
[eft cannot be undestated.

“Ali was a crazy, eclectic Dj " remembers Ralph,
“He'd be playing technpand then suddenly drop in
| Nirvana. He was the ultimate Balearic 01" :
dronically, Ali’s death and Ralph's enforced break

i from the scene gave Hugay his chance. Which may explain why, some four years on,
Inevitably, the musicis soaked with enotion. A quick look at theirback catalogue. & : ; :

theirsisone of the mast Sﬂild ll!in partnershlps amund

THEY'RESTILL MAD BASTARDS, THOUGH THIS MONTH SEES TWO NEW RELEASES

- 01 20/20 Vision and, frankly, they're both awesonie, Duulally, but awesome,

WUulF'N’ Bear Versus Random Factor's “The Lair"is g deliriously menacing electro=
techno tune which claws at your brain like a demonic Godzilla, Huggy Bear Versus
Fandango Wide Wheels' "Droid Funk”is straight out of the UR/Aux 88 text baok. It

: ! Rl i rocks, big time. And when they give usasneak preview of other tracks for Filter and
“Come the winter, we squirrel aurselves away with a pot of broth and a sackful of

Afro Art, we have to get up and shake our heads down to get a gnp on ourselves,
And thetrphilusnph\,r?

« "You've got to get out of it to geti into it says Huggy

“No sell-out, no nules, beyourself, get a bit uﬂndlwduahty demde what you like,*

says Ralph. "Stop being a sheep. Geton the bus.”

Wulf N' Bear.: Farahead afthe maddmg cmwd and shnwmg the :way togo.

i Wulf'N’Bear Versul Random Flcfo:‘a ‘me Lair’ and Hupgy Bear Vmus
g Fandanga Wl'da meew ‘DmldFunk'm lwﬂl aufnmv on 20/20 Imlcn




Eye Q Records present

2 Brand new releases
from America’s West Coast

’

Eye Music’s first US signing
The Debut Album EVerest

EYEUKLP/CDO10
Released on

16.9.96

An album that is aimed as much at your head as it is your feet

“Everest is the sort of record that exists in that
weird waking dream state where everything is vivid
& real yet glazed in surreal fantasy. Yeah it's that good”
(Urb Magazine) j

—eseosPacific Rhythm  |PaCIfIGrhythinn
Released on ;

30.9.96

A compilation of exclusive tracks from some of the
finest west coast producers around

Featuring tracks by
Hawke & Ascendance, Dreamlogic & Dimension 23

12 Tracks of tripped out
experimental west coast trance
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Ray Keith

words Rupert Howe picture Raise-A-Head

1

0Old school hero and man of the people, RAY KEITH is as much
at home behind the counter of London’s Black Market store as

he is busting genres in front of a crowd with his innard-whipping
junglist melting pot

i ofeachother. Butit'snot abuutsaﬁ ing, 'Look at me, I'm

i the originator', it's about seeing how other artists take

i thatconceptand changeit.

O N i "llike to do a bit of everything, while other people like
HIS RIGHT WRIST, RAY KEITH WEARS A GOLD BRACELET WITH THE LETTERS “RK” PICKED OUT IN DIAMONDS.  §  to follow astraight path. Which giyes more incentive to

It's the sort of personal adornment you ean only get away with when the words, “additional production and remixby Ray  thoselikeme to dip into different camps. There reallyis
Keith" have appeared on everything from Orbital's "Chime” to Baby D's “Let Me Be Your Fantasy” to the music for “Ridge i nothingldon'twantto touch.”

Racer", the arcade driving game. It symbolises a certain status. It demandsa certain respect. As a result, Ray now has three re¢ord labels on the go,
Which issomething “RK" has had to earn the hard way. i Dread, Penny Black and UFQ. Between them, they cater
*The gold is a personal thing. | came from a broken home, with loads of mental headaches. When | wasatschool,lused : foracomplete spectrum of breakbeat styles, from pure

to wear a bit of silver and | always said, 'When | can afford it, I'm going to be rolling outin gold"" i dancefloor madness (Dread) to experiments in the dark
Yet for somebody with a track record like his and a taste for such heavyweight jewellery, Ray maintains a curiously low i and ambient styles (Penny Black and UFO). Aside from

profile. For astart, he still works behind the counter at the Black Market record shop in London’s Soho, ¢ his own work, many of the producers responsible for the
patiently listening to the demands of eager punters and sifting through the weekly influx of new “I material are luminaries in their fielf, but their names do
vinyl. It's a place he obviouslystill has great affection for. not appear anywhere on the reldases.

“Don't forget Black Market was the only place tostay true to breakbeat. When everybody Bame imm a hmke“ “I can't tell anyone who theyjare," says Ray. “They
else thought hardeore wasdead and dropped it, we were still pumping it out.” are well-known people taking a different route. |

But having worked sa hard for so long, surely he'd like his own place in the limelight? i don't use their names because I'm notin it for the

“Some people like all of that, which istheir prerogative,” he says, lighting his umpteenth hﬂmﬂ, w"'h Iuads ﬂt mﬂnlﬂ money. I'm just trying to mpve forwards."

cigarette in a sandwich bar near the shop. “I've just tried tostay cansistent. | think that's hﬂaﬂaﬂhﬂs I alwavs Sai[l
v Y FORWARDS FOR RAY KEITH

the way to be if you want to survive. And I'm still here." MEANS TESTING HIS

§ it I limitsin collaborations with other producers and
YOU HAVE TO EXPECT THE UNEXPECTED WITH RAY KEITH. HIS “RIDGE RACER” MIXMIGHT Whﬂn I Gan Bﬁl]rﬂ It’ I m extending the geographical fange of his Technics
have been a double bass-led jazz roller, but his re-edit of One True Parker, Creation's quirky uui"g tﬂ I]E m"i“u l]llt adventures (Bedford, Coventry and Milton Keynes
newcomers, is pure dark distortion. Raw hardstep beats stapled onto a fierce bass vibration. one week, Canada, Germany and Greece the next),

Even on his early productions, Ray had everybody guessing. He was as likely to come up with a m gum’" while staying faithful to the thre¢ principles on which
mid-tempo hip house mix as a jittery rave headrush, . hislife and his music have always rested.

But then he has always kept diverse musical company. The days he spentas a soul, rare groove and hip i "Longevity, consistency and an open mind, that's your
hop DJin Ipswich and Colchester, before graduating to playing London clubs alongside the likes of Trevor Fung and Paul - ticket. It's good to be eriginal, but nobody is original for
“Trouble" Anderson, provided him with both education and inspiration, i long. | haveseen lots of artists come and go.

"I've been playing clubssince | was 15and I'm now 29. | started out twiddling the lights. One night, the DJ didn't turn i "Peoplesay tome, 'l haven't seen your name on a flyer

up and it just so happened I'd brought along my record bag. In those days, | think people had more bollocks. | could play ¢ forages', but that's because I'm warking out of town or
what | wanted, a hip house track, then a garage track, then a techno track. The good thing about this musicisit covers i I'moffabroad. I'mstill working, though. Mondays and
the whole spectrum. You can have asoul lick, a jazz lick, a dark lick, a vocal lick, whatever.” : Tuesdays|'min the studio or sorting out the three labels,

Most of the drum ‘n’ bassfjungle pioneers have this kind of knowledge. They have been around long enough to see rare i Wednesdays, Thursdays and Fridays I'm at Black Market,
groove and funk filter into hip hop and electro, then give birth to house, techno and hardcore, and finally disperse into i Fridayand Saturday I'm DJing. Then, before you know it,
the shifting currents of musical cross-fertilisation which distinguishes contemparary drum ‘n’ bass. The musicitself has i it'sMonday again! But you've gotito work hard to get

become an expression of community. ¢ anything out of life.”

“All of the DJs who are there today have grafted. They've come from different backgrounds, some ran sound systems, In other words, it's time for Ray tg put out his last fag,
some started on pirate radio, some did mobile discos, which is what | did, and | take my hat off to themall. Attheendof i settle up with the cafe proprietor and step back into the
the day, thisis not a job, it'sa way of life. You breatheitand eatit every day." i basement of Black Market. You seg, even underground

¢ renegades have to pay the rent.
ONE RAY KEITH PRODUCTION WHICH HAS PROVED TO BE PARTICULARLY SIGNIFICANT FOR TODAY'S BREAKBEAT FANS

is “Terrorist”, the track he recorded for Moving Shadow under the name of Renegade back in 1994. A Grooverider staple i Tracks by Military Police and Dark Soldier are

eversince, the track'sshifting rhythmic code and dark urban intensity helped to create a blueprint for the hard stepping/ i forthcoming on Dread. A new release from Jus’

tech stepping producers now starting to break through. : Jungle on Penny Black, and ‘Volume One’ and
*It was one of the first tracks to chop and change the breaks, even having two, three or four breaks cominginandout i ‘Volurme Two’ of the UFO series will follow

oz €D




JVG STEREQ AND ‘THEHOUSE THAT
JACKBUILT GOODIES

THISis a triple-deck heavyweight house sandwich and no mistake.
In the blue corner, we have BREAKDOWN, the compilation arm
of the mighty SUBURBAN BASE empire. In the red corner, there's
STEVE JACKSON, Kiss FM's megawatt personality and daytime
DJ. And refereeing the whole baut is JVC, those makers of super-
fine technologically advanced stereo equipment.
They've all teamed up for a special competition to celebrate the
| releaseof"The House That Jack
Built". Compiled by Steve and
. released on Breakdown, it's got
* 20 of the very best deep house
tracks from labels like Strictly
L Rhythm, Eightball, Azuli, Hard
. Times, Shelter and Cutting. If
L you want to hear how superbit
- is, there's no betterstereo todoiton than
H E E ; ﬂ H ﬂ _ S P JVC's UX-1000 CD mini-system. It's gota
' ~ "hyperneo-elfincone”, It's also gotan

All you have to do is answer this little brain-teaser:
Where are Suburban Base suburbanly based?

"edgewise-wound 4-layer voice coil”. The volume probably goes to 11, too. (a) Uzbekistan
Normally, the UX-1000 retails at £300, but ONE winner will walk off with a (b) Essex
system completely free, along with a copy of “The House That Jack Built" to (c) Surbiton
test those bassbins to the max and a Breakdown T-shirt. TEN runners-up will ® Mark your entries “Breakdown/JVC Competition” and get them in by Friday October 11.
each receive a copy of the album. Please state whether you'd like your olbum on CD or cassette.

WARP'S ‘BLECH’ GRAB BAG

THEY'RE the best thing to come out of Sheffield since Viner's stainless steel cutlery or The Human League circa
"Dare”. Okay, so you can't eatyour dinner with their products, nor do any of their groups sing about cocktail
waitresses, but hey, WARP are still the electronic equivalent of Gueel, Stylish, fashionable and sought-after the
entire world over.

To celebrate their seventh birthday, they're releasing a second volume of "BLECH", in which those deck wizards
DJ Food mix up a host of Warp classics. There's material from Aphex Twin, Black Dog, Nightmares On Wax and
more, all conveniently squeezed into one CD-shaped listening experience.

Warp are offering TWO winners (one male, one female) the chance to win the following, A “Blech” T-shirt so
limited only 50 were ever made. A goodie bag of “Blech" toys, including keyrings, frisbees, lighters, picture
puzzles and stickers, And a copy of the album, of course, FIVE runners up will each win the album and the toys.

Simply solve this blechtastic riddle:

What does Aphex Twin’s bank manager call him?

(a) Richard James? L ! ; A
(b)James Richard?
(c) Rames Jichard?

o)

Mark your entries “Warp Competition” and get them in by Friday October 11. Please state whether you'd like a boy's or girl’s T-shirt.

‘GIVE EM ENOUGH DOPE 3’ SWAG

OVERHEARD in the Muzik office recently. .. "Like, gee whizzzz, hey man. .. Radical dude...

t Totally c-0-0-0-0-I.... Laying back in the sunshine, inhaling those deep, intoxicating vibes. ..
| Yeahhhh... Pass the dope man, don't hog the joint..."

Not jumping to conclusions, you will have therefore realised that the "dope” in question is
the latest instalment in WALL OF SOUND's toketastic "GIVE EM ENOUGH DOPE" series. It's
the only drug which puts a smile on our faces right now. And no wonder. Because "Give Fm
Enough Dope 3" hits more legal highs than any one person’s good taste can take. There's
loads of funky grade one shit from Basement Jaxx, Les Rhythmes Digitales and Russ Gabriel,
as well as exclusive new tracks from The Ballistic Brothers, Propellerheads and Spacer.

Hauling themselves away from their office bong for a moment, WOS have agreed to give
. ONEwinner not justa copy of this album, but the label's entire back catalogue on the format
of their choice. FIVE runners up will each get the “Dope” series on CD in a limited edition pack.

Justanswer this doped-up tester:

Who was the guest vocalist on Mekon’s “Revenge Of The Mekon"?

(a) Normal Norman Goodboy
(b) Ordinary Orville
(c) Mad Frankie Fraser
@ Mark your entries "Give Em Enough Dope Competition” and get them in by Friday October 11. Please state which format you'd like your album on.

PA Please note that all competitions are only open to UK readers. Sorry!
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MLE. PRC
AUTUIMIN

SATU RDAY Elst SEPTEMBER

ERIC POWELL. CHARL]E HALL DJ STIKA, VIGI,
ADE PRESSLEY LIVE.. PHLEX, PHREAX
: 10.30PM-6AM £/0ADV/EIZ

THURSDAY asth SEPTEMBER
STEVE BICKNELL ROB FLETCHER uve PHLE)

PM-2AM £6
' FRIDAY E7th SEPTEMBER
DINBURGH -
STEVE B!CKNELL STIKA, PAUL CURRAN
EUAN MACKENZIE LIVE,.. PHLEX
‘I0.PM-3AM £5/£7

SATURDAY EBth SEPTLEEMBEI .
ERIC POWELL DJ ST|I(A LIVE..PHLEX

0.30PM-2.30AM £6/£7
THURSDAY 3rd OCTOBER ':

LAURENT GARNIER CHARLIE HALL,
DJ SHUFFLEMAS"FER LIVE.. SUBVOICE

FRIDAY 4th. OCTOBER
HEIDELBURG -
CHARLIE HALL. DJ SHUFFLEMASTER

LIVE SUBVOICE
SATURDAY 5th OCTDBER

CHARLIE HALL DJ SHUFF _EMASTER.
- ADE PRESSLEY LIVE.. SUBVOICE

WEDNESDAY 9th. OCTOBER
MANCHESTER -

DJ SHUFFLEMASTER ROB FLETCHER LIVE SUBVOICE

~ 'MORE DJS & ACTS TBC IOPM-7AN

THURSDAY IOth OCTOBER
SCHEDE, HOLLAND|-
CHARLIE HALL DJ SHUFFLEMASTER, STIKA

LIVE SUBVOICE, PHREA
FRIDAY lith OCTOBERAM
CHARLIE HALL, DJ SHUFFLEMASTER,
STIKA LIVE SUBVOICE PHREAX

' SATURDAY IEtR OCTOBER

. ': 'CHARLIE HALL, DJ SHUFFLEMASTE R, STIKA
Grip Flare s i
. ; | P WHAT GOES ROUND)..
All titles created by Ken Ishii -

MC Projects compilation - 10 rxcluswe tracks

!!

~

Solitaria 'Medusa’ Green mix
Primordial Soup "Skit 3'
Phreax "Domo Arigato’ Mosh mix
Phlex 'Dance Valley'
Multiplex 'Rollin’ extended mi
Cone Kill-R 'Virtual Reality’ Phlex dub
Beat Junkies 'I've got a BBD 4 U’

08T ition ondon W10 5BZ UK
08 One Blink i !
10 Grip

Total time

923 on street 10.28 an strest

s Anthony Teasdale 'l Kid You Not, My Man'
O IR AT REMD] SBLCD-5011UK ' DJ Shufflemaster '575' Nagai €ri mix
:::nif;:fz : Melt ‘The Calling' Paz Pooba mix

BOLICHAND g T O THERE® CD & double L

12" SBLEPO11

released
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Satoshi Tomiie

words Kevin Lewis pictures Raise-A-Head
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all of the musicand thensent it to New York, where Knuckles :
mixed the track and added Robert Owens' vacals. The result :
was massive. It gained Satoshi a deal with ffrrand heralded
the beginning of the Knuckles/Tomiie partnership which was
to produce a huge list of dance classics. :

While these deals were being struck, Satoshi was
meant to be studying law at university in Japan.
He couldn't help himself, though, and bunked
off of school to make frequent trips to New
York, returning every two or three months
to sit exams or pick up on some vital work.

When he'd finished his degree, Satoshi
was free to head for the Big Apple and do
what he'd always wanted. There was just
one problem. He had nowhere tostay.

Until...

“I got a call from Morales,” he remembers,
“He was calling about something crazy, to do
with a sound system. But as we were talking, he
asked me when | was next coming over to New York.

I told him | didn't know because | didn't have a place to stay
and he said, ‘Well, I've got this spare room at my apartment’. ;
We were room mates for about a year.”

Satoshi was made. When he was not working on a Def Mix
session, he could use the studio at Morales' place. And with i
Morales' large collection of club records, some dating back to
the early days of disco, he could catch up on everything he'd
missed outin Japan. g

It wasa true learning experience. In the studio, he'd watch
musicians like Eric Kupper and Peter Schwartz. And at night, :

DAVE MORALES ON SATOSHI

You used to share a flat with

Satoshi. What was that like?

When he first moved to New York, he

stayed with me for a good eight

months. | had a little studio in my

apartment and obviously he had no

problem with that becoming his

bedroom. He had his own extra bits B

of equipment and just set up in there. He spent more
time in there than | did. It wasstrange because | was
never really one for room-mates although | did know
what a hardship it is for somebody who doesn't speak the
language fluently, especially being Japanese and shy. For
him, it was a lot nicer to come here and stay with
somebody he knew and trusted, somewhere he was able
toslowly get accustomed to the outside environment.

84 muzix

couldn’t afford two
turntables. I'd make these
mad mega-mixes using only
one deck and a four-track
tape machine”

he'd be somewhere like Red Zone, checking Morales spin.
Now, of course, he can do everything himself. And how.

Like the monstraus Black Shells' "The Anthem" before it, "K-

Gee", his disco-sampling stormer for Sony, is securing him

¢ major label brownie points left, right and centre. Mind you,

Satoshiis takingit all in hisstride. According to him,
it'svery simple.
“There are no concepts to my records,” he
explains. "There'sno concept with ‘K-Gee',
for example. | woke up, turned on the TV
set and the music from 'Saturday Night
Fever' was playing. | loved the tune, sol
sampled it. That wasit. And almost the
same thing happened with Black Shelis.
| did those tracks almost overnight.”
However he doesit, his work is getting
him places. Tonight, he's in London. Next
week, he's flying off toltaly. The hard life of
the travelling superstar DJ, eh?
And for thosé of us mere mortals who don't get
paid to jetaround the globe, what does he reckon the best
thing about hisjob is?
The clubs? The atmosphere? The people?
Nope.
"The food!"” he gushes. "l just love eating. Italy is the best
country in the world for food. Italy and Japan. You can get
anything you want in those places.”

Satoshi Tomile Presents Shellshock’s '‘K-Gee’ is out
now on Sony

FRANKIE KNUCKLES ON SATOSHI

How did you meet Satoshi?

The first time | went to Japan,

| was taken by this advertising

company who were handling

abig campaign for Shiseido

cosmetics. They wereinthe

process of launching aline of -:"

cosmetics geared for young

men and they brought me over to help promote it.
Satoshi was writing the music for the campaign.
So each night, before | would come on and DJ, he'd
play a different fanfare. That's what first turned
me on to him and his talent. | was totally blown
away by him. His music was very ethereal and very
dreamy, not unlike what "Tears" turmed out to be,
although minus Robert Owens, of course. The last
artist I'd worked with, just before | left Chicago,
was Larry Heard and | thought Satoshi's wark was
verysimilarto that.

What's the story behind “Tears”?

When we first met, he didn't speak any English at
all. I'had aninterpreter during the time | was over
in Japan, and Satoshi and | both used an English/
Japanese dictionary. So that'show we managed to
communicate. When | was on the road with him,
we kept talking about doing some tracks together
and we decided to stay in touch. So he'd call me,
I'd call him and so on. Anyway, we started talking
about doing some stuff. He'd play different parts
down the phone, I'd sing to him what | wanted to
do and it just kind of went back and forth like that
until it wassounding pretty good. Then he just
shipped the tapes over to me. | thought that it was
great the way it was and we should putitoutasan
instrumental. But Judy Weinstein (the head of Def
Mix) thought we should put some lyrics to it. So we
talked about who he would have in mind to sing, if
we had to putsome vocalson it. And he
said,"Robert Owens”. | called Robert up in Chicago,
he hadn't been doing anything in a while and he
ended up moving to New York and we wrote the
lyrics together.

You've worked quite closely on various studio
projects. How important was Satoshi?

It's easy for him to feel exactly the directionI'm
going in, especially rhythmically. It's easy for me
to be able to establish that with him. A lot of the
time it doesn't take a lot of communication. All |
have to dois tell him the direction I want togoinor
I'llsing to him what | want, then he takes the ball
and runs with it.

Now that he’s moved more into doing his own
productions, how do you rate his work?

| think the 'Black Shell"sstuff is wonderful. | love
thatside of him, the dark side. It'ssomething he's
always wanted to do. That's the real Satoshi. At
least, | think he believesit's the real him. In my
opinion though, | think the real him is the work
we've done together. Aside from the hard-driven
rhythmical part of what we do, there's the smooth
musical part and, to me, that's the real Satoshi.

Instead of just being dumped right in at the deep end, it

: was much easier for him this way

i Soyou had a good time together?

i Yeah, although sooner or later it was time to kick him

i out! Get him out on hisown! It was funny though, he

i had all these Japanese customs. Every meal he would
have green tea and he would cook all these great

: japanese dishes. That was cool. He loves to eat.

You were working together alot then, weren't you?

i Wedid some great stuff together. We co-wrote Robert

i Owens'"I'll Be Your Friend" in my apartment, when we

i were just messing around. And of course, he's played on
i many of my remixes.

i Healso played keyboards while you DJ-ed at the Red
i Zone. What was that like?

: Ohman, those were some incredible days. We used to
really rock it at the Red Zone. They really cared about the

i sound system. We had digital delay, samplers, keyboards
i and a proper mixing desk. He'd come along on Saturdays
i and we'd really puton ashow. It was almost like remixing

ive. Me playing on three turntables and him playing on

i keyboards. | mean, half the people didn’t know what was
¢ going on, but the kids were into the music, they knew.

i So, how do you rate him in the studio?

i A+. The man'sagenius, you know. He really understands.
i You can have a person who's been to a school of music

and can be a master at what he does, but if he doesn't

i understand what you do and who you are, then it really
doesn't make any sense. He'sbrilliant and he'sa DJ too,

i which helpsawhole lot,

: Do you feel the same about his Djing?

Yeah, he'sa great D). He's come onawhole lot. When we
i play out together, | have to pull all of my tricks out of the
i bag! He'sexcellent.
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Picture: Cody

: nd jungleand hip hnp . 

NOTTING HILL GARNIVAL
Notting Hill Gate, London
THE shop windows are boarded up. Only
one beaten-up joy-ridden car is left on the
street. The tube station gates are closed.
On any other weekend, this would make
Notting Hill look like a ghost town. On this
showery August Bank Holiday, however,
nothing could be further from the truth.
Theresidents’ cars, which normally line
the leafy streets of Portobello Road and
Ladbroke Grove, have all disappeared to
make room for hundreds of hot gas stoves

While, if you walk uphill to the Westway, all
you can see is one massive flow of damp,

sweaty bodies (from every nationality you

possibly could think of) pushing their way

in the direction of Tim Westwood's loudly
pumping hip hop stage.

be holding court, hugging their mics and
rapping over raw, sexy beats. “From the
east to the west. .. just ride", they chant,
while the jumping masses below mimic
their lyrics in response. Some dumb-ass
in the crowd lets off a can of CS gas and
temporary chaos ensues as the crowd
reaches ignition point. Butit's no big deal
and things soon return to relative calm.
But then, at the Carnival, you learn to
expect the unexpected and the unusual
becomes the norm, Like the two grannies
stumbling on Confusion's huge, pounding
jungle sound system, mesmerised by the
MC's cartoon histrionics. Or the old guy
in the Davy Crocket hat, gyrating his hips
to lovers rock and attempting (but clearly

&

i failing) to seduce every single femalein

i sight. Meanwhile, the sea of West Indian
i toddlers marching down the middle of the
road, decked out in silver zoot suits and

i Day-Glo head-dresses several times their
i body size, seems to be the most common
i sightinthe world.

Walking along the pavement, it feels as

! though every single slab of concrete is

i shuddering to the tribal rhythms. African
: beats and Jamaican roots reggaeare

i woven intointo hip hop breaks and time-
i stretched into jungle. Which takes us to
frying spicy fish, jerk chicken and plantain. i

the KCC garage sound system that seems

i toblocking an entire crossroads. In some
i ways this would appear to be the absolute
i antithesis of Westwood's street-tuff rap

i stage, but essentially it shares the same

: black roots with a jump-up crowd giving

i each other high-fives every few secands,
Which is where the Lost Boyz happento :

For about the hundredth time today, an

i over-enthusiastic skate kid smeared in

: red face-paint shimmies up alamppost to
i survey the scene fromabove. “If youdon't
¢ come down, we can't party,” call members
i of the KCC crew, their sounds grinding to
i ahalt. Horns, whistles and good-natured

i abuse from the crowd prove very effective.
i Thelamp-postis vacated and the mayhem
i continues right up to the 7pm curfew.

Remarkably, just afew hours later, the

i onlysign of the Camival will be a thousand-
i odd squashed plastic glasses and empty
i Rizla packets. Notting Hill (along with the
i restof the world) will get ready to go back
i toworkand the momentary fusion will

i returnto diffusion. Until next year. ..

i RachelNewsome
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For stockist information
Tel: +44 (0) 191 415 3004

LOS ANGELES, CALI

FORNIA



GOLDEN HILL FORT PARTY

Freshwater, Isle 0f Wight

THE Golden Hill Fort party is unquestionably one of
the most bizarre and jaw-droppingly mad events it's
ever been this journalist’s privilege to attend, Muzik
was tipped off about this occasional shindig, which
is so underground it doesn't even have a name, by DJ
Terry Francis. As aresult, we discovered what may
well be Britain's best-kept secret.

The Fort itself was builtin the 1850s, but these days
looks more like a folly than grand, palatial war-quarters.
By day, the tea-and-cream-cake brigade pass by in
coach-loads. By night, acomplete transformation
takes place. Two of the rooms off the perfectly circular
courtyard are opened up, decked out in dazzling Day-
Glo colours and wall-hangings, and the Isle Of Wight's
club-starved youth at last have somewhere to go.

At the start of the evening, everyone gathers in the
courtyard. Chatting and swigging take-outs (there’s
no license here, so you have to bring your own), the
sound system drifts out from the “club", but things
don'treally warm up until Aaron M takes to the decks.

It's quite clear justwho the local hero is around these
parts. As soon as he comes on, Aaron seizes the mic,
announces his presence and already there’s abuzz as
the courtyard empties and the floor fills. Then comes
the biggest suprise of the night. The soundtrack. It's
primarily old-school hard and happycore rave.

High octane vocals, mad Belgian synth attacks and
runaway breakbeat drum rolls tumble straight out of
yesteryear. We think we hear Love Decade, Shades
Of Rhythm and Genaside Il rubbing up alongside Billy
Ray Martin’s “Your Loving Arms”, though we could be
wrong. And we definitely hear a hardcore bootleg of
The Beatles' "Here Comes The Sun”.

Teen spiritand gushing
10TO CHASE enthusiasm raise the ceiling
The tracks which rocked Aaron M's set several feet. In the next door

BUTTERFLY MODN FEATURING HARKER - “Gir Lie You (Roys Like UsMixy" |  chill-out room, there's a girl

OVER DUBZ - " 'Went Base” wearing a cape who's quite

SMS FAOJECT - “Take Me (Statibed In Yer Back Mix)" clearly convinced she’san

HEGTOR'S HOUSE - “Pumpin’ (Orlpinal Mix)" owl, swooping around like

TIME QF THE MUMPH - “Blaw Out” Batwoman on happy juice.

(L) FLAVOURS - “Rhythm Flow (Ramix)" Aaron's MC doesn'tletup,

0K PIANOHERDZ - “Give 1 Up” and the fact that the whole

FFARGETTA - “The Music s Maving (Tall Paul Mix)" thing feels like a throwback

IR JACK - “Only House Music Criginal Extended Mix)” to the golden years of 1991

RECYCLED PART 1 - “Sot You Frae (nstrumental Dub)" and’'92 makes no difference.
As we slink away at dawn,

acouple of clubbers come

gt st up to us and plead, “Don'tletthem close this place
TheCaped Crusatler i down. It's all we've got". It turns out that the council
are trying to ban any more parties at the Fort, forcing
people to travel as far as Southampton or Brighton
to get their 4/4 fix. Perhaps it's time the Fort was put
to its original use once again. Get the rations in now.
Fancy a siege, anyone?
Calvin Bush

Pics: Matt Bright
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Beatroot Nightclub

6- 8 Broadway

The Lace Market
Nottingham . NG1 1PS

Informatio

Membership info, Guest Lists & Coach Parties
Bealroot is a members and guests club only

Membership is required at least 48 Hrs in advance

More than Just a Club



SATURDAYS ARE..

RULIN’

RULIN’ RESIDENTS ; BOX CJ MACKINTOSH & FRANKIE FONCETT, BAR JAZZY M

PUSCHA 05 OCTOBER FRANKIE FONCETT, PETE HELLER, DARREN DARLING,
K KLASS, LISA PIN UP, FAT TONY, MISS BARBIE
12 OCTOBER ANGEL MORAES, CJ MACKINTOSH, JAZZY M, GARETH COOKE, DAVE LEUBIN
RESIDENTS NIGHT 19 OCTOBER CJ MACKINTOSH, FRANKIE FONCETT, JAZZY M, TIM DELUXE, OMAR

SOUND CLASH 26 OCTOBER ERICK MORILLO, FRANKIE FONCETT, JON MARSH, JON SHAW, TOM WAINWRIGHT
ENTRANCE £10 MEMBERS, £15 NON MEMBERS. STARTS 12.00AM ENDS 9.004M

Frushy! Bost Ciuby Ministry of Sound 108 Hai & ¥ Malling Hag 85y Q8 Houn East Coust Goaches ) /440 347 00
s-u.m Friebry 08 & 35 Eimsil chitabausistry of Bt hen Frawpran P | o Yotk Coaghus 1504 410 008
WIWW rerpe vsvan st dead sigord epin ' i By € Midlands Cooches
Sound Design © Moo Interaetive Information gk 400 4d Loeds Canghes (70
South Coast Coaches S50 0 gl 10
Coach Infarmation 0171 578 dals




Pics: Richard Fawcett

POSITIVE SOUND/WIGGLE
Stanmore Park, Brighton
RAVING, by its very nature, has always been
apolitical. Afterall, people have been doing
itin one way oranother, since the Stone Age.
Butin these days of the Criminal Justice Act
and unreasonable Government presstre on
the dance scene, spending the night groaving
under the stars without permission, without
Gestapo-style security, fences and barriers,
and without extortionate entrance fees, is not
only arare treat, but aimost a revolutionary act
Tonight's party takes place in Stanmore Park
justoutside Brighton. The Pasitive Sound
collective have joined forces with London's

leading underground house crew, Wiggle,to '

celebrate the birthdays of Matthew Band
Danny M. Well, that's the excuse anyway. By
the time we arrive ataround 2am, the bash is
already in full swing and Wiggle's Nathanis
hammering the decks with his own distinctive
brand of stripped-down, bottom-heavy house
asthe crowd whoop and hollerlike there's na

| tomorrow. By 4am,the partyis really rocking 3
and birthday boy Banny Miurns inan excellent :

setof funky housegrooves, which peaks with
Charles Webster's mix of Hot Lizard's "Big Air"
and R Factor’s tech house anthem *G-Explorer”,
The crowd consists of a pleasinaly peculiaf
mix of crusties, Wiggle requlars, cltib babes in
shiney A-line skirts and tiny T-shirts, the odd
old hippy and a few “just back from Goa" flouro
party people, The setting is perfectand, as the
sun comes up, Tom Parris gets deepintothe

mixand picks up the tempo with some hard

funky beats, before Positive’s

very own Simon Atkinson sends
the crowd into overdrive witha
wonderfully fluent set of Detroit-

style phuture phunk.

Looking around, another sound
system has setup atthe bottom
ofthefield. Oncloserinspection,

i they're found to be blasting out
i wild, psychedelictrance, asa

group of semi-naked girls put

i onashow of mock fighting for
i anyonewho'sinterested. We're

smooth fluid house grooves of Terry Francis.
Ataround 8am, in a decidedly battered state,

some DJ called Mothersole gets stuck behind
i the twin decks for two and & half hours before

Matthew B takes over to wrap things up. By

_i thistime, the records are beginning to warp
¢ -underthe hotsun andthe party grindstoa halt

atabout midday. The police turn up for a look

i aroundbutslope off without saying a word,

Two weeks later, Positive Sound organise

i anotherbash atthe same venue. Butthistime

the police turn up mob-handed and the whole
thing is overby 2am. Some you win, some you
lose. Whatever, tonight the feeling of solidarity
among the party-goers istremendous. Long
live the revalution.

Dave Miitherso

QUALITY
The Fubar, Stirling
THINK of Fubar and you naturally think of

hardcare, right? Wrong. Their new Friday |

house night, Quality, actually tumns out to

be a strange cambination of underground

releases from Limbo and commercial
biggies from the likes of Hooj Choons.

who wanted to start their weekend with a
couple of drinks and a shimmy down their
local was limited. So Quality comesasa
welcome altemnative to the lager-swilling
chaos of Rainbow Racks, the decidedly
mainstream disco up the road.
“Scotlandis crying out for more house
nights like this," explains resident jock
Trevor Reilly. Perhaps some trainspotting

i clubbers would turn their noses up at the
i ideaoftracks such as Tall Paul Newman's
i “Rock DaHouse" and Bassheads' “Is

There Anybody Out There” still getting
hammered, but Trevor has always been
good at reading a crowd and this night is

i about having a brilliant time rather than
: demanding the latest releases.
Untilnow, the choice in Sterling for those i

Promoter Caroline Moy has put all her

i energy and efforts into this new venture.

Consequently, she can be found on the

i doorgreeting punters, behind the bar
i serving punters and on the floor mingling

with punters. As always, she's aiming

i high, “We want to create one of the most
i up-for-it party nights in Scotland”.

And why not. Upstairs at The Fubaris an

i ideal place forabit of happy house. The

i tunesare massive and, justlike your best
i friends, they're all instantly recognisable.
i This monster mishmash of quality party

i groovesis set to became the perfect start
i tothe weekend.

i Claire Wybum

: APRICOT JAM

i TheRhythmic, London

i ONE ofthe final freestylers of the night

i staggers anto the stage, picks up the mic,
i turnsto hostand organiser, Jonzi D, and

i says, “Thisisthe best hip hop jam I've ever i
i beento”. It may not have quite been that,
{ butthe Apricot Jam has become a pretty

special night.
On this particular Saturday evening, the

i enthusiastic and supportive crowd are

{ treated to up-and-comer Fallacy, old

i timers Original Foundation (remember

i the Sindecut?) and stars of the moment
i Blak Twang, as well asihumerous asides,
i including the chance tb win a Adidas T-

¢ shirts and large up fregstyles courtesy

i oflonziD.

The three-piece band (drawn from the

i ranks of Quite Sane) lay down beats the

i size of mountains and $hortee Blitz adds
i some laid-back scratches. The audience
i has grown since the Ja 's ariginal outing,

but the special sense of excitement and,

i yes,community remains the same.

As Saturday night be¢omes Sunday

i morning, what more coluld you want on
i yourtoast?
i Will Ashon

MUZIK @
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FUNGLE JUNK

The Steering Wheel, Birmingham

If clubbing ever had a musical blueprint,
you can be damn sure that Fungle Junk
would have done away with it along time
ago. Lurching from easy listening one
maoment to rough dust beats and hyper-
intense drum 'n’ bass the next, residents
Bowen, Del Aguaand Mr Jib say “fuck
you!"to the purists and play whatever
the hell they like.

“Basically, we spin just about anything
but house music,"” says Shirley Bassey
fan, Bowen. “We want to create amuch
more sociable atmosphere, where you
can chat as well as dance.”

Their adventurous wall of sound even

@ MUTIK

1the drizzle ina Welsh vallay
inning around incircles

i attracts some of the glitter-babes from
i upstairs’ glam hoedown to frug the floor.

to Mo' Wax sorts, The Psychonauts, with
i their fourdecks, master mixer and groovy |
i sampling experience.

Taking a lead from the eclectic musical
agenda on offer at pre-club bars such as

Circo and Medicine, the Fungle Junksters ¢
i Wu-Tang Clan and Eek AMouse. The

i celebrity pals theme is apparently being
i continued this evening, as Prince's New
i Power Generation have been flowninto
i actas the backing band and Oasis and

i Kylie are spotted amongst the audience.

have shown that four-to-the-floorisn't the
be all and end all of clubbing. The fun(k)
starts right here.

Hieran Wyatt

Fungle Junk is held every Saturday in
the basement at The Steering Wheel,
Wrottesley Street, Birmingham, from
10-late. The entry fee is £8

. GENACIDEI

i Once ensnared, they proceed to get wild

i The Gardens, Fuham, Landon

THE GARDENS are packed for tonight's

i show by the London jungle/soul crew
¢ Genacide |, whose forthcoming album,
i “NewLife 4 The Hunted", features full-

strength collaborations from both the

The highlight of this star-studded night

i isacommand performance by the ex-

Soul ll Soul singer, Rose Windross,
whose Grace Jones-meets-lessye
Norman persona keeps the show onthe
boil. Her energy is much needed since,
try as they might, the NPG can't match
the high impact of Genacide |l on wax.
The band funk as loud as the clothes
they are dressed in, however the power
of the breakbeat is sorely missed. Asis
Genacide's biggest track, “Narramine”.
Ultimately, it's only the TV monitors hung
above the stage playing a forthcoming
Genacide ll Manga videa which manage
to hold the crowd's attention.
Jake Bames




SONIC Saturday Saturday Saturday Saturday Saturday
28th September Sth October 12th October 19th October 26th October
Grand Opening
Main Floor  Essential Mix Live Northern Exposure
Super Sonic  Pete Tong Sasha Graeme Park(3hrs) Robert Owens Seb Fontaine
Doc Martinyc) Jon Digweed Timm & Laurie (5inging & Spining) Harveymos)
Mark Keys Live; Shiva Dave Congreve Sonjque(s-Xpress)
(Singing & Spining)
Timm & Laurie
Basement Jon CarteriMonkey Mafia) Timm & Laurie Mark Keys Phil PerryMrFullcircle) | Mark Keys
Sub Sonic  Jon O Flemming(rade) Mark Keys Jon Dasilva Mark Keys Dave Congreve
Dave Congreve Dave Congreve Mrs Woods(React) Dave Congreve ELNEGEN]
Launge Jeff Barrett(Heaventy) Ossie Ossie Ossie Ossie
Ullra Senic Ossie
9.30-4,00am 9.30-3.00am 9.30-3.00am 9.30-3.00am 9.30-3,00am
Tickets £12 Privilege card/NUS £12 Door £9/£10 Door £9/£10 Door £9/£10
Door £15 Other £15(arrive early)

Essance: Barrasford House, Goldsmiths St. Nottingham

Information: 0115 952 1168 0115 941 0445  Fax: 0115 950 9945
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FUSE
Lion Arts Centre, Adelaide, Australia

IT'S the winter solstice, or thereabouts, in
Australia and all we get s a freezing cold
night inside a black steel cave with a coal,
low-gloss throng.

However, the set listis real top-drawer
stuff. John Acquaviva starts too early, but
caplures the crowd with two salid hours
of raw, sweating, gutsy techno savagery.
Local boy, HMC, does what he always
does, somehow contriving to elevate the

masses with the craft of a staryteller. Then,

Taking up the reins, Ritchie Hawtin mauls
people’s perceptions with what can only
be described as hard art techna.

Away from these primitive rites, another
local spinner, Aquila, weaves a web of

i universewithtiny ng
i known for the most

i andtrance,such ab
i yetanother bewilde
i intelligent career.

i exuberant, effervesg
i intothe hard trance
the youthful delirium
i insistence can indu

Dling duo, DCE, p|

As anight, FUSEill

Paul Ransom

ises. Previously only
boetic kind of techno
stract ruminations are
ing chapterin avery

ay a follow-up set of
entacid. Tapping
ibe, they show off
which velocity and
e,

ustrates how ability

i will always have the f:dge over fashion.

i With broad spectrufn of DIs, all af whom
i have lifted their craft
i night was more flexi
i than most. Tonight,
¢ solid reminder of jus

i stuffinthefirst place,
post-Aphex fluttering, decanstructing the :

into an art form, the

sle and expressive

FUSE servesasa
why we got inta this

MUZIK @
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Bournemouth beach

]

Bournemouth beach

NOT so long ago, if Radio One even so much as wiggled their little toe inside any club other than your
local Ritzy, they'd have been laughed out of town. Nowadays, however, they seem to have exchanged
their Smashie & Nicie crud for streetwise cred.

Pioneering ultra-hip shows like “The Essential Selection” and “"One In The Jungle”, the station both
reflects and affects charl position and dancefloor direction. And it's this mass accessibility to dance
music which, in tum, means house music has become the new pop. For proof, you need look no further
than the 10,000 lime shirts and Warehouse skirts squashed onto Bournemouth beach, hanging over
the pier and recklessly overflowing into the sea for Radio One's first ever beach party.

For many, on their very own sea front, it's a welcome taste of the club culture that they hear and read
somuch about. From the bearded old soak nodding his head in time to Love Tribe, to young couples
with babies, through fo the stoned 20-somethings drinking Special Brew, there clearly can’tbe many
people who stayed at home.

Roadshow by day, the Beeb's tour buses convert into the Radio One Sound System by night.
The Master Of Ceremonies, looking all sort of trendy in an orange Hooch top, is Mr Nice Guy
and “Recovery Session" jock, Dave Pierce. Teen heroes, Boyzone and East 17 are replaced
by the club-friendly Lisa Marie Experience, Up Yer Ronson and The Happy Clappers, while
“Bits & Pieces” and baseball caps are exchanged for disco lights, Radio One whistles (yes,
really!) and strobes which spin out across the sea.

“How ya dain'?" yells Pierce and 10,000 tonsils are displayed in response as the whole of
Bournemouth screams its appreciation like it just can’t getenough. Fat blobs of rain start to
land on everyone's noses, but instead of dampening spirits, this sparks off yet anather round
of whistle blowing, screaming and bonkers hand-clapping.

The-five minute PAs keep on rolling, "TOTP" style, as Sarah
Washington'’s frothy soul is followed with barely a pause for
breath by Dubstar's dreamy, post-angst cut, “Not So Manic
Now'". Butit's Pizzaman’s pure pantomime performance
which sums up what this beach bonanza is really all about.

And that's good {almost) clean fun. Oras our old friends
Smashie and Nicie would say, “It's Radio One rave-tastic!”
Rachel Newsome

Pics: Jamie B
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September/Octoberbakers®Dates

Republica

Every Saturday

Dance expanse 10pm - 02am
Farthcoming DJs

07 Brandon Block
14 Scott Bond + Andy Cleeton
21 Mixmag Night
Judge Jules
28 Danny Rampling

@ixmag

Rep Residents

Scott Bond (Q-DOS)
Andy Cleeton

Live percussion by lan C

05 Renaissance Tour
Dave Seamen
A Republica presentation.
Admission £8 on the door.
Contact 0121 633 3839

bakers®

Open Wed.(Decadence) Fri.(Lovesexy)
162 Broad Street, Birmingham
Communicate 0121 633 3839

12 Tom & Jerry Bouthier
19 Farley Jackmaster Funk
26 Mixmag Night

Tall Paul Newman

23 Northern E
Sasha + Jd
A Republica
presentatior
Contact 012

xposure Tour
hn Digweed
& Decadence

. Tickets £7

| 633 3839

Q-dos new
release
*‘Nocturnal Spirit’
Released on
Stress Records
Available from
late September

Scott Bond

bakers® Areal/2.

Admission: £5.00 before 10.30pm. N.U.S. £6.00 Allnight. £8.00 Non Members. No Admission After 1.00am. bakers® expansion introduces Area 2. The club is double the current size. Area 2 includes a second dancéfloor, new seating areas,
WC's and bars. Rear garden area also open. Membarship for bakers® is still available, contact the club for an pplication form. bakers® require coach party organisers from surrounding areas. Call Senia D121 4544844, Incentives offered.

Discounts for coach parties.

6




MC Projects

words Martin James pictures Colin Hawkins

TH EYSEEMED TO HAVEIT ALL. OFTEN CALLED THE FIRSTSTARS OF

UK house, they ran one of the hippest clubsin London, released a clutch of essential
underground singles, a handful of hits and two well-received albums. They were also
the first to take the club vibe on the road, with their Midi Circus tour.

The world appeared to be The Drum Club's oyster. But with a series of misjudgments, Lol
Hammond and ‘Charlie Hall seemed to throw it all away.

The relaunch of their club night, renamed as Bug, couldn't have been in a worse place orata
worse time. At the nan-late license Dingwallsin Camden Town, a venue more used to rétb than
techno, the club opened just as the genre bottomed out. Then, after leaving Big Life Records, the
duo issued the less-than-successful “Live In Iceland” album on Nina Walsh's Sabrettes imprint, It
turned out to be The Drum Club's swangsong. Lol teamed up with Nina to form Slab, while Charlie
continued DJing and running the MC Projects label.

MC PROJECTS WAS ORIGINALLY FORMED BY LOL AND CHARLIEAS A
reaction to the way The Drum Club were handled by Big Life. Under
pressure to deliver hit singles, the duo were coerced into radio-friendly
vocalsand big name remixes. The record label continually attempted
to tug them away from their underground roots, whose origins lay in
the free party sound system terrorism of Spiral Tribe.

Something had to give. Enter MC Projects.

“The Drum Club got onto the corporate remix trip with our ‘Soundsystem' single,” explains Charlie Hall.
“l wanted Underworld and Claudio Coccaluto to remix it, but Big Life got loads of shit mixes done. One of
them cost £10,000 and they didn't even use it! We were so hacked off that we decided to use the remix
loophole in our contract. We released other artists on our own label and did a remix on the flip. Those
“remixes' were actually our tracks."

The resuit was a sound much closer to the true spirit of The Drum Club. The tracks featured during

the early days of MC Projects came from a disparate collection of artists. Indeed, the very first release
came courtesy of Lush, the indie group signed to 4AD Records.

“We thought we'd sell a few copies, even though it wasmeant to be a “' |k h d
limited run of 1,000," notes Charlie. "We tried to export it to make a I, B 1 glled
bit of money, but the boss of 4AD put astop to it." ﬂf lwm l[] Shakﬂ

Ironically, Slab were recently called in to remix anathlei"um:\i) act, “-"nus Illl
Scheer. Lol has even suggested they mightsign to the label. ' H

“It would make sensegfgr Slab tosign tJo 4A[g)." agrees Charlie. "I mﬂIW |ﬂl]B|S Whl[}h never
think Lol isson a trip to reinvent himselfas an indie musician. He — SBAM 10 o hey[]nd the
has seen the Chemicals do well and decided to go for thatangle.” m"]l Ufl]l]VE Uf

At

THE LABELWAS CALLED MC PROJECTS RATHER THANTHE FAVOURED  IOUISE MUSIE
Midi Circus because Lol had registered a copyright claim on the name in
case he wanted to do another Midi Circus tour at some point in the future.
Unperturbed, Charlie settled for the abbreviated MC. He also brought
in Tomaka', who had previously worked with the Japanese label
AQ, the home of SubSurfing.

“She is a genius at organisation,” enthuses Charlie.

"She's helped to turn MC Projects from almost
a hobby into a serious label.”

2.0 Muzik

One-time Drum Club member and full-time dust-buster c'm. the

The MC Projects tour stops off at Cambridge Junction (September 21),
Manchester Herbal Tea Party (26), Edinburgh The Lift (27), Newcastle
Shindig (28), London The End (October 2), Paris Rex (3), Heidleburg Connection
(4), Manchester Herbal Tea Party (9), Noorderhagen Atak (10) and Amsterdam.
Melicveg (11). A compilation album entitied ‘Goes Around. ..’ will be issued in October

nation’s dancefloors, Charlie Hall is poised to put some anart;hy_

back into the underground with his MC PROJECTS label .

"It can be such hard wark," admits Tomako. “Artists are like
babies. | have to listen to them going 'l want' the whole time. Butl
don't mind because | really like the music.” :
"Tomako tends to be the realist," interrupts Charlie, *I'llgetatape froma
friend which I'll be totally into but Tomako will just say, ‘It isn't actually that
good'. Most of the stuff we get isgreat, though. We want ta'push forward the
boundaries of house music rather than chase the current trendysound.
Avyear or sa into MC Projects, Lol decided to take a backseat. Which is when the
cracksin The Drum Club armour first stared toshow. :
Perhaps not surprisingly, Charlie is still deeply concerned with the notion that
the underground is the creative core of club music. His passion has become an
essential ingredient in the MC Projects melting pot.

"“Things have started to go much more underground again," he éxplains. :

"My DlJing obviously helps us a lot, but even labels which don't really have
that kind of safety net are still putting outquality recordings.”

It'sa DIY ethic which dates back to Charlie's youthas a punk. The punks
aligned themselves with ideologies like anarchy and situationism, while
openly supporting movements like Rock Against Racism.

Similarly, the club scene has been on the political frontline time and
time again, whether through the anti-CJA Right To Party protests or the
attempts to achieve legislation for free drinking waterin clubs. [n light
of the current harsh political climate, in which the underclass are being
gradually marginalised, MC Projects recently issueda double remix album
of Consolidated's “This Is Fascism" track. ; o ;

“That song holds an important message, especially when you consider
the rise of the right wing in Europe,” says Charlie. "I like theidea of trying

toshake things up. With MC Projects, we don't have any sort of commercial

constraints, which is why we could putout ‘This Is Fascism’. There are
so many labels which never seem to go beyond the cool groove of
house music. Sometimes you feel there's nothing else there."

WITH THE LEGEND OF THE DRUM CLUB FRESH IN PEQPLE'S
minds, the future for Lol Hammond and Chatlie Hall fooks
herﬂ areso decidedly different. Slab seem to have their sights set
oninternational stardom, while MC Projects hope to
equal The Drum Club's former glories.
Buthow do theyplan to doit?

"We did an illegal squat party in King's Cross with

ACV Records,” reveals Charlie. “I'm sure every city has
similar events because most of the clubsaren’t proyviding
theatmosphere people want these days. llegal parties are all
about good music, so we'll be doing more of those forastart.” !




MC PROJECTS
FIVETOOWN

(All 12-inches)

PROJECT2 HARDBAG - “Ceasefire”
PROJECT 8a THEDRUM CLUB - “Bug [Steve Bicknell Mix]"
PROJECT 10 DJ SHUFFLEMASTER EP

PROJECT 11 PSYCHE - “Rise”

PROJECT24 ANTHONY TEASDALE - "'Deep In NW5"

i -omrOy
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Notorious B.1.G.

words Sonia Poulton pictures Colin Hawkins

[FOUIDIIE
When the US hip hop elite hits the road, you
expect sparks, right? When you put together
names from the East and West Coast on the
same tour, you expect double sparks, right?
But when Europe is the venue and the players
include NOTORIOUS B.1L.G., you

should expect the unexpected. . .

T H E OFFER. HOW DID | FANCY GOING TO HOLLAND FOR A WEEKEND WITH NOTORIOUS B.I.G. (AKA BIGGIE SMALLS), COOLIO, JUNIOR M.AF.LLA.AND
Total, who would all be performing at astadium festival in Rotterdam?

After an unnerving tour trip last year with Wu-Tang Clan, the prospect thrilled me about asmuch asif Muzik had offered me a chance to be the targétona
shooting range.

Nonetheless, call it insanity, curiosity ar a masochistic tendency. ..

A COUPLE OF DAYS LATER, I'M IN THE FOYER OF THE HILTON HOTEL IN ROTTERDAM, WHERE VARIOUS MEMBERS OF JUNIOR M.A.F.IA. ARE ACQUAINTING
themselves with promoters, tour managers, publicists, marketing guys and security men. Dotted around the sofas are about 20 fans who have managed

&\ toconvince the hotel personnel that they're with the crew. Outside, 15 or so less persuasive fans surround the entrance. Sitting on one of thesofas, a
local radio DJ has brought three females with him. He spoke to Coolio once, just before "Gangsta's Paradise” blew up, and it was enough for the girls

with him to believe he carries some weight in these circles,

Everybody here is waiting for something to happen. And what happens is a man in dark shades and free-spirited plaits cruises through the swing doors

. and stands observing the activities before him.

“Yo! Whassup, people!"

Coolio, the Californian who brought gangsta living to the masses, has arrived. He hasa mega-watt beam across his face and, as he raises his arms above
his head, his outsized jacket pulls out like a pair of extravagant wings. With barely a pause, he departs the waiting throng and makes his way to the lifts
with three of his entourage carrying bags behind him. His brief appearance has lifted the vibe and reminded everybody that something isindeed going
on in Holland this weekend.



MEANWHILE, ON THE SIXTH FLOOR, LARCENY, ONE OF THE JUNIOR M.A.F.LA. CREW, IS PACING THE CORRIDOR. HE'S LOST
his key. I'm the only other personin the corridor and | can't get into my room either, due to ajammed electronic pass.

He laughs at my dilemma for a few moments and then proceeds to walk backwards and forwards in front of his door,
whistling as he does so. You get the impression'he might be trying to summon up his lost key through some telekinetic
power, or even that he imagines the door will suddenly spring open.

Neither happens. Practical action is called for, although what Larceny has to do next doesn’t appeal to him. He decides
to confess to the receptionist and hope his plea is met with sympathetic ears. He's dreading it. Experience has told him
that young black men seldom have it so easy.

Five minutes later, Larceny is back up on the sixth floor, whistling again. The receptionist has supplied a replacement
key without him having to show ID or be strip-searched. He still can't quite believe how “friendly” she was.

"Welcome to Europe,” | shout as the hotel handyman attempts to reprogramme my door.

"I think I'm going to like it here,” he returns.

THE GROUPS HAVE BEEN TOLD THEY MUST LEAVE THE HOTEL BY 5PM. TWO TOUR BUSES WILLTAKE EVERYBODY TO THE
Feijenoord Stadium, a 15-minute drive away. At 4.50, the Hilton's foyer starts to swell. Outside, the autagraph hunters
have increased in number. About 30 of them are hanging around waiting for the invading Americans to emerge.

Biggie and Junior M.A.F.LA. appear first and are immediately surrounded by camera-wielding autograph hunters. They
oblige every request, systematically working their way through the signatures until they reach the coach doors.

Coolio's hypeman and DJ climb on the bus. Biggie is the next to board. He takes the seat at the front, while the Junior
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Notorious B.1.G.

said about the East Coast/West Coast friction among the rap cognoscenti (Biggie &t the
M.AF.LA. are New Yorkers, while Coolio is from LA), it is not happening on this tour.
The coach driver starts up the engine. With barely a pause, Biggie slipsa tape of his new

album tracksinto the stereo and everyone settles back far the shart journey. The smell of §

cannabis fills the air and a ballad floats from the speakers. As the song reaches the chorus,
Biggie, his associate L'il Caesar and the Junior M.AF.LA. crew sing along with the tape.

“Rejected, dejected/Why did you neglect me?”. The chorus repeats and each time they
follow it with more emphasis on the terrible treatment the man has suffered at the hands
ofan uncaring partner. | can't help but find it a bit ironic that some of the most notorious
charactersin cantemporary music, whose infamy and wealth comes fromsstories of guns,

drugs and loose women, are sitting on a coach in Holland singing about broken hearts.

ARRIVING AT THE FEIJENOORD STADIUM, THE
massive iron gates are pulled back to let the
coaches through and we are all directed to a
portacabin to get our passes for the night. The
promoter was anticipating a crowd of 30,000,
but reckons there's only just over 20,000, And
it'sa strange mixture of people, too, ranging
from toddlers to 40-somethings.

Jan De Buek, the production manager of the
event,informs me that he's"so happy" to have
brought these artists to Holland. Back in the
Sixties, when he was in his twenties, he was a member of the first
Dutch group ever to play black music. He looks upon this festival
asa natural progression of his life.

The ariginal line-up he had planned would have been therap 'n’'
swing feast to end them all. Butseveral of the