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boxing day new years eve iNFormMation

26 Thursday December. A Boxing Day Special 31 Tuesday December Croam Coachas
Main Room x e, Avallable one month in advance
Roger Sanchez, Graeme Park Essential Mix Live 1997 Discounts are available for the organiser
Amnaxa Bookings of 15 or more are welcome
Special Guest DJ's (TBA) Pete Tong, Carl Cox, Roger Sanchez, Justin Rebertson For further details call 0151 709 1693
Gourlyard
X-Press 2, Ballistic Brothers Residants Cream Clothing
Residants Paul Bleasdale, Les Ryder, James Barton, Andy Carroll, Far mail order, wholesale or catalogue call 0151 708 9979
Paul Bleasdale, Les Ryder, James Barton, Andy Camoll, Matthew Reberts, Phil Cooper
Matthew Roberts, Phil Cooper Furthar Infarmatian regarding Gream related events
Infa Live on Radio 1 for 8- Hours between 12.30am - 6,00am Call 0891 518200 (Calls cost 38p min rate/48p at all other times)
Infa  10pm-Bam, Nation, Wolstenhalme Square, Liverpool 9pm-Bam, Nation, Wolstenhalme Sguare, Livergool Ticket bookings 0151 708 9879,
cream cream gasgow
Saturdays Decamber
07 Sasha, John Digweed Residents 28  Saturday December
Fed Paral Presarit: TheTnel
Boy Gearge, Quivver, Parks + Wilson, Dave Ralph, Paul Bleasdale, James Barten, Andy Garroll, Les Ryder Roger Sanchez, Tall Faul, Colin Tevendale, Steven MaCreery
John Cecchinl, Andy Penny Farinighlly Resident Regular Appaarencas Info  Opening Time and Price
Allistair Whitehead, Malthew Roberts, Phil Cooper 10pm-5am, £12 plus booking fee
14 Allister Whilehead, Dave Seaman, Justin Robertson, The Tunnel, 84 Mitchell Street, Glasgow
Andrew Weatherall Oponing Times and Prices Ticket information
gpm-3am, £7 members plus NUS, £10 non members D151 708 9979/ 0141 331 7607
21 Jan Pleased Wimmin, Darren Emersan, Judge Jules Nation, Walstenhalme Sguare, Liverpool Goach information

0141 331 7607
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Allister Whilehead, Paul Bleasdale, James Barton, A n -.‘(-, il %
CF ey 1t [} 5,

Andy Garroll, £6.00 (Members Free Entry)
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Brastol - Jaspers: 0117 840 4532 Hul - Sublovek D1482 217 620 Preston - Action Records: 01772 284 808
Liverpool iop; (181 708 479 G« Catapull 100% Vinyl: 01222 228 990 Lewsis « Cavendish Travel; 01132 456 670 Plymautt « Urban Goll: 01752 256 300 Turmel Dullets
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8 SOUND DIMENSION TAPE

Full instructions for your easy-to-use free tape

44 MOBB DEEP

Hip hop never sounded so good. Hail the new New York breed

49 THE END TOUR

MrCand Layo's diary from The End's European excursion

54 PAUL JOHNSO

Techno, Chicagostyle.
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Peeling e surface to get in deep with the controversial t rapper




ENAGH WL

o HEWH

fﬁ.«q -

ACHI

g

B

< =
7 PlayStation 7

D0 NOT
UNDERESTIMATE
THE POWER
OF PLAYSTATION



o I ol o 7
1y ﬁ |
T (5N oy / b

King's Reach Tower, Stamford Street.

London SE1 9LS

Editorial enquiries: 0171-261-5993
Fax: 0171-261-7100

e-mail: muzik@ipe.co.uk

Editor Push
Assislant editor  Ben Turner
Arteditor Brett Lewis
Production editor Lucy Qlivier
Designer Paul Allen
Staff writers Calvin Bush
Rachel Newsome
Sub editors Neil Mason
Lucy Brighty

Editorial assistant Vanessa Wilks

Contributors: Jonty Adderley, Vaughan Allen, Will
Ashan, Jake Barnes, Tim Barr, Joey Bolsadura,
Stephen Cameron, Jim Carroll, Lisa Carson,
Rawan Chernin, John Collins, Rob Da Bank, Terry
Farley, Benedetta Ferraro, Dave Fowler, lestyn
George, Sam Glynn, Rupert Howe, Martin James,
Bob Jones, Joseph King, Kevin Lewis, Mad Jym,
Helen Mead, Michael Morley, Dave Mothersale,
Kris Needs, Tohias Peggs, Sonia Poulton, Paul
Ransom, Sarah Richmond, Tadd Roberts, Mark
Roland, Gary Smith, Jacqueline Springer, Jessica
Stein, David Stubbs, Veena Virdi, Joanne Wain,
Beth Watts, Rory Weller, Kieran Wyatt

Phatographers: Plers Allardyce, Jamie B, Antony
Briggs, Matt Bright, Melanie Cox, Cady, Martyn
Gallina-Jones, Fiona Freud, Kevin Bray, Steve
Gullick, James Harry, Colin Hawkins, Patrick
Henry, Vincent McDonald, Mark McNulty, Tony
Medley, Pav Modelski, Marty Perez, Pat Pape,
Raise-A-Head, Dick Sweeney, Stephen Sweet,
lan Tilton, Kim Tonelli

SPECIALTHANKS THIS ISSUE T0..,

Stephan Chandler and his messy Miami crew,
Pepe from NovaMute, Steve fram Island,
Stephanie from Mute America, Kevin at MaxI,
Guy at Sony and top marks to Griff and Nick
at Numark

Group advertisement manager Nick Taylor 0171-261-
5493 Advertisement manager Bruce Sandell 0171~
261-5711 Senlor sales executive Gary Pitt0171-
261-5482 Sales executive 51 John Betteridge
0171-261-5643 EQ sales executive Richard Coles
0171-261-7664 Sales team Nick Watt, Karen
Swan, Siobhan Fitzpatrick, Matt Batchelor, Liann
Armstrong, Chris West, Rob 0'Brien Advertising
praduction Phil Reeve 0171-261-5645 Sponsorship
and promotions Mike Lamand 0171-261-5651and
Angus Rabertson 0171-261-8447 Advertising
Administrator Briony Quinn Classified advertisament
manager Louise Glautier 0171-261-6582 Markating
execulive Pete Brealey 0171-261-7811 Production
manzger Mike Stead 0171-261-7015 Assistant
publisher Rabert Tame 0171-261-6736 Editor-in-
chief Alan Lewis Publishing director Andy McDuff
Managing director Linda Lancaster-Gaye

Printed by BPC Magazines Lid, Carlisle
Repra by FE Burman Ltd, London

No part of this magazine may he reproduced,

stored in a retrieval system or transmitted in any
form without prior permission. Muzik may not be
sold for more than the recommended cover price

Subscription rates (12 months) UK, £27.60.
Eurape/Eire (including VAT) £35 (surface), £40
(airmail). Rest of the world Zone A (Middle East
& Mrica) £55, Zone B (Americas) £55, Zone C
(Australasia, Far East & rest of world) £65.
Prices include postage. Credit card hotline:
01622-778-778, Enquiriesfoverseas arders;
)1444-4(35-565, Fax: 01444-245-599, Cheques
payabile to; IC Magazines Ltd, Send orders and
corespondence to; IPC Magazines Ltd, Dakfield
fouse, 35 Perrymount Rd, Haywards Heath,
Nest Sussex RH16 30H,

ipcmagazines

tment fo excelfence’

tributed by Marketforce

Muzik, IPC Magazines Ltd, King's Reach Tower,
Stamford Street, London SE1 9LS
Tel: 0171-261-5000 Weh
site:http2liwww.ipc.co.uk
C1 1896 IRC Magazines Ltd |SSN 1358-541X

NEWS
Keith Flint versus Goldie, The Pradigy versus Bolland, drug
testing at work, Weatherall to record for 1BO, Bukem quits

Cream, Felix Da Housecat, Bandulu and Slipmatt announce new

labels, Emerson residency, Secret Knowledge split with deCon. ..

PHUTURE

Ghostface Killer, Scan 7, Sweetback, "Shoot Tha Pump”,
Sensory Praductions, Mellowtrons and Endemic Void.
Plus Farley quizzes Hurley, Incognito and Mike Ink

FRAMED

Hot shots from the top spots

BLAGGERS PLC

Get snuggled up for winter with our warm stuff special

FREEBIE JEEBIES
Win exclusive mix tapes from the bedrooms of
Jon Pleased, Deep Dish and Gilles Peterson

FLOOR FILLERS

Gane Fishing in Wolverhampton, Babble and
Smakescreen, Sub Club’s birthday, Tony De Vit in
Israel (sort of), the Breakdancing Championships,
Camel Air Rave, Propellerheads and CJ Bolland live %

125 CHARTS

The latest sales and DJ charts from just about everywhere

129 SINGLES

Flukesift through this month's new releases

133 ALBUMS
Sweetback, Mo’ Wax's “Headz 11", House Of Pain,
Emmanual Top, Aphex Twin, Tricky, Yokota, Doof,
lan O'Brien and The Mighty Bop...

145 TRAINSPOTTING

Ten pages of upfront underground releases

166 EQ
Get ahead, get some headphones. All the best cans reviewed

170 WIRED UP

The latest gleanings from the information superhighway

172 SCANNERS _
Piles of Manga films plus Justin Robertson’s ha
entertainment, Sofa Report and a movie news:

183 INSOMNIA

Going out? You'll need our essential nightlife ¢

198 PARANOIA
Getting silly with more willies

200 MOUTH OFF

You're one dissenting voice in a million, Sebasf {
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202 HANG THE DJ
It's for their own good, you know
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Renaissance South African Tour

Friday 29th November

Pharcyde presents Renaissance in Johannesburg
Saturday 30th November

Pharcyde presents Renaissance in Cape Town

0J's for both nights will be: Paul Oakenfold, Dave Seaman,
Tony Smith, Gavin Fitchie and \Warren Lissack.

For information contact Renaissance Offices: 01782 717872
Web Site: hnp:;‘:‘.-mw.cy'serso"zk.r:crn.’rena,ssaﬂcef

Saturday 9th November

Renaissance at
The Tunnel

V. Special Guest
Paul Van Dyk
(3 heur set)

Jog T Vannell

The Tunnel
Mitchell Street
Glasgow
10pm-5am
£10.00
MONTHLY

Friday 29th November

Renaissance at
Time & Space

lan Ossia
Daniele Davoli
Marc Auerbach
Dave Ralph

Staffs
9pm-2am
€7.00/29.00

Harmony Ticket Qutlets

Brignian: Rounder 01273 325440
Dance 2 01273 320452

Saint 01273 603922

Classic Clothing D1273 695651
fshford: Geezas & Babas 01233 613337

Saturday 16th November

Renaissance at
The Cross

Dave Seaman
Fathers Of Sound
Nigel Dawson

The Cross

Kings X Goods Yard
York Way

Lendon

10pm-Bam

15,00

MONTHLY

Saturday 30th November

Renaissance at
Main Entrance

lan Ossia
Daniele Davel
Richard Bamingham

Main Entrance
Palatine Buildings
Blackpool
Spm-2am
£7.00/29.00

Richards 01277 452268
Marlyn 01323 411832
Malostone:

urgery 01622 661757

: Open House 01903 212193
35 Frontier Music 01424 424188

Saturday 23rd November

Renaissance at
Lakota

Fathers Of Sound
lan Ossia

Nige! Dawson
Anthony Pappa
Live PA:

Bedrock feat. KYO

Lakota

Upper York Strest
Bristo!

10pm-8am
£10.00/£12.00

Saturday 7th December

Renaissance at
Wildlife

Fathars Of Sound
lan Ossia
Nige! Dawson

Wildlife
Leisureworld
Bridiington
10pm-3am
£10.00

Bourremouth

M2 Clathing 01202 315555

London: Black Market 0171 437 0478
Plastic Famtastic 0171 240 BOSS
Credit Card Hotline:

Dome Bex Cifice 01273 709709

Thursday 28th November

Renalssance and Colours
at The Haglenda

Jeremy Healy
lan Ossia
Chris & James

The Hagienda
Whitworth Street West
Manchester
11pm-4am

Tickets £8.00

Qutlets below

Monday 9th December

Harmony present
Renalssance at Paradox

Dave Seaman
Jon Pleased Wimmin

Harmony

78 West Straet
Brighton
Spm-2am
Tickets £10.00
Outlets below

Haglenda Ticket Outiets

Dry 201: 0161 235 5290

Easterm Bloc: 0161 236 4300
Piccadly Box Office: 0161 632 1111
Taylors: 0161 224 8317
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New Years Eve 1996

Tuesday 31st December

Dave Seaman
Fathers Of Scund
lan O

al

a
Marc Auerbach
Anthony Pappa
Nigel Dawson

Ticket Qutlets

Birmingham HMV 38 High Streat
Bimingham Tne Depat 0121 6436045
Cardff Whoosh 01222 228272

Derby Scenario 01332 262281
Grimsby Industria 01472 343205
Gateshead HMV Matro Centra

Leeds Jumba 01132 455570
Leicester Piot (1162 62:
Liverpool Ted Baker 0151 236 7472

Information

Reraissance Offices: 01782 717872/
Coach Party organisers and
Coach infermation 01782 741686

o

Special Guests (TBC)

Alex Reece
Wax Doctor

Colwick Hall, Celwick Park, Nottingham
Spm-very late (fully licensed bar)
£35.00 (ticket only)

London Plastic Fantastic 0171 240 8055
Manchester Geese 0161 B3g 8771

Naottingham Scotts 01159 504748

Stoka Global Grooves (1782 201698

Sheffield Brether 2 Brother 01142 754298
Sheffield HMV 121-123 Pinstone Streat
Stockpert HMV 51-53 Morseyway

Sathend Viny! Rhythm Records 01702 438833

Credit Card Hotlines

Leeds 0113 244 2899, Liverpcol 0151 471 B0BO
London 0171 344 4444, Manchesler 0161 530 Baga
Newcastle 0191 401 8888, Sheffield 0114 201 9044
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Mixed by JUDGE ]ULES

featuring tracks
from...

Way Out West
Inner City

Ladycop

Natural Bom Graoves
Raw Stylus
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Garfield County, Utah.

IT'S WHY WE HAVE GIN

SMOKING CAUSES

Chief Medical
Marlboro King Size Marlboro
13mg Tar 0.9mg Nicotine 9mg Tar



Welcome to Marlboro Country.

HEART DISEASE

Officers’ Warning
Medium Marlboro Lights
0.7mg Nicotine 6mg Tar 0.5mg Nicotine
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Thellatest stories from around the world

KEITH PRODIGY APOL
T0GOLOIE ~EXCLUSTIE 'S ES

EITH Flint from the Prodigy has officially apologised to Goldie following comments made about the don of drum &t bass

earlier this year. In a letter to Goldie, mediated by Muzik, Keith retracted the comments reparted in the “NME" (March 23)

where he said: "TV carrupts people. A lot of acts get that little break and they change from T-shirt and shorts to designer
stuff, swanning around like arseholes. | mean, to me, Goldie and Bjork are like that. Goldie's coming on as the bad boy of the

REE——, ‘junglescene - from the underground and all that - and then the next thing you

—— know he's going on to give an award to his girlfriend at the Brit Awards. Now to me
that was as sickening as Michael Jackson and Lisa Marie Presley. I'm not dissing
@ 3 - him, right, but if | watch that, it's Bon Jovi. It'sHollywood. You give 'em a few
e 141 B0 17T front covers and they want to play the pop star game."”
303 BT itk ~ Goldie retaliated to the statement (which led to a public rift between the two
o e stadium-filling stars) by sporting a T-shirt at this year's Brighton Festival
o Tz featuring Keith's face and the words “Cunt Face”. Muzik consequently
Ll e T approached Keith and Goldie to see if they would resolve their differences
Deaten Sl through the magazine. Goldie asked Keith to make the initial move. In a letter
M""""_":r‘w_ﬂ__,,::a:-* faxed to Muzik via the XL press office, Keith stated: “I've avoided talking about
1;2?&;:-::-:;:;:;?_5_«;::: the Goldie thing up to now because | didn't want to involve the rest of the
ﬁ":.r_»:::;'.z'ﬁfx::;ﬂ band, but really and truly, all | want now isan
et - opportunity to apologise to Goldie and
:___,_‘W‘{M..m-:;::‘_:?'.: Bjork for that article, which
T e e N e did diss them. Although when
e tarardos = ~ someone
b takes
Vo your
am words
and
writes

them in their own words, in the way that they would
like to think you wanted tosay it, you're always likely
to get misconstrued. That, unfortunately, is the music’
press business, and | wasstill naive about it at the time I8
did the interview. E
“It was a very sad for moment for me, and probably the 8
only moment in the six years I've been doing this that |
haven't enjoyed myself, when | read that article
and saw Goldie and Bjork getting dissed. But!'ll
get the opportunity to speak to them both and
hopefully we can chill it out, and they'll definitely
realise that I'm not out to diss them."
Goldie is satisfied with the apology,
and members from both camps have
since spoken.
* Goldie hasrecently returned from
New York, where he has been laying
down tracks with KRS-0ne for his
forthcoming album.

PRODIGY SLAM
CJBOLLAND

THE PRODIGY have hitout at CJBolland over the similarity
between their “Poison” single and Bolland's recent Top 40 hit,
"Sugar Is Sweeter”. Intraducing "Poison” at their recent live
shows, The Prodigy's MC Maxim dedicated the song to Bolland,
adding,"You can't bite my style” repeatedly. Loud boos greeted
the dedication.

Bolland has hit back, denying any accusations of plagiarism.

“The melody is different, the vocals are different, the only thing
which issimilar is the break, and even that'sunintentional,” he
said. He added that although The Prodigy's publishers had initially
requested 25 per cent of royalties on “Sugar Is Sweeter”, they appear
to have dropped their claim.

Aspokesperson for The Prodigy's said, “The last | heard, Liam wasn't going
to do anything because the similarities are difficult to prove.”
* See CJBolland live review in Floor Fillers, page 98

Pics: Brett Lewis/All Action/The Image Bank/Science Photo Library
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EMPLOYERS TOINTRODU
DRUG TESTS IN THE UK?

|
NALYSING hairto determinepersonal  :  “Thereis an upward tide of drug testing and we ¢ organisations such as London Underground and
drug history looks set to revolutionise the i seem tobe following the US pattern,” he confirms. British Airways, as well as one or }wu US-owned
whole drug testing industry, as the subject i “Foremployers, drug testing hair has particular i businesses. Whether Britain adopts drug testing
returns to the political agenda. With prisoners i advantages, especially with pre-employment i wholesale would appear to be a question of when
already facing random testing and senior Labour i testing. You can avoid the possibility of hiring i rather thanif, Consequently, it seems that future
politicians calling for someone who has stayed i employers will be developing mote than a passing
mandatory checks on B o= clean for a few days but is i interestinyour hair when you hu;nd over your CV,
burglars, testing looks a heavy drug user." i "Hairtesting is a leading edge approach at the
likely to become a much Becoming a committed i forefrontof testing technolngy,"ﬁcuncludes Dr
more common feature Kojak fan won't save you i Marsden. "It's a developmental procedure which
oflife in the Nineties. either. Infact,itcouldwell | still needs to be fully evaluated."|
In the States, a multi- make your situationworse. | Withanew survey revealing that about one in six
million dollar industry “If somebody cropped their | managers received reports of their workers using
already exists which = ; y _hair, thenves, we wouldn't | jllegal drugs in the last vear (source: The Institute
services 50-75 percent WY be able to examine much of of Personnel And Development), demand for drug

of medium-to-large i 2 that person's background”, tests seem likely to soar in the coming years,

firms, The successful " ‘j"% he admits. “However, body |

introduction of hair ﬂ A hair has exactly the same o {
testing has had profound characteristics, The - :

effects. Unlike urine testing (still “If you decide to most favoured secondary & "
the current number one choice), dismiss people for sample site is pubic hair.” \

hair tests can provide detailed, using [cannabis] you DrJohn Marsden from

indisputable results as well as : - .., the Natjional Addiction
information on patterns of drug could find yourse” with Centre advises a number
misuse, A recently-published alarge scale problem”  uf Landon businesses /
report in the prestigious medical onimplementing drug g
journal, "Forensic Science International”, states: i testing procedures. He highlights — §, " a B,
“The major advantage of hair testing comparedto | one obvious stumbling block. 'ﬂ; v i}
urine testing isits longer surveillance window. The "About 10-15 per cent of the adult E’ i, B i M
large majority of infrequent users of llicitdrugsare § population use cannabis regularly," |

missed by random urine tests, even when such tests
are conducted an average of onee a year",

The term “surveillance window" refers to how long
a test can be considered valid and the difference
between hair and urine is dramatic. Whereas urine
tests can onlyindicate drug use over the last two to
three days, hair analysis offers a detailed diary of
drug usage for 90 days. In fact, depending on the

he claims. “You're also talking about f} ok
behaviour which happens during i

someone's leisure time., If you decide

to dismiss people for using that /i

particular drug, you could . ;

find yourself with a large 7 ?‘

Ahini . i

companies feel

length of hair tested (90 days is the US standard they need to
based on 3em cuttings), it would be simpletotest § drawtheline
anindividual fora period of years! i somewhere

The process works because as hair grows, it traps
whatever chemicals are in the blood at any given

and they
often draw

An electfon micragraph

moment, So when an Eestacy-useris experiencing that line of a knotted-strand of
a tablet, their hair (which grows continuously,of ~ { atazero human hair A
course) will be recording that moment in each and i tolerance
every strand, i olevel”,
"Forensic Science International” also has more bad | Drug
news for drug users, i testingin

“Illicit drug users cannot evade detection by : Britainis
treating their hair by bleaching, straightening, i currently
getting a permanent wave or other manipulations.

aminority

Hair does not deteriorate or lose drugs trapped in it, practice

even over many years." i whichis
John Wicks runs Tricho-Tech, a British company i limited at

setup three years ago specifically to provide drug present to

analysis for UK employers. i transport




0 celebrats thei fifth i .Y . b ; n B \
(=] birthday on November 23 with DJs B I : ; ;
- Derrick Carter, The Beloved live, Luke 0” B 0 ys aW N SH ac K
g Solomon, Ricky Morrison and Juan [ REW WEATHERALL s torecord g E
g Atidns. Call 0113-204-9474 forinfo. . a_s__i_ngl'e for Junior Boys Own mare than : ' .
77 1 In last month's issue of Muzik we implied W four yearsafter heleft the original Boys
Mark Farraw is responsible for the Cream advertising Ownset-up. Weatherall was one of the faunding
designs, Mark Farrow would fike it to be known that, - membersof Boys Own when it began asa fanzine in
while he s responsible for the Cream aibum designs thelate Eighties. He wenton tosetup the record

. label with Terry Farley, Cymon Eccles and several

. athers, praducing acts like Bocea Juniors and One
‘Dove. The last project he brought to the label was
T 'EChr:micaI Brothers' debutsingle, "Song To The
Siren”, back in 1992. Andrew left shortly afterwards,
‘while Boys Own were still tied to London Records.

and subsequent adverts for the albums, he is not
involved with the monthly Cream advertising, Hewould
also like to point out that the reference made to
Renalssance was part of a general critique of club
graphics and not the specific attack asimplied by our

aticle. Muzk would like to apologise forany Following the end of the London deal, Boys Own
inconvenience this may have caused. .. Top saint added the “Junior” to their name.

award goes to ,who has donated all 2 ' he eunion came about after Muzik columnist and
eamings from his remix of Wildchild to the late star's “ JuniorBoys Own founder, Terry Farley, wrote a good

widow, Donna Snell... /71 in Leeds was subject o _ review of Weatherall's “Rico's Helly"single.
apolice raid during their Friday club, |-Spy, Ecstacy, .~ Andy then reviewed a Junior Boys Own singlein
another magazine, and although he didn't like it, he
sai s_pine really complimentary things about us,"
Cex aihed"!?z_lrley. “0ur paths haven't really crossed
) ecently, exceptin the odd hotel room. Sosomeone
“suggested itwould be a goad idea togethimtodoa
teack. Irang himup and he wasinto the idea.”

amphelamines, cannabis and Temazepan where
recavered in the raid, which took place in the early

liours of September 21, Thirteen people were charged
orcautioned for drugs and public order offences, while
five were released on bail. Nato's Richard Nye said:

“The good thing is, sincs the raid our numbers have - Inreference to Weatherall's much-vaunted move
goneup.".., have produced an | towards a deeper house sound, Terry Farley added,
exclusive track for Ministry Of Saund’s Intemet site. :"Mus'ically,iwe‘d been miles apart, butrecently we've
The trackcis callad "Let The Sun Shine. .. Leeds- _grown abitcloser to each other. It's nice ta have him

based dance radio statian, will  backin the fold. Now we're one united frontagainst
broadcast fora one-month period from Thursday, 3'_'Fh_e'ft}rce_:5 of corporate establishment.*
November 14, DJs include Ralph Lawson & Huggy and ; '
Nightmares 0nWax.... Hot remix alert comes in the

shape of "s rework of s
“Love In Return” on Minimal. ., Also warth checking is

's “Paranoid” on Friendly Fire

MOBB DEEP BANNED FROM
FRANCOIS KERVORKIAN'S STUDIO

MOBB DEEP have been banned from using Francois Kervorkian’s Axis studio.
The hip hop duo recorded the majority of their third album, “Hell On Earth", at the

Communications,,, Londor's 1ERE Is back '_ £ iy studio in New York, but they are said to have brought their "trife life" attitude (a
with the likes of Terry Francis, Dave Mothersole, Merv 4 o favourite expression of the band) to the sessions.
: ‘ ; Insiders say that during Havoc and Prodigy's visits, faeces was daubed on the

d Righard Grey on the decks. It runs from Monday to y iring gy 12 On the
Al Rl By o : ; : l toilet walls and the kitchen was trashed. However, neither band member is being
Thursday (6pm -2am) and all weekend from Friday at f 1 held directly responsible. The blame instead seems to have fallen on their ever-
Gpm until Sunday at 2am. .. ['is J i T 4 growing posse. It appears thatas many as 20 people would turn up each day for
recording material with ... Manifesto the recording sessions.
have licensed 's tlassic"Bounce To The
Beat",,, Congrats to wha has just
got married. . [ compiled by our

own Ben Turner and mixed by Phil Mison, Is out on Avex
UK in late November. .. Peter& Tyrone from Canada's
are fouring the UK from November 15to 28,
Anyone interested in booking them should call Nick at
Explosive on 01142-347-200... 's
nextsingle Is called "Urban Haze and is released on
their Mlantic Jaxx label in January. The Basement
hoys are also remixing Roger Sanchez' ‘Release
Yourself" for deConstruction. .. has remixed
D.J Shadow's "What Does Your Soul Look Like?" track
and Groove Corporation's “Merciless”. .. According to
arecent reportin the "Haslemere Herald", the local

NFOLD (pictured above, second left) has signed exclusively
to Cream for 1997, Full details only in next month's Muzik.

Pics:Raise-A-Head/Martyn Gallina-Jones/Steve Gullick

police are faunching a scheme
designe to monitar farm land forillegal raves.. .

@Mullﬂ







The Vinyl...

VIS 001: WULF N' BEAR presents SPACE GROOVER

VIS 002: CHUGGLES - DEEP ALARM

VIS 003: WULF N' BEAR presents RAPTURES OF THE DEEP
VIS 004: RANDOM FACTOR - REVERSAL INPUT

VIS 005: SHEILDED EP

®
VIS 006: SHELTERED EP .

VIS 007: WULF N' BEABR vs RANDOM FACTOR - THE LAIR 2

VIS 008: FANDANGO WIDE WHEELS & HUGGY BEAR - DAGOBAH SYSTEM ‘ 7 I S
VIS 009: URBAN FARMERS - LAST CHANCE TO DANCE

VIS 010: URB-N-RI - SPACE CITY

VIS 011: THE FIFTH EDITION - ROAD TRIP

AVAILABLE FROM ALL ENLIGHTENED RECORD STORES OR FROM IDEAL DISTRIBUTION: +44 (0) 121 687 3330

The Action...

WED 13TH NOV: MOOG CLUB, BARCELONA with DJs WULF N‘' BEAR, DJ ELOY MARTIN (Spain)

WED 20TH NOV: QUEENS CLUB, PARIS with DJs WULF N’ BEAR & IVAN (Paris)

FRI 29TH NOV: DIY @ ESSENCE, NOTTS with RALPH LAWSON, DJ EMMA, DIGS & WHOOSH & RICHARD FEARI
SAT 30TH NOV: QUENCH @ THE ROOMS, HULL with DJ DEEP (Paris) PATRICK GARRY & JEFF IBSON

SUN 1ST DEC: SUB CLUB, GLASGOW with DJ GEMINI, DOMENIC CAPELLO, RALPH LAWSON & MARK RYAL
THUR 5TH DEC: THE WILD PITCH CLUB, FRANKFURT with DJs WULF N‘ BEAR, HEIKO+ATA

FRI 6TH DEC: M1l CLUB, STUTTGART with DJs WULF N‘ BEAR, SEBASTIAN KRIEG & ALAN SOMMERVILLE

ITH DEC: THE 20:20 oL PARTY A 1@ OUE | (1] BIRMINGHAM w2t
DERRICK CARTER, JOHN ACOUAVIVA, KRUDER+DORFMEISTER, RALPH LAWSON VLGS +HWHOOSH

DOMENTIC CAPELLO, DR WICKED, w7w§\(h‘. live: BENTLEY RHYTHM ACE | BRAZILLIAN DRUM Ti
WED 11TH DEC: SPACE @ BAR RHUMBA with DJs WULF N’ BEAR, LUKE SOLOMON & KENNY HAWKES

FRI 13TH DEC: THE ARCHES, SHEFFIELD with DJs HUGGY & DOMENIC CAPELLO

SAT 14TH DEC: THE FOUNDRY, COVENTRY with DJs JOHN ACQUAVIVA & RALPH LAWSON

SAT 21ST DEC: 20:20 TOUR XMAS PARTY @ CLUB INDUSTRY, TORONTO with DJs RALPH LAWSON & MATT C

FOR ALL 20:20 VISION VINYL & TOUR INFORMATION (INCLUDING DOOR PRICES & TIMES)
CALL: +44 (0) 113 244 9474 or FROM WEB ADDRESS: http://www.phreak.co.uk/haywire/20

Made in Leeds...for the Universe



g i . (0 =R\
LIMBOTO | XY ke
' S { AZED, a new night in Cambridge, are looking for live

- . . e e acts to play alongside the likes of Claude Young, Luke 19

] \ & :: ¢ 0 Solomon, Fahio, Bukem and Surgeon, Send your tapes -g

- b : i o @ toFazed, 31 Rafford Way, Bromley, Kent BRI 3EN.., =3~

OSH WINK s facing legal action from Glasgow's Limbo Records, who é ] i N I you're thinking of blying SLICK SLUT's "No Pips”. (=}
originally released Winc's “Thoughts Of A Tranced Love” in 1994. ik e It‘sactuél!yahnnllegnf:l EF o BUFRe G‘

According to Limbo boss Billy Kiltie, Wink did not honour his contract 3 Ui ki
with the label by failing to deliver a follow-upsingle. : 7 ¢ g Help Me Make W'!_"‘h Isreleased soon on Skyway..
“Wessigned him to Limbo for a five-album deal," said Kiltie. "There were R % brd 28 W For some reason, £ EHNOTRONIE's "Pump Up The

supposed to be a couple of singles to come after ‘Thoughts... ’, but we never got T - : i ] Jam" has bean re-issued onWonx, .. THE 0l are
thle?.lzléat'stoliwiiuslywhcre things broke down. We consider Josh a mate, but as™§ ; y d hosting abenefitfo the Free Tibet Campaign on
alabel ldon't think we've got any option.” | : '
Kiltie admitted Wink would still probably not hand over any further recardings. *But : Wednesday, November 20, with DJs Andy Weatheral,
it'sjustnotsomething we can walk away from," he added. : James Lavelle and Norman Jay, Call 0171-359-7573
% Limbo have signed up Scottish jungle DJ, KMC, to run their new jungle label for them. 7 { forinfo... RIGHT THALK are opening up a DJ agency,
Aname for the newimprint has yet to be chosen. ' 4 IFyou're interested, write to Simon or Andrea at 56

Orchard Street, Weston-Super-Mare, Avan BS231RL. .,
Richard Dekkard (of Florida's (I BALL & DEKARD

MAR K .’ a E s G aEs fame) is releasing a new single as Theﬂuimf;a aswell
asan album as plain pld Dekkard with guest vocalists,

ON SPONSORED |

DHUG_FR E’ TRIF If you fancy (luinuun!;ais on his next project, send a

WALL OF SOUND Izbel owner, Mark Jones, tape to him at 605 Butler Street, Windermere, Florida,

has given up drink and substance abuse in 34786, FIERCE MIANAGEMENT are expanding
aid of charityl Renowned in the industry for their roster taincludg happy hardeare, They already
being something of a hedonistic party animal, ; I )
Jones decided to do a sponsored “clean represent Brisk, Seduction and Billy Bunter, Contact
break™ (no drugs or alcohol) to raise money themon 01 562-753-%32. L INDEAUR s classic “Go
Bl : for his sister, who has multiple sclerosis. Bang" is to be remixed by Seamus Hajl for Kult,.. Tap
| il S : “Itall started around the end of September, sstolelub. LAt 1
j et Bt i i : / whenfive or six things happened atthe same Bristol elub, LAKOTH, have launched their own label
y time,” he explained. “l just got really fed up The first release, "Achtung” by Timo Maas Featuring
URBITAL NEW y AH S EVE GIG with detoxingin lawyer's offices all the time. Digital City, is out now. . [LJAX are embarking on a
ORBITAL are to headline Universe’s New Year's Eve party at London’s Alexandra Someone had the gallto sponsor me per | o
Palace, They willjoin Jeff Mills, Paul Oakenfold, Sven Vath, Gilles Peterson, Gayle hourand he's really regretting it now. Most War OF The Planets tour which wil cover Germany,
San, Marshall Jefferson, Sasha, John Digweed, The Psychonauts, James Lavelle and people are doing it per day. Initially it started Switzerland, Austria, England and Scatland, DJs will
The Chemical Brothers. Tickets forthe nightare priced at £27.50 and the eventruns outthat I'd do itfora month, but who knows?” include Miss Djax, Stéve Paindexter and Marko Laine,
from 8pm-8am. Asked when his period of abstinence would o0 I f
Meanwhile, The Hartnoll brothers have announced that their nextsingle willbea end, Jones replied, “You'll know all aboutit. with live acts Randum A8, Like ATim and Acid Junkies,
live version of "Satan”, It will be included ona live double-CD single. Atthe time of Let's just say you'll hear the rumblings.” To promote the tour, there is a “War 0f The Planets”
\.gvc')tj:?' :]o fgesT. 1:e filr_|st Cd[')' :ezlu:fed liviehrgcording;ti of "s_atant". “Lui:"and “Ti:je ésci)rl * Anyone wanting to sponsor Mark Jones or compilation CO out now. .. SOUL 1| 51111 have signed
i e Sun InHer Head" taken from their recent American tour. The secon contribute to the multiple sclerosis charity 24 _ i
features “Satan”, "Choice" and “Impact”all recorded live at the Chelmsford open-air tolstand subsidiary, 4th & Broadway. .. MAKEDis

should send their donations to Mark Jones

festlval sarflarthis year, c/oWall Of Sound, Unit 63, Abbey Business

Asked about rumours that their next album would contain more straight-up dance London's Mars. it staf
ars, it starts on Saturday, November 23, .,
material, Paul Hartnoll commented: "We won't be starting work on it until January, so Centre, Inate Place, London SW8 3NS. Y

we'llhave to see if I've got my dancing shoes on then!" New refeases Germany's THES(1H label include Si

* Finally, our congratulations go to Phil Hartnoll and his wife on the birth of their cBEAM & B”KEM Begy's "Opus EP", Tabias Schidt's ' It Peace To
third child, Conrad. Pﬂm caMPA” y Paint The Gun'", Blue/Arsed Fly's “Knackered” and

LTJ BUKEM's Logical Progression nights remixes of Holy Ghost's "Manchurian Candidate ..

BA”B”‘U!A””G” THREENEWMBEIS at Gream are no more. What beganasa Sean McLusky has moved his 1111535125 night from

BANDULU have set up three brand new labels. The first, called Foundation, is monthly party in Cream's backyard soon The Complex to Raw.,, T1EZENEGTION have released
for minimal, dubby grooves. The second, Ground, is geared towards “clubbier” turned fortnightly as its popularity soared. ; gL
cuts, while a third as yet untitled label will feature other artists and collaborations. Butitis believed that Cream were unhappy thelratest compilatinalbum, *Rez V1", Lonny Dee and

Thefirst Foundation release has already appeared as an anonymous white label,  With Bukem's unwillingness to guarantee Tom Wilson are on the mis. .., (¢EN 154 is on the road
bearing only the track titles, of which the lead track was “Black Mass". Further his own appearance at each event. again. You can cateh him at Manchester Bugged Dut
releases will be similar shrouded in mystery, _ Cream's Darren Hughes stated: “We ;

However, a spokesperson for the band denied they were leaving invited Logical Progression up here mainly (ovember 22), Glas ow Pure (23), Bristol U WE,
Warners' Blanco Y Negro subsidiary, who released their bhec;ause ‘C‘j"_e w:med tr? t'f'YEa”CI' hec:[;break (27), Londun Subterrania (28), Cambridge Junction
“Cornerstone” album earlier this year. . that sound in the north of England house i i " "

“Eachtime the band do someth?ng with crossover  fas clubs. Itwould have been amazing if we .(.29) and”B rluhlun Gu:nu.urde'(ﬂﬁ). Hanplnge
potential, we put it into the Warners pending . | o could've had Bukem here on aregular Overlap”, is out nowwith mixes from DJ Food, Mark
file," he said. “The hope s that, o basis, but it became apparent that this Broom and Lemon D... INHER GITV'slong-awaited
somewhere alang the line, wasn't going to be the case."
we will come up with a Fo P - When asked foraresponse, a
crossover tune without R il § i 1 spokesperson from Bukem's Good
having to give birth to a ' i B * Looking label declined to comment.
bastard child.” T AR | i * Bukem will consequently notbe

) : featured on the next Cream album.
Instead, Paul Bleasdale and Les
Ryder will provide mixes,

Steve Morris and Graham Gold's new monthly night at

*Hiatus” album has bgen maoved back again and is now
scheduled for releasein early 1997,.. Birmingham
Tabie! AN HERD have signed an EP deal with Degp
Dish's Yoshitoshi label. The EP willinclude the original
andanew mix of Latina Gircus' “In Your Soul”,... Dt

Pics: Raise-A-Head/Piers Allardyce

IVIBTTE, organiser of Berlin's Love Parade, is coming lo
|
the UK early next year on a Love Parade tour, ..

muzx D




are still on tour. Cateh them at Liverpool
© University (November 14), Middleshorough Arena (15),
Norwich Waterfront (20), Newcastle Northumbria i Felix Da Housecat
. Universily (21), Glasgow King Tuts (23) and Edinburgh
1> T (24).., Jungle promoters are

) holding a party at London's Rocket on Saturday, -
aboutthe launch of hisnew label, Clashback Recordings.
Clashback was setup after the closure earlier on this year of both

Radikal Fear and Thee Black Label, imprints which Felix had been running

FEI.IX DA HOUSECAT has broken his recent silence to talk

November 23, with Kenny Ken, Ray Keith, Devious D,
Swan-E, Andy C, DJ Hype, Moose and Stevie Hyper D. ..

is launching a new fabet for in conjunction with Belgium's Play It Again Sam.

Ministry Of Sound. Timewave are planning projects Asked why he had ended his relationship with PIAS, Felix said: “There
from Carle Young and Stipmatt, Shazzman, Lewis Dene was an AttR conflictover artistic development, They didn't want to put
andlan M. Demas can basentto PO Box 7391, London outthestuff|was pick.ing up. ltgot to'the point where | just t.lidn'l' want
N 108... Yes| Those Mousse Trasal : todo the #‘absis. I feltlike Armandt‘n. M.lkﬁ Dunn _and Roy [Davis Jr] had

ik started thinking at the back of their minds that it was all my fault when
“Can | Get AWilness" are finally ta be released after ll the money wasn'tcoming in quick enough or when the releases weren't
Originally, AM:PAM had said they wouldn't get a proper ' coming out fastenough. |t made my relationship with my friends kind
release, anil the few promos mailed were changing ofupand down.

The debut single on Clashback (Felix's awn “Vengeance Is Mine") has
already been released and marks Felix's first vinyl outing for overa year.
(uitea lay-off when you consider he used to release a record a month!
After heing fortnightly since their inception in January "I'm not chucking out tracks ike | used to," admits Felix. *I've got two
1993, Reading's are going albums finished now, which iswhy | took a lang break. | wasscared to
talk to toa many people because | don't like burning myself out. | went
on this mental rollercoaster where | just wanted to skip the business fora
while, I'm more focussed now and | feel like /'m making the best music

hands atup to £40, Now, “The Wilness EP" will be
avatlable for one week from Monday, December 8. ..

weekly from December 6, They are alsa going off to
Amsterdam on Thursday November 21 for a weekend

of elub carnage, If you fancy joining them, coaches ik svermade s

depart from Cardiff, Bristol, Reading, Bounemouth and Further releaseson Clashback will include singles from LA Williams and

Landon, The trip coineides with Amsterdam's Cannabis Harrison Crump. There'salso an album due from Phuture 303, who have

Cup. Phone 0117-907-1280 0r 0171-486-1877 for now slimmed down ta just Spanky and Professor Trax.

daalle The * Armando has emerged from his coma and is making a slow recovery,
AL J although he isstill eriticallyill: A recent fund-raising eventatThe End to

hvas been setup to help the smaller independlent labels help pay his hospital bills raised over £7,000, Some fans who were turned

afford to go to 1897's Midem convention in Cannes, away from the packed venue stillinsisted on contributing to the fund,

which takes place from January 1910 23, Contact
Mike Hall on D0-41-21-887-8736 for details. .. 111!

0 s e b - EMERSON BEGINS NEW
s Tk o' o a2, i P y RESIDENGCY ATTHEEND

DARREN EMERSON is to become the new monthly resident DJ at
JaE e .. o e Subterrain, The End's Saturday night club. It will be the Underwarld
Fruit have licensed “Free Lovin” by Balihu's HIGRIITG man's first residency since the demise of the Ministry Of Sound’s Open

155, Remixes come from Discocaineand Colin Gate. .. : All Hours night.
# s The End have also announced that their jungle night, Promised Land,

session will be broadcast on November 23, Monkey

CGIENGE he ded asingla f ; - . : 3
NG b roanca el is to go weekly, with Fabio and Grooverider among the residents. Other

Universal Language. L OBAL COMMUNIGATION'S Jik T jocks on rotation will include Doc Scott and Peshay, with Cleveland
“The Way"/The Deep" singleis out on December 30... A &\ : i Watkiss on the mic. The second room will be devoted to house sounds,
s i PR ' v o with the DJs stillto be confirmed. The opening nightis Friday, January 24.

‘s e Scuup-a b i Finally, The End will be celebrating their first birthday on Saturday,
ly 0 Food, Mr Saruff and Tortoise and s oul now on I’ el ‘ December 7. Dls include Darren Emerson, Cajmere, Satoshi Tomiie,
Warp..., AGENT PROVOGATELR's first single since 1 £ G (1 N‘W : Derrick May, Matthew B, Layo and Mr C. Phone 0171-419-9199 for
ot (S t "t " ’ : . B M Lo o R further details.
signing to Epic, “You |4e No Good”, is out on I*.nue?fhex I W "._,_;;.;:_;,-:'*lﬁ- 1 % Darren Emerson is currently working on a solo mini-album for release
LI 100's“Everybody Loves A 303" s ‘UI Darren Emerson i h B onhisown Underwater label, as well as remixing a track for Bjérk.
ig re-released by Skint next year. .. HOLEESRG HE-Fl's e
excellent ‘Mish Mash" album wil be released herein calINFAvaH I”cﬂn SMASH SAFE GIUBB’NG BAMPAIG”
February. . FLAK TWANG's “Dettwork South East” is COLIN FAVOR required emergency surgery after being invalved in Yol e REEE Il Tly safety standards in clubs
finally coming out this month on Sound 0f Money. .. amotorway accident between gigs in Traunstein, Germany. Favor, [ELGEIGIEETELIEETE s launched on December 10 at
MARSHALL JEFFERSON Is amonn the renilars who has a techno show on Kiss 100 and the Ministry Of Sound. Called "Safer Dancing: Code Of
T ‘ 0 ) - is the resident at Deep Space aswellas - Good Practice”, the campaign policy is quite refreshingly
invelvec! will Breakdown's "Club Saturn" album, which DJing throughout Europe, suffered a ' B | realistic whenitcomesto drugs. Alison Morley, from the

features remixes of tunes from Sega yames. Dther fractured collar bone, ruptured abdomen T London Drug Policy Forum (who have co-ordinated the

1 and severe bruising across his chest. He il | N campaign), revealed: “We are trying as far as possible to
is now back at home and making a full & = ® 1 reducethe supply of drugs inclubs. Butwelive in the real
recovery. The accident meant he had to world. | know some club owners who'd say, 'Qur security
cancel over 12 gigs, including one in e o is so good people can't bring drugs in', Ifthat'sthe case,
New York. His girlfriend and fellow jock, § A | people willtake drugs beforehand and may take more to
Brenda Russell, said: “I'm going to be keep going all night, which is obviously more dangeraus.
more careful about where his gigs are i : " M The other feature will be a freephone hotline, where
and how many he does now. The main ) 4 Ul clubbers can register complaints. As yet withoutaname,
thing is he's an the road 1o recovery. ﬁ . I 4% the hotline is expected to be operational inthe New Year.
He's itching to get back to his decks.” Cglin Eavor 3

remixersinclude Paul “Trouble” Anderson, Kenny Ken
and DCruze. ., TURRGLENT FORGE's "The Disturhing
Truth” album is clue to be released on Emissions in
January..., Planet Dog signings, TIVIEEIATI, are on
tour, You can catch them at Manchester Megadog
(November 16), Brighton Paradox (24), Bangor
University (December 5) and London Whid-Y-Gig (13)...,

Pics:Jamie B/Rip/Ronnie Randall

(18



FIRST 10,000 AVAILABLE IN SPEC
AND EXCLUSIVE HOLOGRAM CDs. ALSO

D FRONT. DOUBLE

TRA, THE ABSOLUTE AND

) DIGI-GIFT BOX WITH

H DISPLAY TRAY AND

BLACK SCIENCE




for an application

0800

BS1 3YX.

Bristol,

ADDRESS

ayvd. v

SURNAME
TEL Ho

For the Traditionalist. .

Nothing to go out in and

you don’t get paid for a week.

Barclaycard, FREEPOST BS 4335

If only you hadn’t needed
that new suit. If only that

MR/MRS/MISS/ INITIALS

DATE OF BIRTH
POSTCODE

unexpected bill hadn’t arrived. If only
your car hadn’t needed servicing.

ITf only you had a Barclaycard. With an
agreed spending 1imit in place - just
£350 if that’s what suits best - you
needn’t go mad with it. But you could

go mad sitting in on a Friday night.

http://www.barclaycard.co.uk

-




SUPNIATTSICNST ORI

LIPMATT hasset up hisown label, First Recordings, Planet Dog’s [ UTLI E:I LOOP EOURDATION are also

to push the often lampooned sound of hardeore. S o the road. Mark Barott's breakheat sclence can

Licensed to XL, the imprint's first offering will be a ;e— he heard live at Leeds Brainticke (November 14),
release of Slipmatt's classic hardcore anthem, "On A Ragga Tip", i ]
ik herttorte e rereesewilfoatie | o Megadd (16), CanffJuice Joint 21), "
remixes from leading hardeore lights, Force €t Styles. Dougal [UMIUICEEEN AN EL BT TER)
and Eruption are also pencilled in to release material through —  RELITRIEE TSR I (0= 1110 ) O F R e
First. Slipmatt revealed: “First Recordingsis all about pushing promaters AIVAL (G CATY are holding parties at
thescene. Everybody always slags hardcore off, buthalf the Portsmouth South Parade Pler with Dave Angel,Colin
time people don't appreciate the quality of the music. Being ; | ;
invo I\l:ed I:-.l ithXLis lfr[i]ll iant because they've got the means to Dale, Craig Thumas,‘BJIly Nasty,Gayle Sanand an Void
help us promote releases properly.” i (November 18) and§uuthamptun Penguin Club with
Dave Angel, Billy Nagty, Cralg Thomas and Amit (21).,.

Latestnews on the WUI-TANG album is that it will be

sdeus

530

completed by January and will feature nine separate
MCs, each with a track produced by RZA. .. Wi
IWi0 113K has mixed the latest compifation on Limbo,
"House 0f Limbo Triluuy“. ['s out now, ., N1\ have
closed down their Strictly 4 Groovers label and started
anewone, DIY Discs. The first release will be Digs,
Woosh & Mr 8ki's “lilumplunk EP", They'llalsa he
releasing aserles of “after hours" EPs as well as
restarting their Serve Chilled fabel.,. | FFTFIFLD'S

' - “Leftism” has now gane platinum, selling over:300,000
ifi[;rztm'.l( nutmzl;?e i ) ” w RE NAI ss”” GE VE N UE copies... Woops! ;ipparemiy the DAS1S/NWE bootleg
” s STUMBLI”G Blac’{ currently doing the rounds is the work of one Jeremy
RE ;Silllﬂcﬁ a}:e setto appeal against a court order Healy.... JOIN AT and RIGHARD FEAR F6S
which has blocked their plans to open at anew venue ina mR ;
Grade 2 listed building in Nottingham city centre. play Was Lyriealat lasgow's Voloano n Sundy
Their plans to install a multi-media theatre (in collaboration  JUlGUIR AR BT )
with Sony), as wellasacafeand a European-style games releases what must be his 23rd album of the yearin
;c_nom, puid have taken the concept of clubbingtoanew mid-December. Under his Gary Moscheles alias,
imension. Renaissance have been nomadic for the past
few years, but had hooked up with Big Beat (who own the “Shaped To Make Your Life Easier" is out on
Tunnel club in Glasgow) to finally settle on the new location. SSR/Crammed. .. \' IORAN's “Sampling Madness
Renaissance, who first opened their doors in Mansfield in
1892, were successful in gaining both council and National !
Heritage approval, but failed to obtain liquor license. “Donuts With Bﬂdd‘hﬂ" alongside remixes from J Sal
“We've waited two years for this particular venue,” explains Kane and loads of extra breakbeat madness, ,, AIHEY
Renaissance's Geoff Oakes. “With the new club, we would
like to change the way things are done. We'll use a select [
team of DJs to move away from the whole circuit thing. Our [N FALCRNTETU TN T R T RH TP
ideas aren'tso muchaboutaclubasa complex, and that recorded atrack fg;- Chicago's Guidance, called

s Ecn E" KNOWl EBG E E”D : venue would be ideal." “Signaturs”... | 'I.l‘iflﬁlfl‘ a: a?d Carl on.are remising
ﬂfcaﬂsrﬂ”c"aﬂ DEAL ; | " - ‘ | ! cuts from Reprazent/Rani Size's forthcoming album. .,

: : i PEANUT BUTTERWOLE and TORNTARLL
SECRETKNOWLEDGE, the projectofDJ/!ournallst/pmducer I-_(ns E - TERIANOVA havesigned to Al Good Vinyl ..

Needs and vocalist Wonder, are no longer signed to deConstruction, " |

The reasoncited for the split is dissatisfaction with the deal on both & Bedroom Bedlam “Essential Mix" boke, 511
sides, A deConstruction spokespersan said, “We've puta lot of time , ) [HITIEER, is to play with Andy Weatherall at Wobble in
and hard workinto Secret Knowledge, and we are very disappointed
things hasn't worked out. The label has alot of respect for Kris and
Wonder and wishes them the best of luck.” ; / A . S ) ; ;

Most famous for their 1992 cult track, “Sugar Daddy”, on Sabres Of ' ; wik v ' : which ichie Hawtn used ta mix two copies of when he
Paradise, Secret Knowledge signed to deCon in March 1995. During & i Y e opened hisses. ., ,m I AIW's New Year's Eveventin
theirtime with the label, the band re-released “Sugar Daddy" and i ; Vi . | Liverpoolis to be broadcast ive on Radio One for five
produced new material for an album entitled *So Hard" which was ; ‘ A
released in August.

*deConstruction are only good at handling tried and tested cheese
anthems, so we didn't getany support. | just want to put outgood
underground music,” stated Needs,

The future of Secret Knowledge is now unclear, as Wonder has
since leftthe UK to be with her daughter in San Diego, Needs
describes the outfitas “technically but not physically together”.

Kris Needs has already embarked on other projects, includinga
remix of a new Prodigy track called *Fuel The Fire". He will also be
DlJing on the forthcoming Prodigy and Aloof tours,

Slipmatt

EP" is outnow on XL with the original import version of

TWWIN makes an ullra-rare live appearance on MTV's

Birmingham on NoyemberSU... WARDELOKI have
remixed the classia“Erotmania! track by Katana,

and ahalf hours! Meanwhile, "Cream Live 2" hias been
re-released in Iimiléd-editiun rubber packaging,
following the similarly-packaged “Cream Live" being
shortlisted for the final round of the 1336 BBC Design
Awards.., HEET IileI:'s classic remix of Tina Tumer
will not now see lhélighlufday. Difictally, that is, .,
BERRICIC CATTEN is to remix Byron Stingley's “Get
Up" for Manifesto, :SIingIey recently performed an
impromptu live version of it at The Loft in London. .,

Pics: lan Jenkinson/Kim Tonelli
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GHOSTFACE KILLER’s debut long-player,
‘lronman’, is yet another exceptional
release from Staten Island’s favourite
sons. But this outing is a little different.
Bringing lightness to the dark world of
the Wu-Tang, Ghostface is the flip side of
the Clan’s coin

IN the last three years, no other collective has dropped quite
as many gems as the Wu-Tang Clan. Their debut set, “Enter
The Wu-Tang (36 Chambers)”, opened the channels for a rush
of solo careers from the Wu-Tang’s verbalists, Methad Man,
OI’ Dirty Bastard, Chef Raekwon, The Genius (GZA) and now,
Ghostface Killer.

Sat in his publicist's New York office, Ghostface is talking
about his role in the Wu-Tang. It’s 6pm and he is only just
having lunch. He chews massive chunks of bread between
words, making much of what he says virtually inaudible. With
a mischievous exuberance, sentences are greeted, punctuated
or concluded with familiar Wu pronouncements, “No doubt”,
“Real” and “You know what | mean?”.

Produced by RZA, “Ironman”, is the first major label release
for Wu-Tang’s Razorsharp imprint. It features all the other
Clan members (except OF Dirty Bastard, who was in jail at the
time of recording, and GZA, who was elsewhere focussing on
his own sola work), as well as vocals from Force MDs and soul
legends, The Delphonics.

Ghostface is keen to talk about his favourite track, “All That
| Got Is You"”, which features vocalist Mary ) Blige and tells the
story of his life.

“A lot of the motherfuckers were gaing through hell when |
was growing up, running away, not being able to eat. |just
had to lay all that shit down because, back then, my lifestyle
was too real.”

His father left when he was a kid, leaving Ghostface’s mother
to raise him and his two younger brothers, who both have
muscular dystrophy. His mother was drinking heavily and
money was too tight to mention. So Ghostface became the
man of the household and had to provide for the whole family.
It was good preparation for what was to come.

He began rhyming in earnest at 15 and now, at 26, he is
the father of faur children, the first of which was born when
he was just finishing school. However, he has no qualms
about his fatherly role.

“I show them that whatever they see around them in the
projects is not all there is. There’s more to life and you can
do whatever you want to do. | try not to talk about guns

too much on my album because violence is not the answer.”  [#¥5 '
But that's not to say that “Ironman” doesn't recollect the ]IR

intensity of his dark days.
“| keep it to a minimum, though, because | prefer to focus
on keeping up my rhyming and all the fun stuffin life.”

words Sonia Poulton picture Raise-A-Head

‘lronman’ is out now on Razorsharp/Epic
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Detroit, you know the story but what about the history?
SCAN 7’s Lou Robinson is up to his eyeballs in it. Clubs,

people, labels, a secret studio. .. And some of the funkiest
techno around

“DETROIT is here,” asserts Lou “Trackmaster” Robinson, thumping the left side of his
chest with his fist. “That’s how | look at it. | know this is a real hard city and we got a
reputation. You come to Detroit, you better straighten up and get your ass kissed. But
there’s more to it than that. It's what's behind that attitude that counts. This city has a
special feeling all of its own. You can call it funk oryou can call it soul, | don’t know. But
it's definitely from the heart.”

Were sitting sipping coffee on a cool Detroit afternoon, looking out
at the futuristic space traffic running the lights on East Jefferson
Avenue. The conversation drifts from Lou’s days in Separate Minds
{with Mark Kinchen and Terrence Parker) to earlier outfits like The
Preps (with Dave McMurray of Was Not Was and Darnell Williams)
and then on ta the nights at Detroit’s legendary Music Institute where
he first discovered techno.

“There was nothing like it,” he remembers. “To see all different
kinds of people dancing to the same tune, they were truly classic
moments. There was just so much love and peace. | thought if this
music can do this, then we need to make mare of it. People miss that

groove now the Institute has gone. If| ever get a bunch of money, I'm
going to have a club in downtown Detroit just like the Ml and it'll rock.”

It's those moments in the middle of a packed dancefloor at the Music
Institute which offer the mast significant clue to the kind of records
Lou makes these days as Scan 7. On tracks like “Black Moon Rising”
(from Scan 7’s first EP on Underground Resistance) or “Dark
Universe”(from the new “Dark Territory” album on Tresor) you can
trace the abstract shapes of Mills and May, fused together with
hardness and funk, and a unique kind of night-time excitement
which is only ever generated in the very best underground clubs.

“I guess that’s part of my technique,” he muses. “To bring back
what once was. I've got to constantly keep the funky edge because
that was such a big part of what went an back then. There was so
much energy and it never let up. | saw then that records could have a
certain effect on people. If you can take people above and beyond,
that’s when you're doing your best work. But it only happens when the music comes
fromthe heart. It can’t be faked.”

The new deal with Tresor follows an from essential outings such as
“Undetectable” (released as Scan 7 on Underground Resistance) or
the “Unknown Force” EP on 430 West, and looks set to capitalise on
the wealth of material being produced in his Hidden Territory studio.
“Nobody knows quite where the studio is,” explains Lou, with a
characteristic grin. “Its exact location is a
secret from everybody except those |
work with, That’s the way | like it.”
The “Dark Territory” album marks
anew chapter in the Scan 7 story,
and a pretty exciting one at that.
Tracks such as “Unusual Channel”
or “Beyond Sound” are full of freaky
pulses and powerful, wired grooves, layering dense
atmospherics over Robinson’s trademark hard-
edged funky techno. The kind of tough, hypnotic
workouts which prompted “Mad” Mike Banks to
nickname him “Trackmaster” back in the days
when Robinson was still recording his music at
Black Planet.

“I' know that once the album draps, people will try to
describe it as one thing or another,” he concludes.
“But it's just music.”

All of a sudden, Robinson flashes another
typically good-humoured grin,

“It’s just something to make your
heart jump.”

words Stephen Cameron

Scan 7's ‘Dark Tenitory' Is out now
on Tresor, Germany
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IMVIIETS!

* The turnout for Armando’s benefit at
The End. Respect to all who gave their
services gratis. Dance music unites, at
long last

* Drum & bass pirate radio, coming
out of Manchester on Saturday nights,
The winter has never sounded so good
* Byron Stingley's “So Get Up" on
Manifesto. Surely a Number One hitin
the making,

* Avex's “Sega Rally" soundtrack,
which gives you the option of banging
trance while you whizz around Monaco
and Silverstone

* The return of Girls FM and Energy FM
to London. Respect ta the Idjut Boys,
Jon Marsh, Harvey, Tracy & Sharon,
Trevor Francis, Dave Mothersole and
others for brightening up our day.
Welcome back Energy FM, too

* Deep Dish’s debut UK appearances
at Cream, Mello Mello and Plastic

~ People; Respect

* Virgin Alrlines for showing classic
movie, *Quadrophenia”, on thelr
transatlantic flights and having Borls
Dlugosh on'the headphones

* Where the hellis Dave Dorrell?
Spinning inPete Tong's front room,
that’s where, As witnessed at Tong’s
recent house party

* Goldie bréakdancing at Metalheadz’
new Leisure Lounge night

- * Word-of-mouth clubs. Enough said

~L I

* London Records. For once more
giving us Van Helden's “Witch
Doctor”, Mory Kante's “Yeke Yeke”
and Mighty Dub Katz' “Just A Groove”
in the one month
* Tommy Hilfiger clothing, Who wants
ta look like & preppy sailor, anyway?
* Rollo & Sister Bliss. For stealing the
bassline from Sabres' “Smokebelch”
for their otherwise fine Fine Young
Cannibals remix
* DJs who stitch up their best mates
for our Double Egg section. They know
who they are
* Technocat & DJ Scott’s BBE rip-off,
“The Journey™. Completely and utterly
unlistenable
* Minicab drivers who guess that you
like house music and put on “Dance
Hits *g6”
* Jeremy Healy on “Top OFf The Pops”.
This is our last dig, we promise
* Cream refusing to accept Scottish
moneyiin the club, even from poor
Scotsmen with no English cash in
their pocket. How they got in, we'll
probably never know
* Hani. For those abysmal Michael
Jackson remixes
* “The Sunday Peaple” and their
latest investigation into Ecstacy in UK
clubland. Leave “the people” alone

MUZIK's guide to modern clubhing
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UGAR DADDIES

When Bob Jones gets excited about a band, you know they’re
something special. Only, when he championed their single

last month, everybody was keeping schtum.

You see,

SWEETBACK are already pretty blooming famous

?ininyd

IN a swish central London hatel, three members of Sade's band have gathered together to
talk about their new project. The main lady is elsewhere, having just given birth to a
baby girl, while the trio, Stewart Matthewman (guitar, saxophaone and programming),
Paul Spencer Denman (bass) and Andrew Hale (piano, keyboards and programming),

have used the break to follow deeper yearnings.
They call themselves Sweetback, which means, erm, what exactly?
“To fuck well,” responds Stewart, with the merest of smirks crossing his face.

And would he say their music was suitable for such a pursuit?

“Sure,” he laughs, while Paul covers his wide smile with a perfectly-painted blue
fingernail. Even though it's their debut album, Sweetback obviously aren’t absolute
beginners, what with 12 years of recording behind them and 27 million sales to show
forit. Not that they are keen to trade on their reputable history.

“We don’t just want it ta be ‘Here comes Sade’s band’,” says Andrew. We want
Sweetback to stand up in its own right.”

“Whether it's with Sade or as Sweetback, it'll always sound like us,” offers Paul,
picking up the thread. “Because it's us expressing ourselves.”

With guest appearances from Philly rap siren Bahamadia, golden bay Maxwell,
and Sade backing vocalist, Leroy Osbourne (who ambitiously pulls off Bill Withers’
“Hope She'll Be Happier”), the Sweetback journey is one of musical twists and
turns. One second they're displaying sharp keyboards and crisp soul vocals, the

next, ambience sets into the grooves while rumblings of dub fill other crevices.

Since Sade’s last album, “Love Deluxe”, Paul Spencer Denman has spent three
years in LA concentrating on his unique flair for fashion and opening a boutique

called Goddess with his wife. Stewart shifted lack, stock and barrel to New York to
build his own recording studio (and contributed a great deal to Maxwell’s debut
album), while Andrew remained in Landon, supplying music for Paul Smith fashion
shows and working with Toshi and Kudo of production team, Major Force.

They kept in touch and eventually wound up in a studio belonging to a friend
of Paul’s in LA. The result is “Sweetback”, an album to groave to, chill to, and

anything else that may spring to mind!

So do you feel like superstars, lads?

“Do we?” rejoins a deadpan Andrew. “Do we "eck!”

words Sonia Poulton

‘Sweetback’ is out now on Epic
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German techno master, MIKE INK,
not only reappears with some of his
finest work yet, but lets us in on his
perfect dream date

Whatlis your dream venue?
By Starnberger Lake in the Bavarian mountains. It
usedto belong to King Ludwig lI, a fantasy king who
was into art and Wagner.
You can move this venue anywhere in the world,
where would you put it? : ;
Detroit, because it wauld show a great contradiction
between the music | do and Detroit techno culture.
How would you get there? =
In a bus full of British drum & bass producers. ['d
really like to see jungle people dancing to minimal
techno sounds.
Who would be on the guest list?
All the British drum & bass producers — Goldie,
Bukem, Fabio, Grooverider, Ed Rush, the lot! Also,
Kraftwerk and Green Gartside from Scritti Politti. He
influenced me a great deal and | would like to know
what he'd thinks of my music now.
What would you have on the rider?
The best vegetarian food. And enough of it to feed
the whole crowd as well. There would be no drugs,
cigarettes or alcohol, just fresh air, fresh food and
exciting music. (Sounds like a barrel of laughs. Ed.)
Who would you have as a support act?
An all-star band featuring Marc Bolan from T-Rex, he
was the first international artist | ever listened to.
The German pop singer, Roy Black, because | love his
smooth kitsch sound, as well as Green Gartside and
Miles Davis. They would just play cover versions of
all my tracks.
Which musicians would you have playing in your
backing band?
Nobody at all, just a Roland 740 sampler and a
Soundcraft Spirit mixer.
Which song would you most like to cover?
Queen's “You Don't Fool Me”, because it has a
brilliant bassline, kitsch harmonies and has nothing
whatsoever to do with my work. [t would be very
exciting to combine my minimal beats with this.
Where would you like to go after the gig? And who
would you take with you?
| would like to die and go to heaven. if anybody felt
like coming along, they'd be welcome.

Mike Ink's debut album, a techno-pop fusion of early works
and famous samples called ‘Life's A Gas’, is out now on Force
Inc, Germany. Mike returns to his minimal sensibility with
‘Paroles’ and ‘Polka Trax', both out now on Warp
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Midlands Dance Club of the Year - -

atroot 1S a Nier

Beatroot Nightclub , 6 - 8 Broadway . The Lace Market . Nottingham . NG1 1PB

informalion - t: 0115 924 0852 . Membership info & Guest Lists t: 0116 962 32064



Lyrics with depth and a smooth-sung flow?
Hip hop with real instrumentation? Attitude?
Humour? Great songs? You need OUTKAST

MIDDAY in Atlanta, Georgia. OutKast’s Big Boi and Dre are speaking
from the same streets where they used to do their hustling.

“We weren’t the richest people in the world, but we weren't low-
down dirty, either. We still had to do certain things we didn’t really
want to, we were running on those streets,” reveals Big Bol.

A familiar tale and one we also hear from the mouths of the Wu-Tang
Clan and almost every successful hip hop crew in the 1996. That those
selfsame tales also earned OutKast million-selling status when they
started outin 1993 hardly comes as a great surprise.

At 21, both members have witnessed much since the release of their
platinum debut, “Southernplayerlisticadillacmuzik”. They've toured
all over the States, where their southern drawl and slick rhymes were
initially received with arms folded, until the direct potency of their
“Get Up, Get Out” single flew from their stable. Then and only then
did the hip hop cognascenti give them a second look.

“Now people are like, ‘Yol How you gonna top that?,” says Dre.
“We're not even trying to, because once you get sucked into that, you
end up falling on your face.”

“ATLiens”, their second album, takes the essence of their first and
stretches it further still. In the name of the new millennium, the pair
consider everything from alien visitations to world leaders coming
together to form a New World Order.

“Our whole vibe is that there is more going on than we
see,” explains Dre. “We ain't crazy or nothing, but we da
believe there is life on other planets, The people in power
just don’t want us to know it.”

Ifthey’re right, then they're in trouble. After all, dissidents
with big audiences are moving targets, aren’t they?

“Yes,” acknowledges Big Boi. “But we’re gaing to say
what we’ve got to say. We’re trying to pass on what we
" know. The only way anybody can leam is to talk about it.”

Praduced by Organized Noize (also responsible for TLC's
mammoth “Waterfalls”), “ATLiens” kicks with the brilliant
live instrumentation which sets OutKast apart. They refer
to “Elevators”, the first single to be taken from the album.

“It's about us. About coming up and us hooking up with
Organised Noise. Before this, we were all in the dungeon,” says Big
Boi. “Elevators’ also represents everybody, no matter what calaur.
It's like we're all going to the next level together. For us, its all about
promoting positive vibrations.”

words Sonia Poulton

‘ATLiens’ is out now on LA Face/Arista
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TERRY FARLEY fires the questions at

oo TERRY FARLEY: Do you still live in Chicago?
STEVE “SILK"” HURLEY: Actually, right now | live in a suburb
of Chicago called Olympia Fields. | just moved out there.
I've got a family now. Three kids, one nine, one six and one
« of 18 manths. We ran out of space in the house we were in
» and wanted to give the children a little more freedom to
play outside without having to watch them every minute.
TF: I hear you're playing a revival set when you're Djing.
Why is that?
S5H: You mean classics, right? Well, I've always done that
kind of set. Even in 1986 | was playing a lot of disco along
with what | felt was the best current music of the time. | try to play what the people
want to hear, regardless of whether it's old or new.
TF: What are your all-time favourite tracks?
SSH: In no particular order, “Do What You Wanna Do by T-Connection (| hardly
ever play a party without using it), “Love Hangover” by Diana Rass, “Let No Man
Put Asunder” by First Choice (depending an how tired the crowd may be of if),
“Sing, Sing, Sing” by Charlie Calello Orchestra and “The Music’s Got Me” by Visual.
TF: What's your finest memory of Chicago during that halcyon period of 1986-887
S5H: In 1986, | had a group called |M Silk and we did a show at a roller-rink called
The Rainbow, At the time, one of our songs, “Music Is The Key”, was in the national
charts, We also had “Shadows OF Your Love”, “Jack Your Body” and “I Can't Turn
Around”. We did a show with all those sangs and it was just the perfect time to do it.
That, for me, was the peak.
TF: What do you think of the nu school of house currently flying the Chi-town flag?
SSH: Derrick Carter, D) Sneak, Cajmere, Maurice Joshua, E-Smoove, whoever, they've all
got their own style. And they've got their own companies to do whatever they want with,
That’s what the scene needed in 1986.
TF: Do you have any plans to work with any of them?
SSH: I'msureiit's going to happen one day. I've been so busy with r&b material over the
last couple of years, and then in 1993 | went through a law suit with my manager. All
that pulled me away from dance music. | did do a few remixes, but | was so consumed
by the law suit and the r&b work because of the success of my Ce Ce Penniston and
Chantay Savage projects. A lot of people got the impression | wasn’t down with dance
and | was just an r&b producer. But | do have plans to work with some of those guys
because | really respect what they’re doing.
TF: Whatabout the rest of the current house seene,
particularly admire?
SSH: Outside of Chicago, | really love a lot of the stuff that Masters At Work are daing. |
also like Roger Sanchez and Todd Terry. There’s an awful lot of new talent out there, |
particularly like what Blueboy is doing.
TF: It seems that young, straight, Afro-American kids simply refuse to dig house music.
Why do you think that is and will house music ever break big time in the US?
SSH: | don't know. It puzzles me too. Hip hop seems to have taken over in the US.
When we first started doing house, it was those kind of people who were into it. My
crowd was 99 per cent black, 13 to 21-year-olds, and 80 per cent were straight. Those
people are still around and still fans of music, but the kids who have grown up since
then are into hip hop. | guess it’s just not like it used to be. It’s a different vibe now.
TF: Finally Steve, how did you get a nickname " -
like “Silk"? d

are there any producers that you

SSH: When | was a kid, maybe 11 or 12, | was
ina dance group. We'd go to parties and

we'd all have the same T-shirts with our
nicknames on the back of them. So when

we started the group, we needed nicknames.
One guy’s name was Herc, because he was
real strong. The other guy was called Stretch,
because he was tall and lanky. | had wavy hair
and they said, “Why don’t you call yourself ‘Silk’?".
When | started DJing some years later, | needed a
nickname again. You absolutely had to have one.
You couldn't just be Hurley. It had to be Steve
“Something” Hurley. So | thought I’d use “Silk”.

BJ n 1 n l'l d pic: Raise-A-Head

Steve “Silk” Hurley’s remixed ‘Love Can’t
Turn Around' is out shortly on 4 Liberty
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This month’s forgotten classic is SPOOKY’s
‘Gargantuan’ album

IT may seem strange putting forward an album which is only three
years old as a Buried Treasure, but when it still sounds fresh against
today’s burgeoning progressive house, it starts to make perfect sense.
Created by Charlie May and Duncan Forbes (of the Drum Club scene),
“Gargantuan” will alway y
remain one of dance
music's finest hours.
Being on Guerrilla did
them favours at the time,
but once the label folde
Spooky were left in the
wilderness to try and

N create that “difficult”
P P second album. They
are now back on course

Preferring fireworks to waterworks, ‘SHOOT THA with some out-there
0 5 e T experimental material.
PUMP’ isn't yer average mix compilation, because But let us bathe in
holding the spanner is the cream of NY hip hop. . . ifft‘;ggg;f‘fgaésﬁ‘i’:‘i 7
Prepare for a soaking _ layers of squelchy
synths, subtle snorkel 4
HIP hop, 1996-style. Big tales. Bigger sales. Criminals for life. Ifthey survive that samples and delicious " e
long. Make no mistake, we’re not dealing with the exaggerated sensationalism of vocals, which came courtesy of talented vocalists such as Heather
some tabloid hack, this is for real. e Sian Wildman and Valerie Harrison, and bands like The Pixies. All this
It's hard times. A moment in our crazed existence where the lyrics on records are combined to make “Gargantuan” one of the first “headphone house”
coming alive and the rappers who delivered them are winding up dead. Is this albums. Cuts like “Aqualung” featured breaks so supremely spacious,
what the good work of Afrika Bambaataa, Kool D] Red Alert and a thousand they created soundscapes as wide as Snowdonian valleys. No wonder
others has descended to? Flip the coin and you’ll discover something else about Sasha and Digweed still keep tracks like “Little Bullet” (complete with
the world of hip hop, and it goes a little bit like this. ... one of the most sensational intros ever put on vinyl) in their crates.
“is Broaklyn in the house?” queried D) Mister Cee as he mixed The album did, admittedly, have one or twao fillers, but when a record
ST T BN magic with the chantiItsure is;andalwayshas been, because few sucks you in this deep, you need those gaps. When Spooky performed
"""" ST places have been more fertile an artistic breeding ground than their debut gig at Renaissance in Mansfield, | remember covering every
; "~ Brooklyn. Over the years, the New York barough has delivered inch of the dancefloor by pretending to be an Olympic breast-stroke
LN almost everybody who is anybody in hip hop and r&b. swimmer. Sad, | know, but I'll always thank Spooky for the anecdote.
From the early days of Stetsasonic to latter-day Notorious B..G. This is ane of the best British-produced LPs ever made. Ifthey turn
and on into the Wu-Tang Clan (before they crossed the bridge to their hands to this type of stuff again, they’d wipe the floor with most
# Staten Island) and X-Clan, Brooklyn has represented ghetto hell of today’s so-called “new school” of progressive house producers.
and the hard times of its young black inhabitants. Finally, listen to “Land OF Oz” and see if you can hear Spooky paving
Having grown up there, Crooklyn Clan.Djs; Riz and Sizzahandz, the way for the sound of Deep Dish’s “Penetrate Deeper” compilation.
know all this. They also know that when Brooklyn-ites rock a party, Spooky, | think you’ll agree.
it rocks all night long. :
With this in mind, and under instruction from the people down at Concrete words Ben Turner
Recordings, who know a good thing when they hear it, comes “Shoot Tha
Pump”, a compilation with a difference. > ‘Gargantuan’ is re-released this month on Spooky's own Generic label

Drawing in some of the finest party-time moments from hip hop, and its
most charismatic of players, “Shoot Tha Pump” reminds us there is more to

the music than what we often see. “I'Il Be There For You/Your All | Need To - ol
this month:

Get By” from “Method Man Featuring Mary | Blige" crops up in the mix, as do
the excitable tones of Busta Rhymes. Then there’s D] Mista Cee’s anthem of © AdamF Featuring MOCOMTar . ....vovvvinievinionenns “F Jam" (Positiva/F Jams 12-inch)
the borough and an airing of Nas’ seminal “Halftime”. Is your whistle wet | ByonStingley. ... ... "GetUp" (Manifesto 12-inch)
yet? Well, there's more (67 minutes to be precise). B DOV THI0R, s vt L G A e rhns Six fack” (Fuel 12-inch)
It isn't your regular mix album, but then Riz and Sizzahandz aren’t your & JimiTenor Can't Stay With You Baby” ‘(wﬂm T-inch)
regular production team. Riz co mes from years of DJ:and scratch battles (and L Vokota \Cat, Mouse And Me" (Harthouse album)
an occasional mix spot on Westwood’s Radio One show), while Sizzahandz Trib b "Anlhul”“lllﬂ 'IJIH oords” (Universal Sound album)
hails from his house nights at New York’s Palladium with Charlie Casanova. f139,: ogy E‘ L l WE[SE! JUIRANL)
Their contrasting influences are apparent even in the peers they respect. Rizis P Russ Gabria Bﬂﬁ_k 'l“ Charge” (8 Wfl 12Inch, USA)
a fevered admirer of Gangstarr's Premier, and Sizzahandz professes to having Fing Pong. ... : +v«a "HUs Aboul Ryt (Bone 12-ingh)
a deep admiration for Li’l Louie Vega. : = D) Hype Presents The Banja Krit.,. “Super Sharp Shooter” (Parousia 12-inch)
It's a combination which makes for one heck of a challenge in the studio. * Datura ... *Mystia Motion {Love From San Francisca Mix)" (Distinctive 12+inch)
Riz has been known to take an eternity perfecting a track, while Sizzahandzisa Tekd .., vecereer ‘I 11007 (Remixes)” (SSR 12-inch)
=] gut-instinct man. £ J & Paul"Trouble" Anderson... Esseitial Mix" (Radia Dne Broadcast)
“| always say the first vibe is the best vibe,” he responds. = IPaul Elstak .. o't Leave Me lone” (Stip 12-inch)
= The upside of their different ideals is the eclectic friskiness they collectively bring "~ R-Damski Tha Lord"” (Overdrive 12-inch, Germany)
c to their work, of which “Shoot Tha Pump” is brilliantly.representative. It’s a great B o ar;il My BoWI" (E8 12-i|l|)il Hollant)
journey of interesting twists and turns, as some of the flyest jams from New York’s i i Iy st el T
= | nderground blend edge-ta-edge in a continual mix. AsOne . ﬂlﬁlﬂ"“ﬂﬁﬂ (Shietd 12""“")
£= | Whistles at the ready, people. And remember, only cowboys carry guns. LY Music" (Groove On 12-Inch, USA)
— : David Alvarado/Sunkiss . Eelipse" (Groove On 12-inch, USA)
® words Sonia Poulton = LT .. “Tokya" (Soul Jazz 12-inch)

Marden Hill Versus Ballistic Brothers .....oovuveiviinins Suparlums” (Mro Art 12-inch)

sponsored h',' ONKYO

‘Shoot Tha Pump’ is out now on Concrele

@ MUZIK
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EASY COME
EASY GOING

It’s the funk again, but not as we know it. See how THE

MELLOWTRONS take it and mess it all up. Marvel at
the fuzzy results. And behold a glittering talent

The Mellowtrons. Who they?

Who he, actually. Despite the plural name, The Mellowtrons is made up entirely
of one Lee Walker, Based in east London, he has a lang history of music-making

running through thrash bands and hip hop, but first began to make his name
when “Pay Attention"” (available in its own right on Spiky) appeared on the “I

Can't Believe It’s Not Trip Hop” compilation (the track was recorded back in 1990
on a four track). Since then, a single and the excellent “Another Resolution” LP

for Chill Out have cemented a growing reputation for sample silliness.
The Mellowtrons. The sound of.. .

Scuzzed up sample funk. “Pay Attention”, with its tinny guitar shuffle and brass

breakdowns, is reminiscent of a vintage Public Enemy instrumental. But the

space allowed by an album means “Another Resolution” isa more varied affair
where the jungular samba of “Depth Gauge" morphs inta the deep fried finale of
“Overload”. Despite his self-deprecating, jokey manner, Lee Walker is trying to
push at the boundaries of what can he done with a sampler, and in the process is

creating something utterly original, utterly British and utterly bonkers.
The Mellowtrons. He say what?

1 *My mate Osymyso did this remix of‘Pay Attention’ and it was so good | just
couldn’t do one myself. I had to write a new track which was faster, 50 | had the

fastest track on the record.”

0 “l think jazz is the way forward because it’s the only progreséion. You'can do

that eighth chord. And jazz has that eighth chord because, why not? Jazzis a
state of mind, like sampling.”

O “For me, one of the best sampling bands are Public Enemy, but they don’t just

listen to James Brown. Where their stuff comes from is out of this world.”

0 “People who are sampling don’t really need magazines spotting their samples,

unless the journalists are going to pay for their clearance.”
The Mellowtrons. The phuture. ..
With recent remixes for Mike Flowers

(now with a band), Lee

years to come. You

buy his records and
you'll find a unique
musical mind.

words Will Ashon
‘Pay Attention’ is out now on

Spiky. ‘Another Resolution’is
out now on Chill Out

Pops and Meat Beat Manifesto, tracks
on forthcoming compilations for Lo
and Valume and an increasing
number of live performances

Walker is definitely in the
ascendant. Uninterested
in following trends, Lee
will be busy chopping
his sampledelic path

through the musical
undergrowth for many

wan't find him posing
in style magazines, but
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SLEAZY DOESIT

SENSORY PRODUCTIONS know a thing or two
about sordid late nights. Imagine dark, sweaty
clubs, imagine a seedy rendezvous, then imagine
it all to a soundtrack of deep, deep house

SLEAZE-FUELLED house grooves. That’s Sensory Productions. Whether
they’re ripping up clubland with the Seventies-inspired funk of their “Jump
Cutz” series or taking things deeper with one of theirwondrous late-night
maments, Roberto Mello and Zaki Dee like it dirty. Deep and dirty. Just
check any of the numerous twelves on their Luxury Service label and you'll
find a rack-load of phat-as-you-like disco moments. Tough samples and
beats next to soft jazzy moments splashed on silky smooth backings.

These guys can turn out whatever style of house
you want. Youwant vocals? Look no further than
Unison’s “Runaway”, from their classic debut
album, “Bound To Please”. And ifyou're after a bit
of Salsoul-style action, there’s the “Jump Cutz”
killer “Hooked”. Or, ifyou're just searching for that
oh-so-special drop-dead houser, get to grips with

g House Of Whacks’ spine-tingling “Watersports”.
“| reckan it's a bit sad if you only put one type of music on a label,” says
Zaki. “But being this diverse has got us into trouble. A lot of people who
like the disco cut-ups think the deeper stuff is weird and a lot of people
who like the deep stuffaren't into the disco.” 3

Which is strange. Goad music is good music, plain
and simple. Luckily, it's not bothered Derrick Carter.
He's snapped up some Sensary material for his and
Luke Solomon’s Classic imprint and he's been caning
“Watersports” and “Houseluck” (from “Jump Cutz 4”)
for months. And he’s not the only one. “Houseluck”
recently entered the national charts at Number 24. The
Dutch national charts that is. It seems they can’t get enough of it over there.

“It was mad”, admits Zaki. “They just licensed it exclusively from us and,
before we knew it, it hit the charts. There was even a video. The full works.”

If only that would happen over here. Somehow though, | don’t think the
Sensory boys are that bothered.

“We just make music from the heart,” states Zaki. “It may not sell that
well, but it's the only way to do it. When you start trying to turn out records
you think other people are going be into, that's when you're finished.”

So there you have it. Sensory making music from the heart. And it's allto
be found on “Bound To Please”. Along with some bizarre cover art-work
which features prostitutes’ calling cards. What on earth is that all about?

“| collect them,” Zaki says. “I've got loads of them from everywhere. | like
the sleazy element of it all. It’s just like collecting records. A bit sad, really.”

And you're just collecting them, that’s all?

“| do get accused of using them, but I've never phoned one up. Honest....
No, honestly, | haven't. Never.”

Yup, ifyou say so.

waords Kevin Lewis

‘Bound To Please’ Is out now on Luxury Service
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HOLE IN ONE

‘Smoothing out jungle’s rough edges to form a
silky sheet of sound’ is what ENDEMIC VOID’s
business card would probably say, if he had one

ENDEMIC Void, aka Danny Koffey, is cooking up a laid-back storm. After
messin’ with the proto-breakbeat as Strictly Rockers on ragga tracks like
“Strictly Rockin™ (Labello Blanco), and soft steppin’ as Slipstream, Danny
has found his true calling with the ambient jungle of Endemic Void.
“It was originally meant as an experimental project,” says Danny. “But
as | gotintoiit, | discovered the more | moulded the sound it became less
experimental and more dancefloor friendly.”

Like 1996's “Infectious”, the track which turned the heads and decks
of Fabio and Grooverider, Or his “Off The Cuff’ outing as Tertius (along
with Shogun) which has stirred interest from the Bukem camp.

Signed to Language Records in 1994, Danny is quick to point out the
influence of label owner, Tony Thorpe, of KLF production fame.
“Tany was the person who encouraged me to do Endemic Void. He
is one of a kind. He has this no-boundaries ethic which inspired me
to lay down whatever came out.”

Living and working in Hertfordshire,
Danny has been doing just that. And the
result, as heard on previous twelves like
“Serious Intent” with it's smart jazz
piano, is taken to greater floaty heights
on his debut album, “Equations”. The
mellow blend of soft steps, languid
grooves and Brazilian-flavoured jazz all

merge to form an abstract cup of coffee.
Flowing along the cool lines of free

As for remixes, Shogun is giving “Hydrosphere” the string treatment, while Nico
from No U-Turn darkens “Lionstone”.

“They’re going to sound wicked,” exclaims Danny, but then again so will his
forthcoming remix of Shogun's “Pegasus”. “Ifthere was anyone | could do a remix
for it would be Roni Size, he’s my hero. I'm a big fan of Brothers Johnson and Airto
as well. I wouldn’t mind giving them the drum & bass brush.”

In between his not impossible dreams, Danny is set to release a stringy drum &
bass meander, “Miracle Switch”, under his Tertius moniker, followed by the jazzy
“Vibes” on Renegade. Expanding furtherstill, at the end of the month this 23-year-
old jungle soldier will show those berated ones how drum & bass flies when he

makes his DJing debut in Paris.
Looks like Danny is gaing to fill that void.

expression, Danny also includes the odd
vocal. Danger, his sometime partner, emotes
alongside Okey Badmanna’s on “Confuzed”,
while Emma Stow, from Phosphorous, breezes
through “Inner Daze”.

words Jessica Stein

Endemic Void’s debut album ‘E quations’is out now on Language
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OUR FEARLESS ROAD LEADER, ROBERT HAYDEN

Road managers are like school teachers because we behave like little kids
S | e When were on tour, not wanting to get up when we have to. Rob
\puts up with that but he adds something else. He will tell me how
ito make our sound stronger and advise me on ourset. Last year
on the road wasn't easy, and emotionally | was at alow ebb. Rob

s there every time with his shoulder, he’s like a brother ora

T . fatherto me.
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GILLES PETERSON

Ifit wasn’t for Gilles, | wouldn't be doing Incognito toda
much for the sound we know as G

Acid Jazz, which has encouraged
artists to continue making it. For
me, Gilles plays an important
partin that sound, he really
encourages you ta go that way.
Also, this kind of music doesn’t
go down well with corporations.
Taking a 13-piece band live on
the road is commercial suicide so
Gilles argues our point and stays
faithful to the sound.

Y MANAGER
STEPHEN KING

I went through so many
managers in the mid-Eighties
when my career wasn’t really
going at the pace | would have
liked, then Stephen came along
and made sense of it all. He T
allows me to get on with the music, while he takes care of
allthe things | don’t have time for. He makes sure my bills
get paid. | don’t have to worry about mundane things too
much because of him.

He has fought so

DANIEL, CARLA AND

' JODIE-ANNE

| These are my three children who are a very

. important part of my life. Daniel, who's 17-

. years-old, did one of the tracks on our
remix album. He makes some of the best

. material | have heard on a drum & bass
tip. No, I'm not just being biased. | know
his time will come.

- DEDICATED TO AND
- INSPIRED BY... YOU

Hmmm, that’s to the woman [ love and
that's all | am going to say on that
| particular subject!

incognito

tieneath the surface

s 0 sy £hdrve, mmied,Cavk nnd i A,

| “Beneath The Surface’ is out now on Talkin®
Loud/Mercury
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Saturday 23rd November 1996

Live in Concert THE BELOVED
with DJs

DERRICK CARTER, LUKE SOLOMON, JUAN ATKINS & RICKY MORRISON

plus the Basics residents
RALPH LAWSON, HUGGY, LEE WRIGHT, JAMES HOLROYD & SIMON MU
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Doors 10pm - 6am. Admission £16 Members £18 others
Limited Tickets available / Majority being held for the door on the night
For all information call: 0113 244 9474
Credit Card Hotline: 0113 244 2999 (office hours)

(The Ploase Homs, The Grand Arcade, Leeds City Centre
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' Beedle, Rocky and Diesel on four decks at Cream, Liverpoal. jpicture: Raise-A-Head
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released 18th november 1226

unmixed cd, 2xlp and continuously mixed

some of these were hooj

including marmion, jx, libido, mr+mrs smith
movin' melodies, antic and andronicus. ave

cassette from seb fontaine.

available from hmv and

record stores.

three

, redsun,
1ilable on

cd and

all good

Hooj album launch @ The Gallery Turnmills 63b clerkenwell road ec1 on

friday 15th november with Seb, Tall n' Lottie from 10.00pm

till 07.30am.
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Antoni & Alison hohble hats:
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Bloc ski goggles £49.99 each
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Hats ( top) Napapijri: £30, Headworx: £14.99,

(bottom) Kangol: £13.50, Karrimor: £11.50

Napapijri fleece jacket: £140
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Simmer Style jacket: £59,99
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‘Henri Lioyd fleece-lined jacket: 8 Heatworx fleece: £49.99 S North Sails sleeveless puffa: £80 Hooch grey fleece: £69.95
£175 ' Hooch hat: £17.50 Hooch puffa jacket: £99.95 North Sails red fleece: £75

01626-628-83. Henri Lioyd 0161-788-1212. Hooch: 0161-2731274. Kangol

= 0171-287-2038.

0181-893-0822. Headwon:

0171-253-4385. Firetrap!

North Sails fleece-lined jacket: ‘ R S Firetrap green jumper: £58
£255 Firetrap navy jumper: £60

0171-833-2255. Duffer Of St George:
0161-788-1212. Simmer Style: 0161-834-5555. Teddy Smith: 0171-287-2038.

01372-452-009. Diesal:
01782-263-313. North Salis

0171-249-5828. Bloc

Antoni & Alison
487-4888. Kamimor 01254-385-811. Napapiji:

s _ Duffer blue hooded fleece: £70 | % S ' Karrimore hooded jacket:
Hooch fleece skirt: £44.95 Napapijri red hooded fleece; £80 Napapijri fleece jacket: £93 £260
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"W The death of Tupac has left the hip hop bad boy vacanc
wide open. MOBB DEEP’s Havoc and Prodigy have
already more than filled his shoes musically, but how far
are they prepared to go when it comes to walking the
walk and talking the talk?

@ MUIIK
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H | PHOPIS MORETHAN MUSIC. IT'S AWAY

Lauryn Hill, The Fugees, February 1996

liguor and drink away the pain.”
Mobb Deep - “Drink Away The Pain”, 1995

WHAT'S WRONG WITH HAVOC, PRODIGY?
"He's been drinking."
Where is he now?
"Drinking some more."
An October afternoon at Loud Records, New York,
of the Mobb Deep duo hasdisappeared into the rabl

camera. Our photographer has encouraged him t
baseball shirt so the full impact of his body art can

dragon insignia has been inked
finger on hisright hand.

He'snot happy. He needs a cig
laying on the TVin the ba
on. Pradigy just nods a

inde;

BB DEEP RELEASED THE HI
ntest. With "The Infamous",
. [twasn't just the brilliance
stunning production finesse. Nor

ething else which cut a littl

Earth?, seeks to pick up the
ftheir rugged production
heir everyday lives, Rag

IN' DOLE!

: rlier, Havoc is pac
ence raom, dropping cigare
igyis sat on a sofa listening

"I think the whole world's going insanel/l fill my m

offices which is also the recording home of the Wu-
At the photo session, only Prodigy is positioned ir

Across Prodigy’s chest are two tattoos. "It's All A
is written in highly intricate text next to a Grim R
hed wire patterns snake up his right arm, w

OF LIFE."

ind up with

and one half
it warren of
lang Clan.

front of the
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bout Crime”
eaper visual.
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though, "Hell On
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br the US presidency.
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. “He's got a retarded Their world-class 1994single, “Shoak One's Part 11", captured the depth of their thaughts:

hand, that's all. It probably “Meanwhile, back in Queens, the realness and foundation/If | die, | couldn't choose a better
don't mean anything at all," location/When the slugs penetrate, you feel a burning sensation/Getting closer to God, in a
disagrees Havoc. tight situation.”
“No, no, no. Everything means Mobb Deep's work has always been littered with between-song skits which hammer home
something. Why the fuck has he their suspicious mind-state and "don't give a fuck” attitude to a soundtrack of gunshots and
always got a pen in his right hand?" battle-scarred casualties. Aroute, aswe have sadly seen with the death of Tupac, which can
Another thought has come to mind  lead toa very real conclusion.
and he excitedlyshares it. "You know, it You at look the deflated Havoc sat in front of you and try to correlate him with the
g% Mightbeafakearm!” bravado of his words and music. Somehow it just doesn't fit.
Prodigy smiles at his partner. Ishe, you wonder, truly the fearless darkheart he portrays?
5 “Trustme,” continues Havoc. “If we don't “It's not death that frightens me,” he retorts, his energy quickly returning. “It's what

vote, he'sgoing to be President. Whichwon't  happens afterwards. All my life it's been about how, if you do certain things, you're
be so different, except he's going to be more  going to burn in hell for eternity? Get the fuck outta here. | don't believe in that
i drastic. Then there's that pen in his hand, and  shit! Can you imagine that?"

then 2000 comes. Whew! It sounds odd but he's Prodigy can't.

going to do something strange with that hand.” “You ain't gonna burn in hell, what's going to burn? Your body? No, it will be
Justas you're thinking the world has turned very  laid out in a casket.”
weird, Havoc comes back. Havoc isn't convinced.
“Yo, P. Tell me what they've been saying about the "Your soul then. They say your body can't burn because your body's in the
year 2000 in those books your reading. Something  grave but who's to say your body's in the grave? Nobody can say what's going
drasticis going to happen, right?" to happen, but I'm scared of what could.”
Prodigy stares at his partner with a reassuring half- He pauses. Then suddenly leaps up, his voice jumping several notches.

5wy

smile on his face. "Whatif | got killed now? Everyday | get mad flashbacks of being shot."
“No, it doesn't say anything drastic is going to happen. What'sgoing to change hasstarted changing Havoc wasshot?
already," he adds philosophically. “No," he shakes his head. *But |'ve nearly been killed because of all the
Havoc's attention diverts ta the video which is being shown on TV. Tupac beams out into the room. things!'veseen. When I'msatin the car, I'll be looking everywhere. One day

“Thisis one of his best videos. This shit makes me want to cry. | don't care what nobody says. Youknow  somebody will walk up to me and... Bang! That'show I'm thinking."
what? | don‘t believe that nigga is dead. He can't be dead! It's deeper than we think, the FBlis involved.
He's not fuckin' dead, they're trying to bring somebody down!" ITTOOK THEM FOUR YEARS TO SECURE THEIR FIRST RECORD DEAL WITH
Island's 4th & Broadway. They debuted with “Juvenile Hell" in 1992 and
HAVOC AND PRODIGY MET AT HIGH SCHOOL IN MANHATTAN. THEY BOTH TRAVELLED INTO NEW YORK ~ fell aut with the label shortly after. Once again, they found themselves
from the suburbs. Prodigy, a native of Long Island and Havoc hailing from the infamous Queensbridge  without a deal.
projectsin Queen's, Last year, just before “The Infamous” had rocketed them into another league, Prodigy With every penny they could scrape together, the duo recorded a new

had recalled his first meeting with Havoc. batch of songs which were the early demos for “The Infamous". At the
"We metin the lunch-room. We were rhymin' an’ shit and we started battling each other. We weretwo  beginning of 1995, shortly after they signed with Loud, “The Infamous"
little shortiesand | guess that's why we came together.” appeared. Life began to look up.

It was 1989 and the pair began a personal and professional relationship which has seen them through The album went on to be a gold-selling release in the US. Itssuccess has
three albums, two record deals, several personal tragedies and the type of daily traumas they have so  enabled them to up the quality of their lives. At the age of 22, their
vividly captured in their music. fortunesare promising. Materially.

Initially, Prodigy's mother acted asa manager for them, getting them into local talent shows “Ba{:k Prodigy’s Cherokee jeep parked outside is an obvious
and putting up money for them to record their first demos, Havoc refers to her generosity, testament to what their success has enabled them to
knowing with hindsight that even when she was giving him five dollars to get home, it i ! acquire. These days, he lives in Queen's with his
was five dollars moregthan she could spare. n mE da”' I d prnhahly g?rlfriend and their five-month-old son.

! Havoc, on the other hand, is still at home with
WHILE HAVOC WATCHES THE TUPAC VIDEO, PRODIGY IS RECALLING HOW HE USED have heB" a umanher' I d him mum. He wants to buy his own place, his
Itu rfoh pt:j(]ple "f(()lr fun"t.hAnd how, as a teenager growing up in the projects, mast of have l]BBll t'c]"(lﬂ[] m thﬂ DHI]I]‘P- muvr\?hwar(\lts the sarlulw thi;nghbut ::Sec:??'lt. .
is friends were doing the same. “What does it tell you?" he asks, “If | have the
The Mobb Deep mind-set is many-pronged. Firstly, they believe few people can be i money to buy but nobody will handle it?"
trusted. Prodigy explains that Havoc's cigarette habit, and their love of liquor, is part WhE" mev WEre headmu Thatyou're trouble?

of a master plan which caught them atsuch an early age, they didn't realise what they hﬂm [m thﬂse Slﬂ\fﬂ “Credit is everything here," he responds,

were being suckered into. In reality, as on record, Havoc and Prodigy are the
They also believe that, however many albums they sell, they'll always get “the smallest ships” same characters. Spontaneous and thoughtful. Flighty

chunk" after "it's been through about four or five different companies". Havoc maintains, above and responsible. Dominant and relaxed. Each shining. Two

all else, that if they hadn't pursued their musical path, they'd be left with few alternatives. different characters who play their roles meticulously. Havoc with
“,..And | wasn't born to work in McDonalds or Wendys, | was born to make music.” his fiery rhetoric and Prodigy with his calm philosophies.

Motivation to build a better future for their families isat the heart of Mobb Deep’s dragon. Their
enviranment bears all the hallmarks of a traditional American ghetto, with its wastelands and “BACK INTHE DAY, I'D PROBABLY HAVE BEEN A PREACHER," CONCLUDES HAVOC,
wasted people. Alcohol, drugs and guns have been the reqular currency for generations, while  much to the amusement of his partner. “I'd have been talking to the people when

young black men in the Nineties have an estimated one-in-five chance of reaching 25. they were heading here on those slave ships, ‘Don't worry about it people, we're
Hair-trigger responses are common with people who've been deprived of the benefits and going to take you to the Promised Land. God will set you free'."
facilities of middle America. Yet they have the tools of self-destruction at their disposal. He pauses, before returning to the conversation with a serious tone.
Millennium theorists refer to it as "controlled chaos”, A time when people of equal status “The only thing is, you got to die before you are set free.”
turn on each other instead of questioning theirsituation outwardly. In this case, it's black Outside, Hurricane Josephine has come to New York. This morning’s news said she
on black violence, brothers killing brothers. Frustration is high. Careis at an all-time low. had terrorised Florida the night before with winds of up to 70mph and seven inches

of rain. One report even claimed a

IT'S A PLACE WHERE “THUG LIFE" RULES BECAUSE ITS INHABITANTS FEEL THEY HAVE tornado had picked
so little to lose. And thisis Havoc and Prodigy’s hell on earth. up a truck and carried

They are supplying ademand not of their own making. They tell the tales they do it half a mile down the
because they know it's an almost sure-fire way not to have to return to where they block. Before the night is
came from. They've seen how the tragedy of their surroundings has become big through, winds howling
business. (As have The Notarious BIG, Snoop Doggy Doggy and the Wu-Tang at up to 50mph will race
Clan, who have all made their money telling dark tales). “Bloodspart", from between the city skyscrapers.
“Hell On Earth" tellsit like itis: “This ain't rap, it's a bloedsport/Ya life cut Such conditions would appear
short/Ya fell short/The pressure's on high, full court”, to echo the dramatic extremes of

Manhattan'sinhabitants.

TUPAC'S VIDEO ENDS. HAVOC'S EYES ARE GLISTENING AND THE Hell On Earth? Insome places more
mouthy exuberance has now all but disappeared. His mood than others.
has become serious.

Like Tupac, death is a recurrent theme for Mobb Deep. ‘Hell On Earth'is out now on Loud/RCA
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wordsCalvin Bush pictires The End and Jamie B

“The End’s Muzik-sponsored |

European Cultural Exchange Tour
ondon months ago  rrmaysuiy 26
o
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. | | bl g gl I « o gEZ;ogppieEi er:tptIﬂthegat:lrin;IaI?tltlc pict::rtnf of him
slightly the worse for wear. Hereare . s fioncios ooy
. the highlights. Your.conductors are ' thvﬁ'”jluh“b o
' and Layo themselves [ R
'k toa rapid halt when we ask them

: what kind of music they like and

1 7 el Ia e " g

TherBs the'y Immulll.ltut'ly It[)l?,- 'Anythmg
but dance music!" Conversation over.

d smn []utSidB II]E Bl{m Tom Parris, a DJ whao has played the Sub

Terrain night at The End, has been living in

| wi“u ‘MI‘ G WI]I]"[ |]ﬂ Imkﬂd U’|a France for about four years, organising illegal

. : { warehouse parties, He's really on the case here
o ISDN tl}ﬂ]uht HE WI" l]B hﬂrﬂ Il “and he's promoting our party, so the club is
. oy packed. Drink prices are a bit steep (€12 for a
Vlﬂllﬂl HEHlIW S0 DBUDIE kﬂﬂu vodka and tonic) but people are still having it.
. . . Laurent Garnier comes down with Lady B, but he's
[lIIIGhIfIg 14 l(l See |f only in the building 15 minutes and t‘{m security
rm I.Ealﬂ guards are searching him. When Laurent asks why,
they tell him, "We don’t like who you're talking to".
Meaning me and MrC! He doesn't stay long after that.
Matthew B is completely out of it by the end. It's seven in the morning, they've turned the system off and
everyone's getting their coats, but Mnlthcw's&ﬁill rocking. He doesn't realise it's only the DJ monitors which are me
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The End Tour

still on but he's got them up at full blast and is totally
oblivious to everything.

SATURDAY AUGUST 3
SUMMER SOCIETY, LINZ, AUSTRIA

MR C: Layo staysat home for thisgig,so Igoonmyownto :

meet Stacey Pullen and Colin Faver at Heathrow. Stacey's
not too well. Food poisoning from a curry last night.
We get the flight and arrive in

TheEnd

posse clever

disguised as the
Olympic squad

i quality techno, 135-145 bpm, minimal and tripped out. |
¢ The madder it gets, the more the crowd love it.

. FRIDAY AUGUST 23 - SUNDAY
. AUGUST 25

. CYBERVISION ATOSLOROCK
| FESTIVAL, NORWAY

i LAYO: The Cybervision event is part of the much bigger
i Oslo Rock Festival. Friday is fairly quiet, but there's still :
some really good entertainment on offer, especially in the
i back room of our venue where a kind of DIY “Rocky Horror £
i Picture Show" is taking place. Most bizarre. MrCand | :
i both play, but the crowd isn't really with us. H
It hasn't rained in Oslo for three months but, naturally, on
the Saturday morning, it :

Austria to find we're playing
an excellent venue up in the
mountains. Colin and Stacey
are in the techno room, while
I'm in the house room. There
are other DJs and acts in
between Colin and Stacey, so
it all feels a bit fragmented.
Stacey's knackered, plays an
early set and goes to bed.
Afrika Islam, the son of no
less than Afrika Bambaataa, is

TUNES THATROCKED THEEND TOUR
GREEN VELVET - “The Stalker (Remixes)” (Music Man)
FATBOY SLIM - “Everyhody Loves A 303" (Skint)
STEVE STOLL - “Mister Proper” (212)

BOO WILLIAMS - “Home Town Chicago” (Relief)
MUSIC FOR FREAKS - “Spoo” (Plink Plonk)
KILLER LOOP - “Someone" (The End)

BOOM BOX - “Breathe” (Sounils)

SNEAK & ARMAND - “Futuristic Cypher” (Relief)
MARK BROOM - “Like Life” (Pure Plastic)

KUMO - “Kick Arse” (Autoi)

J

playing the same room as me
and I'm determined to grill him. Is he the real deal? Is he

really the son of Bambaataa? In the end, the guy gets the §

thumbs-up because he comes out with loads of stories

from the old days and he really seems to know what's §

going on. He plays like a hip hop DJ, but mixes up anything
from Kadoc's “The Nightrain” to solid underground techno
and house like HMC. It's really aggressive and in-yer-face

because he doesn't really cue the records up. Hesimply :

throws them on.

@ MUZIK

back room with Cari Lekebusch, who is amazing.

way home. We wait three hours for our flight and then
i British Airways go and cancel it. Pandemonium ensues as
i everyone scrambles to transfer to another flight. Thanks to

) rains so much that flood i
warnings are issued after :
just three hours. What's
more, the venue that was :
originally booked for the
?é%ﬁg:?:ﬁ?:ﬂ%ﬁtjgz people turn up, but they all go bananas. It's just a shame
ago. Luckily, the promoter
has managed to book the i
old town square instead! :
Around 10,000 peopleare i
expected to turn up, but £
in the event only about §
i 2,000brave the appalling weather.
Utter chaos ensues during The Shamen's Sound System
i performance. We're doing the instrumental set from i
"Hempton Manor", the band’s latest album, and we are
i interrupted by not one, but two power cuts. C asks the §
i crowd if anyone has change for the electricity meter, and i
i the next thing we know, coins are raining down on us.
i Cthen goeson to DJ at The Central Club. The big room
i features Robert Leiner and Empirion, while C plays in the i
Colin Faver is also on top form tonight. He plays good : H

The Shamen

We move on to an after-hours club at 6am. Mark from

i N-Joiis totally off his nut and keeps taking his shoes off
i and throwing them on the floor in some sort of protest.
: Prettysoon, shoes are flying everywhere as we all join in.

On the Sunday, there's a disaster at the airport on our

our very persuasive tour manager, we make it. As we look
back, we see that the Muzik journos haven't! Ha-ha-ha!

WEDNESDAY SEPTEMBER 4

: GINO, STOCKHOLM, SWEDEN

MR C: The anly bad date of the tour. The club is absolutely
minute, but the people are very nice and there's a cool
restaurant with music from the club pumped through it.
Tonight's gig in Stockholm has been brought forward after
two dates in Denmark were cancelled. The only problem is
that nobody seems to have told the punters. Plus there's
some stiff competition from Cari Lekebusch who's got a
residency just down the road. In the end, only about 150

there aren't more of 'em.

SUNDAY SEPTEMBER 8
THEKITCHEN, DUBLIN, IRELAND

MR C: The tour hits In The City in Dublin, but we miss our
flights because Layo mistakes the arrival time for the

i departure time! When we finally get there, we playat U2's

club. It looks like the bar in "Star Wars”. Matthew B goes
on first and is superb. | play a twisted, fucked-up acid set
and the crowd really go for it. Nosign of U2, though.
After the gig, we head off to the hotel and 40 of us crash
the Soma posse’s room, only to get thrown out by some

i over-zealoussecurity guard. We then spend hours mucking

around in the lifts trying to evade Mr Fascist Porter.
The next day, we go on a serious binge. We get spotted

i by some Shamen fans who insist on showing us their




Colin Dale

buttocks. One of the blokes turns out to be the former

drummer of King Kurt. At least that's what he tells us.

Mare serious partying follows.
We miss our flight back home because we're way too

charging us. They probably can't wait to get rid of us!

FRIDAY SEPTEMBER 13
APOLO, BARCELONA, SPAIN

LAYO: We meet Diesel at the airport.
C is just back from Ibiza and on top
rude boy form with the authorities.
The girl at the desk asks, "Did you pack
your bags yourself?* and C goes, "Yeah,
| packed them all by myselfand there's
nothing electronicin them, apart for the
records which are all electronic music!"
Inevitably, we get all our bags searched.
At the club, Diesel's set really surprises
us. It's excellent, with everything from 3
Basic Channel to hard, dubby house, but
the place doesn't even start to get busy
until nearly two in the marning. And then
it's mobbed. Funk D'Void and Richard from
Soma are among those who turn up.
There's a really stunning girl at the club.
Everyane's on her case, butit turns out that
she loves the track Diesel did for Nuphonic.
One minute they're standing there and the
next they've disappeared! Diesel remains a gentleman
and stays schtum the next day.

We end up at the Cream party at The Pod and can just
about hear Roger Sanchez every time the door to the
VIP room swings open. We hook up with Jim Masters
for a mad session and, by early morning, we find :

ourselves in a dockers' pub. The weekend starts here! i looking for shoes. In the end, we go back to the hotel

Layo phones London at five in the morning and wakes  While he carries an looking. He probably went off with

up Douglas from the club, who informs him that we've ; thatgirlagainand used theshoesasa cover!

won the Disco International Club Of The Year award!

: SATURDAY SEPTEMBER 21
: THEEND, LONDON

mashed. Luckily they put us on the next plane without : MR C: We're supposed to be in Belgium tonight for a

i gigat Democrazy in Ghent, with a live ISDN link to The
i End and DJsets being broadcast between the twoclubs.
i However, the Belgians don't get their shit together, so
we get Darren Emerson, Trevor Rockliffe and Andrea

We really need to rest and recuperate on Saturday, :
but Diesel insists on dragging us all round the shops :

Parker to play down at The End.
There's a sign outside the club saying, “MrCwon't
be linked via ISDN tonight. He will be here in Virtual i
Reality" so people keep pinching me to see if I'm
real! It'sa phenomenal night and we have to close
the doors at Tam with 400 people locked outside.

LAYO: Dave Angel can't make thisshow because :
of family problems. He's replaced by Colin Dale. :
C and Colin Faver go over on Eurostar, but Colin
| Dale fails to show, even though we've boughta
| ticket for him. We phone him when we get to
Paris and pay for a flight later in the evening. :

| He doesn't make that either. The promoter is
fuming. He'd previously booked Colin for a §
party in Dijon and he failed to show for that, too.
Loads of us go for a meal before the gig. It'sa |

i toprestaurant. Except thata waiter trips up and drops
i aplate of sea-snails down C's back. He smells of garlic i
¢ and fish all night. Yeurgghh! :

i Trans-Europe Express!

i Edinburgh’s Pure, with Mr

All the French posse are at the club, including
Laurent, DJ Deep and Gilbert. Colin Faver plays vet
another top set of psychedelic, tripped out funky
techno, while C drops in af fair bit of intelligent
drum Etbass. It's C's first time at The Rex and, as he
discovers, this club is definitely worth the hype. It
has an amazing sound systei and a great crowd.
For Eurpstar, though, it's pul points. On the way
over, C and Colin attempt to go on a vodka bender
but are thwarted when the barman announces
that, after just three minigtures, the bar has run
out. What kind of service isithat? Then, on the way
back, they run out of breakfasts!

FRIDAY SEPTEMBER 27
FREEZE HOUSE AND CHEMISTRY,
AMSTERDAM, HOLLAND

LAYO: Amster-damaged, more like it. We avoid the
commercial coffee shops n favour of places like
Grand Prix and Abraxis. We score some excellent
Shiva and Jack Herrer, plus some hash-skunk and
Durban Poison.

Cstays with the former Shamen vacalist,
Victoria Wilson-James. She's just finished
recording her debyt solo album, featuring
some Shamen co-groductions, while Killer
Loop (myselfand Q) have done some mixes
for her single. She's on full-on form.

We were meant fo be playing in a squat
commune, but the police raided it two days
ago, so the gig is moved to a club called
Seymour LikelyToo, Bizarre, The decks have
an annoying warrjing light which flashes
every time you putithe volume up too high.
It's flashing all night long. The promoter
threatens to pull the gig if Colin Dale fails
to show, but this time he does. Thank God.
Doc Martin turnsin a top set, too.

SATURDAY SEPTEMBER 28
RAVECITY, MUNICH,
GERMANY

MR C: Layo stayq for a couple of days in
Amsterdam, whilg Matthew B, Colin Faver
and myself go off to play at Rape City in Munich, which
holds 15,000 to 20,000. We'r¢ sharing the room with
Les Ryder and Carl Cox from the Cream/Ultimate tour.
Robert Milesis there, but he doesn't say much.

We drink endless vodka and Red Bull cocktails from
half-pint mugs. The Oktoberflest beer festival has just

! started out here, so we whistle[at all the geezersin their

sexy lederhosen. It's complete madness.

After the club is over, Matthew and | head for the
Ultraschalle. By the time we|get there, it's on its last
legs, so we find another club which starts at 8am. From
there, it's off to the beer festival in the afternoon. There
are 20 beer tents, each one thejsize of Earls Court and all

i stocked up with every brand of beer imaginable. Loads

of pissed-up Germans, too. We stay all day and all night.

Not surprisingly, we miss oyr flight home yet again.
Matthew has bruises on his arfn and doesn't even know
how they got there. By Monday we're really suffering.
Matthew's shaking like a leaf. [Oh well, that's life on the

‘THE END Hag
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The End Tour also visited
C and Marcello, and the
University of Glamorgan,
with Layo, Mr C and
Trevor Rockliffe.

The Shamen’s latest
long-player, ‘'Hempton
Manor’is out now on
One Little Indian. The
new release on The
End’s eponymous
Iimprint is Rio Funk's
‘Babes From Bahia’
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prepared to entertain. A D for longer t
people have been into dance music, hi

prolific producer and a guiding light
of Chicago’s up-and-coming artists

'S
|T 1987. AN ORDINARY AFTERNOON

an Chicago's southside, Paul Johnson is
making his way home from high school with
acassette full of new tracks that a friend has.
given him, Eager to hear it, he quickens his
step as he gets close to home. He should just
be able to hear the whole tape before his
friends from school arrive for one of their
regular afternoon parties (for a few hours
every afternoon, the Johnson's basement is !
transformed into a miniature club when
Paul gets behind the decks to play a mix of
house, disco and commereial radio music).
When Paul gets home, he runs into his
brother and one of their friends from across
the street, Pretty soon, they're hanging out,
dancing, checking the tunes, Then suddenly,
there's a problem. The friend, who's running
with o local gang al this time, has a gun
tucked into the waistband of his trousers.
“That's not safe,” cautions Paul, “Ifyou're gonna have a gun, at least take the clip out ofit.”
The friend complies but, eracially, forgets that the gun has already beencacked, [eaving a.
single bullet in the chamber. Pretty soon, there'ssome horsing around and the gun conies aut
of the waistband. Only this time, a single near-fatal shat rings aut and a bullet enters Paul
Johnson's left shoulder, colliding with his spine and leaving him completely paralysed. It5
another ordinary afternoon on Chicago's southside. ... :
*| just happened to be in the line of fire," remembers Paul. ‘It was totally aceidental. |live.
in a neighbourhood which can sometimes be pretty rough. It's not Tel Avivior anything,
but itcan be rough. The that fact | got shot had nothing to do with where [live, though. It
was just ane of those million-to-one chances. | just happened to bein the line of fire

THERE ARE PEOPLE WHO'LLTELL YOU INSPIRATIONAL STORIES ABOUT HOUSE MUSIC.
They'll talk about the drugging and fucking at The Warehouse when Frankie Knuckles
had the doors locked and played sweet grooves all night long, They!ll tell you about m
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the heroin-addicted Ron Hardy, fevered and ill but still managing toset The ~ was ready for the challenge.”
Music Box alight with a set so inspired it'd make angels weep. The result was last year's “Bump Talkin™ long-
You'll hear how kids from the Cabrini Green projects mixed with kids  player, a masterpiece of warm house grooves and
from the suburbs, losing themselves together in this brand new future  dream-state melodies which veered close to the
music. You might even hear how Larry Sherman sold Trax records from  emotional grandeur of Larry Heard and Li'l Louis.
the boot of his car, getting enough money together to do the deals It is a house album everyone should own, full of
which eventually took house music off the streets of Chicago and  classics like the near-perfect "Hour Glass Figure" or
onto the dancefloors of the world. the gently seductive "Caught Up In Your Love”, which
Maybe you think you've heard every tale house music has to offer.  overlays Johnson’s laconic vocal over wrap-around
But when Johnson “just happened to be in the line of fire" thatday,  strings and super-funk rhythms. There are harder
it was the beginning of something even more remarkable. numbers, too, like the rattling “Autobahn Cruise” or the
“Sometimes | feel maybe God did this to me on purpose,” admits ~ muscular “Bouncing Bed Springs", a track which points
Paul. "After the accident, it took me a long time to come to terms ~ towards the direction Johnson took on the follow-up he
| with being confined to a wheelchair. | was paralysed, | could  recorded for the Italian ACV label.
| only just move my neck and arms. But in the end, it made me Introduced to ACV's Tony Verde by his close friend Robert
| more determined to pursue my music. Armani (“we grew up together, we are like cousins”), Paul
“Until then, my life could have gone in any direction. lwas  quickly put together the “Second Coming" album.
an athlete, I'd even thought of joining the army. But once | “I'm a fast, productive person," he says. "l can make an album
was canfined to a wheelchair, those options weren'topen  in a week which people will still remember in seven years time."

tome any more. So | focused on the music. | realised it was The new album was a harder affair than "Bump Talkin', but was
what | had really wanted todo all along and | wasn'tabout  still loaded with exceptional cuts, such as “Criptography" and “Z-
to let the accident stop me from pursuing that." Ray", which pushed stripped grooves and squelchy analogue riffs

Over the last nine years, Paul has gradually regained together in a symphony of tough, funky noise. Like the album for
mare and mare of the feeling he lost after the shooting.  Relief which followed it, “Second Coming” underlined Johnson's
But in 1988, just six months after leaving hospital, with  ability to fuse tough, techno-edged elements (as on tracks like "Back To
many of the incident's worst effectsstill apparent,he  The Ghetta") with a forward-facing house feel.
began working on his own music. The defiantly underground quality of both "Second Coming” and the
“Back then, my productions were very minimal  subsequent Relief album entitled “The Other Side of Me", owed much to
because it was all still new to me," he recalls. “It ~ Johnson's skill as a DJ. “Whenever | make a track, | picture a crowded
took me about two years to get to the stage where dancefloor in my head,” he reveals. "l imagine how they would react toa
| was confident about putting a record out. Now | work in the studio every day. |'ve released over particular beat or a particular change. Everything I do on a track, | make
40 records and |'ve got around 200 other tracks just sitting around that | haven't even brought out. sense of it by looking at that crowd and seeing what they do."
But that helps me develop. | like to give myself new challenges all the time." It'sasa DJ that Paul's refusal to be affected by his disability is most apparent.
With an already impressive catalogue of releases on labels like Power and Djax, Paul got involved He travels to all his bookings alone (“all | need issomeone to carry my records at
with Ray Barney's Dance Mania imprint. On records like "A Nite Life Thing" and “Not Normal" he the other end"). g

explored the label's fascination with a style known as “ghetto house", a raw mix of beats, X-rated “I'm pretty proud of myself," he confesses. "People often don't even remember
raps and stripped-down arrangements. “It's mostly samples and cursing” is Paul's description. I'mconfined. | take itasa compliment because | don't belong in the chair.”

Soon he was working as an unofficial AER man for the label and, He's pretty proud of hisskillsasa DJ, too.
since his own output was prolific even by Dance Mania's “Aﬁer "Whatever you need done behind the decks, | can do it. If you want me to spin

standards, he began slowing himself down by helping some : : jungle, I'lldo that. Ifyou want me tospin techno, I'll do that. If you want me tospin

of the label'suntried talent to record in hisstudio (*I'm just mE ﬂ[}[}]ﬂﬂm, it t[][]k hip hop and scratch and do tricks, | can do that tao, |'ve been Dling for 12 yearsand,

teaching them what | know about making records," says . in my opinion, you can't be considered a D) if you've been doing it for 12 yearsand

Paul, modestly). In fact, his involvement with many of med IU"U tlﬂlB tﬂ come I{l you can'tdoall that."

the label's other artists is generous to the extent that i i i

many of the tracks on their records are Johnson's own. terms wn!l bBII’IU Gﬂnf"wd tﬂ d THE LATEST INSTALMENT IN JOHNSON'S STORY IS HIS NEW “FEEL THE MUSIC"

 Fmanorgiealpersnofhouse” hessatonc gt WHBBIGHAN, [ Was IAFANSOI SRR SAE et Sl e

something which stays true to the raots of house, but Butin the Eﬂd, it made me more  Accomplished tracks, ... 0

which also keeps up to date with what's happening now.” ﬂﬂlﬂrmlﬂﬂd m ursue like the single "Hear The Selected Paul Johnson ﬂlscography
And that's as concise a description of Johnson's talent as |] Music", sit next to quirky = SINGLES

you're likely to get. Listen to his remix of Li'l Louis' "Blackout” mv musm” cut-ups like “You Make Me  “Dyerload” (Rayzor) 1990

and you'll hear the perfect fusion of old and nu school. Or there’s SayDo-Be-Do", providing a truly - “Construction Work” (Target) 1991

the good-natured “Tak A Lickin (And Keep On Ticking)", a track which comprehensive range of dancefloor © #5.0.5." (Chicagn Underground) 1992
emphasises Paul's incomparable talent for crafting funked-up drum grooves. flavours. This is a continuation of the ' “In Thi Kitchen” (Nite Life) 1992

“I really want to specialise in soul-grabbing,” reveals Paul. "For me, house inspired sampledelica of “Bump Talkin™ * “Fareign Music” (Djax) 1992
musicisabout grabbing your soul, making you feel whatever | feel. | wanna tracks like "4 The World", where the Isley's  “Basament Trax" (Dance Mania) 1392
let you know where |I'm coming from. I'll change from one style to another, “Harvest. . ." was reformatted in a house = “The P) Project” (Power) 1993
but each new style showsa little more of me than the last." context. And the linkisanimportantone.  “Psycha Kong” (Djax) 1993

“House is definitely the modern version of | “The P) Project Volume 11" (Power) 1994
ONE OF THE MOST SIGNIFICANT REVELATIONS IN JOHNSON'S BRIEF BUT soul music," he offers. “I feel house music will - “A Nite Life Thing” (Dance Mania) 1994

productive career is the material which came out of his relationship continue to grow and get the recognition it - “NotNormal” (Dance Mania) 1934
with the fledgling Relief label. Introduced to Cajmere by Hula & deserves. For myself, I'm glad I'm with = “INelcome To The Warehouse” (Warehouse) 1994
Fingers (aka The Outhere Brothers), Paul quickly became an important Peacefrog because | can express all my talents * “Maving Source” (Dance Mania) 1994
behind-the-scenes collaborator, working on tracks by the likes of with them. They understand what I'm allabout.” - “LetMe Know™ (Cajual) 1995
Tim Harper, Louis Bell and Trackhead Steve, in addition to his own, And if that was the end, it would be a fine = “The Musicin Me” (Relief) 1995
more directly-attributable contributions, like the essential “Just conclusion. But it's not. As we begin to wrap up . “Ride Me Girl” (Dance Mania) 1995
Whistle" and "Stop Trippin" singles. our conversation, talking abouthow funnyit isthat - “11PM Music” (Dance Mania) 1995
“Relief has been great for Chicago,” he asserts. “Many artists an independent label from St Albans in England = “Hoing Things Volume 1" (Dance Mania) 1995
had doubts about working in music before Cajmere came along. should share such a connection with someone from — “Track Happy” (Dance Mania) 1995
There were a lot of people making music and not getting paid Chicago (just another indication of house music's . “JustWhistle” (Relief) 1995
for it. Then Relief starts up and finally there'ssomeone doing global network), Paul offers a definition of why the . “Stap Trippin'” (Relief) 1995
something good for Chicago. Suddenly it was possible to music works the way it does. - “Disco Thieves” (Daisy) 1996
make music and be paid for it. That was a big step forward “House music is where you want to be when you wantto - “Daing Things Volume II” (Dance Mania) 1996
foralot of people in this city.” set yourself free,” he concludes. “When you want to free  “I Feel You” (ACV) 1996
Johnson had released plenty of singles by this stage, yourself from sorrow or pain. If you want to have a good ' “Hear The Music” (Peacefrog) 1996
butstill hadn't had the chance to work on an album. time, if you want to get away fromitall, house musicis there - ALBUMS
“"You can't express yourself fully on just three or four foryou." - “Bump Talkin' (Peacefrop) 1995
tracks,” reckans Paul. "As time went on, | began to Here's to freedom. “The Second Coming” (AC\) 1996
realise that more and more. So when Peacefrog “The Other Side of Me" (Relief) 1996
offered me the opportunity to work on an album, | ‘Feel The Music’ is out now on Peacefrog “Feel The Music” (Peacefrog) 1996

(56T



“Choose Life? Get a life - choose Trainspotting”. % * %|% % EMPIRE

veam — BuUy it now on video I

www.trainspotting.co.uk






Krust
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Signing a ground-breaking deal with Talkin’ Loud is
only the beginning for Full Cycle’s RONI SIZE and
DJ KRUST. Learning the hard way, they are now

standing tall alongside Bristol’s rich

a D I ESAND GENTLEMEN, LET ME PRESENT TO YOU seam of danceﬂo or talent.

nds of now. .. 21st Century soul, Listen."”

ING THE FIFTIES, SIXTIES AND SEVENTIES, THE BRITISH GOVERNMENT INITIATED A

mpaign under the banner of the Commonwealth which offered the people of Jamaica e

and the West Indies the chance of a new life in the UK. h uman an ] m u5|cal
Adverts trading on the seductive allure of the great western dream promised security,

- welfare, education and health benefits, and jobs in the world of public transport. Thousands of

0-Caribbeans took up the challenge only to be met with the stark reality of exploitation and

Ll
ion instead of prosperity and integration. propo IO“S. e e

eam Is Over” "Is this your car? Where's the tax disc? Can we see your license?"
Box" - Roni Size & DJ Die Thesight of the car's tax disc plainly visible in the front window,

coupled with that of the Muzik photogragher busily documenting
CEMAN STEP OUT OF THEIR PATROL CAR BANGING THE DOORS SHUT BEHIND THEM. proceedings, soon sees off the two policerjien. Welcome to reality.

ide up to the blue Cortina which they've just pulled over during a routine cruisearound  Krust slowly shakes his head.
mixed-race zones of St Paul's and Montpeliier. Inside the car, four men are frozenin “They put two and two together and come up with eight!” he
h of blue lights spinning across the otherwise empty side-street. Three are second- despairs, disregarding the unlit blunt lodgefl between his lips. "The
ion Afro-Caribbean dreads, the fourth is white. The police approach the Cortina's police pulled up Suv from behind, they wouldh’t have been able to see
shy, softly-spoken British Jamaican. whether he had a tax disc or not until they actually stopped him. Just the
uv, one member of Bristol's Full Cycle collective. The othersare Roni Size,D)  other day, me and my girl were stopped coming through customs for no
d DJ Die. Spearheaded by Roni Size, they are the production unit known as reason. You come to expectit. It'spart of our lives. It doesn't make me angry,
nt, the team behind the “Reasons For Sharing EP" on Talkin’ Loud. It's Ijust don't give a fuck because | know I'm legal.”
of release you'll uncover years fram now in the “classics” sections of

ops. Even then, it'll still send shivers darting down your spine. ABOVE OR BENEATH THE LAW (DEPENDING ON WHICH WAY YOU CHOOSETO LOOK AT
t now, these breakbeat mavericks are kicking their heels it), Reprazent, in conjunction with their own independent label, Fyll Cycle, and other labels

ide of the road against the barrage of questions. like Vand Reinforced, are responsible for setting their own agenda. In{the post-colonial, post- s

mx@



Sze& rust

SOMIREL SN i

industrial, post-party political (let's face it, they're all the same] aftermath of today, Size, Krust,
Suv and Die are agentsof an incredibly potent creative force. Reclaiming power through cutting-
edge technology, theirs is a brave new world where it's okay to break the rules and
prTIR make fresh ones.
WB 11 “Society has these rules and boundaries, and if you don't fit into
- them, you're not normal,” pronounces Krust. "You're singled out
tﬂ"[ﬂu “]B m]th because you're different anyway. You start wearing different
y y clothes, start talking different, until it's blatantly obvious you're a
I]EGH[ISE mﬂt S I][IW WB [® freak. I've got no problem with that. I'm glad to be a freak. You
o ko y . get me? Right now, it's us who are defining what normality is."
IWlﬂu |l and were pumﬂg Based on the rebellious legacy left by the likes of Public Enemy
. - and Lee Perry, this is an era in which the renegades have come
iton Vmw SO vuu can into their own. Travelling alongside fellow outlaws, DI Shadow,
-y Goldie and 4 Hero, the Reprazent/Full Cycle collective are operating
I]Ear It at the very foreground of an exciting pre-millennial period of sonic
synthesis. It's a journey which took them through Smith & Mighty's
Cheltenham Road studio and the community festivals of St Paul's, where legendary
production guru, Nelle Hooper, would cut and scratch until dark. And it's amid the pungent
swathes of smoke drifting through Bristal's rich beats scene that their voyage began.

“We were very fartunate to be around then. It made us want to be different,” muses Roni.

Roni's parents were among those who left Jamaica in the hope ofa fresh start in Britain ("When
they said the streets were paved with gold, my Dad actually believed them”). They settled in a
predominately white, leafy suburb of Bristol called St Andrews, although everyone simply knew it
as the Top OF The Hill. At the bottom of the hill lay one of Bristol’s ghetto areas. Darting between
the two, Roni always seemed to be hovering on the verges of both without being part of either.

Belonging neither to the top nor the bottom of the hill, ejected from school and (temporarily)
rejected by the black community, Roni evolved into something of alone ranger.

"Alll knew is what someone told me. And that was to just keep on walking and you'll find what
you're looking for. Al had to do was walk."

Beyand St Andrewsslouches Knowle West, where Krust grew up. An entire community livingin
geometrically arranged council housesisimprisoned here, Buses refuse to run up here after eight
o'clock at night because the kids raid the cash boxes. Never to be taken down "For Sale" signs
earmark every other house for desertion. The only general store is an isolated Happy Shopper,
while the off-license is armoured with heavy metal shutters on the outside and bullet-proof
plastic screens on the inside. A nearby sign reads “Local Centre For Integration”. Itis pointing in
the same direction as the city centre, whose streets (Whiteladies Road, Black Boys Hill) are
ingrained with Bristol's history as a former slave port.

"The further back you go, the darker it gets," shivers Krust. “It's like another world. I've seen
people change. I've seen strange, strange things going on up there. What people can't
believe is that it's the reality, it goes on everyday. People being set on fire, men being
raped. But for me, that was normal.”

Nobody in their right mind would move here, he explains as we stare through the
windows of his black Renault at the rows ofskag-houses standing in the drizzle.

“Me, my brathers and Tricky are the only people to get out of here,” he adds as he beeps
and waves at Tricky'ssister, who grins back at him from outside the local store.

Like Roni, Krust was also expelled from school. From there onwards, his fractious energy
was channelled into running with his boys, seeing who could pull the wildest skanks. They
thought nothing of being chased out of pubs, or clearing out newsagents and petrol
stations. Then there was the time when, kicking a flaming, petrol-filled coke can around
the skate park, they burnt another kid's leg off.

“And do you know what?" demands Krust. "It was funny. 1t wasso very normal to do abnormal
things. That's how you made your name."

Driving deeper into the bleak heart of Knowle West, you can almost feel the fear as Krust
cantinues his narration. There's the dilapidated building with white grills fastened across the
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Size & Krust

windows (“that's the glue house"). Past the deserted youth centre is the
house where Krust's close friend Chris once lived ("He's locked up now").
Towards the bottom of Knowle lies the police station, a mini concrete
version of the estate itself ("l spent many a night in the cells. But you never
ate the food because people said they put bogies in it!").

"When you ain't got nothin’, you don't give a fuck.
You're used to violence being used to get your point
across. You get this preconception that to be a man
you've got to be hard and tough. Nobody ever tells
you about just talking. But when you play music up
there, it'sa different thing."

Like a sonic blood-line, the sound system scene
surging through the city's underbelly opened up
basic channels of communication. An expression and
an escape from the realities of urban experience.

From the youth centre parties in Knowle West
where Krust and his brother, Flynn (of Flynn And
Flora fame) would attempt to mix early electro and
rap with bits of Blondie, to the reggae nights in
Easton’s Malcolm X Centre and the squat parties in
the desolate houses of Totterdown, where Bristol's
beatniks would bring down their rolls of lino to
practise breakdancing and assemble DIY skate parks.
The forces which linked them together were the basic
rhythms of beats and bass.

“| first met these guys after | heard music coming
out of one of the houses," explains DJ Die, who
stumbled across Krust one day when he'd been
suspended (later to be expelled) from school. "There
was graffiti outside and | was just getting into that,
so | went in to check. They had decks in there and |
thought, ‘Hey, thisis the real thing"."

"One of the ways | communicated was through
music, that's when | realised | could do something,”
continues Roni, picking up the thread and spinning
anew tale. "Suv came round to my studio to borrow
a mic or something and he went, "Yeah, this bassline
is jammin’. Remember that day? [Roni leans so far
forward in excitement, he nearly falls off his stool]
| said, 'Come round to my yard' and | gave you cake

and we had a game of chess. | was always lost, | was drinking and getting pissed. You ;
i as well as Bahamadia's red-light murmur on the album and the distilled purity of

guys wanted to do musicand | knew that | wasinto something new and fresh."

The four finally all met up in an acid and Ecstacy-fuelled haze at (where else, but)
Glastonbury in 1990. (And it was at the Glastonburys, Universes and Castlemartons of |

the early Nineties that they would listen and learn fram Bukem and Fabio).

At the time, Roni was involved in youth work while tampering with reggae and house
production. Krustand Flynn's Fresh Four project with Smith & Mighty wasrackingupa |
i adark rage of brooding beats. Together, survivors of the fall, Reprazent are partying for
i their right to fight.

TopTen hit with "Wishing On A Star", and Die was waving the hardcore baton under the
5 Sublove tag with Jody Wisternoff (now half of Way Out West).

together," pranounces Roni asa matter of solemn fact.

GOLDIE ON RONI
SIZE AND DJ KRUST

Roni and Krust have been working a long time and
I've got a lot of respect for them. That's why Roni
was one of the very first people | asked to remix
"Timeless". In my opinion, Bristol has always had
a rare groove sound. You hear it in Massive and
Smith & Mighty, and it's obviously had a deep
influence on them. They've got their own sound,
they're looking after their crew and I've got a lot
of time for them. The one thing they're intais
their beats and | think they're quite capable of
turning out an album and dealing with it. There
are two ways of wearing a baseball cap. You can
either have it to the right or behind your ears.
Roni and Krust are wearing theirs to the right.
Goldie’s mix of Reprazent/Roni Size's ‘Calling’
will appear on their forthcoming album

vinyl (from Bill Withers to
Motown) and abandoned

black businesses, although

whole unit.

flick through a box of discsasa

the masterplan.

Krust, his kindred sidekick, gathers his thoughts like an impending storm. Brooding £
and intense beneath his permanent shades, he lets them roll and raps out, *You get £
me?". They would be the perfect Laurel & Hardy/Little £ Large cartoon couple were
it not for the fact that, alongside Die (cool skate kid and son of a member of Hawkwind)

The Reprazent/ Full Cycle crew

"We were all rebels. We've all rebelled and now we've come
i soyoucan hearit. |come outof myhouse into a street full of shit,” scowls Krust. “I look

i acrossthe road and there are kids smashing bottlesasa police car passesby. I'm going

RONI SIZE, KRUST, DI DIE $
and Suv aresitting in the
Full Cycle/Dope Dragon
base at Studio Drum, i
surrounded by racks of
DATs and discs, piles of i
i retraced his roats back to Jamaica for the very first time, discovering a deeper part of
i himselfin the process. Since then, his talk has been ofidentity, family, community and
roaches. It's part of a local §
community project in the i
mixed area of Easton which |
is dedicated to developing i
i got my family to think of.
in actual fact, Studio Drum |
is one of only two in the
i environment. Alll've ever got is visions and the vision is deep. See this?"
Aslim-built figure in baggy |
green trousers, crouched over |
a stool, Roni's fingers rapidly :
i what he describes as a new "industry”. In it, he explains, will be maybe four or five
million crazy ideas hatch in his
head. Crackling with electric }
energy, he talks in rapid-fire rhythms, his thoughts sprinting way ahead of his words. i

Locks falling about his shoulders, eyes firing, Roni is the daddy mack, the man with
i laughter, “Butit ain't over at all because we've got all this in front of us. We haven't

Suv (silent and, one suspects, deadly)
and Dominic (aka MC Dynamite),
this Bristol massive are the source
ofa unique urban soundtrack.

“When | met Roni, his whole idea
of things was totally different to
mine,” begins Krust. “l would always
look on the good side while he
would always point out the bad
side. But that's okay because we're
opposites, yin and yang."

"When we came together it was
like, raaawh! I'm small and he's
tall,” continues Roni, at top speed.
“Sometimes | say to Krust, ‘Just
stand there looking angry, let me do the talking'."

Picked up by Bryan G and Jumpin' Jack Frost's V
Recordings, they formed their own Full Cycle labelin
1991 (with splinter, Dope Dragon, to follow). Butas
with all pioneers, for ages it seemed like everyone
else just wasn't getting it.

“Whenever | dropped a plate by Roni or Krust, |
used to clear most floors," chuckles Bryan G from V's
Brixton office. “There was nobody else like them
around at the time. They were putting reggae and
soul into their music, just like | heard when | was
growing up listening to Lonnie Liston Smith.

Then came "Jazz Note" (Krust) and “It's A Jazz Thing"
(Size). Among the first drum €t bass tracks to attract
interest from the wider experimental audience, their
freestyle bass frequencies and raw snares rupturing
the air were impossible to ignore.

“I'm not musically gifted" insists a modest Roni.
“I'm rhythmically gifted. Give me anything and I'll
make a rhythm aut of it, Give me your breath and I'll
make a rhythm out of it. That's me, man.”

RHYTHMS, BEATS, BREATH, LIFE. THESE ARE THE
stirring basics which pierce Reprazent/Roni Size's
"Reasons For Sharing EP" and their forthcoming (as
yetuntitled) album to the very core. And it's the native drums and distended basslines,

Bristolian diva, Onalee, on “Down” (Size £t Die) and "Sounds Fresh” (Size & Krust), which
represent a sound for all seasons.

Size's share of this equation is the sound of Kingston dancehalls rocking to the vibes
of reqgae and rare groove, rolled into rush from countless weekends spent at raves. A
global block-party jam. Krust's is the educative science of his hero, KRS-One, fused into

“We're telling the truth because that's how we're living it and we're putting iton vinyl

to the newsagents for the papers and there's an old man sitting down nearly coughing
his lungs out. That's the first thing | see every fucking morning!

“I've got to find something positive out of that to encourage other people. It'sa real
responsibility. The youth are watching me, Roni, Die and Suv as we drive around Bristol,
and saying, 'Yeah, that's my man there"."

Earlier this year, Roni experienced the death of his father. Shaken and disturbed, he

building for the future. And hisTalkin' Loud album isall part of the plan.

“All | can remember from when my dad died is my sisters crying, and that's when |
realised | was part of this whole human thing. It's opened up my eyes. I've got a lot
more purpose for doing this album. Before, | was doing it for myself. Now | realise I've

“When the majors came along offering me a deal and money, they weren't all bad,
they were just hungry. But I'm even hungrier. | want their money to create my own

Roni tugs at the blinds of his tiny studio window to reveal the black Bristol night
beyond. He jabs his finger towards the horizon at a high-rise tower block where the
windows have blurred into mini-tracks of flickering gald. 1t represents Roni's dream of

record labels, an artwork department, magazines dealing with music, fashion and style,
cutting-rooms, mastering rooms, promotions, merchandise, imports and distribution
companies, a restaurant. ..

“Me and Die did a tune called ‘The Dream Is Over'," says Roni, before bursting into

evenstarted yet."

Reprazent/Roni Size's ‘Reasons For Sharing EP' is out on November 25 on
Talkin' Loud. It will be followed by an album earfy next year
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M U Sl C FOR GRAEME PARK WAS ALWAYS A REAL FAMILY AFFAIR. HIS
grandfather was bandleader of the George Wood Orchestra in the Forties, star turn on
Radio Scotland during the dark days of the Blitz. His mother was their lead singer.
iery first

Some thirty years later, Grandp yresented the young Graeme with his
instrument, a clarinet. However, this soon went the way of big bands

,m‘ \
when, following hé‘,}}}movc from Aﬁkrdew to Nottin ham in the early Eighties, the
twenty-something Gfaeme took up the sax and star glggmg in suppm’t'of then—

fashionable bands lik
Frustrated, though, hy
swilling Midlands pub ulrrlullau ) d
second-hand record buyer, WIu-ni e.owner diversified into nightelubs liy ijurcﬁﬁsing the labyrinthine Garage (later re-
named the Kit-Kat, then the Garage ance more), Parkie was told his services would be required as resident DJ. He took the

loft jock sput, playing o seamless seleetion of funky pop from the likes of Orange Juice, Aztee Camera and Talking Heads, plus the

pick of his expansive disco and cleclro collection. Downstairs,
goths grooved moodily Lo the sounds af the Sisters and Southern 1. Alfa Romeos

2 ; ) ] “Italian cars, | love 'em. Apart from my very first car, which
Death Cult, The sehizophrenic elub became aninstant hit. was an Astra, I've always driven Alfa Romens and | always
wanled a red VG, which is exactly what I've got now, They
are absolutely ineredible.
that, the jocking Jock soon seeured an infamous resideney al “Lots of DJs drive BMWSs heeause of what theyre meant e
; | to represent, but not me, Alfa Romens are so sexy, they : (g,
Manchester's Hacienda, and played just about everywhere else gre made to drive, BMWSs are just glorified Mondeos, It's
an image thing: when people carn a load of money, they
chonse between i BMW ora Mercedes: Bul for less money
as the mild=mannered spinner who always delivered, Now one  you can geta far better Alfa R(ij‘t! which is more fun to
drive. When HHived in luntlur},ﬂml was on the road for four
of the seene's elder statesmen, Graeme was relaxing, single malt - five days a week, | usedto drive myself, Fucking great!
The nnise it makest, >
"My favourites five, late al night,is between Chesterficld
and Stockpg on Lhe AG1 7. When | lived in Nottingham,
vl the M1 to Chesterfield, across that road over
'?cl Lo Lhe Hacienda, I's great, loads of
ing around corners, Your heart comes

[he rest, as they say, is history. With the adventol ‘88 and all

in the following cight years, fast earning an enviable repulation

in hand, in the Palm Court Lounge of Leeds’ Queens hotel when

we asked him to comment on reeent Labloid speculation linking

him toa cerlain female "Coronalion Street” star, Being the true
gentlemen that all his Kiss 102 afternoon listeners would -

<
instantly recognise, he naturally refused. Bulhe gave us the 10

things he couldn’tlive without instead, ..

ing conver ,h‘_a d

"':W It 've tlone too muc




Graeme Park

| . 1
words Dave Fowler picture Donovan

&1 tired, and | have to carry on working, a cuddle is just what | need”

muzik 65




Graeme Park

They were all girls. It was great. But then lama Leo, a bitofa
flirt. Naturally it was all quite innocent, though.

3. Music

"What a sad place the world would be without music. Music
of all kinds. | can't listen to house music all the time. | just
couldn't. Throughout the week | do because I'm on the radio
and | have to listen to new tunes, but during the weekend |
often listen to my classical collection. | love rock music as
well. Two of the very best bands in the world are the Stone
Temple Pilots and Faith No More. As a teenager, | used to
love going to see band like The Ramones, The Clash and The
Sex Pistols play live.

“When | was a second-hand buyer at the record shop,
people used to come in with complete collections for sale.
Often I'd think, 'Fuck it! and buy the whole lot for myself.
That's how I've come to own the complete Doors collection
and stuff like that.

"l owe my livelihood and all my assets to music. | wouldn't
have a red V6 Alfa Romeo without music, would I? I'd be a
journalist, earning very little money at all. | would, honest. |
wanted to be a political journalist on a radio station.”

4. Single Malt Whisky

“Single Malt is God's own drink, basically. It's Scottish, and | know it'sa
cliche, but | love it. There are two types of single malt: the highland ones
tend to have a more peaty taste because of the soil, the lowland ones are
fresher, lighter and more golden in colour. My favourites are Glenfiddich
and Glenmorangie.

“You can't beat a stiff malt whisky with two cubes of ice. Purists would
frown at that, but for me it's the best. When I'm waiting in the British
Airways Executive Lounge with my Silver Card and all that free whisky, |
can get completely hammered before | get on the plane. Terrific. Because |
always fly Business Class around the world, you'd be amazed how many
flight attendants recognise me. They're usually gay as well, and often give
me a free bottle of whisky....

“I'd better just add that if I'm driving or if I'm hungover, my
favourite beverage is rn Bru. I've drunk it since | was a kid.
It's like an angel kissing your tongue. Did you know that in
Scotland Irn Bru outsells Pepsi and Coke? It'salmost a part of
our heritage. That's why Scots have such bad teeth!”

5. Peanut Butter

“If 'min a hurry, not particularly hungry, but | need asnack,
what better than peanut butter on toast with cucumber ar
tomato or raspberry jam? Sometimes |just putaspoon in the
jar. Superb! | can't be arsed making asandwich with cheese
or beef and mustard, and all that. Bread, peanut butter, thick
asyou like, that's the best. And a glass of semi-skimmed milk.

“| like all types of peanut butter, which is why | love going to the States. In America, i
techno or Valvos. You might not necessarily like them, but it's good to have the choice.”

there’s a mugh:igger choice, like honey-roast peanut butter and peanut and cashew
butter. Eese= | o7 smooth. Smooth getsstuck to the roof of your mouth, crunchy gets
stuckingss

1 raisin mix from the Conran shopin London.”

ess

= Jfificult to be polite. Mannersare nothard. However, some people in this world
have:amiajor problem with being polite. Even simple things like saying ‘Please’ and Thank
you'. Living in London for years did my head in. Little things, like going toa garage late at
night to get a packet of cigarettes. Ifyousay ‘Please’ or Thankyou', it really freaks them
out. And ifyou go into a corner shop and ask the shopkeeper how he is, he can really lose
the plot. They can't deal with it. Say ‘Good evening' to a policeman and he'll run for
cover, blank you completely or wonder what you are up to.

“Call me old-fashioned, but if I'm ina club and | need a light, | will say, 'Excuse me, but
can | havea light?. When people just say, ‘Gotta light? it really drives me mad. There'sno
need forit. None atall.

“There are loads of impolite people in clubland. Too many. If everyone was more polite

there would be fewer confrontations. In the north of England, people are far more polite. :

In Scotland, they're incredibly polite. You may think I'm biased, but it's true. People say
i Getrid of the weatherman, get rid of the traffic, let's have Jane Garvey back on!

the North is friendlier, but in my mind they are confusing friendliness with politeness.”

7. Good Conversation

"You simply cannot beat it. Sitting around talking shit, whether you're totallystraightor
otherwise, is great. Well, talking about anything other than music, DJs and clubs, Ishould }
i theyare commentating on

say. Good company and a good variety of topicsare essential.

"Most of the time, people connected with house music are too up their own arses. They
i Aberdeen and Scotland are

are always talking about themselves and what they do, or what a great time theyhad in

this or that club. For me, that's irrelevant. It's not important to anyone else. It's pure |

egotism and it does my head in. What| do isimportant to me, and | certainly wouldn't want
¢ you know?"

to do anything else, but there's no need to go around talking about myself all the time.

@ MUZIK

“"'ym teeth. | absolutely loveit. My favourite of all time, though, isthe :
i “Naq, this is definitely not in the same category as 'Women'. I've had some good cuddles
from blokes, actually. If I've done too much, I'm tired, and | have to carry on working, a
i cuddle is just what | need. That's one of the things you notice when you live alone. There
¢ isnobodyaround to give you a cuddle.

“Good conversation is also ideally accompanied by
goad food, it must be said. | love game, venison and
Thai food. I'm really into wines from South Australia
at the moment, as well. Red or white."

8. Radicalism

"| love people wha come up with completely leftfield
ideas, whether they happen to be political, musical or
§ ideas about society. And I'm not necessarily talking
about great philosophers of our time, either. But
people who are willing to approach a problem froma
novel angle. Even if new ideas don't work all the time,
itisso important to try them.

“Look at the bloke who decided to combine two
different types of food and came up with the sandwich (The Earl OF
Sandwich). Or whoever said in America, ‘Let's put a man on The
Moon'. Or whaever thought that putting a huge, fuck-off enginein
an Alfa Romeo and making it the fastest thing on four wheels would
be a good idea. There are too many people in the world who say,
‘Naahhh! We can'tdo that!.

“When | hear an unusual record and put itin my set, it often goes
over people's heads. That's annoying. Those people are obviously
not ready to experiment. It's like when | used to do The Hacienda
with Mike Pickering. At the time, the only music being played was

: house and | started playing hip hop. Mike frowned upon it, but everyone went mad. If

people didn't do things like that, we wouldn't have drum ’n‘ bass, bangin® nosebleed

9. A Good Cuddle

“Associating women with cuddles is like saying they are only good for one thing, and
in a situation where there were women, whisky and good conversation, you wouldn't
necessarily have to cuddle, would you? Buta cuddle is important, even if it's from a good
mate, your dad, your next-door neighbour, whatever. | got a 30-second cuddle from the
receptionist at Kiss the other day, and it really sorted me out. You just can'tbeatit."

10. Radio Five Live

i "l could never listen to Kiss in London. Radio One is alright, but it does your head in aftera

while. Five Live, though, is the business. Look at 'Midday With Mayer', the geezer takes
the piss superbly and gets away with it. And Jane Garvey in the morning. She does the
breakfast programme, and what a voice! | don't know what she looks like, but I'd love to
meet her for her voice. | lie in bed listening to her, wishing she would pay me a visit.

“The sport is terrific, too. There is so much atmosphere. | feel much more involved

i listening to football than | do watching it on television. You can't beat commentators

like Ron Jones and Roddy
Forsyth, especially when ey i
Parkie’s Playlist Top Five
Jamiroguai - “Cosmic Girl (Morales Mix)” (Seny)
Wildchild - “Jump To My Beat (Todd Edwards Mix)” (Hi-Life)
First Choice - “Dr Love” (Salsoul) (unreleased and very rare)
Nlge~“Um Pa Paa Paaa” (London)
Farley & Heller- “Ultrafiava” (AM:PM)

my fave team, Aberdeen.

the two greatest football
teams in the world, didn't
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words Dave Fowler pictures Dick Sweeny

Kids these days, huh? No, not the ones who make you feel too
old in clubs, but those who are about four feet tall, say wise
things and are empty vessels waiting to be filled. So what

~ did we fill them with? Huge dancefloor killers, that’s what.
Here’s what they made of it all. . .

ITWAS NEVER LIKETHIS IN MY
day, 1 can tell you. Fifteen orso pleasant boysand

girls between the ages of eight and 10 are all sitting and Oscar tospin manically on their exercise wheels. The kids are soaking up the vibe, nodding their
cross-legged on the floor, waiting quietly and respectfully heads_tu the breakbeats and shuffling in time to the booming bass. This ane is abviously a major
for their teacher to arrive, Unbelicvably, they don't have to hit, as the shpw uf hanLI§ at‘tlhe end demonstrates. And the clubbers of the future are
wear a school uniform. There doesn't seem to be any restriction forth"cn'mlng withtheircifique, t?o. ]
on hairstyle, jewellery or footwear, either. Which isjust as well, since It s thatjunglg music, innit?" asks 10-year-old Sandro, whose parents are of Soviet
diversityis the rule here, the kids' skin colours and surnames reflecting origin. "It's like jazz with a fast beat. | kind of like dancing to this sort of music,
the diverse ethnicity.of their parents, all recentimmigrants to the Central too. Yeah, the beat issharp. Black people would like it. Isit from Jamaica?"
Lrdeates § My Daddy would like this, but my Granny wouldn't," explains Jessica

With a politeness decidedly lacking in most adults, several of the older children helpfully. “The man in the shop listens to this sort of music. [t stops him
introduce me to the class gerbils, Humphrey and Oscar, showing off the abstract from getting bored, s BhLE o
watercolours on the wall and recently redecorated music carner with obvious pride. \ts tao rasrt ?0 daf‘“"- i sinterjects Shervm.l | can’t really get the
Nobody is running around aimlessly, throwing crayons or playing tennis-ball football beat. |don’timagine p?sh gcople listen to this ot all. The drumsare
over desks. Nabody has urinated in theirshorts. .. not thatanyone wears them these freal th”“gh' I doq Eainkere are any guitars and theﬂvmce
days. Nobady is revealing partially-formed genitals to the opposite sex, There's no useless lfec J=aHange. D'd.thcy stand ind hallio gﬂthat ceho? ;
nature table, And Kitty and Rover, it seems, have finally been put down by the vet. Sensing her class is hungry for information on the technical
The biggest surprise of all, thaugh, is yet to come. It's not the minuscule chairs you can side of music production, Miss Potts ably dives in to explain
hardlysit an, it's nat the dwarf toilets or the sunny disposition of the student body. It's the gllwith aipiece of Chalk: DiAflasMASIC & ROV r_n?de wiih
teacher, Miss Potts. She's a firm and feisty 26-year-old who marches into class in patent leather hundreds of different instruments and musicians, she
boots, satin trousers, a tight-fitting top, tailored leather coat and designer sunglasses. It'ssucha SUgncsls onitie blac_kboa rd, but by using a vast array of
shame they don't carry canes these days. Assuming naughty boysstill get bottom marks, that is. equipment inastudio. That way even g albums can
Mindyou, | hear a few linesin detention isn't what it used tobe. .. be made by one person on his own. Did anyone know,
No. Booker Aventie County Primary School, Liverpool cirea 1972, was never quite like this. 10 crample, thgtsounds AR Sumpels ol be ereated
simply by pressing the keys on a synthesiser? Half the
WITH AFLICK DE HER SUPPLE WRIST. MISS POTTS RINGS THE 10AM BELLTOSIGNALTHE START F  Kidsniod in appreciation. “Course we did, Miss. The
class. Today's lesson, she reveals,is a happy diversion from thestraight-jacketed tedium of the National other ‘half seem somewhat bemused, but content
Curriculum. This morning, we're going to talk about the different types of music you can dance to. non:ethffless. It'stime f"? another record.
House music. Dance music. The sort of musie you would want to play ata party. And, asa special treat, It's fair to say th?t tth.par_tmu!ar mu"sw class has
the nice man from Muzik has left his puppies and sweeties at home and brought along some singles to never heard anything quite like Doof's "Mars Needs
review. The kids are transfixed. Liberated. Miss Patts has themin the palm of her hand. She motions for
the first track to be played. She is obeyed.

Adam F's “Circles” rings out in the Victorian classroom, bouncing off the walls and causing Humphrey
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winces as the acid line builds to a fist-clenching, eye-rolling climax. She motions for the

anticipation of her questions.

“When you listen to it, it's kind of weird, isn't it?"
laughs Richard. “It'salmost like a horror movie. It's
gota good beat, though, like the future! It's future
music. Kind of spacey. Real party music. Way out."

"I don't really like it," counters Laurence. "l prefer
the other one. This record just sounds like it has
wind blowing at the back of it all the time. There
must have been a lot of synthesisers used to make
it. | reckon around six people must have made this
track. Maybe more."

“You can't really tell what it's meant to be about,
either,” adds Samantha. “Not like The Four Seasons'.
But | suppose it's just music. This was made to make
people dance. To make them feel crazy and dizzy.
Everyone would like it because it's new music.”

This "new" music is going down a treat. Now the
kids want to know where else it goes down. Witha
little prompting from the ever-keen Miss Potts,
whose voice is showing signs of cracking by mid-
lesson, they soon find out. About DJs and clubs.
Saturday nights and discos. Before long, everybody
in the room has heard about Danny Rampling and
what he does. Many of the kids have seen older
siblings mixing in their bedrooms and are eager to
show off impressions, imaginary headphones held
to one ear, necks cramped, hands rubbing against
invisible vinyl, Soon the whole classis at it. With 15
of them doing it at once, things are getting a bit
surreal. Miss Pottsbrings them back to earth again
with a few sharp questions. Handsshootup and it's
opinion time once more.

“My friend's daddy is a DJ," explains Mark from the back of the class.
“He's like an owl or a bat. He sleeps in the day and works at night. And
my cousin Anthony plays jungle music. He's about 20 years old, like
must DJs. Whenever | go to his house, it shakes. Everything vibrates
because the musicisso loud. Like those carsyou hear in thestreet. The
music is 5o foud you hear it 10 minutes before you see the car.”

“Yeah," agrees Sandro, "DJs yawn all day long. They don‘twork in the
day like normal people. But they can be treated as though they are
princes or kings. They even have barriers to keep the crowds away when
they play. And bodyguards.

“| think it's brilliant to be able to mix records," enthuses Tashan. "I'd
like to do it all day long and earn a million pounds. Piles of money. |
couldn't care less if | stayed up all night, | would just want the money.”

“But then you wouldn't be able to have all that fun on a Saturday
night with lots of other people,” retorts Samantha. "And being at a
party is much more fun than just dancing on your own or listening to
records all alone in your bedroom. That's for boring people.”

“You might be right, you know,”" says Miss Potts with asmile.

AN,
Richard

o o om

BBE'S "SEVEN DAYS AND ONE WEEK" IS THE NEXT RECORD TO BE
critiqued by the toughest and most outspoken audience in the City of
Westminster on this Saturday morning. It'sstill early, about 11 o'clock,
but it seems the kids have raised their adrenalin levels by some 300 per
cent. Concentrations are beginning to wane, particularly at the back
of the class, where in true time-honoured fashion, the most disruptive
elements aresitting.

lessiéa

Five minutes later, attention spans have been totally breached in all but the most able
students. Our hangovers are beginning to play up. Miss Potts looks like sheneedsa fag i
rather desperately. Would :
the intro of "Seven Days..." i
prove a bit too long for the

younger ravers to handle? :
Would we reach the lunch-
time break without having

anybody dismissed from i

the classraom in shame? i
i tomake them even better,"

"Wow!" shouts Tashan, i
as she begins to lead the
rest of the class in a strange but nonetheless fluid dance, her Jamaican rasta necklace
swinging in time to the beat. “This is teenagers' music. The stuff they listen to in their :
¢ with Miss Potts...

0re
I Wax = Nights Interlude (Warp) 6/15
Acidney" (Noom) 8/15
;Needs Women” (TIP) 9/15

yy Place” (London) 12/15
[Section 5) 13/15
And One Week” (Positiva) 14/15

‘ LU Absolutely not!
Love (Club Mix)" (Big Beat) 15/15

bedrooms. | listen ta Kiss 100 sometimesand | think I've heard this one. It's great!”

[ 70

Women." For the uninitiated listener, it is hard, pacey psychedelic techno enjoyed by i
fluoro-friendly cosmic commandos at parties like Return To The Source, Miss Polts §

“I think this would be good for mixing," exclaims Jessica, above a cacophony of wild
appreciation. "DJs play lots of records at the same time to get different sounds. They mix

: i them together to make a completely new effect. You can hear it on the radio. | would
music to be cut as the eponymous vocal sample clicks in. The kids' hands shoot up in $

really like to be a DJ, you know.”

Even Miss Potts seems impressed by her charges, as she leads the class out into the
playground for a well-earned biscuit, glass of orange juice and game of
football. The kids need to let off steam before we can get any more
sense out of them, apparently. And so do we. It's hard work being
pleasant in front of genuinely nice people for such extended periods of
time. Afterall, in the game we're in, we don't get much practise.

BACK IN THE CLASSROOM, MISS POTTS SETS UP THE, WELL, THE
"whiteboard", if that's what they call them nowadays, and hands out
coloured markers to the class. The idea is that the kids draw what they
imagine a house music club to be like. Richard takes up the challenge
without hesitation, sketching a remarkably accurate cartoon of a DJ
behind a pair of Technics, with a cap on backwards, gold chains and
baggy jacket. Shervin pens in smiling punters at the front of the
crowd. Tashan adds a big record box, complete with the latest vinyl.
Samantha draws lights and speakers at the front of a dancefloor.
Lawrence, meanwhile, positions two bouncers near the door.

“You need bouncers in clubs,” he claims. "You can get arguments
over all sorts of things. Sometimes it's over drugs. People take drugsto
keep themselves awake.”

"Yeah," confirms Luke. "Sometimes people take these pills and then
they collapse at the end of the night. And they smoke and sell drugs,
too. Then the ambulance comes with the cops and loads of people get
taken away."

Miss Potts knew this one was coming. She doesn’t want any Ecstacy
victims or dealers on her class drawing, but she adeptly addresses the
issue nonetheless.

“Drugs are illegal and they're very bad for you, she explains. "So is
drink. You can have one pint of lager, butif you have any more you feel
sick. It's exactly the same when you eat too much
chocolate, isn'tit?"

We look away sheepishly...

The last track we play to the class is one we know
they're going to love. Their reaction is absolute and
immediate. Many of the kids have heard the tune
before. And seen the video. Itis just as popular as
Peter Andre, The Spice Girls, D:Ream, Boyzone, Take
That or East 17 would have been with our critics-for-
the-day. Yes, Robin S' "Show Me Love" is a winner,
and the display of hands at the end of the track
makes it "Vital Single" of the morning.

Everybody dances or rocks from side to side. Afew
even stand on their chairs before they're told off.
Miss Potts swings her hips and flips her shades down
suggestively. It's a party minus the jelly and ice-
cream. As for us, we feel gutted. We were going to
bring some sweets along for the kids, but were
frightened we might be labelled perverts by some
misguided parents. Now we wish we had followed
our instinets.

“This record is much better than all of the others
because the beat is so brilliant," giggles Tashan. “This
isreal party music!”

“| can picture the DJ playing this," reckons Mark,
dancing. "He's not black or white, he's turquoise and
he's playing in shiny designer clothes with lots and
lots of gold chains. He's cool, just like in our picture.
There are loads of people all around him and he's so
famous he has bodyguards. Stacks of them!"

“Yeeeaahhh, this is great!" concludes Jessica, as the first of a wave of parents arrives at
the door to take their offspring home. “Ilove parties and discos,and | wanttobea DL"

“Sorry to disappoint you, but that'simpossible," | counter. "Evenat 10,
you're far too intelligent."

Jessica nods reluctantly in
agreement as she packs up
her crayons.

“So now when I'm playing
records, I'll think about how

she decides, skipping out of
the classroom.

At a total loss for words,
we head off down the local

The divine MiséFEtts
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Dr Rockit

words Martin James pictuire Colin Hawkins

In these days of fast technology

and quick turnover, it’s refreshing
to discover the multi-monikered

MATTHEW HERBERT. From

recording deep house as
Herbert, to out-there

experimental techno
as Wishmountain,
everything this
man touches
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Dr Rockit )
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M A-I—I_ H EW HERBERT LIVESINAN OLD

doctor's surgery in south-east London. It's a place which is
filled with the energies of days gone by, when the practice
of medicine was, to a large extent, a passionate stab in the
dark. Fitting, then, that much of his music should echo this
ambience. His is a music obsessed with the science of genre
while being fired by the inspiration of untold possibility.

His take on deep house reveals the constraints of the sound,
rhythms as specific as the cut of a surgeon's scalpel, yet he
takes this rigid structure through more twists and turns than
SpaghettiJunction. It's an ability which comes primarily from
the perspective of the true musician's love of house, as well as
from areal understanding of dancefloor needs.

His is a view which has been gained from a long-term
infatuation with the house scene. Not for Matt the marketing
catch-all of nu-house. For him, the Brits have been knocking
outquality house foryears. It's just taken everyone else a little
while to notice, that's all.

"The Herbert stuff is inspired by the classic New York and
hard Chicago styles,” he explains. "Butjustasimportant to my
music is the old English house style of people like DIY and Time
Recordings. It's taken this long for the music industry to
realise there's been a UK house scene burrowing away. So
they try to make out it'sa new thing, but that's nonsense. I'm
a bitannoyed by the amount of people who are talking about
the UK house scene with authority when they don't really
know much about its history.

“An awful lot of house music has been bastardised by the UK
commercial club scene. It's become a parady of itself, just cut
and paste cliches where any original production ideas are
exploited to the full by other musicians. Like snare rolls, for
example. How many times do we have to hear them? This
kind of thing has given house a really bad name.”

SEATED IN HISTHIRTIES-STYLE CONSERVATORY OVERLOOKING
an overgrown Italian landscaped garden, Matt Herbert looks
every inch the English eccentric. It'savision which is bound up with the past, not unlike his Dr
Rockit persona, which throws up a multitude of nostalgic images.

Like his Sixties-style toy bubble rocket, echoing a time when space travel was still new
and exciting. Or the attention to detail in the songs themselves, details which throw up
instant psychological responses. However, his new “The Music Of Sound" album

is every inch a product of the late Nineties. It draws from history with an
unquenchable thirst. Jazz, funk, electro, hip hop and the cut-ups of David
Byrne and Brain Eno all rear their sonic heads, yet Matt Herbert redefines
the parameters of these old sounds into a brand new framework.

“What I'm mainly interested in is taking the language of dance
music and changing the words. I'm trying to put an element of

Meanwhile, the very essence of
the tracks themselves is bound up
with old school obsessions.
“The Nineties has produced a real nostalgia
culture, where everyone begs, borrows and
steals from everywhere else to achieve a little piece
of authenticity. But with Dr Rockit, | try to take just one
element from history and recontextualise it. It's not about
giving people what they want. If that was the case, I'd be doing,
dare | say it, electro. In reality, | am exploring my own ideas without
limitations. It'sexperimenting in public, | guess.”
But isn‘t "experimenting in public” simply self-indulgence?

“| think there is a difference between experimenting in public and taking the piss. Some people take
the piss because they can. But music is generally flawed. There are very few perfect bits of music,
which is why some musicians are driven to experimentation. It's worse when people become real anal
wankers and get obsessed with EQs and stuff. Now that is taking the piss.”

“ What lies at the heart of Matthew Herbert's ability to consistently astound
A is his unbridled passion for sound. It's a cinematic view of the world
I[]t I]f I][][lSB mUS"} where each dripping tap and creaking door is alive with possibility.

And with "The Music Of Sound", he might just be taking electronic
; music on one of its most fascinating journeys in years. To Mars,
has heen hastardised by Jupiterand beyond..
the UK commercial

club scene”

time and space into electronic music because, with most
electronicstuff, you don't get a sense of where or when the
track was made. On the Dr Rockit album, I've sampled
objects within their own context. Subsequently, each
track has a very specificstory.”

Thus everyday sounds that you can easily
associate with are manipulated to
create a nostalgicsub-text.

DrRockit's ‘The Music Of Sound'is out now on Clear

- BEHIND THE BEATS

The stories behind a few of Dr Rockit's sonics
“CAFE BEOGRAD”
“This came from anightout| had in Vienna. |

- justrecorded the noises of the cafe and used

aspects of them to construct the tune.”
“MOTEL RHYTHM"
~ "l was on tour in Germany, and during a motel
stop on the way to Hamburg, | recorded all this
stuffoffthe TV. Also, Patrick [Pulsinger] was
boating asmall plastic cup around the room
and it madea really cool noise which became
the bassline.”
“THE WALK"
"Thistrack is the sound of me walking around
afield. Atone pointlstartled a partridge,
which flapped off into the woods. | used a
snatch of that as the snare drum, while the
- main rhythm is the sound of rustling grass.”
“SONG WITHOUT ITALIAN WORDS”
“Thisis actually me playing the pianoin a bar
in Florence. Suddenly a church bell comes in
and it's perfectlyin tune.”
37,000 FEET”
“Everything for this track was recorded on a
flight back to England using the utensils you
get withairplane food. At one point, Gerhardt
Potuznik picked up a knife and started hitting
a beer can. Then Patrick grabbed a piece of
bread and waggled itaround in hissalad, and
that noise became the kick drum. There's asalt
shaker in there somewhere as well.”

s

@ MUZIK
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"FAITHLESS

"R.E.S.P.E.C.T. Let's not mess around. Reverence is this year's 'Screamadelica’. It's
that simple. Hearing Reverence for the first time unawares is like suddenly having
thirty years of popular music explode in your face....it's so f***in' insanely wide; so
catchy, insidious, witty, humane, enticing. It's so funky, so uproarious, New Skool.

Already Reverence is being touted as this year's 'Screamadelica', 'Maxinquaye',
'Dubnobass'.....Simply incredible." - MELODY MAKER

"...Reverence will blow your socks off so f***in' hard that you'll be picking bits of wool

up from your carpet for the rest of the week....Whatever your world, something here

will touch you so deeply that you'll think Rollo and Bliss have been stalking you since
you were born. It's an astonishing achievement."

| ALBUM OF THE MONTH - MUZIK

"Only a fool could fail to fall in love with Reverence, from it's biblical packaging fo it's
seamless mix of epic strobe light-house, lackadaisical hip hop, and heart-searing
torch songs.”

ALBUM OF THE WEEK - THE GUARDIAN

"The melodies are sweet, but the mood is dark. The beats are like rolling thunder, but
the pace is distinctly down-tempo. There's a movement going on to kick house music
into fresh new fertile four to the floor territory. The new house movers are shifting
foundations and causing the lazy old establishment to brick itself.

Faithless lead the invasion...." - NME

"They've just made a debut album that sounds like it should sell millions. It also
sounds like everything and nothing you've heard before....Faithless write songs about
sexual grit, inner city blues and being in love so badly that the whole planet shrinks to

a few inches separating two people in bed." - ID

REVERENCE

Featuring the international hits 'INSOMNIA', 'SALVA MEA', and 'DON'T LEAVE',
Special limited double CD edition contains REMIX CD IRREVERENCE

including mixes by WAY OUT WEST, ROLLO & SISTER BLISS, TASMIN & MATTY.
o AVAILABLE ON CD,MC,LP AT ALL MAJOR RECORD STORES

[Py OUT NOW SFUNKY

records




ARD D JAMES LP
HE BRAND NEW ALBUM

eon APHEX TWIN
| oUT NOW
.1 CD - CASSETTE  VINYL
" FEATURES THE SINGLE 'GIRL/BOY'

If you can’t get to an HMV store call Hivdir€Ct on 0990 33 45 78.
The music you want direct to your door.
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GILLES PETERSON
THE man who once brought :
you Acid Jazz. The cool guru . T -

- whonow runs Talkin' Loud and has turned it into an awesome
exponent of freestyle beats across the groove spectrum thanks to
the likes of Galliano, Incognito, Nu Yorican Soul and Reprazent.

~ Once voted one of the 50 most eligible bachelors in the country.
Gilles Peterson's “Brownswood Bargain Basement” tape is the
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g for our money back. So we've come up with a salution. We asked four
e world's finest DJs to take some time out of their blisy schedules to put
ther a special mix-tape for the Muzik readers. Oh, and also to customise
heir own special artistic way.
here's the bonus. Only one cassette of each set exists. Noteven the DJs
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Pound Of Bananas
And Six Granny
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i Competition"and
i getthem in by Friday,
i December 13.
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Musmal spm doctor Tony Wllson reckons that clubs are under threat

= )

~ from the rlse of BAR CULTU RE. And with way-cool watering /s

> R

holes openmg up every week, the trend certainly can't be ignored

M l \ B E [T'S BECAUSE THE CURRENT MELTDOWN IN DANCE MUSIC HAS REDEFINED WHERE AND HOW WE

4

listen to it. Maybe it's because we want to step out in our overdraft-sized Nike Air Max without being turned away for

wearing trainers. Maybe it's just that we want more choice.

Whatever the reason, there can be no denying that going out to bars has become
as much a part of modern living as owning a copy of "Timeless” and k nowing all the
words to "Wonderwall”. From Aberdeen (Cafe Drummond) to Glasgow (Bar 10, 13th
Note), Birmingham (Marco Polo, The Green Room) to Nottingham (The Bar), and
London (Cafe Mondo, Riki Tik's, The Medicine Bar, Freedom, Tea Rooms Des Artistes)
to Brighton (The Concorde, The Escape), nowhere is complete without one of these

churches of designer ambience.
Manchester alone has over 45 bars, a third of which have opened in the last 12
months. So it's no wonder that one of the city's most famous sons, Tony Wilson of

Factory Records and Hacienda fame, thinks clubs are under threat from the rise of bar culture.

Influenced by Europe, owned by clubbers and shaped by hip designers like Ben Kelly and the
Me Company, bar culture is a welcome antidote to the pound-a-pint promotions and karaoke
carry-ons of high street “theme” pubs. Some would also say they're a refuge from the formulaic
beatsand scurrilous promoters of big name clubs. With an emphasis on lounging and drinking @
rather than quaking and shaking, bars give DJs the chance to offer up experimental and eclectic
sounds without having ta worry about clearing the floor.

Go to Liverpool's Mello Mello on a Saturday night and you'll hear 3 Beat's Rob ckson
genre-surfing between DJ Shadow, Roy Ayersand old schoal house, while Cream (who own the




bar) shudders to the deep breakdowns
of Dave Seaman and Judge Jules next
door. Or try P'Tangyangkipperbang -
Yeah!in Cardiff, a Sunday Social affair
where people quaff toasties, fudge cake
and, of course, lager, lager, lager, as they
kick back to a soundtrack which journeys
from The Beatles to LT) Bukem.,
“Everything is pigeon-holed in the big
clubs, but people want to listen to good
music of all kinds,” says Neil, who runs the
Welsh bar with a couple of mates.

Les Ryder at Mello
Mello Liverpool

AWAY FROM THE MASS PUBLIC EYE, BARS
are also windows on the underground, the
initial focus for fugitive scenes and the new
talent they generate. Take the drum £t bass
synthesis. It seemsso natural now, but fora
long time, virtually the only place where you
could hear this type of music in the centre of|
Manchester was at Alaska, a tiny bar nestled
under the railway arches.

"This place opened the doors for drum &t
bass in the city centre," explains Geoff, who
DJs at Alaska on Wednesday nights alongside
Marcus from Da Intalex. “A year or two ago,
there was a lot of colour prejudice towards this
music. But now people have seen it work, you
can put on a drum & bass night at

virtually any bar or club in town."

However, supporting underground
music is merely one dimension of the
kinetic use of space the bar dynamic
encourages. While you're chilling to
the sounds of Lemaon D, Idjut Boys or

I:Cube, the rapidly growing number of

Internet link-ups in bars mean that

now you can browse the Net as well as
the newspapers, in between taking in
the incredible creative output of young
up-and-coming visual, installation and
photographic artists which issuspended,
draped and standing around you.

And all of this without mentioning the
most basic social function of bars. As
places to meet, drink, chat and generally
hang out, you could start the day with a

%\;w‘h
Riki Tik'smﬂ.

=

“"We wanted to give people somewhere to go
before they went to the Hac,” notes Dry's long-
running manger, Leroy. "Until we opened up,
there was nothing around here but dodgy wine
bars and spit 'n' sawdust pubs."

And people certainly came, with Dry's earliest
famous clients including New Order and The
Stone Roses. And although some were thrown
out (Liam Gallagher and Shaun Ryder), others
took the initiative and went on to open bars of
their own (Mick Hucknall).

"Bar culture definitely developed out of club
culture, which was all about having the energy
ta do new things," reckons Boys Own's Simon
Eccles, who teamed up with Marcus Weedon
and Billy Drew to open RikiTik'sin London after

being inspired by the likes of Dry. "Bars are far

more social and because the punters coming

words Rachel Newsome

A
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' ar Culture “

TOP FIVE PRE-CLUB BARS

Straight Eights (Manchester)

The Escape Bar (Brighton)
Circo Bar (Birmingham)
The Medicine Bar (London)
The Bar [Nottingham)

TOPFIVE BARJOCKS
Jeff Barrett (Wednesdays at the Heavenly
Jukebox, London) :
lason Boardman (Sundays at the Alaska Bar,
Manchester)
Les Ryder [Saturdays at Welio Mello, Liverpaol)
Jose Padilla (Sunsets at Cafe Del Mar, Ihiza)
Nick Peacock (Saturdays at Bar 10, Glasgow)

cappuccino for breakfast and not leave
until the very last track has scratched to a
halt well after 2am the following marning.
Halfway h(eJavens sandwiched between the
whirl of going out and the vegetative state
of staying in, bars have become the living-
rooms of counter-cultural cool.

We're no longer simply talking about pre-
club watering holes, but a valid alternative to
clubbingitself. Perhaps it has something to do
with the post acid-house fallout beginning to
take its toll. If you were frothing at the mouth

here are designers, fashion students, artists and
people in the music industry, there's always a

healthy exchange of ideas.”
Far from existing in isolated pockets of cool, bar saciety is a major arte l feeding the

wider community. Leroy, for example, describes himself as a “social workey, agony aunt
and bank", while local Sheffield entrepreneurs Charlie and Kane, whose Fdrum Cafe Bar
and newly-opened Halcyon (situated on the same street as Warp Records| Red Or Dead
and a pub owned by Pulp) are similarly helping along their city's fledgling cujtural quarter.

So rather than superseding or replacing clubs, bars are just the next logical step in the ™~
counter-culture'ssteal on the unsuspecting masses. Encouraging a return {o the original , «
vibe which kicked the dance scene off, they're here to stay. Which means that now there's g

absolutely no excuse for staying in.

under the influence of your first pill in a sweaty
warehouse in 1988, chances are that 1996 will find

you chilling with friends enjoying nothing more narcatic than the odd

bottle of Becks.
Catching the last summer rays in the Atlas Bar's beer garden in Manchester, as local

soundpatroller Barney crams both ears with soundtracks and world music, Hana and
Andy (a graduate and a freelance cameraman, respectively) are perfectly at home.
"A lot of people have become disillusioned with the club scene,” explains Hana.
“We've done it all before, whereas bars like this are really hitting off. You can stay|
gl here all day witha coffee and it'sa great place to meet your mates."
Back in the capital, Sam (another graduate) enthuses about dressing up, fitting in
and hanging out without getting hot under the collar.
| "l used to go to the Ministry and The Gardening Club in the days when everyone
wentout to clubs to take Es," he says. “You're not dancing in a bar, so you interact in
a more social way. You might still take drugs and there are definitely some people
taking coke in bars, but people don't want to appear ofF their heads anymore.”

b.

ﬁIRONICALLY, WHEN THE ORIGINAL CLUBBERS' BAR, THE TONY WILSON-BACKED DRY
4201 in Manchester, opened its doors in 1989, no brewery believed that British people
could be enticed away from pub culture, What they didn't take into account was the

| fact that Dry was born out of the kindred DIY spirit of its predecessor, the Hacienda.
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SPECIAL EDITION DOUBLE CD & BOOK PRODUCED IN ASSOCIATION WITH DI MAGAZINE

FEATURING REPORTS ON>
TODD TERRY » DANNY TENAGLIA » CLAUDIO COCCOLUTO ¢ SATOSHI TOMIIE

TRIBAL GATHERING ¢ CREAM » MINISTRY OF SOUND « CHUFF CHUFF » DI MAGAZINE IN PORTUGAL

OUT NOVEMBER 1996 IN ALL MAJOR RECORD STORES

FOR FURTHER INFO CALL HARD TIMES THE LABEL 01653 618599



Next time you hear a club classic on “Top
Of The Pops”, spare a thought for the A&R
executive who bust a gut to make that track
available to the masses. Welcome to the
cut-throat world of major label A&R. . .

W H ATA LIFE, EH? STROLL INTO WORK AT MIDDAY WITH THE COMPANY BMW
parked in your own space outside your plush riverside office, wade through the day’s

mailbag of tunes, spend a few hours working out whether they!ll appeal to the common
clubber, then go clubbing on the company expense account to see which tracks are
rocking it and which bands are breaking it. It'sa job most music lovers would kill for.
However, the A&R (Artist And Repertoire) world isincredibly high-pressured. These
are the people who have the money and the mechanics to make and break artists,
and as a result, everyone thinks they could do the job better. Only the toughest
survive, Being wide isa virtual necessity, asisa little arrogance and a huge amount
of conviction. There is little job security, as most majors expect results after a
certain length of time. But the money's good (the average wage of the 10 A&tRs
featured here is £50,000) and the perks are many.
Justrecently, the A&R world has been stunned by the departure of leading
industry figures Christian Tattersfield (who signed Orbital and CJ Bolland to
Internal) and Nick Raphael from London to BMG. And as Andy Thompsan
from Virgin points out, “Once one person moves, the avalanche begins".
So what better time, then, to meet 10 of today's most influential figures.
The facesbehind the hits and, one day, award-winners at the Brits, ..
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~_able to go elubbing on a Saturday n

D

~ and spent £45,000 0 her without ever
outarecard!"

.

| Boiesoron
{ (Head of A&R - Manifesto)
- Details: A 37-year-old Aquarian who
better than having a smoke, watc
Inoking after his Staffy Bull Terrie
“doing what guys do". Eddie’s favi
theorising about wherelife is evol
& talkaboutdance musicdying, but
¢ stillescalating. The Millenniumis
* biggest party knawn to mankind."
Other occupations: Pete Tong'smana
withotta contract”), producer of Ha
“Essential Mix" and co-producerof t
Rampling Show". Eddie AftRs for M
quiet, helpingoutwith the likes of
Unitedand Mary Kiani,

Salary:"Allin all, well into six figures.
History: Eddie hung up his turntablef
after 12 years of DJing because he "

dl

31

- foralocalnewspaperin Kent for eig
MCA in 1988, then moved to BMG w
. tracksforMotown, Arista, RCA and
Spending 10 months at each label, B
them achieve 10 Top 40 hits (by artigt:
~ Brown, Black Box and Eric B & Rakin).

to Polydor for a year, leaving to set up Sanctuary ]
vith “The Love:

¢ brought

- at WL where he had his biggest hit
1 Lost" by Westend Featuring Sybil. H

. Eternal to the label before joining EN
Mercury, where he initiated Manifes

. Jules, who had beenspotting recards
Eddie has had "more Number One's in
charts thananyone in the whole indus
Biggesthifs: West End Featuring Cybil
Lost” (3], Tadd Terry - “Jumpin™ (7), Ig
“Higher State Of Consciaushess” (7],
Summer - “| Feel Love” (8),
Bignesthiunders: *Missing outon BBE's
And One Week' and 'Children by Robe
We were so close to BBE. We wentby
tomeet Emmanuel Top in Lille and we
with him forseven hours, He wanted ¢
centeut of the royalties, which woul
like breaking the million pound transfd
football. My chairman stopped us doi

meantime, Positiva closed the deal. MiiTopisa

shrewd man! | also signed Sindy Finn t

What makes you spec:al”"My enerqy. Ma
must be the anly label in the country to

members ofstaffoff talbiza for a week
I energy to force any company into agred
- something like that"

Plans for 1897; "Dance music is a lifestyle
people live passionately. [tinvolves clot

~ clubbing and all styles of music, from am

to uptempo hause and garage. Our foc

living that lifestyle and supplying people
with what they desire. Manifesta has its

own identity and, when the annals of
musicare written, it willbe directly
associated with Jules and me, F'm
also hoping to release an album
with Derrick Carter in 1997."
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- AndyThompson

{

' (Head of VC Recordings ~ Virgin) : " f[
f

{

§

JBmesBarton
(Head of A&R ~ deConstruction)
Details: A 28-year-old Virgoan from Liverpool. “f
bailed out afschoolat 16 because I was paranoid
about not being educated enough.” Aseason
ticket holder at Everton, James likes “staying in,
watching football and worrying about my family.
And | like myjob”, He thinksheistoostraight
forward for hisown good. *I'm too honest.”
Dihier occupations: Director of Cream, resident Dl at
Cream (“ish") and partof the K Klass mahagement
- team(“ish"). :
Salary:“As much as your average footballer.”
- History: James ran clubs at Liverpoof's State, The
" Underground, Quadrant Park and the 051 club
before starting Cream with Darren Hughesin
1992, He managed K Kiass before “Rhythm 1A
Mystery! and signed them to deConstruction.
James launched Olympie Records with Andy
. Cartoll before moving to London to A&R for
deCon. "I needed anew challenge and | wanted
to get out of Liverpool. This mightbe bad news
for Darren, buthave a terrible habit of starting
things up and then maving on tosomething else.
My role at deConstruction hasonly changed in
the sense that I've become moreof a central
~ figure within the whole organisation.”
Biggest hits: De'Lacy - “Hideaway* (1), Robert Miles
. - "Children®(2), Way Out West - “The Gift" (15).
James also signed The Hed Boys, Deep Dish and
. Dave Clarke, as wellas putting deCon onto Felix's
- “Don't You Want Me". The Cream mix albums
have sold half a million copies to date andhe
' helped in put together our *Muzik Masters®
album. "I've putabitofmoney in the kitty, me.*
[ngest blunder: “Subliminal Cuts’wasa great
ecord. NickWarren played itto meand | really
didn'tseeit. By the time Iheard Judge Jules play
‘Higher State Of Consciousness' at Cream, it was
already too late, Butyoushauld neverlook back
at missing out on records. Anyone who gets tied
up inknots about things they didn‘tsign willend
upinastraight-jacket aftersxmonths."
What makes you special? “Nothing really freaks me
out, I'm notimpressed by anyone and people feel
* theycan trustme. I'mstill asked how | managed
| tapersuade Dave Clarke tosign, but it was just
down to our personalities, People do get an air
' of canfidence and arrogance from me. |just
. don'tgive a fuck. And I like that!*
Plans andtips for 1997: *The days of paying
. £50,000 fora one-off 12-inch mustend. A
. Iotofpeople need to grow up and be more
" mature. Forexample, those artists who
= putoutfive releases on five different
. labelsare going to haveto change. Fuck
* allthisWink, Wanked, Wonked and
& Wonkered bollocks. Musically, US
' house will come backin a big, big
& way. Andlwant tosee more
' peaple playing live."

Details: A 30-year-ald Cancerian from Kent, Andy is
- apassionate West Brom fan ("they playabig part
in my life*). He plays football on Sundays for Wells
Wanderers with Tarick from Pure Groove and Hooj
Choons' Red Jerry. "l like football, music and girls.
* I'mthearchetypal bloke. I'm a bitordinary. lam !
* alsovery proud of our heritage and am a keen !
member of the National Trust.” ﬁ :
Salary: “I'm potintosix figures justyet!® % :
History; Andy became the assistant manager at
London’s City Sounds record shop in 1987. “The
shop hasa long historyof nurturing people in the
industry. Pete Tong, Mick Clark and Mike Sefton
allworkedthere.”! It wasat City Soundsthathe
" built up hisstrong rapport with Tong and Jeff
* Younu, keeping one-offs under the counter for
- when they camein. Tong then created a position
for Andy at London Records, which he fulfilled
* from 1989 to March 1995. When Tong became
AER of the whole Londonabel in 1993, Andy was &
- madehead of ffrr. During that time, hesigned the :
Nighterawlers and Utah Saints, before moving to
irgin to set up VC last year. AtVirgin, Andy has
signed "l Am Ready” by Josh Wink as Size 9, “Ethics”
byLaluna, TinTinOut, Shena and D*Note, andis. &
continuing to work with Basement Jaxx.
Bipgest hifs: Nightcrawlers - "Push The Feeling On*
(it ariginally reached 22, and has now sold over
four million copies across Europe), East Side Beat &
- "Ride Like The Wind* (3), Goodmen - “Give [t Up®* &
(3), Tinman - “18 Strings" (9). B
Biggest blunder: "1/l iregret not picking up Robert &5
Miles''Children' for the rest of my life. | remember
. hearing Pete Tong playit while | wasdrivingup
" the M6 with Graeme Park. [t was such a current ,j
~ record it had to be put out there and then. It was
- Novemberand most majors finditillogical to
& picksomething up and putitoutat that time. |
© alsodidn’t think Miles warranted a huge album
- deal. Sixmillion records later, Andy Thompson
sitsathome and weeps. ..L Still,if you're gonna
' fuck up, you may as well do itwith the big ones!*
What makes you'special? “Being ordinary! Coming
from Kent and growing up around mainstream
~ Ritzyclubsmeans| have a good understanding of
\ whichrecords cross over. Eddie Gardon issimilar &5
* to mein that weboth test ot big recordsin a ;; 3
 coupleof Ritzy-type clubs. With Nightcrawlers, &2
[ went to Zensin Dartford and the Dihad the &
I original importin his box!*
- Plans andtips for1987:% have hzgh hopes for i
| D'Noteasthey'reso unigueand innovative. | 0{ ;
love the rise of bands like the Sneaker Pimps i/ &
- and thatwhole hybrid of grungy rock and ; F
" hiphap. lalso love the fact that people
" havegoneberserk for Mark Jones and
= hisWallDf Sound label; I'think
something big will come outof
~ the whole Sasha et Digweed
 'Northern Exposure’ scene.”

mmnmam

. (Managing Director —= Higher Groundeony}
* Dotails: A40-year-old Capricorn who is a fanatical
* Southampton fan. “My favourite authorhasto.
be James Elroy and my biggest heroesare Ansell =
" Adams - the greatestlandseape photographer

- ever, Marvin Gaye and Matt Le Tissier. | usually

\ relax by reading, taking inmoviesandwatching

Southampton. Althaugh nowadays | wouldn't

call watching Southampton relaxing.”

\ Salary:"Not as much as I'm worth."
History: Mick ran City Sounds in Holborn, London,

' from 1979 to 1981, and joined Virgin'as a junior - E
AEtR man for "black music” on his 25th birthday.

|\ Hisfirst record deal Was forSharon Brown's |
Specialise” and he also signed Loose Ends. Mick |
stayed with Virgin until 1993 (taking on their -~

' Tenimprintin 1987). During that time he signed

the likes of Soul 1l Soul, Working Week, Maxi
Priest, Temper Temper and Floy Joy, and also
puttogether the “Techno - The New Sound Of
Detroit” album, from whichcame Inner City:
Mick joined Sony in July 1993 after asixmonth
. sabbatical where he toured Asia antl Australia
with his wife and son (he now has two). He
immediatelysigned Leftfield, MN8 and Bally
Sagoo. He launched the Higher Ground imprint
inJuly of this year with a roster whichineludes
Grooveridet, Sirenes and Pressure Drop.
Blggesthits: Soul Il Soul - *Back To Life” (1), Inner

\ City-"Good Life" (4], Soul Il Soul - “Keep On
Maving® (5), SaulllSoul - *A Dream's A Dream”

- (6], Inner City - "Big Fun® (8), Inner City -

* “Hallelujah” (22). Leftfield's “Leftism® aloum has
gone platinum.

* Biggestblundar; "Losing the deal to sign Sade. Sheis
apretty good friend of mine, but I still think about

| missing outon the deal. | went to Parls forthe
weekend with Sade and her boyfriend and she

* wasallset tasign on the Monday morning. But
Columbla somehow gotto her and signed her

- on the Sunday. We came back towork withbig
hangovers, anly ta find she'd signed elsewhere.

. Ibwas my firstexperience of just how powerful |
Sony can be. That'swhy | joined them!® - -8
What makes you special? “I'm still enthusiastic and

Ff;- I'm not frightened to make amistake. When

everyone goes one way, lqo the ather. I'mnot

interested in what anyone else is doing.”

& Plang and tips for 1997: “Grooverider will be

; enormous, I've never known such a buzz

Q aboutone artist. | think the whole New
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* Yorkambient club experience will come

" tolondon, What | witnessed there with
! certain artists was unlike anything |
- haveeyerseen. It really was modern
I classical music with turntables. But
£ I'mnotgoing to mention names
for obvious reasons...”
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the producers they use for remixes. I'm tired Y

I groupof people and not getting anything ,5_ :

gimonbunmors

(Head of A&R —~ AM:PM)
Details: Simon is a 33-year-old Scorpian from

. Northamptonwho now livesin Uxbridge, A~
keen QPR supporter (“even though they have

become infuriating to watch"), he collects cact
in beautiful pats which he paints himself. "It's

" quiterelaxing to have greeneryaround you. |
also feela sense of achievement because they

don‘tdie.” Hisnickname is Chunky Monkey.
Other oceupations: A monthly Dling re_sudcncy at

' Bump 'N! Hustle in Bournemouth.

Salary: "Half as much aseveryone else you've
asked. | don'tearn enough to give up Diing!*

History: From playing Bob Jones-style *modern -
soul" to spinning at The Zoo with Nicky Holloway

and Norman Jay, Simon's Dling pushed him int
the record industry. He used to write a column

: for “Blues € Soul" and also worked at the Record
tt Disco Centre store in London's Rainers Lane,

Simon joined Cooltempo where he was made
Club Promotions manager. Hesigned Juliet
Roberts and River Ocean to the label before
[eaving to work at AM:EM. “Itseemed like a
natural progression, They had a reputation for
the music Iwas into."

' Biyesttiits: Alcateaz - “Give Me Luv' (12), H:0

Featuring Billie - “Nobody's Business” (19), Hell
&t Farley Project - *Ultra Flava® (22). “I'm proud
of all my signings for different reasons. There a

* betterreasons for signing arecord than maney.”
Bigpastblunders: *| bet my MD that CJ Bolland's =

‘Sugar Is Sweeter' wouldn'tbe a hit! My forfeit
isto take myshirt off and dance inthe middle

of the crowd at DTPM atThe End. |'ve avpided

itso far! De’Lacy was the main one, though, As
@ company, we couldn't move quick enough to

getit. If the major labels with dance offshoots

could have the freedom the independents have,

they would make much more money.”
What makesyou special? | don't try and be all things
- toalldancing men. | deal with records thatllike,
instead of signing massive hits. Beinga Dl helps

* you understand the psyche ofother Dis.” =
* Plans and tips for 1887; *I'd like tosee Disand
! record cnmpanles being more experlmentai in f

the music they play, the artists they sign and

of paying over-inflated fees to thesame

back. But Sanchez always doesbrilliant
mixes for me, as doJazz 'N' Groove,

Mark Pichiotti and Ralphie Rosario.
Peoplelike Basement Jaxx have
real potential for the future.”

e

RicharRussell

{Managing Director = XL Recordings)
Details; A 25-year-old Piscean who was born in
Dollis Hill, Lendaon, Richard is not a football
fanatic. Afterleavingschool, he workedina
record shop and then'movedito New York far a
year when he was 18. "It was a great experience,
~ especiallyatthatage.” Togetaway from the
' dance world, he likes movies and restaurants. *I
have a big record collection, but | don't coliect
g piranhas orantiquesand | don't play golf."
= Salary: "l don't even discuss it with my friends.”
i History: Richard worked in recard shops from the
age of 14 and started spinning at parties around
- north London as well asbeing a pirate radio DJ.
'~ Hewarked for Caroline (asubsidiary usirgin}

g 2 andal the renowned Vinyl Mania store in New fs
*& York. He then moved back to the UK and became

\f a tea boy at City Beat [the label that was born

- outof Groove Records in Soho), from where XL

was launched. XL was prominentthroughout
'~ thehardeore phase, and me and Nick Hawkes

- wererightin there. Very few recard labels were

TN
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tp poprecards. SL2, The Prodigy and Liquid all
came outofthat. It wasan incredibly vibrant

-~ time for dance music, even though the media
averlooked it and a [ot of the people involved

. atthattime have gone on to do very interesting

. things." Richardssignings include House Of Pain,

interestedinit, butitsoonbecame easy to pick |

er

' (Director =~ EMI Dance)
Details: A 29-year-old Cangerian, Nick moved to
London tostudy communications and sociology
at Goldsmith's and because "London is the centre
of the musicindustry”. Much like his pne-time
colleague at XI Richard Rugsell, he alsospenta
few months working in NewYork, “When am
relaxing on a beach, L usually geta penand paper
outandstarting setting targets for when I get
back to the office. Holidays are a great time to
find ways ofimproving your work."

dlary: “Lend us a tenner!”
istory: Nick's first industry job was programming
or WBOS radioin New Yark in 1987, While there
e hooked up with the Easy[Street label, who he

' later became a UK rep for. Nick worked for Secret
. PRbefore taking a club pramotions job at City

- Beatwith Tim Palmer, to whom he suggested the
idea of launchingan underground label, Enter X1
Recordings. In his four years at XL, The Prodigy
and SL2 were his majm achigvements. He joined
EML in 1993 to setup Positiva, The label now has
asubsidiary called Additive Whichwasset up for
developing artists and putting outmusic which
isn't necessarily destined forithe upperechelons
ofithechart. Nick hassignediAdam Ftothelabel, S §

~ signed Baby Doc. Thestable
rom Dub Tractordue, aswel
rom Mixmaster Maorris. Nick

while A&tR manager, Kevin Rabinson, recently

Iso'hasan album
asamixalbum
alsolooks after the

- Jonny L, Empirion and Eboman.

* Biggesthits: Doop - “Doop" (1), The Prodigy =

- “Firestarter” (1), The Prodigy - “Charly” (3], The

Prodigy - "Everybody InThe Place EP" (2), SL2 -

"On ARagga Tip (2), House Of Pain - “Jump

- Around” (8), Ligquid - "Sweet Harmony(15).

- Blgpesthiunder:*ldan’t have anyregretsabout
missing anything, but we'd love to have Noel

. Gallagher ina more dancier carnation.”

* Whatmakes you special? *I'm not really an AR

man anymore. | co-own XL, 50 | spend most of

" mytime running a record company rather than

signing bands. |still have all my passion and

| excitementabout music, but I'malso equally

comfortable working on the businessside. |

find pure A&R limiting, but | enjoy the little |

. do. AEtRing the last two Prodigyalbums was

- veryrewarding.”

- Plans and tips for 1887: I see America opening

up to the rock/dance crossover as they're in

desperate need of something alternative.

The Statesis ripe for Underworldand The £

Pradigy. As for XL, we're doing more

ane-off, poppy things, as well as the

. albumprojects, Both Josh Winkand

the Pradigy were one-off| prolects

e

‘ ;masswechart mashes."

everpitch label, which s horfie to the popular
- “Trade” collections. Ey
 Biggesthits; Bucketheads - “The Bomb® (5], EF

' Umhboza - "Sunshine (14); Kadoc - *Nightrain® 8
- (14), Judy Cheeks - “Reach” (177), Umboza - "Cry
India" (19). Dave Lambert (Head of A&tR) signed  f 8
Reel 2 Realand BBEto thelabpl, 3
Bitjgest blunder: "Losing out on Lt Louis! 'French
Kiss. When | heard iton impoftat Heaven, | ran
up to JustinBerkmann in the tiooth to find out
whatit was. | called the numberon the record,
spoke to Armando, and we agrieed a deal worth
£2,000. | sent a fax confirming the deal and
then it all went quiet. A fax came back a week
later asking for $25,000! We jlst couldn’t get
nvolved with deals at thatlevdlin those days”
- Whatmakes you special? "Putting a team
ogetherwhich has the right chemistry,
hamploning projects and pushing them
thraugh the system, as well as my general
communication skills,”
Flans an tinafor 1897: “I'd like to see us have
a higher profile in the alternativie dance
arena. Adam Fand the Additive Jabel are
central to this. I'm keen forusto try
and build some proper careers, too,
But wewon't stop having those
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openoer Balowin

(A&R Manager - Perfecto)
Details; A30-year-old Leo who originates from

rualifications and went to work ina record shop
“I spend time avoiding being nicked for driving
too fast and going scuba diving whenever | can.
There isn‘t much seope for doing anything else

' with my job." Spencer was also an Air Cadet
when he was a kid. *I" ves since graduated to
Space Cadet!".
Salary:"People think, "Warners, mtecar. must be
intosixfigures. But| don tearn enough togwe

- up my milkroundyet."

& History: Spencerbegan his career at a chain of
. independent record stores called Harum in

- managerofashop inEnfield, whenhe was
introduced the coneeptofselling imports to
thestore. He became a rep for Phonogram,
before joining MCA for 18 months where he
maved into their elub promotions department,
taking over from Eddie Gordon. Spencer was

to do elub promotions and AEtR. He becamea
full-time AEtR when he and Paul Oakenfold
‘cooked up the idea of doing Perfecto”.

-“Sing Hallelujah™ (14). Spenceralsosigned
&;_; Quivverand Tilt to Perfecto.

your memory. But| always wish I'd been more
aggressive with The Prope%lerheads Iwmh i d
had thatvision eatlier on."

What makes you special? “The'ethic afPerfecto is
riskier than mostatherlabels. Qurartistsare

that to just picking up one-off singles. It'sthe
teamwork which makes thingshappen, Paul
has experience thatyoucan't replace and |
amveryvaluable to him. We talka lot and
make sure we bath know what we're doing
because he isn't in the office very often.
| have just managed tomake himgeta
maobile phone which is a bloody miracle!”
l) Plans and psfor1897: I think clubbing will

| beepme more of alive conceptand it
" willmerge with rock even mare. The
Perfecto Fluoro tour has proved this.
I've been [ooking atalot oflive bands
and many others have caught my
eyesinceall the fuss over
The Propelierheads.”

mBU Bfﬂﬂ SEIUG

north London: He Ieﬁ.‘sc_h_oulwi_th.fa_iriymi_ﬁimai

north London. He was working as assistant

at WEA for 10 months before joining east west

Riggest hits: BT - *Loving YouMore™ (17, Mozajc -

Bigaest blunder: *You tend to wipe those from 5

far more troublesome to work with, but | prefer
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Feroy Linger-Hamilon
(Label Manager - Go! Beat)
Details: A 25-year-old.Cancerian who was barn
in Londonand isa life-long supparter of QPR.
He took one year aut fo studyin New Yark and
. "came back with fuck allto do. {just fellinto

this." What does he like doing? "Going out.
Although | don't like fluffy bra clubs, | can’tbe

),

musicgeezer. |justlike tunes. lalso like puffing

and cable TV."

- Othar oeopations:Rollo's manager.

Salary: "Rolling in it! Fearnfar much too muchl'
History: Ferdy started hiscarecr asa “skivvy” fora
management company, working with Asia, It
Bites and Yes! “F'toured asa wigwam technician
for Yes. | had to put up thisbig wigwam in their
dressing room on every date!" He was sacked
from the publishing departmentat Chrysalis
for "wanting tosigna white rap actcalled the
Steren MCs, | got the boot and joined Go! Dises,
whao | used to play football for every Sunday®.

- Ferdywasintagarage at the time and his first
signing was Deep Freeze Productions. Hestarted
Go! Beatand "picked up a fewgaragey tunes
which Linden C would play. [waschuffed!”. He
signed Gabrielle, although he attributes this to
| hisex-girlfriend. ‘[ came home fram Catech A
- Groove with E100 worth of house records and
she bought this one soul record in Black Market.
We got home and all of mine were cack and she
came back with ‘Breams'l". Hehas alsasigned.
Portishead, Sheer Bronze, Laguna Meth, The
Phareyde, Delta House Of Funk and Gloworm's
“Carry Me Home", :
Bignest hits: Gabrielle - “Dreams" (1), Gabrielle -
“Give Me A Little More Time” (5], Gabrielle -
“Going Nowhere” (3},.
Biggest blunder: *I saw Suede play live and didn' t
really like them.”
What makes you spectal? “l'm not really a dance
AttR man. I'm notinto ‘Keeping it real and
underground', I'm into songs and artistsand
. peopledoing what they want. It's a totally
different discipline to that of someone like

Christian Tattersfield, who'sa genius at

what hedoes. | can't listen to something

andsay That's absolute pony butit's
massivel I'm justintowhat!'minto."

Pians and tips for 1897; *The death of
- pseudo=intellectual Brit pop crap.

I'm notinto jumping onto things.

| like music to carry on evolving.

‘With me, it just goeson.. .

TR

ORI

‘arsed withall that. | wouldn't eall myselfa dahce

LunnGosgiove

_ (Director of Recordings — Ministry Of
Sound)
" Details: A 26-year-old Taurian from Wa%es who 4
- moved totondon tobe a trainee hotel manager. |
- Lynnenjoys trampolining, opera, movies and she
ollectsbottles of vodka. "l have 92 half-drunk
bottles of vodka at home. My favourite
isonewhich | fly toMajorea to buy.”
Salary: "l da it for love, not money.”
- History: Lynn left college to run the infamous
Energy orbital parties with fourothers. “We

I !
Ef

stopped because we were heing followed by
newspapersand the police.” She then went to

wark for Nicky Holloway before landing a job
-~ inelub promotions at AVL (Associated Virgin
' Labels). "After a year, | was bored of plugging
- Disand started my own managementcompany,
BX." Warking with Morales, Knuckles, Todd Terry,
Mackintosh and MAW, Lynn was on a mission to
push garage. A week after Ministry Of Sound
. opened, James Palumbo, the club’s owner, asked
her to come and promote the Saturday nights.
Lynn soon joined the company full time and has
been there eversince, Shestill runsascaled-
down management company, looking after CJ
Mackintosh, Robert Clivilles and Tim Deluxe. *|
also try to manage me!” Lynnisresponsible for
the Ministry “Sessions” albums, as well as the
- Sound Of Ministry and Frisky imprints, Lynn is
~ nolongerinvolvedin the nightelubside of the
| MOS. "After fauryears, | just couldn’t stand on
. the door for another Saturday night."
- Higgest hits: Lynn has signed up Kathy Sledge and
~ Serial Diva, as wellas the controversial dealswith B
- Sasha & Digweed far the “Northern Exposure” 8
compilations and Pete Torig & Boy George faor the &
“Dance Nation®albums. *We've neverattempted & =
tochart with the Ministrylabel, but we'reabout  §
= tostartplaying thatwhole game. Frisky has
~ been setup for that purpose and we have Danny
Rampling and Paul Taylor AttRing for us."
Bignest blinder: "Everything we've wanted, we've
got. Atthe Ministry Of Sound we would rather
createand develop.”
What makes you special? ' once took a pilot’s
~ course, and ever since then, I've been able
~ todomore than one thing ata time!*
 Plans andtips for 1887:“Now the compilation
side of the company is up and running, we
are focusing more on the artist roster.
_Musically, good songsand a return to
‘vocalsisthe way forward nextyear.
Forme, st s heads down from
now.on.” =

Otherinfluential AGR men : '
Tarry Danovan (Arista), Steve Finan (A&M], Simnn l'iavln [Pﬂlydnr], Phil Hmlls (ftre), Judun Juleg [Hlanllnaln], Dave l.amhart [Fusiﬂua) Jamns Lavella [Mu Wax}, Luke Nevﬂla {Manllastn) Paul Dakenfald
(Perfacta), Gilles Paterson (Talkin’ Loud), Nick Raphaal (BME, formerly at ffer), Christian Tattersfield (BM8, formarly at [nlernal],Man Thnmpsan (B*Inur}, Pete Tnng [ﬂrri!.undun]

A&R scouts you may not know about :
Buy Didhams (deGonstruction), Danny Rampling [Mlnistry HISuund], I'aui Taylor (Ministry 0f Sound), Nick Warren [de[:unstrucllun]

Greatest A&R blunders of recenttimes
London dropping Boys Own {knnplng Une Hove and iatﬁnn llndamorld un) ‘Wamers dtnppmg Evaryihlng ButTheBirl.
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(JOURNEYS BY DJ )

A TWO HOUR EXTRAVAGANZA OF
STATE OF THE ART STUDIO DJ-ING

Classic vocal accapellas over killer underground cuts & customised Farley & Heller dubs. On sale now.
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/ | clubs and lives

GONE FISHING
The Canal Club, Walverhampton
AND on the eighth day, God created The Canal Club,

“I've been involved with clubs for eight years now,"
explains been-there-done-that promoter, Charlie
Chester, "and | can honestly say | have neverbeen
more excited." He's got every reason to be thrilled,
too, as he gives Muzik an exclusive tour of theclub | |
described by Claudio Coccoluto on its opening night
as"the best in Europe, |

Formerly a desested canal-side warehouse, the - 41
new venue has n designed by Ron “The Tunnel”
McCulloch: Credting the club from scratch has given **
him the chante to really go to town architecturally. |
The stripped-down minimalistvibe of upstairs neagly
contrasts with downstairs' split-level elegance. Even
the toilets are state of the art, with gagales of girls ";;‘
and boys queuing to see how the other half, er, do,eé
its business. i

Of course, there's a lot more to a great-looking club
than aflash staircase and a few drapes, It's attention
to detail that really counts. And you want attention
to detail? How about fifty huge umbrellas on hand
to shelter punters in the queue outside? Orthe 22
(yep, count ‘'em!) cubicles inthe ladies loo?

What about the army of glass collectors scuttling
around like munchkins? The transvestites handing
outjonnies inthe toilets? Orthe biggestice-box this
side of an Eskimo convention? Hell there's evena
geezer In the gents who'll wipe your arse for free.
Unfortunately, we later find out he's not actually a
member of staff, Whoops.

When the kids aren’t gawping at the decor, they're
getting down with the best of 'em. Saturday’s Gone
Fishing nightis mega-glam and based around name
jocks like Oakenfold, Farley & Heller and Coccoluto
on a house tip downstairs. Meanwhile, the upstairs
room sees a steady rotation of more underground
beats, from Billy Nasty's bouncy acid techno to the
Heavenly Social's dustbeat hoedown.

So, Muzik came, Muzik saw. And Muzik's bottom
jaw hit the fucking floor. Superclubbing has just hit
new heights. Believe it.

Kieran Wyatt

NAME: Gone Fishing

ADDAESS: The Canal Club, Broad Steef, Wolverhampton
TELEPHONE: 01802-311-312

TIMES, Spm-2,30am, Saturdays

PRICES: £10/£10 members

88 muzik e
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- Where?? :

IT'S just after sunrise, and Babble DJ/spokesman, Peter Pan,
has comered us in the back of his van. He's talking at about a
hundred miles an hour, about freie parties, about the Criminal
Justice Act, aboutbeing atraveller and about underground
dancemusic,

- "Yousimply don't getthose enbrmous, four-day bashes any
more, what withthe CJA and allthat,” he says, explaining the
tendency these days for smaller; more intimate jams. *Keep it
down fo acouple of hundred pepple and the
coppers aren't too bothered.”

- Another person seemingly unperterbed by
the events going on around her ik is Peter's
young sprog, Laran Star, already a veteran
offive parties and only three months old.

Thatthe partyis being held adjacent to'an
army tank base should come as fio surprise.
. Babble's [ast gathering ofthe tribes toak
place nextto an RAF mortar-testing range.
The setting is all ‘Mad Max", a sdrt of post-
apocalyptic dust bowl populated by a traveller-heavy

crowd thatlook like extras from the Mos Eisley bar scenein

“StarWars", - :
They're fully locked info the purist, deepest house music, a
' soundtrack thatis peculiar to the Midlands free party circuit.
Labels, artists, Dls, tracks — they're all meaningless, as weird
alien shapes are thrown to a searless mixof fiquid beats, lithe
basslines and hard, beautiful strings.
Among the gathered throng, one or two scare pretty highly
inthe lost-the-plot stakes, stumbling around in a narcotic fog

- oftheirown creation. Butthenyou find yourselfasking the
question, What better place to Ibsa it, in a sweaty nightclub
rammed full of guming idiots or gut in the open air under a
warm sun and deep blue sky?". Simple, really.

Asthelasttune plays out, Pan riins
towards us gesticulating wildly,
wired on cheap booze and
sleep deprivation. “This
is fucking it, man!” he
asserts. "Thisisthe
fucking underground!”

Amento that, :

Kisran Wyatt

Pics: Robin Gautier
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clubs and lives

TONY DEVIT

- smallbeds, two beer-bellied Geordie proi’noters from Boxed and Tony De Vit.

Tony De Vit

The Dctupus, Tel Aviv
|Fwe were ever in need of an omen, this has ta be it. Saddam Hussein has been

making rude noises about the Jewish state, the Middle Eastis on general alert, and i

BA flight 202 from Heathrow to Tel Avivis virtually deserted.

Worse still, the lackof passengers means trolley-loads of booze: Anaperitifs,
wine and digestifs bonanza is off-loaded by haughty, double-chinned hostesses
and screaming queens masquerading as air-stewards to four dozing Yiddish
families and two brown-trousered journalists. With surreal relish.

With all this in mind, and overfive hours to reflect on the Stealth bombers flying
over Baghdad, gas masks being distributed in the lsraeli capital and the fact that
everyone on board maywell be sitting on 50 tannes of Palestinian Semtex, we do
the natural thing. We eat four dinners each. We get absolutely fucking mullered.

At Ben Gurion Airport it takes three minutes before a plain-clothes policeman
stops us in aurtracks. Unfazed by slurred expletives, butalarmed thatwe're only
spending 24 houirs inthe land of Jacob, he marches.us o four bronzed babes in
uniform, Suffice to say, they aren'ttoo impressed when we ogle their breasts with

Tony is playing out at the Octupus, a beach bar with stinking Partaloos, while the

i Boxed boys are here to DAT him for their “ Global Underground” live series. Weall

arrive by taxi and are ushered by security to the bar, where the homiest dolly west
of Gaza pours Stoli's like there's no tomorrow. Fearing there may notbe, the two
Geordies order another bottle, climb onthe bar and sing footie songs.

Three hours later, the world seems avery strange place indeed. The clubis full,
butnobody's really havin'it. The pasty-faced contingent, though, areliving up to
their cultural stereotypes. One is puking against the wall with a camera dangling

i abouthis groin. Anotheris engaginginincoherent political discussions with a

Dictaphone while falling offa deckchair. Both are later knocked flying off a five:
foot high stage by a pogoing 15-stonewalrus,

The lsraelis, to their credit, appear rather bemused by events, giving us, as well
asdrink and drugs, an extremely wide berth. The English, apart from a singularly
embarrassed De Vit, leave the bar with minor backiinjuries, a broken nose and

bloodied trousers, but their reputations intact.

So, justhow was Tony's set’?

customary aplomb.

Having convinced Mossad we aren't social members of Hamas, we drive tothe
Tal Hotel, a concrete slab on the eastern shore of the Med. Hometo bad lager,

ENFORGERS ALBUM LAUNCH
The Imperial Gardens, London

REINFORCED, the original hardcore
crew, have now notched up their 100th
release. And what better way to celebrate

than a party which gathers together all their
i {othe mad, hom-blowing, whistle-raising
i congregation of breakbeat fanatics.

friends and acquaintances? The label's
most famous associate, Goldie, is there of
course, looking big in Tommy Hilfiger and
assorted 24-carat adornments. Asis his
sometime other half, Bjérk, rinsing out
there on the dancefloor with the rest of the
super-charged south London massive.
Curiously for this type of self-promoted
pat on the back, the whole event actually
has an atmosphere of celebration aboutit.
Maybe it's down to the fact that the venue
(hidden away behind a petral station in

@MUIIK

i Camberwell) resembles the kind of pastel
i confection which normally only plays host
i towedding receptions and 21st birthday
i parties. Perhapsit's the presence ofthe

i mighty Reinforced trio, Grooverider, Doc

Scott and Randall, pumping fierce beats

Perhaps it just comes down to the fact

that, 100 up and running, Reinforced are
i stillleading the way.
i Ruperi Howe

| SUB'DUP

: The Kingsley Leisure Centre, Westward Ho

i WHILE the spin doctors of Westminster

i twist and squirm, hoping to capture middle
i England's vote, a small band ofinformed

Erm, well, you'd betterask himyouréslf, mate. .. bﬁt_Uzi coes it.

Dave Fowler -
i TonyDe Vit~ Live In Tel Aviv'is out now on Boxed:Global Underground

i DJshave been masterminding a similar
i afttackon Devon'sdance scene. Onthe

extreme left is the long-haired, bearded,

Sub’d Up, the name which has brought

i political correctness back to the country,
i consists of five members, All of them are
i disgruntled locals, except Pip, who hails
i from London and whose roots lie with

i the underground sound ofthe notorious

i Wiggle parties. This small buttalented

i group of individuals are aiming to bring

i deepfunky house and progressive techno
pipe-smoking free party scene (those who
¢ are heavilyin favour of increased provisions
¢ fromthe welfare state, etc). Meanwhile, in
i opposition stand the corporate clubbers

i (complex taxevasion schemes, shaved

i headsand checkshirts). Devon’s middle
i groundisavastunchartered piece of land, }
i lying somewhere between mutated techno
i and fromage frais. i

to the region. High quality music, made by

i creative people.

Their opening night in Westward Ho isa

spectacle, Mirage Laser unveil their latest
i whitelighteffects, while the sound quality
i is second to none thanks to Sub'd Up’sin-

house expert, James, and a rig which came
down from London, all 1Bk of it.
As intended, the musicis kept deep and

i underground, kicking off with an excellent
i crowd-pleasing set from John Kennedy. A
i successful first night and definitely a name
i tolookoutforround these partsin the

i coming months.

¢ Adrian Wijay



Mother - Watamanu
The mind-blowing debut album from Lee & Jools. Dubbed-up bliss with funked out frenzy.
The bolshy sound of night-time Birmingham. CD / MC / Vinyl.
UNLEASHED - 11/11/96
The Kevin Saunderson Collection - & Phases
Archive alert. Bounce your body to the box with the grooves that won't stop. Spine-tingling
Detroit techno history from Kevin in various guises - Inter City, Reese, Reese &

>m. The Reese Praject, E-Dancer, Tronik House, Inner City.

is due, Double CD / 3x12 Vinyl.

Collection Part 4
lan Ossia
The template that other club mix albums try and live up to, Dave and [an serve up a sonic
xerox of cutting edge UK club culture put through the Rena ce filter. Packaged with more
love than ever. 3xCD / 3xMC.
INAUGURATED - 25/11/96
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THESUB CLUB 10TH ANHWERSAHY WEEKENI]

The Sub Club, Glasgow

AMAZING. Four nights, 14 Dls. Some of the best music you've
ever heard. And a totally up-for-it crowd, Combined, they create
one of the most memarable, atmosphere drenchad eventsin the
whole history of clubbing. Thisis special. Andthensome,

It's exactly 10 years since Glasgow's Sub Club opened its doors.
In thattime, it has pioneered every colour of modern dance music,
from the deep shades of house thraugh the acid tones of techno to
the effortlessly cool pastel tints of jazzed-up drum &bass.

The Sub's been around longer than Gream (seven years}), Ministry
(five years) and justabout anywhers else youdcareto mention. And
it's still the greatestunderground dance music clubinthe world. It's
more than justan institution, though. Itis positive proof that dance
music s atits most vibrant and powerful when it is forward-thinking,
progressive and inspired. At The Sub, people come together tc

share brilliant times and brilliant music.

Soinstead of cheap pop tricks, what you are hkely to ﬁnd in thls
beautiful hot-house basement s the sound of Larry Heard or Dillinja
or Carl Craig or the Idjut Boys or Raskwan, while! boysand girlsget
ittogetherin the middle of the dancefloor. It's the club you always
dreamed about, this country's answer to Chicago's Warehouse or
Detroit's Music Institute. Trip, Shoorn FUSE Tresor and Speed all

 rolled into one, Thebomb,

Celebrations start early on the Thursdaymght wnh Claude Young,
Twitch and Redeell's Mark Ryal sewing loops, beats and basslines

_ intoadeep, hypnotic tapestry of sheer quality. Itisthe perfect
beginning. Anintroduction toflashing lights, big grins, oldand -
new friends, fantastic records and fournights to shakeourwoﬂd.

Highlights? There are too many to mentian. Butyou!ll hear folk
talking for some {ime to come about Ed Rush's maplratlonal set
on the Friday night, full of spiked beats and colossal rave signals.
And whatabout The Sub Club's resident, Dominic, who follows
afruly blistering set by Juan Atkins on Salurday night by dropping
Kraftwerk's “Numbers" to rapturous response? Then there's the
incredible setwhich Harri plays later on the same n ight, which still
has our heads and hearts pulsing with euphoriaas weturnble out

inta the daylighton Sunday moming.

Andfinally, there’s Sunday night's session, whare Ralph Lawson :
{who has travelled from Leeds’ Back To Basics) plays three-on-
three with Dominic, where one-time Saturday stalwart, Oscar,
spins dreamy house and Nick Peacock sets it up with spllnterad
jazz funk. There's the last ditch, one-record-apiece seiwhich
Harri, Ralph, Dominic, Oscarand Mark close with. And the weli
chosen record which finishes it all at 6am on Monday marning
(Fingers Ing’s “Can U Feel It?") with perfect, subtle emation.

These nighta were a triumph for underground dance music, The:
kind of nights which make it feel good to be alive on the eve ofthe
21st Century. Brilliant, perfect and beatiful. The Sub Club's
10th Anniversary was, as you veguessed almply amazlng

Stephen Cameron

RIZE

Rajah's, Cardiff

WHAT'S your vision of a Friday night in

Cardiff? Beer boys in bust-ups? Girls

from the Ritzy being bitchy? Think again.

There's awealth of clubs operating an a

different planet to the land of pound-a-

pint promotions. One such club is Rize,
In just sixmonths, Rize has grown from

agroup of mates with aload of bodged

equipment to become the Welsh capital's
i be,the party mecca of Europe. This year,
i the underground scene outside the vast
¢ array of clubs was fuelled by the global

i psychedelic trance scene. While all the

i clubs are locked into a frenzied rat race

i of commercial greed, these peopleare
; creating free, open-air parties every other
i dayon mountaintops and beaches, in
i caves and private villas.

crucial culture club, a centre of alternative
activity. Resident DJs G-Raff and Dave
The Groove Slave drop a soundclash of
breaks, beatz and anything with a wicked
bassline (The Beatles' “Come Together"
is as welcome here as Alex Reece's hit

“Pulp Fiction"). But Rize isn'tjust content |

to stimulate the aural senses. Locatedin
what was once a working men's pool
club, the clunk-click of sinking the eight
still punctuates proceedings. Addingto
this melee, films are sampled, looped,
fucked about with and then projected
onto backdrops, many of which have
been created by dedicated clubbers.

Juan Atkins

Tonightis a quiet one (many of the Rize

i regulars are checking out some new art-
i punk band across town. Narrow-minded
i these people are not), butit doesn't take
| ageniusto realise that Rizeis something

quite special.

Tohias Peggs

. ALTERNATIVE IBIZA

i Everywhere except the clubs, Ihiza

IBIZA always has been, and will always

TIPrecords went out in September and

i hosted afabulous party with DJs Andre,

i Rictamand Bansi. The lighthouse onthe
i north side ofthe island was the location

i and a collection of global, psychedelic

i nutters provided the full power energy.

i Theypartyhardin Ibiza, and always fora

minimum of 14 hours. If you're very lucky,

i youmay even get o see two sunrises at
: thesame venuel

The police don't seem to care too much
about these small, uncommercial parties,

which usually consist of around three to
four hundred people, free entrance and

no organised bar. Inreality, it's anly the

¢ club mafiosi who try to have these events
i stopped for fear of losing out on potential
i customers willing to pay the £15 to £25
i entrance fees.

The crazy goings-on even found their

way into the commercial clubs in 1996,
i with Tribe hosting nights throughout the

seasonat Amnesia. Acts such as Total
Eclipse and Juno Reactor were flown in,

¢ while DJs fromaround Europe came to
i play the latest in psychedelic trance.

Soifyou think you've been “Havin' It In
Ibiza", you should try one of these loco,

i tribal psychedelic experiences next year.
i Andno, itdoesn't mean you have to neck

Ioads of hallucinagenics.
Lucie Patterson

: THEPUMP P
i Choice, The Art Colleg, Belfast

i IT'Sstill early and already the atmosphere
i is pumped with whistles and cheers. Not
i contentwith the dancefloor, the crowd of
i students, grunger
i dancing merrily at
i seatsin the balconjy. Allthis for the hard
i house and pumping techno of resident
i David O'Grady anf guest Darren Price,

Deirdre Cartmill

2

cluPs and lives

NEL

and clubbers are
rhe barand on the

Making only theirjthird live appearance

i todate, The PumplPanel (aka Tim Taylor
: andDan Zamani) take to the stage with a
i long, slow build-up of sub kicks and gated
i snares. Atthe cor
i underground sourjd, which is formed
from Taylor's innovation, are two Roland
i TB-303s anda TR-909. Masters of the
i epicintro, their livd sound tonight is full,
i earthy and unpredictable.

of The Pump Panel's

After the lights ga up, this determined

dup continue undeterred and the now-
i frenzied crowd, allhandsin the air, wild
screaming and giving it loads, go crazy.

Fucking brilliant.

MUz @
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THE TRAVEL FOX UK HHEAKBANBE CHAMPIONSHIP
Shepherd's Bush Empire, London
ANOTICEABLY absent Malcolm McClaren and the larger than life Crazy Legs
(of lagendary breakers Rock Steady Crew) are advertised as the judges for this
chaofic international breakdance jam: On the menti tonight are hefty old skool
electrobeats, 10 squarefeet of shiny pinkfinoleum and a claustrophobic venue
jammed with nodding headz and b-girls. In fact, to the uninitiated, this could easily
pass off as the National Championship of baggiest] jeans and shiniestshell-tops.
All eyes are firmly fixed on Crazy Legs, whois pacing back and forth across the
stage shadowed by host, Normski, both chattering away during the gaps between
heats like a couple of hyperactive parrots. The crowd can see about as much
breakdancing as the queue of disappointed plinters oLitside, due to an upwardly-
sloping floor.and most of the breakers performing atfloor level. Unperturbed, a
few thousand tracksuits | jump. around and stare agog at the legs spinning wildly
and the occasional head coming up for air.
The Landon Posse arrive on stage after the heats, not really getting the feedback
they deserve after a rocking hip hop set. Then suddanly the highlight of the night

The Travel Fox UK Breakdance Championship

‘..4:

Pics: Raise-A-Head

La Belle Angele, Edinburgh

YIP YAP THIRI] BIRTHDAY

IT'S just after 10 on a typically wet Saturday night
in Edinburgh. The pubs are packed with wayward
students, propping up the bar and singing rughy
songs to their hearts' content. However, the
more streetwise hangouts, like The City Cafe,
are buzzing with excitement. There's something
special going down in clubland tonight, and the
sassy, dressed-up punters knowit,

Forthe past three years, Yip Yap has provided a
fortnightly home for anyone with an eye for style
and an ear for the hottest New Yorican grooves.
And tonight, it's celebrating. Miles Hollway and

arrives like a breakdancer in a china shop, as Crazy Legs makes animprompfu dive
for the floor, leaving a bemused Normski ta be engulfed by a wild stage invasion.
Mr Legs lives up to his name, spinning his way through a blinding few minutes of
freestyle, only to be interrupted byalocal lad who fancies a bit of a battle. Never
onetopass upachallenge, Crazy rushes back to the stage, grabs his mic and
declares, 'l will battle anyone, win or lose”, as his opponent fights his way through
anincreasingly excited crowd onfo the stage and goes into an extraordinarily lame

 routine, scrutinised by a smug Crazy Legs.

The Grand Finale sees the Danish Freestyle Fanatiks versus our very own home:
grown 2nd To None, during which Crazy Legs and Normski both fiddle with their
camecorders in a desperate effort to record the impossibly talented breakers out-
manaeuvring each other. Later Schooly D appears, raps and erm. .. leaves.

As | shuffle outside celebrating a British victory, | begin to fancy myself as a bit of
abreaker, realising seconds later, as | lie on the hard wet pavement nursing my
head, thatit will probably only ber my neck which breaks. Crazy Legs? LazyPegs
more like.

Roh Da Bank

YIPYAP-10TUNES FOR TODAY

Kevin McKay

MOTIF - “Method To The Madness” (Nuphonic)

TINA TURNER - “Dreams (Deep Dish Mix)" (dub p/ate)
ABACUS -"Good Cookin' Now" (dub pfate)

NAVY -* Space Chase” (Alofa)

DEANNE DAY ~"Hardly Breathe” (Emissions)

Bareth Sommerville

FUNKY GREEN DOGS —“The Way” (Twisted)

SOUL SEARCHER - “UNI" (Soul Furic)

DEEP ZONE - “Praise Him” (Suburban)

FUNKSHUN -“Please Don't Stop The Disco” (Funkshun)
ANN NESBY -“Can | Get A Witness" (A&M)

Pic: Harvinder Sunila
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Elliot Eastwick have made the journey up from Hard
Times, and after storming the club back in May, everyone
knows this is one party they can't miss.

Justlike any other Saturday evening, La Belle Angele is
packed. [tmay early but the floor is already warming to
the sound of resident DJ and Muzique Tropique main-
man, Kevin McKay. Colliding the laid-back, spacey
grooves of Deanne Day's “Hardly Breathe" with the
razor-sharp funk of tracks like Deep Dish's astounding
mix of Tina Turner's “In Your Wildest Dreams", McKay

moves the crowd from the deepest of the deeprightupto i
i When they do putonaguest DJ, it's because they want
i togive the crowd something extra special. It's not justa
i gimmick to pack extra punters through the doars.

bailing paint, perfect for when Miles Hollway takes over.

Hollway picks up the groove at once, fuelling the club
with his own distinctive blend of darker house workouts.
Big tunes, including Funky Green Dogs’ monstrous “The
Ride" and The Village Blunt's disco-tinged “Pimpin’ Out”,
come thumping through the speakers.

By the time Elliot Eastwick takes over, the crowd are well
and truly locked on. Like Hollway, Eastwick keeps it deep,
racking up cuts like Crispin ] Glover's mix of Bam Bam's

i “Funky Land" and Cevin Fisher's “The Way We Used To"
¢ with consummate ease.

Sadly, Yip Yap's other resident, Gareth Sommerville, is

i feeling slightly under the weather this evening (a case of

i deafness-inducingflu, apparently) and sits this one out,

i relaxing with a night of dancing, drinking (non-stop round
of orange juices) and tune-spotting to the sounds of Hard
i Timesinstead. Onanormal night, however, Garethis

i behind the decks, faultlessly mixing up his own unique

i blend of badass beats and butt-shakin' grooves. Ona

normal night, it's just Sommerville and McKay. No guests.

So Eastwick finishes the night off. And as usual, the

i crowd is screaming for that elusive “one more”. It'sbeen
i one of those nights. Great music, great people and that
i huge Scottish appetite for partying. Here's toanother

i three years. And anotherthree. And another. ..

Stephen Cameran
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Créme de la Créme

PRESENT GARAGE & PUMPIN' HOUSE

‘-‘) PROUE

Ve WE

m%wlf .né?‘e.} Wt 0 TER LL LEL&L/E {g
i3 WaDS + BLI RGN CARTES AL BRG]
ﬂA [:lA Ui BPM - 7AM 13HRS ALL NIGH
9 ARENAS, 70 DJ'S, 4 LIVE BAI

PO W
“AVE ANT: | AT FANTASY ISLAND, INGOLD
a1

g DISTIPY

MAGAZINE PRESENTS

*TECHNOSIS"

\ " 'l‘ ':)1;(‘- 1,{ 11y . STRAP ON YOUR SEATBELTS AND HOLD TIGHT FOR THE MUSICAL ADVENTURE OF A LIFETIME AT THE ULTIMATE NEW
Ny .o TRTRY 1 Vi YEAR'S EVE PARTY. NOW WITH EVEN MORE ROOM THAN LAST NEW YEAR'S EVE, WE WiLL BE PRESENTING OUR BIGGEST
o\ 1 VLY PARTY TO DATE CATERING FOR A MASSIVE 12,000 CLUBBERS IN ® SEPERATE THEMED ARENAS SET INSIDE THE
COUNTRIES FIRST INDOOR THEME PARK, THE TWENTY FIVE MILLION POUND FANTASY ISLAND.

LAST NEW YEAR'S EVE WE SET THE STANDARDS IN PRODUCTION, CHOICE OF MUSIC, CHOICE OF DJF'S AND VALUE FOR
MONEY. THIS YEAR WE HAVE DONE IT AGAIN, SOME OF THE SURPRISES INCLUDE A BIGGER TECHNO ARENA HOSTED BY
MUZIK MAGAZINE WHO HEADLINE IT WITH DAVE CLARKE AND DAVE ANGEL. THERE'S A BIGGER JUNGLE/DRUM N' BASS
ARENA WITH LT} BUKEM, GROOVERIDER AND MICKEY FINN HEADLINING, THERE'S GOING TO BE A BIGGER, LUXURIOUS
CHILLOUT ARENA WHICH IS CARPETED AND HAS A BIG SCREEN CINEMA, LIVE AMBIENT BAND VARIOUS CHILLOUT DJ'S
THE CENTRE PYRAMID ARENA COMPLETE WITH IT'S 2 80 FT MOUNTAINS IS GOING TO BE ON FOUR SPLIT LEVELS WITH
THE LAGOON (NEVER USED BEFORE) OF THE MYSTICAL PYRAMID BEING USED FOR AN IBIZA STYLE FOAM PARTY. HUGE
FOAM MACHINES ARE BEING BROUGHT IN FOR THIS AREA TO GIVE THE END OF THE PARTY A LITTLE BIT OF THE [BI1Z2
VIBE. EVERYBODY ON THE UPPER MAIN LEVELS WONT GET FOAMED UP UNLESS THEY WANT TO. STRETCHING OUT FRON
THE PYRAMID IS A LABIRYNTH OF CAVED TUNNELS LEADING TO ALL THE OTHER ARENAS AND ATTRACTIONS

THERE IS GOING TO BE AN OUTSIDE, COVERED CRAFT / NOVELTY MARKET WITH ALL THOSE INTERESTING HIPPY TYPI
STALLS AND STREET ENTERTAINERS GIVING THE PART)

W E PRESENTS
THE SONIC SCIENGE ARENA :
ALTERNATIVE DANGE AN ARENA FOR THE OPEN MINDED

iFAi AMBRANTA
[} (SLA o KRISS u

AlLTHOMAS [KISS 1001

“5““ . I“g J ﬁ 4] THE OLD BASTARDS

MMT{* PRESENT

o 10 BE
700 2 swonn nun‘a\l:%‘&m
AUSSIE g THAT USED Wy

ISY [SUNRISE, Bio.
FERGUS + FERNE [2isT
THE PROMISED LAND COL

o ol
T B THE 5

NO ADMISS!Y
MT.[R 11:3

C THRRENT (e
.15 SUPPORTED BY (s ‘

A . - ‘i i
Svail QNA “ TIGKET PRIGE £33 -+ BODKING FEE (INCLUDES FREE FUNFAIR)

\ TIGKEYS AVAILABLE FROM ACTIVE CORP. HO
CREDIT GARD BODKINGS - 81623 22460 - CAVENDISH TRAVEL - D113 244 2833 - TICKETMASIER - D350 394 4444 - 2488 CREDIT GARD LINE 0880 3344444 . TICKETS AVAILABLE FROM ML GSUAL TICKEY DUTLETS INCLUDING AV B TOWER RICE

T, -‘..7-”‘
Email to; active. corporationétactive-hg.deman co.uk  Wab site; htlpi/iwww active-ha demon,co,uk Bpecial Tha
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SOAY 31t DECEMBER 1986

2,000 CAPACITY ALL INDDDRS
, SREGNESS, LINCOLNSHIRE

THAT FESTIVAL ATMOSPHERE. HOT FOOD AND DRINK WILL BE AVAILABLE ALL NIGHT AGAIN THANKS TO BURGER KING,

KFC AND PIZZA HUT. BARS ARE SCATTERED THROUGHOUT THE COMPLEX AND IN EACH ARENA AND WILL BE SERVING

IDOZE UNTIL 2 AM NEW YEAR'S DAY AND THEN SOFT DRINKS THERAFTER. AS FOR THE AMAZING INDOOR FAIRGROUND
IT'S DRAGON MOUNTAIN DESCENT, RHOMBUS ROCKETY, TOPSEY TURVEY, SQUARIUM, BALLOON FLIGHT, CRAZY

i SOEeE
MAGAZINE PRESENTS
THE GOLD COAST

RUUBLESOME -

IMP

LOWN RIDE, CARROUSEL, CATCH THE MONKEY, DONKEY DERBY, GYROSCOPE, FANTASEA FLUME AND THE MOST

REDIBE SIMULATOR IN THE COUNTRY THE IMAX MOTION RIDE ARE ALL GOING TO BE FREE ON NEW YEAR'S EVE, NO
BUYING TOKENS AND SPENDING ALL YOUR MONEY ON THE FAIR WE HAVE DECIDED TO MAKE THEM ALL FREE ALL
{IGHT AS A NEW YEAR'S PRESENT FROM THE ACTIVE CORPORATION. THE LIGHTING WILL BE SUPPLIED AND PROGRAMMED

¥ LIGHT AND SOUND DESIGN, THE WORLDS LARGEST LIGHT COMPANY WHO WERE RESPONSIBLE FOR OASIS

KNEBWORTH + SCOTLAND) SIMPLY RED, TINA TURNER AND THE PRODIGY CONCERTS, THE SOUND SYSTEM WILL BE BIG,

:RISP AND BEEFY COMING FROM SSE AT BIRMINGHAM.

HERE WILL BE A STAGGERING 80 PERFORMING ARTISTS TO TAKE YOU THROUGH THE 13HRS ALL NIGHT INTO 1887, THIS
MILL BE THE SECOND TIME THE WHOLE OF FANTASY ISLAND HAS BEEN USED, THE LAST TIME WAS NEW YEAR'S EVE 98
ND IF YOU WERE LUCKY TO BE THERE YOU KNOW HOW GOOD IT WAS. PEOPLE HAVE BEEN TALKING ABOUT LAST NEW
[EAR FOR THE PAST YEAR SO DON'T BE DISSAPOINTED THIS YEAR AND MAKE SURE YOU GET YOUR TICKETS EARLY.

PO STRAP ON YOUR SEAT BELTS, HOLD TIGHT, HERE WE GO, BLAST OFFI

i PI
STRETGH N Vir

+ SURPRIS
PERFOR

LR TTY

i
Wi

L

1754 E10414 / 01754 610316 / 0374 677704 / 0374 941091
5, LINGS, PE25 301 £33 NO BOOKING FIE

CHILLOUT ZONE |

THIS EVENT
IS SUPPDRTED BY

Ay .
DNA

11TH [RUSD AVAILABLE FROM VENUE ON CLUB NIGHTS NOV 1GTH, 30TH, DEG 19TH, 26TH NO BOOKING FEE) - GUESI LIST APFUICATIONS 10 BE FAKED BEFORE DEC 15TH - 01759 G10914 [ND PHONE CALLS) SUCCESSFUL

s Unlimited, NRK. Good Locking, TOR Pleased, Pilot, LI 44, And also avery speaial thanks to squarepeg desiqn

PLEASURED ™ME

)
K

P g E B v

¥ BUNTER - 3,
SCIGRIM - BUN

* FERBUS

LIPMATT

WAL » HIKNY - 57
BRISK

LM

MC'S APPEARING TONIGHT
IN CERTAIN ARENAS

LONRRY

A PAN « CHET
u“ n"[ o 11V

APPLICANTS WILL BE NDUIHED b=/



Pic: Kim Tonelli

clubs and lives

I

j

THE PROPELLERHEADS AT BACK 2 MONO
Blug Note, London ;
IT'S the opening night of Wall Of Sound's regular club event and the whole venue
is stuffed to the gills with industry types out an the sniff for that all-important new
acquisition. Tonight, the investment inquestion is The Propellerheads, a duo who
have quickly moved to the top of the industry's most-wanted Jist. Thanks no doubt
to some seriouslymanic gigs, an Adidas commercial talbeit in Australia) andthe
fact that they're totally awesome. :

Openingwith the chest-pounding rumble of propeller blades (natchl), the duo
ease us in with some four-deck acetate action. It's acut, chop and spin-back feast
of hig beats, deep funk and ruff house which leaves the audience inno doubt that
these guys are DJs of thevery highest order.

Butwait, there's mare. Decks still spinning, The Heads then take up positions
hehind keyboards and drums respectively. Suddenly, afrenzied boutof pogoing
avertakes the rammed crowd. It could be 1976, except there's absalutely nothing
refro about these two. Their eyes are wide to the future energy of those special

moments in musical history. Punk rockin 1977, acid housein 1986 and now beat

culturein1996. -
Ancl all the while, the boys worka magical interplay between the decks and the
instruments. “Take California” is outstanding. “Gio Faster” even better. Twisting

CJBOLLAND

i acid breakbeats of "People Of The Universe”. More

batween acetates of their own tracks and breaks from a brilliantly diverse variety of
sources (soundtracks, old jazz snippets and even a Gong iff), they suddenly tum
in a human beatbox and scratch play-off which updates the cool tools of hip hip in
one breathless, breathtaking jam. Brilliant!

Thisisn't the simple call-and-response affair we've come to expect. Nothing like
the usual D set where the beats are aimed at the lowest common deneminator for
animmediate hands-in-the-air response, This is the sound of real musicians at
work. Artists who manipulate decks, samples, drums and audience as if they were
allone and the same. _

The Propellerheads, like the Wall Of Sound imprint, have little whatsceverto do
with contemporary club culture, anideal which has been hijacked and hamessed

i byagroup of individuals intent on corporate whoring. Instead they encompass
i theethos of beat culture. Where the philosophy is based around pushing forward

rather than licking the cream of a scene in a state of stasis.

And intimes whare the only ‘precious” thing in the house is invariably the huge,
coke-addled ego of the “god” behind the decks, the creative pulse behind the
Propellerheads and theirilk should be embraced. Why? Because they're fresh,
creative and truly precious. g

The Propellerheads? My brain hasn't stopped spinning yet.

Martin James

ClBolland

Megadag, Leicester University

THE stage is bathed in aquamarine blue and atoken
mad bloke is throwing shapes down at the frontand
axhorting the crowd to ever greater heights of whirling
dervish dementia. On stage behind him, CJ Bolland
and partner Kris Vanderheyden get on with the serious
business of playing seriously good techno.

Bolland is a past master at this live techno lark, making
the transition between full-on four-to-the-floor numbers
and abrasive breakbeat cuts with consummate ease.
Hisis an eclectic vision, one that was fully realised on
the recent long-player, “The Analogue Theatre”, tunes
from which form the backbone of tonight's set.

It's a set which doesn’t hold back, letting fly with the
brutal nihilism of “Counterpaint”, the sharp, calculated
algorithms of “There Can Only Be One" and the hard

@MUZIK

: importantly, though, it generates a crowd reaction akin
i tothatduring England's Euro '96 demolition of Holland.

Forall the cries of “copycat” and “sell-out”, the chart

i smash "Sugarls Sweeter" still rocks like a bastard. But
i Bolland saves the best for last. “The Prophet” may well
have been astaple of his live set for what seems like

i ages, butits powerto move people has not diminished
i onejot. Itis amasterclass in banging techno and we're
i left with the sampled dialogue from religious flick, “The
Last Temptation Of Christ", ringing in our ears.

i “Allofyou. There will be aflood and there will be a fire.
i Everything will be destroyed. But there will be a new

i Arkiding on that fire. And | hold the keys, and [ open
the door, and | decide who goes inand who doesn't.”

Hey CJ, raom for one more?

Kiaran Wyatt

Pic:Melanie Cox
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_ TRANSATLANTIC MOVE

Ocean Breeze Liner, The Bah

WE' REcrws g arouncl the Bahamas
h

Pics: Camel, Bobby Fresh and Brad Baker

the punters, you will never

German crowd fly to Miami wi

Hooligan and DJ Dick on aset bles s

They arrive in Miami and, the next morning, bt

nabody expected the grilling which US customs served up atthe a1rport Snlffe
dogs nose everyone and 30 people are pulled aside for possessuon One ma
is even thrown into prison with a$100,000 bail order.

The ship has just set sail and, as a reaction to Afrikalslam mixi 'g two copies of

BBE, the crowd are necking pllls like there's no tomarraw. D
Of Lave" and Halogen's "Bliss”, inspiring everyone to getatit. People swim- in
the paol by the dancefloor and unwittingly spend maney as if itwere falling out
of the sky. No cash (officially) changes hands onboard. Instead, we are all given
a “Dolphin Cruise Line Card". Food is free, butdrinks go on youraccount, You
then wait until the bill comes through the post to see how muchyou've spent!
We arrive at the Grand Bahama Island of Freeport late an Friday evening and
getferried fo the Buccaneer Beach resort where the first big party takes place.
Like lastyear's Camelrave in the middle of the Nevada desert, the production is

out selection of trance and breakbeat house, Afrika Bambaataa plays a bizarre
set of four-to-the-floor house, complete with Islamic chants, followed by Afrika

stunmng mixwith two copies of Van Held
i him, again frampling over otir senses with adynarmc techno display. Atkins then
i movesinanddrops The Lisa Marie Experience and a hast of other hig cheese-
i ups, while Dac Martin performs the graveyard shift.

) and pi A
's remix of CJ Bolland. Mayio!lows

The party finishes and we unwind in a Jactzzion South Beach The perfectend

toa perfect weekend. Ifan English organisation could recreate this eventata
untouchable. The beach becomes the dancefloor where Keokispins aspaced- : lrﬁeas;)nable price, they would surely reset the standards of summer clubbing.
i BenTurner

: 5 ; A compilation album to mark the event, ‘The Transatlantic Move’, mixed by
Islam, whose selection of northern anthems is improved by his keenness to show.

Keoki, is now avallable on Moonshine

Back row: (leftto
right) Derrick May,
Dmitri and Josh Wink




Afrika Bambaataa

Ocean Breeze Liner




stimulating

autumn/winter releases

empirion + advanced technology + 1P
eboman » sampling madness « ep
jonny L+ two of us « EF

natural born grooves + forerunner
rob tissera - kick up the valume
prodigy - breathe



Aux 88
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W E I—CO M ET{] THE May's original recipe for equal parts Kraftwerk and George Clinton.

future. On the cracked streets of the city, rain is falling steadily, Full of unfettered futurism, raw analogue basslines and a wild 21st Century rush, their music is the

collecting into huge pools that threaten to drown the slick automabiles closest you'll ever get to time travel. Imagine what it must have felt like when “Nude Photo”, "We

which glide up the deserted avenue outside. Need Somebody”, “Play It Cool" and "Shari Vari" were the hottest records on the floor at The
These strange vehicles look as if they've been borrowed from tomarrow, or maybe Music Institute, That's exactly the point at which Aux 88's music kicks in.

even escaped from a dream. They look like they've been built by replicants. Assembled on “It's an anomaly," says Tommy when we start talking about the Detroit sound. “Thisis

another planet, perhaps. Their tiny corparate logos, Ford, Oldsmobile, Dodge, are remotely music made by machines. Butit'sa beautiful, emational, communicative thing. Why

familiar but seem somehow dislocated from the crumbling architecture thatsurrounds us. They  should that be? In this city, people have danced to this music for years. But atit's

don'tbelong. heart there's this great big mystery. How does it work? Why does it connect
Thisis weather for headaches and these vehicles are a Space Age anachronism in this ghost town full ~ sodeeply? Nobody knows. But the answer isoutthere somewhere..."

of abandoned dreamsand burnt out hopes. "It's meant to be this way,” someone reassures. And suddenly

everything seems okay again. At least, it does for now

It just feels like being halfway inside another world.

IN THE BEGINNING, AUX 88 WERE TOMMY HAMILTON AND KEITH
Tucker. In 1994, they released their first album,
“Bass Magnetic”, an adrenalin roar
* packed with hard electrostylings and
bruising kick drum architectonics.
Tracks like "Technology" and "Boom"
carecred along at full speed, lacing
their tough funk through oddly naive
keyboard melodies. The overall effect
was one of Kraftwerk's “Computer
% World" stripped down and rebuilt like
aDetroit street racer. It rocked.
Other releases, including "My A.U.X.
2 Mind" and "Aux Quadrant", followed
¢ like transmissions from another world.
Detroit's Direct Beat label were soon
inundated with phone calls about the
new phenomenon. And somewherein
all this, BJ came from the background

This is what it feels like to be in Detroit. Irredeemably |
strange. Like being inside a William Burroughs novel
or a techno record or tomorrow. It is the most
beautiful, fucked-up, vital city in the world. A white-
knuckle ride into hyper-reality.

And right now, I'm looking out at the rain, feeling
weird and disturbed and completely in love with this
whole place. It feels good to breathe the air that gave
birth to Ford, Motown, the UAW, George Clinton and
Bootsy Collins, Parliament, Funkadelic and The Brides
OfFunkenstein. And, of course, techno. ..

Right now, I'm in a room with a view looking out

towards the neighbourhoods on the west side of the
city. Not far away, Juan Atkins is dreaming hard in his W
studio. Underground Resistance’s bunker is close by,
too. Onlya few hours ago, | stood talking to Carl Craig
in the rain on Cadillac Square, looking up at the huge = intothe foreground again.
WIJLB logo painted over the entire side of a building. : g “It's kind of complicated to explain,”
And it reminded me of the last time | was in this city, | | i . hesays. "Basically, | wasalways around.
listening to strange music tumble through the airwaves, 1 : ¢ I would help Tommy mix the records. |
feeling the electric funk short-circuit my synapses and { used to be in a band with Keith too, so
mess with my head. : | itall worked together."

Maybe | had the dial tuned to Basstronic 88 FM. That's * Last year's "88 FM" album, which
what |'d like to believe. That's what Aux 88 might like me § collected together a series of loosely-
to believe, too. But it's more likely that | just had the related Aux 88 releases, was the only
volume turned up high on Gary Chandler's late-night | record to credit the band as a three-
radio show. It doesn't matter. What mattersis that I'm piece before Keith Tucker left to pursue
in the studio with the most importantband in Detroit. his DJ K-1 project full-time. Since then,

“There's a feeling somewhere between anticipation there have been abrupt missives, such
and excitement in the city right now,” explains Aux 88's as this year's “Break It Down" or their
Tommy Hamilton. "You can feel it when you walk into "Exile" contribution to the Direct Beat
the clubs, you can feel it in the record stores and you can “Experience De Bass I1" collection.
feel it on the streets. It wasn't there this time last year. | § And all this time, the whole Aux 88
don't even think it was there six months ago. But it's & phenomenon has been steadily growing,
there now.” i M gathering speed like a huge juggernaut,

. pulling the streets of the Motor City
TEN YEARS AGO, TOMMY HAMILTON AND WILLIAM "BJ" | back towards electronics. Back towards
Smith were in a high school band called Regime, playing g ‘ thebeat.
cover versions of tracks such as Cybotron's "Clear” and 3§58 2 - . ; Ry, “Qur sound has an edge that is pure
Kraftwerk's "Numbers". They didn't know anything about Detroit,” says BJ, searching desperately
recording technology or sequencers or computer music, s for the words to explain why Aux B8's

so they learnt to play everything by hand instead, like the § : music isso big on the city'sstreets at the

awkward robotic syncopation of “Trans-Europe Express” % moment. "l can remember when we were
i firstdancing to Cybotron, Kraftwerk and

and "Technicolour”, and since they didn't have machines & -‘ PRS-
to help them, they had to practise hard to master those : Model 500. | hadn't ever heard anything
weird, relentless grooves. like it. When the music became big in Europe, that original techno sound, the
“Every day, we would finish school at around three in the afternoon and then we'd practise sound that we danced to, the sound | traded my bike for, the sound that we lived by,
for hours,” remembers BJ, who traded a brand new bike for his first keyboard, a cheap it kind of faltered.
Casio with a clock on it! "We wouldn't get home until 11 o'clock at night and then “Juan and Derrick and Kevin, they were all occupied overseas, while back home the music
we'd get up and do itall over again. We did that every day for along, long time.” was dying. |fyou're inspired by something, if something touches you that deeply, then losing it
But it paid off. Walkinto any Detroit recard shap or club these days and, isn't just ashame. It'sa tragedy. And make nomistake, it wasdying. That sound was going out the
sooner or later, you'll hear Aux 88. They're the logical successors of door, man. We just couldn't let that happen. We had to do something. And thisis what we did.”
Cybotron, early Model 500 and the lost classics of Charivari. What Aux 88 did was to turn Detroit's focus back to those raw Cybotron classics like “Cosmic Raindance” and
Take a listen to their latest long-player, “Is [t Man Or “Clear”. They turned the spotlight back onto early Metroplex cuts like Frequency's “Television” and Model 500's *Play
Machine?" and you'll recognise Derrick It Caol" and "Party Race” by The Flintstones. Their own records like “Direct Drive” and “Technology” gave the new generation
of up-and-coming DJs something to play and reminded them of all those 12-inches that were part of the city's heritage. Still

13 1 i boomin’, still smokin', still relentlessly spaced-out.
-luan an[l I]Brr":k a"d Kew“) mBV Along with inspired electro-tinged records by Underground Resistance and Drexciya, Aux 88's releasesare partofan all-new

were a" []E[;“I]]Ed uuersgas, Whilﬂ version of the sound that changed the world.

<5y

. C And now they have a new album ready to drop a smart-bomb on your preconceptions, [t's called “IsIt Man Or Machine?” and
{]”aﬂk hUmB }HE,mIlISIII!I L‘.{Hhs leﬂU. e it'll blow your circuits wide open. It's the latest instalment in their journey back towards tomarrow. And it rocks.
Welcome to the future.
ewstcug 't let that happen.
WE ﬂﬂ lﬁ [l S[lmﬂﬂllﬂg Aux 88's Is It Man Or Machine ?' is out now on Direct Beat
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THE IBIZAN KINGS: BRANDON BLOCK & ALEX P (3 years running bringing in the New Year, 10.30pm - 1.30am)

8 vear 1- 12 0 clock tune, Your love is taking me higher, Jackie Wilson « Year 2 -12 0'clock tune, I'm a Believer, The Monkees,
Wzap 3- @As always 12 0 clock will he an extra spamal leatm'el
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Reclaim the streets

words Calvin Bush pictire Nick Cobbing

M AY1 995, CAMDEN, LONDON, ONEOFTHE CAPITAL'S

most popular shopping arcas is heaving with the Saturday
throng. Tourists, trendies, students and hippies, all flocking to
the mass consumer sprawl that is Camden market. Suddenly,
two cars appear out of nowhere, looking like they just revved
straight off "Demolition Derby", Heads turn, mouths gaping as
the vehicles ram into each other in the middle of Camden's
busiest intersection. Nobody's quite sure what's going on, but
everyone is captivated by seene.

Instead of getting out and sereaming at each other, however,
the two drivers do something far more disturbing. As they climb
out of their cars, we can just make out hammers in their hands,
Without a word, both men clamber on top of their respective
vehicles and proceed to batter the living daylights out of the
already twisted carnage. This is road rage gone berserk, so out
of hand that some people fear their cars could be next,

What actually follows will linger in the memory of all who
were there for some time to come. As if by magic, hundreds
then thousands of people, young and old, crusties and leftie
activists, squatters and students, all converge on the scene of
the "accident”, Pienic tables are unfolded, deckchairs laid out
and blankets put down on the tarmac. A truck pulls up carrying
a sound system, full-on techno blasting from its turbo rig, The
cheers go up. The traffic's been stopped and the party has begun,
Reclaim The Streets, in all their ragged glory, are in full effect,

Since then, the Reclaim The Streets movement has gone on to
even greater notoriety. Earlier this year, their largest event yet
saw almost 10,000 people converge on the M41 motorway,
Imagine Glastonbury Festival pitching itself on your local
highway and you'll get the idea. Sound systems like Virus and
Bedlam competing with a chill-out session further down the
road. Pagan drummers beating out a tribal energy. Newbury
veterans mingling with concerned octagenarians, And hidden
beneath a giant stilt-walker's skirt, drowned out by the sound
systems, protesters drilling up the fast lane of the motorway,
Political protest and anti-authoritarianism have never been
so much fun.

“There are a lot of pissed-off people out there who aren't
getting a chance to have their say and imany of them look at
parties as a means of expressing their disillusionment." On the
way to a Reclaim The Streets party in Liverpool, Roger is
explaining the origins and motivations behind RTS. Heis one
of the activists at the core of the movement and like everyone
else in the RTS organisation, he has no position, no official title,
RTS are a long way from your traditional enviromental protest
group. They're certainly not Friends Of The Earth or Greenpeace,
And there's a good reason why. “The way those groups work
has limitations," he explains, "as FOE found out at Twyford.
The minute they got involved, the Department Of Transport
slapped an injunction on them and they had to pull out, It was
left to Earth First, who had no organisation, no chairman and
nobody who controlled the accounts, 'If you operate in that
way, it's very difficult for the authorities to pin you down. And
that gives you a lot of freedom."

For another RTS campaigner, Marcia, bclongl ng tothe group
is a form of personal empowerment, a way of saying, “Enough is
enough, My voice will be heard". “People are so used to relying
on a representative body, thinking, 'lI'm not going to run my own
life, I'm going to vote for someone to do it for me', But anyone
can hold a street party. It's just a question of confidence."

By aligning themselves with hardcore underground techno
activists like the Advance Party Network and United Systems,
with sound systems like Desert Storm, Virus and Bedlam, RTS
have tapped into the general frustrations the country's ravers
and beatheadz are experiencing post-CJA. For a disillusioned
youth feeling distanced from the everyday political goings on,
organisations like RTS offer the perfect compromise, Partying
and politicking., And, hopefully, the possibility of change,

As far as Roger is concerned, the more people come up with
their own ideas and parties, the greater the potential for change,
"The more people are active in any direct action, whatever kind
that may be, the better. After all, lots of different streams
create one big flood.”

Reclaim The Streets are currently looking to raise money
for their next campaigns. They urgently need fo confact
bands, DJs or promoters who are willing to get involved in
any benefit nights. Contactthemon 0171-281-4621.
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CLUB NIGHTS

SPONSORED BY

DiNA

ALCOHOLIC SPRING WATER

WHERE TO LOSE YOUR INNOCENCE THIS MONTH

READING - FRIDAY NOVEMBER a5 - . \
CHECKPOINT CHARLIE — MUZIK NIGHT L o Y

Alleycats Live, Gun Street
0171-486-1877. 9-4am. £10 non-members/£8 members
DJs Laurent Garnier (7-hour set), Richard Ford, Pierre and Stripe

BRIGHTON ~ FRIDAY NOVEMBER 22
CLUB FOOT - MUZIK NIGHT

Escape Club, 10 Marine Parade

0973-501-913. 10-2am. £6 on the door

DJs Juan Atkins, Andy Mac and Kenny Fabulous

BIRMINGHAM - SATURDAY NOVEMBER 30
WOBBLE - MUZIK NIGHT

Venue, Branston Street, Hockley

0121-233-0339. 11-7am. £10/£7 NUS

DJs Andrew Weatherall, Steve Bridger (winner of Muzik's
Bedroom Bedlam *“Essential Mix” competition), Craig
Campbell, Phil Gifford and Si Long

LONDON - SATURDAY DECEMBER 7

METALHEADZ - MUZIK NIGHT

Leisure Lounge, 121 Holborn, EC1

0171-242-1345. 10-4am. £12/£8 members

Resident DJs Goldie, Grooverider, Fabio, Kemistry & Storm
and Peshay on rotation. Please call to confirm

MANCHESTER — SATURDAY DECEMBER 14
GOLDEN — MUZIK NIGHT

Sankeys Soap, Jersey Street

01782-621-454. 9.30-3am. £10/£8 members

DJs Judge Jules, John Kelly, Pete Bromley and Dean Wilson

our sponsors, DNA alcoholic spring water, are giving away a crate of their rather unique drink, Towin, {
just answer this question. Which three artists were on the cover of Muzik’s Xmas issue last year? /
. Send your name and address on a postcard to: DNA Glveaway, Muzik Magazine, Kings Reach Tower,

¢ Stamford Street, London SE19LS. The first one outof the editor’s sock wins. All entries must received DNA

by Monday November 18. You MUST be 18 or over to enter!!

ALCOHOLIC SPRING WATER




He S arguably Brltam S top promoter

TR R O

LAURENCE MALICE graces our pages with

LTEREY:

his first ever full- length mterwew

" W E i Kevin Millions, asked -me#o came up
MUST START AT THE BEGINNING, DAVE, THISWHOLE'  with a unique concept and what |

thing, Trade, DTPM and now our Trade nightat Twiloin New Yorkcame:  devised was the first full drag clul in
ahout because | used to be an altar boy, That's what first fired my  London, where people could really
interest. You shouldn't underestimate the high camp of the high  feel comfortable abou! what they
chureh, darling! Ha-ha=ha! Well, all that funny stuffin frilly frocks — wore. No tackiness, no voycurism,
had to lead somewhere, didn’l it2" just quality cross-dressing, 1l lasted
Laurence Malive has just chained his bieyele outside Soho's au six years and | never gal paid a penny,
Gérard, flitted across to where 'm seated, Nlicked his wrap=around — Disgusting! | was rewarded with 100
sunglasses onto the table and ordered a goblel of erisp Pouilly= drinks tickets a night, which scemed

Fuissé, [le looks fabulous. Tailored, Relaxed. Like he should. — greatal first, bul you ean imagine Lhy .
Ihis, afterall,is the elubland gurt who manafactured the Trade — effect it had on my liver,"
experience and implemented the post=meridinn pleasures of Malice's very firsl nightlife venture,
DIPM, the man who now oversees the export of the farmer,ona however, was the shorl=lived Sauna Club

weekly basis, to New York's recently re-named Sound Faelory, in north London's Kentish Town. Back in

the pre=AIDS golden era of 1982, swingers
THE LASTTIME T MET LAURENCE MALICE WAS IN THE TOILETS — swungin droves Lo hear the UK's Tirst hiphop
al DIPM, 1t was dimly [il, the queaes 1o the cubicles were — spunds, fondle Tresh flesh in the cluby's jacuzzi

endiess and he had plastic horms glued to his bleached erop- and share long, hot showers, Bomb The Bass!
top. He had bulging eyes and o diabolical grin to mateh, lim Simenon, who was taking his O=Levels al The
Now, with sunshine streaming through the windows angd time, provided the music.
hedeeked in Thierey Mugler (" wouldn’t wear anything The club ended alterthe night when G5 over-vager
else, darling") and Tiring off random "mwa-mwas" punters held an massive orgy in the pool and it eracked,

Lo his fellow early evening diners, he's morphed releasing gallons ol water and bodily fuids onto the tube
back inta a cheeky cherab, A pouting angel tracks below, The line was closed for a week. London

whao, like a latter-day Lucifer in reverse, Undergronnd sued and the sauna was shut down for good.
rose rather than fell from Heaven, "The Sauna Club was in many ways the Testing ground lor
And found goad reason Lo Thank rade," says Malice, gestieulating with his fish knife, "Il opened

Lhe Lord. Tam, which was very unusual then, and was o plivee for like=minded
"Peaple still associate me peaple, gay arstraighl, The musie policy was extremely progressive, jusl
with the Pyramic night like at Trade today, Experimentation came first and foremost, and anywhuore
i I did at Heaven," with all thuse elements is always going Lo atleact the right crowd, We never had
Laurence Malice S ITSECTHHINN any need [orbouncers,

e "You know, | never onee thought of mysell as a ‘promoter and |still don't, Darling,
really! 1 hate the term and all the mobile-phaned pretentiousness it epitomises, Then and

now, Esee mysetlas anintroducer ol musical coneepls. Acrcator, A facilitator, Anartisl,” s






TRADE, MALICE'S MASTERPIECE, WAS EVENTUALLY
executed after what he calls his "fallow" period, a time in the late Eighties during which he

inspirations for Kinky Gerlinky.

and appeared unimpressed with Malice's concept of “social clubbing”. Then, in 1989, he

horrified by the place, but ithad an atmosphere which | couldn't quite put my fingeron. |
found out that the building was an old gin factory and the surrounding alleyways were :
once littered with gin palaces, reeling drunks, backstreet abortionists and penny whores.
The place apparently used to be called 'Gin Alley'. | suppose that's one thing they couldn't
accuse us of creating these days, could they?

Trade

different. Tony had a fresh approach and that was precisely what we needed.

“We took Tony on as our cornerstone DJ and gradually adapted our music policy,
keeping Malcolm's hard American sounds at the beginning of the night and also
adding Steve Thomas and lan M. It took a while to get things right, but it was
worth the wait. | reckon Tony is the best DJ in the world. It'sassimple as that.”

The following year, 1993, saw another change. Leaving the steaming cauldron
of Trade at one in the afternoon, many of the club's pumped-up punters were
aching for a fix of lager and sought refreshment at the ale house across the road.
The pub's locals and the boys in blue were generally unimpressed by the weekly
invasion of pierced nippled gay men in Lycra cycling shorts, and the police insisted
a conduit for this clubland overspill be found.

Malice duly came up with the idea for a new, post-Trade club, DTPM at Holborn's
Villa Stefano. Complete with freshly-cut sandwiches and pastries on arrival, DT (as
the cognoscenti soon referred to it) developed a sound and a style of its own,
playing the trademark pumping sounds which earned it the honarary title of the
UK's first hardbag club.

Although never directly promoted or managed by Malice, who acted solely asa
spiritual adviser, DT grew in stature to became one of the country’s most successful

i clubsinits own right. These days, it can be found carrying the ethos of Trade into Monday
was both exhausted by, and disillusioned with, clubland. "Fallow" or not, he still had :
enough drive to set up Confusion, one of the first house nights in the UK. Healsodida §
shift at Disco Hospital with Tasty Tim and served at Spite, which was one of the many ;

morning with typical panache at Mr C's West End nighterie, The End.

TRADE'S REPUTATION HAS ALWAYS BEEN AN INTERNATIONAL ONE. IN THE EARLY DAYS,

i when there was only one other club in Britain with an all-night license, punters would
Yetsomething was still missing. Universally, club owners were working to tight budgets }

descend from every corner of the UK and 30 or so Euro-groovers regularly commuted to

i Turnmills from Paris, Berlin and Brussels. On one occasion, three girls flew in from Tokyo
paid a chance visit to a derelict basement in east London. His life was to change irrevocably. :

“l was introduced to Turnmills, or rather this decrepit underground hole inEC1, by Terry £
Hollingsworth, the guy who brought Belgian new beat to Britain," explains Malice. “| was

specially for the club, then jetted home the next day, bleary eyed and with their rubber
dresses smelling strongly of amyl.

The keenest Trade-watchers, though, have always been the promoters on the New York
scene. Particularly the management at Sound Factory, now re-named Twilo.

When Twilo finally convinced Malice to hold a night at the Manhatten venue (after an
eight-month barrage of phone calls), the result was their biggest event ever. Thousands
of screaming Stateside clubbers couldn't be wrong and, as the promoters thumbed the

greenbacks, they accepted the inevitable. New York wanted

“l eventually decided this place would be a great venue. | knewl | ’ inp’ Trade and, after assurances as to licensing and quality, the
could make it work. It was the aura. Inthe early days, Trade was ig"’_%'m;f Mﬂfﬁe S t British club decided it wanted New York, too.
criticised for looking like a second-rate Berni Inn, but the music e-ge "’"g nme_" S “They've been courting us for years,” Malice elucidates over
1 “One of the first bands | was involved

more than made up for the decor. Right from the start, | wanted
the sounds to represent what was happening on both sides of the
Atlantic. | can'tstand thE purist snobbery you get in some circles,
which is why our musical mix is so important.

“Having heard Daz Saund DJ at Troll, | signed him up for a harder
and faster set. Mostly Belgian and German stuff. | really think
people should accept that, with the likes of Kraftwerk, Germany
was the first country in the world to popularise techno. The whole
Detroit scene is based on Kraftwerk, even though they won't admit
it. | once heard Derrick May say American techno was derived fram
singers like Billie Holliday, but that’s bollacks!

“After Daz Saund came Malcolm Duffy, mainly on the strength of
his Chicago house set, then Trevor Rockliffe and Smokin' Jo. There
were others, too. Each one of them was a superb mixer and they
were given a wide scope for experimentation.

“The name of the club? That never really presented a problem. It

had to be short and memorable. Trade is obviously

a slang word for meeting someone and going off with them for the ;
night. Bearing in mind the hours during which we planned to run i
this particular club (from 4am on Sunday maorning until 1pm on :

Sunday afternoon), there was bound to be plenty of that going on.

| mean, getting off your tits and getting laid are what clubs are all :

about, aren't they?"

utterly sublime.”

BY 1992, TRADE WAS ALREADY ONE OF THE NATION'S MOST |
popular clubs. But Malice, who could easily have rested on his i
\ laurels, content to count grubby tenners and snort cocaine like
) so many hetero promoters, was alarmed with the way his music §
policy wasshaping up. Too mueh individualism was leading to :
adisjointed approach.
With hard, industrial techno sets shunting American house :
into early gabba, the whole place, in the words of Interactive’s :
anthemic pounder of that year, was "Running Amok" and the i
blissful side of music at Turnmills had all but disappeared. Asa :
result, Malice was forced toslash his DJ roster and re-recruit.
Of the many tapes which landed on his desk around this time,
one took him by complete surprise. It was fram Tony De Vit. i
"I didn't really know that much about him," confirms Malice, }
devouring smoked salmon steaks with steamed mange-tout |
and getting stuck into a second bottle of Pouilly. "But the i
mixing on the cassette was perfect and his sound was totally }

J

| ‘with was called World Domination. Yes,

| we were rather over-ambitious! But|

. remembersinging 'Mr Big Stuff' in drag
with them atThe Sex Maniac's Ball. It was

2 “New Year's Eve two yearsago at Trade
| wasreallysomething else. |'ve never seen
somany people celebrating with such
|jubilance. That's exactly the aura we want
toexport to New York."
3 “The most beautiful thing I've everseen
‘was thisyear at Pride, when 8,000 people
lhushed for a minute'ssilence for all the
victims of AlDS. | asked them to light
their lighters, It wasincredibly intense.”

coffee and cognac. “And remember, I've known that scene for
longer than they've known us. Did you know that | was the anly
white person ever to appear on stage at Paradise Garage? It was
in 1984, | did backing vocals on Shaney's ‘Mr Telephone',

"Anyway, | digress. | was initially unhappy about doing the
night because | felt they were scrimping on the budget. But after
we went out there earlier this year, everything came together. |
insisted the physical environment be just right for the nature of
the experience. We wanted to do more than simply send a couple
of our DJs over to New York once a month. We wanted people out

there to get a taste of what happens at Turnmills every week.
“Fortunately, the owner of Twilo talks the same language as us.
He recognises there is a younger generation screaming out for
something other than the old deep house stalwarts. There'll always
be room for Junior Vasquez or Danny Tenaglia, but there's no other
club in New York like Trade At Twilo. Thisis the new British invasion.”

THIS MONTH, AS TRADE RELEASES ITSTHIRD DJ-MIXED COMPILATION ALBUM (THISTIME
featuring the talents of Tony De Vit and Steve Thomas), the club is celebrating six years of
operations. With a pedigree which distinguishes it from any of the so-called superclubs,
and amusic policy and energy unparalleled anywhere in clubland, it seems Trade is set to
continue ad infinitum. As long as it remains true to the original “experience" and the

i regular punters it serves, thatis.

Thankfully, Laurence Malice is highly unlikely to diversify into Student Union tours,
retrospective “Trade Anthems” albums or the achingly predictable brand extensions
purveyed by the likes of Ministry Of Sound. Controlled growth overseas in like-minded
markets, in fact, would seem one of the very few ways for the organisation to expand in
tune with itself and the underground.

“That's probably true,” agrees Malice, calling for the bill with a wave of a Silk Cut. "It's

i precisely by sticking to our ideals from day one that Trade has become the club it is.

Wherever we open our doors, Trade must remain progressive. But we need to be vigilant.
The crowd has to be right for the night to work. Ifitisn't, we become just like any other club.

"My hope for the future is that the Trade Dls gain recognition as masters of their art.
Regardless of whether they're gay or not, they are the best at what they do. Theyraise the

i club to the lofty standards of Sound Factory or Paradise Garage. Clubs which stand or

have stood for something. Clubs with a purpose. Clubs which will be remembered long

i after Ministry Of Sound and Cream have vanished inta corporate oblivion,

"That's surely the ultimate aim for anyone in my position. And after six years, plus the
move to New York, | think we've almaost achieved it. Thank God!"

‘Trade Volume 3'is out now on Fever Pitch
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FO U R TRACKS INTO CARI LEKEBUSCH'S BRAND NEW

Man of Many Theories"”, a lone women intones in
In reality she could be talking about the weather, her
washing or what's on TV tonight, but Lo your average non-Swedish
speaking vinyl tourist, there's no doubt whatsoever thal she's talking

Braincell albam, "
Swedish,

about sex.

I1's the way she eurls her tongue around those alien syllables, the
wily she giggles and the fact thal Cari, our man in Stockholm, seems

Lo be slightly nbsessed with the topic.

Take "Man of Many Theories" which includes tracks called "Sex
Machine" and "DDGG" ("Big breasts. Ha hal") or his Fred projects on
Missile Reeords, which are christened with titles such as "Fred Light

Distriet”, Listen to the lyries on"Sex Machine”,
which are little more than an ode to all the
beautiful women in the world, And then, if
you're still not convineed that Mr Lekebusch
is a sex maniae of the very highest, dirtiest
avercoat order, just cheek out at the cover of
his "For Those Who Know® album. It features a
slark-naked, buxom blonde, photographed in
avariety of exotic poses.

So with sex firmly in mind, we decide a visit
to Stockholm's red light district is in order. A
search for the very essence of Cari's musical
heartbeat, Sex, Swedish style, Allin the name
of a gonod story, of course, However, there's
one fundamental flaw to our plan.

“This is Sweden,” points out Cari. "We don't
need red light districts because we're all so
sexually liberated here."

Of course, Sweden, land of 10-foot blondes,
the country where "Blind Date” is a nudey
show, where women hunt their men in packs
and couples disappear into the frozen wastes
to huild snow holes for an evening of passion,
And with temperatures dropping below brass
mankey level for six months of the year, there's
little else to do apart from well, practise the
thing which comes most naturally.

If you happen to be a techno producer, it
also leaves you ample time to play with your
toys and twiddle a few knobs, Little wonder,

then, that Cariis so prolific, with a staggering 63 releases to his name.
Or names, as this guy reeords under a variety of guises, including
Braincell, Mr James Barth, Fred, Rotar Type, Vectar, Pump Panel. , . :
the list goes on. And as if his vinyl output weren't enough, Cari also
DJs all over the world, runs Hybrid Productions, his own labelandisa
partnerin Sweden's premiere dance record shop. i
Cari, are you Stockholm's one-man techno scene?
“No, quite a lotofi people are makingtechno here, but not lcm mahy
penple are re lc.nsmq tracks,” he explains over thedif of g'free-form 3¢
jazz soundtrack which is meant to be adding to the ambience of the
grandiose bar we've been brought to. "There justaren't enough labels,
really, and people here don't think beyond Sweden.”

@ MUZIK

THE LOCALS MAY NOT BE TOO ENTERPRISING WHEN IT COMES TO
forming home-grown labels, but their quest for a good party is far

SELECTEDDISCOGRAPHY
SINGLES

Braincell - "Hybrid EP" (Harthouse)
Braincell - "Braincell 2" (Harthouse)
Braincell - "Lucid Dreams” (Harthouse)
Cari Lekebusch - "0utput 1" & 2" (Hybrid
Productions)

Cari Lekebusch = “Drum And Noise Siyle"
(Hybrid Productions)

Cari Lekebusch - “Live ‘N’ Direct” (Hybrid
Productions)

Cari Lekebusch - “In Stockholm We Dwell"
(Hybrid Productions)

Fred - “Fred 1" (R&S)

Fred - “Fred 2", 3", 4" & “5" (Missile]
Fred - “To The Mid West" [Analogue, USA)
Fred-“,, .Again” (Analogue, USA)

Vector - "Pressure EP” (Planet Rhythm)
Mr Barth - “Step Aside” (Plumphouse)
Agent Orange - "More Love EP" (Loop)

ALBUMS

Braincell - “Man 0f Many Theories"
[Harthouse)

Cari Lekebusch - “For Those Who Know"
(Hybrid Productions)

Mr Barth - “My Old Blues Suits”
(Plumphouse)

tm) faraway.

st YTHSIE s absolutely not abouts

abnut manythcnms

Cari's latest Braincell outing, “MannfMany
to back this up. A deliciously fun{cy techno af
from themes of world (Ir.struetmmthrough' ;
i wetanddryviruses.'Yet, wrth,
: much as your head, res

Sut’arl,m is.ﬂ\?lm

“|'m not saying .uwthm g, just use your |magmah
Cheers Cari. And | suppose the best way todrive
i Volvois to shutyour eyes and |maginc |t saFerrarh.

Braincell’'s ‘Man Of Many Theorijes' nlbum is our;'
now on Harthouse

From the frozen wastes of Sweden comes
&EKEBUSCH a sex—mad machme
who doesn't quite know it yet

maore sorted. Rather than play the commercial game of going to the
existing clubs, the underground scenesters prefer to take over disused
warchouses in elassic free party style.

"The biggest parties ttrdr:t about 3,000
jpeople, and thatinclu
over Scandinavia,'sa
have warchouse even

during the summer

illegal, th'up
notlike London
people drinkinstead.”
At £4 a half pint, y
how drinking can be anaffordable option. Bul
the standard of living in Sweden is extremely
high, even the welfare system allows you to
live well above the povertyline, Unfortunately,
wealth hasn't done verymtich for Stockholm's
excitement factor. 1U's Friday night, the city's
full of beautiful young things out on the razzle
and yet this is possibly the dullest place on the
planet, Sweden may well be famous for it's
liberated attitudes, bul never forget that it's
also the land of the Volvo. The world's most
boring and box-shaped vehicle.

Cari disagrees, “Stockhalm is definitely not
aboring place to live," he argues: "It'sa really Pl
fun place to grow up." i

But there's nothing to do, Cari, Isthal why ]
you're so nhsusg(jwlth sex?

Thi

A £ d
Iking abotuton the track “08"




Cari Lekebusch

words Martin James pic;mfe Raise-A-Head

TIMTAYLOR ON
CARILEKEBUSCH
Tim Taylor from Missile
Recoyds talks about Fred,
one af Cari Lekebusch's
alterego’s

“"He's just like a machine. He
workjal thisincredible rate,
bangipg out stuff all over the
place.| And the amazing thing

P -

i is,it's all really good. And he's

anexgellent DJ, too. He really
knowp how to work a crowd.
"If He says he's not obsessed
with gex, then he'shaving a
. All the stuff he'sdone
forughas been about sex. He
even anted to have a pair of
titsinjthe label for onesingle
but | said, 'Definitely not'. But
who dan blame him for being
obsessed by sex? The women
in Sweden are all beautiful,
“Yeg, Cari's definitely a sex-

obsessed machine."
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“Being ina band is an advantage because you have the freedom ta create your own look. Am | anutter? | prefer the termvicious! I'm not new to
it, when | was 12 | got thrown out of school for having a mohican. I had my first piercing seven years ago and I've always thought it looks really SEXY, even more so on girls,
My girlfriend bought me the tongue piereing for my last birthday, so it has a lovely memory attached to it. |

“I don't think | can turn up on my parents doorstep and shock them anymore, although I have been thinking for a while about having a Prince Albert!"

i MUz @
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w l M M “Tome, the drag thing is like acting, being able to step out and get away with murder. Let's face it, if you've got the balls to do
ityou can be transformed into a personality overnight. In the end, if you're good at what youdo you can go out in a nappy and get away with it. My worstoutfit was the gold
famé trouser suit [ wore for the publicity shots for my single, “Passion". It was hideous, | had tothrow itaway because | hated even looking at it in my wardrobe,

"I never dressed up 1o look like a women, it's not aboul that atall, It's more about shocking the public. And yes, 1 do wear normal underwear,

no slockings or padded bras, 'm
nol a pervertl”

118 0%
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“lused to bunk of school with my friends and go to our local Top Shop to steal stuff, Once 1 got caught with 15 bikinis... For obvious
reasons, I'm no longer a fan of Top Shop bikinis! 1
“These days, I've gotlots of shopping partners. Mark Moore is always aftera fashion tip and I've taken him shopping quite a few times, I've definitely had some freaky
looks. | always try to have a good laugh in the mirror before | goout. | seem to attract tramps and weird business men, but generally most people smile at me in the street,
My parents used to say I'd grow out o it, but that was 20 years ago. My mum isn't like me at all, she wears an anorak and looks like an archeologist!"

MUz @
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Roni Size

Reasons For Sharing EP
Limited edition double 12" vinyl + CD
Featuring Onallee, BJ Krust, DJ Die
Released 25 11 96
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The current beef between the East and West
Coasts — genuine dispute or marketing device?
“It's a genuine dispute which has blown up out
of the disrespect that's been going on since the
early days. After we created this style called
gangsta rap, all the problems we went through
in the beginning should have been set aside. But
we're still going through it. My motivation is to
preserve hip hop, our style and our respect, not
only in New York but all over the world."
In the wake of Tupac’s death, do you still feel
that “Gangstas Make The World Go Round”?
“For sure. Tupac'sshooting ain't got nothing to
- dowithme. |liked Tupac and now he's gone, but
* gangstas make this world go round. | don't think
“any one person can change that. Tupac was a
- victim, just because of the music he made. But
someone walked up and shot John Lennon, and
he didn't make gangsta rap. It can happen to
anyone. You've got fanatics in the world and
rappers are just part of the population too, so
shit's gonna happen to ussome day."
“Do You Like Criminals?”
"Yeah, | love eriminals. To the fullest. But that
song (“Do You Like Criminals") is a metaphor for
how kids are seen today. If you dress a certain
way and act a cerfain way, you're considered to
be a criminal. Thatsong is not really saying, ‘Do
you like people who break the law?" But, ‘Do you
like people who are perceived as criminals?”.
What does the implication of the CIA in the
drug running activities of “Freeway” Ricky
Ross tell us about the American government?
“Same thing it's always told us. That the rich will
do anything to stay rich and the restof usare all
justshit. Or workers. We knew the government
was involved in drugs from the beginning. We
didn't have to wait for this evidence to come
out. Ifa Mexican family has a hard time
crossing the border just to come here
to work and live and survive, how
come drugs get over here so
easily? There's got to be
somebody at the top
bringing them in."

Getting personal with the ever-controversial ICE CUBE

: What's the last dream you can remember?

"l ain't had no dreams that | really remember ina
long time. | think so much dliring the day that
when I'm asleep, I'm asleep.

Los Angeles. Use five adjectives to describe it.
“Unpredictable. That's the only way to describe
Los Angeles. Your surroundings don't necessarily
have anything to do with youf safety. You could
be somewhere where everything looks cool, but
it's very deceiving. Just becagise you're in a nice
place or a decent neighbourhood, doesn't mean
nothing bad will happen to yqu".

Is the whole “Gangsta” phgnomenon in hip
i hop played out?

"By suckers, yeah. We been|doing this shit so
long, we got all kinds of clgnes. On the East

coast and the West coast. (It's played out by

them, but we're just sticking with what we know.

| ain't gonna to rap about ng shit | don't know
bout cos|'d just be talking ngnsense”.

i You've been accused of bding racist, sexist
i and homophobic. How do yoj respond to that?

"Peaple need to look a littlg a deeper. If they
look at my roots, my mativations for saying what
I'msaying, | don’t think they'd feel the same way.
Rappers ain't like singers, A singer can take a
song from anywhere and singit. | mean Whitney
Houston sung “I Will Always [ove You". That's a
fucking country song by, erm| Big Titty... Imean
Dolly Parton. But rappers ain’t like that. Most
rappers write they own lyricgand what they say
comes straight from the heart. You can't fault
nobody for being truthful and speaking what's
on theirmind.”
you believe in God”
“Yeah. | believe Allah is God] What else is there
to say about God?"
Will the United States exist in fifty years?

Yes, it will exist in fifty years, but it is going to
have a lot of reforms. Capitalism has got way
out of hand, to the point where big businesses
are merging together and pretty soon you're
going to have one person owning every fucking
thing. That'sdangerous.”

i What do you think about hip hop’s current

obsession with the New World Order?
“I'm glad we're concerned about it. Everybody
should be concerned about the New World Order.
Everyday something new goes on. We're going
to be so monitored soon that we won't be able
tostand on our front lawns and scratch our asses
without Big Brother knowing. | believe Fascists
have got hold of this country - the inner core -
and slowly but surely they are turning it into
some Nazishit. | truly believe this, Everyday the
US government takes on mofe and more power.
They tell you to do this and|not do that. It's all
coming into place. So, | think if rappers are
at the forefront of talking about the New
World Order, the wholk world needs to sit
up and listen. Because whatever we say, it's
going to come from the heart. It ain’t gonna be

no politically-correct bullshit."

words Will/Ashon

Ice Cube, Mack-10
and WC’s joint
album, ‘Westside
Connection’, is out
now on Priority/Virgin
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NIGHTMARES ON WAX - A NIGHTS INTERLUDE
THE PRUNES - CANTONA STYLE

PESHAY - THE REAL THING (00 BPM VERSION
AIR - MODULOR (MODULOR MIX PRODUCED BY SOLID)
THE DUST BROTHERS - SEARCHIN'

RPM - FLOW

DJ WALLY - MY BLODDY VALENTINE
U.N.K.L.E. - GARAGE PIANO

DJ KRUSH - KEMURI t 94 PART Il)

SAM SEVER Al R.0.T.L.A. - DD YOU UNDERSTAND?
STEREO MC'S - WHAT IS SOUL? (INSTRUMENTAL)
URBAN TRIBE - COVERT ACTION

LO-FI SENSIBILITIES - CABIN FEVER
MIDNIGHT FUNK ASSOCIATION - CODE

DJ FOOD - CONCENTRIC CIRCLE

COOL BREEZE (SPECIAL PROJECTS) - 27 YEARS OF SOLITUDE
STASIS - DISCOTRON

SCOTT FREE AND CYBIL ANT - MANGO MARAEATU
TORTDISE - THE SOURCE OF UNCERTAINT

MASSIVE ATTACK - KARMACOMA (UNKLE SITUATION MIX - INSTRUMENTA|
BEASTIE BOYS - BOOHISATTVA VOW (INSTRUMENTAL)

FOLK IMPLOSION - SIMEAN GROOVE

DLDE SCOTTISH - MARTIAN ECONOMICS

URBAN TRIBE - EASTWAHD (FORME REMIX)

LUNAR FUNK - SPAEEW

FORME - NEW ELEMEN

BRIAN F - THE wmsmmr TUNE

SOLO - PRESSURE (I

INNERVISIONS - ORGANIZED CRIME

LUMINIS - SPECTRAL ARC

LUKE VIBERT - SHARP AZ

MONEY MARK - wnnm LESSON PART Il

TWIG BUD - SWISS AIR

UNK.LE. - TIME HAS COME (PORTISHEAD PLAYS UNKLE MIX)
GRANTSBY - IT'S LOMING

DONUT PRODUCTIONS - WIRECUTTER

;ﬂﬁ ﬂusg BROTHERS - THE GROOMSMAN

BEASTIE aovs FLUTE LOOP {INSTRUMENTAL)

DJ KRUSH - MAZE

ATTICA BLUES - SKETCH

JUNGLE BROTHERS - ULTIMATUM ULTRA MIX {JUNGLE BEATS/JUNGLE BAS!
DANNY BREAKS - SCIENCE Fu BEATS

THE FORCE - FUTURE TENS

PALMSKIN PRDDUETIDNS THE BEAST (SYSTEM REMIX)
DILLINJA - IN THE MOOD

PESHAY - THE REAL THING

RON| SIZE E D) KRUST - TRIBETOON

SOURCE DIRECT - THE SILENT WITNESS

AS ONE - THE COUNTERPOINT

INNERZONE ORCHESTRA - BUG IN THE BASSBIN (STREET MIX)
BLACK DOG pnunumﬁus OBJECT ORIENT

SPECIAL FORCES - TRILOGY

MAX 40 - '0UIDDITY’ LAST VISIT

2IMBABWE LEGIT - SHADOW’S LEGITIMATE MIX (1991)

MWOGILP/CD PART A ZB/IO/gﬁ ’a,
MWOG2LP/CD PART B
LIMITED EDITION ARTWORK BY 3D (FROM MASSIVE ATTAC

RESTRICTED TO INITIAL RELEASE. 5% RARE E EXCLUSIVE
TRACKS CUT OVER B PIECES OF VINYL E % CD'S.

=

AN ALBUM OF SYSTEM7’S BEST KNOWN MIXES AND 7 EXCLUSIVE NEW REMIXES OF CLASSIC SYSTEM7 TRACKS

ALPHA WAVE Plastikman Acid House Mix
DESIR Turbo Mix
HANGAR 84 Cox’s WW Ultimatum Mix
COLTRANE Red Moon Mix
ALTITUDE Easy Life Mix
7:7 EXPANSION Elastic Mix
BIG SKY CITY High Rise Mix
BIG SKY CITY Jacob’s Optical Stairway Mix
INTERSTATE Doc Scoft Mix
SIRENES Marshall Jefferson Mix
SUNBURST Atahualpa Mix

% < OUT NOW

Mix €D with Limited Edition Bonus CD
Limited Edition DJ Friendly Triple Vinyl
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( AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S RADIO ONE SHOW EVERY SATURDAY, 7-9pm

TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

THE WU SWEEP

December 1996

1GETUP...covenersses SR e A R s RS R R S e S A T Byron Stingly (Manifesto)

2REASONSFORSHARING ...ciovinieeninccaccscsnsncannsacssnanes Roni Size Featuring Reprazent (Talkin’ Loud)

3BREATHE ...... T T e A pas b LRl P I e e es e e SR enssssnanas The Prodigy (XL)

ARIAM G isisiariiaasa s i s B e e R e e A A N R TR R e Adam F (F Jams)

SYOUCANDOIT (BABY) ..... N AE C Ee e e e e e e +«++«Nu Yorican Soul (Talkin’ Loud)

6 OFFSHORE[REMIX] ...ccviivenmnieacnnnannannnns Ar NSRS E e NSRS NS SRR AN A RN e na Rk ia s Chicane (Modena)

TZARKHAMASYLUM .....cccocccuvinnonssascsssnss ENEssEssEEREEEESSSesessUssdnEsEssan T nnn, Sasha (deConstruction)

8 CANIGET A WITNESS [MOUSSE TREMIX]...... T T e e susssisEEeassEThan Ann Nesby (AM:PM)

9ATOMBOMB........... R NN NS AEARE AN AR EN S M EmEEEmEsEAseene s versansnsnssnesnnaaassaFluke (Virgin)
105TEM ....acvcnuruivens e e e S tiesannsensanessse s D) Shadow (Mo’ Wax)
11 SWIMMING NOTSKIMMING ......ocvivcvimncrennnnnnnnananas sssssnsissassss TWo Lone Swordsmen (Emissions)
12ALLLOVED OUT ...uiuveuinreneeneanssnnnsnsnnes Mt AR sl i Ten City (Spiritual Life, USA)
13YAPLAYIN' YASELF ............. N e e n R BN BT e e v o +ven0nsJeru The Damaja (Payday)
TANEW YORK, NEW YORK ...cocvciiinceciacirsrainsnnsnarannss crsennnnnnnansa s Cevin Fisher (Nitegrooves, USA)
1SPROJECTNOW ....ccovvumnvnrnnrnnnns iesTEReEee T A T T T Lo Ty P Lionrock (deConstruction)
T1GEVAER ...ccoiuiuivvnviniesnvinsis P D T B S A e T Web (Fat Cat)
TIAFESTOOSHORT .o ciruisinrensniitisisinssaisssavessmvenvasvais R A YA e Hole In One (Manifesto)
18BLESSTHEFUNK .......convveeee SRR f R R A e A ++e:200.... NY Connection (Universal Language)
TOONENIGHT STAND [REMIXES] «..vuciiiieicncisaneriasnianasanssnessnsanss Crnwma Y Ra e s s Aloof (east west)
20ACIDLAB ............. SRR e R R e e A s e e aa s Ry o Alex Reece (4th & Broadway)
21 YEKE YEKE [REMIXES] ....cotccicinnnnrcccananns AR R RSN Sstaveaa e e s b o e ++...Mory Kante (ffrr)
221AINTMADATCHA .....ccvveeennnas Rt St o L S A A A e Tupac (Island)
23 LAST CHANCE TODANCE....ovveiiiunemnrientennrnrnsannannns T T i Urban Farmers (20/20 Vision)
2AELANNITAL v ovniiniaenbinin s i as s s e vt s ans T T T T e e s o «s2sx 2« D€ Niro (Hook)
25 JUST ANOTHERGROOVE .....ccvvvvneerennnss N DL T e TR e veresnenassssdsMighty Dub Katz (ffrr)
26 NON,NON,NON.......c.cccvuveenuns T e R e T s Melaaz (Ukimate Dilemma)
27 BLADERUNNER.......ccvcacvinnnnes A EmEEEEE SRR RNN N EEeEsEEsEasEE NN e D e e Remake (Loaded)
2BV CHIP ...cvcivviiciisasnsiiisinssninan D T T A N e R s Sy et L o St Sie (Pussyfoot)
29 WITCHDOKTER [REMIXES] ..ovvvvvvrnnnnns e S S e ++....Armand Van Helden (London)
S0SUGARPLUMS ...ccvvvivernnnnannnes LIy T ey T Marden Hill Versus Ballistic Brothers (Afro-Art)
STCOZICAN .....ccvvivnvmnemmnnemnemsnnnnnsavssrssnt T T P T The Hard Knox (Skint)
32MYSTIC MOTION ....ccocvieennnes i T «=eenenaea . Datura & Billy Ray Martin (Distinctive)
33 0OVERLAP............ Tt T T T T TTI T I rrra Ns RS ERESMEERSERN TR nEE R srsssssssrnnnnnaass Kenlshii (R&S)
SLOMLY AW ciiivvanivniavinisininiiisnsnnss A e e LA S A veasavEvenen s as ey Cajmere (Cajual, USA)
B5TUNNELVISION euvverereineenreesncnnss L T Shango (Jackpot)
36 MOVE ANY MOUNTAIN [REMIXES] «.vveeverecerssnancncnsnnsenns Ty oy The Shamen (One Little Indian)
37 POWERPLANT REVISITED .......... R ... D) Sneak Versus Roy Davis (Guidance, USA)
1 R R sl et e g e Ene e e R e e Dr Octagon (Mo’ Wax)
SOKEEPPUSHIN' ...c.ccvvveicennnnnns S Ly 1y Ee P B L E T Boris Dlugosh (Manifesto)
40 DRIVING [REMIXES] ....0enuensn. L L AR AR Everything But The Girl (Virgin)
41 GODBLESS............ E . S— e R R S R L T e T Lamb (Fontana)
AD2NYESYESYPALL .iviirinonsvsnssinsinrminanss T e R L e DJ Rags (Concrete)
43 DONTGOTTIME .ovvieerinnnnnas O o e T P o e »+eea o Jinxed (Strictly Rhythm)
44 LOVEINRETURN.......cccv0iimmeniisnnanunnnsnnns A T T T P o e e T Diana Brown (Minimal)
45 WHATS YOURNUMBER .......ccovuee O L T T tsvsseeneness .. lan Pooley (Force Inc, Germany)
46 IT’S ABOUTRHYTHM ................ e T Y e TR O .»..Ping Pong (Bone)
47 ECLIPSE/APOGEE ......c.c0c1.s AW e R e e s tetscasmrsanisannanaanuns David Alvarado (Groove On, USA)
48 SUPER BONBON [PROPELLERHEADZ REMIX] .ocvvveeennes e T b T P o e «+«+=+ Soul Coughing (London)
49 HARDLY BREATHE .......cccrvuue. CnvisvessEs TR SR i E e VeidiTsemERsaTE b s e e ..Deanne Day (Emissions)

.............. Pelon (Chain Reaction, Germany)

FiV]

97-99

: Ken Ishii
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" Ann Neshy

- This chart was compiled from a selection of DJ returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer,
The Mu2|k sweep Phil Asher, Paul Ashley, Simon Aston, Black Widow, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin €, Johnny
Cabash, Callahan, Dave Camacho, Derrick Carter, Niarie Chanlal, Sarah Chapman, PaulChiswick,Chu:l's Chewns, Mark Clack, Andy

Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DJ Disci

le,Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK,

Eammon Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fﬂ:l:her, John 00" Fleming, DI Flex, Tony Forde (Ontario),

Andy Freaknik, Jason Frost, D] G, Dr S Gachet, Steve Goddard, Angela Gouldin

Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob leffries, Joe 2000, Dan Jones, Nial Ka
Maggie McKeown, Chris Madden, Vivien Markey, Gary Marsden, Massimo, Massive ecords, Jim Masters, Angela Matheson, Paul
Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K Klass), Phil Morley, Simon Mu, Dimitri
DJOberon, Offyerface Sound System, Guy Oldhams, Luls Paris, Graeme Park, Phil Perry, Mark Picchiotti, Pierre (Checkpoint

, The Groove Commitiee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny Hawkes, The Lovely
m {&Prim:ess Julla,KCC, Ray
Keith, Kool FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Luﬁa(Flving]. Robert Luis, Andy Mac, Kevin Mackam Colin McBean, Woody McBride, Cl Mackintosh, ’
atthews, Orde Meikle, Phil Mison, Mighty Atom
akov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oalcenfald,

Charlie), Pip (DIY), POF Music (Paris), Pressure Diop, Pure k.
Groove Records, Bruce Qureshi, Danny Rampling, Jason Roberts, Matthew Roberts, Greg Robinson, Pele Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Scooby, Section &, Mike .
Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DJ Tabs, Paul Taylor, Tasha l{illerF’ussles, Tasty Tim, Eddie Templeion,

Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer

Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright
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RADI0 CHART

TONY HUMPHRIES ~ HOT'97 RADIO

(New York, USA)

1 PIG STY Funky Green Dogs (Twisted)
2RESPECT The Republic (Narcotic)
3GET Byron Stingly (Nervous)

4 BITERSWEET LOVING Deee-Lite (Elektra)
5NEW YORK, NEW YORK Cevin Fisher (Nite Grooves)
B SECRET FANTASY Index 968 (Intangible)

70 ARDUND Criminal Element Orchestra (41h & Broadway)

B8 THE BOSS The Braxtans (Atlantic)

9 THE SPEECH Flavoured Grooves (Pier 32)

10 LOVE TO THE LIMIT Bridgett Grace (Happy)

HOME LISTENING CHART

MARTINE GIRAULT (London, UK)

1G00D LOVE Melisa Morgan (unknawn)
2 THE LOOK Shalimar (Solar)

3G00OD WOMAN Gladys Knight (RCA)

4 WHITNEY Whitney Houston (Arista)

6 TONI BRAXTON Toni Braxton (Arista)

7 BRANDY Brandy (east west)

B REMINISCE Mary J Blige (MCA)

9 RHYTHM NATION Janet Jackson (ARM)
| 101T'S ABOUT TIME SWV (RCA)

ol

READER'S CHART

SURESH (Cambridge, UK)
2 PORT RHOMBUS Squarepusher (Warp)

(T&B Vinyl)
A FEELITTNT (8lip ‘N’ Slide)

6 EDMAN DEGRADATION XIN (Goose)

Send sll Reader's Charts to
Muzik, King's Reach Tawer,
Stamford S, London SET 8LS.
Dan't farget to include &
passport-sized photagraph.

5HOTTER THAN JULY Stevie Wonder (Motown)

5 ENTRODUCING. .. DJ Shadow (Mo’ Wax)

‘ Martine Girault's ‘Revival single and album are due soon an RCA

1 WALKING THROUGH HEAVEN Chris ‘N’ Cosey (T&B Vinyl)
3 ORIVING BLIND [VAPOURSPAGE'S MOIST SEXY MLX] Chris'N' Cosey

7 FLICKLIFE [CYCLOB REMIX) Kinesthesia (Rephiex)

9 AMAZON AMENITY [CHAMELEON REMIX] Link (Warp)
10 MY KINGDOM Future Sound Of Landon (Virgin)

13 HOME AGAIN.......... veseeneee New Addition (MCA)
8 BLUE SKIES [DEEP DISHREMIX] BT Featuring Tori Amos (sastwest) | 14 SECRETS ..cvveenrrsnssrininiiiaas i s sErEL e AL aEanian Toni Braxton (Laface)
15MRSMITH ....cc0.es T R L T A O e T i S vian e LL Cool J (DefJam)
16 ONEINAMILLION ...ivvvernrnnecasnsorsssssssssnssnnrnnanns vensasansennssAaliyah (Atlantic)
17 THE ANALOGUE THEATRE .......0c00us T oo o T CJ Bolland (Internal)
18 ADVENTURES INTINTINOUTLAND ...ccciveenicanaienas e R bnsass aR T W E Tin Tin Out (VC)
19 THE HOUSE COLLECTION CLUB CLASSICS ...ccvvrnrsvasnnnnnas Various Artists (Fantazia)
20112 casernssnnnsnssssnss T L L T o O o o 112 (Arista)
21 URBANHANGSUITE ...vcvsnnrsrnsnsnnninsananss S e e s WA Maxwell (Columbia)
22 HORACE BROWN. ....... T T e eeneesr s Horace Brown (Motown)
23 WRATH OF THE MIATH ...... dussssawansnsasN RN RIR R LS Rt RANE weesessnssJeru The Damaja (Hrr)
24INTHEMIX'96 =3 .cvvssvnsnsnnannas T AausEeEusvanay Various Artists (Virgin)
25 DEFINITIONOF ABAND ..covvvrninnsssnnnnnns vesssnsannenss«« Mint Condition (Perspective)

]m _r
Sl
B 2 s “‘"{“t’t{ & o
INODIGGITY 11ecveerrssessensesseesssssessessess. BlackstreetFeal
2STAMP! ..cvvvcrninenias e s s an censsrnnninnsenenensns o Jeremy Healy & Amos (Positiva)
3SUGARIS SWEETER ...cvcvvneuannss ek AN venensnasasnssanasaansss Gl Bolland (Internal)
ALOUNGIN' ...oiccnvavinoassssnnssasssssssansnsnssnsssssssnnssransssnssasasss bl Co0ll(Def Jam)
SINSOMNIA ...ccovnnenans Failhlm(Cheaky)
GSEVENDAYSANDONEWEEK ............... Yesasnnsasuan cessnsnsasssssnss s BBE (Positiva)
ZTRIPPINY o iviasinnissunianenuinanun dwasasisy rihsnnveswennnsrses varivee Mark Morrison (WEA)
BILKE ..occoaniriianayannoin ..................Montall.lordanFeaturingSilck Rick (Def Jam)
OLOVEHLOVE .o innnsnrsnsssasronsnnarsscasnavesunsnssasasauasns asnauan ..... Damage (Big Life)
10 UN-BREAK MY HEART ..cverirsissarnsscanssnnsssssnsannsssssssssass« 10N Braxton (Laface)
TTHIGH 1 120nunnninnnsansninssnmsssrssnsassssiniusassssnnassnssnsansss Hyper Go-Go (Distinctive)
12 THINGS WE DO FORLOVE ..ivcvinvernrinsnnsrassssssssnsnnsananns Horace Brown (Motown)
13DON'TGO ...oveavaenns vessesssansesss s Third Dimension Featuring ] MCDE (Sound Proof)
14 KEEPONMOVIN' ....occvvannnaans sad i a e LA e e e BN e v+« Soul ll Soul (Virgin)
15MY KINGDOM ...ovcvvivnnnnnnnss . tiessesessasess s FUture Sound Of London (Virgin)
T6WARNING ...oovvrrssnssnsssnnsncsssnssnanes o e T L O 0 AKA (RCA)
17 SO INLOVE WITH YOU vanensnsensnnsesss s DUke (Puldca)
18 GROOVEBIRD .....c0uu0 e .Natural Born Grooves (Heat)
1OHELPMEMAKEIT ..ocvvienincnannne P e ... Huff & Puff (Skyway)
20 YOURSECRETLOVE......cvauuees O T T T O O T Luther Vandross (Epic)
211TS ALLCOMING BACK TO MENOW ........... aswnssanns vernnsenns s« Geline Dion (Epic)
22 ANOMALY — CALLING YOURNAME ....covvvverricinunninsannnennss +s22s4. Libra (Platipus)
23 EVERYTHING .vcvvareivisencnrnnniisns SR crennnnnnnee s e s Sarah Washington (AM:PM)
24 LET'S GROOVE......... e O e T .George Morel Featuring H Wildma (Positiva)
25 MUSIC MAKES MEHIGH .......... e L ot O o O Lost Boyz (Universal)
Chart detalls based on sales information supplied by CIN., CIN copyright.
= \
Dance Aloums
0CT7-NOV10
1 NORTHERN EXPOSURE........... «++e: Sasha & John Digweed (Ministry Of Sound/Sony)
2ANOTHERLEVEL ..vcvvverisrsanssssscsnnnnanes cirsnssnsennenses e s Blackstreet (Interscope)
3 TRAVELLING WITHOUT MOVING ....ccucuians e ieasiciaer Jamiroquai (Sony/S2)
4KISS INIBIZA’96 ...... R esaa AR r AT ne e AN Various Artists (Polygram TV)
S5YOUR SECRETLOVE ,...ccvvveuun: O T s Luther Vandross (Epic)
BTHESCORE .vivusansssnnransnsannssnsnnaans Via e b e e m e i e s S Fugees (Columbia)
7 THE NUTTY PROFESSOR .ivvvcverssnsensasnnnssessnanannns .. Original Soundtrack (Def Jam)
SB8REACTIVATE 11 - STINGERBEATS ......ccviineriancnnanss v esssssnsss Various Artists (React)
9ENTRODUCING ........ pisEaE e s A AR AR e AR venennnn s« D) Shadow (Mo’ Wax)
10 GIRL/BOY EP.... e O T ... Aphex Twin (Warp)
11 LAMB ..... A e S BN S e e m e A ke A AR +1e000: LAaMb (Fontana)

12 HIGH SCHOOL HIGH ....... Original Soundtrack (Big Beat)

Chari detalls based on sales information supplied by CIN. CIN copyright.

A RECORD OF m MOST +
INDESCRIBABLE BEAUTY
MUZIK ALBUM OF THE
MONTH 5/5 M

i.

' -
& = ..
"A WELL CONSIDERED &
EMOTIONALLY REWARDING
SOUNDCLASH OF BEATS,
HARMONY & ATMOSPHERICS,”
MIXMAG 10/10

pid

-

CASSIUS

" e It
"w ) ‘ “JAZZgXPERIMENTﬁLISM
[ FETS OUT OF THE ARMCHAIR
* 'BOMEO THE DANCE FLOOR.
e STRONG YET LIGHT.”
. WAX 9/10

-

"REAL DANCE MUSIC,

CD/DLP

D) & THIS IS BETTER."
JOCKEY SLUT 10/10
Distribution by Charged/ Vital




SEROBoL

SPECIALIST SHOP CHARTS

RED EYE (Ipswich, UK)
1REACH OUT DJ Zine (True Playa'z)

EE&T]@N ClRIART

DJ ZINC (London, UK) PHIL PERRY (London, UK) 2EARTH Various Artists (Earth)

1.JUST FOR YOU LONDON [REMIX] .......ovoenes DJHype dubplate) 1 THEANDORVOVAGE .........vovvoerererrs, Metro Dade (Music Man) | 3 DISPATCHES Hidden Agenda (Metalheadz)

2 SYMETRIX Future Forces (dubplate)  2BLUESPIRITA L.vvvvivivveesriveivcniriennane Blue Spirt (Blue Spirt) | 4 DELTAWAVE Funky Technicians (CIA)

SREGHARE:. C.. . 0 DT AndyC & Shimon (dubplate) ~ SCIPPY ............ .~.Poachers On Acid (Force nc) | G LIVE SESSION Universal (Looking Goog)

1 e e e Pascal & Swift (dubplate)  4CHATTERBOXEP .vv.vevrvvoroossossvrsonnn Splendox (FullCircle) | B CIRCUIT BREAKER Decoder (Tech Tich)
SWHOTHEHELL? .................. RayKeth (GUDEIRE)  SOVERLAP vovorvvvvvssoososossssssssrrs oo Kenshi (R&S) ;gggﬁ{ﬁ%&:ﬁjﬁ;’ﬁiﬂ:ER”SFH"’md)
DDARKTUNE L bt oot s ey Splash (dubplate) — BISMAEL L..vovvvvvoesrcienereenesinreersesaneens DJJes Catalst) | goio o (Tl

TGENETIX ....... Andy C & Shimon (dub plate) TMETROR 2 o cavivaiiins ...Man Train (Design Music) 10ACERTAIN SOUND Paradox (Renegade Hardware)
BBADASS .... Cereiseiistiesanerees Mickey Finn (dl]b plate) BTHEDTHERDAYED . ... 4 i o s T Jeff Mills (Axis) RBd.EyE, 9 Fore Street, [pswich, Telephone: 01473-256-922

OTHERHIN = i e B et Special K (dub plate) SOPHERINE ..o i Emmanuel Top (NovaMute)
T0PLAYTHEGAME ....vvvenivvniivinicinninne artistunknown (dub plate)  10PROJECTIS ....ovviiviviiririne i, Primordial Soup (MC Projects) | BASS GENERATOR (Newcastle, UK)
1WHERE'S MY MONEY? Scudder (Bass Generator)

TRACY & SHARON (London, UK) NORMAN COOK (Brighton, UK) 2CONQUER THE WORD Stickhead & Dan Deman (Kotzaak)
TIMING [N ECSTACY . . soviveniiuamvnnivamsns uas Fonda Rae (Freetown) AN e e Hard Knox (Skint) | 3 BURNIN' LIKE FIRE Bass Generator (Bass Generator)
2THEWAY oo visiones Funky Green Dogs (Twisted) 2 THAT ELVISTRACK ............ Sol Brothers (Fresh) | #LULLABY DJ Hixxy & Heatwave (Esserftial Platinum)
SLETTHESUNSHINE ............c0vvvereerecrersers, Gerideau (SOM) ~ BYESVESVALL ..oevvoevereee oo ennas DJRags (Concrete) | SHEART OF GOLD Force & Styles (Unitel Dance)
T R Nengh Cherry (Hut) 4 EVA [FATBOYSLIMMI] .........ovooso, Jean Jagues Perrey (Ace) | BABOUCTION EP DJ Freak (Stom)

SWALK [REMXES].........v.ovevenn, Amira (Slip'N'Slide)  SWHYHAWAAL +ovvvoveeooeoooo Aleem (Concrete) ;Egg:f&%ﬁ;ggﬁiﬂgﬂa:g :::g;g‘e“"“?
BCALYPSO BREAKDOWN .. Kamak (Twisted) ~ GCANI GETAWITNESS ..o, Ao Nesy (AWEPM) | g 0o Syes (UK D i

TUUNTY (TREFEELING) .. ... Rageous & Aviance (Strctly Rhythm) 7 GOING OUTOFMYHEAD ....ooo.osvososs Fat By Sim (1) |40 e o SQUAD SuicideSquad (Ruf{ Bt
BREVERABAN e i i Happy Clappers (PWL) 8RO, NON,NON ..o, Melaaz (Ulimate Dilsmma)

Bass Generator, 18 Dean Street, Newcaste. Telephone: 0191-232-1917

2 Stupid Dapz (Junior Boys Own) QOARLAR s i e Lionrock (deConstruction)
................................ Cevin Fisher (Subversive) ~ 10ENTER/OTHER ...................0 Bum's Absiract Message (Mephisto) | FAT CITY (Manchester, UK)
1 FILTERED FUNK Waiwun (Autonamy)

DI DEEP (Paris, France) LUKE VIBERT (London, UK) 2SELECTED CUTS Dista (Robs)

1STUBBORN PROBLEMS ......ovvvvveerenne African Jazz (Spiritual Life) 1 PHYSICALSTAMINA ©..evvveviveieieeiieas JeruThe Damaja (Payday) | 3DREADFUL DAY PRT (Profile)

PATOVET DT v et e o TenGity (Spiritual Life) 2 BRING ITON [REMIX] .....vvvvoees Organized Konfusion (white label) | 4 REMEMBER ME [MARK RAE REMIX] Blusboy (white label)
IAFTERTHESTORM .......v.cvvvvecns, Gigolo Supreme (Nervous Chil) — 3HOWYAWANTIT ................ooocrrrrenn. Jungle Brothers (Gee St) | 9SEAMONKEYS Votel (Grand Central)

ACLOSER [HIPPIE TORRALES REMUA .......... Rosio Gaynes (white label) ~ ARICHARDDJAMES ...v...voooovsos s Aphex Twin (Warp) | BSPECIAL PROJECTS Kid Loaps & Cool Breeze (Dorado)
SFEELITIN MY SOUL ... House Foundation (Lavelite) 5PUSHCAME TO SHOVE ......... ... Next Wavelength (Biue Planet) T PARLEZ-VOUS Nanosphere Complex (Hemo tape)

B MAFIA [MR SCRUFF REMIX] Dub Syndicate (On-USound)
§UNHOLY DSA (The Black Dog)
10 ORIGINAL STUNTMASTER Aim (Grand Central)

A DANGIN i st ns b st b Blaze (white label) BEVERYBODVS TALMIN . i.cvcovcinsinisssvvaiirons M Tarig (Correct)
TTRIONDSFHERE:......ooovinivivns avininn Kerri Chandler (King Street) LRUTIALS IR o e b sl 0J Shadow (Mo’ Wax)

OHEMISPHERE .. oh i cvioiinnsivan e Kerri Ghandler (Fregtown) B THESILENTWITHESS 1v.vvovveseeveveer Source Direot (Mo'Wa) | £y pise 20 Didham Street, Manchester: | elephane: 0161-237-1181
BLIVBBIRESTAOY. .. v svansinnnuriiin Fonda Rae (Freetown) 9BLUE NOTES coveeens.. Boymerang (white label)
112, H e e R, Kings Of Tomorrow (Deep Vision)  10ANTHOLOBY 3 ..vvvvvvesieesvieeins Taye The Beatles (EMI) | OUTLAND (Amsterdam, Holland)

1 ORDINARY PEOPLE Rubert Owens (Mysical Directions)
DARREN PRICE (London, UK) ARTHUR BAKER (New York, USA) 2 AMUCK Low Res (Sublime)
TRORKURT: o5 s o vnsiiniinainns Joey Beltram (NovaMute) —~— 1YOUCANDDIT ..ovovvevnrivereaneian, Nu Yorican Soul (Talkin' Loud) | 3SOCRATES Arakatuba & Fila Brazillia (Mr Bonga)
DNARATIRE =2 = e i TheSource (RBS)  2FLYLIKEANEAGLE ....vovvvvsseevove o s Seal (Atlantic) | 4 PHREAKS EP Kenneth Graham (Contrplteam)

3CENTRECOURT EP ... Ciffhanger (Underwater)  3DOWN THE PUB Normana Christopher (Minimal) | 5 ERROR TYPE2 The Deep (House Withput A Home)
ALIGHTSPAN .............. ...OpticNerve (DirectBeat)  ATIEISRIGHT .vovvoovvsoo CB Miton (unknown) | 5 UNDERGROUND UK Various Ariss (Kigkin)
SLOSEROTHE ..........coocievicionsens. DamenPrice (NOVEMUtE)  SDOB vvvvvvvvvveversvonsssssssssssonss e Limited (white el ;?Emgggﬁﬁftﬁﬁﬁ"é";“‘::'ég“ A “f"”‘”‘“’e’
BINTERFERON (DAVE CLARKER] ................. X-313 (Generator) Dann Tenaga (Tiste) | gy s S Varous et (o T
TPEARLRERL ccoivoviviivisnvinnianss Underworld (Junior Boys Own) ~— TOBJECTOFDESIRE ....o.vvvevvivsiveorireessinna, Ali Zapak (Minimal) | 10umATs YOUR NUMBER lan Pooley (Fpree Inc)
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WEB
EVA
Fat Cat

follow. Butknowing Fat Cat. .. (BT)
(11 11]
Jon:“Thisis extremely industrialand

THE Fat Cat labelis launched and, as stamps of approval go,
you couldn't ask for a much higher recommendation. The
work of Japan's Takuya Sugimoto, “Extra Vehicular Activity"
combines the melodic thrust and suicidal beauty of an early
Derrick May record, while "Space Beyond” is a complex
house construction which unwinds into amesmerising and
exquisite moment of contemporary electronica. Ahard actto

Guest reviewer: Fluke

Muzik reviews by Ben Turner, Calvin Bush, Rachel Newsome and Dave Fowler

challenging. It forces you to either &
getintoitorgiveitup, which could
be very good or very bad.”

[ | [sie's]

SASHA

Ohmna/Arkham Asylum
eConstruction

FUNNY one, this. The promotions
company, oninstruction from the
record label presumably, wouldn't
mail out advance promos of this
track to the either The Press or
DlJs. Therefore, inorder for Fluke
to review it, a cassette was hand-
delivered under guard, then taken
away again. A cynic might argue
that this puerile pantomime was
mildly more entertaining than the
EPitself. Not quite, perhaps, but
itcertainly seemed so during the
10-minute intros. (OF)

[ 1 1 o]

Jon:“It's ratherVangelis-ish, isn'tit?
Verylarge. Epic. Whenyou're inthe
moad forthis kind of stuff, it can be great.”
Mike:“Yeah, | quite like this. Erm,there’sa
nice kind of atmospheric feel toit.”
(111 1N

FINE YOUNG CANNIBALS
I'm Not The Man | Used To Be
London

ROLLO and Sister Bliss craft two classy
re-workings of the FYC standard with
oodles of groove and just a smidgen of
Roland Gift's smoky larynx. The nicely
spaced-out beats, ethereal melodic
cascades and unusually andante tempo
combine to make this amost memorable
departure from their trademark, upbeat
crowd-pleasers. Inshort, a winner. (DF)

L L1 e}

Jon:“This one has afantastic title, but just
doesn't sound that interesting. The trackis
saved by the chords atthe end of the vocal
remix, which have a lovely feel. It strangely
resembles ‘Smokebelch’ as well.”
Mike:"Yeah, | agree. This one lacks a bit of
imagination. Butthe ending does make up
fortherest of the track. Well, just about.”
[l e}

LIDNROCK

Project Now

deCanstruction

“UNDEFINABLE modern music”, it says
on the sleeve, butit might as well read
“unbelievable urban punk-funk”, Culled
(apparently) from auttakes and leftovers
from the “Instinct For Detection” album,
this is Justin Robertson invery fine form
indeed. The rambunctious, dancefloor
slayer, “Call A Cab", is psychedalia gone
amyl crazy, complete with MC Buzz B on
vocals, while “Reel And Stepout” is post-
medern psychopathic skaand “Sun Up
InThe Centre" is a close relative of Felix
DaHousecat's classic, “By The Dawn's
Early Light". The lion goes from strength
to strength. (CB)

00000

N

carriage turning up in the middle of Baker
Streetl It's excellent. 1love the rock 'n’ roll
bitin there, too, which is just like the stuff

¢ Justin Robertsondoes live.”
i Mike:“Yeah,lliked three of the four mixes.

The skank one did it forme. | missed the
rock 'n'roll one cos | wentto the toilet!”
20000

| SECRET KNOWLEDGE

Escape To New York/l Dig Your Ass
deConstruction

IN aworld where Autumn's re-release of
“Sugar Daddy" was criminally ignored,
what chance these mighty fine remixes
of two tracks from the Knowledge's “So
Hard" long-player? If youignore Derrick
Carter and Luke Solomon's cartwheeling,

sky-spinning trip through I Like Your Ass”, :
{ thenyou're probablythe sortof person
i whofinds The Spice Girls a little bit too

refined. In which case, you should also
gnare Carl Finlow and Ralph Lawson's
minimal reworking of “Escape”. Infact
you should probably leave the country
mmediately. The rest of you, of course,
know Secret Knowledge better and
should therefore buy, buy, buy! (CB)
20090

i Jon:“Thisis very housey indeed. Sort of six
i inthe momin', housin®around music, The

Jon:"This one starts off with ahorse-drawn | productionis terrific. What more could you

i want? No,don'tanswerthat"

i twisted garage
i thatis“Only 4

i the necessary

Mike:"| actually prefer'l Dig Your Ass'. It'sa

biteasier for me to swing my hipsto, Thefirst |
i oneistoo shuffley, too deep. I’s quitea good
i record,though." H

L1 11 [8]

| CAJMERE
! Only4u

Cajual, USA

THAT cool Cajmere/Green Velvet/Curtis

dude. Long may he keep taking the pills.
Providing they keep making for the totally
gonzoid and yet

Pic: Colin Hawkins

Jon:*I don't really understand this one. Yet
again it sounds like house music, and you'll
probably go out andfistento itinclubs and
dance and be really happytoit, but.., It's
the sort of record yol think you've heard
before, even when ypu haven't.”

Mike: “Not really my fup of tea. |fthe time
and the place is right, then perhaps. And
we just missed lan Beale’s sickbed scene
on 'Eastenders’ for this!”

[ [slo/ele]

URBAN FARMERS
Last Chance To Dance
20:20 Vlision
DON'T be fooled Hy the mock "British
Board Of Censors| certificate on the
label that declares this latest from the
Leeds' house camp to be a “"U" rating.
With its licentious bassline, shrill trumpet
refrain and the kind of electro-funk beat
which makes lessgr men gyrate wildly on
theirheads, “Last GChance To Dance"is
enough to get Linda Lovelace back into
movies just to perfdrm to this soundtrack.
Damn strong stuff, just as expected, and
rather splendid to Boot. (CB)

208060
Jon:“This cutistimeless inthe worst sense
of the word. Very anonymous. It's not even
worthy. I'm sure someone else could have
doneitfarbetter.”
Mike: "Yeah, 'm certin this hasbeen done a
Iot better many, mal}years ago. Even ifthis

really was my lastchance to dance, I'd still

probably give it a big miss and go to the bar
forapintinstead.”

[ [ [e/els]

BT FEATURING TORI AMOS

Blue Skies (Deep Dish Remixes)

east west

THIS long-heralded collaberation will no
doubt already have/crashed into a Top 40
chart nearyou by npw, so we'llignore the
main mix and warn you not to miss the top
Woashington boys' superb reworking at
any cost. Deep Digh's “Blue Phunk Dub”
is Sharam and Ali at their mischievous
finest, bang up therg with the Armand Van
Helden take on Tor| Amos' “Professional
Widow", Deep holise is off the agenda
here, replaced instead by happy sparkling

equally sensual

U". Thesinger,
Walter Phillips,

aching vocals,
but once again
it's Cajmere's

“

pop iffs, clat{ering drums, patient

build-ups and a completely brilliant
linein funky bssiness. BT, DD and
TA. Jes’ one big happy dancefloor
family. Ain'tlife sweet? (CB)

L 1] [ 8]
Jon:* like the funky Deep Dish mix
best. I'm a big|Tori Amos fan, too, |
think she's prgbably the best of all

the ‘nutter women' who are around

truly mind-fried I

! production, with freaky sounds jumping

: outatyoufromthe very darkest recesses
i ofthe groove, which wins the day. Holy

garage from the mind of a madman. Just
i the way we likeit. Uh-huh, uh-huh. (CB)

(1] | &

atthe moment, really.”

Mike: “I'm justinot convinced about
thelink-up between these artists, It would
have been nice to helar BT's original mix,
but for some reason(that doesn't seemto
be on this package.”
[ ] ] jele]
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Lord Weatherall

PELON

No Strings

Chain Reaction, Germany

“NO Strings”, perhaps, but no surprises
here either. Whoever Pelon may be, this
debut adheres firmly to Germany's Chain
Reaction blueprint. Soothinglyimmersive
deep house that just seems toswirl ever
more hypnoticallyinto aninfinite time-lock
groove. And ifyou can tellthe difference
between Parts 1 and 2, you're a better
man than|. (CB)

[ 1] 18]

lon: “Chain Reaction would appear to have
putthe same mix of the same track on both
sides of vinyl. Notthe type of material you
could wake upto, isit?"

[ | le/ee]

ANTIC

! release and, bearingin mind that this cut

i Jon:“Erm,weseemtolikethefirstone, but
i theoriginalis abittoo much like synthy Euro :
pop. It sounds rather like a holiday record.
Absolutely awful,but loads of fun when
you're inasilly mood.”

eeCC O

HOLY GARAGE

Surprise

Eye(

“THE two guys from Holy Garage like to
keep alow profile,” says the Eye Q press

is looping house at its dizziest heights, it
has to be Alter Ego. Similar to their deep
house efforts onthe Ladomat 2000 label,
the “Holy Bassline Mix" is nauseatingly
melodic with an undercurrent of boiling
acid. The “Fake Jazz Mix", though, is the
winner. Eye Q

The Ultimate

Hooj Choans

IGNORE the somewhat nastily-dated
and rather grating original on the flip,
and head straight for the top quality
Dutch remix. Pumping and melodic,
with chemically ecstatic breaks, fine
sonics and a most endearingly retro
hands-in-the-air texture, this track is
fast becoming a hardbag/handbag
classic. One for hedonists with a
sense of humour. (OF)

[ 1] [ ]8]

once again raise
eyebrows, (BT)
8ol
Jon: “Yeah... It's
gotagood break
somewhere,
hasn'tit? Once
again, we don't
really understand
i| whatit's all about,
anditgetsafew
minus marks for that awful vocal mix."
Mike: *I'm surprised to see this sort of stuff

on Eye Qu This is just elevator music. It just
does my headin. Nothanks."
®COCO

FADE 2 END
The Quiet Storm EP
Shining Path
“QUIET Storm” is what you get when
you strip down the supernova sounds
of Stax to a dub-house future be-bop.
Decoenstructers, Fade 2 Fade, loosen
the screws with African percussion,
| wild tribal vocal transmissions and
unsyncopated beats which come
on like John Travolta with a stutter.
Disco for acid delinquents. (RN)
[ 1 1 b
Jon:“Excellent. This one works very
well with ‘Slid', we've decided. Ithas
avery similar conga, which we adore!

afantastictabla break.”
[ 111 e

SHANGOD

Tunnel Vision

Jackpot

THE Shango man is Midlands maestro
Robin Green, who apparently takes his
name not from the fizzy orange drink but
afrenzied, hypnotic African tribal dance.
So where does the cheesy Euro piano

anomalies aside, “Tunnel Vision" is stilla
powerful trancer with all the turkey and

trimmings we've come to expect from the
i Jackpotimprint. Betterin the mix than in
i thecold light of day, though. (IF)

([ 1 lpel

Mike: “There are some deliciously nasty
i noises in here, which hold the whole thing
i together, Itis acid stupidity. Poppy drug-

crazed foolishness. Butthey should have
left thatcheesy piano sample out, at least
on one of the mixes."

20080

| WILDCHILD

Jump To My Beat

Hillife

ROGER *Wildchild" McKenzie may have
gone the way of Matthew Harding and
‘Sportsnight’, but happily (for his fans, in

: any case) the music just keeps on coming.
: Asfitting an elegy as any dancefloor-

oriented praducer could wish for, “Jump

! ToMyBeat" gives asignal to Wildchild's
i posse topay theirrespects in the only way
i they know how. By dancing theirarses

i offall nlght [DF)

[ 1] e

ton: "l reckon this will be massive. There's
i alreadyabuzz onthis record, and even ifit's

not quite your thing, you honestlywon'tbe

i ableto ignoreit”

break fitin? Erm, who knows, but cultural

NY CONNECTION
Bless The Funk EP

i Universal Language

IT'S been two very long years since NY
Connection's thumpingly cool “Infront”,
but worth the wait. “The Push" (named

i alter our esteemed editor, no doubt} is

robust, strutting funk-house magic and

comes complete with all the prerequisite

boogie-woagie analogue madness you

need to turn your hair kinky-afro. “Bless

The Funk” itself relies instead on a lewdly
cavorting break and “Messages" ties in
the Global Communication link (GC's
Mark produces) with a sweet emotional
resonance. Amen to themall. (CB)
(11118
Mike: "l didn't get on particularly well with
this one. There were some nice touches,

! i butonthewholeit's notforme.”
The‘Sundance'trackis excellent, ithas :

L 1 oo

TENCITY

All Loved Out

Spiritual Life

IF you still have ajaw intact after all those
years of hardcore clubbing, get ready to

i dropit now, for the latest reworking from
i Ten Cityis an unrivalled study in melody,

composition, orchestration, subtlety and
musicianship. “All Loved Qut”, not loved
up, from now on perhaps? Or even bath
simultaneously? The choice is yours, but

enjoy this track while you can, because it
i isonly onlimited release. (DF)

00000
lon: “Absolutelyimpeccable. Fantastic.
Onerecord, one side, what more doyou
want? This stands head and shoulders

above therest. Awinner.”

: Mike: "l really enjoyed that, ithad a brilliant
i senseofmusicalityto it. It's proper music.
i Topstuff

. CHICANE

Dffshore
Matdena
FIRST released on the strangely-named

: Cyanide imprint, "Offshore” swims into

harbour and receives a stiff pina colada

i and quick poolside rub-down from Disco

Citizens, who nudge a laid-back track in

i adistinctly uptempo direction. Although

already favoured by populists like Pete

Tong and Graeme Gold (and therefore

already large-ish in the charts), surely the

i track would have shifted more units with
i asummer release date? (DF)

00000

Mike: "This is music for the Cafe Del Mar,
Mambo or whatever. Some people might

i callitabitretro, butlreally gotintoit. Lush
i stuff, innit?”

(1 1 1 o]

AAM F LIVE

FRI B9TH NOV
THE THEKLA, BRISTOL

SAT 30TH NOV
CARDIFF LUNIVERSITY .
WITH GUEST DJ EHDUVEF\IEIEFH

SUN ST DEC
COVERN, OXFORD
wWITH GUEST DOJ GROOVERIDER

1l ETH DEC
QUADFHOPHINIA AT THE
MUSICE CENTHE, DUSLIN
WITH GUEST DJS - HERD

SAT PTH DEC
DESIFE, MANHEIM, GERMANY

sSUN 8TH DEC

THE LEADMILL, EFFIELD

THU 2TH DE

THE RIVERSIDE, NEWCASTLE

WITH GUEST DJ PESHAY

FRI13TH DEC
ITS OBVIOUS, LEEDS

WITH GUEST D AoN SISE

WITH GUEST DJ GROOVERIDER

TRADE R UNIOL
DISTRIBUTION €

MARKETED & DISTRIBUTED
THROUGH: POSTTFIVAZEMI
AVAILABLEON CD QO




THE ALOOF

One Night

eastwest

BLEAK, baleful and banal, The Aloof boys
manage to capture the take-it-or-leave-it
nonchalance of sexual relationships in
the Nineties with studied cool. Rolling
out their harmonicas and blues gee-tars,
the Primal Screamer's perfectly morose
re-working is enough to have you either
hitting the road, the hottle, or most likely
both, Check out Ashley Beedle's "The
Long Night And The Samba", as well, for
pure safari-suit grooves. (RN)

[ 11 ][9]

Jon: “Every single track onthis is a winner,
basically. It deserves to be Number Onel"
(111 1]

THE HEADS FEATURING
SHAUN RYDER

Don't Take My Kindness For
Weakness

MCA/Radioactive

IN which Herr Ryder and Talking Heads
(minus David Byrne) take their flirtation
with dance foits logical canclusion with
this drum & bass/rock soundclash, This
isamuch likelier partnership than it first
appears, when you remember that Mr
Ryder's Salford leer and chemical rock
is nearestin spirit to drum & bass' roots
inrave, if not so muchin sound. Roni
Size, meanwhile, transforms him from
rogue to rootsman on the flip. (RN)

[ 11 [Ve]

Jon:“Yeah, they are definitely crossing the
right sonic frontiers on this ane. The album
mix sounds like typical Shaun, with a great,
dubby mix from Roni Size on the flip."
Mike: “Lunatic Calm’ gets my vote, But|
feel rather non-commital about the Roni
Size mix, | suppose it depends what kind
of mood you'rein.”

(11 [ e}

THE BEAT JUNKIES

Tail Ends EP

ME Projects

SMACKED-OUT house for the flipped
generation, The Beat Junkies are actually
original Chicago house pioneer, K Alexi
Shelby (creator of the first ever D-Jax Up
Beats tune, fact fans). Ofthe four cuts,
here there's enough electro-jacking,
voadoa vocals adrift in the mixand

the occasional nod to Phuture (on “2
Fast 4 U") to make the “Tail Ends EP"
yet anather notch on the dancefloor
panelling for Charlie Hall's label. (c8)

[ 1 I lEe

Jon: “This is the most fantastic record ever
made! It sounds like The Isley Brothers,
whichis completely unexpected. It's a
laugha minute! Yeah, | could even listen
toltathome.”

i Mike:"How the fuck did they get away with
i this? llave it it's incredibly humorous. This
i record has more than made up forthe lack
of humour in today's music scene. It's mad.
Atoprecord!"

(1] 1 ]

MELAAZ
Non, Non, Non
Ultimate Dilemma
AFTER floating around for ages onimport,
all hail to Ultimate Dilemma for picking up
i thisFrench cover version of Dawn Penn's
: classic"No,No, No". It'sno surprise at all
! tofind Zdar of Motor Bassin among the
i production credits. This take has all
i those classic Parisian elements which
make anything from the Seine country
so bloody essential right now. Wacked-
out beats, Gauloise-tinged vocals and a
feeling of overwhelming smooch-uality.
Once heard, foreverin love. Superb. (C8)
(11 1]1]
Jon: “Yes, yes, yes! Dawn Penn sort of stuff,
Fucking marvellous. Fantastic. Apparently
this one’s a Parisian chanteuse. Rockin'l"
Mike: “Positively smooth. It's the first time
I've heard a smoochy kind of recard fora
long time. Real erection section stuff.”
20000

ADAM F

F-Jam

Positiva/F Jams

AHUGE “Hush ye!" to all those out there
who reckon this drum & bass “version” of
Rose Royce's classic, “Love Don't Live

i Here AnyMore",is Adam's compromise
i foraslice of major label status. Firstly

i duetothe fact that Fabio was caning it

i onacetate overayear ago. Secondly

i becauseitrocks in atruly large fashion,
which is all down to Conrad's slimline
vocal exhortations and what sounds

a little bit like that annoying cheeky little
trumpeter from the butter adverts on TV,
i jazzing up the musical levels. (CB)

! seeeD

Jon:“The argument here, as recently read
inMuzik or ‘The Telegraph' isthis:'Is jazzy
jungle destroying jungle?' | dunno, butthis
is very accomplished, very musicaland also
very wallpaper-ish,inaway."

i Mike: “I'd play itto my mum, but I think she's
i already gotit”

i 990CC

© PIMP DADDY NASH

: Love Supreme

i Delancey Strest

¢ THEboys from San Francisco behind

i the superlative “OurMan In Stockholm”
i continue to elevate themselves several

i notchesabove most of their West Coast
i contemporaries, thanks to an avoidance
i of the habitual acid-breakbeat-electro

i cliches. Farmore elegiac, more placid,
i more delightfully funky and more skillfully
i thisaneon holidayth

archestrated, these four cuts move from
the Balearic bliss of “Walk Between The
Raindrops (Q-Bam Mix)" through to the

i boombastic trumpet-strong funk on “Joe

i Dropped The Swing” and celestial chill-
i outtrip hop on stand-out track, “Always

Roses, Sometimes Michelle”, (CB]
L1111

: Jon:“We don'tknow why it’s called ‘Love
Supreme', and we can'tremember the first
mixwe listened to, but'B1' sounded very
entertaining. Yeah. Thisis real Sunday
afternoon music.”

i Mike: “On the whole, this didn't make much

of animpact. You could always goouttoa
i record shop and listento ityourself.”

0eC00

BABY DOC

La Batteria

Pasitiva

USING live drum samples recorded an
arecent holiday to Salvadar, Brazil (“la
batteria” means drumsin Portuguese),
energy trancemaster Baby Doc serves
upapercussion-fuelled monster aimed
squarely at the nation's harder, tougher,
more extrovert dancefloors. Although
not perhaps the Doc's finest operation

i todate, the track is another rock-solid

i release from animprint which has recently
i displayed such an unexpectedly inspired
i selection of shrewd signings. [0F)

20000

CINCIES

Jon: “Straight out of A
Ha-hal | dunno, | thin|

decentclub record.”

Idershot, this onel
youmighthave heard
s summer. It's a fairly

Mike: “l can't see thisbeing a smash hitlike

thatJeremy Healy rec

itsalotoffun. | supp
callamyl house! Asl¢g
[ ] jeee]

THE PRODIGY
lI‘ilﬂaaﬂw!'r heir La

FEATURING “Bre
(live at the Phoenix
(live at the Tourhout
and “The Trick", this
money collector's E
release from XL, de
feel about for the Pr
even without the ac
that many of us wou
still going to the top
eeersC
Jon:“Idon'tknow if w
this really, asitisn't o)
exactly like you'd exp
sound, doesn'tit? It'
goingto be absolute|
totally uncompromi

ord on Positiva, but
ose this Iswhat you
rxdgehammertrackl”

he" and “Their Law"
Festival), “Poison”

& Werchter Festival),
is either a value for
P orarather lazy filler
pending an how you
dge. Either way, and
companying remixes
d have hoped for, it's
ofthe charts. (DF)

e should be reviewing
nvinyl, No, it sounds
ect The Pradigy to

5 a small CD whichis
y huge. Large and
ng."

Blike: “Chaotic, frenelic stuff. The live cuts
on this CD are really good. It's the most
commercial record we've listened to today,

and itfeatures the
best. Ahit"
[ 1] ] el

d attheircommercial

Relecases from Blue Rlahelt Recor

www,Bullion; Demon CO.| mdBluaPlanel

for®

apa” The debut Alb.

“This is a classic drum and bass album”- Muzik Vital Album.

he Bowling Green,” “Mingle EP” oUT NOW! (Plans)

his inventive debut is firmly NOW!” - Vibes single of the week.

lung, “Places EP”0OU

“aiTrack EP that is years from caprici

& The Next _

¥y
planz) .."1

nd bass”. - NME.

(O 8"Fhe Verse) “Push Came To
its best!” Max & Dave, Klss 100FM Complete with Luke Vibert mix. Releaseid 18t

£ ‘Deaf, Dub & Blind” (PlanzLP/CD)

folloy-up to the critically acclaimed “Chemical Dub”. Released 2nd December.

-

9
(Plan3)
vember.

distribution Sony/3mv
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VARIOUS ARTISTS

Headzll

Mo’ Wax

THE task here s less to review an album
than assess an entire genre. With *Headz
I, Mo' Wax have come up with a product
which has the scale and scope of four
“Rebirth Of Cool" collections in ane go.

It covers not only the label's own roster,
but has also licensed great swathes of
tracks from other imprints. It features

hip hop, jungle, drum & bass and all the
permutations in between. Allof which
demonstrates that Mo' Wax has often
been overrated and, equally, that it still
has plenty to boast about.

Inevitably, this particular area of music has become generic and functional, with far
too much lassitude given to people with only one idea and noinkling of how to stretch
itinto one goad track, letalone several. Atits noodling worst, “Headz II" rivals the most
tedious excesses of Acid Jazz, with several numbers clambering on board what may
not even be a particularly impressive groove and riding it till it drops.

Thanks to the sheer size of the compilation, there is an awful lot of this aural shag-pile.

Comfy sounds ta nestle on while you dull your
/ ‘ critical faculties with far too many spliffs, then
-\ reassure yourselfthatyou are the hippest of
the hip. Thenthere are the ideas which, if not
successiul, are at least intriguing, like the 90
bpm mix of “The Real Thing", which shows it
makes aboutas much sense to slow down
Peshay as itwould Carl Lewis.
f But then, like gems hiddenin cockie dough,
- awhole hostof brilliant tracks are sprinkled
throughoutthe LP, The welcome return of
2 RPM with “Flow”, twa contributions from
“ | thewildand weird, semi-legendary Sam
1 1 Sever (remember “What's That Sound"?),
' a gritty instrumental take on Stereo MCs'
4 i “What Is Soul" and an excerpt from “What
Does Your Saul Look Like" by the matehless
DJ Shadow. Not forgetting a brace of tracks apiece from The Beastie Boys, The Dust
Brothers and Roni Size & DJ Krust. Unfortunately, though, we do have to endure Alex
Reece. Would it hurt to acknowledge that great DJs don't always make great records?

As much an encyclopaedia as an album, “Headz [I” is so ambitiously gargantuan that
itis effectively unrateable. Butwhetherit's awork of hubris or alabour of love, at least
it has ambitions to try and live up to.

David Bennun
88000 (forthe compost) @@8@T (forthe blooms)
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DRROCKIT i is,withoutdoubt, the most remarkably
The Music 0f Sound i warm, inventive and exuberant display
Clear i of musical diversity you'll hear this year.

PUNS on Julie Andrews musicals aside,
the title of this latest collection of musical
quirksis a testament to Matt Herbert's
continuing fascination with sound in allits
weird and wonderful forms, While others
tinker with
the presets
ontheir
keyboards
and drum
machines,
Dr Rockit
is scouring
the planet
for some
new and
dramatic
sonic vibrations to feed into his sampler.
“Cafe Beograd" features the contented
sounds of an accordion recorded ina
Yugoslav restaurant in Vienna, pepped
up with warm bass pulses and ratiling
cutlery-drawer percussion. While, the
beat for “Runner On Hastings Beach” is
fashioned fromthe pounding of trainers
ontarmac, and only Matt Herbert could

produce a track from the sound of himself
i Escalator Company, Emmanuel sculpts
i and shapes sounds to create an alternate

eating an apple, as on “Granny Delicious”,
However, “The Music Of Sound" isn'ta

mere novelty selection. Honed withafine i
musical sensibility (it's not hard to imagine
i isadefiantly European flavourtocutslike  :
i “Development” or “Asteroid” itself, where i

chords of "Song Without Words"), this

Cla Fitzgerald crooning over the dreamy

i Butdespite

i the pounding,
i hypnatic funk
i anddark, edgy
i minimalism of
i trackssuchas
i “Introduction”
i and “Replay”,
i the French

i artist's debut
i albumis much e
i more thanjust
i another update on the trance aesthetic.
i Ifyouwere expecting the vibe of BBE's
i "Seven Days And One Week", then you
i canforgetit.

{ RupertHowe

: EMMANUEL TOP

i Asteroid

i NovaMute

i WEIRD. Definitely weird. Emmanuel

i Top'ssparkling debutalbum is full of the
i kind of hard reverbs and trippy electronics
i first trumpeted by pioneers of hard trance.

i With You',
i withitsfine
i MrFingers-
i stylebass

i anditslazily
i warped-out
i Mooglines. |
i While the
i late-night

Just like Tony Drake and The Detroit

landscape of beautifully abstract rhythm
patterns and detailed textures. Yet there

adeep lysergic ambience, spiky beats
and the warmly seductive acid lines are
interweaved through a praduction so
perfect, you'd swearit was alladream.
Shooting for the stars? Perhaps. But
overall, "Asteroid" is the new soundtrack
to late nights, altered states and perhaps
even to chemical imbalances too. Well
spaced-out.
Tim Barr
00000

MOBB DEEP
Hell On Earth
Loud/RCA
MOBB Deep exploded last year thanks
toone hit single. “Shook Ones Part2".
Sadly, little on “The Infamous”, the album
"Shook. .." was taken from, orin their live
shows could equal its menacing briliance.
Their downbeat dissection lacked the
glamour of the Hennessy-shouters or the
consciousness of the "Keep It Real” crew.

Asits title suggests, this follow-upisin
the same vein. Over doomy, string-laden
tunes, Prodigy, Havoc and guests such as
Nas and Method Man lay down messages
of hopelessness and disillusionment. If
anything, the tone has even less sunshine
colouring than a year ago, although tunes
such as “Animal Instinct”, "Man Down"
and “Night Time Vultures” {with Raekwon)
prove they can still do the deep electric
bass and snapping drum fusion which
shook us in the first place.

Effective, then, but not enlightening.
Will Ashon
000 0

SENSORY PRODUCTIONS

Bound To Please

Luxury Service

FOLLOWING their killer “Fear Of Flying"
collaboration with A Man Called Adam,
“Bound To Please” is Roberto Mello and
Zaki Dee's first LP excursion. Comprising
various selections and unreleased gems
from their Luxury Service imprint, thisis

i acool collection of Sensory's trademark
i heady cocklail of disco-inspired grooves
i andtripped-outdeepness.

The stand-out number is “Jus’ Wanna Be

Chez'n'
Trent-ish
cut, "Deep
Introspection”, is beautiful. And that's not
all. Fans of Derrick Carter should dip into
the messed-up world of “Watersports",
atrack he has been playing out forages.
Victor Simonelli adorers are catered for
too, with the New York funk of “Hooked".

This is British house at its finest. Bound
toplease? |couldn't have putit much
better myself.

: KevinLewis

eeeel

i VARIOUS ARTISTS

i The Promised Land

i Columbia

i ACOUPLE of years ago, abaok surfaced
which dealt with black America’s plight of
i uprooting from the country ta the city. A

i coming to terms with moving from the

depressive southern life of Louisiana and

i Mississippi to the beckoning richness of
i cities such as Chicago. This book was

i Nicholas Lemman's “Promised Land",

i whichis nowa TV series that should not

¢ bemissed. Equally unmissable is the truly
i brilliant accompanying soundtrack, which
i capturesthe all blues and hopes of those
i who eventually made it to that promised

i land. This albumis one helluva testament
i andinstantly listenable.

i Boblones

SOUND PATROL

And there's more...

Albums reviewed by Calvin Bush,
Kieran Wyatt, Martin James, Will
Ashon, Jacqueline Springer and

Peter Redmond

SYSTEM 7

System Express

Butterfly

LOVE 'em or hate 'em, System 7 have
certainly been seen to by some great
remixers in their time. And here are the
fruits, including the killer Richie Hawtin
reconstruction of *Alpha Waves". Steve
Hillage turnsin some of his own, there's
superb drum & bass action from Jacob's
Optical Stairway and Doc Scott, house
legend Marshall Jefferson offers a tribal
workout, while Carl Cox gives “Hangar
84" the heavy-duty treatment. Hop on
board “System Express”, (kW)

LL L[ e

SIR MIX-A-LOT

Return Of The Bumpasaurus

American

1S this the definition of a retro-fitted and

| stunningly dreadful pile of toss? Sir Mix-

A-Lot does for Seattle sexraps what the
late Kurt Cobain did for the city's drug
rehabilitation centres. The formulaisa
very simple one, Take a sanitised, Casio
keyboard-style version of the old P-Funk
templaie and boast uninterestingly over
top of it. Prehistoric. (WA)

800C0O

LUTHER VANDROSS

Your Secret Love

Epic

EVEN pre-eminent r&b vocalists have
to make concessions, as Luther's most
recent albums can testify. But this time
round, Laofah has used the commercial
pressures to his advantage. His warm,
rich diction relays ballads that are able
to soundtrack pain, while the mid-tempo
tunes sound as ifthey should instigate
more than a little serious activityin the
bedroom. Now, if only he would drop
the syrupy sentimentality, then this LP
would be sheey perfection. (15)
eseLC

VARIOUS ARTISTS

Macro Dub Infection Volume 2

Virgin

THE second outing for Techno Animal/
God-man, Kevin Martin's round-up of
the usual far-gone ambient suspects.
Loads of exclusives here and a cast list
which reads like a who's who of post-
modern soundscaping, including Porter
Ricks, Maurizio, DJ Vadim, Bill Laswell,
Spectre, Jammin' Unit, Bio Muse and
even former De La Soul collaborator
and producer, Prince Paul, make this
one virus worth catching. (E8)

(111 18
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BEATS BY DSPE
DEMAND
THREE

A FURTHER LEAP INTO THE WORLD OF GINEMATIC SOUNDSGAPES & BLUNTED BEATZ
G UIIIE ELEVEN EXCLUSIVE TRACKS WITH CONTRIBUTIONS FROM GLAMOROUS HOOLIGAN, MEKON, JOI, HEADRILLAZ & ENVIRDMENTAL SCIENCE.
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DOUBLE CD & LIMITED ADDITION TRIPLE VINYL. AVAILABLE FROM OUR PRICE, VIRGIN, HMV & ALL GOOD RECORD STORES.
WEB: http ://www.dial.pipex.com/dial/ EMAIL: kickin @ dial.pipex.com.
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Razor Sharp/Epic ;
THEWu-Tang Clan have been
described as the greatestsoul

hop deals with location
hoad, city, state, coast), the
Wu-Tang concentrateon
dislacation. Amass of multi-
manikered shape: 1
‘are the motherless children,
Who better, then, to he
alienation and disaffection of
contemporary black Amenca?
And what's that ifit's not soul
 Afterafawmonths of “sil
(just singles and soundir
contributions instead of lon
players), Wu-Tang are back.
Ghostface Killer, justin case
you veiorgnﬂen,wasTony
Starks (hence, “lron Man’,
afterthe comic 'haractar}.
the second voice on last yea

Shaalin moatcle’any“Thf" ,
uses cut and paste notju
fractured, sparse feeling toth

Ragkwan The Chef smash, “OnlyBu {4 Cuban Linx
singles "Mother]ess Ghttd" and “Daytona 500" (the bggest tune of Tim Westwood's

he tiune ofthe Cemwal]

o soul and funk, but Rza
arthem apart. Thereisa
miniscent not just of "Enter The Wu-

AT WA
‘: i,h'.,! .‘,:.:f-.":i,:*,,’-::::“' ‘,:-
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SQUND PATROL

WHODINI
i

Columhia
THE return of genuine veterans and
original explorers of the rap/soul

| interface is, sadly, nota pretty sight.
They used to chart new nceans. Now
they slip straight into the r&b bath and
splash aboutwith the likes of R Kelly
andJermaine Dupri. Ifthis is anything

. youhaven'theard before, then you've
! clearly been locked in a Siberian attic

fortha last five years, (WA)
[ | oo

BABYFACE
The Day
Epic

¢ HAVING alrea'dy written one of the best

selling records in history. (Boyz Il Men's
“End Of The Road"), and despite also

I awning the successful Lafacerecord

label, Babyface still wants to be agolo
star, Inspite of cameas from L1 Coal J;
Stevie Wonder and Mariah Ga.l‘ey, it's
questionable whether *The Day" will
help him. lts sensitivity arrives ;ust as

included here] Listening to “Carnlval B

it's easy to see just what it is that e]evates
Azymuth into the super-league. And asif
all that wasn't enough, you'llalso find the

sexual crassnessis atanall-time highin

. the public demand stakes. (18)

L L1 ele

'FREDDIE FRESH & FRIENDS

Analogue Space Funk

- Analog, USA
«IF; like us, you've missed out so faron

the Minnesota magic of Freddie Fresh,

‘ thisisas good a place to start as any. It

isn'tjust pumping, acid missives either.
There's plenty of bonkers disco cut-ups
and lo-fiNineties freaky funking to add
credence to those who feel that, with
analbum for Harthouse on the way, al'
Freddie willbe a real star in 1997, (C8)

: 00000

: GENERAL MAGIC AND PITA

: Live And Final Fridge

1 Source, Germany

i MEGA-MINIMAL dronescaping which

i makes Aphexsound like he's swallowed
: abucketload of happy pills. Recorded

i using fridge sounds, it's like listening ta

adistant electric hum while Autechre-

. styleindustrial clankings liven up the

i proceedings. Intensely moody burt will
i Zanussiuseitintheirads? Unlikely. ()
: 99000

The ltalian production team have fused

i Indo's soulful African vocals with some
i Euro pop which will no doubt reach EEC
i standards on the Continent, but certainly

Tang" but, like that record, lhemﬂuencenf Prince Paul. The music on *Assassination
- Day”and "Box In Hand” (with M thad on nlds ol pe anduty) sounds like “Three

. oneand only Marcus Valle puttinginan

i won'twash with us choosy Brits.

appearance. ltdon't get no better. ¢ Unfortunately, the huge slab of Parmesan

‘ }:,dhal

Ghostface' adeadpan raps capture sa

“Camay", focuses on mesti
i objacuhcatlun Wildflower;
~violent and unpleasamtunasth

_ojec Not as cartoonish as ODB', |
on, noras cerebral as Gza,

nfusions and pain of Amerika's

ghetto males, particularly in relation to their womenfolk.
Three ofthe album 's mostimporant fracks chronicle this relationship, The new single,
ers between s;mple respectand

raya_ nd revange, is one of the most
produced

q
Butthenthere'sthe moving "Alll Got Is You', which once again features Mary | Bilge.

QOveracycle of gently sinking stnngs, Ghostface {without any bravado or braggadocio)
remembers a childhood of extreme poverty, hi
i

moments of kindness, Blige come

| t
'andltmakasthealbum Atuina that Aretha, M

been proud of.
The Wugoon.

Will Ashon

LTI

APHEX TWWIN
Richard D James Album
Warp
FOR some reason, l've
always found Aphex
Twin albums to be little
more than smug, half-
arsed ideas, bunged
together as some kind
of private joke between
Richard James and, erm, -
Richard James. But this is very different
indeed. The “Richard D James Album”
succeeds becausayougetthe feeling
that this, time round, he's laughing with
you rather than at you. Either thatorl'm
finally getting the punch-line.

“4" kick starts the album with afrantic,

twitching take on junglist test-card music.
i MrBongo
i BOTHthese

Indeed, the EZ Moog mood is a constant
theme throughout the proceedings, as
are the Squarépusher-esque thythmical
assaults, “Carnish Acid" is lysergic funk
atits very best. “CornMouth" is electro-
lounge muzak fer strictly short-wave radio
surfers, while 'Goon Gumpos" isa 2 st
Century“Cabaret", where the showgirls
goose-stepintime to the pitter-patter of
acid bombs.

K Elsewhere, "To Cure A Weakling Child"

i AZYMUTH

i Carnival
i FarOut

| VARIOUS

“Brazilian

other’s failure to cope and her small
ple, inadarmed chorus. It's a classic
even Bilhe Holrday could have

finds Richard James perverting

. { achoirboy's vocal chords, while i
the superb “Logon Rock Witch" :
¢ dream but cosy all the same.

- and “Girl/Boy Song" kick their
classical bytes around a weird-
beat workout gym.

Ten good reasons for bringing
back the test-card. Excellent.
Martin lames

90000

ARTISTS

Explosion

long-players
highlight the current massive demand for
Latin sounds; while bringing the classic

' music of South Americainto arather more

contemporary context.
The firstalbum is a collection of fresh new

| recordings from those jazz funk legends

Azymuth, who are perhaps best known
for their classic "Jazz Carnival” (thankfully

| whichisless archivally ethnographic

= | Susuma's ethereal elect

The Mr Bongo crew, on the other
hand, follow up their “Batucada”
starmer with this remix project in
which camnival visits nightclub with
riotous results. Make-overs come
from the likes of Box Saga, Kenny
“Dope" Gonzalez, Faze Action, Fila
Brazillia and Ballistic Brothers. It's
a jaw-droppingly active fertile hybrid

thanits predecessor. Thisis one to
keep the sun shining on the nation's
dancefloors throughout the winter,

. Peter Redmond

0000C and eeede

INDO AMINATA
Greatest Dream
Mercury

: AFRICAN beauty meets ltalian pop

producers, and there you have it. The
"Greatest Dream” is not a very exciting

" YDKOTA

: ﬂatMuussﬂndMa
Harthowse
QUESTION: Da Japanea :

. elactronic sheap? Tokyo,
:thscallulmd adaptation of th

whmmcailapanesa gmove

Inthe global capital of technology, méchinaa are

that coversindo's
beautiful voice on
thetrack “Djeneba”,
for example, sadly
overpowers her
fragrant chanting
and the sublime

. rhythms of Africa

{ which are there.

: Meanwhile,“Leo
Leo" is lightweight
jungle which only

i reinforces your wish that Goldie might
i have picked this voice upand putitto
i much better use.

Nevertheless, curled up at home with

i your cocoaon adarkand stormy night,

i this album does the job. Not too testing,
i butrelaxing and exotic. Slowly growing
i like anarmy of ants on anice-lolly. Pass
i thecheeseboard.

i RobDaBank

90000

bioodlines of worldwide communication. Infl ncad'bylny Bmsion,whnsa pDSt-
M

; punkgultarsaund Gapiure_d‘

| city. Sothe weightless ski
fact that the sound of macl

; oﬂlmsandspaca Imagln W

‘ e as b

; ".,"Frcm and "Field", to the oulerspacesomesof

"Rwarelde and"Geramth!o Y oknta siactdetschnonevarmlaseaa{heaﬂ)beat
fso fSha

" s awhimsical transcending
rirg an oplum pipe with Nightmares

OnWaxina compuler-ganerated peaﬁa Qardan and yuu 're anyour way thara

With pets like these, who needs prlzes‘?

Rachel Newsome
00060
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. bulging with overload aBAuxBB puah their machlnes' i posslb!)l harelin an attempt to

/' maximise theimpact..

And thatabvious de’zarmmaﬂon lntalmthe danci '_'oortmhe outer llmlta is what makes
‘ ‘-T

Galnto Programmmg ', aren! tslmply pl

backaotich-tripping. Instead, they! raEun from the grc un'd‘up, chack full ofsuper-fal
analogue riffs and teeth-grindingly incredlible ‘sounds which cause your speakersio

shake asifthey're 50 feet tall. Everyr nate, every beatand every gmova feelslikeithas |
beentweaked tomake the dancefloor rock Ilke a

| On'"Break |t Down'", forexample, it's e
| tracks like "Al-Naafiysh”, “Rockit” and

/ the guests, particularly Sadat X, who Stephen Cameron
¥ g WP y at A, p
) Auxﬂﬂahyper-ﬂ*nythm Euttharesno ato puﬁch ahalein rips it on the Miles-sampling “Heart Full o900
your cortex. Orthere'sthe telling ich sounds as though
! ﬁhaabaenampped down thenrebu nning on super-bass, :

DOOF

undlike |twaa made by

Psychoactive cuts like *Youth Of The

Of Pain have gone back to their musical

' roots, inviting LA stalwarts, The Scheme

Team (Divine Styler and Cokni O'Dire),
to share mic duties. Which is agood
idea. Everlast has never been the most

| interesting of rappers (although this

record shows him stretching himselfa
little bit), while Danny Boy s little more
than a hype man.

The album's best moments come from

summed up on "Dark Universe”, where
the thumping pgreussion and warping
synthetics lock into a deep, hard groove.
After hearing the exceptional "Unusual
Channel", you'llbe convinced this is an
album you needjto own.
“Dark Territory[ is chock-full of great
dancefloor moments and blissed-out
couch-trip atmospherics. A classic
album, for sure.

SOUND PATROL

And there’s more...

NON PLACE URBAN FIELD

Let's Turn On Galaxy" and “Secret Sun" deliver n all fﬂ:'m i
P the right places, with their whaoshing , hermany

FRIENDS, Mars needs women. An
explanation perhaps? Okay. |fyou've
been anywhere near a trance dancefloor

basslines, tight acidic licks and even
tighter drumralls. Whenthe album's
closing number absconds from the

ALSO known as Drome on Nm]aTune,
Non Place are odd enough to give all
Germany's square-bod stereotypes a
right old bashing. And they're in good

in the past pounding blueprint, it's aimost arelief. B il e 2
: ; ; pany, as this remix album proves. label have commendably used the best
! couple of Jiﬁ';';i:roﬂ;}?;? LilMariannelahbours Scanner, Porter Ricks, Muslimgauze, female producers around. DJ Rap, K
years, then s Pink Elln and, particularly memarably, . Hand, Andrea Rarkerand DIY's Pip &
chances are eses The Sclid Dactor, play around withtheir . i Emma apply théir not-so-delicate touch
you willhave ambient weirdscapes, takingthemeven i astheytwistthe original tracks across
heard Doof's FLARE further out-there. (CB) the dancefloor spectrum. This is afine
femlnal cut, 08800 example of the girls telling the boys what
Mars Needs Grlp_ time itis. (M)
| Women". Its ; Sublime ASMALL GOOD THING 800C0
killer sample THERE are times when a pseudonym Cool Cool Water
| from some only stands for “Loadsa shit| had lying Solellmaon. USA OCHO
. dodgyFifties { around but didn’t want to put out under AMIN-ALBUM follow-up to thelr utterly Best 0f Dcho
B-movie announced the utterly dastardly

intentions of our planetary neighbours,
while cutting a swathe across the global
dance underground.

Now Doof (Nick Barber to his friends)
serves up this full-length session of top
dancefloor-friendly moves. Sidestepped
are the usual squiggly wibblings of much
Goafare. Instead Barber works trance
through a techno remixer while injecting
sizeable amounts of funkin the process.

my own name”. Flare is the side project
of Tokya's techno superstar, Ken Ishii.
It's intended to be a more experimental
affair, a sort of creative release fromthe
pressures of being the first home-grown
lapanese techno star o hit the charts, In
short, this is Ken not being a pop star.
Unlike 1995's Flare album, "Reference
To Difference”, which was packed with
textural and rhythmical interplay, this new

release seems almost one-dimensional.

formidable twang-tastic *Small Westem",
this is the Smallsters on top form once
more. Coming on like The Orb relocated

to the frozen set of “Northern Exposure”,

“Steigerville" and the epic and excellent
“Temperance" combine pure, whimsical

folksiness with soft-touch ambience and '

subtle percussion, A deliciously cuiet,
electro-acoustic treat. (!:Bl
00080

Universal Sounds
THIS, the fourth release from the excellent
Universal Sounds label, sees New Yark
Latin jazz maestros Ocho put under the
microscope. Awell-keptsecret up until
now, there are pts of enjuyahlsjumping
jame hare, including "Coca May May",
“What Are You|Doing?" and “Flautira”,
Pure Nu YoricaL magic with no fillers. (PR)
90080
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AUX BB il Well-worn ideas sit where invention Of Sorrow”. However, the rest of “Truth
I It Man Or Mﬂ'l‘.'hinl? i waould usually be found. For example Crushgd. ", mergly sinks into evermore |
Diract Beat, USA s “Turbinates” is stodgy, “Clinch” grates { plodding bomtl)a st as exemplt.ﬂed by' |
THE division between and “Transition" goes nowhere fast. Everlast's flaozies-and-Jacuzzis rhyming
electroandtechnohas It's an exercise ininertia which leaves | ontheverypoor ‘Shut Thq Door". _Ygu
atways been fluid. From: you switched off from techno's tr_uly can_a’lmast hear the man himself stifling
the prototype hybrid of - | passionate underbelly. Onlythejazzy | amighty yawn.
Cybotron throughto undertones of “Parts And Who[gs“ Wil Ashon
recent ex'p'an'ménts by and “Sweet Katharsis” save *Grip" L [ lelols]
' the likes of The Advent from. the fiery depths of disposable
andThe Chemicals, music hell SCAN7
this blurred boundary. Geta grip, Ken. We know you can Dark Territory
| has provided some of do better than this. Tresor
the mostimaginatively | Tf.ﬂﬂ ggﬂ EAES of L.OU
| fertile music of the last . & ’ :e gg;: ;
1?3?3;;’0&'3 Aux aa | HOUSE OF PAIN : ; singles on
this has provided the Truth Crushed To Earth Shall Rise Aain Underground |
basis for a series of TommyBoy _ Resistance's
' wildsonic/ gamé‘é an | HOUSE Of Pain have always carrieda  imprint will | ;
| recards stchas "My strong stench of the novelty around with ; already know what to expect from this
| AUX Mind” and is iT | them. Tdhle o':nsessionalbutv.iaguela[y-k desl-l-:t LFl.) quual pags_m'rad lgsplrtattm;
i 1 sourced Irishness, the complete lac and jitterbug funk, Quietlly understate
Jﬁﬁ:ﬂ:ﬁ’,’n : ?.-m?f ﬁAn o 1 n Ac |n= | ofstyle ana_!qgue sympkor}ies with the kind of
! streetwise level that The Naw Techno Bass Albus fege the sasters af tne | and, of bruising powerwhschl accelerates late-
e e R G G bR s | course, night dancefloors offinto the ether. And
batwaan Kmﬂwerk‘ i ACE Beat/NI0 Uant Records pnedld. 382,002 ax:333.1%2.38587 "Jlep needfless to say:FDarkTerrltory" 18 totally :
| Grandmaster Flash Around”, classic Scan 7 siuff. :
and Juan Atkins. conspire uOn tracks suchlas “Planet Energy" and,, . |
Justlike Aux88's prev:ous album ouﬂnga (1 994 s "Easa Magnetlc andhe 1995 to promote Beyond Soundf, Rabinson |3y6l‘3|:"45rm
“88FM" soundclashwith Alien FM), ‘Is It Man Or Machine 7" is a relentlessly electronic. 2 S8NSe of yet tough sounds againsta ComEeB Imghf
‘affair, On tracks like | Need To Freak” ort rres:stlbly funky'Black Planet"interlude, = naffness. fu?'-'T'St'cPa}%kd op. The SUP'”-‘TE1 ) ackd
' the arrangements are crammed to bursting point with crazy mechanical syncopations | Perhaps Hgﬂh‘_ﬂ’a{y slides Uftfed AL v g
| andfatsynthetics. It's notdifficult toimagine transistors overheating and their circuits realising all abrain-frying acid riffinto an already hard,
this, House muscular mix. The overall feel is neatly

)
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“Energy Flash" or ram Pht
tunes like Galaxy 2 Galaxy's 'H 'ehJ
upto Russ Gabriel's Feroxlabel
techno mdlazz} O’Bnan gain‘ |
Andit's lhis' recently ac

“Dark Eya Tango andthe optimistic, sl

Even cuts ke UR sound-a-ike, 'Gm:hc;n

It maybebastappramatad fromat
B wallpaperor coffee-table] Onthe

es and early Eighties, there

between disco and jazz
a8 Stanley Clerk, Paulino
Farell (wha'd all previ

Eper, more esoteric music.
the! pun offinta their own multi-

; Thaykeptthafunk. bu! ;

avalcp his own style,
‘ makes Desert Scoras

rganic bass of "Home[ess

: areimbued with a certain quirky

ide,

ART OF TRANCE

Wildlife On One

Platipus

AMAZINGLY, itis only three years since
Siman Berry founded the Platipus label.
Inthat short time, he's managed to sign
one of the biggest dance singles of the
decade (Robert Miles' “Children"), issue

some of the most sublime melodic trance
around (as part of Union Jackand Clanger)
i emotive landscaping.

and enter into the national Top 40 (with
Poltergeist's “Vicious Circles").

Now, Simon Berry finally releases his
first sololong-player under pseudonym,
Art Of Trance. And trueto form, it'sa
winner. Featuring classic tracks like the
epic "Gloria", “Cambodia” and “Octopus”
as well as contemporary gems such as
“Kaleidoscope” (as caned on acetate by
Sasha and Digweed on their recent US
tour) and “Golden Rain", “Wildlife On
One" will please just about everyone. ..
from dream house devotees to Johnny
Morris himself.

Dave Fowlar
0080

DAN GURTIN

ArtAnd Science

Peacefrog -

DAN Curtin's Peacefrog debut LP, “The
Silicon Dawn", was hailed by many as a
masterpiece of bright and shiny futurism.
Even now, it still sounds ahead of its time.
What made it special was Curtin's ability
to blend oddly captivating melodies with
textures ranging from the warmly familiar
to the disturbingly alien. And all the while,
each frack somehow kept a mysterious,
funky feeltoit.

This follow-up explores similar terrain.

i Tracks such as "Ride" and “Lunar Groove"
i twistsnappily syncopated snares, wild

i modulating synthetics and fat bassintoa
i dreamy, druggy cocktail where jazz funk
and techno are shaken and stirred.

Elsewhere on the album, outstanding

moments, such as onthe outstanding

“Mist" explode into an orgasmic flurry of
carefully honed percussives and deep,

By the closing cut, the stunning “More”",

i Curtin hasachieved the impossible and

i actuallyimproved on the blueprint he laid
i downwith “The Silicon Dawn". “Art And
i Science" is the bombl

i StephenCamaron

LLL LI

i TRICKY

¢ Pre-Millennium

¢ Tension

i lsland

i HOWlowcan

i Trickygo? Just

i whenyouwere

i thinking every

i backstreet and

i gutterand from

i thetravelsof his

i life had been exhumed on his first long-
i player,"Maxinquaye", the blunted one

i returns with a second solo album which
i makes his debut sound about as tame as

“Listen With Mother.
Scouring the dark arifices of confused

i identity, dysfunctional relationships and
i social alienation, Tricky stretches his

| personalvisions across a global canvas
: of shared urban nightmares.

Dut 26.10.96 on CD [P MC

further info: Anti Static Recordings 6th floor 22 Soho Square London W1V 5FJ
Phone: 0171 287 5443 Fax: 0171 734 2373
distributed by SRD




Recorded entirely in Jamaica, the raw
sound system vibe and gritty texture of
"Pre-Millennium Tension” returns Tricky
to his rootsman origins.

Stripped to the bare melodic bones,
only a stoned slur connects the disjointed
snippets of piano and strings, concussed
beats and cultural detritus of “Vent" and
“Tricky Kid". While Martina's bittersweet
vocals on "Ghetto Youth" and “Sex Drive”
cut through the heavy stench of skunk
like a cool breeze.

By self-admission, dangerously close to
the edge. Tricky's either exceptionally
gifted or twisted to fuck. "F'MT" proves
that he's both.

Rachel Nowsame
[ I 11 1¥

MIGHTY
' BOP
Autres Voix
Autre Blues
% Yellow, France
! AFTER their

i recent mini-
| album “Ultra

1| comesthis
long-player
which finds Mighty Bop at their very best.

Aglide through abstract breaksand jazzy
i more mainstream rappers. On tracks such

house, "Autres Yoix Autre Blues" captures
the very essence of the much-vaunted
Parisian nouveau beat scene.

Opening with an ultra-smooth radio DJ
voice-cver, we're soan into the bachelor
pad groaves of “Play Misty For Me". This
setof tunes, however, has more twists

i thanapsychoticlover wielding a pair of
i sharpened scissors.

“Mon Organ", “L'Element Manguant”
and "Motor Psycho" all take hip hop
collages to a downbeat extreme, turning
b-boy tricks for cocktail-swigging lounge

! lizards, While “Initials MB" and “Moody's
i Mood"are rough-edged, 6am house
i tunes on the Motorbass tip and “Ride

Away" is Stevie Wonder’s "Superstition”
being worked over by the Idjut Boys and
cooked up by DJ Shadow. Unadulterated

¢ sleaze funk.

Fourteen messages from The Mighty to

i challenge the channel house divide. Les
¢ funkin' frogs do itagain!

i MartinJames

| eeeeC

{ IWESTSIDE CONNECTION

i Bow Down

i Priority/Virgin

: WESTSIDE Connectionisan LA-based
i supergroup made up fromlce Cube, WC

(asin Maad Circle) and Mack 10. But
they're a supergroup with a purpose.

i Ratherthan simply indulging themselves,
i they'rebattling their critics, the East Coast

and anyone who dares cross them with
stripped-down funk and a stream of

i gangsta speak as their weapons.

lce Cube is on fine form, while WC s
probably the most underrated of LA's

as "All The Critics In New York" and “The
Gangsta, TheKiller & The Dope Dealer",
they turn in tight, vitriolic performances.

i Still,it's hard to avoid the issue of whether
i they're actually doing anything new and,
i more importantly, if such swaggering gun

{ talkand braggadocio is appropriate, or
i evenhelpful, inthe aftermath of Tupac
: Shakur'sdeath.

If you want ta hear Cypress Hill being

i described as “a fake-ass Cheechand

SOUND PATROL

And there's more. ..

BLACK MOON

Diggin’ In Dah Vaults

Nervous, USA

DON'T gettoo excited, Black Mr.mn
(leaders of the Boot Camp Clik) are no -

more, sa this is something of a Greatest :

Hits. Getexcited, there areiwo new
tracks here and the majority of material
is mace up of Evil Dee remixes. Hard
lyrics, superb bass-driven funk and
scraichestogo, Aseminalearly
Nineties East Coast ﬁghiback [wnl
(L1 11}

VARIOUS ARTISTS
QVision - The Album
{1 Music

THE tracks may be jaw-achingly f famlllar-
ta anyone outon the hardbag danceﬂaor_.

of late {Jeremy Healy, Tony De Vit etc),
but the concept of this compilationis. -

much worthier thanmost. QVisionisan
Internet site aimed atthe lesbianand gay.

community, who voted fartheirfavaurite
tracks which are mixed here by Zap
resident, John “O0" Fleming. (I:B] i
L 1 [ ee

] SPIII'II(Y
& Songs OfADead Dres
 Rsphodel, USA

5 c!mappomtment

i 80800

: United Mutations
£ LoRacordings

| 0080

i Chong"and soak up the general hard-
i hitting westerlyngss appeal, then this is
i the place foryou.
¢ INill Ashon

i 9080C

Kld"ﬁna]lygstsr undtuan album of his
own material, Unfortunately, it's ahuge

languishing in datk ambience, stand-
out_numbgrscc 1ntheshapanf ngh

MEL-LO man, Joh Tye's imprint s the

. consummate home of spiky eclectica,

Who elsewould have matched Aphex

_ Twin with Mike Flowers? Way better.

than yeraverage gompilation, the breacith

 of sonic manipulation and emotional

extremes on offef with these exclusives
makes youwant o shake himfirmly by

“the handl. U, Spting Heel Jack, Luke
' Vibert, Thurston Moore and the superb

Sycophants all star. (C8)

TIISTED

united Kingdom

I the return of the Murk men

funkygreendogs

thealbum - kool and deadly
- dj magazine

getﬁ reuup US vocal house

at its very, very best
record mirror

featuringtheclubhit
‘FiredUp’
&theforthcomingsingle
‘TheWay’

drums, bass & an unforgettable vocal;
that simple that good
mixmag

i'm 86 and 've still got my own teeth!
sybil jelly, grandmother

l.com. Distributed by Vital

charged
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01 ARKHAM ASYLUM. 02: OHMNA

NEW SINGLE.CD/2" . RELEASED: 11.11,06 /

f

* New CD/2xLP on Language >4/11/96

Distributed by Vital > Catalogue No, Word D4/V4
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" HE WAS ONCE A BEAUTIFUL WOMAN ’\

44 5:36

{ ) A0
“0 ] . \“’ S:SZ«Ilin':f%-‘—+mn5:l4—{m6:l’2‘+ 5:59% - 5 +eos :

The Stunning Debut Album
From

unleashed on CD by
12" vinyl alao available 18th Nov featuring " Clown Confuaion. Do
Tigera Jump'' Remixed by Marco Zalferano.

Out pow on Silver Planet; "Niji"(The MFS Remixes) by Denki Groave (No16 Mix Mag update buzz chart) with
mixes by Paul Van Dijk, Commander Krilly and Ten Forward, Forthcoming an Silver Planet: Sadie Glutz “Fix"
with FLF and Baby Doc Remixes, also forthcoming; Disco Volante “Return to a Dark Blue Sky",




SOMA QUALITY RECORDINGS 3

Soma

GONGEPT: Infamous Glasgow techno/
house independent showcase some
more of their recent wares.

KEY PLAYERS: No exclusives here, butit's
the boys on a jazz tip who shine brightest.
Step forth Chaser's *Sides Of fron”,
Russ Gabriel's “Alligator Voodoo" and
Equus' “Lava Flow".

USEFUL SUBS: We're talking the world's
most consistent label here. They're all
useful. Slam, Percy X, Mode 4, Maas,
Surgeon and Indo Silver Club (aka Daft
Punk). Each and every one.

VIEW FROM THE TOUCHUINE: Soma, so far so
goad, (CB)

90000

UP YER RONSON: SUMMER
OF'36

Polydor

CONCEPT: If you were havin'/largin'/snortin'
itin Ibeefa this year, then this three-CD
mix set is for you.

LINE-UP: Top caners Brandon Block and
Alex P, resident Marshall, and Jon Marsh
of The Beloved on the chilled tip.

KEY PLAYERS: Being the "sound of summer”,
it's exclusive-free, although Jon Marsh's
eclectism includes cuts by Brian Eno,
Small Fish With Spine and Simple Minds!
USEFUL SURS: There's a surfeit of big tunes
(Misjah & Tim's “Access", Alcatraz' ‘Give
Me Love", DOP's “Groovy Beat") but it's
all a bit stale, really.

VIEW FROM THE TOUCHLINE: Block and Alex P
mix their usual party pap, while Marshall's
deep garage turns fail ta really stir. Jon
Marsh's ambient Balearic tracks are
impressive, but appear tacked on for
extra kudos. [HW)

[ [ | lole]

MILLENNIUM GROOVES

Dust To Dust

CONCEPT: Dust Records metamorphose
into Dust To Dust with a round-up of the
best Dust had to offer. Geddit?

MEY PLAYERS: Lee Van Cleef's dub-house
killer, “Taker", Snappy Sid's “Beautiful
Morning" and everything by Moag.
USEFUL SUBS: Disco Direction’s “Party
Rock" and “Released In Space" by Cane.

VIEW FROM THE TOUCHLINE: From downtempo

breakbeats to deep house excursions,
this is the only Dust you should get on yer
stylus. Quality all the way. (M1)

eeeel

ELECTRO JUICE

Sahotage Recordings

CONCEPT: Sabotage bring together the
cream of Vienna's technobods and a
few others from Leipzig and Detroit for
an electro Kool Aid acid test.

KEY PLAYERS: The Private Lightning Six's
“License To Drive", Gerhard Potuznik's
“CasualIntercom” and Def Con's way
cool “Electro Jazz".

USEFUL 5UBS: "Cataclysm” by Ultradyn and
“M Dust” by Dan Lodig.

VIEW FROR THE TOUCHLINE: The home-grown
talent show out big style and give all the
Detroit boys a run for their money. Proving
once and for all that there's much more to
Vienna than a dodgy Ultravox song. (MJ)
0000

FARLEY AND HELLER -
JOURNEYS BY DJ

Music Unites

CONCEPT: Farley and Heller delve deep
into their disc dungeon and release a

i mastermix which will need reinforced

i shelvestotake its weight.

i KEYPLAVERS: Where fo start? The way

i theymix Deep Zone's “It's Gonna Be

i Alright" into Thelma Houstan's "All Of

i That"and finish with Marvin Gaye's “A

i Funky Space Reincarnation"? Or simply
i cutslike Black Science Orchestra's

: “"Save Us" and Robert Owens' excellent
i "Ordinary People"? Oh yesindeedy.

i USEFULSUBS: The Fog's “ALong Time" a

i cappellaover CevinFisher's “The Way

i WeUsed ToBe", and the cool Hustler's
i Convention's “Final".

VIEW FROM THE TDUCHLINE: A deep funk-fried
i disco delight with more house than you

i canshakeyerbagat. (M)

i @8

STOP AND LISTEN VOLUME |

i CONCEFT: Compiled by Bob Jones, this

i debut release from the Barely Breaking

i EvenDlJteam/label aims to “represent

i Jones' musical journey through 30 years

i asaradioand club DJ". Don't worry, the

i journeyisonly 12 tracks long.

i WEVPLAVERS: Eddie Russ' sprightly “Zaius”,

i Curtis Mayfield's demure classic “You're

i SoGood To Me", Hustlers Of Culture's

i "Flipjack” and Linda Clifford's unrelenting
‘Runaway Love”.

‘ .| pellboyrecords

‘Hook

rdl, C
nglh_’theGranrleC
tpo

Terv] Davatin bows.

¢ USERJLSUBS: Sarah Vaughan's moody

i coverofMarvin's “Inner City Blues" and

i Jazzy Grooves Volll's "Huh™,

VIEW FROM THE TOUCHLINE: Not only can you
i spotthe inspiration for everybody from

¢ Soulll Soulto Sounds Of Blackness, but
i youcan also find out what old skool funk,
soul and Latin sound like back-to-back.

¢ Geteducated, geton the good foot. (15}
i 99000

| PARASOLS 02

i Plink Plonk

i CONCEPT: Mr C's groundbreaking deep

i electroniclabel comes on strong (ke a

seventh sense) with exclusives, remixes

: and remastered cuts.

i KEVPLAVERS: Spotters are guaranteed

i hardness all over with new trax from

i Urban Groove and Soiree boss, Derrick

i Thompsan, alongside deleted cuts from

i Kenny Larkin (“Agoraphobia”) and The

i Advent's Colin McBean (“Fax War").

i USEFILSUBS: There aren't really enough

i superlatives to deal with the likes of lan

i Poaley, Derrick Carter, Luke Solomon,

i Stacey Pullen and Hiro Morohashi,

VIEW FRROM THE TOUCHLINE: This proves that

i deepdoesn'tequal dull and that techno

: needn't mean predictable snare rolls and

i cheesyacidlines, Unmissable. (KIW)
(1 1 L1

'_ sms OF PLAY
mscnmcnuu

pilati i
ke the lrance!nutbag 1me. while Beﬂboyh we
Detrait teuhnofeel

yon and
rmght just

i KEYPLAYERS: A}
i including Kruder & Dorfmeister's joint

i revenge on “Khowtoryus” and DJ Krust's
¢ "Turntable Terranova”.

i USERULSUBS: B
i hearton “4.30to 4.45am" and Fauna

i Flashin the mikon Fon Kin's “Montininja."
i VIEW FROM THE JOUCHLINE: A bio-chemical

i fertiliser of African, Jamaican, Brazilian,

| jazz hiphopand drum & bass beats, just
i watch this label grow. (RN)

i ultra-aggres:

: KEVPLAYERS: £

Walsh's pink ta
LINE-UP: Top Lonhdon hardo geezer Tony
Sapiano on thefmix.
KEY PLAYEAS: It's{a last testament round-
up, so no exclugives, Shed a nostalgic
tear over On-U|Sound's dub-wise cut,
deep sounds fiom Inky Blaknuss and
bangin' technd from Turbulent Force.
USEFUL SUBS: Industrial missives from
Innersphere arjd Point Alpha hammer
home Ms Walgh's tough-nut attitude.
VIEW FROM THE TRUCHLINE: Loud, mad, and
dangerous to Kknow. Blinding. (KW)

[ L1118

LYTIC COCKTAIL
Compost
CONCEPT: Accofding to the sleeve notes,
lytic cacktails gre amphetamine blackers
for people with) "aches, pains and boring
dope beats". In other words, an antidote
to sub-bland vinyl transmissions.

rew of highly potent parts,

imp's thrum of a whale's

(111 1N

| PUSSY GALORE
: Pussyfoot
i CONCEPT: Pussyfoot undercover agents
i facecharges ofespionagein a criminal
i underworld,
: latest in sonic|gizmos and gadgets. Oh,
¢ anda fair sharg of

Iped along anly by the

Is Faster Tha

Yours", Also, l‘?
Naked Funk tind ,M"
Headrillaz ar :

USEFUL SUBS: Ghari Chari payavisittoa
snakecharmelr's back roomin their “30
Minute Stop Qver At Di Changi Airport”.
while Spacer| Sie and Daddylonglegs
trespass into enemy territory.

VIEW FROM THE[TOUCHLINE: You can never
say never. But you can have too much
ofa good thing. (RN)

[ 1 1 l&e)

MIXMAG
SGOTT
DMC
CONCEPT: Dls pf the moment get to mix
their fave tunps of the moment.

dam F's fortress of iron still
‘Metropolis”, Omni Trio's
“Trippin' On Broken Beats" and D)
Krust's apocalyptic “The Last Day".
USEFUL SUES: Uemon D more than fulfils on
remix duties for Art Of Noise's “Eye Of A
Needle". Deep Blue & Blame and Jonny
Lalsogetaldokin.

VIEW FROM THE TOUCHLINE: Anyone for
Metalheadz 7 (RN)

[ 11 1)e]
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THE UNIQUE HOUSE SOUND

OF CHICAGO, SELECTED

AND MIXED LIVE BY

TOP CHICAGO DJ & PRODUCER
MARK PICCHIOTTI

FEATURING TRACKS
AND MIXES FROM:

MARK PICCHIOTTI
BLACK SCIENCE ORCHESTRA
THE ABSOLUTE

JOHNNY FIASCO

KINGS OF TOMORROW
TODD TERRY

FUTURE FORCE

CAJMERE

AND MUCH MORE

R

ON THE STREETS 28TH OCTOBER

DISTRIBUTED BY 3MV/SONY
SUBVERSIVE RECORDS 0171 209 2626
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visions
coming home
12”.12"remix.CD
MIXES BY

COYOTE &
DANNY TENAGLIA

REL : 21.10.96

house of limbo
trilogy

LP-MC.CD

ALSO

SPECIAL MIX CD/MC
BY MARK MOORE

REL : 4.11.96

huff ‘n’ puff
help me make it

12".CD-MC
THE ORIGINAL AND
DEFINITIVE MIXES

REL ¢ 21:10:96

THE ABSOLUTE BUSINESS

RECUTS - PINNACLE'S DANGE DIVISION
DISTRIBUTION ENQUIRIES T - 01688 -870622 F- 01689 -878263
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FUNKY PEOPLE
Funky People

Slip N’ Slide

The Blaze-produced, Cassio sung/

Siﬂgfe

spoken, Seventies-inspired jointis back

with two awesome sets of remixes from

Masters AtWork, One is a hoogiefied

offering which hits the spot most of the

“realfintelligent” house DIs are touching,

while the second track, equally good hut much

harder, is pure Sound Factory Bar. Cassio's groove

sits perfectly on hoth styles. Black house music as it should he.

oxm

SINGLES

FUNKY PEOPLE

Lift Him Up

Funky People

The nu shit from this month's most
funkiest, another Blaze-produced
slice of blackness. Featuringthe
amazing vocals of Su'su Bobien
and Talipharaoh, this comes in
typical Funky Pecple groove-style
and harder, more sparse house
mixes. Both are excellent but sadly

by the majority of so-called house
seeel

MIUAN

Alright

Slip ‘N’ Slide

Gospel house outta Baltimore, this
95 North-remixed stomper comes
complete with an cutrageously
soulful lead vocal, a full-on call-and-
response gospel choir, and some
sassy spoken vocals. Followingon
from Amira and Funky People, this
really is the right time to be on Slip
‘N' Slide's mailing list.

00000

DJ SNEAK

Keap On Groovin'

Strictly Rhythm

The guvnor of the cut 'n’ paste, Chi-
town's most wanted is back on the
disco tip. One side is a very happy,
filterec groove, while the other goes
darker in a southside Chicago flava.
(111 ]e

MOODYMAN

Don't Be Misled

Moodyman

Boy, is this guy moody. “Detroitis
aplace where neggahs roam.
Neggahs like me" states the label.
He knows us white folk are suckers
for all that 'hood shit. Basic bad
disco loops funk on with a distinct
Detroit flavour, Trackhead heaven.
L1 1 1}

ABACUS PRESENT...

Earthly Pleasures EP

83 West

Jazz-fusion house which echoes
Lonnie Liston Smith and Bob James
etc. “Sunrayz And Moonbeamz” is
strictly for the headphone house
crew, while a neat I'il hip hop track,
“Crazy Hazy Dayz", will cater for the
more eclectic out there.

L 1] Ve

i SHINJATAKEDAS

i Abstractlazz Lounge

i Nite Grooves

i Astorming pack from Japanese

i saxophonist, Shinja, and featuring
¢ the remix talents of Deep Zone,

i Blaze, Satoshi Tomiie and hip hop
¢ kids, Beatnuts. “Speed" is typical
i “Giant Steps"-style jazz houser

i which works bestin its Deep

¢ Zone guise. “Blow Up"isa 303

i ragtime-flavoured stomper with
both are deslined to be overlooked :ﬁg::_i iuf?rﬂyé%%giz-‘:ns:cali.hmd
DJs. The sound of The Shelter (RIF). ohen
{ STACY KIDD

¢ Think 0t You

: Peacefrop

i Afour-track EP from the new kid
i who's getting major props for the
i Stevie Wonder cut-up, “Think Of

You". Peacefrog have beenon
topform of late, but despite the
Paul Johnson remix, this falls inta
the “okay" category, as do the
other three tracks here.

[ 1 | ee]

CUBANHEELZ PROJECT
El Santiago

Bazuka

A Latino/Hispanic vibe which |
think is British in origin. Despite
this though, it pulls offthe genre

i convincingly. Funky beats, a cool

sampled Spanish vocal and dark
landscape vibes make this a millon
times funkier than any of the “Cuba”
cheesers out there,

®90C0

HOTISSUE

i Homet/Motion '96

¢ Brooklyn Trax

i The ever-dependable Simonelliis
i back with two heavyweight disco
: joints which should rock the more
i tasteful house venues. Pumping
i rhythmtracks, old school loops

i and Seventies strings keep the

i whole shebang rocking.

| 90000

i RE-VIBE-AL

i TheFesling

i Soulfuric Trax

i Jazz*'N' Groove man Brian Tappert
i getsalittle harder on Soulfuric's

i new offshoot. Staying closetothe
i usualJazz 'N' Groove tip, this “live"
i bass, organ-led instrumentalis just
i perfectasabridge from bigvocals

o something harder.
0O

NATALIE DE BORAH

Heart But House
Force Inc US

1\ Ahard and fast Seventies-

i\ inspired trackhead groove
complete with what sounds
like the “Six Million Dallar
Man" string section, Mix-

wise, lan Pooley does his

filtered acidic thing. I'm not
sure whether this is bad or bad.
9000 C

UBQPROJECT

Uhiquity EP

Music Plant

Chicago's more trad garage label

more trendy Windy City labels get
but their output is always quality.
[ L1 1 ]e]

WILDCHILD

Jump To My Beat

Hi-Life

Delving back into old Wildchild

i trax, Hi-Life get producer of the
: moment, Todd Edwards, to remix

“Jump” and he doesitin style. The
usual cut-up samples are overlaid
with delicious strings and great
keybord sounds. Edward's best
slice since “Alabama Blues” and
afitting tribute to Wildchild a year
after his tragic death.

[ 111}

! NORTY COTTO PRESENTS...
i Unified Funk Pilots

Henry Sireat

Stateside Latino radio DJ, Norty
Cotto, debuts on Johny D's label
with four trax of back in the day
memories with a Latino flavour.

m .
dfﬁennce betwun thev vm[mddubtoiho
extreme. The dubis way outof Ihare.

The*DI1D's Duplates” are really my thing. | take
allthe live passes of whatever we have been
working on, putitdown to reel-to-reel, then edit
and over-dubit. It's a more traditional way of
remixing which gives house tracks the sort of
roughness which good reggae has.

L It's difficult to say, really. | still listen to a lot of old

i Notjustone for Cotto's Hispanic

! continueswith jazz funkinfiuences § following, the many Henry Street

i on“Groovelt". DJ/producer, Terry
i Hunter, takes a classic old school
i Seventiesjazzbreakandpullsa
: delicious warm slice of soulful

i musicout ofthe bag. This Chicago
i crew rarely get the props the other

i fanswon t be disappointed either.

. ALBUMS
PAUL JOHNSON
P

i Peacefrog

: albums of this year. Withouta

i doubt. Unfortunately, this follow-
i upisjust nowhere nearas good.
There's nothing like the sample-
i fuelled genius of “Time 4 Love" or

“Bump Talkin™ offered. The only
i track worth playingis “Hear The
i Music”. And that's based around
i the same sample as Todd Te

/
| couPEvENT

THUNDER

Singles reviews by
Album reviews by KEVIN

CEVIN FISHER

\ At Work Volume One

Smghy Nite Grooves

The creator of "Way We Used To Be'' is back with another
two gems. “New York, New York" is hard, funky and fun, pure
Saturday night gay Manhatten, “Shine The Light" is deeper and
more Vasquezin style. Agreatrelease from aman on top form,

00080
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{ ROACHMOTEL PRESENTS

i Two Stupid Dogs

i Junior Boys Own

i Finally, Henry Street boss, Johny D,
i along with Nicky P, turns up on our
i 1BOnewiein their Johnick guise.

i Turning the Ms Icey Hott-sampled
i vocal original into adisca inferno,

you can judge our shit yourselves. ..

L 11 L Je]

“Bump Talkin'", Johnson's last LP
is an absolute classic. Oneofthe

“Caught Up In Your Love" which

“Gypsymen"” cut. We know Paul

*PRODUCTION y ALUES

® DJ0AndNYN's
‘Disca Affair'is aut
now on Other

i is one helluva talented producer,
i it'sjusta shame he's decided o
i dish out this bunch of B-sides.

i Nitegrooves, USA

i The Lil' House Ganstaz are former
i Tribal guy, Louie “Balo” Guzman,
i andJoe "
i obscure US label, Magnet Sounds.
i Together they've made an album
i that driftq between the Josh Wink-
i meets-X{Press 2 madness of cuts
i like "Frea}

”, the man behind the

E"and the string-lead
grooves of tracks like “4 Love” and

! MARK PICCHIOTTI
i Chicago In The Mix

Subversive
Picchiotti in the mixis strangely

similar tol Picchiotti on the mix. So,
if you're & fan of all of his stuff then

: thisis the compilation for you.

i Competently but not astoundingly
i mixed, it shifts from full-on cuts like
i The Absplute's ‘| Believe" to much
i darker, harder cuts by producers
: like Cajmere and Anthany Acid.

P geeL]

Iy, g
studio before he getstoo pld,
He's the masterto me.
People are still trying to
gettheir heads round
the work he's done.

wo €D




SPACETIME
CONTINUUM

rEMIT rECAPS

Reflective

Electronic redigitising from San
Francisco's Bay Area, Culled
from Jonah Sharpe’s latest LP,
the mixes of this title track cross
overinto new sub-hass frontiers.
Subtropic decimate the original
pizzicato symphony into shards
of lo-fisampledelica. The Rohert
Gordan mix, however, is the one
which really scintillates, asits
Underground Resistance-style
textures are punctured hy har,
jammed synthtronics and wildly
whirring rhythmic wind-knots.

SINGLES

MARTIN OKASL

Take That Wheel Remixes

WEA

Yet another track from a different

discipline employing the services
of adrum & bass mix to add some

street cred, DJ Pulse & Professor
Stretch's treatments, however, add
percussive pizzazz to what would

have beenahumdrumr &b ballad.
[ 1] lo/e)

GsQuaD

Coppershot

Mix'N' Blen

AWOLDJ KennyKen, is the latest
to join the fraternity of DJs running
their own labels. Fresh from the
pressing plant is this first release
from three London breakateers,
Experimenting with futuristic ravey
syncopations, kick drum nuggets
are bolstered by arcade game
distortions. Total MIDI malfunction.
[ 1 ] ele]

DJ CAM PRESENTS...
MINUS 8
The Sweetest Sounds EP
Inflammable
Proving that drum &bassisn'ta
parochial phenomenon, Parisian
hipologist, DJ Cam, indulges in
some programming trickery on this
jazz-tone number, It retains allthe
old skool jungle essences but they
areintercut with a baby-doll-meets-
Billie-Holliday vocal sample. A
sirange, sonic brew.

90000

BOMB 20

Pigtronic

Riot Beats

Force Inc's sideline come up with
another audio bruiser from Berlin.

@Mullﬂ

Reviews by VEENA VIRDI

Forging heavyweight, industrial
sounds with razor-sharp breaks,
this track is another example of

noise with no heart and soul.

[ ] [e/00]

SPYMANIA ALLSTARS
Avit
Spymania

Spymania continues to showcase
breaks from another dimension.
Alvis Parsley's track suffocates a
dirty hip hop sample with a thicket
of berserk breaks, while Si Begg
weaves together a patchwork of
pneumatic drill resonances.
00000

DECODER

Circuit

Technical ltch

The Bristolian breakbeat sceneis
still producing tunes which cater
specifically for Saturday nights.
Decoder follows “Deep Down”
with atrack which chops bloated

skiffles and gusting beat velocities.
Aroller that creates tremors on
the dancefloor.

([ ] [ole]

PUNKS
A-Side
whitalabel

beats, it stimulates mental reflexes.

Yardie rhythms and chaotic, tonal

i sequences, here's an acetate
i worth selling your soul for.
i 90000

VARIOUS ARTISTS
Enforcers - Limited Edition
Reinforced

i Celebrating their 100th release,
i this Reinforced limited edition

picture disk fronts four excellent
groundbreaking tunes. The remix
of Goldie's “Manslaughter” still
retains those highly incisive spooky

i intermissions, while DJ Randall's
i contribution is onamore orchestral
i incline. The excursions from Leon

Mars and Lemon D are both
progressive jazz step. Areal treat.
20000

WAXDOCTOR
Heat

i R&S
i With his brand of tech breakbeat,

R&S is a natural home for the Wax
Doctor. Following on from his “All
INeed", “Heat" is a nerve-jangling
shaker which fails to excite. Flipit
overinstead and tune into “Offstore
Drift" with its long synth sweeps,
conjuring up S5am atmospherics.
90000

DAVE WALLACE

Aight

Maoving Shadow

The bloke from Aquasky pelts out
mellotronic drum & bass. Butwhat
isinteresting about this 12-inch are
the bpms which accelerate, then
eventually halt. From that point on,
Wallace revs up the rhythmics toa
furious pace.

: e@0CO

: APEX

¢ TDance

¢ Hardieaders

¢ Hardleaders have always tried to

avoid pushing just one sound.
Which is why their output can't be

i described as hard step, tech step
i orjazzstep. Ontoits ninth release,
i Apexhammers outaroll of sparse
This six-tracker from Zoom offshoot

rhythms, strangulated tempos and
ponderous drones. Brutal stuff.
20000

HIDDEN AGENDA
Dispatch#1

i Metalheadz
i Newcastle Upon Tyne's very finest
i breakstersintroduce fairy-step

sounds which ascend in beautiful
chromatic fashion. Allthisis then
swamped in alush, fropical aural

; undergrowth which heightens the
i predatory feel of the track.

[ [ ] 1 &)

: ALBUMS

i VARIOUS ARTISTS
b-lines with ball-bearing percussive }
i Ignition Musik

i Sinceitsinception last year, this
i Londonimprint hasn't sacrificed
¢ quality for the latest bandwagon,
i consistently sticking by their own
: brand of melodycore. Soit's not
i surprising the label has received
i plaudits from DJs such as Fabio
This EP reeks of street sass, With
ablustering hiphop editandpogo
i this selection gamners together
Withits musical melange of shanty

Turning Over

and LTJ Bukem. Showcasing the
strength of their achievements,

sturdy rhythmic jaunts from the

i likes of The Kaleidoscope and

: Hydraflow. Fuze's “Fluctuate” cut
i distorts coastal textures with hard,
i crashing waveforms, harsh seagull
i echoesand super-sharp strings.

Percussive guerrilla tactics back
up Introspective's great “Escape”.
There are faint fizzling frequencies
on “Friday", sub-aquaresonances
from The Project Zone, and “Spirit
Level" from Tycho proves why it's
worthy of anthem status with its
wonderful sliding melodics and

i simple guitars.

00000

VARIOUS ARTISTS

Subhase Sampler

i Surburban Base

i Outof Romford's Boogie Times

: record shop came top 'ardkore

i techno and breakbeat courtesy of
: DanDonnellyin 1991. Onapar

i with other pioneering imprints

i such as Moving Shadow and

Reinforced, Surburban's own
contributions to breakbeat's
development came in the form
of cuts from DJ Rap, DJ Hype,
Krome & Time, D'Cruze and

i Danny Breaks. Theintention of
i this albumis to show Surburban
i are now catering forawhole new

generation of ravers by featuring
works from their very latest crop of

: artistslike Swift, Remarc, Dream

i Team and Pascal. Retailing at just

i £5.99,this setofexclusivesis
waorth forking out for. Be warned,

though the cheesy element
makes frequent appearances.
eeeC

PRODUCTION YA

ENDEMIC
VOID a
Equations

Language
Mention jazzy jungle and people
turn theirnoses up.

Yet there are many

strantls within this

sub-genre.

Everyone, it

seems, has

had their fill

of darkcore,

antl many

artists are

examining

the musical

scope within

breakheat.

But this doesn't necessarily
mean renegade essences are
heing diluted. Daniel Coffey
proves the point with this, his
debut long-player. Climbing to
new sonic summits, his hrand

of breakbeat cross-pollination
takes jazz fusion into the next '
century. The styles vary from
the breezy sound-mirages of
"“Lion Stone”, to the downtown
tleluxe piano of “Serious Intent”,
the vocal lyricism of “Inner Daze"
and the reggae-tinged “Turn Da
Tide". An album packed full with
heautiful breakbeat.

o

Yz,

lbum

My Kingdom

. si
(Part 2)' Itsounds like chaos buttries to keep !
the spirit of whatthey do. Its abitlike slowdrum |

&bass butnotas formulated as drum & bass.
My first production was probably “Release The
Love”as Leon Mar on Reinforced last January.

Atthe moment, I'm actually co-producing some

tracks with Lady Miss Kier forher album.

8 0 ?
My own records, because then you getto be the
captain of the crew. I've only collaborated with
Miss Kler, although I've been helping out with
some 4 Hero tracks which has been a big kick.

ci B mol

Old records. I'm being influenced more on the

fusion side of things rather than the dark side of

things. | don'tthink you can take darkstep any
further, it's gotas mental as itcan get. Onthe
fusion tip, I've been listening to people like
Johnny Hammond, Judy Roberts, Ron Carter,

Ithink working with any artist s pretty difficult
It's good and it’s bad. |fyou worlwith an artist
who is wonderful and easy all the time, then the
music will probably tumn out a bitblasé. In my
experience, producing for really fiery people
always produces the most exciting material. |
like to work with artists who don't compromise.
There's nothing worse than seeing a greatidea
getdiluted inthe studio. It's a total love/hate
relationship when you collaborate. In general

| haven't been involved with anyone musically
that I've wanted to kill, they've all been pretty
reasonable. Luckilyl

@ Leon Mar has a forthcoming track on Reinforced
called ‘Silent Running', Arcon 2 has a release, ‘The
Beckenning, on Relnfarced
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Helix Records “Unknown Quantity”
Released 21st Dctober

Helix records debut album featuring tracks from
Deviant Electronics Field Slender Fungus System 100

Distributed by Essential / BMG - order desk 44 [0) 121 500 5678

CHILL OUT FREE

ol T MY

LT

€ DOUBLE cb/mC
22 TRACKS 38D IN THE
HIGHLY ACCLAIMED SERIES
MIXED BY PHIL MISON
INCLUDING TRACKS FROM
LEFTFIELD, RHYHTM 18
RHYTHM GLOBAL
COMMUNICATIONS AND
A MAN CALLED ADAM
OUT MID NOVEMBER

DISTRIBUTED BY PINNAGLE

LIQUID HOUSE FOR FRONT
ROOMS AND BACK RDOMS

ming over rh‘rthm

a:i 5:08

Maongoaose (Edit)
a2 756

Mongoease ((A.C.) Cobra Version) |

Mongoose (Repeat Mix)

*Edited from the farthcnmmg Mind Over Rhythm Dnubia LP & CD
“Winter Sun” Also available “Mind Over R Mee
The Men From Plaid On The Fllnat Lw" Aumble 4xLF'I el

«Qamble menaceec -

“| believe I'm gonna... Shut down my chakras,
shift Shiva offa my shelf, Take down my tie dyes,
my Tibetan bells, Cool down my karma with a can

of 0.P.T. Ain’t no call for Castaneda in my
frontline library”

Ain’t Goin' To Goa/Mao Tse Tung Said
12”7 & CD. November 4th 1996

THE NEW TESTAMENT OF THE REV. DR, D, WAYNE LOVE




IAN O'BRIEN
It's An Everyday World
Ath Wave

' singla

Approaching techno from a jazz funk perspective, Essex

hoy lan 0'Brien’s previous outings on Ferox and 7th City and his
collahorations with Claude Young prove him to be one of the UK's
brightest new talents. From the itle track's fusion of disco breaks

and uplifting chimes, to the dark, jerky tones of “Parallel” and fast-

paced organic jazz of “Expand Your Desert”, this is a truly original
release, Think of Herhie Hancock and Mad Mike jamming with
Weather Report at some wild 21st Century Martian discotheque

and you're there. .. Nearly.

SINGLES
KRISP
Footnotes

PHD

Norway's Bjorm Torske may not
be the most prolific of producers,
but his excellent work for Ajax as
Ismitik and his'81 epic, “Alegria”,
have turned him into something of
a'spotiers fave. And with Slam,
Pullen and May caning the jazzy
moods of “Footnotes”, it looks as
if he's finally set to take his deeply
soulful, wonderfully atmospheric
sound to a wider audience. About
time an' all.

(1 1] 18]

ADAM BEYER

Compressed

Drumcade, Sweden

CODEBASE

RND

Drumcode, Sweden

Drumcode continue their mission
1o service the techno fratemnity’s
harder DJs with functional, high-
quality mixing tools. These EPs
have four very contemporary lo-fi
grooves each and what they lack
inoriginality is made up for in their
booty-wiggling danceability.
@900 and 99OLD

ULTRAHIGH

Poachers on Acid

Force Inc, Germany

Dancefloor pranksters Kerosene
and Jammin' Unit present an EP's
worth of banging, bottom-heavy
acid anthems which put some fun
backinto hard techno. Purists may
snub the cheddary samples and
uplifting nature of the four tracks
here, but the rest of us can absorb
ourselvesin their no-holds-barred
energised dynamics and untamed
frivolity. A fucking greatracket!
o000

FUNCTION

Function 0f Bandwidth

Sinewave, USA

It's been around for a while now,
but this is still worthy of attention
as it demonstrates arecent turn-
around for alabel which had lost
its direction. Straddling the thinline
between deep house and smooth
techno, the bumpy bassline, rolling
toms and melancholic strings of
the EP's stand-out cut, “F3", make
for a superb 4am wobbler which
is as powerful as it is soothing.
90800

THE SENSE

Energy Falls

Rotation

Rotation has always had a very
stylised sound. Despite having a
wide roster of artists, most of the

i label's output bears more thana
passing resemblance to thework :

of its founder, Dave Angel. Laid
down in Belgium by Luc Laret
and Sammy Goossens, the four
cuts on “Energy Falls” stay true
to the dancefloor-friendly ethos

i of warm strings, loud claps and
: Latin-style percussion, and will
i undoubtedly please fans, even if

it fails to break any new ground,
( ] 1 [eie}

SUNRISE SOCIETY
Matter

Pacific

100HZ

i EP2

: Pacific
i Thelatest offerings from London's
: fine Pacificimprint. The Sunrise
¢ Society boys getonapuristtipfor

“Matters”, firing B08s and Motor

i Citystrings, then take it deeper

i with the quasi-ambient strains

i of “Astral Trance”, Meanwhile,

i 100Hz head for the dancefloor

i with Basic Channel-esque mid-
i range sounds, phat beats and

i big, booming bass on “Warp”,

i before kicking out some subtle

i old school piano action and jazzy
i resonance on the flip.

9000 " and 0000

: VARIOUS ARTISTS

i Trace Elements

i 21122 Corporation, USA

i Afterreleasing a pair of quality
i jungle outings, Ohio's strange

21/22label returns with a fine EP
of cutting-edge electro. Kicking
off with dreamy tech-nair lullaby
of Enhance's “Transit", the pace
picks up with CrO”'s delicious

i atmospherics and thundering

i kicks. Thenthe mood changes

i totally with Titonton's wacked-

i 308 minimalism and M/C/Jones'
i quirky avant-funk. It's well warth

hunting out.
[ 1] | }6]

STEPHEN CINCH

Elements Of Inspiration

Advanced Architecture, Canada
Aworthwhile six-track double-
pack, which takes in a variety of
contemporary dancefloor styles,
from straight 4/4 house grooves
to clattering 303 reverberations.
The real ace in this pack though
is “Atmospheres”, with its heart-

: wrenching strings and irresistibly
i insidious lines.

L1 ] Vel

MOELHOVEN
Tipsy Tones EP
Eevo Lute, Holland

i Holland's Eevo Lute have long
¢ since cemented their reputation

as purveyors of top quality esoterica.
And after five years and almost 30

releases, they're still way out in front.
From the Yazoo-style synth hooks
and dance-friendly beats of the itle
cut, through the eerie glide of “Inner
Spaces” and deep, soulful staccato
breaks and spooky atmospherics of
“Morgenrot”, thisis yet further proof
that Einhoven's finest areinawhole
league of their own.

0000C

ALBUMS

VARIOUS ARTISTS
DI Kicks - Stacey Pullen

i StudioK7, Germany

As mix CDs go, this is certainly one
of the most innovative. Recorded
live then digitally enhanced, it's a
non-stop ride to the heart of turntable
terrorism. Stacey Pullen has no time
for pleasantries, preferring to hurtle
through the records at breakneck
speed while messing with the EQ

and adding a multitude of FX along
: the way. Back-spins and deck-

stops abound and it'sa bumpy ride,

Wulf*N' Bear {aka Ralph & Huggy)

i to Christian Vogel, works welland
i Stacey Pullen's quick style of
i blendingthrows upasurprise a

m\nute A highly engaging affair.
o000

i BRAINCELL

Man 0f Many Theories

Harthouse

Head honcho of ground-breaking
Hybrid imprint, Cari Lekebusch,

i under his Braincell guise with an
+ album of highly original, hypnotic

528

nade with hi rth
 boarder, sothe pastawe getis very good. Basil

is the besttaste in the world.

MY MACINTOSH GCOMPUTER .
My Mac is my office, my fax, my answer phun .
and my secretary. My studioand my officeare
connected vialSDN salcanrecord tracks inthe
studio,thendownloadthemontomy Macat
home and editthem there. Most of my tracks
are 20-40 minutes long before editing, | only

use the bestfive or sixminutes.

FRIENDS

| need my friends because my family don't want
me. |live with one of my brothers, but the rest of
my family think we're total bastards because we
make techno and smoke weed. They're all very
conservative. They seem to think we’ll destroy
the family if they let us anywhere near them.

MY BOGNER SPORTS JACKET

| have a lot of Bogner clothes. They make excellent

Having good sex gives me a feeling of pnﬂe’ﬁ
like a lot of sexin every style, there are no limi
Tome, sexand music are the semathlng,

SEAN DEASON
Razorback
Studio K7 Germany

0f all the next generation US techno

album

producers, Sean Deason is undoubtedly
the least celebrated. Whichis strange,
seeing as he has often shown the most
promise. Whatever the reasons may he,

“Razorback" should not only set the

record straight, but also surprise those

who see him as just another name in the

techno hyperbowl, Effortlessly moving from

deep spiritual house into crystalline junglism,

sublime amhience and full-on dancefloor mayhem, this

is an excellent album. The new prince of techno? We'll have to
wait and see, but he's off to a flying start.

i avant-funk. The highlights are the
i resonaling bongos and wobbly
i basstone of “Virgin Mind", the nu-
i electrothrobber, “DDB6", withit's
i silly yet strangely amusing “Big

but the eclectic mix, everything from breasts"vocalrefrain and the mad

synthesised homs and seriously
ntricate drum programming on
“Last Of The Least”. Minimalist
but certainly not dull. Cold, stark
and captivating.

[ 1] ] [e]

i VULVA
i Birdwatch
i Rephlex

Okay, so the group's called Yulva
and the tracks have titles such as
“Horneythology”, “Gobble" and

i “Lunchbox”. Yup, youguessed it,

very important.

cycling gear, nice and warm but not too expensive.

MINIMALISM

\ | like things to be simple. |don'thaveacarora

@ Acid Scout's ‘Musik Fur Millionen’ is out now on

Disko B, Germany

Ilikethe Melropolis and to me ﬂ'mt's na'lura
- Acityis made out of stoneand wood soit's a
. “now” kind of nature. Television Is nature, it's
an optic nerve, and acity is an organ,it'slikea
 human with millions of pieces. ltdoesn'tlook
the same, butthe spiritis the same.
0

It's the only time | can play ry music really loud.

Ilove the Internet. Informnllion Isthe currency
ofthe Nineties and | think gventually it will bring
aboutworld peace. The more real information
people have, not the shit governments feed
them, the better their und

i thisis aconceptalbum. Andas
i conceptggo, itmakesachange
i from naming cuts after the rings
i of Saturn| The work of Thomas
i Melchoir and Tim Hution, it's full
i of slightlyunsettling horizontal

i head-phunk. The stand-out cuts
i include thetitle track’s pristine

: chimes, flickering beats and

¢ renegade snares, the old school
¢ drum boxsounds and spooky

i strings of *Wailing Vulvas" and

: “Blue Phonkians" 808-fuelled

i pads. Imaginatively programmed
i throughgut, with an ultra-clean

; overall sqund, “Birdwatch” is

¢ chill-out music for those people

¢ of either a dangerously deranged
i ordeeply neurotic disposition.

00U

standing is. It's very,

MUK @
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| VARIOUS Albup

ARTISTS

Central Heating
Grand Central

Like a splinter group of
revolutionary Maoists,
Grand Central have had a
longmarch. TenEPsand
acompilation and they're
just beginning to builda

reputation to equal their quality. Their take on hip hopis to reinvent

theidea of what old skool is. Rather than taking that over-used term
to mean electro, Grand Central's sound focuses on the cut and paste
of Seventies soul and funk breaks. As a result, it's sweeter than most

contemporary hip hop ar

none the worse for it. AIMis on fine form

on "Loop Dreams"” and “Original Stuntmaster”. Tony D weighs in with
some deep funk, Mr Scrufi's collaborations with Mr Rae are a delight
and Yotelis two rungs short of hatstand. Supersonic. Ask Mr Knievel.

(00000

SINGLES
THEHERBALISER

The Flawed Hip Hop EP

Ninja Tune

The silly funksters combine with

rapper Fabian for aswinging, jazzy :

diss of DJs who can't scratch or
mix (anyone particularin mind?).
The Man Called Ollie then shows
how it should be done. When
you've tired of that, there's a be-

hop waltz affairand Vadim's mixof }

“40Winks". Then it's time for bed.
[ I I [}

A TRIBE CALLED QUEST
Stressed Out

Jive

Raising the question, why wasn't
“Peace, Prosperity And A Little
Paper” (from the “High School
High" soundirack) on “BR&L"?
And why hasn’tit been released
asasingle? Why? Nevertheless,
as Gertie would putit, Tribe is
Tribeis Tribe. Itain'tthe greatest
track they've ever done, but itis
stillawhole lot better than nearly
everyone else can manage.
0800

VoobDu

One Life To Live

PatchWerk, USA

A one-time member of Western
HemisFear with Ras Kass, Voodu
has sorted a deal with the same
label as the b-boy intellectual. His
style is more straight ahead, but he
shares the same preoccupalions
onthis doomy, depressive track,
Namely anger, alienation and the
plight of the young black male in
Amerikkka's ghettoes. Effective.
[ 1] [be]

THE MELLOWTRONS

Pay Attention

Spiky

Pay attention, Failure fo do so may
leave you with the impression this
record sounds like The Chemical
Brothers. Butlisten closerand the
wailing will sound less acid and
more siren, the funky stabs of horn
and guitar will start o syncopate
and you'llthink you've got a lost
Bomb Squad instrumental on
your hands. Turnit up!.

eeeel

POOR RIGHTEOUS
TEACHERS

Word Iz Life

Prafile

One ofthe strongest tracks on
Poor Righteous Teachers' recent
album makes a fine litlle single

which summeons up theirglory
i days. Uncompromising religious

i reggae-tinged, dance-friendly hip
i hop. Almost vintage.
: 000CO

i KEITHMURRAY

i TheRhyme

i Jive

i MrMurray returns and it's damn

i itjiggy and wiggy, while Ummah

i (Tip&Ali) lay down an absolutely

¢ stunning remix and the boy Busta
i showsupon“Yeah"todotheol'

i raw roar routine. He may share his
i christian name with Cheggers,

i buthe's “turning all you fly MCs

i backinto maggots".

i 9000

i BRAINCHILD

i Halcyon Daze

i Output

¢ The Underdog kicks off his brand
i new instrumental label with this
i collaboration project, Brainchild.
i Whatyou get s piano, strings, a

i little bit of dub plinkiness and THE

i B-REAK. While many other artists
i Proteges of Sen Dog of Cypress
i Hill, youmight expect these

i plowing similar furrows leave their
¢ drums sounding flabby and flat,

good. The diminutive lyricist keeps

i MELAAZ

: Je March En Solitaire

i Ultimate Dilemma

i UDmarch along way from the hip
i hop/soul blueprint with this young

our Trevor knows just how to get
them perfectly punishing. Boom.
20000

JEEP BEAT COLLECTIVE

Retimed Detonation

Ruf

MINDBOMB VS JEEP BEAT

COLLECTIVE

Metacosmic Dimensions/

Westwood Is A Twat (Allegedly)
Rul

Two double 12-inch packs. The

Jeep Beatsters, one of Britain's
finest scratch crews, re-release
“The Bomb Drops"” with a host of
new mixes and tunes to break to.
Meanwhile, Mindbomb court
controversy and ensure they will
never be played on Radio One.
9000l snd 0980T

. RAS-T

i Nine-5ix Million Dollar Man
; i Norfside, USA

: and political hetoricoveraslice of

Salaam Remilays down a superb

i production full of string stabs,

: phazed guitar, bubble-machine

: madness and enough scratching
i tobring the loofah industry toits
i knees, Meanwhile Ras-T lays it

: downlovelyin aCaribbean-tinged
: tale of bionic b-boyism.

*eC

French lady. Production comes

from La Funk Mob, where the dub
i hip hop string thing is in full effect.
: Bestotall, theflip turns “No, No,

No" into “Non, Nen, Non", a huge

and hard-hitting reggae hip hop
i workout. Nice, like the biscuits.

20000

: ALBUMS
i DELINQUENT HABITS
i Delinquent Habits

PMP/Loud/RCA

*SIATEOF THE ART. 51'

=
-

SN

————

We're all delinquent in some way.”

v 'l_ha rnam Afterall, it was. Ben
iscavered” Kemo, rapperlves and producer DJ OG
Syl in ,and secured them a deal with Ruffhouse. This was the
startof what Kemo describes as “a rollercoaster ride”. Having completed
analbum, they became entangledin red tape and were dropped. They
moved on to Geffen until that deal also turned sour. PMP/Loud represents
‘their third attempt at an LP release. Like Murphy's, though, Kemo isn't bitter.
" *Throughoutall the drama, we managed to stay togetheras a group. | think
‘alotofgroups might have started pointing fingers at one another. We stayed
trueto the unitand I feel we're better for it."
What you get with Delinquent Habits is chunks of funky, occasionally mariachied
sound, plus solid rhyming occasnonally flickering from English into Spanish. Butdelinquency? Kemois
so polite, helpful and pleasant, you're forced to ask him to explain the group's name.
“Delinquency daesn’t necessarily mean going outand committing crimes and causing havoc on the
streets, Ifyou don'tpay your bills on time, you're delinquent. | don'tthink anybady is a true saint, we've all
gotourdelinquent side, whether |t be a major part of your life or something minor nobody knows about.

k. Delinguent Habits epenymous album is aut now on PMP/Loud/RCA

: Latino hip-hoppers straight out of
: LAto sound like thefamousbush- :
1 whacking trio. And you'd be right
i andwrong. Wrong because,

: musically, the Delinquents mix up
¢ funk, rare groove and Latin sound
i into the good-time brew as heard
i on“Tres Delinquentes”, Right

i because while lyrically they don't
i talk about dope all the time and

i haven'thad their vocal chords re-
i routed thraughtheir noses, they

i have the same staccato rhythms

: asthe Hill. Musically interesting

i with some solid rapping.

{ MARXMAN

i Time Capsule

i More Rockers

i Public Enemy were famously

i formed to supply a cross between
¢ the sound of Run DMC and the

i politics of The Clash. Listening to

i cutonthe Bristol-Irishrap act's

Reviews by WILL ASHON

THE ROOTS

llladelph Halflife

Geffen, USA

Inexplicably denied a simultaneous
Brilish release, The Roots’ second,
third or fourth album (depending on
how you look atit) is set to hlast
them into the mainstream. Over 20
tracks, the Philly outfit lay out their
claim to being more than justa live
novelty band, and in some ways,
this limits them. The freewheeling
exuberance of their earlier efforts
has gone, but set againstthisis an
increased focus and some great

i M

rhyming from Blackthought and a seemingly-reinvigorated Malik B,
Ifthis isn't enough, take fine guest appearances from the likes of
Bahamadia, Common, D'Angelo and Q-Tipinto account, plus the
addition of the post-heat-hox vocalisations of Rahzel, Check out
“Concerto 0f The Desperado”, “Hal” and "UNIverse AtWar", You'll

soonget the idea.

I

[ L L lele

“Dazed And Confused", the first

LS

i tocross
i withthe
i while things do getmore straight

i up, the pfeponderance of guitars

i and the live feel of tracks like “A

i House Qalled Serenity" is going to
i alienate
i gritty ang
't perhaps|acks the funkin its frunk
i which would litt it beyond worthy.

: debut post-Talkin' Loudrelease,

you'd think they were attempting
he politics of The Clash
ound of The Clash. And

he hardcore. Still,it's a
committed album, but

L L 1 els}

i REALLIVE
i The Turnpround: A Long Awaited

Orama
Big Beat/AHlantic
Real Live represent a clause in

i Chuck 's argument that hip hop
i needstdgobacktothe 12-inch
i andgiveithe albums arest, “Real

Live Shit” was a good single. It,

i togetherwith its Ghostface Killer-
i featuring remix, is the best cut

rapper to go on about being a Big
Willy sh uldtry those linesinan

san lntereshng enough

CENTA OF DA WEB

Beyond Human Comprehension
Centrifugal Phorce, USA

This fine piece of see-through
green vinyl owes a debt to the
Ultfamagnetic MCs in music,
spacerace concepls, and
rhyming. However, Centa
take their flows to the limit.
Words congeal in lumps or
flutter off the beat and voices
cut across each other: “Be
cautjous of my lyrical forces/
Electrigity courses/through

my ‘cabilary/it's aggressive,
extensije”. Musically, the record
is simple, tangential and effective,
abase for the cosmicomic lift off
of the vaices. Great stuff.
000

@ Allimports Supplied By Mr Bongo,
44 Polamy St, London W1. Telephone
0171-267-1887
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Reviews by DAVEFOWLER

SHAMANIC
TRIBES ON
ACID
Tantalus/Fractal
Splash

Kinetix

Top notch triptastic trance-outs
from the Shamanic Tribes, who,
following their appearances on
the recent Rumour and Jumpin'
And Pumpin' compilations, have
just transferred to the Kinetix
stahle. “Tantalus” isa full-on,
303-fuelled serotonin scorcher
punctuated by the eroticvocals
of Tabhbatha Acid. Meanwhile,
“Fractal Splash” bathes in liguid
acid psychedelia of Hendrixian
proportions. Time to tuneinand
turnon.

\Single

ACID ROCKERS

Interform

AAA

Adebutjoint release from Steve
and Matt of Manchester's seminal
Acid Rock night, a club known for
delivering the hardest and bestin
303 workouts. “Interform”, already
ananthem aop north, is a full-on
acid pounder whichis as heavy at
the bottom end as itis high on
bpms. “There Can Be Only One”,
the tripped-out flip, gives second
helpings to the truly pumped-up
punters. Hope your copy is less
warped than my promo, though.
(111 18]

uUx

Master Of The Universe

Dragonfly

UXis the Anglo-French alliance
between Kris Kylven (Syb Unity
Network) and Pete Martin (Slide),
who earlier this year fused their
respective psychedelic, ambient
and industrial styles together. Itis
the duo's premiere release and,
ridiculous title aside, heralds the
start of a promising experiment in
aural parlicle acceleration. Watch
out for live shows also featuring
MIDI-guitar hero RX Heaven at
your local trip-ship.

[ ['] (B

DEDONATIS Il

The Sound

Upheat, Germany

Afirst-rate cut already tearing up
the country's harder dancefloors,

@ MUK

‘The Sound" was wrilten and

De Donais, for the aptly-named
Stuttgart imprint, Upbeat. Witha
heavy bass, intelligent acid and a
dark, melodic line which is more
German than awalkin the Black
Forest after beer and sausages at
aBayern Munich home game. A
“Sound" which is definitely worth
your hard-earned pound.
00000

INJECTOR

Funky Control

CEE

Ahard, driving, heads-to-the-floor
number from Peter The Model at
Choci's studio, with two full-on
remixes. The “Large Mix" bangs
away harder than a newsagent-
advertised masseuse on orgasm
bonus (check out the Lunatec-
style synth at the end, lose-yer-
mind timers), while Undaground
gets all moody with tasty tinges of
nicely positioned psychedelia, A

| top EPforyouroffice Christmas

party... Not.
90080

AQUALITE
Liquid Loop
Suck Me Plasma, Germany

Witten and programmed by Gregl
i Maore Resonance, Germany

i Athree-tracker from the studio of
i Christian Weber and Marc Hofling :
i whichranges fromthemedium- ~ }
: paced builder, "One And Only”,

and Schmidt, “Liquid Loop,is a
seven-minute mellow affair which
builds nicely before shuffling off
into the mix. Forthose even more
laid-back punters, there'sa *Low
Density" house mix on the flipside
and “Endorphine”, a Teutonic
breakbeat shuffle which signals a
well-earned blunt break. Atrack

", which proves that quality trance
i needn'tbeas mad as most of the
i peoplewhocreateit.

[ 1 1] ]6]

i PATCHWORK

¢ Rlright

i (verdose, Germany

¢ Paradizer's own mixisthe one to

i head for. Here,a six-minute epic
i begins withafocus on subtle top-
¢ end production. Three minutes

i and one acid break later, and you'll
i bejumping round your front-room,
i clenching yourteeth and pulling

i gurns inthe hall mirror. The sort of
i track which leaves the dancefloor
i exhausted, the bar deserted, and
i amyl nitrate manufacturers very,

veryhappy Don'tmiss!

eeeeC

: DJBALLOON
Where Is My Fucking Balloon?

Mighty, Germany
For the novelty trance track of the

i year,head slratghtferthe Crazy

Balloon Mix," featuring samples of
air being blown into and squawked

i outofaballoon. Insane, yes, but

rather amusing foo. Foramore
classic interpretation of the same
track, spin the “Beautiful Balloon
Mix". Bulhtracksarewonderfu!ly
pressed on heavy vinyl...
can'tallrecords be like lhls‘?
[1]] e

i SHARAM

i let'sGo

: Low Spirit UK

i “Let'sGo", the secondin the Low
¢ Sense UK series, comes from

Sharam, an artist you may or may
produced by rising star, Tommaso  :
as Alphabet City, 16+ and Groove

i produced affair which is rather
; reminiscent of the best of Yroom

i trademark sweeping breaks and
¢ melodic synth lines. Ifyou'rein

i overtothe “Kiss My Ass Mix" is
i alsorecommended.

{ MEDICINE DRUM

: SurayaMela

¢ Pyramid

i They've featured on both Return
i ToThe Sourcealbums, the long-
i playerfrom The Earthtrance and
i compilations from the Phantasm |
: and One Little Indian imprints, but
i astonishingly, thisis Medicine
¢ Drum's debutsingle. Combining
i their trance with earthy beats, live
i percussion and chanting, thisisa
i classy psychedelic release which
i never gets entwinedin the cliches
i ofthegenre. The “Acid Samosa £
i Mix" looks setto becomethe most }
i heavily caned.

i vocal sample from rave classic,

i “Dominator") through the almost
i bouncy “Correro Neumatico”, to
i thenu-ish NRG sounds of “Ready |
i For The Phuture". Perhaps not i
¢ the pick of this month's Euro crop,
i butavery handy DJ mixing tool all
: thesame.

not recognise via his productions

Park. The track ilself is a precisely

Records, featuring thatimprint's

need of housier mements, aflip

[ [ | lee}
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! Lumo

Phuture EP

(which features a speeded-up

[ ] L ele

VARIOUS ARTISTS
The Phosphorescent
TIP

This D}-friendly trip-le pack is simply
the hest psychedelicious compilation
ever released. Forgetthe cliches of
“Goa Trance". Forget the predictable

tracklistings of the majority of recent

pysche-trance collections. Imagine
instead, a diverse mix of the latest

unreleased in progressive global

psychedelia from Hallucinogen, The Infinity
Project, Doof, Psychopod (aka Koxbox) and others, Drop the Stanton,
rop whatever else you fancy and pierce the psychtropic membrane

of modulating, aural geometry.

| TRANSWAVE

Phatotrapic
Distance

Ithas been abusy end to 1996 for
i Transwave. Since September, the

French duo, Christophe Drouillet
and Frederic Hoyszewski, have

i cutitlive in Amsterdam, Tokyo,

Paris, Athens, Dortmund, Tel Aviv,
Cologne, London and Mew York
and now they're releasing their
third album, “Phototropic”, an the
Distance label. Drawing heavily
on their live experience in terms of
energy and pace, the long-player

i featurestheirnewsingle, ‘Land  :
! OfFreedom”, atributeto TheMan §
¢ With No Name, as well as stand-

out tracks, "Snow Drop”, “Vision
Quest”, "Voyager”and “Ulysse
Voyage". Tough stuffall round.
[ 111 ]

VARIOUS ARTISTS

Goa Trancendental (A Psychedelic
Sojourn)

Rumour

Gold medal-winner in the “most
pretentious album title of 1996"
category, this latest psychedelic
compilation from Rumour offers

Andreas Mlschka of London’s mlamnus

month’s store guide

stat

The Basement,9-12 5t Anne's Court, London !
" WiV 3AX. Tel/Fax:0181-434-3097.

Shop history

Founder Choci started with a stall on Carnaby
Street, befare relocating to the presentaddress

in1993.
- What doyou specialisein?

Euro trance, goa trance, gabba,
acid, techno, hard trance, nu-

NRG and a broad variety of other

forms of Euro dance. | think you
getthe picture. Putitthis way,
it's unlikely we'd have the new
RobinSsinglein...

How many listening posts do

decks forthe staff.
Have you got aVIP room?

No, what on earthfor? You've gotto be kidding!

Who works behind the counter?

Choci himself, Paola, Aaron, (Blu) Peter and me.
jix tapes? If so, which are the most popular?
We used to sell mix tapes, butrecently we
moved to selling just mix CDs and compilation

Do you sell

CHOCI'S CHEWNS uﬁers tlng

have?
We've gottwo forcustomers and two main

CDs. We've got
loads of the top Euro
and psychedelic trance

: amuch-needed foray into the

pensive landscapes of chillum

trance. Laid-back sounds like
¢ Children Of Dub's “Cascade”,

Bass Meditation’s *Symbiotic"

i and Astralasia’s “Alien Love
¢ Song” form the perfect antidote

to acid madness, commuting in
cold weather and Xmas shopping.
Perfect post-club listening.
20000

{ VARIOUS ARTISTS
i AVoyage Into Trance (Mixed By
Danny Rampling)

Dragonfly
Danny swaps his tight tops, gold
chains and Radio One voice for

i fluoro, tie-dye and 12 tracks of

psychedelic trance. Featuring his
usual seamless mixing, a tribute to

i Martin Freeland (MWNN), anda
i selection of often heard favourites,
i thisisa proficientbut not essential
compilation for the cognoscenti.

One your younger siblings might

appreciate for Christmas.

0000T

» Alf records supplied by Chocl’s
Chewns, London W1. Telephone

L 0171-434-3097

CDs whichyoucan't get hold of anywhere else

inLondon,
re your hi

est-selli

labels?

There are loads, butespecially Noom, Overdose,

CURRENT BEST-SELLERS

DJ ENERGY - "'Believer” (Time Unlimited)

ACID BOTTLE - “Aura Infinity" (Starm)

PHUTURE WAX - 14" (Phuture Wax)
DE DONATIS 11l - “The Sound” (Up Beat)
INJECTOR - *Funky Gontrel” (CEE)

i Why shoul

Time Unlimited, Celtic,
Chocl's Chewns, Suck Me
Plasma, Hook, Bonzai, EQ,
Industrial Strength, Stay Up
Forever, Global Ambition
and Metropolitan.

ord can't you ?
“The Powerhouse” from
Anthony Acid, whichis on

Nervous Dog Records. | don't suppose you've
ever heard of it!

unters choose your sho
We're a totally down-to-earth bunch and the
service Is always good. Ourselection oftrance
is second to noneinthe capital and we always
treat our customers with respect. Also, the
shop can get a bitcrazy at times, so the punters
are likely to leave with a smile on their faces.

ove others?
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BYRON
STINGLY ° Sing;e
GetUp i
Manifesto

The: Former

Ten Gity

man, with

the sillciest
A
showhiz,
returns with a
showease lor his

d

sing much havor
urtesy of Paul
"Trouble" Amderson aml co,
whichis how come Manifesto
mped on hoard, Expret
rom Anderson himself

sampling production whi
pure party poetry,

SINGLES

NU YORICAN SOUL
FEATURING GEORGE
BENSON
You Can Do H Baby
Talkin' Loud
A weetaster for the forthcoming
Nu Yorican long-playing vinyl
extravaganza which is already a
contender for album of the year.
Kenny and Louie lay down the
soulful breakbeat house groove
which is really their thing and ol’
timer George Benson strums his
Gibson and caresses the mic as if
it were yester year. Very classy,
but fresh.

eeeeU

THE DEEP BROTHERS
FEATURING BARBARA
TUCKER

Keep On Loving

Azuli

Barbara's back! The songitselfis
very similar to “Stay Together" and
the lovely Ms Tucker's delivery is
pretty much her trademark stuff,
but ifthat's yer bag then you'll find
M&S' chunky funky Latin-flavoured
groova really kicks.

FUNKY NASA
Futopia

Resolution

More disco-tinged madness from
London’s Galactic Disco posse

THEBRAXTONS
The Boss
Allanti, USA

Toni Braxton's sisters shuflle avway
ical r&h outings to

from their more ty)

who areincreasingly finding their
tracks in the more adventurous
. house DJs boxes. Thistime,
some very nimble deep
bass fingering is nicely
topped off with some
extremely infectious
talking flute in the
manner of old jazz
hero, Sahib Shilab.
Buteven if all of that
¥ doesn't make any
sense to you, you
should definitely go
out and buy this!
90000

MOTIF

Let The Madness Begin

Nuphonic

"“There's a thin line between
genius and insanity... And
everything we're doing is mad.,"”
soruns the sample. Here Crispin
J Glovertearns up with Laj of Idjut
Boys fame fo perfectly walk that
thin line while marrying Eighties
boogle madness with Nineties
fucked-up garage effects. The
bottom end alone should bring
most houses down.

([ ] ] [®]

FERRY ULTRA FEATURING
ROY AYERS

Dangerous Vikes

Peppermint Jam, Bermany

Apparently booked up as aresult
of arecent Roy Ayers concertin
Germany, Mousse T goes backto
his jazz funk roots. Roy shows us

¢ hisvibes are still virtuoso and his
i cool laid-back tonsil technique is

in fine working order!
90000

THE HEARTISTS

Belo Horizonti

Atlantic Jaxx

Not content to settle for a “Samba
Magic" Airto update, The Heartists
aka South London's Basement
Jaxx crew collaborate with the
adventurous ltalian DJ, Claudio
Coccaoluto, fora revamping of
“Celebration Suite" for the 1990's.
Asimple idea delicately executed,
this samba-garage is devastatingly

i effective and | guarantee you'll be
i whistlingalong toit.

([ 1 ] e

VARIOUS ARTISTS
Global Guidance

Guidance, USA

Guidance, the Chicago label
which has
grown from

lend considerahle polish to this Ashiord

0 classic which was a
Ross. With Masters \‘
A Work twiddling the knobs, this has

hugge hit for Di

floors for the top

15 from the CD

fragments of Cajual and is run by
theinfamous Rob and Ivan, lets
loose a package of blissfully deep
house music which has become
its mainstay. What's more, the
package combines talents from
Paris, Atlanta, Edinburgh and
Toronto, DJ Deep's “Signature”
has a Blaze vibe of the highest
aorder, The Wamdue Kids are as
supremely dreamy as ever, Dino
and Terry tip their hats to Nuphanic
and YogiHaughton mashes up
the proceedings with a mad jazz
house track which could easily be
mistaken for UFO.

esee

DEEP ZONE

Praise Him (Lift Your Hands)
Suburhan, USA

Deep Zone aka Mike Belgado and
Matthias Hellbronn have been so
busy remixing of late, it's taken a
very long time for them to follow up
last year's “It's Gionna Be Alright”
smash, Similarly smooth, soulful
and uplifting, the track “Praise Him"
is another very fine example of the
American vocal garage based
around a “proper” song and the
real instrumentation many of us
know and love.

99000

LOUIEBALO

Battiewax EP

Subversive

The first outing for a new Camden
label comes from Danny Tenaglia’s
engineer and omnipresent house
figure, Louie "Balo” Guzman.
Reminiscent of Benji Candelario's
“Central Park", “Hudson Street” is
apumpin’ organ jam outing which
will definitely bring things up to the
boil. “We Got All Night" onthe flip,

i meanwhile, sees Louie switch into
: blend mode, hypnotically building

around a sexy vocal sampleto a
most tasty effect.
9000C

CHEEKY

Venus

Versatile, France

The secondsingle from DJ Gilb-R's
imprint is indeed a cheeky disco-
sampling cut, the criginal of which
has a very minimalist, spacey and
subtle feel while DJ Gregory rubs
itmare directly intc a disco mode
and |:Cube perfects some chunky
trance action. Allin all, this is not

i dissimilarto l:Cube's well-received

debut for the label and

will continue to aid
allthose French
revolutionaries.
080000

BAFFLED
Back To The Funk EP
z

Thisis afour-track
EPfrom London's
Anorak Trax,
three of which
are looped up
and messed
around
versions of

ofthetimellike to work outside the capital. Thatis really where
Yang's 'Reach’,

i Funkadelic's classic “(Not Just)

i KneeDeep" as heard worldwide

i onDelaSoul's "Me, Myself And
i I". Soforallof youwho like a bit of

'Horizons. Forus, they

th'is a blg underground

_ M&Sand Grant Nalson,

i ed ‘Experlence! for us, which

demand track that we've had and

ke to use a lot of dub plates, mostly of our

frombuddingDJs*

e London scene forfive years, so now most

reputations are made and broken. My favourite tune is LFIMo' Yin
the original mix. It just seems to work for so many
differentcrowds. Nextup is Federation X's'Odyssey 1, which has
aska/reggae vibe brought into a house groove. Itworks big time
and it's different. Alongside Joey Musaphia, Mousse T and Grant
Nelson are by farthe biggest influences onus, Maydie Miles’ great
‘Keep On Loving'is another favourite. It's a brilliant song and | still
play the original mix, but I've also just done a remix which takes it
inadifferentdirection. My final choice isthe Soulfuric dub of East
57th Street's ‘Saturday’. Talented is notthe word for those guys. |
only wonderwhy their mix isn’t on the A-side. Overthe weekend, |
musthave been asked to play it nearly 10 times, and for a track
that's not even on general release, that'sunusual.”

& Tuff & Jam Experlence’s Tumbiin' Down’ Is aut now on Mucho Soul, USA,
Ktuedo Featuring JO Braithwaite's ‘Lave Goes On/My Love'is out now on
Suburban, USA. Matt Lamont's
Salid State remix of Maydie

o~ Miles' ‘Keep On Loving'
is due out shortly
onDance2

{ ALBUM
: VARIOUS ARTISTS
Unchained

Slip N' Slide
Whenit comes to quality, soulful

P-Funk, this is yours.
o]

(L L LY :

house, in the broadest sense of
JON CUTLER & DI ROMAIN the words, it has been long proven
FEATURING MISCHSA that Slip ‘N’ Slide are one of the top
The Sounds Of Life EP dogs. On this latest compilation
Distant Music, USA names such as Floppy Sounds,

Blaze, Amira, Kenny Boblen, 956
North, House Of Jazz, Densaid
and Djaimin add to the proof. Ray
Roc's deck warkings flow very well
including some very lengthy mixes,
beautiful effects and some two
copy business.

00000

Distant unveil another EP of what |
suppase should be called trance
garage. It's like a warm version of
wild pitch with some minimal vocal
samples. If dropped carefully, this
will suck you into it's dreamscape. ..
or something similar|

[ ] 1)@
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Putting a stop to boredom

3000

B The World's first Mixing \Workstation has arrived. The MW-3000 represents state of the art mixing control with

the addition of a four track sequencer. Each track has 20 percussive hits that can be recorded into a self quantizing pattemn
- all you need is the idea, the MW=3000 will take care of the timing fer you, The built in BPM Counter allows you to

set the Rhythm Generator to run at the BPM you are mixi ing at, allowing you to add drum pattems on top of your mixing,
with the ability to control each drum sound with it's own individual volume control. Three-band isolators on each of the

main channels allow you to defeat by B5db or boost by &bd either the bass, mid or treble, giving room in the stereo

J
image for additional drums to be added, }% Vestax
[ But that's not all. the MW=-3000 is also the world's first mixer to have, 185t Chstophers Rd. Haslemere. Surrey;,

’ i e S P - ~ G2z | ngiand, LK
This unique feature allows the synchronisation of external MIDI devices via MIDI CLOCK. . e
Phone 01428.653117

Fax 01428-£61021

50 the question that wil most probably spring to mind is "How much can | synchronise?

The answer we give is * However much you want! ", Do we have your attention now ?




DJ FURY
Revolution
Stompin’ Choons
Vital because the
title track is an ingenious
reworking of that Rotterdam
harsh acid riftf, which Fury turns
into high guality ecstatic happy-
core, floating beside a stretched
piano sound never hefore heard.
You'll be purring just like the cat
who got the eream, until the
breakdown has you reaching
for the sky. And just when your
heart starts to pound with the
anticipation of atougher heat,
incomes a throaty drum, bang
on cue, Even the slightly cheesy
Eddie Wray remix of “All | Ever
Wanted" doesn't knock this one
off the top spot.

(.\Sl'ngfe

SINGLES

EL BRUTO

Rock That Shit

Happy Trax

Most Happy Trax EPs are usually
astunning combination of early
ravecare and mainstream house
sounds boosted with aggressive
beats and floaty metallic trumpets.
However, here El Bruto's tracks
are just that little bit too familiar.
“Hypnotic Spectrum” is Dutch D),
Isaac, fluffed up with a pattering
breakbeat, “Heaven" is TRS's mix
of “Rock That Body" by Ultimate
Buzz. Marc Smith's remix of the
title track is the real gem, with a
piano breakdown to die for,
90080 (forthe brilliant Marc
Smith remix)

FORCE & STYLES

Your Love [Get Down)

Happy Trax

The only track on this very special,
limited-edition EP begins with an
ice-cracking guitar beat which
promises big things. Thisisa cut
which specialises in silent breaks
designed for satisfaction. You
wait expectantly for the blustering
stomp to kickiin, and it arrives just
on time, every time. Spoton.
090000

FRANKENSCIENCE
Signs 0f Chaos
Earache
The first EP by Michael Wells
from the LP of the same name.
Featuring three tracks, "Phunky
Punctuation”, ‘Rhythm Ov Live"
and “Science Of Love”, the latter
cut breathes cold air across your
soul, before it warms your heart
with throbbing trancecore beats
and whispering declarations of
love. Areminderto Technohead
fans that the world's number one
gabberette, Lee Newman, is now
sadly nolonger with us.
00800

TIZER

Drop That Beat

Pressura Trax

One-time resident of Belfast's
Circus Circus, Tizer now whipsit
up atExit 16, Northern Ireland's
only rave club. Mare like bouncy

@MUHK

it

Hardcore

Reviews by CLAIRE WYBURN

IR

trance than hardcare, Tizer grates
lashings of cheese onto hisbasic
bassline. The Active Farce remix
punchesitupabit. Catchy, but
difficult to export to the mainland
for the buzz Tizer enjoys from his
own fans.

[ I [iele]

EDDIE WRAY

Someday

Pressure Trax

Eddie is Northern Ireland's answer
to Scotland's Tom Wilson, and this
is his second release on Pressure
Trax. Wray's “Someday” contains
absolutely no breakbeats, instead
it combines TTF melodies with the
organ chords of Chill FM. On the
flipside, ‘Roundabout Now" sees
Northern Ireland go popcore like
the Dutch, with some very tacky
nursery rhythm sounds. Another
{rack which unfortunately might
not hit home with the ravers who
don'tlive on Eddie's home turf.

L 1 [ jofe]

DAVIE FORBES & JASONB
Essential

Evolution Gold

Crude, wasp-like sounds rule the
day here. Thetrack just doesn't

i warmup andkickin, ltfeels asif
the hardcore beat has got a major  :

hangover and can't be bothered
to get you up on the dancefloor.

sound any different from the lead.
Davie can do a lot better than this.
[ ] [e/ele]

uvce

Rxis

Industrial Strength, USA

More madness for diehard gabba
lovers, “Axis" rants and raves like
acrazed Buddha, interspersed
with Japanese-sounding vocals
and a thumping bassline. There's
plenty of wild screaming on “No
Reason For Sympathy", while the
third cut on the A-side climaxes
with mad noises from the torture
chamber, Flip over for a hearty

i welcometo Hell on “DeathIs” and
i “Half Dead". Luciferis here, and
¢ hispassword? “Fuck", of course!

eeeeC

: OUTLAW

i TheWild EP

i Industrial Strength, USA

i Written and produced by ManuLe

Malin, the French hardcore deck
technician who ripped it up during
aback-to-back set with Lenny at
Rez. The lead, “X-Terror", features
slow, deep hip hop, which works
the legs into aleisurely jog until

i thefrantic bass storms across the
i tracklike a shower of hailstones.

The ultimate track on the B-side
soothes the head with a beautiful
ambient mix of its brutal hardcore
predecessor, “Afrik",

[ 1] le®)

CARL CARININ & NICKY

i FINGERS

Overlords

Industrial Strength, USA

Allthe tracks here are alittle bit
tinny, and the beats clash with the
bleeps, making this EP sound as
directionless as a huge hurricane
attacking the Atlantic. "Gimme

i Some" doesthe damage though,

with a healthy dose of shotgun-

happy partycore.
[ [ [hele]

PARTY ANIMALS
Good Vibrations
Mokum, Holland

i This pair delivered the radio mix
i forTechnoheads'‘| WannaBe A

Hippy". And it has been downhill
ever since. While Dutch gabbers
have always released tracks more
on the humarous than innovative
side , "Good Vibrations" is really
just cartoon techno. It featuresa
hoarse-sounding ET, singing “Hi-
Ho, Hi-Ho, it's offto work we go”
in Dutch, | presume. Snow White
definitely wouldn't like this one,
and neither will the the majority of
British hardcore heads.
09000

i DIFURY & X-CESS

Droppin’ Bomhs
Great British Techno
The name of the title cut sums up

the sound perfectly. Funky stomp :
: The Fuseimprint follow up their

i widely-praised “Tonz Of Techno”
i compilation LP with further happy

pervades the beat with ariff that'll
getinside your head and haunt
you. Youwon't stop humming it,
even when you're safely tucked
upin bed, “Blow Your Mind" feels
nice and dark, similar to early Top
Buzz stuff, but faster, naturally.

L 111 18]

CORTEX

i Movin' On
i : : i New Sensation
i Neither “Utopia” or "Hard Muther"

Another EP on the trancecore tip,
“Movin' On" retains just a hint of
gabba. It's also full of tight drum
sequencing, modulationand a
hypnotic piano. “Scanners”, on

i theflipside, comes with weird FX
¢ andmore rushy piano chords. Not
i aninstant crowd-pleaser like the

i previous happy numbers, butit is
i averyinteresting development
i which offers anew choice for
i those of us who've been keeping
i upwith the fast breakbeat.

L 11 1 e]

VARIOUS
ARTISTS
@lbum™ Loony Toons
Most Wanted DJs

You can't go wrong if you make this
45-track bonanza part of your CD
collection. The three CDs here are

mixed by Vibes, Marc Smith and

Jimmy J, and each hoasts a couple

of exclusive tracks. OnVibes' CD
we have DJ Ham's top remix of

18 0F IKE HotrEsy ﬂ;ﬂ’f ANTHENS 0F 1941

Infernus' “I Want Your Love" beside Sy & Unknown’s
“Rollercoaster”, as well as higgies like Force & Styles' "Your Love

(Get Down)”.

Marc Smith's selection is similar to his last album on

DJs Delite, mixing in D-Tox's “Psychopath" with DNA-meets-Dougal.
limmy has picked out the piano version of D) Reno & Eatsum'’s "l Got
Something”, the Bass D and King Matthew remix of "Everyhody Here
Tonight" by Jack Speed, and another Scott Brown mix of El Bruto's
“Let Yourself Go". All of them jewels in the crown of monster toons.

ALBUMS
VARIOUS ARTISTS
Mental!

Fuse

hardcore madness. Here we are

presented with 15 tracks of pure,
unadulterated fun from DJ Happy
Raver & The Smile-E, DJ Ham and

Sy & Unknown. Many of the tracks
i SCOTTBROWN

: The Theory 0f Evolution

i Evolution

¢ Thisis Brown's debut long-player.
¢ Okay, his own updated version of
i “NowlsThe Time" is here, buthe
i should have kept tracks such as

are from lesser-known acts such
as The Third Mann and Sub State,
who may not be big names yet,

but their thunderous beats will
certainly not disappoint you.

L 1 ] e8]

VARIOUS ARTISTS

Happy Fever 3

Punch

The tracks appearing here have all
been carefully selected for you by
that most respected of producers
and DJs, Ham. He has mixed them
up on the second CD, and if you
can take the pace, seek this one

i out. Kicking off the proceedings
i with the superb sound of DJ Vibes

* Bl STABLE

RECOMMENDED LISTENING

Force & Styles -"Your Love (Get Down)'" (Happy Trax promo)
Davie Forbes - “Rock The Dance Floor™ (Punisher premo)
Infernus - 1 Want Your Love (0J Ham Remix)” (Happy Trax while fahel)
DJ Sy & Unknown - "The Rip OIf EP Part 2" (Trilfic Toons)
Ramos & Supreme ~ “Lands DI Mystery" (Happy Tunes)

aititgo

als -

We've released 17 EPs so far, and the most
i popularis DJ Vibes & Wishdokta's “Motorway

-;,Happy Traxwas actually a part oft
Trooperimprintforthree years, Butsixmonths
ago, we wentindependent. We look forthe new
hardcore talentoutthere, artists whohavegot  :
something slightly differentto offer. lthastobe :
carefree music. We get thousands of demos :
and most ofthem are complete rubbishl

i & Wishdokta's classic “Motorway
i Madness", Ham will soon have

i you breaking outinto afeverish

: sweatover the next 14 tracks,

i featuring his own "Here We Go

i Again” and “Music's Hypnotizing”
i (bothare excellent), "Get It Right"
i from Helix, DNA's bonkers “Go

i Insane (DJ Poosie Remix)", plus

i “TheFinest" from Slush & Puppy.

90000

D-Tox's “Psychopath”, as well as
his own cuts “Techno Revolution”

: and "Detonator” exclusive to this
: albumifhe wanted tolift his solo

effort above other compilationsin
lhe shops at present.
[ 1 [ree]

"and “Come To

His tracks (“A Touch
The Rascue') are so full of energy, as well as
being very well-produced.

; of

| think it could be at the stage where drum &
bass was just before the jungle thing kicked off.
1997 could be the year a happy hardcore artist
breaks into the charts. We'd love to see one of
the Happy Trax labels in the Top 40!




- _ &
kul -RN]NG-,_

E

3[:: OF THE VERY LATEST HARDCORE MTHENS HI%EB BY . -
DdS SLIF’HATT-, DOUGAL . SEDUCT]EON‘AND VIBES:. | -
e -
. . - - : . 4 -
' o
QR ;*.é:aim.‘:r- i'
|

A N

"*‘%IFPJW NI

.umml-‘_-" . 1 1

o i

i W *‘t*

| BI:OTE VRTHAI-?D('ZAE -N-TISIXDMBWY- |
DJ'S SLTIPMATT, DOUGAL .,
 SEDUCTION AND VIBES

; DPOUBLE CD - DOUBLE CASSETTE - 3 PIECE LTD EDITION VINYL |
i WITH 8 PAGE BOOKLET

(I-N-C:L:U*D-E-S
- SLe-ON A RAGGA TIP '9k REMIX - FORCE & STYLES PARADISE AND DREAMS - SLIPMATT AND ERUPTION PARTY

PEOPLE - DJ'S VIBES - RAVERS CHOICE 5 - ERUPTION - FANTASY + SEDUCTION - GIVE YOURSELF TO ME
FORCE & STYLES - SHINING DOWNCVIP MIX) - DEMO, JUSTIN TIME - HERE I AM ...PLUS MUCH MORE

RELEASE DATE =28TH OC'I”OB_ER JFTZIF:. ] ‘ 1

| |
AVATLABLE FROM ' ’

e menme] AND ALL GOOD RECORD STORES..

MARKETED AND MANUFACTURED BY i‘()l]l\i-ll AT RECORD=E LTD
FOR MORE INFORMATION: DLR45 3I2RE29Y4 . E-MAIL: U.DANCEAMAXIR.CO.UK

{_DISTRIBUTED BY PINNACLE » : | |




¥ Reviews by BOB JONES

NU COLOURS

Do You Wanna Go Back (To When)

Wildcard

One of the many tough cutsincluded on their latest album giving the
waorld their very own special kind of nu soul grooves. Superb vacals,

as one would expect seeing as this quartet come out of the church,
and perfect production from the funky ginger himself, Simon Law.
This deserves the backing of everyone who has soul in their hearts.

SINGLES
LA GANZ

Smooth as silk, but sung with the
conviction of a bullfrog with a very
sore throat. Praduction-wise this
is pretty spot on but meaningful
tunes don't come easy. Goback
to go and start again.

8eCCO

PATRICK HARRIOTT
Forhidden Fruit

white label

Now we get ta the real nitty-gritty.
Superfluous vocals overa mid-
soulful beat from this “unknown”
Patrick, who is looking to put pen
to paper. This geezer's harmonies
are amazing, memories of Earth,
Wind and Fire enter the brainand
that can't be a bad thing. With the
production by Mark Stubbs and
written by Vincent Chenais and
Pauline Sellars, thisis one of those
rare hidden gems which deserve
better times. Faultless and oneto
search for. Come on big boys, get
those cheque books out.

(1 L1 1N

MNB

Dreamin’

Columbia

This is very cute and sounds a bit
like Michael Jackson on a mellow
tip, but that's where the similarity
finishes. Another example of bland
songwriting and a complete lack
of effortin the vocal department.
Very boring.

[ [ [els@]

MARTINE GIRAULT

Revival

RCA

The original underground street
soul song gets new lease of life on
another label. How many more
versions of this tune do we need?
The original lick still stands head

@ MUZIK

\

Fishand Graeme Ellis.

; and shoulders above everything

i else, Foratrue gauge, we'll have
i towaitfarwhen, and if, the album
! isreleased. Ifit's the same asthe
i Japaneseissue, it's got somereal
i blindersonit. Asforthis,['ll leave
itup toyoulot to decide.

@808 (forthe original)

‘Sofar,we've had Bob Jones, Snowboy, Dean
Johnson, Terry Jones, Mike Stephens and Simon

Phillips spin forus.

It's pretty varied, but we play real soul music.
You won'tfind any hip hop or swingbeat. It's
classic soul from the Seventies right up to

today's promos.
DOOR POLICY:

There's no dress restrictions and we're nota
retro night, so you can wear whatyou want.

HISTORY:

I've been Dling foraround 10 years. We started
Simply Soul at Thorne, near Doncaster, two and
ahalfyears ago. |livedin Leicesterand moved
to Derby atthe start of this year because itwas
getting hard promoting so far away from home.

BLACKSTREET WITH
DRDRE

No Diggity

Interscopa

Real head nodder stuff, sung (or
maybe | should say spoken) ata
slow 'n’ low pace, the atiraction of
tune, apart from the good doctor
stating the case, is the rawness of
production. Soloose,itdoesn't
touch the sides. Yes, this kicks.
00000

LEWIS TAYLOR

Whoever

Island

The second track pulled from his
acclaimed debut album. Vocally
and production-wise, this is very
Marvin Gaye. But that's no bad
thing in the current sea of whining
réb “let's-all-sound-alike" vaices.
Stripped and raw with that magic
live feelin', this is nice.

(11 ] ]e]

BEVERLY KNIGHT

Mutual Feeling

Dome

Anice song, sung with conviction
from a lady whe | think has better
things o come and deserves some
better days as well. The final result
is alot better than most and the
respectis there from the UK crews.
Go onlady sing the song.

(11 ]]e]

i MICHELE

: DoMeBaby

i Jive

i Ofallthe cuts here, and there are
i four of ‘em, the radio mixes hold

i upthebest. The song ain't that

i memorable but Michele's vocals

[twas probably this Au W
. poorattendance. | was feeling a bit
i it's picked up since then. | | |

Alotof people aren't willing tolistentonew

saunds, Thepolicy here is predominantly to

break new act, like Ann Nesby, Incognito and Nu

Colours, although we do mixinalot of classics.

| hate itwhen people come and hassle me for

i thesame oldtracks time aftertime.

: WHY SPEND AN EVENING AT SIMPLY SOUL?

i Musically, we are very specialised. There'sno
commercial side. We play a good selection of

TERRY
(Yizy;, CALLIER
\@lbym~ TCInDC
Premonition
They say all good things
come to those whowait, |
andl it's taken 14 years for
this track to see the light
of day. Buthereitis,a
“live" session of the
folk/soul master ani
friends recorded in
Washington DC in
1982, Eventhetime

...CMDC

ERIC HOCHERR,
FENN us(,::'.‘ 3

factor hasn’t marred the unhelievable vocal performance on
this gentle, spiritual workout. Itwas made on the road and it

captures the feeling perfectly,
oOmm

manage to deliver. |'d love to hear
her sing something which actually
suit her voice. Keep an eye on this
sparrow as she'll definitely come
good one day!

i 1T Tole)

{ MARK MORRISON

Trippin’

Wea

¢ The Mack returns with this lush

¢ ballad to show us once and for all

i he'snotjustaone-hitwonder. Not i : :
i Aboxful of goodies, fully ripened

i and ready to eat featuringamong
i others, the dulcet tones of saac
i Hayes, the Diplomats and Celia
i Rayalongside Kim Waters, Mr
i Blankand the soulful sax. Cool

i tunesindeed forthose cooler

i winternites.

: asinstantas his previous outings
¢ butall the same, “Trippin' has

i smoaothness written all overit.

: Tight harmonies and abeatto

i send theladiesinto paradise.

! seeeD

i YOYO WORKING
i HoldOn
! white label

i and atlast, voices with the right

R
i i M%
|

AN
sl

W%
e
o i

real soul music. That's it.

 BOBJONESSAYS:

“A |ot of the soul clubs up north are traditionally

based around northern soul and the trainspotter

collectors. What's great about Simply Soul Is
that Fish and Graeme take an open-minded
approach to the dancefloor. They'reinto the
new music and they playit."

i @ Thenext Simply Soul night is on Saturday, December 7
= 4

; attitude. It's the Terry "Juice”

i Jones warkout which stands up
i andfills the space. Absolutely
¢ excellent vocals, which give

i everything, and the strings 'n’

i thingsin the back work lovely.

eseel

i ALBUMS
VARIOUS ARTISTS
Cool Tunes

[ L1 ] 8

i Thisis one tough mother of asong ﬁﬁ%‘ﬁ&“‘mt

i Instinct

Originally put togetherby atop
production team fronted by one
Eric Hilton, the Exodus Quartet let
their backdrop of funk, jazz, hip-hop,
skaand salsa brew together fora
heady mix of what the purists call
Acid Jazz. However, those in the
know prefer to call it good music.
Respect all the way for this ruff and
ready collection of club classics
fortomorrow. Nineties-style fusion
rules okay!

00000

LUTHER VANDROSS
Your Secret Love
Epic
The big man returns once more
with a credible mixture of sweet
soul rhythms and songs with real
feeling as the bottom line. Afew
of us thought he had been put out
to stud in the land of glitz, glamour
and cabaret, but now it's time for
usto eat humble pie. Afaultless
performance from Vandross, or
should | say “The Voice”.
(1111}

MINT CONDITION

Definition Of A Band

Perspective

One thing can be said of Jam and
Lewis from Perspective, they sure
know where the future of soul lies
and they never sign voices which
can't cut the ice. “Definition Of A
Band" could almost tie as the Vital
Alburn this month, its production
isfaultless and all the songs are
rather yummy. A record even your
grandchildren will be proud of.
Timeless and so bloody soulful.
(11110
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SHARP BOYS
Sharp Tools Volume 2
Sharp

Three untitied underground
house tracks, two Sharp Boys,
one masterpiece onvinyl, Yet

again, Steven and George make
jewels of their tools, on this, the

sixth flawless release on animprint

which is redefining the sound of quality

UK house. Spun by both Malcolm Duffy and

Steve Thomas at a recent DTPM to undeniably crowd-pleasing
effect, this is an EP to pump yer rump large-stylee. Scarily good.

00000 |

SINGLES

RED SUN

This Love

Hooj Chaans

Having spent the pastfive years
ramixing half the dance artists in
weslern Europe, Red Jerry, Hooj
Choons'head honcho, has finally
released his own debut cut, “This
Love." Thankfully, the waiting has
beenworthit, as you'll soon find
out by checking the superlative

trancey house with a delicious
break and a more underground
feel than most HC material, it is
decidedly fierce stuff. The future
sound of Hooj, perhaps?
900860

OUTRAGE

Tall ‘N’ Handsome

Positiva

Tall, handsome and witha 10-inch
beef bayonet to match, no doubt.
Some guys have all the luck. Yup,
the all-time handbag classic gets
are-release with remixes supplied
by Nush, new boys Dex & Jonesy,
Sleeping Lions and the luscious
SJ's ather half, Baby Doc, whose
reworking predictably does the
biz rather largely. Worth a spin, if
your crowd aren't already sick to
the tonsils of it, that is.

[ 1 ] lele]

T-EMPO
The Blue Raom/The Look Of Love
ffrr

The follow-up to T-Empo's 1994
“Saturday Night, Sunday Morning"
sees the return of top flight DJ Tim
Lennox, Colin Thorpe and Adam
Clough, with a oh-so-smooth, Top
40 chart-bound production. This
time around, the vocals on both
cuts are particularly fierce, thanks
to Home's old door-girl Fiona Bell,
and the additional soulfulness of
Manchester session songstress,
Doreen Edwards. It should be
huge, especially north of Watford,
@86CO

SJ
Fever
React
Qriginally released on hard trance
label Opium Records, “Fever” was
signed to React by Steven React
before he left to set up the superb
Sharp Recordings with his partner
George Mitchell. Unsurprisingly,
then, the track is already causing
some seriously high temperatures
onthe mixed/gay scene, and looks
like crossing over big time. By the
way, remixers read like a Debretts
book of hardbag peers, Aquarius,
Tony De Vit, Baby Doc and Sharp.
This will be massive.

[ 11 11

i SIMACCA

i Body Blow/Stranger Things

+ Jump Wax

i Another new release on Tony De
i Vit'sownlabel, and anotherbrand

! SUNGLASSES RON
: Feel Da Beat

new discovery in the world of nu-

: NRGtrance. Someone should

i definitely give our Tone an award
i forencouraging and developing
i newtalent. Thistime around it's

: the Southampton-based Macca,
i who, in the time-hanoured fashion,
i presented ademo cassetie tothe

onoRe Ay I e pnelig Trade beat baron in mid-set and

was then invited back to De Vit's
V2 studio at the Custard Factory,
Birmingham, to polish the tracks
upalittle bit. Very hard indeed, but

i extremely accessible. Yourkinda
i guy,perhaps?
i 99000

{ KRISTINEW

Land 0f The Living
Champlon

i Alreadyhuge on the New Yorkclub
i scenewith Tenaglia and Vasquez

caning it big time, Kristine's song
of survival ala Gloria Gaynor with

i phunk (*/ betyoucan't believe! i
i survived... yes, herelam, I'mstill
i mayhem at Garage, Trade and

in the land of the living ") will also

be massive here. Withsome great i
reworkings from last month's cover
¢ damn (web) site better than much
i ofthe most over-hyped technical

i innovation of our decade. Mind

stars Deep Dish, Junior Vasquez,

i The Lisa Marie Experience, Madd
i Lads, Richard Dekkard and label

staples Rollo & Sister Bliss, you
can expect this to soar as freely
asthe lady's voice, Gorge.
00000

VEGAS SOUL

My Life

Bellboy

Scottish house with a tuff edge,
Aberdeen-based Bellboy (and its
sisterfrance label Hook) have been
delivering the goods for quite a
while now north of the border, as
any regulars of the sadly-missed
Joy night will tell you. Here, label
henche Chris Cowie serves up
“My Life", "Beyond The Belt" and

. "“Fine Funk", a trio of high quality

§ excursionsimopredictabla but

i nonetheless enjoyable territory.
i Already bigin Europe, apparently.

eeelO

white [abel

Take off his sunglasses and you'll
find Ron rather resembles Tall Paul
Newman, Gallery resident and
producer of this crowd-pleasing
fantastic pumpathon. Relentless
fun coupled with predictable but
precise programming, “Feel Da
Beat" ain't set to win the Mercury
Music Prize, but more importantly,

i itwill rock an up-for-it dancefloor
¢ like aHooj Choons classic ona

i TNT promational night. Justtry

i notdancing to this one.

99800

F-ATTACK
Crazy Balt

i Dverdrive, Germany

i Asever, top quality hard sounds
i fromone of Germany's premier

: imprints. "Crazy Bolt" is afull-on

pounder set to cause musical

bedrooms everywhere, while fab
flipside, “Mission Intemet", isa

# /I/EEDSMus'r

i my thirﬂeth pair,
_ Terry's shoes are simply the best

and are essential club wear, and.
BahyDoc

The dishlestman ever] Mmmmml
Mmmmm! Tasty! I'd better not say
any more or |'llget into big troublel

Miamorl
C

0
With this lot, my house feels rather
like a shelter for waifs and strays!
I suppose you could call itanimal

eccentricity, but | love them.
Trade

Where else? What more need | say?

i there'llbe serious troublel

love... Know what | mean?

dreams, Mmmmm...
o

superb. Unmissable,

It's the only place to be an a Sunday

morning at 4am,

) S

: @ 8J's ‘Fever'is out now on React

i you, have you ever visited one of
i thoseon-line sexshops? Orthe
¢ dildo museumin San Francisco?
i Youhave? Then getalife, take off
i thatanorak and try the real thing,

i bigboy...

I couldn't live without it, but I never
see nearlyenough of it. And there's
nothing quite like settling down
with a fluffy quilt, two comfortable
pillows and the partner of your

You haven'tlived until you've heard
his Oxford Union speech. It's quite

FRIENDS,
LOVERS &
FAMILY

Still Life

Lush

From the multi-coloured
ahstraction of its Wilf
Frost-designed cover
through to the last chord
of the final track, "Farm
Feminigue”, the douhle-

stilldife

Vi e bt by Frweda Farviam & Pty

tisced “Still Life" is a four-star tour through

contemporary melodic electronica of exquisite taste and eminent
collectibility, Think 20 tracks of supreme quality hoasting influences
which range from dub via house to drum & bass, all crafted into an
accessihle whole hy Friends, Lovers & Family's ¢ar for melody. Think
contemporary. Think dancefloor and home listening. And think of

buying this album now.

[ | &9

i FREEFALL

i Hands Up/Solid

i 4Play, Holland

i There's nowt wrong with a heavy
i sessionof 4 Play, particularly not
i whenitleadstosomethingas

i pleasurable as this twin-racker
i fromthe land of pumpin' house

and super skunk coffee shops.
“Hands Up" from DJ Randy is just
what you'd expect from an imprint

i owned by BPM, while “Solid" on
i theflipside won't crumble when

you put it to the dancefloor heat
test. Suitably pumptastic tracks

i allround.

o drive.
probably
Ilfng machlm arauncf -

ey're socreamy and chocolehlv. %
once | pick them up, | justcan't stop
eating them. Don'tcome between
 meand my chocolate eclairs or

“Because Friday nights at the Mars
Barhave that girlie flavour we all

! TASHAKILLER PUSSIES
: Shake'N'Vac

Bap
Tash swaps herfeather boafora

feather duster and releases her

i album, “Shake 'N' Vac", anode to
i theart of housework, apparently.
i Kicking off with her best known

i cuttodatg, the much played and

i much lovéd trancer, “Hoover

i Baby" the LPalso features the

i uplitting tribal sounds of “Bongo

: Bananas), “Desire™s techno-
¢ tinged pleasures and the trip hop
i subtleties of “In Your Dreams".
i Killer pussy, maybe. Killer album,
i maybenat. Ratherlke the subject
i matter, it's sometimes enjoyable,
i sometimés a chore,

i @ Alimpérts supplied by Pure
i Groove Regords, London. Telephona
i 0171-281-4877

MUZIK @




Downtemp :

Re views b y CALWN BUSH

WALDECK
Northern Lights
Spray, Austria

Essential smooched-out
smoking gear from Austria
with Kruder & Dorfmeister
onthe trippy, lover's dub
production duties, natch.
“Aguarius" is that hippy
song from “Hair"' given a
seriously bluesy, spaced-
out licking while “Moon™'s

slow-burn acidic torch-song vibes wouldn't be out
of place on Massive Attack's “Protection”, Asthe song says, “Visit
the stars". And why not do it in this Philly Blunt-shaped rocket,

Pufi-tastic.
(060606

FREESTYLE ORCHESTRA
Mass Confusion

Underground Vibe

Better known for his garage-style
productions, this drowsy little 10-
inch from Sweden's Johan Stips
is more than a stoned, jazzy nod of
the head toward Ballistic Brothers
territory. The shuffling dope beats,
gently sublime saxtrills and a most
waonderfully summer hip-bop feel
make the “Jazzheads Main Mix"
the kind of track more normally
found creaming the top of a Gilles

well worth seeking out.
00060

GRIZZLY
Up Through The Down Pipe
EchoDrop
Seriously moody, broody toker's
jazz from Neil Waters, some-time
Chris Bowden collaborator. The
“Original Joint" is the one to head
for, a delicious mesh of menacing
bass, strung-out beats and the
kind of trumpeting which messes
with your mind like amescaline
worm. Mixes come from Karma
and DJ Assassin.

[ 11V

DANMASS

Breakout

Dust20ust

Rising, phoenix-like, from the ashes
of top underground indie imprint,
Dust, Dust2Dust's second outing
should tidy things up on the ruffer
dancefloors. The original mixdoes
the funky hustle, however it'sthe
“Outbreak” version that damages
like a pilled-up Punisher. Half-
breakbeat, half-funkadelica, with
avocalline demanding we “break
down the doors”and a 303 sound
which wigs out like killer bees, it's
ane for the whole chemical family,
popsandall.

99000

VARIOUS ARTISTS

Nu School Collection

Street Plastic

Lurking in the twilight werld of the
freestyle, sampling-happy block
party animals, these five tracks are
as furiously groovesome as they
areirreverent. Cut And Paste's
“Watch Me Rollin™ rocks out on

@Ml‘!lﬂ

i aftitude, the Mighty Supernaturals
i cutuplan Duryandthe excellent

i Freestylersrevisit Planet Rock for
i afantastic chunk of Vocodered

i electroboogaloo,

00900

i CHRIS BOWDEN

i Life Support System

i SoulJazz

i Taken from his thoroughly essential
i “Time Capsule”album, "L.S.S."

¢ continues wunderkind Bowden's
¢ strangejourney into futuristic jazz
i galaxies. Remixed into a glorious
Gy .~ i dubexcursion,"L.S.8." is excellent
Peterson set. This slice of dope is § enough. Butthen the flip-sideis
i double-grooved, meaning twice

asmaty of Ghne Bowden'seimg: { oo o swirling, dreamy Detroit

i ambience through superfly to hip
i hopjams complete with a hand-

i raising factor of 10 and endingup
i atatotally deranged electronic

i breakbeatkiller. Versatile is the

i word, indeed. And the business.

goaked ambient landscapes as
you'd expect. “Message From A
Black Hole" is, frankly, crushingly
beautiful. Ingenious concept,
ingenious music.

o000

LHB

The Pleutonigue EP

Bolshi

Another of those labels currently
riding high on the current British
amyl nitrate-acid-breakbeat wave,
Bolshi's acts are clearly fans of all
things Chemicals, Hawtin and
Prodigy-oriented. The four tracks

here are so adrenalin-fuelled and
: steroid-pumped you can practically

see the veins popping as the 303
pressure and slamming breaks
pound around with ever-increasing
force. Potent stuff.

[ L1 )]

VNECK
\Woh Yeh EP

¢ Emote

i “WohYeh"in its original formis

¢ unguestionably this menth's “one
i marble short of a full set” winner.
i Misfiring electronic effects shoot
i offattangents while some geezer
i shouts “woh yeh!"over a dubby

i bassline. Flipover for the excellent
¢ “Dubbing The Toast” version, a

¢ superb thudding, skankmungous
i dancefloorslayer.

1

: FUTURECORE VERSUS

i SYNCHROMESH

: Comhat Squad/Bottom 0f The Box
¢ Fused And Bruised

i Continuing the booming bass
some sharp scratchingand hiphep :

assault of top new imprint Fused

And Bruised, this is very much a
Dr Jekyll and Mr Hyde affair. First,
Synchromesh transform *Combat
Squad" into a nuclear mash-up of
acidic breakbeat fury. While over
onthe flip, Futurecore take things
down to alumbering, slow 'n’ low
tempo with a monstrous bassline
before grating in some slasher
guitar loops. Ab FAB stuff,

[ 1] ] 8]

SECOND FRONT

The Question EP

Tumblin'

Atidily diverse four-tracker from
Middlesborough, it's “Question”
and “Escape" that rule the roost
here, Gutsy enough tofeature in
an adventurous deep house deck

. technician’s set, both light a slow-
i burning fuse to Herbert/Muzique

Tropique-style lushness but could
ust as easily be pitched down to

¢ 110bpm. The sharp electro-funk

of “The Won" and super laid-back
breaks of “Flip-Flop” complete
his package.

[ 1 @)

ZEND AVESTA
South 0f Heaven

i Versatile, France

i Versatile are thelabel who gave us
i the wonderful l:Cube. The rather
i strangely-named duo whosefunky- :
i jungle double-pack strengthened
{ Source'sclaimto be the world's

i bestimprint, Andthreetracksthat i oo e (oot th,

(1 [ 1]e

Meet Max Inugada an_d AJ Kwane frgm Lundn
label, U L11 MA'I"E DII.EM MA

KREIDLER

Weekend a%&m'

I

Kiff/PIAS, Germany

The influence of Tartoise
and the avant-rock brigade has
clearly taken rootin Germany,
revitalising the country that once

gave us Can, Neu et al, “Weekend"

comes on like some post-modemn

fguasi-electro remake of Pink Floyd's
. It's awonderful psychedelic distillation of all of

“Ummagumma’

rock's weirdest moments, Bristling with completely kooky dub,
brittle electronics and ramhbling stoned jams, numbers like the
supreme “Traffic Way" and “Reflections” conjure up the kind of
fertile soundscapes that most avant-garde noiseniks can anly
dreamof, Top Teutonic twiddling all round.

oM

LI‘-I)F. DETROIT ESCALATOR

Soundirack (313)
Ferox

America is truly mining arich seam
offascinating, organic ambience
this year. The creation of the fertile
mind of Detroit old-hand producer
Neil Olivierra, these eight tracks
glow like phosphorescent lifeforms
settling onnew planets. Skittering

i drum patterns, opulent waves of

i tranqui melodies and a keen earfor
i sharp street samples combine to

i make this cut the sound of Detroit
i dreaming of a Utopian escape. An

(111 0]

i TARAN

i Mod And Mini And Space Age

i Compost

i The dayMunich's Compost release
¢ adullrecord is the day this column
i willupandmove to Sidcup to run

 What are your aiims?

Tobring uutnawmuslcandtocraateahaven i
for people who are passionate about music. |
And to release music people will continue to 3

listento in the future.

i il rele:
Runaways, who are also RPM
on Mo' Wax. Misterjon. Req,
who also records for Skint.
And Raymatics. They're all
developing differentareas of
theirsound and looking into
performing live. They all have

theirown style. As alabel, we have strong hip
hop andjazz influences. We feel like jazz is an

attitude as much as anything.
What's your hest-selling record?

The last EP from Runaways, "Playschaool”. It's
odd because we putit out during the summer,
whichis usually areally quiet period. There's
amixture of styles onthe record. It’s a brilliant
amalgam of archestral and soundtrack themes,
with really strong hip hop beats. So far, all our
records have sold around 2,000 coples.

What's your personal history?

We started off working with one of Max's close

. Req ~"Miracls”
iy naymnllu ~—“IJnlwara

frlands' Colin,
andanpther

Blueshift - “Pinhall Wizard

i ahaberdashers'franchise. Which,
i thank goodness, it won't have to

: for quite some time if they remain
i asexcellentas this. Somewhere

i between Weather Report and

Whatwith excellent albums already | acienda, theteutonic Taran trip

¢ from Tony Drake, the superb John

; Belt P [t :
j Seitenon Feecelipg anc oy Hhisy i jazz into a delightful fantasy world

i that'skitsch, quaint and mostly
i justdelectably coal,
: 99800

i merrily between madcap electronic
: fusionand LSD-fuelled phuture-

THE 13TH SIGN

Da Story Never Ends

Delancey Street

Unlucky for some, maybe, but The
13th Sign's 13-track debut album
relies on much more than just pure
chance and good fortune forits
sleek, trip hop vibes, It's not earth-
shattering, and some of the tunes
will have you reaching for the “seen
it, done it" t-shirt, but when the
languid yet intricate jams of “Take
Me..." and “Happy Time" kick in,
allis forgiven.

[ 1] lele]

partner. Originally, we setupa companycal!ed
Fruits. adistribution company called In A Silent

Way, the band RPM, a club
nightand a promotions
company called Crosstalk
whichimported clothes from
America and hip hop records
from France. However, two
years down the line, the
sales started to count more
thanthe music did and the

creative side all but disappeared. So after we
fell out with our partner, AJ and I (Max) setup
Ultimate Dilemma in 1995.
What are your plans for 19967
We're hoping to put outthe “Lost Breakbeats”
album by Mark The 45 King, who made “The 900 |
Number”. We met him in a cafe in New York. He
turned to us and said, "If you want breaks, I've
gotbreaks,” We're also doing a compilationin
January called “Decisions”.

i @ Ultimate Bitemma can be contacted at PO Box 9336,
i London N1 3HA. Telephone:0171-704-1386



out on Pu-.s's{y'fbét '_
availahle : PUSSY GALORE

disiribated ‘an album of Senic Surveillance & Banc
S il

78 minutes of groovy, dubbed out, funked up lushness, Ideal for
after parties leisurely sex and all altered states of conciousness.
Compiled and mixed by Michael Dog and featuring tracks by some
of the UK's most inspired up and coming producers,

Release date
11 11 ¢ 96 |

Available on double vinyl, CD and Cassette.
Cat No. Bark LP 022 = Bark CD 022 = Bark MC 022

Still available

A -(‘:‘» .

FEED YOUR HEAD 1 FEED YOUR HEAD 2

. ; ! Cat No, Bark 002 Cat No. Bark 007
Feed your head with mild and pleasant music and cancel out

that party madness still ringing in your ears. Wax magazine

Glanat Bag have ManaEsdits taks the soncent Planet Dog the label that feeds the braincells that others just cannot reach
of the chill out album to new highs. Musik lnspiration through music




SIM Coneerts by arvangement with ITH presents

Janmiroguail

APRIL 1997
DF presents
Wednesday 9th
GLASGOW SECC
01412489999
Thursday 10th
NEWCASTLE ARENA
0191°401'8000
Saturday 12th
BIRMINGHAM NEC
0121:780 4133
Sunday 13th
CARDIFF ARENA

01222 224488

Tuesday 15th
PLYMOUTH PAVILIONS

01752 229922

s B0 i ) MER

4-6-74-9- EVERYTHING
BUT THE GIRL

MESNERESTER NROLLO'S FIRDT Y E]

+special guests
Wednesday 16th
BRAINTREE ARENA
01376 326802 & C/C 0115 912 9000
Friday 18th
BOURNEMOUTH I.C.
01202 297297

Saturday 19th
MANCHESTER

NYNEX ARENA

0161 930 8000 & 0161 832 1111

ITB presents
Monday 21st
WEMBLEY ARENA

0181 900 1234, 0171 734 8932
& Group Bookings 0181 863 3266

Al tickels priced £15,00 except Wembley £15.00 & £12.50
[Subject to booking lee)

The New Album *Travelling Without Moving' featuring
the singles *Virtual Insanity’ & ‘Cosmic Girl’ Out Now

- 5[M CONCERTS PRESENTS -

L MIGHTER

TR

.
G o D

. n WD K8
Yy W &) O
eV On,

18th & 19th December
) I\ || ‘t N

| ‘ albdl] \ ' :
sspecial guest DJ HOWIE B

Tickets £13.50 from Palais Box Office oi81 748 2 812 , Stargreen 0171 734 B932 058
licketmaster 0371 364 4444 HMY & Tower Records t thioughout London & the S.E 2
AL

The album ‘WALKING WOUNDED' availabie NOW hT

£ 7 g AR ‘_1 W D@D OB A D e
LAY, BT S
A% S bilrala s AL I B I Ly

THE MEGADGG. SOUND;
featuring MC: TEA BAG with)

DJ'S MICHAEL DOG: + svonwn
PLUS; Hyperspace by the HERBA
with) visual performances; by) ﬁf -
CURIOUS: coﬁimmﬂ

lighting by, the;

COLOURSOUND EXPERIMENT
plus; DOG DECOR!

Gaturday 16th Nov
| lﬂlml': HE

els £12,50 availahie from
Apollo B0 0161 2422560 Vrigin W




MEAN FIDDLER & ST PRESENT

THE SUMMIT

PLUS DJ'S
SVEN VATH
GAYLE SAN

JEFF MILLS
N P JON COOKE
?‘, : . STEVE JOHNSON

> MOUNT UNIVERSE

NEW YEARS EVE 1996 ALEXANDRA PALACE

BROUGHT TO YOU BY THE CREATORS OF TRIBAL GATHERING

NORTHERN FACE

NORTHERN EXPOSURE

PRESENTS

SASHA & JOHN DIGWEED
PLUS

PAUL OAKENFOLD
MARSHALL JEFFERSON
ALAN CHAMBERLAIN

BASS CAMP

DJS SETS BY

CHEMICAL BROTHERS
JAMES LAVELLE
GILLES PETERSON
PSYCHONAUTS
ANDY CURLEY

apaeisie

e &)

o708 Fm




Hi'teCh IOW'down edited by Mark Roland

HEADPHONES:
TRIED & TESTED

JVC HA-D 1000

Price: £250.

Appearance: Fantastic. These ‘phones look like they mean business!

Sount: Very clear and easy to hear the top end in a club, although they don’t quite punch the bass end out
enough. But at least you can hear plenty without having to really push the volume.

Comfort: They feel light on the head, but the headphone cushions are a bit rough and may cause localised
chaffing after extended use.

Durahility: The shells have metal grilles and should withstand serious abuse. They also come with their own
special box to protect them during transportation.

Connections: Small and large gold-plated plugs, a screw-in adapter and 15 feet of cable.

Giving
good head

Whatever your preferred pastime,

DJing, making music, or frying

your brain with excessive decibel

levels, HEADPHONES are a

vital piece of kit. Here we compare

the best with the rest. . .

TECHNICS
RP-DJ1200

Price: Only available as part of a special offer with two
limited-edition, gold-plated SL1200 turntables fora
total of £999.99.

Appearance: Very smart, Anifty design meansyou can
swing the shells up and lock them out of the way, as

for ultimate posing value,
Sound: The kind of quality you would expect
from Technics.
Comfort: Thumbs up for the adaptability
of the one ear on, one ear off effect.
Durabifity: Coming in their own special
leatherette bag, these headphones exude
designer quality. With shellsthat fold under
the headband, they're very well protected
for travelling.
Connections: Gold-plated small and large jacks are
- provided, the smaller one screwing into the larger for extra
security, plussix feet of straight cable.
All-Round Use: These are designed as club
headphones and work bestin that
environment.
Value For Money: Together with the
SL1200s, this package is pretty
good value. Technicsare
considering marketing the
‘phonesseparately, so we'll
wait until theyseta price
before commenting.
Dverall: Extremely good
specialist club headphones.
e00eC

@ MUTIK

LTanhnlcs' moveable folding shells

shown below. They also have Technics printed on them

All-Round Use: The highly malleable headband
means you can wear these with one ear off
and they will stay put. Theyshould do the
trick in the studio, at home
' orinaclub.
Value For Money:
Pretty pricey.
Overall: Not ideally
suited to pounding
dance music, but
generally of very
high quality.
eeerD

SENNHEISER HD 25

Price: £159.95.
Appearance: A bit ordinary. Sennheiser, inventors of the open-shell headphone,
have some gorgeous lookers in their range, but this is the pair they sent us.
Sound: Good, powerful and very true, making them ideal for DJing. Top marks.
Comfort: Very light and could easily be worn for long periods of time without
fatigue. The split headband really helps to keep them
tight on the head.
Durability: While they appeara little
fragile, especially the shell arms,
reports suggest that they're
actually capable of taking a
fair bit of abuse.
Connections: Astandard
metal plug-in adapter for
a large jack and four feet
| ofstraight cable.
All-Round Use: Very versatile.
Could be used for playingin
aclubor in astudio set-up.
Value For Money: They're
onthe priceyside, but
thenagain, they are
specialist phones.
Overall: From a
technical point of
view, these 'phones
are probably equally as
good as the Technics RP-
DJ1200's, however they
lose marks for looks.
[ 1 e
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STANTON DJ PRO 1000

Price: £108.95.
. Appearance: They resemble ear protectors, which may give the usera certain
. industrial chic, but little else. Coming in an unfortunate pink hue doesn't
help matters, either.
Sound: Very bassy. It sounds like a clubin there! Not much good for
home use, but for picking up the frequencies you need in a loud club
environment, they're absolutely perfect.
Comfort: Extremely comfortable and closed. Ideal for Dling, but lessso
for studio work.
Durability: A sound construction and a simple design, with the wires
disappearing into the shell.
Connections: A large, gold-plated jack and nine feet of straight cable.
All-Round Use: A bitintense for leisure listening and not really suited
to studio work, but great for DJing. They would also be good with
a Walkman, although you'd need another adapter and you'd look
like Cyberman.
Value For Money: Good DJ ‘phones for £50 less than the Sennheisers.
Overall: Apart from that awful pink, these are perfect for serious jocks.

) STANTON
DJ PRO 101

Price: £71.95.

LJ\/[‘_‘; I_IA__ D 72 7 Appearance: These look like they should be orsale in an Ann Summers

Price: £49.95. shop. They might also be mistaken for an arjnouncer's mic from the

A 5P I looki jally th ¢ golden age of radi.
I:jllea{flnc;. ;ﬁlttvé:ou ooking, especially the grea L b CERAEE KRR——
s Notbati o4 cradle them because you can't press them hiard enough to the ear.

Snunu.j Notbaripvsrall;althoughitheshelisaren s CGomfart: Using these headphanes as intended, they're fine, but try

de5|gn.ed 2 pump out the pressure and lack the lodging them between the side of your head and your shoulder and

elaiky neleded el tooth, 4 o you'll soon resemble the Hunchback Of Notre Dame.

i LS e g1 L Durability: They look like they would break atithe first sign of stress.

uffyo_t{r }?cad ifyou got _too Ol G aNEY: The shell isactually fine, but the connections to the handle are flimsy.

Durability: The hard plastic design seems Connections: A gold-plated large jackand thiee feet of coiled cable.

rugged f.nmfgh' All-Round Use: Virtually useless for everythinly. These really are a
Gannections: Gold—p_latcd small_and weddings and bar mitzvahs job at best, andleven then you'd need to
large connectors with a plug-in keep your fingerscrossed

adapterand 10 feet of straight cable. Value For Money: Appalling-

All-Round Use: Could be used for DJing, in Overall: Avoid A resoundi'ng half point

the studio or with your personal stereo. II-OD-:’JO : ]

Value For Money: Very reasonably priced.

Overall: Unspectacular, but for that

price most people would be quite

Ry s hapat VIVANCO SR
6806

Price: £44.99.

Appearance: Pretty good, especially for the
price. Mind you, the logo could do with
some work. [t looks like it's been nicked
off a Seventies low-budget British hi-fi.
Sound: Not at all bad, although they lack

VlVANGD SR EDDD ”:l_ some oomph around the bottom end.

Price: £129.99. Comfort: Nice tight leatherette cushions.

Appearance: With a vile logo, they're natasstylish asthey could be.  Durahility: Suitably sturdy.
Sound: Excellent clarity and easy to mix with, Athumping 10 out  Connections: Small and large connections, a plug-in
of 10 for quality. adapter and seven feet of coiled cable,

Gomfort: With Vivanco's superb elasticated All-Round Use: A very versatile set of 'phones.

headband arrangement, it'shigh marks ~ Value For Maney: A brilliant deal.
yet again. Overall: Very impressive for the price.
Durability: Soundly put together. bl LS

Connections: Big and small gold-
plated jacks, an adapter, plus
eight feetof cable,

All-Round Use: They performas

well mixing as they do on

the sofa.

&, Value For Money: Very

good value for
such high

performance.
Overall: Brilliant
phones which suit any
environment. Andata
pretty good price, too.

VIVANCO SR 750
Price: £59.99.
Appearance: Super-sexy moderry styling.
Sound: They aren't closed enougih or powerful enough
to compete at club levels, but fhey do offer a clarity of
sound at lower levels which i hard to match.
Comfort: The elastic headbandmeans you don't need to
adjust the shells, which is superb. These phones are so
light you could forget you'rg wearing them.
Durahility: Virtually unbreakable.
Connectlions: Large and spall gold-plated plugs,
with an adapter and nipe feet of cable.
All-Round Use: A bit undgr-nourished for Dling,
but otherwise great.
Value For Money: High qualitly for the money.
Overall: Louder than the 606s, these are the best
sounding hi-fi phones of the selection.
eseol
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IT'sS BLUE, IT SOUNDS GREAT, BUT BEST DF
ALL, JUST LIKE THE OLD DAYS, IT'S GOT
KNOBS ON!

THE YAMAHA CS1X LOOKS LIKE IT COULD
START A BIT OF A KNOB REVIVAL

AT long last, the demand for analogue control is filtering through to the synth

manufacturers. Roland and Novation have bath waded in with quite spectacular
suceess, while other hands-on controllers have been developed for all manner of
operating systems,

It was Yamaha who brought us into the digital age with the DX7 back in the
mid-Eighties. While many of their synths and modules have become considerably
easicr to programme than the arcane and frankly terrifying DX7 method, the CS1x
will surely become a flagship synth for others to copy.

Apart from looking great with its distinctive blue livery, the CS1x (also known as
The Blue Synth) has all the knobs and buttons you need to get results fast, But
first, a quick run-down of the its features. It has 480 AWM2 instrumental voices,
most of which are similar to the sounds you'll find in Yamaha's excellent tone
module, the TG 300. There are 11 drum kits in there (including, yes, a 909 and an
BO8, plus a hip hop kit and one apparently suited to drum & bass), But the real
Killers are the 256 "performance" sounds (all of which were programmed in the UK,
cue "Rule Britannia®) to suit our own tastes in dance sounds. Chanees are these
will be the sounds you regularly use, while the other 480 will wither away
through neglect. The unit has 32-note polyphony and 16-part multi-timbrality,
unless you use a performance sound, in which case you can have 12 "normal”
sounds and one performance sound,

Fourknobs give you immediate access to cut-off, resonance, attack and release,
while two others can be assigned to whatever else you like, For example, one can
thicken sound using the machine's internal FX (which are very meaty and include
delays, reverbs, distortion and EQ), while another can vary the arpeggiator speed.
Did I'say arpeggiator? Yes, | did, The Blue Synth has 30 arpeggiator patterns and
with this kicked in plus a few sweeps of the filters, the CS1x soon sounds blinding.

Another superb feature is the ability to save two versions of the same sound in
“seenes”. Select the sound you want to start with, save it as a scene using one of
the two buttons above the mod wheel, then muck about with your sound and save
the result as a second scene. With the two scene buttons activated, you can then
morph between the two sounds using the mod wheel,

Getting into the nuts and bolts of the synth couldn’t be easier, thanks toa panel
of knabs and switches on its right, It really is intuitive and simple to understand,
no serolling thraugh pages of parameters here just to tweek an envelope,

Anice big LCD gives you all the information you need, and the whole thing can
be hooked up to the serial port of an Apple Mac or
PC, where it will act as both a MIDI converter (if
you haven't already got one) and a MIDI patch
hay of sorts,

Alotally fantastic synth which, as yet, has
no peerin this price range and is bound to
influence the way future machines are
designed. Full marks to Yamaha,

WHATISIT: Yamaha's blue
synthesiser, stuffed wiih[gl‘cat
sounds and features all of
which are very easy to use
COST: £599.00

CONTACT: Yamahaon
0190B-366-700

@ MUZIK

DEMO DERBY

TOMORROW'S PRODUCERS TODAY

Name: Blute

Contact: 0181-979-9950

Muzil's Verdict: Kicking off with a lazy breakbeat patter, Blute (aka Robin Bru nsan)
creates chemical beats for the slo-mo generation. "Steprock” feeds us small shatches
of ghostly voices blended with a downtempo violin loop. The whole track then slows
down to release the military snare rolls which take us through a mad acid workout,
halfjungle, half trance.

“Reggie Sknaks" plays on a reggae/digi dub theme with a harder edge, pushing the
beats faster and faster. Lots of reverb, skankin’ bass licks and a “Papua New Guinea"
sample prove Blute's musical agility.

Both tracks are very solid and with a little bit more production wark and studio time
spenton them, Blute could sit comfortably alongside breakhead bods on, say, Skintor
Wall Of Sound. Recommended.

Name: Sense Of Understanding

Contact: 01895-623-485

Muzik's Verdict: Phil Begnett sent in two tracks reminiscent of the progressive house
vibe with a Nineties edge. “"Haven", the first track, isa mid-tempo, four-
to-the-floor number with some very interesting FX but slightly cliched
drumrolls. When the dark synths loom overhead and the strings start up,
itall goes burly house 1993-style.

“Shakuhachi”, with it's floaty pan-pipe intro, leads us into a funky bass-
driven track which, combined with its Plastikman-style drums and tight
production, definitely shows a Sense Of Understanding. Give this man a
studio and a pile of acetate, and he'll probably deliver a club classic,

Name: Mellofonic
Contact:0114-268-3208
Muzik’s Verdict: “Flutejuice” (hmmm?) glides through a forest of ethereal
drum Et bass with lots of squawks, twitters and dripping water noises. All
the “natural” sounds tend to cover up the underlying rhythms which are,
in fact, very strong. With "live flute by Sally" and tight drum pragramming,
the only problem is it might get picked up for one of those deadorant ads
setin arain forest!

“Applebelly” starts with Dennis Hopper philosophising in "Rumblefish”
and goes for a slightly more downtempo standpoint, while still retaining
its momentum. Lush production and a bright future in advertising!

Name: Supergrover

Contact: 0802-882-652

Muzik's Verdict: A steppa's drum £t bass tune with some interesting sounds. Pulsing
sub-bass rides underneath shattering breaks, raucous guitar riffs and an incredible
cartoon-like bongo sample. Quite dark in general, with only the pianos lightening
the mood. In fact, they almost lighten it too much when Supergrover experiments
with a variety of keyboard sounds on the same theme. At the least there's a definite
future in writing the demonstration pieces for Fisher Price keyboards, but hopefully
this man and his sounds will progress into becoming one of the nu skool of junglists.

reviews Rob Da Bank

To enter, just send a cassette-only demo with one or two (no more please!) of
your best tracks o Demo Derby, Muzik, Stamford Street, London SE1 9LS.




[UROPENOJ DI TECHNOLOGY

- SPECIALIST SUP[RSIORI

r is
‘ I V I S 0 N| |

U\ baneg 1 >0l Get Into Dan(e
4} TRANCE | | .

4 HIP-HOP

i <G INTIR THE CREATIVE WORLD
g Of MIXING & DANCE MUSIC PRODUCTION

WHERE THE PRO'S GO!
CLIENTS INCLUDE:~

- Adamski

= Agent Provocateur
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MUSIC MIXING INCLUDING:

WE COVER ALL STYLES OF

keyboards, sound-modules, recorders, amps
and speakers from the world’s top
manufacturers. We can custom design any DJ
mixing or prodlicer package, whatever your
mixing ability, or recording technical know-how,
flom just starting out through
intérmediary to advanced levels.

D) Pogo ‘ '
o Djl S All our sales staff are experienced D|s who
= Dougal regularly play out, and have considerable

= Dream FM
= Eurobeat 2000
= Frankie Bones (USA)
= Frankie Foncett

knowledge in specialist recording technigues
for dance musit. They can offer professional

= Frankie Valentine k1 i i i
igkdepdd E.\-,"n_'“n advice and genuine, unbiased proc.iuct
= Gordan Kay knowledgeito help you choose the right
Tc"':.‘.‘:':::;' g:;':'fr':: o irahm Lol LAg systems for your needs.
WORLD'S LEADING :ﬁ:;‘;ﬁ::x ,’IBL Demonstrations are no problem in our fully
MANUFACTURERS = Insanity equipped central London showroom (free car

= Jack Smoath & T hid DE

= Jeff Young y ; ty . il NON :
= Jeremy Healy ~ - cl e

= Jon Marsh (Beloved)
= Jumpin Jack Frost

= Justin Berkmann

= K-Klass

= Kickin Records

= KISS 100FM

= Marshall Jefferson
= Masters at Work

= Ministry Of Sound
= Paul ‘trouble’ Anderson

park!) and yi 'l find our customer service
and after dales support second to none.
Complete [ mixing systems, containing
everything you need, start from as little as
£229.95. and producer systems from
£499.95.-|If your budget is limited - no
problem - we offer finance facilities with

= Paul King easy terms and even interest free credit on
SERIOUS SOUND & = Peshay 4 5 A
LICHTING DEMO ROOM » Pete Heller some products; If you are unable to visit our
Make your ears bleed and = Pete Tong

show-room due to distance, we offer a
speedy mhil order service to anywhere
in the world!  »
Turn yoyr ambitions into reality
today and take advantage # &
of our special introductory
voucher below to help 5y %Q&
you get on the decks 3
and enter the exciting \
and creativg world

= Pete Wardman
= Pure Groove Records
» React Records
= Remix Records
spectacular light show. » Rhythm FM
2 : = Robbie Willlams
= Sasha
= Silverfish Records
= Simon Harrls
= Smokin Jo | @
= Soul to Sou
w Spiral Tribe Pigy,
= Steve Proctor
= The Cross ECLEH
= Thomas Heckman B
= Trevor Rockliffe #g_q we | L

your trousers flap with over
20K of massive sound systems,
blow your mind with our

= Tsuyoshl Suzukl T &
s = Turnmills [ :::- of D} mixing jand  / "3’
DJ PRODUCER SUITE = UN Sound ! dance music ¢ S
Superb Hi-Tech D) Producer = Unity Records [ caiapm _!..i ! -
Facllity for Remixers & 2 Presinct Records)| o il gl o 8en % production
Producers. Equipped with the ittt ol Rt s Technics

latest Samplers, Sequencers,
Drum Machines, Synths &
Recorders.

q'rm on

ADHAIDE HOUSE, 383-385 LIVERPOOL RD,
ISLINGTON, LONDON N1 1NP
E-Nail: 100610.234] @compuserve.com US ON 0171 609 1310 A
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Techknow

spreading the net

Check out Internet Relay Chat, a real-time on-line conversation site with a few hidden extras

DISCOVERING e

Relay Chat (or IRC) for the first time is a bit of a buzz. It'sthe :
Internet application which is overlooked by most newbies at

the start as they rush headlong into the world of Web pages,
e-mail, newsgroups and downloading large programs onto
their hard disk which they may never use or look at again.

Telnet or File Transfer Protocol, something for the computer
nerds, now what about some Java add-ins for my home page?

Techknow superstar, the still far from perfect Internet Phone,

and compare it with what the fully realised IRC has to offer,
¢ cyber.html, http://www.ping.be/~ping9710{login.htmand http:

Putverysimply, IRCisan application which allows people, at §
individual terminals in any part of the world, to communicate §
inreal time on-line with other users. Thus, an IRCchannel (the :
window or page within which IRC communication takes place] i
may have inputs from Toronto, Tokyo, Tenerife and Tunbridge :
Wells, all talking/typing about anything from a heroic night :
out to why Radiohead are crap. Some bands such as Orbital
and Oasis have used this facility to answer questions directly :
from their fans. You can also converse one-on-one, away from
the maddening nethead throng, via IRC's fab private room
facility. Some users have even ended up getting hitched to }
i canaccess). You can also set up your own channel to chatter

While some channels feature overwhelmingly trivial and |
anodyne exchanges on loan from Beavis and Butthead ("Oasis
suck!” "No, they don't!" "Yes they do!” etc), there is another |
side to IRC. One much-quoted example of IRC in full effect i
happened during the Gulf War, when on-the-spot netheads |
relayed news of air strikes from Tel Aviv as they actually :
happened. A more recent display of IRC'simmediacy occurred
inJune, when Dublin's 0'Connell Street was closed offduetoa i
bomb alert and details of the on-going police search were
¢ little difficult because you can be traced back to your service

the results are guite startling.

peaple they've met through [RC!

relayed via IRC by an onlooker in a nearby newspaper office.

With the capability for such up-to-the-second reports, IRCis
head and shoulders above any other Net application when it
comes to fast-breaking news and events. It certainly beats :

e-mail for speed and you get a response right away, making it
almost as good as the phone.

GOING ONE-ON-ONE WITHIRC IS EASY. YOU WILL PROBABLY
find you already have the necessary software installed on your

i hard disk courtesy of your Internet service provider's start-up
i disks. You'll also find some useful tips there on how to use the
i service. |f you don't have either, you'll find IRC clients like
IRC, on the other hand, is regarded in the same category as

mIRC (http:/fwww.geocities.com/Colosseum/1822/index.html)

i or Winsock (http:ffwww.hkstar.com/~scfung) for PCs,and Mac
i IRC (http://www.macirc.com) for Apple Macs are available for
But if you look at the amount of fuss made about last month's

immediate download. Your nextstep is to connect up with an
IRC server. You can find some useful IRC beginner websites
at http://www.cyberiacafe.net, http:ffwww.metaverse.com/

/www.dal.net/serversfindex.html. These can serve as your first
stepinto the IRC arena. Enter the URLin the appropriate place
and, if you like the look of what's going on, then click Join, type
in a name or nickname and enter the fray.

While the service is predominately text-based, there's plenty
of new software becoming available all the time, with such
additions as graphic icons and cool idents ta make IRC more of
a visual treat. It's also a brilliantly economical way of having
a chat with someone on the other side of the globe via the
private room facility (a password-controlled private channel
which only you and those you choose to give the password to

about any topic under the sun by using the Create command
onyour IRCclient.

But the best thing about talking on the IRC is its relative
anonymity. Here, you truly can be anyone you've ever wanted
to be. Using any name or nickname you can think of, it is
possible to become the devil's advocate for an hour. Express
opinions you'd never dream of agreeing with in public. Havea
massive argument with one of your best friends without him
or her discovering your true identity. Okay, this might be a

provider and country of origin, but you'd be surprised just how
much you can get away with.
So goan, have a gaif you think you're ‘ard enough!

BYTES 2o PIECES

# DJ Shadow and James Lavelle madeita
double-whammy Mo’ Wax webicast with

theirrecent mix session broadeast on the

Dazed & Confused magazine website
(http:fjwww.confused.co.uk). Checkin for
arepeatperformance and news of other DJ webcasts to come.

s For the best alternative Top 10 on the Net, check out
http//www.fbi.gov/mostwant{tenlist.htm where Victor
Manuel Gerena is spending another week in the hit parade
for his partin a $7 million armed robbery in 1983,

% Proof that you can over-plug an artist and still get nowhere.
Asmall ad on the UK-Dance website offered users "free records”
including "everything ever released by Sarah Washington®. The
Record & Tape Exchange basement hits the Net.

s Moby has continued his rock reinvention with a remix of
Soundgarden’s “Dusty”. Hear it exclusively beforeitappears
anywhere elsc (provided you have access to RealAudio, that is)
at http://www.imusic.com/soundgarden/eurotour

* The award-winning site from the coffee and (micro-)chips
bunch at Cyberia is one of the fastest we've ever encountered.
Littered with numerous links to everything from movie reviews
to on-line soaps, its Site of the Day is always worth a look. Take
your pick from http:/lwww.cyberiacafe.net

s And about time. .. The team behind the Yahoo search
engine have introduced a version for the UK and Ireland
which means you don't have to wade through pages and
pages of irrelevant US hits.

* Loads of outlandish arguments over everything except hip
hop going down at the official unofficial Wu-Tang Clan site.
Racist comments from a couple of Smashing Pumpkins fans
have unleashed a torrent of non-PC abuse, Add your flame or
evensome Wu-related goss at http://www.io.org/~kev/

#* And more hot air on the Net, this time about epic house
DJs and in particular (surprise, surprise) Sasha and Digweed,
Loads of moaning about the repackaging of what was ambient
housefambient dub for the shiny shirt brigade, with the best
commentaon the whaole "Northern Exposure” affair coming
from S.BORTHWICK@livjm.ac.uk: “Since when has a couple
of DJs in a chauffeur-driven Sierra been regarded as a “tour'?”

# Soyou want to be a supersonic DJ? Then you should head
straight to http:/lwww.cldchoward.edu/~ggallant/begdj.html
and geta beginner's guide to turntables, mixers and needles.
Allyou need now is your chauffeur-driven Sierra and a couple
of gigs ta play.

* http:/fwww.thezone.pair.com/email/ is the place to get the
e-mail addresses of celebs and sereen types such as Brad Pitt
and Dr Quinn Medicine Woman. In some cases, it's just an
on-line connection to their manager/PR/rep, but you never
know your luck.
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low-resolution video clips and

i maoving icans, __L_LJL-;

EERET] ' Matt Black

¢ afreesample of Old Spice High

the usual RealAudiosound files. : besidesahuge S EaeEeiiaatess T jnstallation, : Endurancedeodorant? Ora fab

Still, as their personal message i welteroftap theon-line  : baseball cap from some Aussie
The mose-fraps RURINIY teiis usin tones reminiscent of an : background visitorscan | software company? Well then

old-fashioned fan club letter, the : info. Keep linkupwith @ look no further, because the Fat
Fugees : Fugeesread everysinglee-mail i yourmouse thelikesof i Cat Cafeshowsyou the way to
http:fwawn.sony.com/music/Artistinfo/Fu | they receive. Sweet. i pointed for Tomato,the : blag free clothes (mostly T-shirts
gees/ ¢ detailsofan NinjaTune- : and baseball caps), free food and
Everything you would expect i Orbital i upcoming IRC aligned Hex  beverages, free CD-ROMsand all
and then some from the Fugees httpy//www.rise.couk/rhital/mainmenuh © sessionand a and thevery  manner of fantastic promotional
page located on the mainSony ~ © m ¢ repeat of their brilliant Radio One :  fine Obsoletesite. It's Wired-Up's gimmicks and goodies.
Musicsite. Naturally, thepage  © While the Hartnoll brosmay have © webcast from earlier thisyear. ¢ fave waste of time at present.
concentrates .. S— VT _: Dancer’s Delight
on their huge | quietoflate, | Jam ¢ http://pilot.msu.edu/user/akumurak/
smash album, their website : http:/fwww.obsolete.com/jam : With breakdancing now back in
“The Score”, iscertainly i Onthe Netto pluga multi- ¢ vogue (Schooly Din London at
(there's just capableof i mediaexhibition of the ¢ the recent UK Breakdance event,
one mention makinga : samenameat London's ¢ and rumours of breakdancers
of their debut bigsplash. | Barbican Centre until mid- ¢ featuring on the latest Prodigy
LP, “Blunted lLacatedon i December, the Jamsiteis i album cover), the time isright
On Reality", theloping  : alsoasteppingstone to i for Dancer's Delight. It's the real
in the band's Rise site, ¢ some highly innovative : deal, with info on assorted styles
biography) Orbital's i design teams. While all ¢ (B-boying, locking, popping, hip
with lots of pages are i exhibition-goers get an Fat Cat Cafe ¢ hop, Capoeira), crews such as the
extremely fullofcute i opportunity to go one-on- one hittp://www.flinel.com/ ~ tyranny/freemai : Rock Steady Crew and Elite Force
laudable if It Javadrops | with Trip Media's great Virtual nhtm : and B-boyscenes worldwide. This
somewhat ==z and cool i Nightclub and the Anti-Rom/ Ever wanted toget your mittson ¢ the old schoolin full effect.

@ MUZIK
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Our New Platinum Series line of mixers
isn't just a breakthrough in technology...
it's a breakthrough in communication.
Hundreds of DJs from around the world
told us what they wanted in a mixer and we listened.
The answer was a line of seven premium mixers, each
with its own mix of features, performance and price to
satisfy specific mixing needs. To compensate for
different input levels and Equalizations when mixing

phono and CDs every Platinum Series
mixer features a separate gain and
equalization control on each channel. And
for beat mixing without continuous

in technology, Gemini considers salving real world
problems, a real breakthrough in technology.

UNITED KINGDOM OFFICE: UNIT C4 HAZLETON INDUSTRIAL ESTATE, LAKESMERE ROAD, HORDEAN WATERLOOVILLE POB 9JU TEL (0)1705 591771 FAX (0)1705 593533
FRANCE OFFICE: GSL, 17 RUE AMPERE, 91320, WISSOUS « TEL 33 (1) 64 47 18 B0 » FAX 33 (1) 64 47 18 76 M USA CORPORATE OFFICE: 1100 MILIK ST., CARTERET, NJ 07008 « TEL 908-969-9000 » FAX 908-969-9090
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armchair entertainment

EVER since "Akira" was first launched on an unsuspecting public, the dance
seene has increasingly fallen for the animé action of Manga. Last year, Ken
Ishii commissioned a Manga promo to accompany his “Extra” single. The
Wu-Tang Clan have got their own Manga comic and Londoners, Genaside 2,
will be following suit in the New Year.

Suddenly it seems everyone wants piece of that animé anarchy, To celebrate
the general release of the classic "Ghost In The Shell" video double-pack and
the launch of the Manga clothing range, we invited Chilli from Genaside 2 and
the Brotherhood's Dexter (both self-confessed Manga maniacs) to review 10

of the best animé flicks.

“GHOST IN THE SHELL”

Acomplex and violent cyber space

# adventure where human and machine
come together asone,

Chilli:"It's alright. Not one of the best. |
prefer the older ones because they had
betterstories. Thisis too boring, really."
7/10

Dexter: "Personally, | didn't like it. | like the
cybernetic stuffand the camouflage stuff, but it really
dragged on and then ended too abruptly.”

8/10

= “AKIRA”
¥ A hyper-reality nightmare where Tokyo is on
the brink of explosion as old gods return to
do battle with Akira.
B Chilli:*It's a fucking blinding, can't-go-
wrang masterpiece, Theyshould never

have made it really, because they haven't
made one asgood since then. It'sa top boy

' story with top boy art work and top boy
explosions. The animation is 100 per cent excellent
andso s the story."

10/10

Dexter:"When | watched this one, it reminded me of old
‘Marine Boy' animations. | personally don't like it much.

s [

Itdidn't really push my buttons, | prefer the Ninja films."
7110

“CRYING FREEMAN"

A prime operator in the Chinese mafia who
spendsas much time crying as he does
killing. A ruthless tale of sex, drugsand
violence set in contemporary Tokyo,

Chilli: “It's alright apart from the fact that
he's always fucking crying. Okay,so he is

¥ upset aboutkilling people, but it wound

me up every time he fucking started to sob.
And this crap music came on every time he cried. The
comics are better than the film."

710

Dexter:"He cries all of the time because, originally, he
wasanartistin New York where he witnessed a murder.
The Mafia took him and fucked up his head, and turned
himinto an assassin. What gets meis the way they never
show any pubic hair! They'll show everything else, but
no fucking hair. With the comicljustget a felt tip and
draw myownin."

9/10

“LEGEND OF THE OVERFIEND”
Chojin, the Overfiend, attempts to unite the three worlds
of humans, man-beasts and monster demonsinto the

@ MUZIK

i somebody who wants tokill him. It's got the best scene
i where he shoots somebody who'sin another building.

" side and kill the victim. It's fucking ruff. ltreminds me

¢ /10

they come, with some very unfortunate
paedophilia scenes.

Chilli: “It's a bad fucking movie because it's
warped and sick. It'sasviolent as fuck with
loads of demons raping and pillaging. And
I'm not down with that stuff about kids
getting raped. The Japanesearea little bit

* warped when it comes to child porn. Take

i out the perversion and you've got a top movie.”

i 9/10

i Dexter:"Apart from all that child porn shit, it's a really

: good movie, The stories are deep and really twisted, but
i when the child porn comes on | just think, "'Why the fuck
i am lwatching this?""

i 9/10

b

fel “LEGEND OF THE DEMON

f WomMB"

“Legend Of Overfiend" Part Two. This one

has more gore than you can shake a

dismembered limb at.

Chilli:*If you haven't see Part One then you

ai;é‘ waon't know what the fuck isgoing on. It's
not asgood as ‘Overfiend', but the devils

and explosions are still really cool. When

i I'mwatching it my girls thinksI'm fucking mental.

Manga actually screened their latest filmat aur party.”

i g/10

Dexter:“These films aren't the kind of thing you can just
i skip through. You really have tosit down and watch
them properly. | wasn't grabbed by this one, but it was
: wellviolentagain.”

i 7/10

A
" Totallyindestructible to his enemies and
 totallyirresistible to women, Golgo 13 is

battle with the combined forces of the
FBI, CIA, The Pentagon and the US Army.
Chilli: “Oh, this a really bad film. It's a top
boy James Bond type thing with loads of
gadgets. | prefer the ones with demons,

: but this was good.”
i 610

Dexter: "This guy isa hired hand who's been paid to kill

He fires masses of high velocity shots through the
windows and eventually they come out of the ather

of a hit I was planning to do backin 1968!"

“3X3EYES”
A five-partseries where Dark Lords do
battle with mere mortals.
i+ Chilli: "You've got to watch them all to make
K anysense of what's happening. | haven't
got the first one and | tried to watch Part
Fourand I didn’t know what the fuck was
going on. They're definitely worth watching
. ifyou can find the time to get through them.
: Thesoundtrack'sshit, though.”
i 710
i Dexter:"Thestoryline is fucking brilliant but you have ta
watch carefully. The animation is pretty excellent as
i ‘well. Would we like our own Manga comic? Actually
i we'vealready got ane!”
i gho

sl

ﬂrm i3 “FIST OF THE NORTH STAR"

gl With civilisation destroyed, ruthless outlaw
{g‘ 4 bikers, mutantsand dictators try toset up
o their own kingdoms. Until the Fist Of The
North Star saves the day."
'g Chilli: "If they'd spent as much money on this
M as they did on 'Akira’ it would have been
brilliant. The story'sso hardcore. It'slike
beat ‘em up video games. It's well violent."

[

: 10/10

i Dexter:"Fucking excellent. They based Street Fighter on
i this. It'sa wicked, Kung Fu-style action film.”

i 10/10

“NINJA SCROLL”

Feudal Japan sees the start of a bloody

fil tribal war. And Ninja Master Jubea gets

a caught up in the action.

Chilli: "1 ain't that bothered about it. | wasn't
interested enough to really watch it closely.

: Northstar' to be honest. It'sa ruff movie,
loads of swords cutting flesh and bad Ninja moves. It's
: easily the bestone, man."

i 10/10

, “JUNK BOY”

Avyoung journalist with a rampant libido in
an animé version of the "Confessions” films.
Chilli:"It's rubbish. Butif | was 15 1'd think it
was hilarious”,

2/10

Dexter: "All he does all day is get a hard-on
and shag everything that moves. Crap.”
210




sofa report

Need a reason to stay home? Reviews by Martin James, Lisa Carson and Vanessa Wilks

GETTING RID OF I
MR KITCHEN

By Charles Higson

Little Brown Publishing

Su you're trying to sell your
old car when this geezer
comes round to have a look
and decides to pick a fight
instead. Naturally enough
you kill him with a metal AL L
candelabra, but then oo

what? Follow our hero as
he desperately tries torid himselfof Mr Kitchen's

corpse and manages to lose his friends, family, mind

and, erm, nose along the way. A coke-fuelled, black
humoured masterpiece, (LG)

| IDORU

By William Gibson

Viking

Cyber-snoop Colin Laney

[ unearths the truth aboutthe
| proposed marriage between
real pop star, Rez, and virtual

; Al do,r L’l B handle. Thisis Gibson at his

CUTLLTAM o1fs (88 straightest with a detective
novel, which is setin a post-

earthquake future Japan where reality blurs into

NUBIAN JAK

board game

Kemco Concepts

Since it was first reviewed in Muzik way back, this
black edutainment game now encompasses the
whole world in it's quest to explore the role of black
people in the history of modern civilisation. An
extremely entertaining game which is a must for
children of all ages and races, (MJ)

1 HEAVY
Directed James Mangold
Artificial Eye
A captivating movie about a
lonely, overweight pizza chef
and his undying devation to his

mother, and ever increasing love

for Callie, a cool and very pretty
college drop-out, played by the
luscious Liv Tyler. The conflicts
| which ensue provide a gripping
perspective of an obsession,
Brilliantly directed by Mangold,
and beautiful throughout, (LG)

WIPEOUT

Computer Game

Sony Playstation

Yes indeed, the

breakneck space

racing combined

with loads of

mega-weapons

make this one of

the best games

around just now.

Boasting a total of FE===

eight new race

circuits, 11 deadly weapons and four racing classes,
this latest version of "Wipeout” is essential gaming.
The soundtrack, which features Underworld, Fluke,
Photek, The Prodigy and a host of others is pretty
damn cool too, (M)

i Vegas", Follow ex-KLF man
i Bill Drummond and Marl|

1 i Manning, the artist formerly
i known as Zodiac Mindwarp,
i ontheirill-advised quest to
i the North Pole to sacrifice a

i FLY

: ByBlink

i Thames and Hudson

i Ashowcase of the very best in fresh and funky flyer
i art. With each card an invitation to come and play,

flick through and escape into the heady world of

clubs, love and fun. From Pushka to Renaissance,
Checkpoint Charlie to Stealth, "Fly" captures the

energy, the innavation and the memories, (VW)

THE
CONFESSIONAL
Directed by Robert
Lepage
Artificial Eye Video
Maverick genius of theatre
land, Lepage makes his film
directorial debut in this dark
homage to Hitchcock. Mare
Goyette and his brother go
.+ | onaquest to discover their

| long-lost father, What they
uncover is a complex web of

clues as to his whereabouts as the past and present
media star, Rei Toei, and finds :
alot more than his senses can
i ALITTLE YELLOW
{ DOG

i ByWalter Mosley

i Serpent's Tall
hyper-reality as naturally as night turns to day. (M1)
i thriller setin the sleazy yet
i seductive world of hoods,
i drugs and sexy broads,

i Aftermany years of going
i straight, Easy Rawlins, our
i carnest ex-crook, finds

i himself entangled with a

converge to create a surreal yet stunning thriller. (LC)

A stylish and tense murder

little yellow dog, murder

and the police on his tail, A gritty, gutsy, gruelling
i yetgraceful tale, (VW)

DUCKCITY
CD-ROM

BMG Interactive
From the makers
of “PAWS" comes
this brilliant spliff
accompaniment,
There's little point
to it beyond pure

i mind-imploding laughs and giggle-inducing games.
Go one~on-one with the ducks in their basketball

festival, Slam Duckin', Patrol Duck City as Robo Duck
and build fierce Frankenducks in the Ducklaboratory.

Totally quackers, Sorry! (MJ)

1| BAD WISDOM

By Bill Drummond & Mark
Manning

Penguin Books

ANineties take on HunterS |
Thompson's classic novel |
"Fear And Loathing In Las

statue of Elvis Presley, Two

i separate warts-and-all accounts make this a classie
i read whichis guaranteed to be talked aboutlong

¢ afterThe Love Reaction and the Justified Ancients

i OF Mu Mu have been forgotten, (LC)

scganners

11 SHOT ANDY
WARHOL((18)
Dir: Mary Harron
Starring: Lili Taylor,
Gared Harris, Martha
Plimpton, Steve Dorff
"l PLOT: True story about
4 ‘,d"' the radical feminist,
Valerie Solanus, who
was the founder and sole member of SCUM, the Society for
Cutting Up Men, who is better known as the woman who
shot and wounded Warhol in|1968. Weaving around the
streets and coffee bars of Sixties Greenwich Village, music
critic Mary Harron's directorig| debut stylishly recreates the
sleazy world of New York's urjderground scene.
HIGHLIGHT: The decadent, amphetamine-fuelled party with
a gig by Velvet Underground pnd an assortment of urban
degenerates, acid casualties, speed freaks, rock chicks and
Warhol wannabes, this full-an party makes today's clubs
look like “Top Of The Paps”.
YERDICT: Don't be deterred by the man-hating agenda as
spotless acting by Lili Taylor 4dds a whole heap of humour,
and extra laughs which comg from Candy, the hormone-
popping drag queen. The filmilluminates the plastic
reality of Warhol's New York| Excellent. (Tara King)

ALSO RECOMMENDE

THE CRAFT (15)

Dir: Andrew Fleming

STARRING: Robin Tunney, Fainuza Balk, Neve Campbell,
Rachel True

PLOT: New girlin town gets chught up with a weirdy trio
who reckan they're witches.| . Thing is, the new girlis and
consequently enablesall kinfls of petty revenge scenarios
to take place. Inevitably, shejsees the error of her ways and
that's when the cauldron redlly starts to boail. ...
HIGHLIGHT: A rather worrvinglplagueof insects makes
mincemeat of the word “infestation”.

VERDICT: Hubble bubble toil dnd, uh-oh, we're in trouble,
(Joseph King)

MANABOUT THEHOUSE

Top DJ and Lionrocker, Jusitin Robertson, on his home
entertainment

ON THE VIDEO

“Ed Wood" at the moment. Ht stars

Johnny Depp and he'ssurprisingly

good. It'sa true 510rvahout£thls

guy who made the worst lo

budget mavies ever. It'sareally

brilliant black comedy. I've also

been watching “The Water Margin®

series which are all total genjius.

They've spurred me on to a Bit of a Chinese exploration.

ON THE BOOKSHELF

“Wild Swans", a story about three generations of daughters
living through the Chinese rievolution. | have also been
reading "The Life of Mao Tsai Tung” which is brilliant. | said

| was getting into Chinese stuff. I'll start dressing up like a
Chinese warrior soon and dd a Manchester “Water Margin".

ON THE COFFEE TABLE

I'm obsessed with music magazines. | read them all. | find
itinteresting to see what pdople think of music. Dol ever
go by album recommendat|ons? Notreally, | never scem
toagree with the reviewer.

ON YOUR FEET
Nothing. I've got a fine pait of loafers that | put on after
I've had my bath. No, | wonlt be wearing Chinese slippers.

Lionrock’s ‘Project Now EP” is out now on deCon
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[WORLDWIDE MAIL ORDER DANCE MUSIC SPECIALISTS!"
“GETTING BIGGER BY BEING BETTER!”

TEL: 01675443330 FAX: 01675442210 24hr ans service PO BOX 5109, SOLHULL WEST 1805 157 0

FED UP WITH BAD ATTITUDES, HIGH PRICES AND LACK OF KNOWLEDGE? THEN TRY LOST RECORDS. WITH A HELPFUL AND |
CARING ATTITUDE WE CAN HELP YOU FIND THE TITLES THAT YOU ARE LOOKING FOR FAST! WITH SAVINGS OF UPTO 60% ON |

OUR COMPETITORS PRICES. SEND OFF TODAY FOR A FREE CATALOGUE PACKED WITH OVER 4,500 TITLES. MANY MORE
DELETED OR JUST PLAIN IMPOSSIBLE TO LOCATE. OR VISIT OUR SHOP JUST 2 MINUTES FROM B'HAM AIRPORT AND |
CONVENIENTLY SITUATED BY M1-M6-M5-M40-M42 MOTORWAY NETWORKS. CATERING FOR DJ’s, COLLECTORS AND MUSIC |

LOVERS ALIKE. LOST RECORDS HAS TO BE THE OBVIOUS CHOICE!

“100°’s OF PROMO’s, NEW, OLD, RARITIES AND COLLECTIONS ARRIVING DAILY!

VISA - ACCESS - CHEQUE - POSTAL ORDERS - MONEY ORDERS - BANK DEPOSIT - SWITCH - DELTA - AMEX - EUROCARD

MR FINGERS - CAN U FEEL IT
| JAYDEE - PLASTIC DREAMS
|| UZ - SALOME

GAT DECOR - PASSION
K KLASS - RHYTHM IS A MYSTERY
ﬁl.oz-nJ‘sG;?KE CONTROL

BY
SABRES OF PARADISE - SMOKEBELCH 2
TORI AMOS/LISA STANSFIELD

RON TRENT - ALTERED STATES

GUY CALLED GERALD - VOODOO RAY
DAVE CLARKE - RED SERIES

PHUTURE - ACID TRAX

AGE OF LOVE - AGE OF LOVE (stella remix)
ZERO B - LOCK UP

BASSHEADS - ANYBODY OUT THERE?

JAM & SPOON - FOLLOW ME

LIL' LOUISE - FRENCH KISS

SUENO LATINO - SUENO LATINO

SLAM - ETERNA

ORB - PULSATING BRAIN

INNER CITY - PENNIES FROM HEAVEN
LIONROCK - PACKET OF PEACE
GLAM - HELL'S PARTY

HASHIM - AL NAYFISH

YOUNG MC-KNOW How

DISCO EVANGELISTS - DE NIRO CLS-CAN U FEEL IT

LEFTFIELD - NOT FORGOTTEN REESE PROJECT - DIRECT ME ‘:asha mix)
DAPHNE - CHANGE KING BEE - BACK BY DOPE DEMAND

DAN HARTMAN - RELIGHT MY FIRE N JOI - ANTHEM

MANTRONIX - KING OF THE BEATS SEDUCTION - YOUR MY ONE & ONLY
LFO-LFO CORINA - LOVING YOU LIKE CRAZY

808 STATE. PACIFIC STATE DENIZE LOPEZ- DON'T YOU WANNA BE
KARIYA. LET ME LOVE YOU 4 THE NIGHT WINXPUBLIC ENEMY VOCAL

LIQUID - SWEET HARMONY PETER LAZONBY - SACRED CYCLES
PETER LAZONBY - SACRED CYCLES SADE - SURRENDER YOUR LOVE (remixes)
STERLING VOID - IT'S ALRIGHT TRIBAL MOS TITLES

OFF\WORLD

PROMUTIONS

JOIN THE OFFWORLD
AND THE FORCE
WILL BE WITH YOU

OFFWORLD RECORD POOL ADVANCE
SUBSCRIPTION

30 X 12”"S COMPLETELY FREE

FROM OUR HUGE CATALOGUE WHEN YOU JOIN THE FPOOL

hitp: / www.technocity.music.co.uk

Lo Mo s

PRODIGY - MOST TITLES

SUBLIMINAL CUTS - LE VOIE LE SOLIEIL
JUNIOR BOYS OWN MOST TITLES
ALISON LIMERICK - WHERE LOVE LIES
HARDKISS & B.T. IN STOCK

F SOUND OF L'DON - METROPOLIS
HOOJ CHOONS BACK CATALOGUE
SOMA BACK CATALOGUE
SULTANA - TE AMO (digweed mix)

X PRESS 2/JUDY CHEEKS VOCAL
STEINSKI/MASS MEDIA . LESSONS 123
SOMA - BACK CATALOGUE

HAPPY MONDAYS . DEADSTOCK MIX
RHYTHM INVENTION - CHRONOCLASM
VIRTUALMISMO - MISMOPLASTICO
MOTHER - ALL FUNKED UP remixes x2
PRIMAL SCREAM - LOADED
EMPIRION - NARCOTIC INFLUENGE
ALL ACCAPELLA LP's

MOVIN' MELODIES BACK CATALOGUE
NATURAL BORN GROOVES ALL TRACKS
BUMP - HOUSE STOMPIN'

DJ-ICEE MOST TITLES

GANDI STATTON - U GOT THE LOVE
HARDFLOOR - ACPERIENCE EP
PLAYTIME TOONS - THE SHAKER SONG
LaTOUR - BLUE (hermes trance mix|
CHEMICAL BROTHERS - LOOPS OF FURV
MATHAR - INDIAN VIBES
HYSTERIX - TALK TO ME (sasha mix)
BELTRAM - ENERGY FLAS|

JAM & SPOON - STELLA

DR ATOMIC - SHCUDELLFLOSS

| ROB OWNES - I'LL BE YOUR FRIEND
RANKIE KNUCKLES . TEARS
DE'LACY - HIDEAWAY (deep dish mixes)
0ST PERFECTO BACK CATALOGUE
RBITAL - BELFAST
|| ORBITAL - CHIME & REMIXES
LAST RHYTHM - LAST RHYTHM
MEN - PASSION
NDERWORLD - BORN SLIPPY
| CECE ROGERS - SOMEDAY
WINX - HIGHER STATE & REMIXES
STONE ROSES - FOOLS GOLD
BIZZARRE INC - PLAYING WITH KNIVES
| JOE SMOOTH - PROMISED LAND
|| RIS RHYTHM -STRINGS OF LIFE
Pl PROJECT -EVERYBODY
DSK - WHAT WOULD WE DO?

LABEL COLLECTIVE
RECORD POOL
MAIL ORDER
SERVICES:
MANUFACTURING
FAX BROADCAST
| SPECIALIST MAILOUTS

| (PRESS, DJS, SHOPS)
bl AGENCY
: A&R PLATFORM
WASP EXPORT
MATRIX
DISTRIBUTION
PUBLISHING
LICENSING

INFD: 8181-678 0468 ;

Sout Mo Hecorcls THE LARGEST SELECTION

DEAN LAMBERT - STEVE - COLIN LEVETT
ANDOLD HOUSE, GARAGE,

SOUL & JAZZ IN THE SOUTH EAS
PHONE NOW FOR ALL YOUR REQUIRE

Now available — 20,000 title catalogue

For your free catalogletp
WE APOLOGISE FOR RECENT DELAY

A BAMBBATTA - PLANET ROCK
CYBERTON - CLEAR

LAURENT X - MACHINES EP
EMF - THEY'RE HERE (dream mix)

5 CHRISTOPHER - SLEEPLESS
RENEGADE SOUNDWAVE - PHANTOM
BRAND NEW HEAVIES - BACK TO LOVE
M1 - FEEL THE DRUMS

NEON - DON'T MESS WITH THE BEAT
HENRY ST BACK CATALOGUE

GWEN McRAE - ALL THIS LOVE
DIREKT - TWO FATT GUITARRS x2
LIL LOUIS - BLACKOUT

DEE PATTEN - WHO'S THE BADMAN
BREAK OF DAWN - RHYTHM on the 1
MODEL 500 - THE CHASE

STRINGS OF LIFE iamhienl mix
VOICES OF AFRICA - HOOMEA HOO!
JESUS LOVES YOU . GENERATIONS
MORY KANTE - YEKE YEKE

TITO PUENTE - RAN KAN KAN

TITO PUENTE - OYE COMO VA (remix|
MR FINGERS - WASHING MACHINE
ARMAND VAN HELDEN - MOST TITLES
NIGHTWRITERS - LET THE MUSIC USE
SHADES OF RHYTHMS - SOUND OF EDEN
MICHAEL JACKSON - ALL TITLES
DELIGHT - WILD TIMES ‘!’magday mix)
JAM & SPOON - FOLLOW M|

DAJAE - DAY BY DAY (sneak mixes)
TODD TERRY - JUMPIN'

CONGRESS - 40 MILES

ESCRIMA - TRAIN OF THOUGHT
FUNK MACHINE - GET THIS PARTY

FOR A FREE INFO PACK|
NAME: ‘
ADDRESS:

POST CODE:

COUNTRY:

RETURN THIS TO:
OFFWORLD PROMOTIONS |

PO BOX 3632 LONDON SW2 40Z|
FAH: @181 671 5830 ;
offworldprom@mail.bogo,co,uk|

r L’ G ECOH 4
RAP; Sscel Mizrr. Recordds

MERCHANDISE ALSO AVAILABLE,
RDER SERVICE AVAILABLE WORLDWIDE

ouse, Garage, Hip-Hop, Techno, Soul & Jazz.

se send large SAE to
N THE POSTING OF CATALOGUES

J’s SUPPLYING DJ’s

47 WEST ROAD, WESTCLIFF, ESSEX S50 9AU. TEL/FAX: 01702 335444




assi1T1T1eds

tag

records

ailes

REE.D 0 R D 3

A SELECTION OF VINYL FROM AMBIENT, JAZZ, DUB,

HIP HOP. FUNK TO DRUM & BASS, TECHNO AND OTHER
ABSTRACT FLAVOURS FROM AROUND THE WORLD

11 ARCHER ST

SOHD LONDON W1V THG
TEL: 0171 4940792
FAX: 0171 4940793

ALL MAJOR CREDIT MON -
CARDS ACCEPTED
SEND SAE FOR FULL
MAIL DRDER CATALOGUE

SAT 11am - Tpm
THURS LATE NIGHT 8pm
WORLDWIDE MAIL
DRDER AVAILABLE

PO BOX 13, ROTHWELL
KETTERING, NORTHANTS, NN14 6XS
ENGLAND

Replay

MASSIVE FREE NEW AUTUMN CATALOGUE !
House - Garage - Trance - Techno

We offer a fast and friendly mail order service, and our warehouse in now open !

Rare, Deleted and
Collectable

case |Regular Special Offers
includes our superb
selection of Pre-Packs
choose from Garage,
House, Techno or
Trance.... 25 records

for only £25

New Web Site
Entire Replay database
now availahle for
viewing

Over 40,000 records in

DON'T DELAY - CONTACT US TODAY !

Phaone: +44 (0)1536 418893 « Fax: +44 (0)1536 418241
Web Site: htfp://www.replay-records.com * E-mail: replay @ replay-records.com

PURE DANCE

HOUSE GARAGE JUNGLE HARDCORE

THE DJ MEGA STORE
ON TWO FLOORS

SOUND AND LIGHTING
SALES/HIRE/INSTALLATION
WORLDWIDE MAIL ORDER

8 CHIGNEL PL, LONDON W13
TEL: 0181 567 1396

purveyors of fine vinyl, specialising in techna,
house, garage, breakbeat & old classics
28-30 High 51., Waybridge, Surrey KT13 8A8

Tel: 01932 854363 Fox: 01932 859365
Open til 7 monday to saturday, sundays 1il five

to advertise __f'n these

L pagaes

DAILY IMPORTS FROM THE U.5.A £ EUROPE, UK RELEASES

VINYL & CD

TAG RECORDS, 5 RUPERT COURT, LONDON WiV 7FP,

TAG RECORDS, 5 THE COBBLES, WELLINGTON QUAY, TEMPLE BAR, DUBLIN, 2
TEL: (1) 671 9455 FAX: (1) 677 9752

TAG RECORDS, REST OF THE WORLD: http://www.tagrecords.co.uk

e: mail, tag@tagracords,ce.uk

INTERNET PROVIDED AY DIRECT CONNECTION 0181 297 2200

MAIL ORDER NUMBERS: 0171 434 4342 DUBLIN: (1) 671 9455
ALL MAJOR CREDIT CARDS ACCEPTED

ARMANDO GET WELL SOOH

DANCE MUSIC SPECIA
DAILY DELIVERIES OF:-

HOUSE < GARAGE * JUNGLE } HARDCORE
FULL RANGE OF MERCHANDISE

OPEN MON - SAT 10:30 - 6:30

TEL: 01895 814885

227a HIGH ST. UXBRIDGE MIDDX UBS 1LD

(GATAPUL
£100% VINY

CATAPULT 001L: MERCHANDISE

STOCKING A WIDE RANGE OF DANCEWEAR
RECORD BAGS SLIPMATS BOXES

CATAPULT 002: THE COUNTER

CD'S. MIX TAPES. DANCE VIDEQ'S. TICKET AGENCY
LISTENING POSTS AVAILABLE

DAILY DELN’ERIES
OVER 3000 [2'S STOCKED

CATAPLLT RecorDs H# _

: 0I222 228 990
FAX; OI222 23| 630
NO. | IN SOUTH WALES

DPENINO HOURS!
MON=SAT 10-0PMN
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ls, a8 ransmal, planel e hardkiss, mephisto, zoemagik,

new [.‘r' deleted full mall order

downwards, .clear rephlex..peacetrog. tfresor, sludioT,

catalngue auallable

chaap, dum. gli/lar cert 18..als.. mowax 5. jax

po box 463..kingst0n..

surrey..kt2
tel: 8181 287 7 A
far:0181 287 71117

e-mail: 181476.1516@compuserve.com

“Sound & Clothing for The Mind Body & Soul"
News Update News Update News
From October 1996 we
will be situated at:

18 Castle Arcade, Cardiff.

Tel/Fax: 01228 228378
Two Floors of Underground
Dance Music/Clothing/Tapes/
C.D's/Tickets and
the Friendliest staff around.
Open Late Thursday's

to advertise in

u DM

ULTIMATE DANCE MUSIC

PLASTIC CITY, FRIENDS, BELLBOY

US & EURO IMPORT
SPECIALISTS
UK PROMO + RELEASES

CLOTHING, MIX TAPES,
BAGS, SLIPMATS, TICKETS
2 LISTENING POSTS

WORLDWIDE MAIL ORDER
(SEND OR FAX LISTS/TAPES & 0'
ENC SAE)

30 SOUTHBURY ROAD,
ENFIELD, MIDDX EN1 1SA E‘

NVAIND "1 AINIFH

0181 366 5422
SELECTION OF LABELS IN STOCK |

» NOOM, LIQUID, PHUTURE WAX

VINYL JUNKIES
DANCE AND INDIE
'MAIL ORDER SERVICE

SEND S.A.E.
FOR LATEST
CATALOGUE

Phone 01736 798500 or
Fax 01872 223412 or visit our shops

1 Pydar Mews, Truro TR1 3HS |
8 Tregenna Hill, St Ives TR26 1SE |

All major credit cards accepted

akEackor

Tel: (01604] 603508
Fax: (01604] 603261
3 College St. Mews, Northampton
| One of the Midlands leading suppliers
of quality House /Techno/Drumé&Bass
for the last 3 years, now supplying
customers worldwide via MailOrder.

All major credit cards welcome

GUIDANCE = PAPER * MAW =
PEPPERMINT JAM « NUPHONIC »
LOOKING GOOQD « AXIS « UR

QUANTUM
DANCE

INTERNATIONAL MAIL ORDER
| Tel: 0151 286 0029 Fax: 0151 530 1026 |
| # UK, US, EURO, VINYL & CD’s

# FRESH VINYL & CD's DAILY

# GIVE US YOUR WANTS!

# SPECIAL ORDER SERVICE

# BACK CATALOGUE AVAILABLE
# Helpful & Knowledgable Staff

# NO ORDER TOO SMALL

# FREE CATALOGUE - SEND SAE

“DISCO MIX CLUB”

(Proven DJ Service Onlyl - details on requast)

OVERSEAS ENQUIRIES WELCOMED ||
We Accept All Major Credit Cards — Switch ‘

Quantum International Mail Order [
104 County Road, Walton, Liverpool L4 3QW |

these pages

METRO

Metro Records specialising in
house/garage, soulfjazz, hip-hop

METRO’s TOP SIX
« Tilt - My Spirit
* Mory Kante - 96 Remixes Yake Yeke
+ Ann Nesby - Can | Get A Witness
* Simply Red - Angel Mousse T Mixes
* Boris Dlugosh - Keep Rushing (Nush Remixes)
* Farley + Heller - Ultra Flavour (Remixes)

Huge back catalogue in stock, please
send SAE for latest list, unrivalled
worldwide mail order service with daily
deliveries of all UK and US products.
Speak to Cosmic or Johnny Kango
for all your vinyl requuemems
24 hour service.

Open Mon-Sat 10.30am-6pm.
Late Friday & Saturday.

35 Alexandra Street,
Southend-on-Sea, Essex
Tel/Fax 01702 436800
All Majer Credit Cards Accepted

MILLENNIUM
i
DANCE ™

Dance Music Vinyl Speclalist
DAILY DELIVERIES OF IMPORTS, PROMO'S,
WHITE LABELS, CLASSICS AND DELETIONS

The Fastest Growing Independent

House and Garage Shop in Essex

MILLENNIUM DANCE
189, ARDLEIGH GREEN ROAD,
HORNCHURCH, ESSEX, RM| 125D
TEL:(01708) 456348 FAX: (01708) 456344

Opan Mon-Sat 10.00am - 7.00 pm
Late Nights Thurs - Fri
MAIL ORDER DEPARTMENT NOW OPEN
ACCESS,VISA, SWITCH,ACCEPTED

flspace, [I|<1‘I nluex rfum diuineinn

TEG NO

plhegK's No 1, T@nce and' Techno
Mail order Specullsts

Techno Char nelLine £
01757 210835
e-mallibuneinmnge ﬂiﬁlﬂl e, com

InternationalliMail Order

Selby. NAYETKshire Y08 BYPR
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VITAL VINYL VITAL VINYL

|
>

VITAL VINY <

a3 VITAL VINYL VITAL VINYL VITAL VINYL V!TALf VINYL

Licte available, 10,000+, of mint/unplayed 7", 12", Proma's +CD cingles.

HANDBAG TO HARDCORE

From 19¥5 to precent, loade of collectablec! We'te small, efficient + inexpensivel
Wiite : 119, CLIFTON ROAD, or PHONE : (01224) 4€1079
ABERDEEN (MAY BE ANSWERING MACHINE

AB24 4RH SO PLEASE LEAVE DETAILS)
SCOTLAND

Beat Street Records

Britain's No.1 Supplier For
Old & Collectable House,
Techno, Garage, Swingbeat
& Hip-Hop Sounds From
The Last 10 Years.

Don't Delay - Write Or Call
For Your Free Catalogue
Today.

EASSLINE RECORDS

i

London NW& 7QB
Tel: 0171 372 5330 Fax: 0171 372 2503
DANCE MUSIC SPECIALIST
HOUSE GARAGE /SOUL/HIP HOP
HARDCORE /JUNGLE SWING." JAZZ
VIDEO'S MERCHANDISE TICKET AGENT

PO Box 80, Abingdon
WORLDWIDE MAIL ORDER
SERVICE AVAILABLE

Oxon 0X14 5Q2
Send large s a.e. for catalogue

Tel: 01235 530654 5% NT OM ALL ORDERS

ALL %EOS‘?%%?DN CARDS .:SCCAEETED
Fax: 01235 529339 0 CREDI CARDS AC

1A ﬁl..ANiA AN LIA TANIA TVYLIA TANIA TYLIA TANIA TYLI

lo advertise In tnese pgages

C (o) R

Kerri Chandler - Hemisphere (Freetown) LP.

Mark Broom - Angie is a shoplifter (Pure Plastic) LP & CD.
Fila Brazilia - Black Market Gardening (Pork) CD only.

Ed Rush - Skylab (& all other Metalheadz 12’s).
Motorbass - Pansoul (Different) LP & CD.

Female - Pelotone (Downwards) 12",
RECENT STOCK LISTS AVAILABLE:

_DRUM + BASS/JUNGLE
CA, TRIP HOP + LEFT OF FIELD

17-18 PERRY RD. BRISTOL. BS1 5BG
TEL: (0117) 9081120 FAX: (0117) 9081121

TECHNO/ELECTRO




advertise in these pages

Rare, collectable and deleted Dance Records
A comprehensive stock of new releases
(Euro, UK, US)

Collections bought and sold
Send large stamped
addressed envelope
(or 2xIRC’s) for free
catalogue
to Cal at
Essence Records
Unit BS,

6-10 Slater Street,

Liverpool L1 4BT
(24 hour) Tel: +44(0) 151 738 0910
Shop: +44 (0) 151 707 2166
Fax: +44 (0) 151 737 2634
e-mail: cal@openmind.demon.co.uk
Web-site <http://www.netlink.c0.ukfusers/superflyfesscnce>
or simply send us your “Wants” list

Cot®

THE GARAGE & BLACK MUSIC SPECIALISTS

“Floor 1:~ Soul, Swing, Hip Hop, Funk
Floor 2:~ Garage, House, Merchandise, Tickets
Daily Deliveries of US & UK Promos

Worldwide Mail Order — Send SAE for catalogue

A e
|\ THE MIDLANDS NO.1 DANCE STORE}

3 D’'Arblay Street, Soho, London W1 | IC.D./VINYL /CASSETTE|

|FULL RANGE OF MERCHANDISE|
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.-7.00 p.m.,

{UNIT 5 NORTH WALLS STAFFORD ST16 3AD/
Thurs 10.30 a.m.-8.00 p.m.

L 01785 228213 FAX 01785 223460

?e—mail - ian@funky.demon.co.uk|
RECORD RETAIL DISTRIBUTORS

E MUSIC R
IALISTS

B occess
Recoxrds

| the quick and easy raute to the Iatest vinyl
anded rnlaaum In the worlds of
5

o stock ol quality rocordinys avaliahis ..
call for a frae catalogue
Al major cradit cards accopted

mail o ¥ mnsic |

|GARAGE TRANCE (B8
|AMBICNT GROOVE|
|[PREAKBEAT DUB|E
| FFor a free mail order |
catalogue, send your
name and address to:— |
Freegliow Ltd ]|
PO Box 4681a |
Surbiton
KT6 T2E

eal

RECORDS
nw& used
|n

dancefunk
reggae

97a Corbetts Tey Road,
Upminster, Esex E‘\M 2AH

Tel: 01708 228678
Fax: 01708 640946

(Fax 24 Hours)

DONT FORGET
OUR MASSIVE

(CHECK OUT OUR NEW WEB SITE
SEND 8.A.E, FOR CURRENT LIST - PROMPT WORLDWIDE SERVICE

|http://www.ftech.net/~funky!|
TAILOR MADE SAMPLE TAPES £7.00 REDEEMABLE ON FIRST PURCHASE [

DAILY DELIVERIES OF ; WHITE LABELS - HOUSE - IMPORTS - TRANCE |
HARDCORE - GARAGE - PIAND - TECHNO a

DJ TAPES & MERCHANDISE - NEXT DAY DELIVERY FOR CREDIT CARD HOLDERS |
XTENSIVE 2nd HAND DEPT THAT SPECIALISES IN HARD T0 FIND RECORDS - |

—PIRECT>

SOUTH LONDON"S NEWEST

WPL. IFTING:

DARNCE MMUSIC SPECIALISTSEEE

FROM HANDBAG TO HARD-HOUSE,
WHITE LABELS, EURO, PROMO'S,
MRS  1N-HOUSE DJ'S, STORMIN - D,
REDS & LUKE BRANCACCIO.
8 CAMBERWELL ROAD, Nearest Tube Station: | Bus Ne. 12, 40, 68,
et B Eflephamnt 8 Castle | 45, 459, 171, 176

TRANCE TO INTELLIGENCE TECHNO, |

DIRECT MAIL
ORDER SPECIALISTS.

UK, US, DUTCH, ITALIAN.
HOUSE/TRANCE/GARAGE.
WEEKLY NEW RELEASE FAX SERVICE

| AVAILABLE AROUND THE WORLD. FOR

POSTED COPY PLEASE SEND
SAE TO ADRESS BELOW.

BANK CHAMBERS,
MARKET PLACE,
ATHERTON,
MANCHESTER,
M4é 0EG

TEL 01942 887?33 FAX 01942 837722

BACK CATALOGUE
STOCK - OVER
60,000 RECORDS
FROM 1965-1996
LPA127[7"

SEND WANTS LIST OR
PHONE OR FAX

LIST No 8 OUT SOONII!
SEND SAE TO
RECEIVE IT

| * Mail Order enquiries welcomed »
Access/Visa/Switch/Amex/JCB/Diners accepled




CLAaSSTT TS

K!I:ESY MAIL ORDER

2 CHEAM RD EOUTTON SUHRE\’ SNI1 1SR
Flease uud c illﬂﬁ ual
POST Make FOto
KEY MAIL ORDER MU Cheam Rd., Surey SMI 1SR
Pleaze ensure &l correspondence includes a telephona number. Aliow 10 days.

a
for Chioque ta cloar, POSTAGE RATES: 112 987, each subsequent 75p. 1 x
CON7" 99, oach subsoquent T5p. EEC 3 x UK rates. Rest of World ¢ x UK rates

CURRENT/NEW TECHNO, TRIP HOP, HOUSE ETC....

RN ] X

v P 19SCD e
 Garier maz.

LPEOX £15.9920C £9.992C0 £1459

4

STRAKGHT LIFE ‘\‘camarrd o
Fiocky bom X-Pross 2.
II.IHIFESTO WONSTER MOX

2 & getirg

LPrnsscomnn

XIS 032 In Ten Dusted
DJINC Rasch Ot iz
HDDEN AGENDA Despetch 1 (METALHEAD?).
Singla (ML G AT
Pl ALIM Mz 174
- 1780
LA
CD H &1, 0
Pt
EDEN'nIi 0

PLEASE HING OR SEND LARGE S.AE.
ENVELOPE FOR OUR FREE DANCE CAT.

1 B0X12" records

+ 100112" records

+ flightcase for turntables

0]4] 248 88

% Telfﬁ:i-

W@Wa&dﬁf

LET'S GETY

mplaint about an item in
vine which concern:
crimination,
write to the editor about it.

il dissatisfied you can write (0
laints Commission. an
independent organisation established to
uphold an editorial Code of Practice for
the Press.
THI GAZINE ABIDES BY
THE PCC's DECISIONS

1 SALISBURY SQUARE
LONDON EC4Y 8AE
TL|Lp|1l)l‘lL’ 0171 353 1248

mile 0171

15 been donated by the publisher

M ERCH.\I\ DISE
ACGLS‘ORI]\

INI'ERN'\'I‘IOVAL
MAIL ORDER
(PLEASE SEND WANT LISTS)

01727 891011

Racks Of Wax (Recs.) Lid.

39 Call Lane, Leeds. LS1 7BT

150% Dance Music Specialists
URUSEEURQ imports amiving daily. Mass ve selection of Second-Hands
including 100's of Rari lail-Ordar Speciality, UK & &l over the
world, from Gatba to Garage & all in-between, 15% DJ Discount and
10% Student Discounl,

Racks of Wax ~ All flavours of Dance Music stocked, Wa accept wishlists
& tapes, bring or send them! For a categorised catalogue of all our
urrent stock, send a postal order for £1 la the address above, including
stzmped addressed envalopa (AS). Wa are 50 yards frem the
Cn n Ez:ns-\g- Fop in an;l S68 US. fuu will bt made weicame,

RAEks.Wau@anI:.Org 'I'EI.JFA:- (m 1 31 244 93at

P%@me

\ The World's No,t flightcass

(£

£90

: BOx12" records & headphone compartment
{

: 130x12" pecords (with side handies)

£99
£99

: compact disk Fight case

£92

:‘J"gl
=R

Oalfaf.ze i

 LOWEST PRICES!

lo advertise in these pages:

2
=Ty

< Cerwin-Ve
IF YOU WAN

* GUARANTEED *

0410 040 749

design with an element of twist

FREEPHONE: 0800 627 627
ENQUIRIES: 0181 993 92099
E-mail: jade@ukbusiness.com




to advertise in these pages

CLasSsSTTTEUS

boxc]

exclusive record bo

ever '
o _; L LU \)‘0 Obl\i quel Vaniy
Exclusive to boxcl 'ev er

Phone/ Fax:

S80 Special

# pvC

Promo
Vanity Case
P100 Oblique

0151 530

Mobile:

1949 (24 Hours) 0468

Holds 80 x 12 ins

Holds 100 x 12 ins

Heolds 130 x 12 ins

Holds 80 x 12 ins + H/phone compartment
Holds 90 x CDs

Holds 80 x 12 ins + H/phone compartment
Holds 80 x 12ins

Holds 10 inch dubplates

Holds all accessories

Holds 100 x 12ins

| - |

case ’

980814
‘ Retail: PO Box 72, Liverpool, L13 2HG Whalesale: PO Box 10780, London, N6 5BF

£92 |
£100
£110 &

£110
£100

£100 |
£85 |

£75

£75 &
£70 §

£120

Access/ Visa/ Cheque/ Postal Orders accepted

S ek
A coampact bullet shag Pocke
Laser, it produces a visible |
diode up to 1 50 moetars. Juar

cancl
~wwith

So next time youw

press. /
L =

your mate down

and you need to show them your

object
unnecessary pointing

of desire without
3, this

come in prothy handhy
Telz O S3IO o

PLEASE
| AL SERIED T
ARTERARA

PMAKE CHECUES PATABLE T A

LID, Vitear WWar, Comviue, LacesTErstme LEST 3w

o
Acdclress

LEARN TO MIX!

8-Part course on cassette
for would be DJ’s,

| TO ORDER, SEND £9,95 CHEQUE / P,O,
| PAYABLF, TO C.VYOLLBRACHT TO:

NLAD MNIX
Dept, MK, 110 Alpine Rise, Goventry. CV3 BNR

adveriise oae |
sweb page on the
INTERNET
£50 PER YEAR

for details e------

01426 213544

EXPAND YOUR MIND

fl The “Dance Music”

#Business Programme
Covering: Licensing Agreements,
Sample Clearance, Dance A&R,

PR & Club Promotion, Dance
Distribution, Setting Up a Dance
Label, DJing, and Re-Mixing, etc.

CRUCIAL STUFF!
Call: 0171 583 0236

The Global Entertainment Group

OIL SLIDES
Original 60's & 70
0il and plasma projection rigs for hire.
Plus kaleidoscopic projections and over
2,000 original 60's and 70's images for |
projection. Also generic rigs.
Astral Projection
Intelligent lighting and projection for music f
and events.
For more information call James on
0171 252 3903

ORCHID
HOUSE

REFLECTIVE &
UV 3D VISUALS |

FOR HIRE: 0181 800 8384 |
chunky@chunk.demon.couk |

Optimus PJliHI& Design Lid.

Fles a0d Postes o
Business Cards and Brachures

QUALITY PRINT AT REASONABLE PRICES

CALL JUSTIN DARBEN ON ,
0181:997 9646 + 0468 934455
YADSIWORTH RO « ERIALE MK + BT |




D.A MUSIC PRODUCTIONS
DANCE MUSIC DEMO'S WANTED FOR
NEW LABEL. HOUSE-GARAGE-DRUM
N BASE-TECHNO ETC,
PLEASE SEND ON CD, VINYL AND
WELL PRODUCED TAPES TO:
DARREN
ROOM 3], BEEHIVE MILL, JERSEY STREET,
MANCHESTER, Md 6]G, UK
NO PERSONAL CALLERS PLEASE,

Into Beck, Fat Boy Slim,
Chemicais, FL.C,

Stereo MC's, Massive?
Unsigned bands/singers with brilliant
songs, attiftude & style for new
record/publishing company. Please
send demos, photos & Info to:

PO Box 102,
London
E15 2HH

HAVING TROUBLE GETTING YOUR
DANGE MUSIC HEARD.....?

Are you releasing dance music on your own
label or parhaps you're a small label that is
having difficulty finding salisfactory promolions
for your dancae raleases.

It so call Eddie or Vicki on
0171 323 3003.

SYMETRIC MUSIC,

3-4 Little Portland Street,
London, W1N 6BD

PUKKA DJ'S ARE YOU OUT THERE?

advertise (n

THE ONE-STOP MULTI MEDIA MANUFACTURING
SERVICE

Compact Discs/Vinyl/Cassettes/Video
Full Service to Finished Product

0114 249 4015

Clare or Steve

THE UK'S LEADING INDEPENDENT MANUFACTURER

If you want

quality product,

friendly advice and
experience at
competitive prices,

call the professionals

at Mayking Multi-Media,
the UK's largest
independent. Contact
Louise or Giles on 0171 -

924 1661 admin@mayking.

co.uk or come and see us at

250 York Road, Battersea, —
London SW11 35) =

MAYKING muLTI-MEDIA 0171 - 924 1661

CD e VINYL @ CASSETTESe#CD ROM

VIDEO €D

e9

CASSETTES

facture for the
Topu'if:cz):;umbels. pistributors
| and Publishers:

ONE LITTLE INDIAN
WEA @ ACID JAZZ
PINNACLE @ BMG a

MIXMAG @ PENGUIN

SOUTHERN @ BIG LIFE
GREENSLEE\JES

ROCK

THE ONLY NAME

PERSONALITY DJ'S, MALE OR FEMALE WITH MIXING ABILITY

REWARDS:-
¢« WORLDWIDE WORK OPPORTUNITIES IN 5 STAR RESORTS
AND VENUES+ FREE FLIGHTS ¢« FREE ACCOMMODATION &
FOOD * FREE MEDICAL INSURANCE - ALL RECORDS/CD'S
* AN ATTRACTIVE SALARY * ALL THE GOOD
THINGS THAT COME FROM WORKING ABROAD -
If you think that you'd like to travel and feel that you have the
necessary experience please send a C.V. photo, and demo tape
(including mixing and voiceovers) to:

SUPPLIED

Juliana's Leisure Services Ltd.,
15 Broadway, West Ealing. London W13 9DA
TEL: 0181 567 6765 FAX: 0181 567 6768

BRIGHTON
RECORD/CD FAIR

SUNDAYS 17TH NOVEMBER
+ 15TH DECEMBER
BRIGHTON CENTRE
(SEA FRONT) 10am-5pm

STALLS/DETAILS
(01273 608806)

' music MELTDOWN

Now open

Records, CD’s bought
and sold. Collections,
rarities wanted.

$333933333333333333333

these pages

DANCE, RAVE, TECHNO, SOUL ETC
Admissiom £3 « Doors open 10am
VIP Events Tel: 0116 271 1977
Fak: 0116 271 7089

— 17!

FOR T-SIHIRTS

REM Mini Star :
REM I'm A Ll A}
SHED 7 Gebis

aF

El."gt

=5

SHED 7 Maximem
SILVERCHAIR Pi

13

3 =

FESEEST
LY

ik

SUPER FURRY LS Fux: (Shim/ XL}
M_I";lﬁl\‘ NIMALS How Wi
sl s 1

, FAX OR E-MAIL.

83383383833

33339333

4

OASE F i
OASIS Glitter Log

3

SUPERGRASS St lac
TRAINSPOTTI Lol

UNDIRWORLD [Born

UNDERWORLD [Pol

VERVE Too Busy...
&OFT DOLLS Fol

LONG-SLEEVES
BLACK GRAPE [oga Pt
BLUR Universal|
CAST Lruw Baspball Shin ......
ECHOBELLY Turh Me On Baseball Shirt .,
FOO FIGHTERS | Heod
GARBAGE
GREEN DAY
LEVELLERS |
MORRISSEY o}
5,

or
h

ORBITAL Embrdidersd Baseball Te
PENI SE

INYWISE Edre L -
ING T
B

OASIS Knebwaorth [+ Stick Navy/White £14.69
I OASIS Lach Lomand [+ St Nmam“. £14.99

THE ULTIMATE IN RETRO

. /White £12.
mM £11.
£18,

STOMERS ON OUR DATABASE WILL RECEIVE COMPLIMENTARY COPY SHORTLY.

9
Lo
99

FOOTBALL FASHION!

Now ayailable for the first time Replica

{2

70°s Football tops from the North American

2 x| lc? STAMPS OR ONE IRC OR SIMPLY PHONE,

Soccer League. All the great players graced
the league from Pele, Moore and Best 1o
erwood (who)l To cut a lang story
ese are superb quality garments
with leges and the last word in

[elels
MANNNNONRWNENN SR i

2%
THE MACHINE Evil Empire
INST THE MACHINE E

AG; FLETTN'E MACHINE Warker

WHY NOT SEND FOR OUR BRAND NEW 32 PAGE COLOUR CATALOGUE SUSSED. FEATURING NOT ONLY MUSIC
T'S BUT FOOTBALL SHIRTS, VIDEOS, BOOKS, STREETWEAR, CLUBWEAR AND MUCH MORE. IT'S YOURS FOR ONLY

10 Sydney Street,

$238333333333338

3

Retro fashien!

O FOOTBALL SHIRTS (M/L/XL)
{short sleeve

o Grean/Yellow £19.99

. - . . Gold/Mar £19.59

White/Grean/Elue £19.99

White/Red/Blue £19.59

: £1.50 pr o UK, £2.50 Evrope/Eie,
£5.00 Rest of Workd i

Brighfon POSTAGE RATE;I:CCECI,OO per T-shirt, Rep of Ireland a.cz'_u'?&]%:;pgor;}.
Tel: 01273 608806

(01933] 311179. FAX: (01933)

TEL
E-MAIL: rock-it@easynet.co.uk. CREDIT CARD HOTLINES {24 HOURS)
Whalesole Enquiries Wekcome 2

111\5? ?'E:;:vmld £3 por T-shint (surface) £4.50 per T-shirt [air mail).

ROCK IT! (NME]. UNIT 1, ALTONA BDGS, 6 EAST GROVE. RUSHDEN, NORTHANTS NN10 OAP, UK

413279, VISITORS WELCOME,

ENS




SONIC

Main Floor
Super Sonic

Every Saturday Doors 9,30pm - 3.00am
NUS £9 / Privilege Card £10 / Other £12
"New Years Eve tickets £28 + hooking fee

Nottingham's newly refurbished 1250 capacity
venue, featuring state of the art sound & visuals
Essance is not a members club,
however privilege cards entitling you to discounts and
mailouts are available from the venue an the night.

The Essance;
Barrasford House, Goldsmith Street, Nottingham
Coach party, ticket and guaranteed entry information:
TO0115 952 1168 T+F0115 211 4009 Mbl.0448 975 130

December 7th
Check Point Charlie

Judge Jules
Richard Ford
Timm & Laurie

December 14th
Pleased

Jon Pleased Wimmin
Seb Fontaine
Paul Woods

December 28th
Last Saturday of '96

December 21st
Sonic Xmas Party

Graeme Park Very Special Guest TB.L.
Timm & Laurie Dino Lenny (ltaly. UK Exclusive)
Dave Congreve Mark Keys

Timm & Laurie

“

December 31st*
New Years Eve

ROGER SANCHEZ
Griff (Manumission)
Dave Congreve

Basement Kelvin Andrews Darren Pleased Wimmin Jon Dasilva Craig Bartlet Timm & Laurie
Sub Sonic Mark Keys Lynda Layton Mark Keys Dave Jones Mark Keys
Dave Congreve Dave Congreve Dave Congreve EINETGET
Lounge Ossie Ossie John Macready Ossie Ossie
Ultra Sonic Tony Global Tony Global Ossje Tony Global Tony Global
Delaney Delaney Tony Global Delaney Delaney
Tickel outlets;
Nollingham: Pax 0115 941 3408 Birmingham: Depot 0121 643 6045 Leeds:; Hip D113 242 4617
Lionheart 0115 956 7005 Zoot 0121 633 3073 Manchester:  Geese D141 B34 1816
Joplins 0115 950 9765 Northampton:  Wax Factor 01604 260 3508 Derby: BPM 01332 382038
Market Bar 0115 924 1780 Londan: Sign Of The Times 0171 240 6694
= R e == =

Deasign 12:10



Please include dates, times, prices, venue phone number and address. WWEDNESDAY NOVEMBER 13 = TUESD:AY DECEMBER 3
New listings must be faxed to us each month. “Sti 0 gS compile d by Rachel Newsome

Muzik’s essential club guide _

THE DEADLNE FOR NEXTMONTH [December 4 - January 8] IS WEDNESDAY NOVEMBER 11
PLEASEFAXALLCLUBLISTINGST0:0171-261-7100

2 LEGENDS ﬂFTHE nnm{ BLABK The Zap, Brighton (November 20}

3 TRIBAL FUNKTION, The Honeycombh, Glasgow [(November 23]

4 FULL DN, Nation, Liverpool (November 29)

5 BACK T0 BASICS’ FIFTH BIRTHDAY, Pleasure Rooms, Leeds (November 30)
6 THEEND'S FIRST BIRTHDAY, The End, Londen {December 7)

i,

higar,

jerground, the essence of Bugged Outllies

th ganeratlon which followedin its wake, Darren Emerson

o runs thewhalejclnt. “Buttheideabehind aurclub s thatyou can get drunk,
I getto hear lhe beslrnusicaround atthattime.”




THIRST AID

The tap sign signifies clubs
where cold drinking water
is freely available.

For further details,
Bli telephone Muzik on:
0171-261-5993.

guide []

Alex P (November 16}, Judge
Jules and Sister Bliss (283), Tall
Paul and Seb Fontaine (30) and
tbe (December 7).

o HONOG Hanidon Sreet. 1121-248-
9500, RELEASE (10-4am. £6/£4) on
Fridays. Luke Cole and Sean
Benson (November 15), Hippie
Torales and Patrick Smoove
(22}, Andy Ward and Jeff Allen

A EADDUS
Selnii, ABY. fZ24-BAl-KilE,
SWEET (10-2am. £5/£3) on Fridays.
With Alan Nicholls and Maggie
McKeown. L'AKIMBO (10-2am.
£51£3) on Saturdays. SimanJand
Jonathon J, 23 INIBMA (10-24m.
£31£2) monthly Sundays. Mark Broom ¢
(Ifach/Repeat) (December 1).
ASTWICK: 107 00K 11
N thboumtdumaf!, Astwick, TRAFFIG
(9-30-2.30am) on Fridays. Launch
Party (November 29), K-Klass
{29) and Alex Pand Brandon
Block (December 6).
BANBURY: 1415 WL Gl Hal
Pl (25257050, SKANKADELIC
(8.30-2am. £6/25), Salt Tank,
Euphony, Dope On Waxand DI
Alan (Friday November 15).
BAIH, & THERUG CLUR The

Saragm BIAER-A05-265. DRIVE BY
[ﬂ:ln-!am. £5) on Fridays. Gerard
and Project One shake their
bones with Ray Keith (November
18), DJ Krust (22), Jumpin' Jack
Frost (29) and Peshay
(December 7). ’

LUK Guorpa Blrpel 1224
K THE SUBAR SHACK (3-2am.
£31£2. Info 01170-738-374) on
Wadnesdays. Richard Fearless:
dropsin (November 13).

Jo THE FRMIEAIN North Parade, 01205
515104 KARANRA (9.30-fate. £10, Info
0473- 404-185) on monthly Fridays.
John Kelly & Judge Jules
(November 29).

S UBIERBROUNI Wesigate Streal
HARANGA (10-230am. £3.50/%2.50.
Info 0973-339-892) on Saturdays. Mike
Healy and Ben Hudson
(November 18), Jamie Savage
and Elvic (28), Club Classics
(30) and tbe (Decembef 7).
FECTS LEIS

L[] Muzik’s essential ciub

WHE

PARKNBwhham Ay 1]
Uiz SPICE DF LIFE (10-late. £7/£6) on
Fridays. Back To Basics
(November 16), Time Flies (22),
Spice Of Life (29) and guest DI
tbc {December 6).

JAHTS SUatrs Syl
n 7. LICKIT! (ﬂl -Gam.
£10/£8. Info 0468-624-017). Joey
Vasquez and Pete Wardman
(Saturday November 30).

H THEART COLLEGE.
I0f6 00239776004, CHOICE (9-ate.
£10) on monthly Saturdays. Techno
bohos, Alan Ferris and Keith
Connolly are joined by The
Surgeon(Nov mber 16).

LU Lower Nosth

St WISDOM on
Saturdays (£6/£6. B-1.30am, Info 01232-
237-486). Mark Jackson and
Eamon Beavon play host
alongside Alan Luvdup
(November 18), Chris & lames
(23), Ricky Stone (30) and
Michael Kilkie and Colin
Tavendale drop in from Scotland
foraTunnel night (December ?}

K DUEEN'S UNIVERS(TY Univeroity
fnad. H 2 1%, SHINE (10-late)
on Fridays. Nick Holder (Canada)
(November 15), Kevin
Saunderson (Inner Gity) (22),
Alan Sims and Clive Moore (29)
and John Aquaviva (Plus 8)
(December B).

Brnad Strget 0121-62
REPUBLICA [Iﬂ-llla £91£8] on
Saturdays. Brandon Block and

@ MUzIK

: w'n"rl 1 z

i 7am. £10/S9/E7) on Saturdays The

i Brummie possee are naughty but
¢ nicewith Luvdup (November 16),
¢ Norman Jay (23}, Muzik Night i
: featuring Andrew Weatheralland :
i late. E7/S6) on Salurdays. Chad

i Jacksan (November 16), Ashley

i Beedle (23), Tom &Jerry Bouthier
i (30)and Smokin' Jo (December 7).

+ Prosmenase

(29) and Ricky Morrison and

i Patrick Smoove (December 6).

MISS MONEYPENNYS (10-late) on
Saturdays. John Kelly, Simon
Owen and Danny Whitlock

i (November 16), Tall Paul (23),
i Smokin'Jo (30) and Jeremy Healy
i &Lisaloud (December?7).

& THEMARGE POLU BAR Chinatown,

Iy 01215067032, DIONYSUS (£3/52,
i B-11pm) on Sundays. DJ X, Rolz,

Papa Doc, D'Tease and Devious
take you on ajourney through
drum &bass.

& THEQUE BLUR Dorpnration Street,
SPACEHOPPER & BLUE ROOM (10-

: Gam. £10) on monthly Saturdays,

i Xavier (France), Dino Paras, Psi
¢ Wildand Dubwallah with X-

: Dream and The Woodshed live

(November 16), ATOMIG JAM (9-
Bam. £11.50. 0121-212-0550) on
monthly Saturdays. Cool groove
with Robert Hood (Delroit's
own), Turbulent Force live, Billy
Nasty, Daz Saund, Jon Carter
and the Babble Soundsystem
(November23). UNITED DANCE
CORPORATIONS (10-late).
Trancemaster, lan B (MOS),
Brothers Of Funk (Gardening
Club)and Lewis Le Seux (Friday

November 29), PROCREATION (10- §
i AMOFLD High Streel WILD LIFE (6-late.
i Info 01625-862-073) on monthly

i Salurdays. Jeremy Healy, Craig

i Campbell, Tom & Jerry Bouthier,
i Paul Fraser (November 16), The
i Fathers Of Sound, Joe T Vanelli
i and lan Ossia (December 7).

THROB (8.30-2am. £5.'£4] unThursdays
i beatzwith 4 Hero (Saturday
i November 23), LT) Bukem
i (Friday December 6).

Gam. £10), 20/20 Vision enter the
next millennium with Derrick
Carter, Jon Aquaviva (Plus 8},
Ralph Lawson, Digs & Whoosh,
Kruder & Dorfmeisterand

i Bentley Rhythm Acelive
i (December?).

A lHH’E! Virattes

The Lisa Marie Experience party
night with Stet, Jay, Dean Marriot
and Neil Hinde (November 1 4),
Smokin' Jo (21), Tom & Jerry

Bouthier {28) and Adrian Luvdup

(December 5). FUN/FUNRLEJUNK
(9.30-1ate. £10/£8) on Saturdays. Hi-
jinx with Judge Jules, Danny

Techniciand Andrew Weatherall |
: connection with Jeff Mills, Morph
i and Chris (Thursday November
i 28). MUFFLEWUFFLE (10-2am.
i £A4/£3) on Fridays. Skunk, Allan and
i Sporran dotheir funky thang,

(November 16), Brandon Block,

i Roger The Doctorand Graeme
: Fisher(23), CJ Mackintosh,

: Patrick Smoove and Ninja Tunes
i (30) and lohn Kelly and Paul
Chlswmk(Dacember'?)

& THEUENUE 1 5ieat,

CraigJenson (30) and Seb
Fontaine (December 7).

A VUEST BT BAR Censiibution Hill.
FATHAM SOUND SYSTEM (7.30-11pm.

: Free) onalternale Fridays, Sir Real
i and Gene Pool (November 15),

Caoast, Titen and DJ X (29).

s % THEGODLER
Tapuing Styral 61250-202-029. B-2am.
£6/£5 on Saturdays. Queen Maxine
(November 186), Ken Doh (23),

i Tim Lennox (30) and the
(December 7).

A PALATINE BUILIING Central
2-3di
FEDERATION (10-3am. £8/£6)
Saturdays. Rick Bonetti and Lance
Harker are joined by Anthony
Pappa (November 16}, Jeremy

: Healy (23), Renaissance tour
i withlan Ossiaand Danielle
i Davoli(30) and Tom & Jerry

- Holdend
i GREENHOUSE (8-1am. £3/52)

gomhier[Decembar?).
i ACADEMY Sea Road, 07202-999-022,

{ KIS THE FUTURE (8.30-1am.

i £7/£5£3) on Fridays, Dave Seaman,
i GuyOrnadeland Tim Lyall

i (November15), Graeme Park

i and D] Sonique (22), James

% THE

Savage and Christian Woadyatt

i (29). CURIOUS? (0.30-Iate. £6/£0/52)
i onSalurdays. Paul Clarke and Paul
¢ Woodgate go classic.

B THE
IuvsL

BARDENING CLUB 142
nall. 11 202-551-802. THE

Wednesdays. Kinky Rich spins funk
and disco. NATURES BARDEN (9-

i tam. £5) on Fridays. Forces Of
Nature reside with Dark Dean

(November 15), Mad Ash (22),
FMD (289) and Fabio (December
6). SMITTEN (3-1am. £6). Timmi
Magic (Saturday November 186).
CLUB FOR LIFE (3-1am. £6) on monthly
Saturdays. (November 23), FLUID

OUNCE (9-1am. £6) on monthly Saturdays.

Aidan The Funky Chil' (November :

i 30). GONE ASHING (9-1am. £6) on

i monthly Saturdays. With very

i spectalguesis(December?)
‘ ~ -,“

E Eﬁmnplc NIGHTS (o-5am, & £ on
¢ Last Saturday of month. With

residents Hoo?, Darius and Jam.
oD: X THEOLD
PLOUEH HOUSEHGTEL Bulphan.
ZED'S DEAD BABY (9-2am. £6/%5. Info
01268-764-553). Jamie Vince,

i Gordon Everett and Kev Waller

i spindeep house and garage

: (Saturday November 23).
BRIDLILNGTON:

LEISURE

J THE CONCORDE
(Windeiza Drive, D127 174 \NBEZ
EXPRESS (10-2am. £5/£4), Phat

& THE ENIGIMA 11, Ship Streel. 0125-

(10-late. £3/£2) The Chicago,
London, Detroit, Brighton

& VHEESCAPE Marine Parade. 01273-

606-906. DFUNKT (10-late) on manthly
. WOBBLE(11-

Thursdays. With Christian Vogel.

i GLUB FOOT (10-ate. £6/5) on Fritays.
i Stacey Pullen (November 15),

i Muzik night with Juan Atkins (22),
i Billy Nasty (28) and Carl Cox

(December 6). KINKY CASINO (10-

& THEZAP 1491, Kings Road Arches.

i 01270-57-H76, LEGENDS OF THE
i DARKBLACK (10-3am. £5.50) on

i monthly Wednesdays. Full Cycle roll

i upwith Roni Size, DJ Krust, DJ

i Die and MC Dynamite

i (November 20) and Fabio and

i Kemistry & Storm (December 7).
i BUSTIN' LOOSE (10-2am. £4/83) on

i Thursdays. Socialist eclectica with
i Damian Harris and Bob Bamra,

i SOUTH (10.30-5am) on Fridays. Pete

i Wardman (November 15), Gary
i Walls (22), Danny Rampling (29)
: andtbc (December 6), THE

i PUSSYCAT GLUB (10.30-2.30am.

i £8/£6) on Saturdays. Breeze (tbc)

i (November 186), Chooc-o (23),

i 2640, BREEZE(10-late, £4/£3) Rob
: Playford (Moving Shadow)
{Thursday November 14). AGME

Chris Coco (30).

Z PLACE Ship Street
A <. ROOTS GARDEN (10-
i 2am. £3)£250) on alternate Tuesdays.
i Conscious sounds (November

i 12,26), THELICK (10-2am. £3/£2.50)

i onaltenate Tuesdays. DJ Nerve

i spins experimental drum & bass
i (November 19). THEWIG (10-2am.
: £3(£2) on Wednesdays. Freestyle

: frequencies with resident, Robert

i Luis. Richard Welch (Basement
i Jaxx) guests (November 13).

i BRISTOL: * GCLUR LOCH Hopbum
i Roa, Stokes Crofl, 0117-642-8208,

i SHIMMY (9-2am, £3/£2). Leon

i Alexanderand Stuart. Second
i birthday with Adrian ARTLAB

i (Saturday November 23) and the
i residents (Wednesday

i December4). INFAMOUS (4-10am.
i £5)after-hours, Fridays, Captain

¢ Samuel and Dls Andre & James
i arehard'n’bangin’. INSOMNIA (1-
i Tam. £6/£5). CraigWalsh, Justin
Anderson, Seb, Sol Ray, MJ 12,
Sync, Tim Spin and Sid Fossil

i (Saturday November 30).

i %1 Bakdwin Sirect. KARANGA (10-
i late. £5/£4, Info 01178-738-374).

¢ Danny Rampling, Ben Hudson

i and Andy Fisher (Wednesday

i November27).

& LAKIBTA G, Upper York Street, 0117-
i H42-6120 CANDY FOUNTAIN (10-4am.
i £4/£3) alternate Wednesdays.

i Allister Whitehead (November
i 18) &Paul Bleasdale (27). TRIBE
i (10-3am. £5) on alternate Thursdays.

i Kemistry & Storm, Subject 13

i and PM Scientists (November

i 14) and Fabioand Zinc (28).

i TEMPTATION (10.30-5am, £7/£6/£5)

i on Fridays. Residents Jody, lan

i Wiilkie and Leon Alexander plus

: Justin Robertson, Dave Angel

i and Nebula 2 live (November 15),

i Carl Cox, DJ Misjah, Darren

i Emersonand ACR live (7am

i special, 22), The Shamen live,

: Mikerobeonics live, Andy Curly

i and John McCready (29} and thc
i (December 6). SATURDAYS (10-

i Bam. £10/£8). With residents

i Grayson Shipley and Ivor Wilson
i plusJohn Kelly, Jon Da Silva and
i Farley"“Jackmaster” Funk

i (November 16), Renaissance

i tour with The Fathers Of Sound,
i lan Ossia, Anthony Pappa, Nigel
i Dawsonand Bedrock live (23),

: Rocky & Diesel, Tom Wainwright
i and Patrick Smoove (4am

ZTHETHEKLA East Mud Dock. 01178
J-1301, NUSKOOL (9.30-2.30am.
/£5. Info 01225-483-137) on monthly
Fridays. James Lavelle and the

i Psychonauts dig out their wax

: (December6),

& UMIVERSITY DF THE WEST GF
ENGLAND ol , 0117-965-
10, HRINYBUTFUNIW 10-late).
imitrifrom Paris, Andy Smith,
Dave Smeaton and Pierre Xavier
i (Saturday November 30).

¢ UL Deoar Shraal, 0121-643-0433,

i KEYNOTES (8-2am. £4) on Thursdays.
Peshay (November 14), Lee
(Bassment Records) (21),
Kemistry & Storm (28) and thc

i (Decemberb5).

i BURNLEY: X CLUIXPO Bar. fled
Liop Steest, 11282-022-050. ANGELS
REUNION (10-2am. £56/54/£3) Fridays.
Moggy and Rick Jones. JAMBURU
(9-late. £10/£8) on Saturdays, Paul
Taylor resides with Tall Paul

i (November 16), Tom Wainwright
(23), Brandan Block and Alex P
(30) and tbe (December 7).
CAMBRIDGE: J THE JUNGTION
Ciliten Roar, Infu 01233-511-611,
AWOL CLUB TOUR (9-3am. £7.50).

i Mickey Finn, Kenny Ken, Dr S

i Gachet, Barrington, MCs Fearless
¢ &Five Alive (Friday December13).

special, 30) and tbc (December 7).

N u,“-'

THOS

WHO ROCKED |7

® Ed Rush at The Sub Club's 10th
Birthday, Glasgow

® Daft Punk and Idjut Boys at
Queens, Paris

@ Dimitri From Paris at Metro,
London

@ DI Sativa at The Shelter, Chicago

@ Pyschonauts at Checkpoint
Charlie, Reading

© Mike Dearborn and DJ Skull at
Atomic Jam, Birmingham

@ Ross Allen at The Wig, Brighton

@ LT) Bukem at The Good Life,
Leeds

® Dee Wyn and Derrick May at The
End, London

@ Andrew Weatherall at Cream’s
Fourth Birthday, Liverpool

@ Alex Reece at Giant Step, New
York

@ Dougal at Big Love, Dxford

@ Surgeon at Mike Dearborn’s
party, GChicago

@ Tasha Hiller Pussy at Megadog,
London

@ Frankie Knuckles at Sound
Factory Bar, New York

@ Bandulu live at The Orhit, Leeds

@ Fahio at Tempo, London

@ Cevin Fisher at Jet Lounge, New
York

@ Kris Needs and The Prodigy at
Brixton Academy, London

® Grooverider at Phenomenon One
at the Hacienda, Manchester

@ Lady B at the FCommunications
party at The Paradiso,
Amsterdam

@ Anthony Pappa at the
Renaissance closing party, lhiza

@ Jon Pleased Wimmin at
Checkpoint Charlie at Reading
University

® Eric Rug at The Rex, Paris

THOSEwWNo

FAILED TO SHOW

@ John Digweed at the
Renaissance closing party at
Pacha, Ihiza

@ Richard Ford at Checkpoint
Charlie, Reading. Replaced hy
Phil Mison

® Allister Whitehead and Seh

Fontaine at Frisky, Londen

2 1fyou feel you've heen let down
by a DJ or aclub, then call the

MUZIK complaints desk on:
0171-261-7518
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O Muzik’s essential club guide []

The Aloof’s DEAN THATCHER struggl
the legendary FLYING club in London

PRIMAL SCREAM

JAMES - *Come Home" (Foniana)
EVE GALLAGHE|

GARY CLAIL - *Beef" (Perecta)

E ECLASS
me Together" (Creation)

FRANKIE KNUCKLES & CANDI STATON - “Yaur Love"” (Truelove)
JAH WOBBLE - “Bomba” (Junior Boys Own)

~*'Lova Comes Down" (More Protein)
LESS STAESS - “Don’t Dream It Qver"' (Juniar Boys Own)
THE ALDQF - “Never Get Oul The Boat” (1frr)

TEMPTATIONS - “Ain't Too Proud To Beg" (Motown)
THE RAGGED JACK - “The Party's Over" (Island)

IT was such a drunken club, it's hard to remember a lot of it. We
used to getin a right pickle every week. There are probably
loads of scandalous stories, if | could only remember them.

We started Ryingin 1989 and it was successul for a couple of
years. Brandon Block and | were offered a night at Queens. We
asked Charlie Chester to help us runit and called it Aying, as |
already had artwork for a night I ran in Uxbridge called Flying.

Fying ran on Tuesdays until the summer of 1990, when |t
maved to Saturday nights at the Soho Theatre Club, a sweaty
little cellar round the back of The Astoria which held about 400
people. ftused to be completely rammed and sweat dripped
from the ceiling. For lighting we just had a flickering strobe. It
was really basic, but that's what made it.

It was completely opposite to the big raves with lasers and
stuff. The music policy went against the grain, alot of chances
were taken and we went off on a totally different indie/dance tip,
Farley & Heller, Weatherall, Fabio Paras and Rocky & Diesel all  :
used to DJ. Anything Weatherall remixed always got played and  :
we played a lot of awful, cheesy ltalian house that other clubs

RACKS

wauldn't touch. Now when
you listen to those records
you think, ‘Db my God! How
could | have played that!’
Everyone used to get really
pissed down there. Once,
Brandon and | played up in
Birmingham, came back, went
on to the pub, and | went on to
DJat Aying. How | got there |
don'tknow! 1 passed out in the
cloakroom and nohody could wake
+ meup. SoAli, our houncer, forced the
¢ padlocks off my hoxes and ended up
i DJing for me! Apparently he was very good.
i Everyone ribbed me for weeks after that.
The atmosphere was great because everyone was really up for
i it Thedeckswereon alittle stage and it used to get rammed
i wilh people. They'd all geta hit carried away and their elbows
i would bashinto you.
i Thetoilets were a bit of a feature. They were the worst toilets
i ever. They were hideous, totally flooded. You'd open the door
i and have to splosh through! Peaple whinged every week.
i Ithink Flying was the first club to travel round the country,
i with anight called The Balearic Network. We got the Slam hoys
i downtoDJ. One time we went to Venusin Nottingham and took
i four coach-loads of people, then they bought their DJs down to
¢ us. Itwas good to know whatwas going on in other cilies.

i TheAloof's new single, ‘One Night Stand’is out now on east west.
i femixes come from Primal Scream, Baby Fox and Ashley Beedle

s X DARDIFE
UNIVERSITY UNCON Park Place. Wfi
[1422-387-921. LUST FOR LIFE (8-late.
£7) on monthly Saturdays, Lakota get
Luy'd Up (November 16). THE
BUBBLE CLUB (9-fate) monthly
Saturdays. Grooverider steams
into town (November 30).

K GLWBR IFOR BAGH Woinaihy Street
(11222-242-189 SPECTRUM (0-2am,
£1.50) on Tuesdays. Michael Taylor,
Spex, Raeph and Maff provide a
night of sonic chemistry.

THE ESCARE Westgate Slrool. 01222«
90041, TIME FLIES (10-4am. £7/£6)
an Fridays, Keeping intime are CJ
Bolland (November 15),
Ruffneck Ting (22), Back To
Basics (29) and Gayle San and
Billy Nasty (December 6),
ESCAPE ON SATURDAYS (10-4am.
£B/£7) on Saturdays. Frankie
Foncett (Navember 16), TWA
(23), Anthony Pappa (30) and

(December 7).
e B TUCHMOND BALL
Fistiee Gtepl *LEGTRO (10-late, £1.
Info 017663-352-317). Francis Woolf
and Dan Curley plus Octave live
(Friday November 15).
CHESTER: & BLIIPERS City
Auad 01240 314- 704 SIEET (9.90-
2am. £7/56) Fridays. Paul Bleasdale
(November 15), Dave Graham
(22), K-Klass and Phil Cooper
(29) and tbe (December 6).
s AUECAUENGE
Fridays atThe Podl Lardanii Steeat,
(174-427-20255. 10-late. £4. With
DJ's Paul Revere, Dave Lacey
and SC Bradley.
COALVILLE; EMPURIUM Helvaie
floac. PASSION (10-ate) Saturdays.
Stretch & Vern and Rob Tissera
(November 16), K Klass and JFK
(28), Tony De Vitand Adrian
Luvdup (30) and the residents
(December 7).
¢ HIPPDIROME
High Street, 11206702555, LOVE
AVIN' IT JUICY (10.30-late. £6/%5) an
Fridays. D) Pants (November 15},
Dave Pierce (Radio One)
(Saturday Movember 22), Stretch
&Vern (29) and DJ Pants (Dec 6).
CORNWALL: % ARE0LUTELY

D muzi

Mark Moore and Craig Campbell é (1942-341-141, PROGRESS (10-late.

£8/7) on Saturdays. Residents Pete
i and Russellgetsupport from

LOVETHE NOISE at THEUZZIE, Panture, §

Ninwnnay, 01637875058, 9-1am.
£71£5. Natural Rhythm DJs.
COVENTRY: & THEFOUNDRY
Salirdaye at FarRoatord Sirest, CO1.
(VANG-50-104, £10/8, 9-2am.
Features Rocky and Diesel plus
The Beloved live and Jon Marsh
(November 18), Hippi Torales
(23), The Shamen live and Mrc

(30)and Derrick Carterand Luke
i Slrest. 33-531-A75
i (10-late. £7) monthly Fridays.
i Spring HeelJack, live, Ed Rush
-B00:132. £
i [ITOUR (10-Iate. £12/£10). D)

: Shadow and The Psychonauts

Solomon Classics Records tour
{December 7).

s & THE BLASSICS
SUITE Brighton Kozl dolo 0
PARAMMNESIA (9-2am. £5/54). Mr
Roy, Rob Harris and Phil B are

havin'it (Saturday November 23). i

s & THE BLUE NOTE Sadler

faie (116 200-155, THEFRIDAY CLUB :
i Scurry and Mark Williams reside
i with Alex Knight (November 23),
i Huggy (30) and Gemini

(10-2.30, £6/£5) on Fridays. Paul
Gotel (November 16), Steve
Proctor{22), Tony De Vit (29) &

i Patrick Smoove (December 6).

& THE EGUPAE Babbington Lane,

Farley *Jackmaster” Funk
(November 16), Smokin' Jo and
Phil Gifford (23), Tall Paul and DJ
Sonique (30) and Dave Pierce
(Radio One) (December 7).

& ONEVillow Bow. 01932-202-040,
FAME (10-late. £4/£3) on Thursdays.
Uplifting house supplied by Tall
Paul {November 14}, Tom
Wainwright (21}, Lisa Loud and
Karim (28) and Rob Webster
(December 5). MAN:WOMAN (8-
2am) on Saturdays, Craig Burger
Queen and Angel (November
18), Tony De Vit {23), MrCand
Anthony Pappa (30} and tbe
(December 7).

DORSET: 1HE BEEHIVE Brifort
1300-423-030, GLUB U LIKE (8-Tam.
£4). The Techno Pagans and The
Blue Sunshine Dls (Friday
November 22),

s & BAR 107 Bower Streel.
KEMISTRY (3-11:30pm. £4/£3) on
manthly Sundays. Luke Slater,
Dyonisis and Rob Joslin
(November17) and Billy Nasty
and Charlie Hall (December 8).

S DOLUMBIA MILLS Sir Rogedson's

(131-6688-4

dluay. ALIEN (11-late. £6/£6) on Fridays.

i Steve Kearns (Outlaw Records)
¢ (November 16), Francois (22),

: Eammon Doyle (D1 Records)

¢ (29) and Richard Gray

(December 6).
& THERITCHEN E

px Stroat, Temple

& THEMEAN FIDDLER Weutord
. BASSBIN

and Nico (November 15). HEADZ

(Wednesday November 27).
& TEMPLE OF SOURO Drmond Quay,
072-1811. 11-late. £0. Saturdays. Billy

(Chicago) (December 7).
EDINBURGH: * (LR

i MERCADD Market Sticet. 0131-226-
¢ 4224, COLORS (11-4am) on monthly

Saturdays. Ashley Beadle
(November 19).

A THERILDED BALLDON The
Cowgale. IDEAL HOME (11-3am. 6.
Info 0131-467-7381) on monthly
Saturdays. Trendy Wendy, Simon

i and Grega (December 7).

ZYHEHONEYSOMB, BLAIR STREET.
140, ASTROMOTEL (10-
ate. £6/£5). ZODIAC (11-3AM. £7/£6)
on fast Friday of the month. Hip Hop'n'
house with Yogi, Huggy , Gordan

Mac and Jim Byers (November

{December 6).

& THEVENUE Catton Foad, 0131-226-
2242, PURE (10.30-3am. £6/£4) on
monthly Fridays. Derrick Carterand
Luke Solomen (November 15).
TRIBAL FUNKTION (10-late £6/£5) on
monthly $aturdays. Canadian groove
cadets, The Stickmen
(November 23).

& WILKIE HOUSE 10 Gladstone
farrace, 011-6R9-304%, SUBLIME
(£7/£5. 10-3am) on alternate Fridays.

Residents Billie
Caldwell, Idge and
Kev Wrightrip it
up with Billy
Nasty and ldge
(November
15) and Halal
Sachs (29).
J0Y (10-3am.
£6/£4) on
manthly
Saturdays.
Red Ant
party with
Maggie, Alan,
Trendy Wendy

(November 186).
GLASGOW: *
THE ARGHES 1§
Streef, 0141-331-1447,
PURE (10-4am. £10) on
monthly Saturdays. lan Pooley
live, Kevin Saunderson, DJ Rush,
Ken Ishii live, Twitch and
Brainstorm (November 23).
URBAN SOLE (11-4am. £10). Kenny
Chandler (NY), Andrea Mendez
live, Craig Smith and Colin Gate
(Saturday November 30). LOVE
BOUTIQUE (10-late). Roc & Kato
with Secret Knowledge live
(Saturday December 7).
& BAR TEN Mitchell Lane. 0141-353-

K OLACKERIAR'S UNDERBROMMO
Candlerigys, HI-KARATE (8.30-12pm.
Free. Info 0141-342-4931) on Thursdays.
Punk to funk.

& THE TUNNEL Mitchell Sireet. 0141~

Saturday of the month. Satoshi

i Tomiie, Lord Gand Mark Moore

(November 30).
GUILDFORD:; E(JANGLEZ

§ Woodlbiidge Ruad. THEWWOKGLUB (3-
; H . £6. Info 01468-456-
§ [Dar 35-347-045-531. QUADRAPHONIC | il e 7
¢ (10-late) on monthly Fridays. Doc
¢ Scott (Navember 29).

i monthly Fridays. Jon Sninner, Nicky

Holloway, Greg Fenton and The
Fabulous Hutchinson Brothers
(November 15) and Nick Dare,
Nancy Noise and Smokin’ Jo

i (December6). STORM (-3am.
: ££7/£5) Saturdays. Keith

Diamand, Eddy and Cruz.
HARTLEPOOL: * THE VENUE
Park Road. 014 ARYKEN

REVOLUTION (9.30-2am. £10) on

Gregory are joined by Tim Lennox
& Christian Woodyatt (November
16) and Pete Wardman (23).
HASTINGS: & PIER PRESSUNE
The Pier, T34, 01424-420-306. THE
THIRD WAVE (8-2am. £6/£4). Mark
Rolfe and Paul Hutchinson are
joined by Tasha Killer Pussies
(Friday November 22). DEEP
COVER (9-2am. £6/£4) on alternate
Fridays. Alex Reece, the Wax
Doctor and Hector G (November
15), Fabio, Grooverider and MC
Cleveland Watkiss (29) and
Randall and Jumpin' Jack Frost
(December 6). DIONYSUS (3-2am.
£6/£4) on Saturdays. Alex Hamilton
and Anthony Coombs are joined
by Andy Carroll (November 16),
Danny Howells (23), Jay

i Chappell (30) and Dann
i 22). SOLERUSION (10-3am. Info 0131~ i Dret 0 L
i 220-4381) on monthly Fridays. Craig
i Smithand Colin Gate (Deep

i Sensations) get together for

i some pure garage vibes

Howells (December 7).

i HALIFAX; & Bisoult Bar Southgate,

1 8-2am. £5/£4. With

i ChrisIredale, Mark Welsford and
: BillyBongo.
HATFIELD:

2 & CLUB EXPOSURE 74-
76 Town Gendre. 01450-973-092,

: NAUGHTY BY NIGHT (9-Iate. £6/£5)
: onSatudays.
I

s SWAN
THEATRE LOMPLEX Quoen Victoria
Raarl, GRAND CENTRAL (9.30-4am.

i £10. Info 0976-470-276). Stuart
; Patterson, Dave O'Neill & Dom

Palermo (Saturday Nevember30).
FIELD: PEVOND

i BEACH BABYLOR Northumberiand

and Pete Bones

1 Mounk 0113-
i (7-2am. £2) on monthly Thursdays.
Saturdays. Pete Livingstonand Jon
: Elliot, Science, Kosherand
: Neville Groove.

i & THEMEX 2,
i 0940, DOPE (10-3.30am. £7/£6) on

i LEICES
i Wharf Streel, PEEK (10-6am. £8. Info

i D116-270-325). Perry, Jon Bradley,

¢ The Doctorand Tweek, live

i (Friday November 15).

i W% STREETLIFE Dryden S 0836-768-102
i GDODBYE CRUEL WORLD (10-3am) on
i Fridays. Paul Harris & Simon Owen
i with Miss Moneypennys

Streel. 0162-322-234, BABALONIA (10-
dam. £10/£8) on Saturdays. Love To
Be Tour (November 16), Boy
George and Paul Gotel (23),
Farley “Jackmaster" Funk and Al
Mackenzie (30) and Jon Marsh
and Junior Perez (December 7).
J3 Kings foad. THE FUNK LABS (10-
late. £, nfolFax 0113-250-5366) on
Thursdays. Northern garage with
Alison Limerick, Edzy (Unique 3)
and DJT (November 14), Princess
Julia (21), Alan Russel (Hott
Records) (28) and Linden C
(December5).
HULL: % THEROOM 82-08, Beorge
Streal, HU1. 01482-; THIRD
BIRTHDAY PARTY (10-2am. Ethc).
Pork Recording presents Kruder

i and Dorfmeister (Monday
December 9). PORK (8-2am.

£3.50/£2/50), Mr Scruff, Porkey and
Xeebo live (Thursday November

i 28). DEJAVU (10-4am) on alternate

i Fridays. Tom Wainwright and Paul
i Harris {November 15), Progress
i party with Brandon Block and

Alex P (29) and Al McKenzie and

{ Gordon Kaye (December 13).

i MANTRA (10-6am) on monthly

i Saturdays. Astralasia live, with Paul
i Dundee, Murray and Beige

i (Bullitnuts) (November 16). NEW
i HORIZONS (10-late. £8) on monthly
B354, RELAK (8-late. Free) Hip beats. }

Saturdays. Doc Scott, L Double

i (Flex) and Ratty (November 23).
£ QUENCH (10-4am. SB/S7/26) on

: monthly Saturdays. 20/20 Vision

i party with DJ Deep (France),

i Huggy &Ralph (November 30).
2217500, CREAM (10-late. £15) onlast :

EAT YOUR WORDS (10-Iate. £8/E7/£6)

i onmonthly Saturdays. Rachel
¢ Auburn {December 7).
: KIDD INSTER: * KHIEHTS

gtle Road, DY11. 61562-865-506. TUT

i TUT (9-2am. £5) on Fridays. Wayne

i Good is joined by Gordon Kaye

i (November 15), Danny Slade

i (22), Steve Harvey (29), Luvdup,
i Alison Limerick and Wayne

¢ Good (December8).

i LEEDS: * CLUB EURDPA Briggate.
1 0113-293-0407. UP YER RONSON (10-
i dam, £10/£8). With Marshall and

HAM Springfield
17. VINYL COMBAT

Lady Precious, Steve Cooper,

all Lane. 0113-234-

Fridays. Peshay & Loxy (November
15), Kemistry & Storm (22), DJ
Krust (29) and Grooverider

i (December 6),

i U THE PLEASURE RODMS Lower
i Merrion §
¢ onFridays. Chris & James

eal. TWO HALVES (10-fate)

(November 15), Gordon Kaye
(22), Tom & Jerry Bouthier (29)
and tbc (December 7). BAGKTO

i BASICS (10-late). Huggy & Ralph,
: James Holroyd cut the crap with
: Stacey Pullen, Mark Wilkinson,

Stuart McMillan and Orde Meikle
(November 186), Fifth birthday

i bash with The Beloved live,

Derrick Carter, Luke Solomon,
Juan Atkins and Dave Beer (25),
Spencer Gemini, Gareth Cooke
and Paul Daley (Leftfield) (30)

i andJon Pleased Wimmin and
i John Coomer (December 7).

TER: * STARLITE 2001

(November 15), Tom &Jerry (22),

i Farley“Jackmaster" Funk (29)
i andtbc (December6).




DAVID WICKS

& THE VENUE Lefcester University,
0116-262-2922. SAFE HOUSE [B-ZIII'I.
£8.50/£7) on Saturdays.
LIVERPOOL; % CLEAR 051
Complex, Mount Pleasant. 0151-733-
£097. VOODOD (10-4am. £8/£7) on
Saturdays. Andy Nicolsonand
Steve Shiels get together some
serious techno tackle with Justin
Robertson, Luke Slater and Kris
Needs (November 16), Mr C and
The Surgeon (23}, Stuart
McMillan and Orde Meikle (Slam)
(30) and David Holmes and Andy
Weatherall (December 7).

& NATION Wolstenholm Square, 0151
704-1643. FULL ON (10-6am) on monthly
Frilays. Hard Times hold court
with Satoshie Tomiie, Lord G,
Graeme Park, Dave Piccioniand
Jeremy Healy. Ultimate Base take
over the backroom with Carl Cox,
Mr C and Paul Bleasdale
(November 29). CREAM (10-late) on
Salurdays. Still no other club like it,

PETE TONG

i spinners are Paul Oakenfold,

i Laurent Garnier (6 hr set), Rocky
i &Diesel (November 16), Danny

i Rampling, Andrew Weatherall,

i Nick Warren and K-Klass (283),

i Jon Pleased, Allister Whitehead,
i Judge Jules, Clive Henry and

i Logical Progression (30) and tbc
i (December 7).

e UNIVERSITY GF LIVERPOGL

i STUBENTS UNION. Universily OF

i Liverpoel. 0151-708-9105. DESPICABLE
i (9-2am. £3.50/£3) on alternate Fridays.

i Dave Bennett, Clive, Rhys,

¢ Morgan, Jenny D and Morf,

i LONDON: = ANAEMALIN VILLABE

Chelsea Bridge. SWo. ZENTRICITY (10-

i Gam, £10. Info 0161-671-0905) on

+ occasional Fridays.

i & AFRICA GENTRE Kings Streel,

¢ CoventGarden. FUNKIN' PUSSY (10-
i Jam. £7/£5) Saturdays. Jasper The

¢ Vinyl Junkie, Hooch & The Dump.
i W THE ARCHES Sovtwark Stret. SE1
i QUALITY OF LIFE (10-Aam, £14/£12

Info 0956-367-558). Giilles Peterson,
Fabio, Paul Anderson, Patrick
Forge, Ross Allen and Ben
Wilcox. (Saturday December 7).
X BAGLEYS STUDIOS Wings Cross
Freighl. FREEDOM (10-8am. £12/£8,
Info 0171-713-7713) on Saturdays.
Simon Eve, Paul Weods and Blu
Peter (November 16), Norman
Jay, Simon Sadler and Beamish
(23), Luvdup, Darren Pearce and
Blu Peter (December 7).

BAR RUMBA 36, Shaitsbury Avenue WA,
0171-207-2715. THAT'SHOWIT IS (10-
3am. £3) Mondays. Gilles Peterson,
James Lavelle, Ben Wilcox and
Ross Allen show you how it's
done. SPACE (10-3am. £5/£3) on
Wednesdays. Luke Solomon and
Kenny Hawkes play house for
grown-ups with Elliot Eastwick
{November 13}, Nick Holder

: {Canada) (20) and Gemini

i (Chicago) (27). GARABECITY (9-

i Gam. £10) on Saturdays. Deli G,

: Johhny Reckless and Double Jay
i (November 16), Frankie Foncett

: and Ricky Morrison (23). LORDS

i OFTHEUNDERGROUND (3-6AM. £10,

i INFO0171-734-0610). Bigatron, Karl

i Brown, Ramsey and Matt"“Jam”

i Lamont (Saturday November 30).
i I THE BLUE NOTE 1 Hoxton Square.

E N1 0171-724-0440, ANOKHA (10-2am.
i £5/£3) on Mondays with Talvin Singh,
i Earthtribe and the Future Soundz
i Oflndia. DODDLEBUG (10-3am. £5).

: Asonic montage courtesy of Mr

i Scruff, Mr Moodie, Matt Trigg (Fat
i City) and the Una Bombers (The

i Electric Chair) (Wednesday

i November 13). CORRECT (10-3am.

i £5/£4) on monthly Wednesdays. Luke

i Vibertand friends (November

¢ 7). WALL OF SOUND (10-3am. £5)on
i monthly Thursdays. Residents Jon

i Carter, Derek Dahlarge, The

Wiseguys and the Dirty Beatniks
(November 14). FOCUS (10-3am.
£6124) on manthly Thursdays.
(November21). PRODIGY OF DUB
(10-3am. £5/£4) on monthly Thursdays.
With the Abi Shanti mighty dub
soundsystem (November 28).
LONDON XPRESS (10-5am. £8/£6) on
monthly Fridays. Featuring The
Ballistic Brothers (Beedle, Hill,
Rocky & Diesel), Ross Allen, Ben
Wilcoxand Jools Butterfield
(November 15). THE MAGIC BUS
(10-5am. £8/%6) on monthly Fridays.
With Eddie Pillar, Ali B and the
Mash Bros (November 22). GIRLS
FM (10-3am. £5/£4). (Friday
November 29). BLODDSUGAR (10-
Sam. £8/£8) on monthly Fridays
(December 8). Lord Weatheralla
reigns alongside Alex Knightand
special guests. ATHLETICO(10- |
5ant. £10) on monthly Saturdays. Alex
Sparrow, Kirstie McAra and
Simon Fathead play breaks 'n’
bleeps (November 16). FAR EAST
(10-5am. £8) on monthly Saturdays.
Giles Peterson, Ben Wilcoxand
guests take offinto abstract flight
(November 23). NUPHONIC (10-
5am. £8/£6). Saturday November 30.
METALHEADZ (7-12pm. £8/£4) on

: Sundays, Goldie is joined by Fabio,

Grooverider, Kemi & Storm, Doc
Scott and Randall on rotation with
Cleveland Watkiss on the mic.

& THE BRIX Brixlon Hill. SW8. 0183~

§ 960-9099, LETS G0 BACK TO CHURCH
(10-1ate) on second Friday of the month.

INDLUGE (11-6am. £7. Info 0171-923-
4444) on last Friday of tha month, With
Brendan Downing and Tim
Webster plus guests.

£ CAFE INVERNET Buehingham Road,
SWI.0181-843-0072. SPRAWL ﬂ'—
11pm. £3/52.50) last Thursday of the
month. With Ultramine live and

: Kaffe Mathews.

Gold, Dave Lambert, Darren
Pearce and Craig Dimech.
CLOCKWORK ORANGE (8-7am. £15).

Andy Motlris and Nancy Noise
{Friday November 15).

g) (November 18)
nts (December 3).

MACHINE (9-3am. £5/£3. Info D956-
252-625) o) atternate Tuesdays. More
than just fechno with Dego {4
Hem& antl Derrick Thompson
(Detroit) {November 12, 26).
FAMILY
monthly Salurdays. Ewan Pearson,
John Tyrelland Nathan Gregory
spin fuct ip funk and techno
(November 30). ENT (Ear, Nose,
Throat) (10-4am. £5/£3) on monthly
Saturdays.|Pressure Drop and the
Atlas crelv (December 7).

A CLOUDN SE1. TAKENO PRISONERS
(10-late. £6. Info 0171-701-7113) on
monthly Thursdays. STRAWBERRY
SUNDAE (j0-Bam. £10/£7. Info0171-
735-5590) pm Saturdays. With Ada
James, Sharon & Tracy, Luis
Paris, Drpw and Pater Haslam.
L GLUB 414 Coldharbonr Lang SWH
0101-001-3035, 10-8am. £7/E5/E4. on
Saturdays. With residents Beamish,
Oberon,|Gizelle and Melomaniac
plus spetial guests every week.

CAUTION: DO NOT DRINK WHEN YOU WANT TO SLEEP
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O Muzik’s

K GO 0K Bushliold Boad SW 0.
WHA7-0110 DESTINY (10-6AM.
£10/£8) on Fridays. Hardcore
through to house with Slipmatt,
Dougal, Randall, Andy C, Biko
andJohn “00" Fleming
(November 15), Slipmatt, Hype,
Sy, Dr S Gachet, Redsand
Gussy (22), Sy, Unkown, Blu
Peter, John *00" Fleming and
Dougal (29) and tbe (December
6). SATURDAYS AT CLUB UK (10-
Bam. £12/810). Luvdup, Dex &
Jonsey and Francesco Farfa
(November 186}, Miss Barbie
Superstar and Kelvin Andrews
(23), Graham Gold and Misjah
(30) and tbc (Dacember 7).

& DL ON Totienhaay High Aoad 117,
UNITED HOUSE (3-5am. £5/£4. Info
[1181-808-0808) on Fridays. With
residents, Nathan Bryant, Scott
C, Hot Rodand Andy Barker.

& THE COLISSERNM Vatnhall: THE
SATELLITE CLUB (10-late. £12/£10.
Inio 0171-562-8628) on Saturdays.
Liberty Records party with Farley
“Jackmaster! Funk and Hippi
Torales (NY) (November 16},
Andy Morris, Laurence Nelson &
Matthew B (23), Danny Keith,
Linden Cand Jonny Reckless
(80) and tbe (December 7).

o THE DOMPLENX {-5 Packfield Steeet
NI 0171-420-0797. ROTATION (10~

7am) Saturdays. AlexBaby, T-Money, '}
i Ashley Beadle, Rocky & Diesel

Dadge, James Lavelle, Fraser
Cooke & Matt White on rotation.
o T CT0SE Gunds Vard Nv. LOVE
PARADE (10-1ate) on monthly Fridays.
Dr Motte (November22). MILK
'N' 2 SUBARS (10-Gam. £10/%8) on
monthly Fridays. Pete Bones, Miss
Barbie and Dom T, Andrew
Galea, celebrate their second
birthday (November 29).
GATECRASHER (10-1ate) on second -
Saturdays. John Kelly, Guy
Omadeland Scott Bond.
RENAISSANCE (10-late) on third
Saturdays. Danny Rampling and

. Nigel Dawson (November 16),

L'AMOUR (10-late) on fourth Saturdays.
Craig Jenson, Miss Barbie and
Andrew Galea (November 23).

BIG PICTURE (10-late) on Sundays. Rob -
Aceston, Kid Batchelor &Linden C.

I sr.mm:u (9 31rr|
£4/£2) on munthly Thursdays. Cool
beatz action (December 5).

& MSHKRAGELANDS Essex Ruail j1.

0171-240-8957) on Wednestays. lbex
(November 13), Quickspace
Supersport (20), Harry K (Cup
OfTea) (27),1bc (December 4).
& ERBARGUS Xings Hoad, SWi0.
0173016030, MOVEMENT (9-/ate.
£5) on alternate Mondays. Ed Rush,
BLIM, DJ Die, Bryan G (V
Recordings), Jack Frost (Philly
Blunt), Tonic (K Power), Krust,
Trace and Roni Size on rotation

& THEEND A8, West Duntral Strest.
WL 7 -418-9159, SLOW MOTION

Jay & Earth Tribe support the Free

- Tibet Campaign (Wednesday

November 20). ARCLIGHT (10-3am.
£3). Diablo and Shartee Blitz
swing on (Wednesday

December 27). FLAVOUR (10-6am.
£11/£9) on Fridays. Groove
scientology with Stacey Pullen
(Detroit), Mr C, Unique and Colin
Dale (November 15), Classic

i Records Tour (22), JDJ with

Rumpus and Big C (29) and

and The |djut Boys (December
6). SPOOKY (10-Bam, £12) on manthly
Saturdays. Trance to dance with

 Triksta, Julian and Kim Gunning
~ (November 16). ULTIMATE (10-

Bam) on monthly Saturdays. Jim
Masters, Carl Cox, The Idjut
Boys, Darren Emerson, Harvey
and Luke Solomon (283), KISS

- FMnight (10-6am). Garage City

and the Ultimate Dream Team
provide the grooves (Saturday

‘November 30) and The End's

first birthday featuring Darren
Emerson, MrC, Cajmere, Derrick
May, Satoshi Tomeii, Unique and
Deano (December. 7).

& THE FOIDGE Tow: Hall Pacade SW 2.
N74-325-5100 THE SDUL FACTOR
(10-Iate) on Mondays. Marcia Carr

and Ricky Morrison. SCIENCE
HCTION (10-late. £8) on monthly
Fridays, Sid Shanti, Jean Borelli
and Green Nuns Of The
Revolution live (November 29).
J= 656 2 Piccarfilly W1, ANALDE CITY
(10-6am. £12). Robert Hood, Luke
Slater, Craig Thomas, Terry
Mitchell, Hero UDA, Dave
Mothersole, Ben Williams, Sean
Fogg, Jonas, Ed Rush, Damian
Lazarus & Zoe Richardson
(Saturday November 23)

& THE GARDENINE CLUG Cove

30am. £5)nn7ues:lays.
Nick Rapaccioli (November 19),
Andy Morris (26), Fabio Paras
{December 3) and the Violent
Drum DJs (10), WHOOP ITUP (11-
5am. £8/56) an Fridays. Big C, Alex
Whitsombe, Steelfish Records
(November 15), residents (22),
tbc (28 and December 6). CLUB
FOR LIFE (10.30-6am. £13/£11) on
Saturdays. Laurence Nelsonand
Brandon Block are joined by
Gordon Kaye and Vivien Markey
{November 16), Darren Stokes
and DOP (283), Jeremy Healy,
Danielle Dichio and Von (30) and

. Judge Jules (December7),

& THEBAS CLUR Whitcamba Street.

i Wi LOST PROPERTY (10.30-6.30.

i £12/£10. Info 0956-545-302) on monthly
: Saturdays. Craig Jenson and Miss
i Barbie (November 18).

CHRIST ON A BIKE (8-1am. £3/%2. Info :

& GRAYS (NN Holboro WET. CARRY

ON CLUBBING (10-5am. £8. Info 0181-
i T78-80086). Paul Gardner, Chris

i James, Jay Hall, MrAnt, Dean

i Gornall and Rob Bruce.

i (Saturday November 16).

& THEHANOVER GRAND 6, Ranover
477. MALIBU
ACEY (10-late) on Saturdays. Seb

tregl. W1, (17

re

Fontaine, Luke Neville and

i Laurence Nelson (November

i i 16), second birthday with Mark
i (November 11,25, December9). i
i and Luke Neville (23), Tom & Jerry
i y i Bouthier (30), tbc (December 7).
i (10-3am. £3) onWednesdays. Peshay, i
i Kemi & Storm and J Majik

- (November 13). SHIWA (10-4am.
- £6/%4) Danny Rampling, Norman

Moore, John Kelly, Seb Fontaine

& HAPPEY JAX Arsh 5, Druvifix Lane SE1.
B00D GRIEF (10-6am. £7.00/£5.89. Info
0181-844-0403) on monthly Saturdays.
Morgan Thomas, Mo Silvaze,
Embryonic and the Dirty Beatniks
{November 23).

& HEAVEN ndec Tha Arches, off
Villiers Streel, W2, 0171-930-2020,
HYBERNATION (11-late. £7/S6/£5)
Thursdays. Jazz-trace with Hector,
The Secret and Beamish
(November 14) and Darren,
Hector and Zebedee (21).

il APERIAL BARDBEN Dambarwell

45, SUNDAY

B

H SIDE UPaon Snllllays. Darren Pierce,
: Drew, MCK, Tom Costelloe,
Kenny Stone, Martin Sharp,

i VivienMarkey and Olissa.

& JAZZ BISTRO 340 Faringdan Steeat

i 01, STERLING (8.30-2.30am. £1.

0946-109-162) on Mondays. Rob
Wood, Michael Morley, Matt

i Munday and Antony Bebawi spin
i jazz,jungleand deep house.
i B AAZEDAFE, Parlovay. NWA, 8171

016-6060. SOUL POWER (11-2am.
£5/£3) on Fridays, Fitzroy hosts.

& THE URE LONNEE Holborm.
EBL 0171 245 THE SESSIONS
(10-4am. £12/%8) on Saturdays. The
Metalheadz crew featuring
Goldie, Grooverider, Fabio, Kemi
& Storm, Doc Scott, Peshay,
Randall, Jumpin’ Jack Frost, Marly
Marl, Bailey, Clarky, Loxy and Ink.
Muzik night (December 7).
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MARQUES WYATT, LA's finest deep house talent,

is the man of the mnnth as proved by his sparkling
set at Camel's recent Transatlantic Move event

WHEN AND WHERE WERE YOU BORN?
February 10,1965, Santa Monica, California.
HOW DID YOU START DJING?

| gotinto it through a DJ friend of
mine, Tracy Trinh. He used to make
tapes for me, but then he got tired
of doing them so he showed me
how to DJ myself. | was mainly
influenced from going hack
and forth to New York. | met
Larry Levan and | was really
influenced by hearing Frankie
Knuckles at The World in

1986. | started my firstelub,
BBC, in Hollywood the same
year, [tdidn't catch onuntil
these two English girls came
down and liked it so much, they J
started doing fiyers and promoting it

It got busier and busier until it just blew
up and ather promoters started hooking me.
WHAT WAS THE FIRST RECORD YOU
EVER BOUGHT?

The first vinyl record | ever hought was Funkadelie's “One Nation

Under A Groove”, | mainly used to huy cassettes, so my firstever cassette was Ted
Nugent's "at Scratch Fever”.

AND THE LAST?

The “It's A DJ Thing EP Valume 2" on Defender. I'm playing the Maurice remix of the
RWJ track, “You Don't Know What Love Is” from that EP a fot.

WHAT CHANGES WOULD YU LIKE T0 SEE IN THE CLUB SCENE?

I'dlike to see all kinds of people open up to all kinds of music, to open their minds.

It seems like, at certain clubs, you only find certain crowds. But some of the most
interesting pames are the anes with the most eclectic mix of people, Actually, the
LA club scene is better than it has been for a long time. That's mainly due fo a new
radio station, Groove FM, which has shown the power of the radio and brought a lot
of new faces into the clubs, | spin on Groove FM every now and then.

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?

I think my strength is that 'm not afraid to try new things and to play songs | feel are
goad, even if not everyone else is playing them. And I'm not afraid of getting too
deep or too hard, My weakness would have fo be that, occasianally, | et my vibe ot
thrown off by little incidents which happen in the DJ hooth, like my discsskipping or
people bumping into my turntables.

FAVOURITE LABELS?

MAW, Soulphuric, Peppermint Jam, Yoshitoshi, Groove On, Strictly Rhythm.
FAVOURITE DJs? .

Frankie Knuckles, Tony Humphries, Louie Vega, Gilles Peterson.

FAVOURITE CLUBS TO PLAY?

The Loft (London), Does Your Mama Know (Los Angeles), Sound Factory Bar (New
York), Stompy Stomp (San Francisen).

WHAT WOULD YOU BE DOING IFYDU WEREN'T A DJ?

I'd probably he involvedin civil engineering. | studied it and my Dad works in the
Industry too.

WHAT NEXT FOR MARCUS WYATT?

I'm starting my own label next year, called Harvest. Because I'm going to “harvest”
all the talent in LA! VIl have a deep and soulful sound and there maybe be a lew
tracks with a harder edge. But there'll also be lots of vocals, 1 definitely want to put
out some nice songs. There'll be alot of producers on Harvest who you won't have
heard of yet, such as Miguel Plasenceia.

Marcus Wyatt's remix of JD Braithwaite's “Love Goes On” is out now an Suburfan,
USA. Cateh Marcus spioning at Londen's Ministry 0f Sound and Garage City
(Navember 30), Plastic People (December 6) and Leicester's White Boom (7).

To book Marcus Wyatl, please call Kim Benjamin on 001-212-673-4000 or Sam
Welth from Hlicit 0171-385-5525

EAST 57H STREET - Salurday [Suulphunc]

M&S PRESENTS THE GUY NEXT DODR - "Deeper” (Strictly)

FINE YOUNG CANNIBALS - "She Drives Me Crazy (Roger S Remix) “(London)
MYSTERIOUS PEQPLE - *Love Revolution (Remixes) " (Yoshitoshi)

JUDY ALBANESE - “Take Me Over” (Maxi)

BYRON STINGLY - “Get Up (Roger S Remix)” (Nervous)
THIRD PERSON - "*Love Conguers All" (Liquid Groove)
THE BIG BANG THEORY - “Bo Bang" (Cult)
FEDERATION X - “Odyssey 17 (Swing City)

ANGEL MORAES - “Deep Down ‘98" (London)

WE'RE-IN Your LiviNg Room 24 HRs A DAY 7 D
..THE MosT Up-To-DATE GuiDE To CLUBLAND

/| GRDLSCH CLUBZONE -

;Telntnut 363

THE CLUBBING CHANNEL !
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New Scientist

PLBKE | SCIENCE

Now it's online, New Scientist views, stories and career
is the ultimate in opportunities in the world
Internet technology. of science and technology,

To ‘surf* through the very make for New Scientist

latest news, Planct Science.

aCCess
SCIENCETECHNOLOGYCOMPUTERSENVIRONMENTMEDICINE
AS AW
KEEPING
TABS
ON ADS

http://www.newscientist.com

THE ADVERTISING STANDARDS AUTHORITY 2 TORRINGTON PLACE LONDON WC1E 7THW

Ticki om0t 26336

Monday 25th November « Camden Dingwalls

Tickets £7 adv from Rhy Rocords 0171 0123, C/IC 71287 0
ean 01717 ckalmaster 0171 :m.a 4444, 017 LTB 0171 240 O
ULU 0171

KEN ISHI

+DJ. lVIARK .BRO

v V)

s 017114 017 4 Wilde Onesi0171 352 8531,
RoughTrade (Neals ¥ard ; il Recnrds 0171267 0123,
Virgin Megastores (Tottenftidm| Cour Road & Marhle Arch) and HMV & Tower Recards
throughout London ant the Southieast, Hounder Ratords (Brighton) 01278 325 440 &
* Plceadilly Box Office (Manchiester) 0161 832 1111

: SUbtemla 12 Acklam 'nd;a';adbm Grove, London W10, Info: 0181 963 0940

HETBOFDUS MUSIC PRODUGTIONS i Box Office: 0171 344 0044 (24hrs) & in personat selected HVIV Stores & all Tower Records
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Tim Burgess and Noel




AT 27-99 Fm

SEPTEMBER 22 - Live from Manumission, Ihiza
Part Dne: D Griff

artist unknown - "unknawn" (white label), ..
DJ Supreme - “Tha Wild Style” (Distinctive). ..

“Stamp" (white label)...

Part Two; Allvedo

artist unknown - "House Music” (white label). .. DJ Supreme — “Tha Wild Styls”
(Distinctive), .. artist unknown — “Deep In Your Love" (white |abet), ..
508 Cover ~ “Just Be Cool To Me" (while label). , .

artsit unknown - “unknown” (white
Manky ~ “Believe In Me" (Frisky). ..

— Fired Up" (white label)...
Unknown - “artsitunknown” (white label)...
label).., Fugees ~ “Ready Or Not" (Colomhia). ..
BBE ~ “Seven Days And One Week” (Positiva)

SEFTEMBER 29

Part One: Pete Tong live from Sonle al the Essence in Notlingham

“She Dives Me Crazy" (London). ..,
“Can | Get A Witness” (A&M),, Alcatraz - “Rough Track Part 17 (A&M)... artist

BY & PVD Do Dina - “RunTo You™
(Manifesto), .. Fugees—"Ready Or Not” D Hype Remix (Sany). . Chicane ~ "0
Shore" (unknown)... Hole In One —“Life’s Toa Shord" (Manifesta).., Underworld - "Rez"
Y-Traxx - “Mystery Land” [ffrr).. . JX = “Closer Ta You" (firr)

FYC - “The Flame" {Londan). ,, FYC -

unknown - “The Warning" (white label). ..

[Junior Boys Own)...

Park Two: Mark Keys/Claudio Cogeoluto
Mark Keys:

Mark Green - “Peru” (Liquid). .. Der Dritte Raum - “Wallenbad" (Eye Q). . . Scolf Boys

~*The Sound” (Scoff Whitelabel)
Claudio Cooeolito;

Justhoys & Lau - “Not Reggae” (Ustar)... Faze Action - “Tum The Point” (Nuphonie),,.
Latino Gireus —“In Your Soul” (Urhan Hero). .. Summer Daze — “Samba Maglc"
The Heartist - “Belo Horizonte" (Atlantic Jaxx)

(Basement Jaxx)...

UCTOBER 6
Judge Jules:
New Decade - “Narrow Minds"” (white label). ..

(Skyway), .
Volume" (XL)...

Train" (Southern Fried). ..

“Life’s Too Shart” (Manifesto). .. Sol -
“Nightmare" (Additive)...

Amsterdam), ,, Digidance - “The Horn” (Urban). ..

Ben Turner reviews this month's
Essential Mix broadcasts

(1) GRIFF AND ALFREDD live from Manumission, Ihiza
THIS is not lazy journalism. Justlazy DJing, Nothing
more, nothing less.

(210)

TONG, KEYS AND COCCOLUTD five frum Sonic al The
Essence, Nottingham
IF one man knows how to cope with live hroadcasts, it's

Peta Tong, Once a month we hear the“voice of a nation”

Inall his glory, allowing the pent up purists ta sharpen
theirwicked knives and carve his sets intwo. Bul you
have to admire his caol, Dropping his own A&Red mixes
of Fine Young Cannibals next {o the astounding “Can |
Get AWitness?" by Ann Neshy (come on A&M, release
this bloodyrecordl), Tong drops into Hype's junple
rework of Fugees befare bringing in Underworld's
legendary “Rez". Essence resident Mark Keys is given
three tracks to prove why he's hotly rated, while Claudin
Coccoluto's performsa lighter, more summery set than
we've become used to. Compared to some live shows of
Iate, this is certainly one of the better anes, In other

b Wi
5. TEMPO (10-late) on
Thursdays. Fabio with Grooverider
and Subject 13 (November 12),
DJ Addiction & Grooverider (21),
Loxy (28) and tbe (December 5),

Soapy — “Horny As Fuck” (white Iabel), .
artistunknown ~ "Do You Wanl To
Take Control” (white Iabel).... Faithless - “Insomnia” (Cheeky)...
artist unknown - “untitled” (white label), ..
“Yoodoo Ray” (Fontana)... Stretch ‘N ' Yern — “I'm Alive" (ffrr)

Huff &Puff - “Help Me Make It"
Byron Stingly - "Get Up" (Manifesta).,. Rah Tissera — “Pick Up The
Heari Ta House ~ “untitled” (US Force Inc)...
“Keep On Pushin"— Jules & Skins Remix (Manifesto). ., Feelgood Factor — "The Fonk
Andy & The Lamboy - “Dis Irae" (white label)...,
~“Don't Be Afraid" (Sci Fi).,. Afrowax~ "English 101" (Afrowax). ..
“Arrangue 2" (Moksha), , , Brainbug —

Shine - “untitled" (unknawn), ., ES X1 - “Hat” (Red)...
Loop Da Loop ~ “Ga With The Flow" (Manifesto), .. DJ FX - “Dirty" (white label),.. MD
Xpress - "Muzik's Getting Stronger" (Nite Stuff). . Clank - “Funk Me" () Sound Df
Groove Park - *'So What" (Silicon
Valley)... UN Project - “United Nations Of House"” (Manifesta). ..
“Faith" (unknown).. . Donna Summer - “Bad Girls" - Remix (unknown). .. Mory Kante

PROGRESSION (10.30-late) on monthly
: Thursdays. LTJ) Bukem and the
i gang mix it down {November 28).
i FRISKY? (10.30-6.30am. £10/£6) on

nto TV

SETS OF STEEL

Listings from Radio One’s “ESSENTIAL MIX". Saturday nights, 2am

~“Yeke Yeke Remix” (Blue). .

Play 2 Ibiza - “Gift" (unknown). . . Soulful Distortion -

i “Yictory" (Spiritual),... Goldie Vs Rabbit In The Moon ~ “Inner City Life (ffrr). .,

 (unknawn). .,
Quincy Jones -
Lisa May - (CTOBER13
i Paul Bakenfold

i Lawrence” (Milan)..
Choons),.
artistunknown

i (Colombia)...

Ann Neshy -

OCTOBER 20
£ PartOne; The Playhoys

: Down' (Hot N Spicy)...

Boris Dlugosch ~ Part Two:

Moonman
Hale In One -

“Fire" (Greenlight)...

Pink Heaven ~ :  Broadway)...

i words, only two “whoop whoops” are heard all night.
i (7o)

i JUDGE JULES

i BUGLE mania from Mr Judge Jules who, like Tong, uses
i hisday job as an A&R man to enhance his mix with a

i host of acetates from his Manifestoimprint. And when
i thatincludes Byron Stingly's breathtaking “Get Up” (a
i Number Dne hit if ever there was one), you start to

i realisewhy the *Essential Mix" is such a vital addition
i tothescene, Jules' mixes are, al times, out of une

¢ which spoils the intro to Stingly from Huff & Puif's

i classic"'Help Me Make 1", but his use of records like

i MD Xpress prove that this man should be taken more

i seriously by certain quarters. And well done for airing
+ the new mixes of Mory Kante's 'Yeke Yeke",

i (85/10)

PAUL DAKENFOLD

i DAKEY does it again. Following his award winning

i “Essential Mix" {rom last year (as voted by Muzik

i readers) where he combined the finest film soundiracks
i into his owninterpretation of trance, few believed he

i could emulate the breakthroughs in music that mix

i achieved, Butweshould never have doubted his

i dedication into researching unique material, Tell

: Fridays. Paul Oakenfold, Tom &

i Jerry Bouthier, Brandon Block

i and Tasty Tim (November 15),
Positiva Party with Danny
Rampling, Tony De Vit and Anne

: Savage (22), Tall Paul, Judge

fo page

Animals By Night - ""Heaven" (unknown). ..
Cabbage Patch ~ “London’s On Acid” (unknown)

i {AC~“We Are Not Alone” (Perfecto). ..
. Y=Traxx - “Mystery land” (ffrr),..

, Ryuichi Sakamoto - “Little Buddha” (Milan), ..
'Tetepurl" (Perfecto Fluoro). ., Tervor Vision - “ Ennsphany" (Total Vegas), ., Man
With No Name - “Sugar Rush” (Perfecto Fluoro), .
State 01 Emergency - “Banks Of Bahylun" (Dum Dum), ,, Juno Reactor
~*“Jungle High” (Perfecto Auoro)...
i ~*Moon" (Perfecto Fluoro).., Grace - “If | Could Fly” (Perfecto). .
i "Floor Space” (Perfecto Auora)...

Maovie Soundirack)... Johann - “New Kicks” (Perfecto Fluoro).... The Vancouver
Symphony DrchestralGeorges Delerve - Adagia OF Strings” (Atlantic). .
“Stairway To Heaven” (Atlantic). .. Angelo Badalmi - “Brains Birthday” (east west)...
Astral Projection Feat. DJ Jorg - “Kabalah™ (Tip)...
Remembered” (Colombia). ..
“Atlantis" (Perfecto Fluoro)...
~“Real Nightmare" (3 Lanka)...
Myerson — “Revisions” (Colombia)

: GINA Stewart - “Dance All Night” (Rough Luxury)....
DJ Sneak - “Keep On Groovin™ (Strictly Rhythm)...
Angel Moraes ~ “Heaven Knows” (ffrr). .. George Morel
~“So Let's Broove” (Strictly Rhythm). ., Mont Blanc ~ “Fynkysterix” (Mont Blanc). ..
The Players — “Power” (UMD). ..
Lady B —"The Broove Is Going” (F Communications)... Dave Ange! — “Timeless” (4th
&Broadway). .. Basement Jaxx - “Fly Life” (Atlantic Jaxx). ..
i Tracks” (UMM)... Photon Inc - “Benerate Power” (Strictly Rhythm). .. Future Force
i ~-"WhatYou Want" (AM:FM)..

~"Feel What You Want" (Champion)

“"Next Project EP” (D Tour)..,

James Howard — “We Can Do " (Downtown). ..
Xodus - “Lift Up Your Hands” Jellybean). .. Cevin Fisher - “Pump The Beals”
i (Groovelicious)... H20 Feat. Billie - “Nobodys Business” (AM:PM). ..
i —"Spark Da Meth"” (Strictly Rhythm)...

Alliance - “Ranald Ray~Gun” (Sugarcube). .

Eurostars - “The Way” (Loaded), ., Slacker —"Scared" (Loaded). ,.
Sandy B - “Make The World Go Round" (Champion).., CJ
i Bolland - "Suar Is Sweeter” (Internal). ..
Dee Patten - "Wha's The Badman” (Unknown). ...
¢ Magnificent Dance” (]

Dex & Jonesey — "Months Into Years"

Ryuichi Sakamato ~ “Merry Christmas Mr

Red Sun = *This Love” (Hooj
Man With No Name -

Eric Serra—"Cute Name"

Ennio Morricone ~ “Moserere”(Virgin). .. Virus

Gur House -

Zeigniew Preisner — "unknown" — (Virgin) (from

. Led Zapplin -

Wojciech Kilar ~ “Love

Transa X-Cabs - “Prophase” (Hook)... SectionX -

Bjork/David Arnold - “Play Dead" (Island)., , 0zaka 0z
Legend B —*“Lost In Love" (Perfect Fluora). . Jamie

Angel Moraes — “Time To Get
K Hand -

Transatlantic Soul - “Release Yo Self” (Ullra). .
Visnadi - “Racing

. DJAmin ~ “Hindu Lover” (Slip ‘N’ Slide). . Kristine W
Bush Inc - “Boom 1" (Vestry)...

Da Mongoloids
Hip Grinders ~ "Good Time” (Gossip)... NY
Space DJ's - "Unknown” (Unknown). ..

Victor mbres -

Young MC - “Know How" [dth &
The Clash ~ “The

i Jergmy Healy that! Anyway, Dakenfold's mix uses

i innovative tracks such as Ryuichi Sakamoto's “Merry

i Christmas Mr Lawrence" and “Litile Buddha”,

: “Miserere™ from Ennio Morricone, as well as “Stairway
i ToHeaven" by Led Zeppelin. The mix is meticulously

i programmed, dropping in the Perfecto releases which

have heen in inspired hy the movie soundtrack. And it's
this which makes this feel like one long film soundtrack
of ils very own,

(8.510)

i THEPLAYBOYS
i TIM Jeffries and co bring together the surprise

selection of the month with an eclectic mixture of deep
American house groaves with some classic banter from
the likes of Bandulu, The first hour brings together the
finestinrecent house classics with Angel Moraes'
“Time To Get Down" and “'Heaven Knows' and Sanchez'
Transatiantic Soul. Lady B, Cevin Fisher and Dave Angel

i keep the groove going before the set peaks with Sandy

i B's"Make The World Go Round” in all its Deep Dished

i glory. Finally, the ending couldn't be sweeter, as Dee

i Palten's “Who's The Badman" meets “The Magnificent
i Dance” by The Clash. Smoothly mixed, one should never
: underestimate The Playboys again.

i (1500)

: Jules, Seb Fontaine and Plastic

i CJMackintosh, Terry Hunter and
i Jazzy M (November 16), Rulin's
i Second Birthday with Frankie

i Fantastic (29), tbc (December 6).
: RULIN' (11-8am, £15/£10) on Saturdays.

Knuckles, Cl Mackintosh, Frankie
Foncett and5T|m Deluxe (23),
MarquesW?{att (San Fran), CJ
Mackintoshjand Julian Jonah (30)
and the (De ember 2);

3am £4/53) on Tuesdays. Richard
Taylor hostis with Steelfish/
Skinnymalinky Records night
(Novembef 19), Wez G (26), Alex
Clarke (Degember 8) and Joel
Xavier & Lekker (10). BALANCIA
(10.30-2.30ar. £4/£3. Infa). Patrick
Forge (Kis$ 100) and Fabio play
jazz & bass (Wednesaday
November{20). LOVE BREAK (10-
late) on Thurgdays. DIY (November
14), Farleyland Heller (21),
Robert Mello {28B) and thc
(December 5). FRIDAYS R' FIRIN
(11-5am. £7(£6) on Fridays, Kenny
Hawkes and Harri alongside
Alison Mal'ks (Muzik Bedroom

Bedlam winner) (November 15),
Nick Holder (22}, Patrick Garry
ber 6)

elle, Fraser Cooke, and

a(November 1 6),

ura, James White and

eats Collective (23),
Tean andIt's On

akota tour and James

IENTISTS (10-2.30am) on

. Damian Lazarus, Zoe

nand DJ Charmaine

serious drum'n'bass

Dom & Roland

r 13), Droppin' Science

y Breaks) (20), Doc Scott

(27) and Darren Emerson
{Decembkr 4). GLUB HEAD (10-2.30.
£5(£3) on Thursdays. Wildcat, Wilf
and The Sandals. THE BIG KAHUNA
BURGER (9,30-late. £7/£5. Info 0973-
869-021) onFridays. Dan & Jon
Kahuna with Pete Wiggs and
Richard Fearless (November 15),
second birthday with Jon Carter
and Sear{Rowley (22), Dean
Thatcherand Malcalm Wax (29),

MDTI(IN [ l!.3n~|ntn EBIET) on Saturdays.

i Keith Fielder, Russ Coxand Paul
i Tibbs with Celli (November 16),
i Paul Edge (23), residents (30)

i andibc (December 7),

S

363 Teletext

{ Grolsth Clubzone the.Clubbing Channel, Clubzone House, Unit 4, Persemverence Works, 48 Kingsland Road,
| _London E2 B8DA, Tel: (0171 613 4668 Fax; 0174729 8065
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LI Muzik’s essential club guide []

SATURDAY NIGHT FEVER
PHAT PHIL COOPER, resident jock at SWEET in Chester, a
regular DJ at Cream in Liverpool and the producer behind

The House Boys, talks us through a recent weekend

WHAT DID YOU DO DURING THE DAY?

have a look around. Then
I did a bit of sunbathing
antl swimming around
the hotel pool, had a few
more drinks, and went
out for a Chinese meal.
WHICH CLUB WERE
YOU PLAYING AT?
WHAT WAS IT LIKE?
IwasatBCMin
Majorca on hoth the
Friday and Saturday
nights. Friday wasn't
the busiest of nights

HOW DID YOU FEEL WHEN YOU WOKE UP ON SATURDAY
MORNING? WHERE HAD YOU BEEN THE NIGHT BEFORE?
Hungover, hecause I'd been playing the night hefore at BCM in
Majorca. I'd drunk a few too many drinks that night with the
BCM crew. We'd headed into Magaluf atabiout 10 for a couple
of drinks at a bar near the club. | started to consume lats of
vodkas with Fanta Lemeonade. An excellent drink! | DJed at
around 2.30am, so hy then | was well and truly on my way to
oblivion, having poured all that down my neck.

Ididn't get back to my hotel until around seven in the moming. |
slept until about 2pm and then went for a wander inta Palma o

hecauseit's the end of season for the British holiday-makers.
Salurday was a Spanish night and it was absolutely chacka. The :
atmosphere was electric. I played harder than the Friday night
and the place was full of crazy Spaniards going forit. I like BCM
becauseil's like the ultimate Mecca or Ritzy club with lots of
chrome and mirros and a hip beer crawd, hut the atmosphera is
just great. If you had that sori of crowd in Britain there'd

i eachother.

i THECLUB?

PHATPHIL COOPER ~ 10 FOR TODAY
JOHNNY D & NICKY P -"Broaklyn South” (Digital Dungeon)

THE SURGEON GENERAL - “Digping Deeper” (Musica Vitae)
THE INNDCENT - “Theme Fram Blue Cucaracha™ (Confusian)
NORTY COTTO - “United Funk Pilots” (Henry Street)

GREG STEVENS - “untitled” (white label)

FAZE ACTION - *Tum The Point" (Nuphonic)
PRESENCE - "The Strength” (Remote)
I:LEVELS - “Volume 2" (Graw)

DON DISCO - Lo Soul” (Playhouse)

LATIN KINGS - “Mamba"" (Digital Dungeon)

i MORNING?

i probably be trouble. And
i everybody there, fram the
¢ doormen to the pramoter
¢ tothe bar staff, are like
i family, all they look out far

i WHEREDID YOU GO AFTER

¢ Istayedin the club and had a

i fewmore beers with the

i promoters upin Tony Palmer's

:  office. I yotback to my hotel on Sunday
around 8.30am,

; hatel room after all!
HOW DID YOU FEEL WHEN YDU WOKE UP ON THE SUNDAY

TELL US ONE FUNNY
THING THAT HAPPENED TO
YOU THAT WEEKEND?
Iwas having a dump in Macdonalds in
Palma. I pulled up my trousers and
checked 1o look for my wallet in my
pockets, but | couldn’tdind it. Sol got
tdawn on my hands and knees and started
crawling around looking forit. All these
people coming in fo the loos were giving
me the strangest looks hecause they
thought 1 was looking under the cubicle
doors. And guess what? Itwas back in my

Antually,itwasSundayaiternnnn.Iwasgladtuhngninghume
i inaway, because it's always good to catch up with your mates

i aftera good weekend. But1was also ahit sad in another way at
i having to leave Majorca.

& ST BUHITZ Wordnur Strect WeTE
HODDWINK (10-3am. £5/£3) on.
Tuesdays. Dave (Slam City Skates)
and chums journey from Northern
Soulto drum & bass with Annie
Nightingale (November 12), Jake
(Alabama 3) (19) and Danny
(Black Lodge) {28)
J THE SOUAVE ROD!

. IAZBAN (10-3am, 5153)

y8. Keith, Abbey and Clive.

& SUMTERRANGL VITHL DTogn)-
A3l HOTATION (10.30-3.30am, £8) on
Fridays. With T-Money, Femi Fem,
Dodge and Alex Baby. EYEBALL
ARIZONA (10.30-3.30. £10. )mSaIurdays.
Marky P, Sam Hambali, Derek B
and Ben Beflman play g!am garage
Je KW LLD8 ot
THE REALTHING (10-8am, £1 2J§'.II]
Info 0956-672-667) on Saturdays. You
can'tbeat it with Brandon Bloc,
Alex P, Roy The Roach, Luvdup,
Frankie Foncett and Matt *Jam"
Lamont on rotation. SUNNYSIDE
UP (All day. £7/£5) on Sundays.

J FEA RGO
Wnidivanr tHuad 0171 (m 5220
SUNDAY BEST (8-1am. £1.99) on
Sundays. Rob Da Bank and
Malachi (Ninja) with Giddy.and
The Loop Professor (November
17), Barney Teeba and Jon
Dirthox (24), the residents:
(December 1) and a Manchester
Varsus London art/music fest
with Mr Scruff, Barney, Mr.
Maodie, Josie, Barney Teeba
(December 8).

SR 0, Hlaskarwel Buan
EG1 EUROBEAT 2000
(10-6am. ETJS&] on monthly Thursdays,
Solar Quest, Robert Armani,
Frankie D, Alex Hazzard, Axis and
Patrick Samuegls (November 14).
THE GALLERY (10-1ate) on Fridays. Tall
Pauland Seb Fontaine
(November 15), Stratch & Vern,

. Matthew Roberts and Danjelle
Davoli (22) and Sister Blissand
Laurence Nelson (29). THE
HEAVENLY SOCIAL (8.30-3.30am.
£8/%7) on Saturdays. Richard

ER muzx

- KM S

Fearless rocks the disco with Jon
Carler, Weirdbeats Collective,
Bentley Rhythm Ace and Fat City
(November 16), Scott Hardkiss
{tbc), Kelvin Andrews and Daddy
G (Massive Attack) (23), Afrika
Bambaata (ibc), Kris Needs and

i StElienne (80), The Chemical
i Brothers, Justin Robertsan,

Bentley Rhythm Ace, The
F'sychonauts)and James Lavelle
7).

Albaiy; Brest Pord) fruol THE
RUMPUS ROOM (7-12pm. £3/52) on
Sundays. Autechre (November

- 14), Headrillaz (24) and the

(December 1,8
A3 .(n AT

Cliay WE, PlEASED
(10.30-3am, £8) on Wndnesdays Jon
Pleased Wimmin and Paul
Woaods. ULTIMATE BASE [10-3am.

: £6/£5) on Thursdays. Coxy, Jim

i Masters and chums play housey-
: techno. DavidHolmes

: (November14), Juan Atkins (21).
i FRIDAYS (10.30-4am. £10/28) with

Nicky Holloway and guests.
SATURDAYS (10.30-4am. £8) Nicky
Holloway and Chris Giood.

7, gt Hokborn

7314 BOOMERANG

ERHAND 22

WO 61715

£ (10-3am. £5/£3) on Wednesdays. Kerni
i &StormandMad Ash.

JNOHDY S Waondfiall Bnad e
PA2-340-258. CODE RED (10-late.

i £6/54) on third Fnduyal month. Matt

Glaver (Teronto), Mark Collings

i (Tag)and David (Inner Field

Sound System) (November 15).
& ERTURAA Kensinglon Ghureh Strap
Wi
Thursdays. Salsoul to technowith
Felix B (Basement Jaxx) and

- Massimo (Dust To Dust)
- (November 14), Jason Boardman §

(Hard Times) and Simon Lee

- (Faze Action) (21) and tbc (28
_and December5]

WTALTCLifn Peier Sirest. 01
5 TANGLED (10-3am. £6/55)

i onSaturdays, Phil Morse, Herbie

Saccaniand Terry Pointon plus
David Dunne (November 23),

: BackTo'92 (30) and Nev
; Juhqsun (December'?]

WILERS Lanyliridoe Road, Trafford
Fare. LIFE (Info 0345-573-521. B-2am.
£12/£10) on Saturdays. John
Wadodicker, Roo, Absclute,
Mlchael Kendoh and Devlin.

"i;!' Wew Waknfiekl Strest
i-4545. RED HERRING

i (10-2am. £3] Pete Robinson spins
i techno-soul (November 27),
: TUNNELB1 (10-3am. £5/£4). DJ
i Krust enters the long, dark tunnel

with Jamac, XTC and Marcus
(Thursday November 21), SURE

: BEATSWORKIN' (10-ate) on Fridays.
: Simon G (November 15), Parks &
¢ Wilson (22), Scott Rutherford

(29) and the residents
(Decermber 6).RECONSTRUCT (10-
Jam. £7/£5) on Saturdays. Rob Bright
plays chunky house with DJ
Slamma (November 16),tbc
(23), TashaKiller Pussies {30)
and tbe (December 7).

X H‘{_!UH A \‘Cl.l warth Strept

FAT(H] Jam. £7/56). Kem;&Smrm
: JamesLavelle, Ease (ngh1mares

OnWax), The Freaknicks. Patrick
Forge, Votel, Mark Rae, Chubby
Grooves, Mark One and First

i Priority (November 13). MANGA

(10-3am. £5/£4) on monthly Thursdays,
Primetime and Bizzy B
{November21). HARDWARE/THE

i PLEASURE PRINCIPLE (10-3am.
i £5/24) on Fridays, Nipper, Jay
: Brown, Pete Robinson and Dave

Rofe with Felix Da Housecat,
Phuture 303 and Tim Lee
(November 15), The Stickmen

¢ (Toronta), Eric Powelland

Nuphonic {22}, lohn McCready
and . Majik (29) and thc
(December B). FREAK (10-3am.

i £10/£8) on Saturdays. With Dave

i Kendrick, Tom Wainwright and
i BobbyLangley.

i B HOLY CTY 200 York Street. 0161

P

Gl 2 KINKY (10-late, £6) on
Fridays. Paul Taylor and friends
strike a pose.
& THEMUSIS BOX Oxdord Road W1,
DORAMA (10-3am. £7/£5. Info 0161-
224-8669) on Saturdays, Dan
Keeling, Johnny Abstract and Irf
play tonal techno with Orlando
Voorn (Navember 23),
HE BHOENIX Dxford Hoad M

3. FIRED WP (10-| Iaia.
£4.'£3] Thursdays. Future funk with
Roh Curley, Jay Scottand lem
Harris, THE SPAWNEE POSSEE (10-
Aam. £5, Info 0161-881-7683) on
manthly Saturdays. Out Of Order
with John Berry, Macrocosm live

EPUBLIGTA) Tib Streel. 0161-834-

Bi. IWANDY'S WORLD (10-2am. £4)

i alternate Saturdays, Enter the weird

i andwonderful world of Andy

: Votel (Grand Central).

i SRNUEYS SDAR Je regl,

£ Ancoats M4, 1161-850-1210. GUIDANCE
i (10-3am. £0/£7). Logical

i Progression with LTJ Bukem,

i Tayla, Blame, Randall, Marcus

i andJamac (November14).

i BUGRED OUT! (10-3am. £7/26) an

i Fridays. James Holrayd is eclectic

¢ with Darren Emerson, Robert

i Hood, Doc Scott and Ross Allen

i fortheir extra spesh birthday

i bash (November 15), Andrew

i Weatherall, Ken Ishii, live and

i Peshay (22), Justin Roberison,

i JimMasters and Richard Hector

i Jones (29) and thc (December

: 6). GOLDEN (8-3am. £10/£8) on

i Saturdays. Pete Bromley and Dean :
Wllsun don their shiny nighties.

& SOUTH South Kings Sireat k1,
[161-861-7270, BOARD (10-2am.
£2/51) onTuesdays. Chubby
Grooves and Reko spin tunes for

i skaters. Breakdance challenge
: (November 19) and BMX demo
i (26). ROBODISCO (10-ate. £4/£3) on
i Thurstays. Front room clubbing

with Miles Holloway, Elliot
Eastwick and Ben Davis, South's
first birthday (November 14),

i Nick Holder (Canada) (21), Lord

G (28), tbc (December 5).

i STERED (10-late. £6/54)on Salurdays.
Mike Chadwick crams both ears.

Sterao's first birthday party with
Russ Dewbury (Brighton)
(November 16}, Andy Connell
(Swing Out Sister) (23), Chico
(Yardbird Suite) (30) and the
(December 7).

JVIME Prineess 5L HEADFUNK (10-
ate) Fridays. Fat City's night of

i grooves and moves with Chubby
¢ Grooves and chums.

& VRLMSLOW MOATHOUSE.
Juirelion &, M55, PERUVIA. (10-3am.
£10) on Saturdays. Dave, Huey and
Jason Herd are joined by Dino
(November16), Lisa Loud (23),
Cleveland City (30) and Griff &
Jay (December 7).
MANSFI % THEYARD
Weslgale, 0f 21-708, RIPE
(8-2am. £6) on Fridays, John
Cecciniand Scott Bond
(November 15), Boy George
and Pet& Russell (22), Jim
“Shaft” Ryan (28) and
Norman Jay (December 6).
MIDDLESBOROUGH:
& T PIRE Corporation Rd,
D14 -353. SUGAR SHACK
(9pm-fate) on Fridays with resident
Junicr Jones and Hippie Torrales
(November 15), Lisa Loud (22),
Jeremy Healy (29) and thc

i (December 6). BETTER DAYS (9pm-
¢ late) on Saturdays with resident

i Junior Jones joined by Allister

i Whitehead and Buckley
(November 16)

PomTHE
£ 0421-503
i £7/%6) Saturdays, Ken Dohand

i Skevreside with guestthe

i legendary Marshall Jefferson

: (November 16), Mike E Bloc (23)
: andthg (30 and December 7).

RUM, 47148 Linthorpe Rd.
24. GASIND (10-2am,

& MIDDLESHORDUGH ARENA

Wewpart Road. 01642-231-806. ONIT

i (9.30-late. £8/56) on Saturdays.

: Speed's bastard child of the north
i presents you with Doc Scott,

i Tamsin, Rantoul and Connexion
i (November 18), Tricky(live), A

i Guy Called Gerald, Normski,

i Moulyand Darkness (23),

d i Timeless Recordings with Ed
and the Oscillate DJs (November

i 30). PRESCRIPTION (10-3am. £5/£4)
: onmaonthly Saturdays. Matt Thompson
i and Mark Godwin provide radical
n;usical surgery.

Rush, KMC and DJ Lee (30) and

i tbc (December 7).
i MILTON KEYNES: / THE

TVEAIRN RRENA Stvatford Streel. SMALL

: WORLD (10-late. £6) Fridays. John

: “00" Fleming (November 15),

i Luke Neville (22), Paul Gotel (29)
i andtbc (December 7).

& THE WINTER BARDENS 01908-
5612-262. ULTRA VEGAS (0-dam. £9/£7)

: Saturdays. Residents Richey Long,
i Brid, Jason ‘Smokin' Bird, Ashley
i Cooper, Nick Norman and Joseph
¢ joined by Ricky Stone and Michael
i Anthony (November 16), Judge

Jules (28), Jim “Shafi" Ryan (20)
and Glenn Woods (December 7).
NEWCASTLE: / lt!d[f\“i'll
57153 Melbourne St 0191-261-4386.
THE BING BONG ROOMS (10-late. £6)
on monthly Thursdays. With special
guests Jon Carter, Derek
Dahlarge and Les Rhythmes

¢ Digitales (November 21).
W% PLANET EARTH Low Friars SL 0191-

55 BRAND NEW RETRO (10-2am.

£5158) Fridays. Residents Skev,

Hans, Ken Doh and Mickey are

joined by Diesel (of Rocky &),

i (November 15), Sister Bliss (22),
i DJSonique (29) and the

i (December6).

i NEWTON: X Iif
¢ Broad Street 01686-f
: MADHOUSE 10-1ate) on Saturdays.

i Rich Band Dave Comish

: (November 18), John Weatherly
¢ andMarlon {23), Dave Randall (30)
¢ and Phil Gifford (December 7).

i NORWICH: & THEWATERFRONT
: Hing Streel
i TOMORROW PEOPLE (9-2am). The

i Strongroom DJsreside with

¢ Future Movement (live) (Friday

i Noverber 22), CLUB MANTRA (8-
i 2am. £6/£5). With resident Jamie
i Smartand Empirion(live) (Friday
i November 29)

i NOTTINGHAM: 7 THE

£ AGADEMY Stoney Street. EASY TIGER
i (8-1am, Info 01159-417-072) on first

i Thursdayof month. US street

i sounds with Ossie, lan Stewart,
i Leroyand Dos B (December5).

BENT CENTRE
275,

0i603-632-717.
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NAME: Marcus James

CONTACT: 01253-723-026

RESIDENCE: Lytham, St Annes

BORN: Yorkshire. September 6, 1972

EXPERIENCE: “|started DJing ata friend's hause, and finally

for three years. | used to put an a nightcalled Shicker in a pub
in Burlington, mainly hecause there weren'tany pre-cluh bars
inthe area. I've also played at The Dry Bar for oneof their guest
nights. By trade, 'm a stage managern hut there are so many
peaple in the theatre world that it's hard to get work.”
FAVOURITE DJs: Sasha, John Digweed and Paul Dakenfold
(musically and for going out to elubs and listening to), Reger
Sanchez (what he does with recards is fantastic, even though
it's not my style) and Masters At Waork on four decks,
FAVOURITE CLUBS: Cream (when itfirststarled. Not Cream
now), Renaissance, Pacha inlbiza (1 ence worked the whole
summer out there. [t was great), Back To Basics and Golden
when itwas in Stoke.

FAVOURITE LABELS: Perfecto, Jackpot, Whoop and east west.
ALL-TIME FAYOURITE TRACKS: Pete Lazonhy - “Sacred
Cycles”, Mike Oldfield - “Let There Be Light (BT Dub)", -

Healy. Anybody can turn up and play slamming tunes. He's a
disposable DJ. He's alike Bic razor, nothing more, nothing
less. He plays great tunes, but his mixing is tosh. His mixing
may be in time on the “Fantazia 2" CD, but they were so out of

WINNING TRACKLISTING: Stef, Pako & Frederick - “Seaside
Atmosphere”,.. Dominion - “The Gate”... Underwarld -
“Juanita”... 50/50 - “Crazy Thing (POB Remix)"... West4-
“Art Of Silence (Man From Tooting Mix)”... Yazz - “Abandan
Me (Ramp Eviction Mix)”... Evolution - “Your Lave Is Calling”,.
Goldie - “Inner City Life (Rabbit In The Moon Mix)"... Tanita
Tikaram - “Twist In My Sobriety (Phil Kelsey Mix)"... Popn

State 0f Mind - “All Because Of You"... Clubbed To Death -
“Clubbed To Death”.

got decks of my own for my 21st birthday. I've been Dling naw

WHICH DJ SHOULD MAKE WAY FORYOU? AND WHY? “Jeremy

tune. He's just too commercial. I like the more intelligent DJs.”

Wonderland - “untitled (Beautiful Peaple Remix)”... Universal

MUZIK'S VERDICT:
Sasha, Digweed,
Oakenfold, Seaman,
Renaissance and
Screem, take note.
Marcus James will
one day be up there
i with the bestof 'em.
i Ofall the tapes we've
heen sent in this

Marcus James

style, his is

undoubtedly the hest sm——

sofar, As the THENERT FIVE

tracklisting 2 BUNNY (Ipswich)

supgests, it's a 3 JOHN SAMPERS (Londan)
PR I TIM RODGERS (Newcastle)
e G B 5 SAM COTTON (Blackpool)

L ke B © OB MACLACHLAN (Wolverhampton)
nightclubibing.

Impeccably blended Sasha grooves, the tracks let off mapical
musical vapour which rises and rises to give you that uplifting
feel. The mixes are cleverly moulded together, ideal for all
technical lovers, while the breakdowns allow plenty of room for
shape pulling on the dancefloor. The programming itself is
enough to lock you in, leaving you in suspense to the bitter end
when the screws untighten and “Clubbed To Death” is dropped.
Dpening with the atmaspheric Stef, Pake & Frederick, the mix
bounces along into Underworld’s “Juanita” and the work of the
underrated POB. Rabbit In The Moon’s mix of Goldie is an added
bonus, seemingly winding on for days, before the magical
productions of Phil Kelsey transform a very miserahle Tanita
Tikaraminto a girl you'd want to take home and nail to the bed.
Allin all, Marcus has pravided a superb trance induction which,
in time, will see him spinning alongside the established league
leaders. Renaissance, the ball this month is placed in your court.

Please send all Bedroom Bedlam fapes to Ben Turner at Muzik.
Include & passport-sized photo and a full fracklisting

TR

(% DELUXE Salotdamos SE 0115047+
4411 HOT LIZARD (10-33m. £5/53) on
Fridays with residents Paul Wain,
Gary Marsden, Charles Webster
and David Smith. NO ERD (10-3am.
£7/£5) on Saturdays with residents
Christian Woodyatt, Phil Sagar,
Paul Turner, Jonathan and Leroy
Hussey joined by Simon
Dunmoare and Craig Bartlett
(November 186), Christian
Woodyatt and DJ Pants (23),
Matt “Jam" Lamont and Mike E
Bloc (30) and tbc (Dacember 7).
& THE ESSENCE Goldsimith ol 011h-
250-2045. ZERD G (10-1ate) on
Thursdays. Allister Whitehead and
pals. PARADISO (10-late. £10/£9).
Marshall Jefferson, Paul
“Trouble" Anderson, Smokin' Jo,
Roy The Roach and Edzy (Friday
November 22). DIY/HEAVENLY
SOCIAL (9.30-3AM., £8/£6) (Friday
November 20). SONIC (9.30-3am, £8/£6)
on Saturdays with residents Timm &
Laurie, Mark Keys, Dave
Congreve and Ossie.
KOAFTERDARICE Station el 06RO
236211 Junk Yard Dog. 10-2am.
£5/£3 (NUS).

November 18),

Todd and Gee.

: FHER Bouthana Bea front, GEUSHICY

: PRESENTS ANALOG CITY (9-2am.
5102987, Info 0460-815-382), Dave
Angel, Colin Dale, Craig Thomas,
Billy Nasty, Gayle San and lan
Void loop theirloops. (Monday

£4/53) anThursdays. Ray Keith
(November 14), Mickey Finn
(21), Dave Saunders and lan
Void (28, December 5). BY THE
SEA (10-2am. £10/£8). Pure Sex tour
i (Saturday November 23).

TON: % THEDANCE
AGTORY Aquadiiet Sireel. 01772-085-
: 749 DIGITAL JAM (9.30-3.30, £6/€5) on
i alternate Fridays. Adrian Todd (Art
i Lab)and Chi. KARMA SUITS YA
i (11am-12pm. £2) on Sundays. Pete
i Ludden, Tim Hamblin, Adrian

& THE INSTITUT
U1772-407-522, CHEEKY MONKEY (10-
2am. £4/£3) on monthly Saturdays.

¢ Second birthday with Ben Davis
i (Hard Times) and Dick Johnsan

i (Hacienda) (November 30).

£ B URLSU Fylde Ha, 01772-260-302.
FEEL (9-2am. £6/£6) on Salurdays.
George Thompaon and Matt

: Laveur and TimmiMagic (23),

i Boy George, John “00" Fleming,
i Phil Asherand Quiver (30) and
¢ theresidents (December 7),

i RHYL: DOMTOWIN West Paradiss,
i FRESH (9-2am. £7/£6) on Fridays. Jon
: DaSilvaand Leon Roberts

: (November 15), K-Klass, Steve

i Vertigo (22), Pez Tellit (29) and
i LeonRoberts (December 6).

i SHEFFIELD: = THEADELPH

¢ Atlorelille. BATECRASHER (10-Bam.
i £10. Info 0121-605-8970) Saturdays.

i Jeremy Healy and Mark Mcore
i (November 16), Alex Pand Al

i McKenzie (23), Matt Hardwick

i and Sister Bliss (30) and thc

: (.Pecember'?).

FRICTION (10-2am,

i7. NO LOGIC on fortnightly
i Fridays with Stacey Pullen and

i Daz Saund (November 15) and

: Gayle San and Mindfield live
(29). LIVEMIND (10-late). Aphex
Twin and Vonal KSZ (Friday
November 22). GLOWDRM (10-

i late). Sid Shanti, Jean Borelliand
i Hans Solo (Friday December 6).
i PRESSURE (10-6am. £12/£10) on

: Saturdays. Terry Hunter (Chicago)

ESarinon Street

Thursdays. Tash Killer Pussies

: {November 14), Analog Cily feat.
i Dave Angel, Craig Thomas, Billy
i Nastyand Amit (21), Darren

i Emersan, Jim Masters and Phil

i Perry(28) and tbc (December 5).
i MENAGE A TROIS (0-2am. £14/29/57)
i on Saturdays, Dave Seaman

i (November 16}, AlMcKenzie and
i Parks & Wilson (23), Boy George
i (80) and Paul Oakenfold and

i DanReid (December 7).

i & THE RHIND CLUB Waterlon Terrace.
i 01703-630-171, HEAVEN SENT (10-late.
i £450/53.50) on Fridays. Gary

; Bennetton, Conrad, Paul and

i Ashley spin house and garage.

i THEKLINIC (10-late. £5) on Saturdays.
i Simon Aston, Steve Baines and
i DaveHenry.

; ARCHES 8/11 Walker St. 01402-

JTHEMARGUS BARVEY CENTHE
Lenton Boultvard. STIMULUS (10-6am.
£6/55, Info 0873-601-325), Techno-
Goattrance with Hazard, Orange
Peel, Mykee Wilding and
Adrenalin (Fricay November 15).
SAUCE {10-6am. £5). The Quadrant
Sound System {Friday ;
December 6).
OXFORD: # THECDVEN Daprns
fill METRO (afu 01865-244-577, 9.30-
2am. £B/E5) on monthly Sundays. LT)
Bukem and MC Conrad
{November 24).

s % HELLY’S
Bughmilis Road, Inlo01265-822-027,
LUSH (9-1.30am) on Saturdays. LUSH
(8-1.30am. £7/£6) on Saturdays.
Michael Kilkie (November 186),
Dave Seaman (283), Quivver (30).

@U"ﬂl

i Wimmin and Danielle Davoli (30)
i andthe (December 7).

i READING: ¥ ALLEVEAT LIVE §

1 Gt et HITA4RR1-116,

: CHECKPOINT CHARLIE (8-4am.

i £10/£8, Info 0171-486-1877) on Fritlays.
i Richard Ford, Pierre and Stripe,
i (nowevery week). Muzik night

¢ with Laurent Garnier (November
i 15), Sister Bliss, Colin Dale and
i PhilMison (28) and an Ultimate

¢ invasion with Carl Cox, Tany

: Sapianoand Jim Masters

: (December8).

i RINGWOOD: THEMARGH Hu
i Hoad Matchans. TO THEMANOR

i BORN (9-3am. £7/55) on Saturdays.

i Residents, Jon Langford and

PORTSMOUTH; S01TH PARADE

Bell. Chris & James (November
16), residents (23), Jon Pleased

Chris B (November 16}, Nick

Navember 16), Slam tour with
Meikle & McMillan (283), Old

: Skool & Trash (30) and Marshall
: lefferson (December 7).

& CARITOL 18 Matilda SL 0114-275-
. SPANHING (3-4am. £5/£3) on

Fridays with resident Matt Shelton.

FORBIDDEN FRUIT (9-4am. £4/£3) on
Saturdays with resident Matt
Shelton on the sets of steel.

& CLUR UROPA Eyre Street. PORK

i (10-2.30am. £5. Info 0976-404-383) on
i monthly Wednesdays. Residents,
i Melvin Smith, Ashely James and

John Truelove get trashed with
Little Anthony (November 20).
& THE LEADMILL Leadmill R 0114-
#75-4500, RISE (10-4am. £8/E6) on
Fridays with residents lan Ossia

i and Danny Hussain joined by
i Farley “Jackmaster” Funk

(November 15), Danny Hussain,
lan Ossia, K-Klass and Kemistry
& Storm (22) Trash Tour (29) and
tbe (December 7).

& THE MUSIC FAGYORY Lundon Road,
(1715-242-7045. THE OLD SKOOL/
BLECH (10-2.30am. £4.50/£3.50) on

Fridays. LOVE T0 BE (10-5am. £12/£10)

on Saturdays. Trance, house and
handbag with Paul Oakenfold,
Judge Jules, Norman Jay and DJ
Sonique (November 16), Jeremy
Healy, Smokin' Jo, Craig
Campbell and Carl Clarke (23},
Graeme Park, Alfredo, Eric
Powell and Colin Dale (30) and
Tom Wainwright and Dave
Camacho (December 7).
& THENEPURLIC Arandel Street.
[174-249-22100. MUSIQUARIUM (10-
dam. £7IE8/E5) on Fridays. Miss
Moneypenny's Tour with John
Kelly, Jim “Shaft” Ryan and
Luvdup (November 15), Allister
Whitehead, Tom Wainwright and
Adrian Luvdup (22), Marc
Auerbach, Dave Lambert and
Mark Luvdup (30 and tbc
(December 6). SLAMMIN (10-late.
£0/£7) Saturdays. Harvey (MOS)
(November 16), Daryl Pandy and
Daisy & Havoc (28), Classics
Records tour with Derrick Carter
and Luke Sclomon (30) and Neil
Hind and Pat Barry (December 7).
SLOUGH: * THESTUOI0 Ad12
Georpge Gregn, 01753-685-150. FULL
CIRCLE (4pm-11pm) on twice monthly
Sundays. Phil Perry carries on
where he left off the night before
with guests Kenny Hawkes and
Luke Soloman (Space)
(November 24) and Derrick
Carter (December 8),

N: * THE

EA; 7

ANLIE Lucy Rd. 01702-615-487. GLOW
i (9-2am. £6/£5) on Saturdays.

: Resident Steve Cochrane joined
i by Atton (November 23), Ben

: Beardsworth (30) and Lisa Pin-

i Up(December 7).
i st Ly

A

COLOSSEUM

i Nowport Road. 017685-229-584, SINOON
i (8-4am. £12/£10) on Fridays. Swing

i yaur handbags to Craig

i Campbelland LisaPin-Up

i (November 15), Mark Maoore and
i Angel (22), John Kelly and Lisa

¢ Loud (28) and thc (December 6).
i STAMFORD: CENTRAL Silvar

i Lone. CUTE(8-2am. £4) on Saturdays.
i lan Avey and Nicky P,

s 1% THE

i UDNGlags Stroel, Hanley. 01782-212-
i 111, GOLDEN (8.30-2am, £12/£10) on
i manthly Saturdays. Graeme Park
i and John Kelly (December 7).

2 THE DARK

i ROOM University Of Strathlyde. 0141-
695 RADIKAL RHYTHM (10-late) :
; onFrideys. Residents Rub-a-club.

1 % THE BRUNEL

ROOMS, Havelock Square. 01783-531-
i 960 THE FRUIT CLUB (9-3am.
i BAIE5/SBIE7) on Fridays. With Alex P,

Bkl

i (December6).

i Vibes, Sy and Dougal (November
i 15),Chris & James, Peshay,

i Jumpin'Jack Frost and Swanee

i (22),John Kelly, Force and Styles
i (29) and Graham Gold, Ruffneck
¢ Ting, Kenny Ken, DJ Rap, Doc

i Scottand Dazee (December6).
: FRISKY (9-2am. £5/£6/27) on

¢ Saturdays. With Patrick Smoove

i (November 16), DJ Sonique (23),
i K-Klass (30) and Al Mckenzie

i (December 7).

i TORQUAY: X THE MONASTERY
i Torwnod Gardens Rd. 01803-292-924,

i 12pm-Tam. £7/£5. on Saturdays. With
¢ residents DJ Rach and Graham

i Edenmanning the decks.

| WARRINGTON: & THE WORLD
i Chureh St 01925-241-104. STREAM

¢ (9.30-late. £7/£5) on Saturdays.

i Residents Pete Ward, Andy

i Parkerand Funky Fitz are joined

i byThe Lovely Helen (November

i 18), Gordon Kaye (23), Farley

i “Jackmaster” Funk (30) and the

i Miss Moneypenny's crew spin.

i (December 7).

ATERF IRELAND:
ETROLARD COMPLEX Mary 5L 00-
1-243-060. MAN FRIDAYS

i (10-late. £7) on Fridays. Aofie and
i Owie (November 15), Mark

i Kavanagh (22), Phil Perry (29)

i andtbc (December 6). CAN'T

i STOP (10pm-late. £8) on Saturdays.

i With resident Nailer and the

i Drum Club's Charlie Hall on the
i decks. (November 16).

{ WELWYN GARDEN CITY:

'HE WEST GLUB The Campus.

£30. THE CHILL PILL (10-
3am. £6/£5) on alternate Fridays.
Residents John Canter and Paul
‘Bombscare” Rhodes are joined
by leff Hassel (November 15).
WHITBY: THE LAUGHTON
Haxlergate. THERESIDENCY (10-2am.
£4/£3. Info 01947-602-943) Fridays.
Opening night (November 15),
Paul Murray (29) and tbc

N: & THE
IASE Worcester Streel. HOT FOOT
9.30-4am. £7/£5). Doc Scott,
Springheel Jack, Dr Wicked,
Afterglow, Neil Trixand Digs &
Whoosh (DIY) (Saturday

: November 30). ATOMIC JAM (10-
i dam. £6. Info 01203-555-065). With

i Colin Dale, Chris Liberator,

i Nathon Gregory and Tony Work
i (Saturday December 7).

i W& THE CANAL CLUB Broad Street.

i GONEFISHING (3-2.304M. £10/29) on
i Saturdays. An excellent looking line
i upwith Graeme Park, Kelvin

i Andrews and Shovel (November
¢ 186), Danny Rampling, Sister

i Bliss and Barry Ashworth (23),

Kenny Carpenter, Terry Farley
and Tony De Vit (30) and Satoshi
Tomii, Brandon Block and Alex P
(December 7).

4 UK MIDLANDS Fox's Lane. 01902
450-011. METRONOME. . . THE BEAT
(8-2am, £6/£4) on Fridays. Chillin’out
tothe max. SATURDAYS (8-2am.
£8/8) on Saturdays. With Lisa Loud
and Tall Paul (November 186), the
legendary Marshall Jefferson and

i Norman Jay (23), Allister

i Whitehead and Luke Neville (30)
; andtbc (December 7).

! WORCESTER:ZI: ZAR'S 5

i Johns Street. WET DREAM (10-late) on
i alternate Saturdays. Ben Davis

i (Hard Times) and James Speer

i (November 23) and The Rhythm

i Doctorand Tony Sanchez

i (December7).

: YARM:TALL TREES COUNTRY

i CLUR Green Lane, Wors

all Road. 01642-

705-150. CULTURE (8-late. £10/£7) on

i Saturdays. Tom & Jerry Bouthier

i (November 16), DJ Disciple and
: Chris Coco (23), Angeland Paul
i Chiswick (30), Darren Bouthier
i and Kareem {December 7).
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malke sure

you’re in the knouw!

Subscribe to

MUZIK

magazine this Xmas!

* Be sure you receive the
essential MUZIK magazine
SUBSCRIBE NOW

* The extreme clubbers guide
sent straight to your door

* FREE packaging and delivery
* Receive THE guide to Club Culture,
subscribe for two years and save 10%

on the full price

* Make sure your mates stay up to date - a
MUZIK subscription is the ultimate Xmas gift

* Don't miss your chance to soak up the sun
with our FREE Caribbean prize draw

Xmas Subscription Offer Order FOPM 1o suscrive, smply compiete the o

with your payment to: MUZIK Subseriptions, FREEPOST CY1061, Haywards Heath, West Sussex RH16 3ZA. No stamp needed.

YES | would like to subscribe

to MUZIK for:

This Subscription is a gift for

(Please also complete your details opposite)
Name Mr{Mrs/Ms:

<3 FREE GIANT POSTERS IMNSIDE!

Ecstasy

debate
Leah Belts' parents
face fo face. with E -UISRIS

The Belnved‘

Frankie l(nucldt-s

Misjah & Ti T%\
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SUBSCRIBING is easy. Just fill in the order form below

or call our Credit Card Hotline NOW!

[quoting the code in the top right hand corner of the order form

] YES!I want to WIN - P
Caribbean holiday Free Prize dr

A full list of prize draw terms Et condi

|:| 2 years (24 issues) at only £49.68

Address:

address-above. No purchase necessary|

(save £5.52 on the full rate of £55.20)

[ ] 1 year (12 issues) at only £27.60

1997,
Gift Cards
Postcade: For all gift orders received by 10th Deg
d t that nd it o
Subseription duration: Price £: e ot

Your Details

Name Mr/Mrs/Ms:

subscriptions ordered before this date

If paying by cheque or postal order, please make payable to IPC
Magazines Ltd. Or please debit my:

|:| Mastercard D Visa

published in early January,

Subscription orders received after 10t
first available issue. We will still send
we cannot guarantee that it will arrive
Final closing date for all orders is 10t

D Amex

fiz3] B Offer only available for subscriptions &
‘ | ‘ ‘ ‘ ‘ | | For overseas rates and enquiries please

Address: i
- EE A Account No.
Postcode: id |
Daytime tel. no: :
{ir case we have a query with your order) EXD“’Y date —

— Signature

or fax +44 (0) 1444 445599,

Tick here if you prefer not to receive m:

) "g
96FB

rder form and return

ease register my name in the
W,

ions is available on request from the
to enter, closing date is 10th March

ember 1996 we will post a special gift
to the recipient before Christmas. All
il begin with the February 1987 issue

1 December 1996 will begin with the
ou a gift card for the recipient, but
time for you to send an for Christmas,
March 1997,

elivered to UK addresses.
call +44 (0)1444 445555

(lings fram other companies







PEACE FROGS

Sick of Stone Island patches and knock-off Ralphies from
Oxford Street? Then look no further, because top techno
label Peace Frog are planning to transform your wardrobe.
Not content with releasing sublime hybrid house and techno
cuts from the likes of Paul Johnson and Neil Landstrumm,
the label have recently opened a store in Washington DC,
stocking their own line of shirts and trousers. Techno will
never feel the same again.

WHIEASY Each month, a prominent clubber mounts

Ithé MUZIK soaphox to give vent to his frustrations, sexual
or otherwise [hut usually sexual)

Thlsmnnth \Z from Essex on POPPERS

POPPERS, right 7 That's what [ want to shout about this
b month, because Lreckon it's fime everyone knew the
truth about this nasty substance. "Cos that's what
we're all'searching forisn't it SEX, | mean, the truth!
I'ma clubveteran, right; ) like to go where the music's
banging, where | can large it withoutinhibition and
there's a chance I might meeta bird who's prepared to
‘blow a decent tune on'mytrouser trombang, y'know?
I have tried everything inthe hope of lubricating my
‘sncial and sexual praspects:lager, E Charlie, Henty,
you name it Sol thought I'd try out some poppers.

\ “Laot the stuffand was hammering it big time, feeling
well enhanced You kuowthatwhuush yousometimes getwhen you'rein a
club? Well, this was it My rostrils were burmng slightly, there wasa faint
aroma about me and my hands had goneslightly nff-colour from serewing
aml Lnscrewing the cap, hutlw fce[mg LA Ty heartwas pumping, my

/ | tthenearest ucky birdinto
ndmademyirtroduction.
ay—-uld deatl fish: youlve orly
enwipingyour arse with it!"
1 /Mass laughterm the hatwhaosh yausoretimes get when
yad'rein aclub? Well ‘ 1ctth|s was mysphineter lgosening,
anotherside-effectaf puppers I had to choose that night to wear my white
trousers, didn't L/Stll, atleast the shitkilled off the stench ofithe amyl.

" And s, with the chance of me getting ashag abou as likely as The Faroe
Islandswinning the World Cuip, I decided to take matters inta my own hands.
I'dread how that MP. Stephen Milligan got his kicks and, with a few variations
fo preventme coming to'a similar sticky.end, | thoughtl'd have a go myself.

Which is haw | come ta find myself suspended by my right ankle from the
light fitting in my bedsit, blindfolded, naked except for black stackings and
suspenders, and withan amyl-soaked banana protruding from my gob. I've
been hanging up here for three fuckin' days now, the blaod's rushing to my
head and; frankly;1'mnot feeling allthataroused Allinall, 'd rather be in
bed with Ranni Minogue, OrDani Behr. Or Dannyfutkm Bakcr . Anything's
better than this. Hetp:.. Hel Hﬂceceip A

SAINTS & SII\INERS

DECEMBER 1996

The Renaissance boss clearly got a little carried F

away with the festivities at the recent launch night '
forthe *Northern Exposure” album, Spying
Ministry top-cat Lynn Cosgrove, Oakesy took the
rival superclubs' competition to heart, strode up to
Lynn andripped up an MOS logo in her face,

MRC

Justwhen you were bemoaning the little blonde
Shamen fella’s prolonged absence from the mic, ..
Qverin Ibiza, C struck a friendship with house DJ
Graham Gold and proceeded to rap for an hour for
free over Goldie's setat top pulling joint, Nitelife.
Whetherthe words “veras" "geezer” or *salmon”
were used, sadly, we know not.

The Muzik journo camea cropper recently. Having
spenttwo months at it, he finally got hold of Quincy
Jones onthe phoneto answera series of questions
devised by one Frankie Knuckles, He taped the
interview, then listened back to it on his car stereo

on his way home from work. Onlyto have hiscar }

broken into the next day. And what did they steal?
Yup, the stereo with the Quincy interview inside.

|
Look, we loved Soul ll Soul's *Keep On Moving", All-
time sunshine classic, soul sensation, British black
dance music at its finest etc, etc. Butfirstitcrops
upinasad caradvert. And then, inevitably, Virgin
goandre-release it with some of the most ill-
conceived mixes we've ever heard. Tragic.

|
We're big fans of the Sister. Posters of her adorn
the entire Muzik office, So it was withsome regret
that we learned how, at Checkpoint Charlie, some
like-minded males insisted on having a spotlight
on her so they could check just how good-locking
she is. Did she love the attention? Notabit,
Grumpy ol' Bliss insisted the lights be turned back
down again,

ADAM PRESLEY

Oakenfold and Nasty's DJ driver was on his way
home after a mad session at Full Circle when he
discovered his windscreen wipers had packed in.
Unable tofind a garage to buy a new pair, he
boughta cheap coat hanger, opened his sunroof
,and used itto pull the wipers manually for 25
miles, allthe way home. Nutter.

On getting lost after the Bugged Qut boat-party in
Dublin, Anna was lucky enough to hitch a lift home

ina police car, When they asked her where she'd

been, she told them all about this great boat party.
And they promptly went straight over and closed it
down for not having the right license.

ROCKY

No DJ superstar tantrums here, thankfully, Booked
to play Ibiza by Cream, the Rockster flew into the
worst weather |biza had seen in fifteen years.

Torrential rain, howling winds and a landslide

which completely cut off all access roads to his
villa. Butno worries, Rocky gladly checked himself
into a villa on the other side of the island, Cool.

I
Having offered to drive Sasha and Digweed to the
launch for "Northern Exposure” at the Ministry, the
resident DJ at Plymouth's Screem then proceeded
tocram 18 record boxes and 30 people into his van,
drive in a highly erraticfashion and crash the damn
thing. Butcontrary to reports in *“The Sun”, neither
Sashanor Digweed ended up in hospital.

SCREEM

MUZIK @




Send your hot-blooded hotchpotch of hayburning havec to: Mlowatti U, Mu

edited by Ben Turner

Or e-mail us at muzik @ipc.co.uk. Please include your name and address

INDIE GHETTO

1JUST want to commend LTJ Bukem and
Vital's move to release limited-edition
vinyl to independent shops a number of
weeks before it becomes available in the
High Street on CD.

With dance music becoming ever more
popular, itis important that independent
shops are supported by the industry and
the whole thing isn't taken over by the
corporate majors.

Itis encouraging to see artists such as
Bukem actively addressing these issues.
LUCY SQUIRE, Cardiff

BUKEM HIGH!

LTJ) Bukem at the Good Life in Leeds was
i ifit was backed by yourselves.

GARY BROCK, Devon
{ HOSTESS WITH THE MOSTESS

| WEare two air stewardesses on the

i Singapore run, but we are also glammed
i upclub babes wha are out fora good

i laugh onourweekends off. Yes, weare
i wearing next to nothing under our large

spectacular. Dave Beer was going mad,
Conrad was on form and the whole place
erupted with excitement.

It was the first time I've heard drum &
bass of this quality live, and it created one
of the best atmospheres | have ever
experienced. It was the riiost enjoyable
education I've had since |went to The
Loftin Camden.

STU, Leeds
See And Another Thing...

TAPE THAT

| AGREE with many other readers that
Bedroom Bedlam has been amajor
success, so why not release some of the
mixes with your magazine? Surely it
would be better than poxy Perfecto tapes
which, to be honest, can't compare with
some hame-grown talent. It would mean
the bedroom DJ would getexposed to
everyane who buys your magazine,
including DJs, promoters and club
owners. Surely it has to be the best way
of getting these aspiring jocks the true
recognition they deserve!

MB, London

EBD. ..

by Mad Jym

i PS,lused towork at Ministry Of Sound
and Mark Rodol is a fair enough bloke

i whoistrying hisbest, It's just ashame

i therestof the management haven't got a
! fuckin' clue what they're talking about! 1
i thinkthe place smells of piss.

i TAPETHATTOD

i |'VE sentaletter to Radio One asking
themtorepeat the “Essential Mix" ata

¢ time when most of the keenest listeners

i arenot still clubbing ortravelling. lalso

i askedifit was possible to repeat some of
i the classic mixesthey have broadcast. |

i suspectalarge number of your readers

i feelthe same way. I'm sure this request

would have more chance of succeeding

coats that we dispense of as soon aswe
entera club (usually for free, by the way!).
No queuing. We may catch acold. Yes,

{ it's sexist. Guys often have to queue and
i pay but we intend to enjoy it while youth

and energyis on our side.

With respect to the question posed by
the Manchester Posse (Mouth Off, Issue
16} regarding the guy with no hairwho
won't dance, we've met him at Love To
Be. He wouldn't dance with us either.
And that's afirst. We got talking to him,
though, and he's a one-off. He had us

i laughing at ourselvesin no time. He said
i hewent to clubs forthe music, the vibe

and the "forgettable now of it all”.
Incidentally, Baldy Tony as he calls
himself, is from Middlesborough and is

(OXA]

zik, King’s Reach Tower, Stamford Street, London SE1 9LS.

i therefore nota proper Geordie.

i CHARLIE'S ANGELS

i PS Sorry about the writing, but we're just
i comingintoland.

i HANG THE V)

i ONarecent holiday to Lishon, it was

i pleasing to discover that the Ministry Of
i Soundwere halding a night at The

i Garage, as part of their Green Room

i Tour. There was nc mention of MTV on
i thethousands of flyers which seemed to
i coverevery wall of the city, and we

i naturally assumed the Ministry would

: provide a showcase us Brits could be
proud of.

The night began strongly with top

i quality house ripping the place apart

: through a crystal-clear sound system but
i things soon began to turn sour. The DJs
i were putting in a sterling performance

i and trying hard to maintain the energy

i level,butthings beganto get worseasa
i well-known blonde VJ from MTV began

! todictate proceedings. Her badyguards
were objectionable, ditching courtesy for
i aggressive shoving astheycleared a

i path for her to take ta one of the central

i platforms. Microphone in hand and
cameras on her, she began dancing as

i only somecne suffering from MTV ego

i overload could.

Then some bastard on the sound desk

: faded outthe DJ and silence ensued.

: Wewere then told to dance like crazy as

: footage was being filmed for MTV. The

i DJwas fadedin and then, barely a minute
i later, was faded out again to my utter

i disbelief. The Ministry's efforts were

i substituted by MTV for “The Key, The

i Secret" from The Urban Cookie

i Collective, forcing me to double-take at

i thebooth and see if Mark Goodyear was

i inresidence. On this showing, MTV must

i bestopped from further acts of blatant
i sabotage. Hang'em high.
i RLJONES, Swansea

: IT'S “IN" UP NORTH

i IWOULD just like to reply to Dominic

i Giles (Mouth Offlssue 18B). | agree with
i youthat people going “Whoop Whoop"

s irritating and, yes, a little sad but it does

not mean they are sad Liverpudlian twats.
i What sort of language is that, you huge

i dollop of camel'svomit? These people

i were having so much fun, they lost

i themselves in that happy-couldn't-care-

ess moment some clubbers have.

Cream may not be what it used to be,
i butitstill pulls the biggest crowds.

Bah humbug you prat!

LOUISE, Cheshire

: IT'S “IN” UP NORTH PART TWO
i IWOULD like to put Dominic Giles
i straight. He says “Get a life you sad
i northernwankers!" because he didn't

ike the Cream crowd enjoy themselves
on Radio One’s “Essential Mix". He says

i ifhe wanted to hear “Whoop Whoop" all
i nightthen he would go to his local youth
i club! Butisn'tayouth club all you have

i onthelsle Of Wight? Anyway, | am one
i ofthose sad northern wankers who likes
i tohavean "up forit" atmospherein the

! clubs|visit, instead of those fucking
bering southern clubs where coked-up

i idiots stand by the bar all night. | think

i Dominic s fucking jealous that the Isle

i OfWighthas noscene atalland when

i heheard allthose “sad Liverpudlian

i twats” having a ball at the finest club in

i the country, the green-eyed monster got
¢ hold of him. Respect goes cut to the

i entire narthern club scene for showing

i therest of the country the way.

: ANORTHERN WANKER, Manchester

orJdmusic,
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DEX ATTITUDE
| WAS interested to see you hung Gusto

for his crimes against Muzik (Issue 16), but
|fear that even worse crimes have been
committed. Just look at Dexand Jonesy.
Not only did they manage to mess up
Wink's “Higher State Of Consciousness”
with a number of cheesy rave/hardcore
samples on countless shit mixes, but they
have now decided to put their bedroom
talents onto record. What's worse is
Judge Jules and Michael Skins condone
this rubbish by remixing the track with it's
obligatory rave sample. Do us afavour,
leave your music in the bedroom and snap
aut of that time warp.

DANO, Birmingham

ULTRAFLAVA

I'D justlike to thank Ultra Vegas fora
wonderfully organised Saturday night with
Renaissance. As |'m sure most clubbers
do, | hate it when | can go straightinto a
club with no queueing. To be part of anew
world record for the longest wait to getinto
aclubwas great. Anyone who says four
hours is too long is just being impatient. To
calch the muffled mixing of Daniele Davoli
from outside was an honour. ltwas
wonderful planning to put him on early so
aslo give those of us queueing some
background noise.

Having two people searching everybody
was a masterstroke of planning, helping
with the swift entry into the club. And | for
one was quite happy to pay the ful £15
entry fee for the privilege of being able to
catch the last five hours (who needs longer
than that anyway).

But seriously, the DJs on the night rocked
itand couldn't have been better, but
Renaissance, think twice before picking a
venue like this again. Organisation? Ulira
Vegas, I've seen better organised
compost heaps.

PAUL, MARK, ROB AND LOUISE, AND ANYONE
ELSE WHO WAS IN THAT QUEUE

SUBZERD

WHAT do you make of it, eh? You go
down the same club week in, week out.
For years. You stand in the rain for an hour
waiting for them to open the doors, with no
apparent reason for the delay, other than
the need for them to make the club appear
more popular. You put up with this sort of
treatment because you love the place, the
people, the tunes,

Then they have a 10th birthday night.
Juan Atkins Dled. He played Kraftwerk.
Wow! Butitwas £14 to getin! What the
fuckis thatall about? Rumour had it that
this was in order to finance the free bar at
the invite-only party next night. But was the
barfree? You guessedit. | heard a big
name DJ managed to glean a couple of
pints of shandy, but they kept it well quiet.

Sub Club, Glasgow. Saturday October
12 1996. Not nice.

SAMMY FISHSLICE, Glasgow

GREEGE LIGHTNING
GREETINGS from Greece. I've just
moved here expecting a total lack of good
bars and clubs. Thank God | was wrong!
Even though I'min asmall town near
Albania (!) the nightlife is pretty good. The
local newsagent even sells Muzik! I'm glad
about this because | own everyissue so
far, I'm also proud to say | was in the Fabio
issue, in the photographs from Cream.
Well, now I'min Greece and I'm still
listening to the music and reading the
magazine | lovel

By the way, you'd be amazed at how well

i Greek music mixes into house. | guess
i it's like Lord G and his Brazilian tunes. |
i neveronce imagined when | was at

Cream or Garlands that |'d be getting off

i onone to Greek Bazoukil!!
i JON, Greece

| TENTUP

ON September 28, | rented 30 of my UV
backdrops to Universe/Mean Fiddler to

i decorate the epicentre chill out tent at
i Big Love 96.

However, my nightwas overshadowed

i by what happened following morning.

When I returned to pack up at 7am, the
walls which were previously decorated

i with my drapes were bare. Ifthe

person(s) responsible for the theft of my

i warkis by any chance reading this, |
i would like them to know the impact their

actions have had.
My backdrops are my livelihood. | take

i great pride in my work and, over the many
i years|have been involved in the dance
scene, | have been impressed with the

i “look but don't steal” attitude of the party-
i goers. Athird of mystockis now gone,

i which not only means | will lose outon

¢ future deals, but also that | will waste

§ many months re-painting when | could be
i warking on new projects. |am not a big

i companyand | simply can't afford this

i sortofloss.

If anyone knows anything, saw anything

or has any information, | would very much
i appreciate itif you could contact me

i through Universe on 0171-428 9797 ar
i viaMuzik. | don't want to take legal

i action, | just want my work returned. If

i anyone's information leads to the

i recovery of my backdrops, | will gladly

i paintthem a design of their choice.

i DAN, Bath

i SOUND ADVICE?

i SO Ministry Of Sound want to “show

i disenfranchised clubbers that their vote

i can make adifference”. Wellitcan't! If

i vating could change anything it would be
i illegal. The system we live under (and I'm
i notacitizen of the jolly empire butit's the
i same herein Ireland) does systematically
disenfranchise most people. Puttingan

i Xonapiece of paperand electing, in the
i immortal words of Gil Scott Heron, “the

i new captain Bligh [Blair!!] on the new

i ship of fools" won't make a scrap of

i difference. Worse thanthat, it gives us

i theillusion of choice which we don't
actually have.

So get up and march those marches,

i block those roads, rave them raves, scoff
i those drugs, pick your nose and eat what
i yafindinthere, because only struggle

{ will change things. Powerisn't given

i away free it has to be grabbed. Cheers

: Ministry for spending your easily robbed
i bucks selling us back a system we don't
i wantto buy.

i KROSSPHADER, Dublin

! LAGER, LAGER, LAGER!

i THANKS for providing such a damn fine
i magazine. I'm sick to death of reading

: magazines about “dance music” only to

i see pictures of sickeningly good-locking
people wearing expensive clothes,

: dancing to crap music in hyped-up clubs.
i Dance musicis not about clubs. Dance
i music is about freedom, expression and

i mostofall, good times.

Upuntil ayear ago, | used to regularly

travel around the country, partying like a
man possessed, but | started to notice a
i different sort of person creeping into my

AND ANOTHER THING. . - &
I_TJ B u ke 1M, poor lad. Worshiped by the underground one minulu,tl\:;lrti i

the next. And we mean hated. Everyone who hz
Muzik and begged us to hang him again because he
showing how many gigs he's done in a month, to give a rough idea of
riginally hung him for taking liberties like refusing to
airport lounge for overan hour, And then there was

devoted whole p
how much money he's earning. Wi
fly to Ibiza because he had to wa

lled
s have

ver championed his cause h
"lost the plot”. Other n

our planned Xmas debate. We rescheduled the interview with four other busy DJs just for

him. And then he blew us out!

But we're not here to have a go. Quite the npposite, in fact. He may be playing at every
“cammercial” house club in the UK for large sums of money, but peaple should stop coating

him off. It takes personalities like Bukem for the scene Lo progr

beyond a cligue whose

Dlsare preaching to the converted. Admittedly, when a scene sticks to itsown environment,
it rarely gets destroyed by outside forces. Butsomebody needs to take the music to the
masses. |f Bukem becomesthe “Jeremy Healy of Jungle”, then so be it, Atleast he can mix

and can still affect people. Look at Dave Beer's new night in Leec
"Thisis the best thing since acid house”, If reactions like that star
anend to the unlistenable ca

s. Peaple were heard to say,
sreading, maybe we'll see
people like Healy throw

al s, | far one would rather see Bukem flying the
dinee musie flag than some failed pop star who
ubuses everything a pair of Technics were
designed for,
Irom what we hear, there are a great many
pnofessional reasons why others in the scene

i weekend activities. They stood inthe

i corners of the room, sipping bottles of

i Pils, laughing and pointing at others

i because of their clothes or the way they

i dance. Nottoo long ago, such aclivities
i were restricted to the local Ritzy. How

¢ much more underground have we got to
i make true house music before these

idiots latch onto something else?

OAN SMITH, Walsall

PS You probably get loads of griping letters
like this but the last time | had a letter printed

i wasin “Whizzer And Chips” when | was 9,

: STRETCH & BURN

i AFTERIistening to the "Essential Mix"
i from Amnesia and managing to get hold
: ofacopyontape,|decided tobrowse

your Sets Of Steel section to find out the
tracklisting. Imagine my surprise when|
found the previously unknown artist,
Stretch & Bum, hidden away deep within
the shadows of Tongy's prodigious set.
Humm, that rings a bell | thought, “I'm
Alive". Well, |won't be after I've been

¢ Stretched and Burned! Nice One Muzik.
i MR SINGED & ELONGATED, Chester

i EAR ME oUt
i WITH further reference to your “Decibel
i Hell"article, | would just like to share he
i following with all of yourreaders. lama
i budding percussignist and recently

i visited my local music store to price up
abudget pair of cdnga's.

ilislike Bukem. But his businessaffairs are as
much to do with his management teamis
1iey are with him, The biggest eriticism of
lhukem asa DJis that he fails to experiment,
It gument which comes fram media
Iypeswho have just "discovered” dark and
organic jungle, a style which has always
cxisted anyway, But who pulls Terry Farley
up lor playing his preferred style of house?
Whao dares question Jeff Mills' take on
techno? Nobody.
As for Bukem, well at long last a
man with talent is out there
turning the Saturday
night erowd on to
spiritual music, If
youdon'tlike it
1hen throw this
nigazine away
ind don't bother
huying it again,
A The Aloof onee
wisely putit, we're
111"0n A Mission”,
Some of us more
than others.

BEN TURNER

While | was in the store | noticed some

i earplugs designed to cut out high

i frequencies from qymbals. Apparently
i highfrequencies gre what causes the
i mostdamage to your ears. When you

i arewearing the eaf plugs, the bass and
i mid ranges are virthally untouched, so

i normal conversati
i Theyare called Dac's Proplugs and only
i cost£12.95. When you are wearing

i them, they are hardly noticeable. | have

i bought a pair which lintend to try at
Wobble next Satufday.

ncan take place.

Your article madeg me sit up and listen

i and|feel ear proteptionat sucha

i reasonable price should be painted out
i toyourreaders. Copuld you and a panel
i of experts test them praperly to see if

i theyare as good ag they say?

i PETE CHAMBERS, Nottingham
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STRETGH from
STRETCH & VERN

for crimes against. ..

MUZIK and masturbation., We'd better explain...

Let's begin at Manifesto’s recent schmooze and
booze at the Las Dos Lunas restaurant in Ibiza.
The place had previously entertained George
Michael and Kylie Minogue, and on this occasion
Stretch & Vern were hanging out with the likes of
Judge Jules, Pete Tong, Andy Carroll, Lisa Loud,
Nick Raphael and DJ Paulette,

The Muzik firm were also there, drinking wine
well away from the swine and coating off certain
quarters of the industry for, well, no reason at all
really, Anyway, over came a frlendly face in the
shape of Nick Raphael, the Trannie With Attitude
and ex-London Records A&R man who'd signed
Stretch & Vern's Top 10 hit, "I'm Alive".

Nick told us he was seeking revenge on Stretch
for spending all day boring him senseless with
atale from his youth. Soheintroduced ustothe
man in question and invited him to reiterate the
anecdote, knowing full well that it wasn’t the kind
of story anyone should tell the press. Especially
notthe Muzik press.

Without realising who we were, Stretch began
to explain how, when he was a teenager living at
home, he started experimenting down below.
Nothing unusual in that, you may think. One day,
he opened his favourite nudie magazine to his
favourite nudie girl and beat himself off, Nothing
unusual in that, either. Nor is there anything all
that embarrassing about him eventually shooting
his load. Until,thatis, heturned aroundtofinda
piping hot cup of coffee and a plate of Iced Gems
lying on his bedroom floor, which his mum had
brought in and left without saying a single word,
s0 as not to disturb the young chap.

Atwhich pointinthetale,a Muzik photographer
pulled out a disposable camera and bellowed,
“You're nicked". Visibly shocked, Stretch tried to
make out the story was actually about his partner
Vern, We didn't believe him, so we contacted his
mum, who confirmed for us the reason why he
calls himself Stretch,

Stretch, we hang you in the name of Muzik and
masturbation. Don’t mess!

Atleast, not over us.
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SASHA AND JOHN DIGWEED

ERN EXPOSURE

RELEASED

30th SEPTEMBER

Featuring: Underworld,

Future Sound Of London,
Banco De Gaia,

Apollo 440, William Orbit........
2X CD - 2X CASSETTE - 4X VYNIL.

NORTHERN EXPOSURE TOUR WITH
SASHA & JOHN DIGWEED

FOR MORE INFORMATION CALL 0171 378 6528




ROBERT MILES DREAMLAND
LIMITED EDITION DOUBLE CD 11.11.96

INCLUDES EXCLUSIVE VOCAI:-,;I.\/IIXES OF ONE & ONE
BY DAVID MORALES, JOE T. VANNELLI & QUIVVER

NEWSINGLE ONE &ONEOUTNOW.



