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Saturday 15th February

Anncexe

Paul Oakenfold (3 nour sev, Paul Bleasdale

Frontroom

X-Press 2 (Rocky, Ashley Beadle, Deisel - playing
for 6 hours on 4 decks)

Cotrtydrd

Justin Robertson, Les Ryder
Saturday 22nd February

Courtynrd

Tha Fact Tour with Garl COX ( hour set, Trevor Rockliffe
Anneexe

Paul Oakenfold 3 nour sey, Paul Bleasdale

Frontroom

DJ Sneak (US), Doc Martin (US}, Les Ryder
Saturday 1st March

Frontroom

X-Press 2 (Rocky, Ashley Beadle, Deisel - playing
for 6 hours on 4 decks)

Courtyard

Jon Aquaviva iCanaca - 3 heursey, Les Ryder

Anneexa

Paul Qakenfold @ heur set), Paul Bleasdale
Saturday 8th March

Courtyard

Pete Tong, Nick Warren, Les Ryder
Anneoxa

Paul Oakenfold (3 heur soty, Paul Bleasdale
Frontroom

Rocky, Andy Carrall

Live: 1st UK appearance

'Rabbit in the Moon' (Crlando - US)

Percussion

Mayv

Information

9pm-3am, £7 members plus NUS, £10 nan members
Nation, Wolstenholme Square, Liverpool

cull on
Friday 28th February

oJd's

Allister Whitehead, Graeme Park,

Jon Pleased Wimmin, Dave Seaman,
Nick Warren, Boy George, Andy Carroll
Residents

Allister Whitehead

(Playing for 3 hours on each Full On},
Graeme Park

(Playing for 3 hours on each Full On},
Jon Pleased Wimmin,

Andy Carroll

Information

10pm-6am, £10/£8 NUS plus booking fee
Nation, Wolstenholme Square, Liverpool

sleuth

The Launch Night - Friday 7th March
Courtysd

Justin Robertson, Richard Hector - Jones
Guest DJ

Stacey Pullen

Liva

Daft Punk -
Information
10pm-4am, £9/€8 NUS plus booking fee
Nation, Wolstenholme Square, Liverpool

‘Daft Mix' 1ea

cream blueprint Iss>

cream glasgow
Saturday 22nd February

Presenting Creams Resident DJ's

X-Press 2 (Rocky, Ashley Beadle, Deisel - playing
for 5 hours on 4 decks),

Nick Warren, Steven McCreery,
Colin Tevendale

Opening Time and Price.

10pm-5am, £12 plus booking fee

The Tunnel, 84 Mitchell Street, Glasgow
Tickel Infarmatian

0151 708 9979 / 0141 331 7607

Coach Information

0141 331 7607

' f
iNcormation

Cream, Full On and Sleuth Coachos

Bookings are available cne manth in advance
Discounts are available for the arganiser

Bookings of 15 or more are welcome

For further details call 0151 709 1693

Cream Clothing

For mail order, wholesale ar catalogue enquiries call:
0151 708 9979

Further Information regarding Cream, Full On and Cream related events.
Call 0891 518200:

(Calls cost 45p min rate/50p at all other times)

Ticket bookings 0151 708 8979

cream -n--mmn

Credit Card Hatlina
Hann: Cream Shop 0151 708 8970

TRWLR Lorsdon: 1 Piccaill
eegmen 24 Hour Hathine: 0090 2444444 Liverpo

ly Circus,
of - Croam Shop: D151 703 8978
Liverpool = 3 Beat Records: 0161 709 3355
Liverpoot - Unity: 0151 707

843 6045
Diackbum - Minisry of Vin: 01254 €83 251
Blackpal - Melody Houss: 01263 345 766
hon - Beat Strest: 382 505
Bradford - Giobal Beat: 01274 770 885

PIM Newcastle: 68-58 Notth

HMV Shetfield: 121123 Pintona Stroet
H Kport: 62-53 Merseyway
MV Otord: 44-45 Cornmarket Stroct

- Juinbo Records: 01132 465 870

lelsr- Filot: 01162 626 635

Lendon - Tawor Aacords: 0171 413 1441

Hottingham - Arcada; D11

Preston - Action Records: 01772 253 809

FIMJI Third Planet: 01745 344 678
part - Zoomba Records: 01704 500221

sumrd Funkywarld: 01785223 213

Stoke - Global Graove: 01782 201 633

Dristol - Jaspers: 0117 940 4632
Cauriff - Catapull 100% Vinyk 11222 226 690
Carlise - Pink Pacvher: 01228 2374
- Global

Huddersfield -
Hull - Sublevel: 01482 217 620

Waringlan - Hott 238

Vigan
Walvorhampton - Ruby Rock: 01602 771186
Wrexham - Phasa One: 01973 264 840

Edintburgh - 23id Pracinct: 0131 228 2134
Faliirk - Sleeves: 01324 625 275

Tunnel Gutlats.
Card Hothne - 0151 708 8378
Glasgow - Tunnel: 0141 331 7807

Glasgow - 23nd Procinct: 0141 332 2808 Slirfing - Fopp: 01786 448 059




The new testament of club cullure

(FEATURES
20 THE ORB

“They're big, they're round, they make a lovely sound..." Back with a new
single and album and back on their best form

38 CARL CRAIG

The man responsible for inspiring so many shows us the places which inspired
him in downtown Detroit

44 NO U-TURN

Industrial, metallic, mechanical and dirty. All in a day's work at the coal face
of drum & bass

54 JHELISA ANDERSON

Ex-Soul Family Sensation, ex-Shamen vocalist, and now making the sweetest
saunds in her own right

56 DAN CURTAIN

Music which comes from watching the stars rather than reading instruction
manuals, it's the thinking man of techno

60 MASTERS AT WORK cover reature

As Nuyorican Soul, Kenny "Dope" Gonzalez and “Little" Louis Vega are making
absolutely sure they wan't be forgotten. .. Ever

66 DI CAM

More French talent turns up the heat in the kitchen of cool breaks

80 WOODY MCBRIDE

Aman of many labels, 10 to be precise. And it turns out he's alsa the perfect
host, both musically and socially

84 RANDALL 54 S
elisa

One of the early hardcore providers, there isn't much this don of the scene
hasn't, erm, seen, or done for that matter

88 THE BOX

The conelusion to Charlie Hall's fictional airport psyche-out drama

96 SEDUCTION

Promater, producer, DJ and hero to the happy, we check his Hardcore Heaven
night in Milton Keynes R

Anderson
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NEWS

Hardcore returns to Kiss FM, Leftfield in the studio with
Bambaataa, BA lose Weatherall's record boxes, Wu-Tang's
RZA speaks out, CJ Mackintosh leaves the Ministry

CLUB GANGS

The people who make up the wonderful world of dance music

PHUTURE

Top tips for big hits: Certificate 18, Lateef & Lyrics Born, DJ G,
Dom &t Roland, Toni, Tony, Tone. Plus Larry Heard fields
questions from Nookie and Kenny Larkin says ta

BLAGGERS PLC
Cool is cool is cool is cool is cool is cool

FRAMED
Shooting from the hip and hitting clubland between the eyes

FLOOR FILLERS

Tricky in Germany, Whirl-y-gig, Sundissential, Headz Il hits
Dublin, Gangster Garage with Twice As Nice, Oakey's opening
night at Cream, Roy Ayres live. ..

FLY BY NIGHT
What's frying in "Quadrophenia” country. A bracing seaside
breakin Brighton

CHARTS
The Muzik Sweep, plus the latestsales, DJ and shop charts

103 ALBUMS

Carl Craig, Paperclip People, DID, Autechre, Dark Comedy,
Prana, Wamdue Kids, The Orb, "Samba In The House"...

112 SINGLES

Mixmaster Morris casts his infinite wisdom aver the big pile

117 TRAINSPOTTING

Umpteen pages of upfront underground reviews

135 EQ

Ninja supremos, Coldeut, invite us to "guess where this wire
goes” in theirstudio

140 SCANNERS

Atribute to the late Sally Harding plus the usual slacker's guide

142 WIRED UP

160 MOUTH OFF

162 HANG THE DJ

Nextlssue on saleWednestay, March 12

Get plugged in with the Internet boffins

143 GAME ON

Qur Sony Playstation League
hots up. We really wanna ;
see those fingers warkin' iy

145 INSOMNIA
Getting out much? Check our
essential nightlife quide

158 PARANOIA
You can'tprint that... Just watchus

-

The bit where you tell us about goats

Bring out the prisoner
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John Kelly ¢ Judge Jules ¢ Seb Fontaine

Val
: , ; i
triple cassette /triple cd available from...... ’V/"f?)’
the definitive story of dance culture continues..... our price




SMOKING WHEN PREGNANT

Chief Medical
Marlboro King Size Marlboro
13 mg Tar 0.9 mg Nicotine 9 mg Tar



HARMS YOUR BABY

Officers’ Warning
Medium Marlboro Lights
(0.7 mg Nicotine 6 mg Tar 0.5 mg Nicotine
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Ecslasy

Editorial comment

Whatever you think of Brian Harvey's comments on Ecstasy, he should at least be thanked for
putting the subject back on the agenda. The ex-East 17 man's words made the front page of
‘every national newspaper, with ane printing a full-page picture of a tablet under the banner
“Ecstasy Special”, and there were TV debates on everything from “Newsnight" to “Kilroy".

So what new information did we get from all this media coverage? What fresh opinions?
What have we learned in the year or so since the death of Leah Betts, the last time Eestasy  Yunllth L lEn]
was such a major point of public conversation? Very little, it seems. So little, in fact, it's ‘.‘:{:,:,‘,;'.2',':‘::;'-:,‘::‘,‘;;‘,"‘;,":.:',‘;;’,‘-:‘,,’,’:’:,:f.";,’;‘:,
increasingly hard to believe that E users and those opposed to the drug are even talking about Ei? ﬁﬁfﬁwn
the same thing. As “New Scientist” pointed outinan e('liturial cnlur_nn (one of Fhe few voices hysia o Minﬁrneﬁ;;aﬁ;éfé ;
of reason to rise above the hysteria), “the real problem in dealing with Ecstasy is the huge 9ap  gont cover, January 17, 1997
in the perception of the drug between those who takeit and those who donot”. :

Spot on. However often and however hard the authorities warn people about the dangers of Ecstasy, about how it could do you
serious harm, how it could kill you, their words will continue to fall on deaf ears until they acknowledge this does not correlate with the
experiences of most of those who have taken and are taking the drug. Regardiess of whether they're right or wrong, nobody who pops
a pill believes it's going to do them any harm. If they did, we wouldn’t be talking of an estimated million pills consumed every week.

But we're not going to begin bridging the gap in the way E is perceived with people like Barry Legg around. If you don't already
know, Mr Legg is the MP responsible for a bill currently going through Parliament which will give local authorities the power to
immediately shut down a club if the police suspect drugs are being taken on or near the premises. The club will then have to stay
closed until an appeal hearing. Which could, of course, be months. j

“New Scientist” called the proposed legislation (the Public Entertainments Licenses Drug Misuse Bill) “unjust and ineffective”. Spot
on again. It makes you wonder what Mr Legg thinks people will do if their elub is'shut. Go home for a cup of Horlicks? Make
arrangements to go bowling the following weekend? Get real, Mr Legg. We're talking about a dedicated and highly mobile section of
society, many of whom frequently travel across the country for a good night out. And the more clubs which are closed down, the
more likely it is that the dance scene will be driven back underground, which brings a whole bunch of other prablems regarding
hazardous buildings and poor medical facilities, to say nothing of presenting the criminal element with a golden opportunity.

Another possible danger is that penalising clubs will make owners and promoters nervous about some of the harm reduction
policies which they currently havein place. Most of them are well aware of the situation and are acting responsibly by providing chill
out areas and free drinking water, and by giving out drugs information leaflets. Some of the big clubs even have trained medical staff
on duty. Under Mr Legg's Bill, though, isn't the presence of medical staff tantamount to an admission of guilt? Taking E may well be
illegal, but undermining the safety measures doesn't help. You don’t take away somebody's seat belt because they sometimes drive
at more than 70mph on the motorway, do you? ;

In short, Barry Legg's Bill does nothing to move the debate forward. We're just going round and round in ever-decreasing circles of
sense. Instead of attacking club owners, hiow about giving them more support for the work many are doing to try to make their
venues as safe as they can? How about spending more money on drug education based on an honest assessment of the situation?
How about more research into the long-term effects of E, about which we still know very little? How about looking more seriously at
the possibility of testing E in UK clubs, as they do in Amsterdam? Although this brings yet another setof praoblems and might not be
the answer, we won't know until somebody poses the question. '

None of this is going to occur overnight. Especially not with a general election on the horizon. A considered approach to drugs is not
exactly a Middle England vote-winner, is it? On the other hand, if you feel strongly about the subject, now's as good a time s any to
make your voice heard. Contact your local MP and the candidates standing against him or her in the election. Find out their views on
Ecstasy and tell them yours. Write to a newspaper or a magazine. Talk about itwith your friends. Yes, you may be putting yourselfon
the line, but an open discussion is the only way to bridge the gap.

In the meantime, it's vital that you know as much as possible about the effects of E. Know what it does to your heart rate and your
body temperature. Know that you need to replace the fluids you loose as your body heats up. Asa rough guide, you should drink
about a pint of water every hour. Sip it regulatly rather than drinking large amounts in one go. Know that you should try and eat
something salty and drink fruit juice, fizzy drinks or sports drinks to give you minerals. Know that you should take plenty of breaks in
the chill-out area. Know thatalcohol and Eis an extremely dangerous combination.

You should also know that over the last 10 years around 60 people are believed to have died as a result of taking E, and that
according to the latest statistics, at some point during the next couple of months one clubber is goihg to die as a result of necking an
Ecstasy tablet.

If you are thinking of taking an E at any point in the future, whether it's your first time or your 100th, make your decision an
informed one. And don't think you're so special that the “one clubber” in those statistics couldn't be you. You never know.

Wi €D



ZA hassigned with Gee Street
RRecordstu record asolo album. The

guiding force behind the Wu-Tang
Clan's rapid rise to the heights of the rap
industry and producer of a string of hit
albums, he was in buoyant mood after
signing the deal in mid-January.

"My solo album is going to be an epic,” he
stated. “That'sthe word we use to identify
it. It's going ta be an epic, like asaga. I've
been planning it for a long time. I've also
been debating whether I should doitor not.
Asyou know, | usually take my ideas and
talent and put them into other things, but
this time I'm just doing it for myself. This
album is going to be very, very important
to the hip hop community as well as to the
music community as a whole. I'm planning
onmaking it unlike any aloum ever."

Asked to describe the direction his music
was likely to take, Rza claimed the album
would be “the soul of hip hap", pointing to
the way that Isaac Hayes would always
allow his ideas the room to unfold asa
possible starting point for the project.

“I'm going to get a chance to let myselfbe
alittle more free. When you produce other
artists, you've got to stay within the
restraints set by those artists. I'm producing
myself here, so | can do what | want todo."

For many of his fans, the much of the
excitement of the record will come from
hearing Rza rhyming over a whole album,
rather than just dropping the occasional

verse. This man is more than just a producer.
i the Wu-Tang? Whereisall of this taking us?

“As for my lyrical content and my lyrical
style, not too many people are going to be
able toimitate it or capture it. My brothers
in the Clan consider me a master lyricist.
They call me The Abbotand that's not
something you just get. You can't bestow
that upon yourself. That'sa title whichis
bestowed upan you by others.

“My lyrics have got weight and content to
them. What | mean by thatis you can take
them and you can put them in a book. And
it will be just asstrong as 'The Art
Of War' by Sun Tzu, it will be
just as powerful as the
I-Ching manual.”

readers a taste of his lyrical flavour.

i Onmy first single, | say something like this:

i cansee the invisible and hear the inaudible?/
i See, that's why I keep my lessons inside of

i my brain, so the truth remains portable/

i And with the 12 jewels of life everything’s

i affordable’

of life that | see are knowledge, wisdom,

i understanding, you must have that. Then
i you must have freedom, justice and

¢ equality, you must have food, clothing and
i shelter and you must have love, peace and
¢ happiness. If you abtain these 12 jewels

i throughout life, you can afford anything.”

i it'sworth remembering that it will be a

: while befare the record isreleased. The plan
i which Rza carries in his head means the

i second Wu-Tang albumisduein the next

i twoorthree months, The whole Clan are

i currently holed up in a Los Angeles studio,

i trying to escape from the distractions which
have delayed recording.

by the end of the summer and the solo

i album from Cappadonna could also appear
i before Rza's. And that's not forgetting the
i work for his labels Razor Sharp, Wu-Tang

i Recordings and "one that nobody even

i Andit'sbeen described asthe wisdom of the
i universe by some people. Not just because

i ofthe lyrical content, but because our

i ambitionand our path and our strength is

i driven by wisdom, is driven by a universal

i goal. And the plan isinfinite. The world is

i notgoing to forget us. To everyone out

i therein Europe and the whole world who's

i going through your struggle and going

i through your revolution and going through
i allthese things you've got to put up within

i life, we're making music for y'all to march

; to. You can march to our songs”.

DEATHIN VEGAS COLLABORATE

NN NN N AR

NN

NN

The Abbot was even keen to give Muzik
"For your magazine | can give you a quote.

‘I see how mortals try to run through the
time portals to find the immortalfBut who

“Youshould also know that the 12 jewels

Before anyone gets too excited, though,

Asecond Gravediggaz album is expected

knows about yet". So whatis Rza's plan for

“I'll give you a hint. The Wu is The Way.

RZA - aman with a Clan

CIMACKINTOSH
LEAVES MINISTRY

WITHDOTFROM ONE DOVE

DEATH IN VEGAS have produced tracks for Dot Allison,
. formerly of One Dove. Death In Vegas' Richard Fearless said,

y  “One of the tracks we worked on is really dark and moody with
these fast electronic beats. It's completely different from
anything we've ever done before”.

There are no details of when new material from Allison will
hitthe shops. Fearless also spoke to about Death In Vegas’
debutalbum, "Dead Elvis”, which is due out next month.

“It's a brilliant feeling making an album;' he said. “lt means
alot more to me than just putting out 12-inches. Someaone
described the stuff we've come up with as the sound of

David Lynch's backing band, and that suits us just fine”

CIMACKINTOSH is no longer the resident DJ at
Ministry Of Sound's Rulin’ night following a bust-up
between him and the club.

It's alleged that CJ terminated his relationship with
MQOS because two of his friends were ejected from the venue. Refusing
to comment in any detail on the changes, Mark Rodol, the Ministry's MD,
said, “We're always reviewing our music policy and we hope that CJ will
continue to playarolein it”

Reports from sources close to the club suggest Jon Marsh, Jazzy M
and Pete Heller are all in the running 1o take over as Saturday night
resident. Rodol continued, “They are all DJs who play at the club and no
doubt they will remain involved to some degree or other in the future”.
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MUZIKUNI

UZIK can confirm details of the first leg of its Muzik Masterclass
tour of universities, which aims to help young people break into the

musicindustry. Bedroom
Bedlam winners, Steve Bridger, Alison
Marks, Timmy S, Rick Hopkins, Philip
Jones, Alexander Cooke and Sean
Martin are all set to play at various
dates on the tour.

Following on from a series of
lectures held throughout the day,
nighttime club sessions will take
place at Northumbria University
with Carl Cox and Trevor Rockliffe

in conjunction with the "RA.C.T. 2" tour (February 26), Reading University with

IERSITY TOUR

Groove Connection tour (March 6), Warwick University with Darren Emerson,
Darren Price and Steve Bridger (7), Leicester De Montfort University with Mr C,

Kelvin Andrews and(Timmy S (15),
Luton University with Billy Nasty,
Pierre Mansour and Rick Hopkins
(19), Manchester University with
Billy Nasty and Alexander Cooke
(20) and Cardiff University with
Fabio, Grooverider, Kemistry
Storm (22). Each date on the Muzik
Masterclass tour will feature talks

Fabio, Grooverider, Kemistry EStorm and Alison Marks in conjunction with the

H OGMANAY HELL FOR PURE

= PURE, Edinburgh's
longest-running
& undergroundclub,is
considering taking
legal action against
Edinburgh District
Counc:l after their planned party for
New Year's Eve 1996 was cancelled
with just six days notice.

Called Pure Presents The World, the
party was billed as part of the official
Hogmanay celebrations in the city
and was due to have taken place at
the 2,500-capacity Meadowbank
Sports Arena. The DJs booked were
Kevin Saunderson, Gemini, Andrew
Weatherall and Pure regulars Twitch,
Brainstorm, Dribbler and The Bill,
while The Mellowtrons, Speedy J,
H-Ziq,and The Memory Foundation
were due to perform live.

The council said they were stopping

the party for health and safety reasons.

“It's pretty sickening,’ said Alistair
Young from Renegade, the company
who run Pure. “We had peopleflying

: infrom everywhere. We'd convinced
! allthese artists to come to Edinburgh
: onthebasisthatitis the placeto

i spend New Year's Eve. Aside from

i the artists, we also had clubbers
coming from places as faraway as

i Germany, so wereally were left with

i eggonourfaces”

The party was cancelled following

aRenegade-promoted Boney M

i concertheld at Meadowbank on

: December 21, which was blighted by
i threefalse fire alarms. Followingthe
: cancellation, Pure decided to stage

i apartyatthe Barrowlands venueon

: the nightbefore New Year's Eve.

from respected figures on how to
break into the musi¢ industry. The

i lectures are held in conjunction with London's Global Entertainment group.
Call 0171-486-1877 for further details or contact the universities.

! Mostofthe original line-up played,
but the short notice and subsequent

i lack of promotion, meant the night

i was poorly attended.

I “Qur laywer thinks we have a strong

case, but we've gotto make sure that

: taking legal action is the right move

i forus, continued Young, whoalso

i explained that, as the district council

i own mostofthelarge venuesinthe

i Edinburgh area, falling out with them

i could clearly have serious long-term

i repercussions for Renegade. “We

i suffered very substantial losses and

: though we've had a meeting with the

i district council, they are not willing to

: offerany compensation. The factthat

! itwould have beenthe biggestclub

: nightwe've ever organisedis justas

i much of adisappointmenttousas

i the amountof money we've lost” Pure hell

pics; Raise-A-Head/Kim Tonelli/Stephen Sweet/David Corio
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ONDONDJ PAUL GUNTRIP died last
manth. Guntrip made his name during

the Eighties as resident at London's
Wag club with his Narthern soul and rare

groove sets. Close friends who attended the
funeral include Pressure Drop’s Dave Henley, ROOVE CONNECTION, the top DJ
Acid Jazz's Eddie Piller and Jerry Dammers. management agency who run the Thursday

night Tempo club at London's Mars Bar, are

Muzik extends its sympathy to all his family
and friendls... THELONDON DANCE
SAFETY CAMPAIGN launched its new drugs
awareness campaign at London's Leisure

heading out an tour next month.

Lounge last month. It is arange of billboard
posters aimed at the dance market, with
each poster focusing on a different drug. ..
Last month's guests at London's Who's In
Town (Sundays at Plastic People) featured
DAFT PUNK, The Beloved's Jon Marsh,
Laidback Luke and DJ Gilb-r. Call 0171-261-
7518 for details. ., DJAX-UP-BEATS has
releases from The Operator, Marko Laine and
Miss Djax out now. .. UNKLE release “Berry
Meditation” through Mo’ Wax on February
27... PMSCIENTISTS is host to Goldie, J
Majik and Andrew Weatherall an March 5
and the "Artcore 3" launch party with
Peshay and James Lavelle on March 12. ..
MILES HOLLWAY and ELLIOT EASTWICK
are to remix the next Yokota single on
Harthouse. Also on the label, FREDDY
FRESH's "Chupacabhra” has been
overhauled by Propellerheads and the
Basshin Twins. .. Tricky, Chemical Brothers,
Jamiroquai, Orbital, The Prodigy,
Underwaorld, Mark Morrison, Robert Miles

Of East Anglia (May 3).

with the Muzik Masterclass tour.

PlayStation E

DJPLAYSTATION
LEAGUEHOTS UP

MUZIK’s DJ Playstation League is
hotting up with the intreduction of a
relegation zone to eliminate poorly
performing teams and to allow new
teams to participate.

Since the league was launched last
month, the Muzik offices have been
swamped by requests from teams
desperate to take part. Asaresult,
the bottom three teams will be
eliminated after six months, with
replacements coming from our
waiting list which includes Fat Cat,
Radio One's “Essential Selection”
crew and Hardknox (featuring Lindy
Layton). Teams who fail to submit
scores for three months in a row will
also be eliminated, sowatch out 3D
from Massive Attack!

Month two of the League is really
bringing out the competitive edge in
ourteams, with the Reinforced Crew
outin the lead once more and James
Lavelle’s Mo' Wax Bounty Hunters
creeping up behind them. Bottom of
the League is held by 3D of Massive
Attack, who once again failed to turn
in his scare!

* See this month's League table in
Game On, page 143.

and Fugees have all heen nominated for
BRIT AWARDS... THE PRODIGY have
signed to Madonna's Maverick label in the
US.., JUNIDR BOY'S OWN has tracks an
the way from Jamayka Boy, Swag and Dylan
Rhymes. .. Italian deep houser LED YOUNG
releases his "Cosmic Land” album through
KTM later this manth. .. MARK THE 45 KING
is releasing an album through the Ultimate
Dillema label called “Lost Breakheat
Generation” on March 3... The first release
on DILLINJA and LEMON D's Valve lahel
features “Violent" from the former and

Featuring DJs Grooverider, Fabio, Jumpin' Jack Frost,
Mickey Finn, Bryan Gee, Ray Keith, Kemistry £t Storm,
Lee and Addiction, as well as live PAs from A Guy Called
Gerald, Adam F, Naokie, Metalheadz and Cleveland
Watkiss, they visit Skegness Pleasuredome (March 1),
Warwick University (7), Birmingham Que Club (8),
Brighton Zap (12), Manchester Sankey's Soap (13),
Swansea Tramps (13), Maidstone Atomics (15), Dublin
Kitchen and Hastings Pier (21), Cardiff University (22),
Leeds After Dark (28), London Leisure Lounge (29),
(March 12), Bristol Cup Of Tea Club (18), Cambridge
Junction (19), Liverpool Cream (26), Sheffield Arches or
Bournemouth Pavillion (tbe) (April 12) and University

The Warwick University, Maidstone, University Of East
Anglia and Cardiff dates are also staged in conjunction

KISS 100 FM have confirmed their late-night hardcore shows will return to the
station for a four-week run in March. The re-emergence ofthe series (Thursday
mornings from 1am to 4am) follows the successful introduction of the genre on
Kiss'“Giving It Up” slot last October. The DJs featured will be Slipmatt (March 6),
Scorpio and Producer (March 13), Dougal (March 20) and Sharkey (March 27).
Sharkey enthused to Muzik, “It's brilliant news, real proof that this musicis
reaching the people who didn't take it seriously to start with. Slowly, though,
everyone's learning that there's more to it than just pianos and fast vocals”
Sharkey added that he has decided to give up MCing in order to concentrate on
DlJing and producing. Furthermore, he has signed a multi-album deal with React.
“I'vereached the point where I've done everything | can do on the mic for now!
he explained. “People have told me | should think about the punters and keep on
MCing, butl am thinking about the punters. I'mreally not doing myself any justice
anymore and it’s obviously time for fresh talent to come through?”
* Sharkey releases a single called “Revolutions” through React on February 24.

SKYLAB SETTO TAKE ANOTHER TRIP

SKYLAB, Harthouse's oddball dance outfit, have been contacted by legendary
producer, Kim Fowley, who is keen to collaborate with them. The news follows
Skylab's recent cover of Fowley's “Take A Trip', the original version of which
featured on the soundtrack to “Easy Rider". Fowley, who is best known for his
work with sleazy Seventies rockers The New York Dolls, apparently contacted
Harthouse saying he loves Skylab’s cover version and would like to write some
new songs far them.

"It was a bit of a surprise, said a spokesperson at Harthouse, “But Kim's really
into the idea, He's living in New Orleans at the moment, apparently he's gone
there for the vampires. . !

(12 Je
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“12.01” from the latter. .. REZERECTION

rave mayhem ensues at the Royal Highland

Shawground in Edinburgh on March 22.
Spinners include Paul Elstak, Tom Wilson,

Bass Generator, Dougal, Hixxy, Sy, Slipmatt,

JUSTWHATTHEDOCTOR ORDERED ’ | Clarkee, Hype and Bily Kilte.. 1AN

AMYL NITRITE has become a prescription-only drug. The change in its % | O'BRIEN's album for Feroxis finally
classification follows a government crack-down last month, which means i \ 4
that poppers will no longer be available in shops and that use is prohibited 1 released on February 17.... TWISTED have

without the authorisation of a doctor. Shopkeepers who flaunt the new ruling could | SR . : : signed Suzanne Palmer, the voice on The
face up to two yearsin prison. p i A fint S

The owner of a Soho sex shop which currently sells poppers told Muzik, "If they ‘ J P | Absolute’s “| Believe!, Eric Kupper, Murk,
reckon they're going to stop people using amyl by doing this then | think they're ] ! y -._‘ ;
mistaken. As faras| cansee, it's just more of the same cld alarmist bullshit we've i ] Underground Sound Of Lishon, Charles
come to expect from this government”. : : /1 Webster and Si Bradshaw are all likely to

l EFTFIE l D IN THE N : : produce material for the songstress... THE
s T”nla WIT” = { CHEMICAL BROTHERS release asingle
4 BAMBAATAA VENTIL ATE WEL! called “Block Rocking Beats” on Virgin next

. LEFTFIELD have collaborated with | HIONLY § } " manth, Tom Chemical has also been
hip hop legend Afrika Bambaataaon % : MY
atrack which is set to appear on their producing tracks for The Charlatans, ..

forihcoming slaumy e llow:at VEGETABLEVISION's phane number was
the celebrated “Leftism".

“Yes, the story is true)’ confirmed a MA.’B R ”S RA V E wrang in the s feature last month. The
spokesperson for the duo, “Afrika L ;
Bambaataa flew over to work with GMMP HOWN correct number is 0181-840-3717....
them, and as far as we're aware, it STATESIDE RAVES appeartobe ROBODISCO at Manchester's South club
turned out really well” caming under close scrutiny from the
The spokesperson added, “Leftfield police, following a series of raids on has gone monthly. AMan Called Adam play
have gottheir heads down recording parties on New Year's Eve. An 8,000- : :
as many tracks as they can right now. capacity party in LA called In 7th live there on February 20, ., Canada's Hl-
H o They wantto get their next album Heaven was shut down (with CNN BIASh om Sam Ellis. Daryl
finished and in the shops as soon as possible”. reporting that the event was a rock gig AS have releasesf opiy

Asingle is due from the band in May and the album should follow in August. featuring aband called In 7th Heaven!), IR EINEL IR BN ER IR
as were an event of similar size in San

Francisco and a number of clubs in Oval Emotion lined up for the coming
Washington DC and New York. :
Alpurmalist Foriha S dancs manths.,. JUNIOR YASQUEZ has signed

magazine "The Urb" told us, “Things arecord deal with Logic for two mix
might get heavier now, particularly as e !
there was a recent TV documentary compilations. The first ane apparently

whichpetrayed ivactiilic imavely includes tracks from Annie Lennox, Pete
negative fashion. However, | really
ﬁ‘;’;}'t :r'Z? ;I;i;]l?rsc:ii(t)rr;j.ng asbadas Lazonby and “Absalutely Fabulous"!. .
THE ALDOF tour hits Belfast Mandela Hall
(February 15), Aberdeen Lemon Tree
(18), Dundee Fat Sams (19), Newcastle
Univarsity (20), Sheffield Leadmill (25),
Leeds Cockpit (26), Hull Raom (27) and
Birmingham Institute (March 8)... The
DOPE ON PLASTIC tour, with DJs Krash

Slaughta and John Stapleton plus Kitachi

% : VEHYTH’NG START s WITH A P live, is at Nottingham Deluxe (March 6),

POLO foundthemselves atthe centre of an E scare story recently after they Cwentw Warwick University (13), Swansea

SLIPMATTAND
ASHLEY BEEDLE JOIN
THE MUZIK TEAM

SLIPMATT, the veteran hardcore DJ who has
just launched his own division of the XL label
called First Recordings, joins Muzik next menth
as our hardcore columnist. Meanwhile, Ashley
Beed|e starts a new column called “Tales From
The Dark Side" which will be his chance to vent
some spleen about who and what is winding him
up in dance music. You have been warned.

manufactured a limited edition range of promotional sweets made from the "holes” Escape (20) and Birmingham Institute
\ of their normal mints. Apparently, teachers in schools across the country were horrified y
Y ‘g\ > to discover that children were in possession of small white “pills” marked with the letter P, (29).... Having now left Essance, JAMES
L or O, fearing that they were new forms of El : :
1 A spokesperson for Nestlé Rowntree, Polo's manufacturers, commented, “The sweets are thicker BAILLIETs repurted obe startinga new
4 than most pills and they also have a glossy surface, unlike most pills which tend to be matt. We are club in Nottinghamwith DiY, The unlikely

obviously concerned aboutthis matter but we feel the sweets are easily distinguishable as just that”.

The limited edition Polos will remain on sale until current stocks run out. storyis that the newvenue used tobe a

favourite drinking hole of the Krays. ..

Pics: Kim Tonelli
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LSS TRIBAL
"~ Guestsat CHECKPOINT CHARLIE over the

coming weeks are Jan Pleased and Sister

Bliss (February 14), DJ Pedro and surprise

guests at the club's fourth birthday (21)

Dave Angel, DJ Vibe and Richard Fearless D E m I ls
(28), Darren Emerson, Colin Dale and

Psychonauts (March 7) and Tall Paul,

RAFTWERK have been confirmed as
Andrew Weatherall and Adam Freeland headliniers for this year's Tribal Gathering,

- oy : i which takes place in Luton on May 24.
(14)... KIRK DEGIORGIO is the man behind The show s expected to run between midday
AT ENGEEAMIGE M and 92m, and will have a capacity of at
4 i p least 35,000 people. Full details were
featuring boxer Prince Naseem is ona TV unavailable at the time of going to
press, but live acts so far confirmed

near you now, Kirk's next AS ONE album, are Kraftwerk.Daft Punk. DI Shadow

"In With Their Arps, And Moogs, And Jazz Alabama 3, Way Out West (debut UK live
A ; performance), T Power, Cornershop, Earth
And Things" is out on Clear in March. Clear Tribe, Black Star Liner, Red Snapper,

Empirion, Turbulent Force, Force & Styles,

are also releasing the much raved about RUigy. A6-CalE. Saati Brathers, % Dream,

“The Enaromaus World" album by Japan's Juno Reactor, Moloko and Total Eclipse.
: : Dlsinclude Laurent Garnier, Pete Tong, John Peel (1), Dave i feature nine stages which will include a “Detroit” stage and a
Reflection. ., RUSS GABRIEL has remixed gngeI,Terry Farley, Pete Heller, Allister Whitehead, Paul i Happy Hardcore stage, as well asa tent featuring four major
1 Praicta 6 " akenfold, Marshall Jefferson, Mickey Finn, DJ Hype, Doc i unconfirmed American house DJs.
Car Craig's "At Les" for future release on Scott, DJ Rap, Fabio, Graoverider, Gilles Peterson, James ! % The Essential Music Festival in Brighton takes place
PlanetE,.. CARL CRAIG's “More Sangs Lavelle, Felix Da Housecat, Andrew Weatherall, Steve Bicknell, | on thesame dayand will feature 20 live acts in around seven
A Billy Nasty, Gayle San, Vibes, Dazee, Clarkee, Dougal, Brisk, i tents. Ultimate will host a tent featuring Laurent Garnier, Car|
About Food & Revolutionary Art" album has Slipmatt, Sy, DI Dag, Sid Shanti, Mike Maguire, Tsyoshi Suzuki, { Cox, CJ Bolland, Adam Freeland, DJ Gilb-r, Kumo, Advent, Eric
: o Dino Psaras, Andrew Curley, Bruce Sandell, Jon Coake, Joi i Powelland Luke Slater's Planetary Assault Systems playing
been licensed to SR/ Crammed for Ewrope. Soundsystem, DJ Ritu and Simon Shurey. Tribal Gathering will  five. See next month’s Muzik for full details of both events,

Itwill be out here in April, ., Scott Bradford

and Chris Scott, the men behind Paper’s BE BRBHM
NEW PHUNKTHEOR haveasingleouton - ST TINT T BT )2
Twisted soon, "Msomi's Groove"/"Welcome Pl A ycﬂ EAM

Msami" includes samples from a Zulu WINNERS from our groundbreaking
; : N i B dlam D i t
version of “Macheth” they found in a junk Ao Bsddm Dl seotion aro s

to spin'at Cream in Liverpoolona
shop... THE ORB head out on tour next monthly basis. The
2 move follows Muzik's
month, They stop off at Norwich UEA decision toinclude
(March 12), Portsmouth Pyramid (13),
Liverpool University (14), Manchester

Bedroom Bedlam
winners at all Muzik
Academy (15), Glasgow Barrowlands (20),

. DNA party nights,

as well as Bedroom
Bedlam winner Steve
Bridger performing

e
Marcus James
Birmingham Que Club (21) and Brixton on Radio One's "Essential Mix". The

Academy (22)... CHEZ DAMIER has taken first date takes place on March 29,
when Progressive House winner

an A&R position with the French Dist i
upan position with the rrench Listance I\DII;F:ZIIJ-]ZJEGW;ERS)'\:;groirﬁ)ter?efgozartl;xzr:l BaB Ja”Evs Jﬂ’”s ”ARD T’MES

label, .. Soul star MAXWELL plays live at

Wheninformed of his appearance, BOB JONES, British soul legend and a Muzik columnist, recently signed an
Manchester MDH (February 15).., ROBERT Jamesiterally screamed withdelight.  exclusive residency with Hard Times in Leeds. Jones will spin in the back raom
y i He stated, “This is like winning an on the third Saturday of every month, along with Jason Boardman, starting on
OWENS'"I'l Be Your Friend" is set for a re- Oscar. When you getinto Dling, you February 15. Jones will also compile and mix their next “Seasons” compilation,
% : . just dream of playing somewhere as as well as starting a new series called “The Back Room Upfront”, which will
release on Perfectoshortly, ., Promoter established and high-profile as this. focus on an eclectic mixture of funk, soul and rare groove. Steve Raine from
SEAN MCLUSKEY has apparently purchased [l And playing wit_h someone like Paul Hard Times stated, "Dr Bob is the purveyor of this style of music and his input
¥ VanDykisaveritable treat. My head will be a massive contribution to the club and label. He is just one of a number
the Scala Cinema in London and plans to g is still in the clouds!”. of people that will be joing Hard Times in the next few months?”
convertitintoaclubvenue. ., Whoops! A 8
few mistakes in our February issue with the E ’ N” ER GI"F’G”T To GE T ALBUM B A cl{
;:3 KEVIN SAUNDERSON is i "Ireally want the album as I'm not i thesituation,’ he added, "but clearly
SRR RE G EVETERICI T < struggling to regain ownershipofhis | happy with Avexatall! explained i he’sin his own jam at the moment”
: o ; & asyetunreleased Inner Cityalbum,  { Saunderson. "It'srecordcompany i  Thetechno pioneer recently signed
on their label but Phyzix, Big Bud, Tertius are. [N AT, originally { politics, | guess, but they're sitting | athree-album deal with Transmat/R&S,
; ; g due to come out on Netwark, but i onthealbum and nobody knows if i "It's official now and I'm delighted'
Oh, and Lee is not a full-time member. % was passed on to Avex when the i they're goingtodo anyths;ng with it. ! Saunderson also has a single called
Sorry!, . That's yer lot. & Birmingham-based label fellinto i ‘"I'vespokentoNeil Rushton (Network { “Velocity Funk” coming out under his
financial difficulties recently. i founder) and he's sympatheticabout i E Dancer moniker this month,

I muzix




i *?""W'ﬁif/w V1 T e e Ll o
L Vg Aok y e 757 ¢ o ' ?

/s

the

retro ' s
sEciucticon

mixes ! Sy

volume 1

¢ LA »'//"};‘/ e/

lume | 91-96°

| Iks Minor anddj Sy,
| this is the perfect soundtrac
for the rave generation.

Listen to it on Virgin listening posts
between 24 Feb & 9 March ;




FOLLOWING on from last month's news story of
Boy George's fury at British Airways for losing his
record boxes for the third time in less than six months
(“Boy George Slams Airline"), Muzik can exclusively
reveal that top jock and Cream resident Paul Oakenfold

has now joined George, Dave Seamen and Jeremy Healy

in having record boxes lost en route to big money gigs
overseas. Theairline? None other than our very own
natianal carrier, the recently-dubbed "DJ's least
favourite airline"”, British Airways.

In what appears to becoming an alarming trend, at
least for British beat barons, their livelihoods and
thousands of punters around the world, Oakenfold lost
two record boxes on January 2 as he flew from London
Heathrow to Montevideo in Brazil for a gruelling South
American tour. The lost boxes contained a selection of
exclusive acetates, promos and twelves with which
Oakie was not only aiming to wow the loved-up Latins,
but also shape into the debut set for his Saturday night
residency at Cream.

"Yeah, I'm pissed off about it," explained Oakie. “This
was the second time they've done this to me and it
couldn't have come at a worse moment. The amazing
thing is that when | got to Montevideo, none of my
luggage other than the two boxes had gone missing. |
find that absolutely incredible.

“The BA ground staff weren't too understanding,
either. They just told me not to worry, that it happens
all the time, and I'd get the boxes back sooner or later.
Asyou can imagine, with a taur which was set tostart
the following day, that was absolutely no fucking good

@ MUZIK

i tomeatall. had tospend over £600 calling British
Airways in London from my hotel room to try and sort
the mess out. Needless to say, there wasn’t much they
i could doto help. The only people who seemed at all

i concerned were from Varig, the Brazilian airline.

“Intheend, | had to spend over £700 in local record

i shopsonaselection of sounds | wouldn't really have

i chosen, and cobble them together with some records |
i blagged off Danny Rampling who was out there with

i me. How can that be fair on the people who paid good
money to come and see me?"

Oakie's loss also sent a wave of panicaround the

i officesof his Perfecto imprintin Kensington, London,

i where both his assistant David Donald and label A&R

i honchoSpencer Baldwin were forced to work full-time
i onreplacing the errantvinyl. No mean feat, asyou

i mightimagine, with two complete record boxes

i missing and no list of exactly which records were in
them, or who the original suppliers were.

"The service that Paul has received is shocking,”

Baldwin told us. “Especially as he was flying Club Class.
: The problem is that you can't take boxes on most

flights as hand luggage. Atthe moment, we're

i considering the use of a back-up box for future tours,




or booking an extra seat just for the records. Itseemsa
ridiculous length to go to, but what can we do?”

IN AN ATTEMPT TO SOLVE THE MYSTERIOUS RASH OF
recent record box disappearances, Muzik rang the
British Airways press office at Heathrow, the departure
point for all of the DJs who have been separated from
the tools of their trade over the last six months. A
spokesperson informed us that “problems recently with
the weather such as heavy fog and ice have meant that
transitbaggage has missed flights and passengers have
become separated from their luggage. In particular,
there has been bad snow on the eastern coast of the
United States which has caused us prablems.”

When questioned as to whether there was a problem
with theftat the airport, the spokesperson ruled out
the possibility completely. She added that “over the
Christmas period we had record numbers of people
flying from Heathrow. Some baggage may have gone
missing, but there is absolutely nothing sinister about
the problems that Mr Oakenfold and Boy George have
encountered. There is no theft problem at the airport,
none atall and we have apologised to the two
gentlemen concerned.”

At New Scotland Yard, however, a police spokesperson
wassurprised at the airline’s comments.

“Is that really what they said?" she commented. “Inan
operation on the January 7 at Heathrow [a mere five
days after Oakenfold lost his two boxes], airport police
and British Airways officials acting in a joint operation
arrested 16 people on suspicion of theft from

passenger luggage. The operation had been planned
over the previous six months, when we became aware
of a problem,

"The16 were taken into custody at West Drayton and
Heathrow police station and released on bail, | can
confirm that they were all men working as baggage
handlers at the airport. It'sacommaon problem.”

In the light of this fresh information, Muzik gave BA
another chance to explain the DJbox problem. At the
secand time of asking, a BA press officer stated we had
been misinformed by a member of his office that there
was “absolutely no theft problem at Heathrow".

The spokesperson asked us to “concentrate on the
positive for amoment.” He added, "We handle 72
million pieces of baggage a year, and it'sonly ever a
tiny minority which go missing at any time. Less than
one per cent, in fact, and most of that isspeedily
returned to passengers. We experienced concerns with
baggage transfers back in Nowember but there isno
correfation to DJ bags and systems problems. DJsdo
not experience any more problems when flying BA
than any other type of passenger.”

“Yes," he continued, "there have been arrests at
Heathrow recently, 15, actually, not 16, as you say, but |

can't comment on why you were informed that thereis ~

no problem with theft. It doesseem that theft might
have been committed by an extremely small minority
in certain cases. There isnothing to suggest that Mr
Oakenfold's baggage was stolen, though. That is
absolutely not borne out by the facts. | apologise
profusely to Mr Qakenfold for any incanvenience

caused, as we did recently to Boy George.”

The spokesman then promised to pravide Muzik with
further information on the airline’s recruitment of
baggage handlers and specific details on the16 men
arrested in the joint police/BA swoop. We are still
waiting for hiscall.

However revealing Muzik's investigation is, ultimately
it's of little comfort to DJs like Paul Oakenfold, his staff
at Perfecto, or the thousands of South Americans
deprived of one of our country's prime exports. But,
overall, are DJsand the burgeaning dance music
industry being dealt with fairly? It is hard to imagine
an airline being quite so flippant, for example, about
losing aninvaluable consignment belonging toa top
executive, say, from American Express, Barclay's Bank
or Pinstripe PLC."

“I can only comment on how | was treated, and let's
justsay | was livid," concludes Oakenfold. “Of course
the problem s that if you DJ internationally, you
haven’t got much much choice but to travel BA, from
this country, anyway. There's only real competition on
certain routes, like across the Atlantic, where you can
fly Virgin. At the end of the day, only real competition
and articles letting BA know what we think is going to
affect anything.”

Aswe went to press, Paul Oakenfold's missing record
boxes had still not turned up.

%* For areview of Paul Oakenfold's opening nightas
Cream resident see page 78.

J
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Club Gangs: Def Mix Productions

Gy b b P

Def Mix Productions was formed in 1987 by David Morales and Judy Weinstein. The company incorporates the For The Record record pool [established in 1978),
Satoshi Tomiie and Frankie Knuckles. Back row (left to right): leffrey Allen (For The Record director), Michele laffe (* backhone” of Def Mix), Bobhy D'Ambrosio
Front row (left ta right): Bahy Hec Romero (Definity lahel manager), Lord G, Satoshi Tomiie, David Morales (Def Mix Productions owner), Bill Lee (producer/writer),
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Martyn Gallina-Jones. New York, January 1997

Picture:
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now with 125 memhers servicing the New York area, plus Definity Records (set up in 1997) soon to he releasing projects hy Bobby D, Bill Lee, David Morales,
(D)/producer), Peter Canellis [For The Record director), Kevin Hoover (staff), Judy Weinstein (Def Mix Praductions/For The Record awner), Shaun James (engineer),
Craig Weinstein [Def Mix staff). Lying down: Frankie Knuckles




The Orh

words David Stubbs pictures Raise:A-Head

qraﬂmn (e grape Uine

S O HERE WE ARE IN THE REMOTE HEIGHTS OF THE MOUNTAINS TO

the westof Glencoe in Scotland, gazing about at the snow=sprinkleditocky.caps and the vast, sunlit platcau

below us, site of the Battle Of Glencoe: It'sso beautifuli your usual day-to-day, grab-hag of superlatives barely does

it's s Inck bitterly cold you can barely move your jaw except to chatter your tecth in any
jurlungsthe waft of heather refreshing your soul, the icy gale freezing the runny snot

il

Th'.ey_’re back!

ntmembers of The Orb, sometime engineer now fully-fledged member, Andy Hughes, Thomas Fehlmann and, of course, the ;
good doctor Alex Patterson himself, are down by a trickling stream for the photo shoot.. Andy and Alex are throwing puckish shapes for the
camera, while the bespectacled, Ben-Kingstey-as-Gandhi-lookalike, Thomas Fehlmann, loaks on in dry
and detached amusement.
Meanwhile, ['ve scrambled up to the roadside to, like; get some perspectivé. Staring across
atthestill and'silent mountains, bisected by the occasional Waterfall, issome head feed, |
can tell you, This place is the end of the Earth. Throughout the vicissitudes of history,
these mountains have sat heré, wondrous and immobile; Flates have goneinand put
ofifashion twice over, techno has been superseded by jungle, jungle by drum £t bass,
and throughout all of these changes, this landscape hasn'taltered a jot,
Crikey. Suddenly, my profound reverie is interrupted as, blasting through the
valley with'a squealing roar at, | swear, no more than 100 feet above our heads
comes a black RAF fighter plane, He twists into a semi victory roll directly
overhead before hurtling oninto the hills at about 350 mph, having succeeded
in blowing ourhats off and searing the shit out of us all, silly bastard.
“There's been some seandal about those fighter planes,” says Alex, after
we'veall fouled the clean air a bit withour “fucking hells”, “One crashed on
the sands near Blackpool recently, didn't it? I reckon they're off their
faces half the time."
Ambience perturbed. It's a typieal Orb moment. Come to think of it,
if you listen to “A Huge Overgrown Pulsating Brain ... " from the first
Orb album, jet engines roar rudely through the beatless, swirling
mix about 12 minytes jn. Perhaps thal was a prophecy of this
moment. Perhaps The Orb’s music really.is.a.vision of things to
come... If so,the future's looking good.
After the topographic splendours of “Orbus Terrarvm"'; the
) %l;%ﬂ atthe end of the
€ir. Conentrated.
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The Orb

Left to right: Andy Hughes and Alex Patterson

space, the lush "Bedouin”, which makes the sort of noises Deep Forest ought to have
made, “Ubiquity", which is the music Brian Wilson will be making when he'sdead and
gone to heaven and the lyrical “Passing Of Time", they continue to mesmerise and |
tickle from head to toe with their tangential digressions, shifting mass of sonic :
i view ta showcasing groups like The Prodigy. The Orb are gigging and DJing more and
i more over there and are still finding themselves gobsmacked by the vast, irony-free

overmatter, and aqua-dub rhythms.

Closest to the spirit of the pre-millennial Orb, however, is
“S.ALT" Over asinister, pattering percussive backdrap
punctured by dramatic flurries of keyboard, it
features a rant from what sounds like a bible-
bashing Paul Calf, in which he outlines how
“they” are planning to create a cash-free
society and eliminate credit card fraud by
introducing laser-implanted barcodes into
people’s hands and foreheads (a scheme
already tested on US soldiersin the Gulf War),
how Chernobyl was foretold in the “Book Of
Revelations” and how the planets are due to align
in the shape of the cross on August 18, 1999 denoting
the Four Beasts of the Apocalypse. And it goeson. ..

“Look, if you take the whole of time as represented by one year, we're only in the first
few moments of the first of January, we've a long way to go. We know we're not
gonna sprout extra wings and things because evolution itself is evolving. When it

“When

form”

comes, the Apocalypse itself will be part of the process of evolution, mankind must by
definition cease to exist, at least in a material form. But he'll evolve, into something

that transcends matter, into a species of pure thought, are you with me?"

The rant isactually taken from the Mike Leigh film, “Naked", However, the director
originally told them to piss off when they asked for permission to use it. He had the
idea that Orb were a bunch of slapheads on the make (he obviously confused them

with Orbital but what on earth could he have against the latter? Strange). But then
i suppose everybody feels the same way."

the actorinvolved in the original scene persuaded Leigh that the track had merit.

It's a chilling, eloquent and plausible speech. Isit, however, also camplete bollocks?

I know where | stand. The Orb, over a bottle of wine that evening at the hotel, are a bit
more open-minded.

“All the planets in the solar system are due to align,” says Andy Hughes. "And the
gravitational pull on the planetsis really intense, which is apparently the sort of thing
thatstartsice ages. It'sstarted early up here.”

"At the very least,” continues Alex, "It has this real impact on radio waves, which is
really going to fuck everything up in the age of technology. | always want to do a
track that takes your head off somewhere. Maybe there are things out there we're just

not aware of yet. Y'know, we're so limited in the way we perceive things, we usesa |
i back-seat role these days, throwing in ideas, dictating the tone, still Mr Orb.

little of our heads."

Openness to other worlds of thought and new ideas, ranging from plausible §

conspiracy theories (like why does anyone who tries to investigate either the
Freemasons or the world arms trade always seem to wind up dead?) to sci-fi

speculation (Andy adamantly and not unconvincingly recallsseeing so many UFOs at
a military site near Falmouth once they were practically locked in a holding pattern} to
crackpot druids-on-the-hills nonsense (the notion that anything remotely apocalyptic

isgoing to happen in the year 2000) is meat and drink to any Orb conversation.
And it's that free-ranging spirit of enquiry which means theit musical arguments
never travel along straight, preset lines but roam and gather all over the physical,

musical and ideological universe. But it's also punctuated with humour, self- :
deprecation and innumerable puns (The Orb love puns), generated by the unlikely |

juxtapositions and weird coincidences they stumble on. The sheets of The Orb'ssaund
are held up on the washing line with the clothes pegs of ironic inverted commas.
"One thing I've always said about The Orb is that if we take the piss out ourselves,
we've beaten everyone else to it," offers Alex. "Of course, you talk to some journalists,
especially Americans and when we start taking the piss out of ourselves they takeit all

@ MUZIK

it comes, the Apocalypse itself
will be part of the process of evolution,
mankind must hy definition cease
toexist, at least ina material

seriously. |t goes straight over them, whoosh, skidmarks on their heads, a bit like
that plane we saw today."

The Orb are beginning to make it big in the USA, as that country gradually opens
itself to the UK-generated dance scene. MTV2 has just been launched with a specific

wasteland zones which make up America.
“It's like with that book, ‘The Celestine Prophecies’, which was written by a
psychiatrist, a sci-fi story full of psycho-babble," says Andy. *It's one of the
biggest-selling books in the States because peaple are taking it seriously.
Take away all the shit from this book and it's just basic psychotherapy.
But people out there are living by the precepts of this piece of fiction."
Going to America also means picking up soundtrack offers. They've
been asked to provide music for the new film by "Seven” director, David
Fincher, which aecording to Andy, should be "awesome” going by the script
he'sseen. But, “Toxygene" apart, does all this indicate a drift still further
from dancefloor into the realms of cinematicambient? Not so, they protest.
“We've actually gone outand played a lot of the tracks from this new album live
and the reaction's been phenomenal,” says Alex.
“When you do gigs, you have to keep it danceable or people just drift away," believes
Andy. "l mean, it's not often when people come to a gig that they want tosit down."
“Nobody wassitting down when we played Glastonbury, | tell you," adds Alex, eager
to scotch any suggestion that The Orb either can't, or don't, kick in with the monster
rhythms when they want to.
They're still remixing, they've just done Tangerine Dream, keeping up their semi-
ironic links with the prog-rock era. But they didn't return David Bowie's calls.
“We heard he'd been trying to get in touch with us, but when you pick these
collaborations it should be because they're likely to work, not on the strength of the
big name. For us, Bowie approaching us just seems like sheer desperation. | don't

As for what else is going on, Alex gives a big plug to the Plug album but is cooler
about D Shadow.
“He'sall right, but his work is not as progressive as some of the other stuff out there."

WITH THRASH (AKA KRISS WESTON) HAVING LEFT THE GROUP, WHAT ISTHE MODUS

i operandi of The Orb in 19977 Who does what these days? According to Thomas
i Fehlmann, who describes himself as a "satellite member" of the group, it's a case of

laying down tracks in his home studio in Berlin with people wandering in and out of
the kitchen adding to, or reprocessing each others' sounds until the finished, much
fingerprinted and overlaid, article emerges. Alex is taking much more of musical

“Today, I'd say The Orb is Andy Hughes and Thomas Fehlmann," he says, making no
bonesaboutit. “l just let them get on with it. Butyou need a front man,and... "

"What a great frant you've got," interjects Andy with a pat on Alex's tum. “Yeah, it
can be confusing to people. The producer of The White Room' certainly was. We
came in and she asked, "Where's your guitars then? Whasings?' Unbelievable. How
can you have a producer of a music programme who isn't into music?

“The way we work issimple, really. It's like when you're at school, in the chemistry
lesson, sitting in the corner, putting together all the bits from the test tubes you're not
supposed to and seeing what you can come up with."

The bar fallssilent. Andy glancesabout nervously.

“Well, Idid, anyway."

Whereupon, talking of UFOs, Chelsea FC, grass of many varieties and a huge,
pulsating mass of other subjects, we proceed to that higher state of consciousness
known as Orblivious..

‘Orblivion' is out now on Island Records
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AsTec Buzz SHops, Lonpon Car
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Stay in touch
with friends,
family and the
Man from the
Ministry. Get a
VodaZap! pager.
It not only receives messages from
people you know, but also from
people in-the-know. The Ministry of
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includes the top 5 singles chart, the
top album, the Ministry’s club chart,
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X-RATED

Containing an adult theme which may include ripping breaks,
violent bass and sexy tunes, the Ipswich-based CERTIFICATE 18
imprint is suitable for those who like their drum & bass on the

cutting edge

THERE’S drums. And then there’s bass. . .
drum & bass.

“People can get into it if they just get their
heads around the rhythms. There’s a lot of
‘drum & bass’ around today which is just pure
‘ka-boom, ka-boom, ka-boom’ but that’s not
it,” reckons Jim Source Direct, taking another
hard drag on his fag. “With Certificate 18, the
essence will always be there with the drum
and the bass. Alot of people don’t know what
it means, they think it's a new thing, that's
why they're getting confused.”

Emerging out of the Ispwich wastelands at
at time when Suburban Base and Lucky Spin
were doing the same in the home counties,
Certificate 18 is a label which is defined by its
willingness to take risks. For a start, it was
label boss Paul Arnold's open-minded vision
which recognised the exceptional skill of
Rupert Photek Parkes and Source Direct, who
made their recarding debuts for the label
as Studio Pressure and Sounds Of Life
respectively. Today, the experimental sounds
of Klute and Mative One continue Certificate
18's quietly rebellious legacy.

The whole crew, past and present, are
currently assembled, appropriately enough, in
a dingy Soho hostelry. Jim and Phil Source
Direct (the Ant & Dec of jungle) are chattering
about their recent trip to Japan (“When you go
to a club, they're there for one reason and
that's the music”) and their matching BMW
M3's. Their old chum Photek (the dextrous
martial artist) arrives late because he’s still
getting over his jet lag. Tom Klute (the
enigmatic one) and Rob Mative One (the ex-
rave promoter) try and get a word in
edgeways while Paul (the laid-back Plaid-
lover) loaks on benignly.

They all met at various points while sifting
through vinyl in Ipswich’s Red Eye record
store, which Paul had launched with the aid of
a Princes Trust grant (“Charles is the original
bad bwoy”, “Yeah, he’s runnin’”). Alongside
Rob's store, Essential Selection (“That was
before Pete Tong stole our name!”), it formed
the focal paint for the surrounding rave scene
and the likes of Photek, Source Direct, Motive
One and Klute would all drop by.

Meanwhile, Rob's Slipstream nights in
Ipswich were causing a local stir while the
Source Direct lads, then only 15-years-old,
were involved in organising illegal raves in
their hometown of St Albans.

“Certificate 18 just came about from people
hanging out at the shop,” explains Paul. “The
sounds were coming through from the rave
scenes which were around at the time, but |
was also listening to a lot of Black Dog and
more experimental techno. Basically, the label
gave an identity to the artists and helped
people like Rupert to focus on what they
wanted to do.”

By 1992, Certificate 18" progressive ideals
meant its tracks could be found alongside
releases on Reinforced and Moving Shadow in
the boxes of Bukem, Fabio, Grooverider, Top
Buzz and Randall. Evolving with the early
junglefbreakbeat mutatation of 1991, the label
developed into a cult junction point where
chemical rave met experimental chemistry. In
other words, an advanced underground
sound based upon the timeless elements of
the drum and yep you got it, the bass.

“Hidden Rooms", Certificate 18s first
compilation, provides an illicit glimpse into
the last four years of their largely overlooked
catalogue of sonic innovation. The raw
Apache breaks and primal rave screams from
Blackburn to Colchester are condensed into
future-perfect, post-helium mutant jazz on
Studio Pressure’s “jJump Mk [I” and Motive
One And Sounds Of Life’s “Release The Bells
(Wax Doctor Mix)”. While the introduction of
arcane production outfit, Plaid, via a remix of
Studio Pressure’s “Relics” and Klute's extra-
terrestrial sophistry on “Workout” and “Right
Or Wrong” fuse skeletal melodics and naked
percussion into an alien-proof prospectus for
the next millennium.

“*Hidden Rooms’ was the idea of having
people in different hiding places all over the
country,” deliberates Jim. “Nobody knows
where they are, they’re just making music,
that’s what it’s all about.”

“As long as the tunes are tearin’, we'll carry
on putting them out,” adds Paul.

Just watch this one run and run.

words Rachel Newsome picture Dick Sweeney

Certificate 18’s ‘Hidden Rooms’ compilation is ouf now
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MUZIK's guide to modern clubbing

Uppers

% Brian Harvey’s comments about E.

Someane had to doit, and w
glad it was him. Fopl

e're

* Skint Records giving a new lease
of life to yesterday's indie stars.
Step forward Norman Cook (Fatboy
Slim), Lindy Layton (Hardknox), Pop
Will Eat Itself (Bently Rhythm Ace)
and Curve (Sparky Lightbome)

* “Bosh & Go”. Clubland’s latest

catchphrase for necking pills

* Caller ID on mobile phones

* Spice Girls' record-breakin:
entrance into the US charts.
acceptance of British music

g
Their

(however bad!) can only make it
easier forUnderworld, Pradigy and

The Chemical Brothers
* French toilet seats. Techn
its absolute maddest

ology at

* John Peel playing Joey Beltram
records at 45rpm. You'd better

belieye it!

* Jungle house. The sound of
Armand Van Helden's outrageous

remix of the Sneaker Pimps.
that basslinel

Check

+* Clubbers who take their own

drinks to clubs

* Daft Punk mania. Atlast, good
musicsells.. Respect to Blueboy, too

Dowiners
* The Barry Legg Bill. What
utter bollocks

utter,

* Punters having to split the cost of
compllations with their mates
% Caller ID on mobile phones. For

those sad twats who type in
name of world leading D|s in
of their best mates

the
place

+ The Nu Yorican Soul box set. For
taking over half our record boxes

* One-sided TV debate programmes
which refuse to lat clubbers have
their say about clubs and drugs

* Tribal Gathering and the Brighton
Essentlal Music Festival both taking

place on May 24

* The jungle scene fighting against
the sound of Bukem and Fabio.

Good music is gaod music

% Musical politics taking over the
French scene. Still,it’s further proof

that it has really come of age

* Ticket touts outside of clubs
* Top-drawer jocks who take
football more serigusly than their

Dling. Offside!
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As always the club shall_be lavishly themed in the style of the-event

e would like to take this
Opportunity to thank everyone at
ES PARADIS TERRENAL, Pepé, Miss
Bisto, Peter; Ralli, Paco, Clarrisa,
Minni and everyone else who
= attends Clockwork Orange and

1 gives us their support; from oup
frienis, to the workers, to the
DJs, but especially to you the
clubbers who make the nights

antastic, B Shorts Gdns, Covent Ea'r- Do '-(0171)24080558!uwrdrecnrds Brumler iﬂl

Other forthcoming Clockwork orange events: Saturday 16th Felwuary 1997, 9 - Bam
Clockwork Orange’s 4th Birthday Bash
Camden Palace, Camden High Street, London NW1. £17 in advance
Jeremy Healy, Judge Jules, Lisa Loud, Seb Fontaine, Sonique, Toney Grimley,
Andy Manston, Craig Campbell Upstairs, Von, James Prentice, Chris Powell

aturclay 28th February 1997, 9pm - 3am
The Opera House, 570 Chrlstchurch Road, Bournemouth
Brandon Block, Alex P, Andy Manston + the opera house resident

saturcay 15th March 1997. Spm Gam
The Cross Club, Kings Cross, London. Info: 0171 837 0828
John Kelly, Lisa Loud, Tony De Vit, Andy Manston

Saturday 185th March 19897, 10.30pm / Tpm returns Gam
Clockwork Orange & Menage a trois present
A JOINT BOAT PARTY
Departing Ocean Village, Southampton. Info: )O1703) 902355
Jeremy Healy, Seb Fontaine, Andy Manston
& Menage a trois residents




JOINTHEQ

By day he fits suspended ceilings,
by night his music lifts them. DJ Q
joins a long line of quality Scottish
underground housemongers

IT'S three o’clock on a freezing Glaswegian Sunday
afternoon and someone hands you a fizzing glass of
Resolve. Head spinning, eyes running, your body’s just
recovering from another Saturday night on the town.
Slowly, the previous night’s escapades begin to come
back to you. The strobe-lit dancefloor of the Sub Club,
drinking copious amounts with your friends, finally
crashing on your bed at 10am on Sunday maoming. . .
Sunday? Shit it’s Sunday! Your mate's supposed to be
coming round any minute to take your photo for Muzik
and you look like. . .

Well, the evidence is right here on the page in front of
you. DI Q, aka 22-year-old Paul Flynn, as snapped by
best pal, Blueboy. A tough purveyor of funky
electronica recovering from a heavy session immersed
in what he loves best. House music.

“I'min the Sub Club every weekend,” Q, a suspended
ceiling fixer by trade, enthuses. “It's just one of those
places where you can go on your own and bump into
20 people you know. It's the way a club should be. A
lot of people don’t listen ta the music if they’re not in a
club, though. But | listen to it all the time. Even in my
car on the way to work at seven o’clock in the morning.
| love house music.”

With such strong conviction, galvanised by a
fearsome Scottish passion, it's no surprise that the
bell-bottomed bass and surround-sound cross-fading
of D} Q’s “We Are One” stood out like a lion among
sheep.  Continuing the Detroit-Chicago-Glasgow
symbiosis of fellow Glaswegians, Slam, Blueboy and
Musique Tropique, D) Q is where Chi-Town’s disca
abstractions merge with the exquisitely filtered Detroit
techno. It's no surprise then, that Q's involved with
Guidance, Classic and Planet E, while he’s good mates
with Carl Craig. Nor is it any wonder that with such a
fierce fallowing, Glasgow is often the first European
stop for the likes of
Claude Young, Derrick
Carter and Derrick May.
i “People up here
i want something a bit
different,” explains Q.
“All the American guys
. play here first. The
people in Glasgow like
having a good time.
They won't take any
bullshit from anyone.”

You better believe it.
Refusing to cash in on
pale imitations, Qs
“Make Your Mind Up”
continues his resolute
i disco-subversion, this

time weaving the thick
Scots intonations of his mate, William Hall, into a cool
electranic twilight reverie.

“I could make 30 DJ Sneak tracks with disco loops,”
reckons DJ Q. “But I'm just trying to push the barriers
awee bit.”

words Rachel Newsome picture Blueboy

DI Q’s ‘Make Your Mind Up’is out now on Filter

'WAXING LYRICAL

The increasingly unavoidable !-ﬂ)lesides hip hop empire
continues to make all the right noises with the pairing of
LATEEF AND LYRICS BORN

“OMNE of the tenets we hold to very closely in Solesides is originality,” Lateef, the latest
vaice ta issue from the label which has already brought us D) Shadow and Blackalicious,
explains what he and fellow hyper-rhymer Lyrics Born, are trying to achieve. “Like my boy
Gab [Blackalicious] would say, there are creators and there are imitators, We constantly try
and challenge ourselves stylistically. We try and make a point of not being the same every
time, to change what we're talking about, to change how we're talking about it and to
change what type of approach we’re going to take in the first place.”

The result of this originality drive is “Latyrx”, an unique album of such lyrical power it will
leave the unwary with their head unscrewed and stored in a box marked “Fucked”.

From Oakland and Berkeley respectively, Lateef and Lyrics Born are taking the Bay Area’s
underground creativity way beyond the next level. From the doubled up flow of “Latyrx”
itself, through live freestyles, funk mash-ups and even Lyrics Born's granny laying down
like only grannies know how, it’s an inspired concoction, as different from any other
Solesides release as it is from anything else around at the moment. And all because they

love that little thing called hip hop.

“I think the central values of hip hop
are probably the same as of any other
thing you intend to da well,” explains
Lyrics.  “And that's basically just
integrity. Just to have some kind of
personal commitment to what youre
daing and to make music you feel the
world can use in some way. | think
what’s been lost in hip hop is the grit, |
think it's been given up for glitter. And
the grit is just coming from the inside,
digging deep, being free with it.”

The Solesides team came together
when they were at college in Shadow’s
sleepy home town, Davis. Involved in
the college radio station, KDVS, they
soon realised their interest in hip hop
was moving in the same direction.

“In 1992, the commercialism which
is now rampant in hip hop was
beginning to push over that edge
where it would start to get on your
nerves,” remembers Lateef. “We all
felt real strongly about the origins of
hip hop. Essentially, it's the beats,
lyrics and vinyl, not a whole bunch of
paper and image with no chunk when

you listen to the music. We'd rather the meat
liein the music than in the packaging.”

So can hip hop be rescued from the forces of
commercialism and experience a renaissance?

“Original hip hop, the original rap, became all
these other different musics,” apines Lyrics. “It
became jungle, ‘gangsta rap’, the New York
style, southern style, it became Miami Bass.
People went their own way with the music and
created different styles. Ifthere’s goingto bea
resurgence of the food stuffit may not be *hip
hop as we know it'. We’re already witnessing
all theses off-shoots and you'll start seeing
originality and integrity in those. Look at blues
and what that turned into. Blues evolved into
rock ‘n* roll, soul and jazz. Blues eventually
evolved into hip hop. We're at the very early
stages of something like that now.”

Lateef picks up the thread, segueing onta
LB’s voice just like on a record,

“Renaissance’s end. But from blues to soul
to jazz to hip hop, the good stuff is still the
good stuff. The people who have that fire
within them, the people who are honest and
have that integrity in themselves, those are the
people who continue to make good music
regardless of genre.”

words Will Ashon picture B+
‘Latyrx’ is out now on Solesides/Mo’' Wax
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DOM & BASS

Not two people as you may think, DOM &
ROLAND is one man and his sampler. But the
tempestuous love affair between the pair makes
for jungle noir of the highest order

SINISTER, tough and irate, the asbestos breaks and belching b-lines of Dom
& Roland place him at the very vortex of drum & bass’ darkest beats. Yet
the force behind the murky mechanics of “Aliens”, the post-rave darkscapes
of “The Storm” and the chilling strings of “The Planet” grins brightly.

“No, | never get depressed. | just like having a laugh.”

Fraternising with the hard-as-nails No U-Turn posse during the early
stages of his career, it's little wonder that 22-year-old Dom Angers has been
tarred with a dark streak for life. It all started when he bumped into No U-
Turn’s Nico at a hause party five years ago. Flashing a freshly made track at
the keen young blade, Nico told Dom that he too could go up and do
something in his studio. .. for the small fee of £100.

“| was actually stupid enough to say yes,” recalls Dom. But from there he
was hooked. Saving up some cash from the restaurant job he had at the
time, he bought a sampler and found himselfa erm, “right-hand man”.

“| really did love my Roland when | first gotit. It was my life,” he giggles.

Although his recording career began through No U-Turn splinter, Saigon, it
" wasn’t until Dom joined the mighty Moving Shadow camp that jungle’s
| young harbinger of dark really began to find his feet. It is a confidence
which is exemplified by new track, “Hydrolix” and also Dom's presence on
Moving Shadow's 100oth release, collaborating with Rob Playford on
“Distorted Dreams”. A riot of rampaging pustulence, it's a track whose
technical complexities push the basic essentials of drum & bass to their
starkest outer limits.

“We just went into the studio to try and make the darkest, hardest track
. we could imagine,” laughs Dom again.
| Taking his |nsp1rat|0n from Sunday nights spent at Metalheadz, Dom’s
vision for his saturnine sound is not surprlsmgly to recreate a mystic virtual
soundtrack as a backdrop to untold sci-fi filmscapes.

He also talks of a book he's recently read which both confirmed and
further fuelled his futuristic fixations. Titled the “Celestine Prophecies”, it
recounts the author’s visions, based on ancient Peruvian documents, of
how humans will develop over the next 3,000 years.

“I's American and it's dodgy,” Dom offers. “Butit will change the way you
think. With my music, I'm trying to recreate the feeling you get when you
see or read something that makes you think of the future. | don't really
know ifit’s all dark, I'd say some of it's more mysterious. But the limits are
only where you want them to be.”

words Rachel Newsome picture Cody Burridge

‘Hydrolix’ and ‘Distorted Dreams’ are out now on Moving Shadow

| Thetracksturnmgnurtahlesihls month. ..
' Romanthony “Romanworld" (Azuli CD)
| Psychonauts .., “Essential Mix" (Radio One broadcast)
e *Redman” (Del Jam album)
Various Artists “The Answering Machine Solution” (Staalplaat C0)
voreva T Music (Definitive 12-inch, Canada)
vioaeens+ KRS On Proto” (dub plate)
“Heaven Can Wait" {Motar 12-inch)
't Falfow Mg (Reverherations 12-inch)
SIACKEE vvvvrvasiniasness Scared" (Loaded 12-inch)
| Andrew Weatherall o e svovavencs Bl ipe given away at Bloodsugar)
Tany Toni Tone ... Housa 0f Music” (Mercury LF)
Trip Ta Fumk s v vie ik Five'* (Imparial Dub 12-inch, USA)
GrandNip ooiveinns “tntilled” (Inertia 12-inch)
Floorplan “Funky $ouls" (Drama 12-Inch)
i “The Lick" (Auk Recordings 12-inch)
Gutmaster Swift ... “Batile Breaks™ (OMC album)
Metro Dade 5 Tamlef! Clubnight” (Music Man 12-inch, Belgium)
Various Arlists ...... “Tecino Ballads" (Millenium C0)
Byron "8 Rude” BUTke ...+ “Atlic Room EP" (Continuemusics 12-inch, Germany)
Skycutier “Crystal Blue EF" (Blood 12-inch)

' sponsored bleAD! |— I |




FROM THE CREATORS OF "I WANNA BE A HIPPY" REACT MUSIC BRING YOU
OVER TWO HOURS OF HARD TECHNO, GABBA & THE HARDEST HARDCORE

TEGHNOHEAD MAJIK DJ FREAK PARTY TRANCE FURTURE VIPER PARANGID BEAUTY DJ FURY DROPPIN' BOMBS TECHNOHEAD COCAINE NASENBLUTEN INTELLECTUAL KILLER
KNIGHTVISION KNIGHT OF VISION SHAFTMAN THE SHAFTMAN D) RAFFE THE POPE & THE PRESIDENT DJ SKINHEAD EXTREME TERROR (N.Y. HARDCORE MIX) ALEC EMPIRE KING
OF THE STREET DJ FREAK ABDUGTION EXP LORENZ ATTRAGTOR RAW TOY DJ YUBBA/DJ DEVIANT DUBIOUS BURNING LAZY PERSONS HYPERBITCH U,V.C. AXIS BEATLEJUICE
WHAT IS YOUR NAME? AGRO BULLEN RAUS SOMATIC RESPONSES INCUBATION DUMMY FLOHWALZER SMILY SLAYERS VOIGE ONLY JOHNNY VIOLENT IMPLODING HEAD

AVAILABLE ON TRIPLE VINYL (13TRACKS), DJ MIX GD/MC & UNMIXED DOUBLE CD (22 TRACKS)
FROM HMV, VIRGIN, OUR PRICE, JOHN MENZIES, ANDYS & ALL GOOD REACT RETAILERS

CRASHING INTOYOU FROM 24D MARCH 97
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House legend {W.GGAMGIFNY talks
things over with jungle’s (LA

NOOKIE: Which productions have you recently been
involved in?

LARRY HEARD: Actually, | haven't been doing too much
of anything. I've been researching getting back into the
workforce, to be totally honest. [I've been having
interviews with various different companies. Thesingle|
recorded with you was the last thing | did.

N: Tell me what your views are on the current dance
music scene?

LH: The dance music scene where? | don’t know about
everywhere because | was in the States for the majority
of last year. | was in Germany, Sweden and England at
the beginning of the year. As always, it seems like it’s
pretty much flourishing every time | come over to Britain,
but it's hard to get a proper picture. You get a tourist's
perspective, but it seems to be more progressive than
the States. )
N: To me, you’ve always had a jazzy, mellow feel to your
music. Who or what have been your greatest influences
in this aspect?

LH: | don't know if 1 can name any single influence. It's
just the music | gravitate towards. It's a mare mellow,
subdued kind of thing. It's a wild, crazy world. You need
something to come down to, something to relax you a
bit. If| had to name people, | guess it would be people
like Quincy Jones, Marvin Gaye, Stevie Wonder, Pal
Mackintosh and Pat Metheney.

N: What was the last piece of studio equipment you
bought? And why?

LH: | actually bought the Digitech Studio Vocalist. It's
supposed to be this harmony-creating processor. But |
didn’t like it. Sa as far as the “why?” is concerned, it was

a mistake! A'ctﬁally. a friend of mine bought it for me.

N: Do you still keep in contact with Robert Owens and will you be working with him In the future?
LH: We keep in touch off and on. Robert is DJing and recording and performing all the time, so it’s
geiting hard. And him living in England means it's not cheap for the two of us to keep in contact with
each other. | don't know if we'll be recording together because once again, I'm going back into the

workforce to find myself some stability for a while.
N: How did you start your career and do you have any other trades?

LH: | started off playing drums in jazz fusion, rock and r&b cover bands. As for a profession,

computer programming and operating. | used to do accounting
when | worked for the sacial security administration. Numerous
talents! Ha! Ha! What job will | look for now? Some financial
companies and computer manufacturing companies are talking to
me, 5o I'm just weighing the options of the different companies.
N: What do you think of drum & bass?
LH: Once again, | only have limited exposure to it so it’s hard to say.
We don’t get much exposure to it in this country.
N: Is there an old school teacher you'd like to stick your middle
finger up to and say, “Look at me now, you plum!”? Ifs0, who would
it be and why?
LH: Ha! Ha! No, nobody really, but probably some of the ex-band
members of the groups | played drums with. Probably all of them. |

was the one who was playing the drums, so | was the one who didn't
have any creative input into what was going on even though | had ideas.
| guess in the old school days they didn't think the drummer was capable
of creation. But | don’t think | have to stick my finger up because they all
ended up seeing what happened to mel
N: Are you a legs or a breast man?
LH: Legs. |just like legs.

‘Mystical People’ by Nookie, featuring the vocals of Larry Heard, is out on
limited promo on Labello Blanco. It will appear on Nookie 's forthcoming
album later in the year

Nookie
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TIMEFORTTT

Not to be confused with wacko Jacko’s cack
cousins, the three T'd TONY, TONI, TONE
are the new old school soul sensation. . .
Or is it old school nu soul sensation. . .
Or maybe it’s nu school old soul sensation

Tony, Toni, Tone. Who they?
Multi-instrumentalist, singer/song-writing trio, comprising
brothers Raphael and Dwanye and their cousin, Timothy Riley.
Now in their early 30's, they've been making soul music for over
10 years. Their fourth album, “House Of Music”, is finally
attracting the recognition they have long deserved. Back in the
days when it was cool to have a vacoder, synthesiser and
backing dancers, TTT harmonised and played real instruments.
Their last lang-player, “Sons OF Soul”, sold over two million
copies. Between the last two albums, each member cross-
pollinated their talents. Raphael co-produced, co-wrote and
sang on D’Angelo’s debut album while Dwayne and Timothy
produced up-and-coming acts who will no doubt become
names of the future.

Tony, Toni, Tone. The sound of...
Some call it reverential, others call it r&b with lashings of soul.
Simply put, TTT's sound reflects black music as a whale, hip
hop beats, cotton field acoustics, choir boy harmonies, in-yer-
face funk and haunting a cappellas. Raphael’s (and
occasionally Dwayne's) vacals pierce and soothe, while their
lyrics reveal emotional torment, humour and maturity.

Tony, Toni, Tone. They say what?
@ “Alot of people summarise our sound as retro, but | would
summarise it as natural. We don't call it straight-out r&b, we
just call it soul.”
@ “When we first came out we had a song called ‘Pain’. It
wasn't cool to do tracks like that then. Everyone was trying to
be hard until Babyface made sensitivity cool.”
@ “Everything grows but our productian has reverted back to
the way it was when we started. We're playing what we wanted
to play back then, except we're better musicians now.”
® “If you listen to Al Green or The Temptations you realise one
thing, a lot of them never went to vocal coaches to learn how to
1iff or squeal, you've gotta do your own, natural, thang.”

Tony, Toni, Tone. The phuture
With hip hop soul only just making it into the mainstream
charts, it will be hard for many to appreciate, TTT's lack of in-
vogue soul. But they, unlike many of their contemporaries, will
be around long enough to clarify things.

words Jacqueline Springer

‘House Of Music’is out now on Mercury
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KENNY LARKIN explains some of the thank you’s on
his ‘Seven Days’ album

STACEY PULLEN

Stacey's one of my best friends. I've known him for three or four years now
and we have lots in common. Our outlooks are the same, we don’t do drugs
or anything. Stacey drinks but basically, we want to go the same place in life.
It’s the same with Carl [Craig], | really admire the way he handles business.

SEAN DEASON

Sean's another best friend. He's recently been getting a lot of press, which he
really deserves. We all have our own sound and Sean's certainly got his. To
me it seems like earlier in his career he was holding back and doing music for
other people, not himself. But now he's doing the material he wants to do.
Out of all the guys I'm cool with, I'm more cool with Sean on a platonic level,
you know. I'd be friends with him even if | wasn’t doing music.

KELVIN LARKIN

Yeah, my brother. He does all my bookings and helps out on the label. We're
twins, so we have the same thoughts. We don’t look alike at all but we still
have that special connection which means Kelvin always knows what I'm
thinking before | say it and vice versa.

DERRICK MAY
Why? Well, just for being Derrick. |'ve known him five or six years, he’s gota
really strong personality and you either love him or you hate him. But his
friends don't have to put up with his cool exterior, they know he’s just like a
little kid with video games and shit. We're all just like kids really.

GOD

Well, | have to say that because he came through for me and made everything
happen. | was in a terrible situation more than once this last year and he
made sure | was around to make this album.

Dark Comedy’s ‘Seven Days' is out now on Ari Of Dance




NUYORICAN SOUL

FEATE Risea:

A unique blend ol the finest ROY AYVERS. GEUREGE BENSUN, Ineludes the sineles: Runaway,
soulful music produced hy TOCLEYN HROWN, IAZZY 1EEE INDL, I's Alvight (1 Feel 1t)
Masters Al Wark VINUENT MUNTANA INR, EDDUEALAMIER)

e and You Can Da Tt (Baby)
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: achingly cool were the free goodies we collected this month, that we had to hide
S 0 everything to stop the small children who break into our offices every night dressed

up as burglars nicking them. And because everything was more secure than a gnat’s
bum with a bee’s hand over it, we couldn't find the bloody stuff again. Instead, here’s some free things

we found lying around on our desks. . .

JOINT ROLLING HANDBOOK

At Muzik we're always dedicated to the pursuit of knowledge, so
we were thrilled to receive "The Joint Rolling Handbook”, full of
tips, tricks and techniques for building truly killa biftas. Sadly, it
doesn't come with the raw ingredients, merely the recipes for
total annihilation. Try the aptly-named Knee Trembler and your
will be, or the Flaming Backflip and don't be surprised if you do.
“The Joint Rolling Handbook” is published by Bobcat Press
and costs £5.95. Call 0161-226-7288 for stockists.

OVER EAR

At a the recent MIDEM music
conference in French France, a
smart distribution company
called Prism Leisure Corporation
{ were handing out these nifty

pieces of ear-wear. And guess
what? They flipping well worked,

4t didn't they, As aresult, attempts

"I todo any further business went
completely out of the window as
the onlywords anyone could hear
were "another beer anyone?”.

GO-PED

Have you ever seen those scooters whizzing around town and
wondered where do they come from? Go-Peds are scooters
with a motor which go from 0-20 mph in 20 seconds and ride
like a donkey on steraids at Blackpool Pleasure Beach. Witha
single cylinder engine, one litre capacity and 1.2 harsepower,
this machine iscute, small and nippy, and glides like an eagle
with Oakley shades. Even ‘Cool And The Gang' don't slide as
smooth as this.

Contact Jago at Board Silly on 0 171-352-6456 for detalls.




BAROF THE MONTH

i i i
N
,{:f*-;:::, ":"',"' "':fr:"—'
A

i

s ; i
o

:"k‘::: "ﬂ::‘z:'

G
it
i

FURK OFF

Just when you thought there was no need to worry
about likkle furry animals being
turned into coats and hot water
bottle covers for people with
. “\;ay too much money, along
: i ame the townies fashion
889 -favourites, Dolce £t Gabbana,
who think nobody will notice
if theystart using real fur for
*collarsand cuffs. Wrong. And
* first out of the stalls with this
rather cool "Dolce & Gabbana
Are Using Real Fur” T-shirt are
Surge, who promise to drop
the issue if DEtG drop the fur.
; Contact Surge on
0171-274-4600
T forpriceand
stockist info.

LIGHT FANTASTIC

There you are, contentedly discothequing at your
favourite nightspot, when red dots spelling the
words SEXY flicker before your eyes. Don't panic,
you're not tripping, you are merely the victim of
a friendly raver in possession of a Space Writer. A
curious gadget, just turn the lights off, wave the
Space Writer about frantically, and then squintas
strange messages
appear before you
in semi-space.

The Space Writer
costs £29.99. Call
The Leading Edge
I for stockists on

\ 0171-499-7891.

FOR COUGHS AND SNEEZES

Cough, cough, cough, cough. Cough, cough, cough, cough. ..
Allday, every day for weeks now, that'sall we've heard from our art
department. So when DJ Kool's splutteringly good "Let Me Clear My
Throat"single landed in the office complete
with DJ Kool throat sweets, we were all
mighty relieved. The extra-strong lozenges
cleared the coughs a treat, but asa result
one of our designers can now light ciggies
with hisbreath. Kool indeed.

TR

THEEMBASSY

119, ESSEX ROAD,
ISLINGTON

“We think people these days want
more than just jukeé boxes when
they're out having a drink with
their mates; reckons Dan, the
brainchild behind one of the
capital's coolestindependent
new bars,

Well based at a prior working
man's spit'n’'sawdustclub, it's
sortof abar (slick interior and
designerbeer) butit's also,erm,
sortofa pub (cosyatmosphere,
normal people),

Then, with Acid Jazz (each first
Saturday ofthe month), Athletico
(third Saturday of the month), Big
Kahuna Burger, Wall Of Sound,
Faithless, Andrea Parkerand
Burro all providing the beats
booming from the bass bins, you
could even almostcall itaclub.

Bored of scrambling fora
couple of millimetres of seating
space in West End bars on the
weekend, of notbeing able to
hear themselves burp yet still
wanting the vibe of pre-club
frisson, this seemed the perfect
excuse for Dan and his mates to
decamp toIslington;

“We're trying to do something
the brewery chains aren'tthat's
far more connected with youth
culture)’ Dan explains,

Like?

“Well, we wanted to create the
atmosphere of aclub by bridging
the gap between posh drinking
clubs and trendy bars, so we've
introduced the idea of a privilege
card forregulars who want to
have cheap drinks ona Monday
or Tuesday nights. But we're not
trying to go fora hyper-trendy
market, we've just letit spread by
word of mouth?

MUK@
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Carl Craig

words Joanne Wain pictures Colin Hawkins

After leaving his native Detroit for London,
CARL CRAIG has returned now td live in
the spiritual home of electronica. But what
sparked the techno deity in the first place?
Taking us on a guided tour of the hallowed

city, he reveals his locations of inspiration

VINTER v ceporsoirn

experience, Powdered snow gently drifts across the wide streets as steam
billows feraciously upwards from the manholes. In a fur hat, large overcoat,
and Nike boots, Carl Craig has the essential threads for these extreme conditions.

Over the next few days, as he and his friend, colleague and partner, Hannah, show us
the beauty within a decayed city, he explains how hasinspired him and enthuses about the
changes which are slowly transforming Detroit into a more desirable place.

Carl Craig and his Planet E mini-empire have plans to make this transition happen even faster,
starting with the release of his fourth album. “More Songs About Food And Revolutionary Art" is
more serious than the twisted disco of Paperclip People or musical discord and strange but intelligible
approach of his 69 guise. The title is a reflection of Carl's interests and ironically our conversation
throughout the day revolves around food and art, two extremes necessary for a fulfilled life.

The sombre mood of "More Sengs. . " has a deep, emotional content full of promise and responsibility.
There's the sci-fi tinged "Frustration” with Derrick May, and the vocal experiments of Naomi Daniel an
“Attitude” excess madness of “Food And Art” and the beauty of "Butterftv But it's new.the smgie "Red
ight bL‘Stth nes Carl'ssanic trademark wild imagination.

“Detroit techno is not new, but the people in Detroit have not been exposed to it and this shit is a time bomb,
Claude Young and Robert Hood are time bombs. It's time for people to open their heads”

muz 39 M



Carl Craig

But today things are starting
to change both economically
and socially in the Motor City.
Maney is now being invested in
business and housing, and at the
same time Carl Craig's "mission
possible” is to bring the legacy of
Detroit techno, a legacy which
dominates the rest of the world,
back to Detroit itself.

The ariginators and makers of
Detroit techno may well have
enjoyed a joyous apotheaosis in
Europe but there are no techno
stars here. The city has been in
recession for 20 years and it's
finally scrambling out. When
the heart of the city stopped
beating, the club and music
scene also suffered.

“Detroit techno is not new but
the people in Detroit haven't
been exposed to itand thisshitis
a time bomb" he enthuses.
“Claude Young and Robert Hood
are all time bombs. It's time for
people to open their heads.”

Since the Music Institute
closed in 1991, no other club has
carried techno's torch. It's
something Carl intends to
change. He's always wanted to
do something for his city,
whether it's to provide a shelter
for homeless families or a
cultural centre for art and
artists. At the moment he's
working on a project where the
cream of Detroit DJs will be
resident in their own 400-
capacity club. He wants to
nurture the music and help
bring Detroit to the attention of
the rest of the country, to pull
hungry music lovers to the city
with the same magnetic force as
New York or Chicago.

“The driving force for me is to
make something better for my
people,” he says.

‘More Songs. . ." reflects a
deeply serious, determined side
to Carl Craig. There's a mood
between the grooves, one that
takes a deep breath and reflects
on the past before embracing a
positive future. Anew Detroit.

A new album, entitied More
Songs About Food And
Revolutionary Art'is out on
March10onon Planet Evia
SSR/RTH
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Detroit according to Carl Craj e mm e s e s oo o oo oo sl

Eastern Market

Located on the east side in one of the most bohemian parts of
downtown Detroit, it's where all types of artists live and hang out.

"What | like about Eastern Market most is its mixture of people, at
night it gets quite demented. Going to any market makes you feel a
little free. It makes me feel like there'ssomething going on. Eastern
Market was where all the action was in Detroit. After | came back
from London | had an idea to get something like Kensington market
going down here. | thought it would bring more artists together
because people could rent out little booths and it'd bring the whole
coolness of it to a larger audience. Not many people actually walk
around the streets in Detroit but they do at Eastern Market, it gives
you thatcity centre feeling.”

Techno Boulevard

Detroit has main roads which run outwards from the city centre to
the suburbs like the spokes of a wheel. Techno Boulevard is the
moniker given to the Gratiot street. which is situated downtown an
the East Side.

“Techno Boulevard is where Derrick May, Kevin Saunderson and
Juan Atkinsall had their studios. Derrick and Transmat are still there.
Juan and Metroplex was right downstairs and Kevin used to have
KMS in the building right next door. It was Derrick's idea to call the
street Techno Boulevard because everybody was doing something to
do with techno at that time, and this is where they were all living
during that period. Derrick really felt it should be called Techno
Boulevard so all the basketball and baseball companies would use
Detroit music when they won games. But they didn't. When The
Pistons, Detroit's basketball team, were winning the championship
they were playing ‘I've Got The Power' whenever they won, they
could have been using Inner City's'Good Life."

Derrick’s Buildin
In 1988, Carl Craig made his first released record, Psyche's
“Elements”, in Derrick May's apartment.

"| used to make music here all the time and watch what was going
on in the market and the traffic down on Gratiot. At night Derrick's
place has such a mood to it. It's unbelievable and kind of devious.
This building is significant to my development as 'Carl Craig,
Electronic Musician' What | learned here was patience. When | first
met Derrick all | wanted to do was put a record out. | thought my
material was ready and he told me it wasn’t. That made me get
better. | would experiment maore and do whatever it took to get good
enough for his label. Then one day, when Derrick left his apartment
for a couple of hours | made ‘Elements. He came back and was like,
‘Oh my God. It was done and he loved it. It gave me enough
confidence tosee that | had it there.”

Belle Isle

An island on the Detroit river. On one side of the river is Windsor,
Ontario, from where Richie Hawtin hails, on the opposite side is
downtown Detroit.

“You can see Canada across the water. In the summer, people come
here with their cars or sound systems. This is where me and my
friends used to hang out. Everyone would be dancing around to
some wild music. It was real cool as a teenager to come out here.
This place has a lot to do with where my mentality was when | was
19. People would play a varicty of stuff, rap, Kraftwerk, rétb or
whatever sounded good on a cheap system.

"Cars have been a real influence on me, just for basic living and
getting around Detroit. It was definitely a black thing coming down
here, there might have been a few white people, but to hang out
with your cars is a black thing. We didn't get moved on by the cops
because a Iot them were doing the same thing when they were
young [laughs]. That's what you do when you live in Detroit.”

Derrick’s Building



Heidleberg Project
Revolutionary artist Tyree Guyton has taken a whole block of run down
houses on the East Side and transformed them into an amazing work of
art. Guyton uses junk, such as toys, dolls, shoes, pictures and crosses, and
attaches them to the outside of the abandoned houses. There are rows of
vacuum cleaners and hundreds of shoes buried into the grass an a piece of
land opposite.

“| can't say coming down here has completely inspired my music but |
think it shows diversity. | first saw this placein 1989. Guyton had a house
covered in baby doll heads and the City Mayor at the time really hated it.
The idea, as far as | understand, was to take an area of decay and beautify it
with junk. That was radical. Nobody else was going to do anything with
these buildings, so why let it be fucked up? Change it around to whatever
your dreams are and whatever your fantasy is. Tyree once had a shoe tree
which was crazy. The guy tock one man's junk and turned it into another
man's treasure.”

Train Station
Erected at the turn of the century, this huge stone building was once a hive
of activity. Both General Motorsand Ford had offices here.

“lwent to the train station when | was a kid and it slapped me in the face
every time. It'sso big and amazing but at the same time it'sso desolate. It
was still running back then but it got too expensive, Now it's this big
monstrosity which isamazing. | really inspires me. | often fantasise about
it being Planet E headquarters. | would love to have shit going on so
strong that | could have something this beautiful as the focal point. | don't
know what kind of music | would make in it. It's significant because you
getinspiration from decay and try to make something better out of it."

Music Institute

Situated downtown on Broadway, the legendary 400-capacity Music
Institute was where Derrick May used to spin classics like Inner City's
"Good Life" and "Big Fun". It's now a clothesstore.

“"The Music Institute is the key place which melded in my mind what was
going on with me, and the direction of my music. When | was first making
music, Derrick had a radio show and he played the craziest edits of the
wildest music. When he DJed at the Institute you didn't know whether he
was playing records or manipulating equipment. People would go crazy.
Derrick would play 'Big Fun' three or four times and every time it blew my
mind as well as everybody else’s. | had gone to clubs befare and people
never reacted the same.”

Gordy Mansion
Number 918 Boston Street is where Berry Gordy, founder of Motown, lived
between 1968 and 1974,

“I've always liked large houses and Gordy Mansion is something | would
drive past and fantasise about. Itdoesn't have large grounds but it'sa very
large house. It's got a bowling alley underneath it and a separate house
with a pool. It's cool because | love architecture. The reason why this was
inspirational is because it was the home of a man who made an empire out
of searching out talent, and the talent within himself, to make his own
kingdom. It gives aspirations for anyone coming from a place which is a
shit hole, or a place they feel has is no inspiration. It gave me a kind of
confidence to go outand doit.

Salem’s Lot
A whole neighbourhood of dilapidated old English-style houses
established in the 18th Century on the East Side of downtown Detroit.
Around the corner is the red light district.

“It's inspirational here because when you are in the worst area or
situation you build something out of it. It would be great to have Planet E
in one of these houses but it would probably cost too much money. Fora
long time, | had an idea to buy up a whole block of these houses and turn \
them into shelters for homeless families. They would work inside the ‘
house and build up skills. The programme would last about a year until
they gotstable and then the next families would move in. That inspires me
because you want to do good for the peaple around you.



this hardcore lark's abou
doyou? Well, there'sloa
compﬂatmﬂsvou couldch
from out there, but few of them
can measure up to _the lates
emission from the infamou
Strictly Underground bunk
“Strictly Underground Live /
WemblyVolume 2* has been mi
by happy hardcare's finest ambassa
turntables, Slipmatt, and it even comes wit
free complimentary video of the whole she
all the fussis about. O, if you're alreadya fan
this to your no doubt already massive collecti
We've got TEN copies of the album and videa to give a
tellus who was Slipmatt's partnerinSL2?

(a) Orange
(b) Guava
(c) Lime

Mark your entries "Strictly Underground Competition" and get them in by Friday,
March 7. Please note that this album is only available on CD

® ® |WINAYEARONVC'S
& |MAILING LIST
‘ [T stands far Victoria Cross. And Very

Cantankerous. And prabably Virtually
Cack-handed. But mostofall, VC
stands for the very fine dancing music
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Isn't It Time Kuva

Keep Hope Alive Serial Diva

Hold On YoJo Working

Watcha Gonna Do Joy For Life

Feels So Right Salution

Jus' Come Cool Jack

Fever D'Jaimin & Djaybee feat. Rose

Gotta Keep Pushin' Z-Factor Forerun
It's Gonna Be Alright Deep Zone feat. Sybil Jeffries Love Resu
Fired Up Funky Green Dogs Antheum
Do Me Right Inner City This Love
Do You Feel Me NY's Finest Feel The Beat

Global Fazes

AVAILABLE ON DOUBLE CD AND DOUBLE CASSETTE

...entertaiinm_éﬁ.t forr 1en and women.



No U-Turn

words RupertHowe pictures Colin Hawkins

If you know the work of Ed Rush and Trace, you’ll

also be familiar with the fearsome NO U-TURN imprint,
home to their dense, dark offerings and the domain of the

exceptionally forthright Nico Sykes. We
TERING csuo0sor provide the soap box, he

No U=Turn is like entering another dimension, Two walls of what is basically a
large room at the back of a looming warchouse are decorated with a huge mural . oy ®
depicting a post-apocalyptic future, Opposite, a large window looks out over a wintry p fovi des th @ Vltrlo l
west London skyline. The two scenes are undoubtedly related (somewhere in the fabric of
the music, perhaps?), but somehow, once you find yourself inside the space, all external
associations fall away. Suddenly, you are in the realmof No U-Turnand there is no going back,
In one corner, away from the clutter of records, film cans and old computers, is the mixing console,
This $lightly battered assemblage of electronic equipment is the epicentre of a drum &t bass apocalypse
which has swept away all before it in the last 18 months. Ed Rush and DJ Trace are the names most ~ People who aren’tinto it?" You can't enjoy this music if you
associated with the label's hard beats/distorted bass sound, but it is Nico Sykes wha provides much of the  haven'theard a lot of other records in the same scene, It'sa
driving force, He notonly owns and runs the label but co-writes, produces and engineers al| the releases, ~ connoisseur’s thing. Those who know, know.”
Pacing across the floor, fielding calls with one hand and signing cheques with the other, he is quite ~ While others attempt to emulate their hardstep/techstep
abviously a man with a lot on his mind. A fact even more evident when he finally settles in a beaten-up  Style, the No U-Turn aesthetic still remains resolutely

revolving chair and begins talking. . . renegade, based as much on unsettling the listener as
: pleasuring them. Hearing Ed Rush or Trace DJ can be an
. ; experience which borders on pain while the squealing
Mad”’ﬁere”tMEthads metal-on-metal FX which run throughout Ed Rush's new

AS A LABEL, NO U-TURN OFFERS ITS LISTENERS SOMETHING OF THE RAW URBAN EXCITEMENT OFTHE  gingle, “Sector 3", seem like a terrorist response to the lilting

early hardeore days, when the music was quick, cheap and almost entirely the provinee of theyoung  melodies of ambient-core easy listening.

and the restless, But where hardcore was staccato and euphoric, a No U-Turn record sounds Of the recent "dark" tracks, many have tended towards a

intense, brooding and self-absorbed, a sonic black hole which sucks you in with an irresistible clinical minimalism, Doc Scott's “Shadowboxing”, Adam F's

gravitational force and holds you in a lingering, viscous embrace, “"Metropolis”, even Goldie's corrosive “T3" had a clipped, digital
And whereas most dance music is kinetic, this has a kind of in-built inertia, the beats precision about it. No U-Turn releases, however, follow a different path,

weighed down in an adhesive quicksand, It seems almost anti-dance, seeping out of Atracklike “The Droid" or “Sector 3" is so compacted that it creates a kind of

the speakers in a state of near-terminal narcosis. intentional interference, where the high end bleeds into the crackle and hiss
“I'm just trying to be a little bit different from what | hear around me," created by the movement of the needle in the grooves, and the bass merges with the

admits Nico, "Sometimes my idea is to stop the crowd. | think, low hum of the amplifier forming a kind of ultra-dense sonicssilt,

"How can we get a situation where you clear the room of "When you listen to Doc Scott, the frequencies are beautiful. The tambourine is there onits own, ms

@ MUZIK



G R
=i

i :’MW‘ o "'w'{'”"‘"“—"»mwlt
: :W'Hmm
K Ml

g
T




No U-Turn

the bassis there on its own, the effect is much nicer on the ear and it sounds brilliant
inaclub. But what | do here isspecialise in packing together a lot of frequencies. The
result is like a mighty wall of sound. There's a force that comes out of clashing
frequencies which is to do with all the extra hum and tape hiss and reverb which
shouldn't be there.

“It's what real life is like, there is this meshing of sounds and it's very rare that things . "Mothershi
are beautifully separated. This is the digital age where everyone has the power to | st Ehsg.fﬂ i £ icitself. | Bt e Ru bt lati
make sounds super-clean, I'minto putting the whole mix through a really shitty box i collysitatpiesenccofthemusicliscliJikappearsthattneruturisuecorrelations
: come from Trace and Ed Rush rather than Nico.

which givesitall one sound again, even though, technically, it might be shit."

Comatones

all-consuming sonic experience closer to fear and paranoia than ecstasy.

"The idea is that you're comfortable
with the beat rolling and suddenly some
huge searchlight gets turned on. Itdoes
interfere with what you're hearing, and
it should. It's kind of like real life. If
you're walking down a street and a bus |
goes past, you can't hear what someone
is saying to you because this much
greater noise hascome and interfered.”

The intensity of this experience can
prove quite eerily addictive. Even Nico
himself admits to being hooked, steadily
forgoing the pleasures offered by other
sounds, becoming immersed in the total
digital blackout with which his music
overpowers the listener.

"I've lost my appreciation of 'real’
music. I've gone down this route, I've
put things in my head, I've exposed
myself to Metalheadz Sunday Sessions
very loud, and that's my fuel now. I'm
looking to get smacked hard!” I

The Force Is Electric
STRAIGHT IMPACT, HOWEVER, IS ONLY HALF THE STORY. THETITLE OF THE NEW NO

U-Turn compilation, "Torque", implies a mechanistic process involving a sequence of
moving parts, gears and cogs, and all the accumulated grease and dirt which goes
i itwasthe real deal and would one day be what was called normal.”

with them. A far cry from the invisible binary workings of the compulter.

“Areal working engine is dirty and a lot of these tracks sound and feel like working
i series of chance meelings and strange coincidences, it turned out that his future
i collaborators were right there on his doorstep in south-west London.

machinery. If you go into a factory, boy do you hear some rhythm! When | hear
machinery operating I'm automatically filling in an Amen break in my head."

In large part, the sound created in the studio comes from this ability to withstand
such extremes of repetition. Up in the control room, the beats run and run, whether
it's DJ Fierce playing on the turntables or Nico plugging his pocket sequencer into the
mixing desk and running some soundtrack strings over a tearing Amen break.

“What you get on Torque' is about 15 nights over the past few months when we

got in here and really wore the speakers down. Each track is made in one night.

There's usually a point in the night, and it may just be because we're high as hell, :
i And if you're operating machines, to have someone who is very sure is wonderful and
i veryrare, | have serious reservations about him too, and he does about me. But that
tension gets onto the record and makes for what we call a 'dark one’ If everyone's
i always happy, you're not going to make something nasty."

‘Metropolis or Photek records. They're about someane working very hard to be true |

: Check Me Out

i UP UNTIL NOW, NICO HAS CONTENTED HIMSELF WITH PLAYING THE ROLE OF
i backroom engineer, acting as a conduit for the sonic ideas brought to him by Ed
i Rush, Trace and Fierce. And although that arrangement lies at the heart of what No
i U-Turn have produced to date, Nico has plans to push himself, and by extension the
i label, even further towards the outer limits.

when I'm thinking, ‘Thisis feeling pretty good right now' and that's the time to press

‘Record’ Although we do an arrangement on the computer, alotof itisalive dub. ..

Three minutesin and I'm feeling, 'Hey, we need more distortion at this point!.
"Working on something over several days is a different game. That's how you make

to a vision they've got in their head. There are a lot of accidents going on at No U-
Turn. When De La Soul were recording ‘Three Feet High And Rising', they said that if
they spilt milk on the turntable and it scunded good, it was on the record. That's very
much the attitude here."

Itisalso a product of a continuing and developing interface between human and
machine. Nico excitedly waves a print-out of the artwork for the album which
depicts a chromium-plated cyborg fusion. Thissynthesis, he says, of the organic (us)
and the technological (the chip) is fundamental to the No U-Turn vision.

“It's very worrying," says Nico of his attachment to the dials and sliders over in the
i and here’sabeat | like', it makes it more than just a technician's job.

corner. "You wonder what you're doing to your brain. Ten hours of beats, every day
for four years. What does that do to your brain? | obviously dig repetition in a big
way, I've heard some of these tracks two or three hundred times."

The track titles also continue on the sci-fiftechno slant, “The Draid®, “Praton”,

@ MUZIK

non

. "Replicants”, an association which often seems in direct contrast to the

“All this UFO/abduction stuff is nothing to do with me," pratests Nico. " don't go

i withthat. |don’t believe people visit this planet at all. I'm operating on the idea that
i wearccompletely on aur own. For me, that's much darker and more exciting.

THE MOST DISTINCTIVE FEATURE OF THE NO U-TURN SOUND ISTHE BASS. OFTEN A :
track will be stepping along and suddenly a massive eruption of distorted bass :
frequencies will oceur and onze over the whale track like a sonic lava flow. If the §
leaping reggae-style basslines of the "jump up” method are designed to get the
crowd on its feet, the No U-Turn bass provides the equivalent of an arrested “rush®, an
i for electronic revolutions. .. The need for new fibres. .. New networks. ..

"l don't visualise anything when | hear this music. I'm just absorbed with the sound.

I don't get lots of images of rushing down steel corridors fighting aliens or exploring
somezone. I'm an audio man. Visually I'm pretty dead.”

At this moment, a guy called Henry Letts bursts into the room, spilling words and

deas. Cyborgs crossing the Westway into Hammersmith. .. Council estate kids wired

Fired up with the breakbeat vision, he

.i} prepare a video storyboard for an MTV
kf special. Whatever the music means to
il Nico visually, those around him are
§ hallucinating onits possibilities.

Replicants

FIRST MEETING UP WITH ED RUSH AND
Trace back in the early Nineties, Nico
was working as a studio engineer,
becoming steadily more bored and
frustrated, and was gradually being
seduced by the repetitive beats of the
house and techno sounds. So, in
keeping with the DIY genesis of
hardcore, he decided to set up astudio
in his house and go to work with Ed
Rush on the track which would become
their calling-card on the scene,
“Bludclot Artattack”, still a fearsome
slice of darkcore "made over a few
Sundays in my loft with fibreglass
~ falling down from the roof and my

: girlfriend going insane downstairs at this horrible beat”

"Once the 'Bludclot’ came out," he recalls. "We took it into Black Market and put it
on, and when the bassline came in everyone was like, 'Wow! We want thisl. It felt like

In Ed Rush and Trace, Nico had found just the people to spur him on. Through a

"I found out a year after we started that my parents moved into the house where

i Trace was born, and that's where | grew up! Trace moved 100 yards up the road and
i Ed Rush was 10 yards opposite. Fierce happens to come from down the road, as well.
i It'saverysnotty, middle-class place, but that's part of the kick of it."

Yet even now, there is a stress within their relationship, an interpersonal pressure
which fuels the very music itself.
“What | liked about Trace was that he was very sure about what he wanted fo do.

“The way | see it, I'm producing a DJ. A guy comes in with some ideas and I'm
producing a record for him. But because I'm coming in saying, ‘Here's a sound [ like

"What I'm doing is helping to write and produce this record and looking for a yes or

i noreaction. And ifit'sa no from the DI, then it'sout. I'm not going to be hard-headed
i about it, everything must be okay with those guys. But from the amount of input|

have, | feel like we're writing the track together. When | release a Nico record, which |
haven't done yet but will be doing this year, | think people will see the difference.”

‘Torque' Is released this month on No U-Turn. ‘Sector 3'/‘Comatone’ by Ed
Rush/Nico is out now on No U-Turn
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Goldie and his Headz Hunters are challenging the music industry at Paintballing, following this recent battle in South London. “We're throwing down the
gauntlet,” says Goldie. “Our hit squad is ready and we’lltake on anyone. The house, techno and garage lot haven't gol the halls, so we now want to fight all the
A&R teams, Nobody gets points pastus!”

The Headz Hunters are (clockwise fram the front): Barry “Blue Noie Soldier”,
Goldie, Bryan G, “H", Normski, Grooverider, lumpin’ Jack Frost, T-Bone, Stuart
Meade (Goldie's brother), Randall and Kenny Ken
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Jhelisa

words Jacqueline Springer pictures Steve Gullick

Her days with Soul Family

Sensation and on chanteuse duty with The Shamen ran talent up
the flag pole for JHELISA ANDERSON. But it’s the scattered

musical influences of her solo work which is

THERE'S 08

Jhelisa’s music which isn't immediately obvious. As with rap, repeated

listens unfurl its text book of ideas and goes some way towards explaining

why her solo debut in 1994, “Galactica Rush”, was greeted with cautious

acclaim, The initially disconcerting and sonically distorted melodies were eventually
marvelled at because they suited her tales of introspection. But more than anything else,
“Galactica Rush” was compelling because Jhelisa's background was equally as intriguing.

An American living in London for the last eight years, Jhelisa Anderson is not only the
former lead singer with Soul Family Sensation and a featured artist with The Shamen but
isalso the cousin of Carleen Andersan, the ex-lead vocalist of The Young Disciples.

All of which impacted on “Galactica Rush" as much as it does on its forthcoming
successor, “Language Electric”. An aural perusal through the new album reveals as much
Dixieland jazzand heart-rending soul as it does material waiting to be accepted into the
bosom of dance. Her broading presence, prone to as much sentimentality as the next
singer but more insightful than most, makes for a package which will be too much for those who like their
music and lyrics on a lateral plain. However, it will be a sensory feast for those who yearn for the opposite.

"It was just the other day that | realised everything I've done has been different,"” she smiles.

getting the salutes

during that period, Cognac was my friend.”

The demise of SFS opened the door for Jhelisa's
collaboration with then label-mates, The Shamen.
The two singles she appeared on, “Phorever People”
and "Love, Sex, Intelligence" were released at a time
when singers would guest on tracks as a favour for
friends... and have hits nobody bargained for.

"I have so much respect for The Shamen. | felt the
concept they were going for was strong, bold, brave
and different. They had a history prior to the popularity of a lot of

the other bands which | admired, so when they asked me to do the
tracks, | just thought, 'This will be fun, something new: | didn't
know bath tracks would end up in the bloody Top Ten in the
bloody charts! Or that I'd be touring the world with them!”

SITTING IN A NORTH LONDON RESTAURANT WITH SPEAKEASY JAZZ AND SOME MOURNFUL IS THAT BILLIE
Holliday?" blues seeping through the in-house speakers is a fitting setting since similar sounds inspired the
instrumental snippets (from vibrant, jazz-ridden escapades to calming trance rhythms) on the new long-player.

But Jhelisa's been experimenting with her musical profile all her life, beginning, reluctantly, atfouryearsold.

“"You know those star parents? | had one of them. My mother.”

Alongside her vocalist mother, DJ and musical director father, sister and; younger brother, Jhelisa
performed in and around her native Mississippi. While many imagine the Anderson dynasty jamming and
getting on the good foot on every oceasion (Jhelisa's sister Pamela sings with Incognito, Carleen's mother
and stepfather were in James Brown's band), Jhelisa remembers it more as gigging for survival,

Leaving home for California, she worked as a receptionist at Motown before joining her first “paid-up"
band, an all-female rock/rétb/soul outfit called Pal. Not long afterwards, she journeyed to England, a
land which, in comparison to the rétb-obsessed USA, seemed pretty open-minded.

And in the post-Soul Il Soul climate of optimism it was. Acts like Soul Family Sensation, who released
the exquisite "Dan't Even Know If 1 Should Call You Baby" toured with bands as diverse asindies Lush
and rappers De La Soul. At the time, SFS's multi-racial line-up was considered grou nd-breaking,
even if the direction of the group was not something everyone was comfortable with.

“Everything happened really fast with SFS, We didn't know each other very well and we all
came from different spectrums,” recalls Jhelisa. “Jonathan Male [the founder member
who went on to work with St Etienne] had been trying to get a band going for over five
years and when this opportunity came along, its success shocked us all. He once
said the audience we acquired from 'Don't Even Know. . ! wasn't the one he
wanted. He wanted a similar following to bands he admired such as The
Smiths and The Cure. He didn’t want to be seen as a soul band.”

Abit of an unfortunate choice of name then?

“We all get on now," she says, cryptically. “But things
were difficult back then. Put it this way,

[ 5.4 YN

THE DORADO-RELEASED "LANGUAGE ELECTRIC", INFINITELY
starker and tenser than ever, underlines Jhelisa's determination
to maintain her musical individuality. The disturbing “That's
Bullshit Woody" takes a thorough look at child abuse, talking
from both critical and defensive perspectives. Indirectly inspired
by the Waody Allen scandal, it gives an interesting insight into the
subconscious reasoning behind such appalling actions.
"l don't want to Woody Allen-bash because the song ismore of a
metaphor for abuse than anything else. It's about exploring the
justifications, working out what could lead to that kind of ‘attraction!
“I'm still not sure exactly where the song came from. It's not like I'd
been watching Woody Allen films one day and then wrote the track.
Sometimes | think | must be a vehicle for this stuff, like a psychic who can't
master their abilities.
“Maybeit'sin my DNA," she shrugs.
Remixes, though, aren’t coursing so violently through her veins, even if they do
bring her work ta the attention of audiences more diverse than her material.
“I'm nat saying no to remixes. | believe there's a place for them. In fact, I'm coming
round to the idea that if the label wants stuff remixed, I'd like to be there. That way, if things
should be going a little to the left or the right, | cansay so. | can envisage a Method Man hip hop
rhythm, adark and thunderous vibe for ‘Sell Me Away', so it's not like  have a problem handing over
my baby. It's just when it's returned, | must know that both me and my track haven't been mistreated.”

‘Language Electric’is released on Dorado on March 10
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Dan Curtin

words Rachel Newsome pictures Colin Hawkins
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Inspired by peering through a telescope at the
stars in the dead of night, DAN CURTIN’s

organic, jazzy sound will set you straight if
you think that techno is just a bunch

of clinical, computer-driven blips

TWO COLLEGE ROOM MATES ARE LOUNGING

on their bunks. Eyes glued to a tiny black and white television in one corner of the

room, its shadows flickering across their transfixed faces, they watch an episode of "Star

Trek" unfold. It's the one where the crew of the Starship Enterprise find themselves in touch with

a parallel planet which corresponds directly to Earth. A civilisation on the verge of a new era in time
travel, it has cars, computers, complex communications systems, in every way an unnerving replica of our
own world.

One "Star Trek” convention and mare trips than strictly necessary to see "The Next Generation” later, Dan
Curtin, Cleveland's groove cadet and Purveyor Of Fine Funk, describes his sci-fi obsession in terms of a fascination
with the alien unknown lurking just beyond our grasp.

“That was the first episode | saw, and | was hooked. | bought a TV just so | could watch ‘Star Trek'. | really felt what that
person was feeling when they made contact. It's just like us right now and all that paranoia about UFQ's, | mean, what
would happen if that's true? I'd die happy just to know whether there really is something out there, you know.”

IT'S NOT HARD TO SEE WHY DAN CURTIN MAKES TECHNO, WE'RE IN AN ERA WHERE “THE FUTURE" |S
a universal, pre-millennial if you like, obsession. And techno(logy) is its most tangible
incarnation. Assimilating the abstract unknown into the knowable present via the
nu-jazz funk of the microchip, hell, this is a future you can dance to.
Trekkies? Techno bohos? Sci-fi fanatics? Hang on, it's all beginning to sound a
bit Geeks-R-Us. Ironically trendy they may be, but possessing a forehead at
least the size of your joss stick and having a profound inahility to
communicate unless it's via the Internct are still the main criteria,
Understated and unassumingly slick in a Calvin Klein sweater
and lime green brogues purchased on a recent Dling trip
Europe, it would be pretty hard to find be a more unlikely
candidate for the nerd herd. Sensitive, softly spoken
and profound, Dan Curtin makes techno music
which, even at its most abrasively minimal,
sounds deeply personal,
Geek? Talking of making songs not
tracks, his cuts are emotional
expressions way beyond
mere technical ms

56 muzx




Earth calling Dan Curtin... comein Dan




Dan Gurtin

feats, a "perfect reflection of whatI'm feeling
or the mood | was in that day”. Begin to ask
Dan about the glowing electronic infusions of
Purveyors Of Fine Funk's “Chase" (his deep
house project in collabaration with Mike Filly)
and you feel asif you're sneaking a clandestine
peep through a private inner keyhole.

"Chase’ was written for a certain reason
because it was exactly how | was feeling at the
time [he pauses for what seems like an age]....
Anyway, it wasa time for me which was really
difficult, | didn't even feel like making records
because of what | was going through. | see
music in shapes and colours and | won't even
know what I've done, but I'll have finished a
song . | was just trying to find something
beautiful and put all of those emations into
the tracks.”

Fanatic? Dan’s fascination with space has
little to do with the paranormal. Imaginative
and intuitive, his nightsspent with a telescope
tracking the routes of the stars and days spent
walking through the musky woods outside
Cleveland were about finding inspiration in
natural rather than supernatural forces.
Intrigued by an elemental realism, when
merged with sophisticated technology, it is
distilled into a satin “Silicon Dawn", his now
unobtainable album on Peacefrog.

“That was what | call my techno-futuristic

phase,” offers Ohio's answer to Patrick Moore. “I used to take my telescope out into
the woods a couple of times a week. It wasjust the wonder and beauty of looking at :

the sky and all the forces at work in the universe which were beyond my imagination.
“| don't think stars are any more mysterious than trees. They're far away and hard to

understand but at the same time, they're part of our natural universe. Aftergoingout, §

my mind would be open to gain inspiration from what I'd seen. 1'd try to put the
feeling I'd had looking at all the little dots through my telescope into my music.”

complexities. .. he scratches his head and looks bemused. Turning his imagination
from the wonders of the universe to the snares of humanillusion, Dan's latest album,
“Deception", isseveral degrees closer to home.

A finely-tuned collusion between highly formatted electronics and earthy organics,

dispersed in the incendiary lab of Dan's head as corrosive, phased drums radiateinto a
crackling digital blaze while a melancholy aura of delusion darkens the tone ("I'm
trying to take the listener to where I'm at when I'm making music”),

It's a stark x-ray which exposes the vicious discrepancy between simply making
music and making money. Suddenly this velour-toned space cat doesn’t seem quite so
mild mannered anymore.
output is asphyxiated by an endless stream of deals, arguments, letters and faxes.
clicks off and he talks of "label wars" and "being fucked with by distributors".

“I'man artist, not a business man," he sighs.

gone downtown to watch the festive fireworks in the main square. At first itseems

from the illuminated trajectories of the fireworks, which in turn are reflected and
multiplied in the glass of the surrounding skyscrapers.

whole scene a visualisation of Dan's sound at its

“I'd try o put the feeling |
had looking at all those little
dots through my telescope
into my music”

few yearsearlier.

with this city isit's only interested in business and sport. It'sgot no time for the arts,”

Detroit and six from Chicago), he belongs to a global electronic underground which

@ MUZIK

includes Juan Atkins and Carl Craig, Dave Angel and Patrick Pulsinger. Recording for
Sublime and Peacefrog, he'salso put "songs" out on Fragmented/Kickin', Metroplex,
i Strictly Rhythm and of course his own label, Metamorphic (soan to be joined by Dan's
i house imprint, Glisten).

And then, throughout the hot, sticky summer, he ran Turned On, a Thursday night

¢ house club where he and a few mates (DJs, thrift-store babes, producers, etc) partied,
i drank and hung outall night long.

According to Dan, the truly mystical things in life have nothing to do with little :
green men and everything to do with people. lllogical behaviour, inexplicable §

“There was no money but people were cool to come from Detroit and Chicago and
play just for the music. | never cared about making money at the club and | think

i that'swhatmadeitsuchagood night. The best time was when this guy Theo Parrish,
i who works with Kenny Dixon in Detroit, came down. He was playing real disco, not
¢ just samples and early electronic stuff, you know like 'Ring My Bell' and mixing it in
i with current house. It was just phenomenal. | think he's the best DJ ever."

the sound of "Deception” is as raw and primitive as it is slick and futuristic. Formulais :

Listening to the way Dan talks now, it seems bizarre to think that he didn't even like

the first house record he bought (“l was really into hip hop, so | used it for scratching. |
just didn't like atall”).

Growing up in the small US hippy town of Kent, just outside Cleveland, his first

i experience of music was tuning into the radio to catch Run DMCand Sugar Hill. While
i all the other kids were moshing to The Grateful Dead, Dan was busy buying himselfa
i turntable, a mixer and a drum machine to perform at high school talent shows.

He talks of how “the industry has taken away" his freedom and how his creative

Following a briefstint ina punk band, Dan arrived at college to study Conservation.

i Itwassoon clear thatthe joys of “Star Trek" wouldn't be the only thing he'd discaver. ..
"I've gotten out of all that now and | kinda regret it," adds Dan as the dictaphone

“I can't even remember what it was called,” Dan recalls of the single, high-pitched

i sound spinning over an infectious 4/4 groove he heard while playing records at a
friend's house. "l thought, 'Fuck, this is beautiful’ It had the underground street-raw

; i feel of hip hop and the technology of electronic music. Then it had disco, soul and
BAAAAM! CRACKLE! WHOOOOSH! IT'S THE DAY AFTER THANKSGIVING AND WE'VE §

funk, too. | never knew anything could sound that way and ever since, |'ve been

i completely into house. | wasso fucking into it that | wanted to hearitall the time. It
like we're going to be disappointed as the pink and green fireworks lamely splutter
along the town hall balconies. Then the night sky cracks into a fluorescent explosion

started taking over everything.”
Like college for example. Dropping out meant he was free to make "a bunch of

i tapes”, one of which landed in the hands of Carl Craig, who swiftly offered him a deal.
i Brief though this turned out to be, it was enough to convince Dan that he'd rather
Primitive explosives, advanced science, futuristic linear
structures and breathtaking pyrotechnics make this :
i INTHESUBURBAN STUDIO OF DAN'S BREEZY OPEN-PLAN HOUSE, HIS TWO CATS PURR
most compulsive. Something he most neatly :
expresses through his "Art And Science” :
album for Peacefrog, although he'd been :
attracted to the idea of this duality quitea }

spend his time programming beats than cribbing essays.

into the dictaphone and pitter, patter up and down the yellow spiral staircase. “Little
House On The Prairie” meets Le Corbusier, it's a sunny haven of calm, a cool den of
invention. Dan picks up a book he has about pre-historic paintings from behind a pile
of records. In it are primitive Stone Age images from thousands of years ago. He's

¢ already used some asartwork for Metamorphic, it's also the inspiration behind "Voices
“It seems so obvious to me," he laments as i

we cruise past another Superbowl arena on our |
way uptown. "It's that organic yet technoey sound §

which represents art through technology. But the problem

From Another Age” on “"Deception”. What captured his imagination was their

unfathomably infinite qualities, relics from an alien epoch, beyond the laws of time

and space. Images no less futuristic for their time than our visions of The Enterprise.
"I was just stunned by these 30,000-year-old cave paintings because they somehow

i still managed to look modern. It wasn't like a bunch of ald lines, the work was really

Laying his hands on imported copies of “The Face” and "i-D" as he was growing up
meant he soon worked out there was more to life than Fred Perry and Apple PieAla |
Mode. From his mid-west base on the snowy banks of Lake Eerie (three hours from i
i ‘Deception’is out now on Sublime

refined. Even thoughit'sancient, it's timeless and to create that is my ultimate goal.”
Anew era of time travel has just begun.
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Masters At Work: Louie Vega (left) and Kenny Gonzalez
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Masters At Work

You know MASTERS AT WORK, you’re familiar with the studio
prowess of Mr Gonzalez and Mr Vega, you appreciate their high

quality, chart-busting, dancefloor output, you understand where
they are coming from. .. Ordo you? In the cold light of their latest
cat-among-the-pigeons NUYORICAN SOUL project, all is not quite

what it may seem

But to some younger viewers, this is Dad Music
for dance music's "Q" readers. Clinically-executed

musoid indulgence with dooby-doo soundtracks and

I CO U L D retro retreads. Seeing as it marks the return of ELP-

DO THE USUAL SNAPPY SCENE-SETTING INTRODUCTION HERE, BUT INSTEAD | WILL  style supergroups, maybe they should get Eric Clapton

simply evoke the mighty Biz Markie and put the music where my mouth is. For, as | found out in the two daysIspent in for the next one. The Aphex Twin models probably

chasing the Masters At Work around New York City to get an inside leg measurement on their inner workings, that's  have Nuyorican Soul carved on their dart board. But
really all that matters. that's the way of the world.

In terms of scale, ambition and achievement, the Nuyorican Soul project redefines the dance-spawned aloum. That Nuyorican Soul have spawned a new breed of dance

Using that stunning maiden voyage of "The Nervous Track” and its cross-the-board marriage of Latin, hip hop music album which wears its sense of history with satisfied

and deep house as a springboard, Kenny "Dope" Gonzalez and “Little” Louie Vega roped together their pride is without question. 1t's a cantagious labour of love with

heroes to salute the music which has moved them over the years. one foot vibrating vigorously in the history books. Every track
Louie's Latin roots have magnetised Tito Puente in the past. He returns with a bevy of musicians like could have been made before the dawn of the Nineties, but
Hilton Ruiz. India's mercurial voice is joined by Jocelyn Brown. Philly soul legend, Vincent Montana probably wouldn't have been possible until today's eclectic times.
arrangesstrings. Jazzy Jeffreturns, scratching up mayhemically on “Jazzy Jeff's Blues”. The last Whatever, they're opening the windows in dance music's sometimes
single, "You Can Do It (Baby)", sports the guitar and dooby-dooing of George Benson, and claustrophobically boxed-up confines. At the very least, you should take
other jazz funk notables include Roy Ayers and Bob James. It's the proverbial big the trouble to hear the bitch.
melting-pot, with our Masters wielding the spoon.
But the Nuyorican Soul album has already polarised the dance music LOUISVEGA WAS BROUGHT UPIN THE GRAND CONCOURSE AREA OF THE SOUTH BRONX.
community. To many, it's yet more evidence of the Masters' many facets His uncle was legendary Latin musician Hector LaVoe, while his father

and the ultimate, blissful realisation of New York's deeply rich played sax and insisted his son took piano lessons. The late
and diverse dance music history woven into one Seventies saw hissisters taking him out to clubs and by the early Eighties
perfectly-executed, dream-team package, he was busy honing his DJ skills. He took up a residency at the Devil's Nest and

started gaining a reputation for eclectic sets, breaking new tackle from the likes of
Information Society.

Meanwhile, in Brooklyn, Kenny Gonzalez dropped out of school and started spinning
at the age of 15. By 1983 he had a mobile DJ group called Masters At Work and was
chiefbuyeratalocal record shop. He started pressing up his mix-tapes on his own Dope




Wax label at the beginning of the Nineties, before
recording for NY labels such as Cutting and (like Louie)
the seminal Strictly Rhythm.

Louie and Kenny met through mutual friend Todd Terry
(who even used the MAW tag himself). They found the chalk
and cheese element was the catalyst they needed to take their

new music beyond their particular confines. Together they were a

formidable combination, as early remixes testify.

Everyone from Madonna to St Etienne got the MAW treatment,
but it was their work with Tito Puente on “The Mambo Kings"
soundtrack in 1992 which really sowed the Nuyorican seeds. After
spreading the sound into "The Nervous Track” and "Mind Fluid”,
Talkin' Loud's Gilles Peterson asked if they were ready to make a
Nuyorican Soul album.

And that's why I'm here in a New York hatel getting a first-hand
taste of the Masters' legendary distaste for doing interviews. Shit,
I hate doing interviews too. | don't have the time to be here either,
but as | lived in New York through the period when Lou and Ken
were discovering NY clubs and cutting their spinning teeth, I've
been dispatched in the hope that some common ground may be
struck with the boys.

| WANT TO TAKE THEM TO A BAR AND PLY THEM WITH TEQUILA.
After all, the music they deal in is supposed to be party music. |
have fond memories of walking through Alphabet City or 103rd
Street hearing timbales ricocheting from open windows while old
blokessit on their stoops drinking and girls shimmy seductively an
the corner. Disco was crazy in firing, drug-fuelled clubs, while hip
hop was a shouting, noisy release with weed in its engine room. If
we're getting into these areas, and that's the essence of Nuyorican
Soul, then the stereotypical teetotal, humourless American house
producer spouting the same interview quotes for the 15th time
that day isn't gonna fit my bill anyway.

But with reports of the previous day's struggle with “The Face"
magazine and now news of a last-minute Brand New Heavies
remix coming in, I'm starting to wonder if I'd even get to shake
hands, let alone take the lads out on the piss.

Photographer Vincent and | head to the MAW office on Fifth
Avenue with the promise that they will be coming in and maybe |
cando theinterview in the studio later on. It looks like it's going to
be along wait. ..

First to arrive is Kenny "Dope”. No eye contact, a muttered
"Wassup?" and straight into the office. Half an hour later, Louie
arrives, proffersa "Hello" and goes straight to work.

Finally, Louie declares they have a three-hour wait for technical
studio shit to be completed, so Vincent can do his photographs
and then I'll get an hour. | try to explain the plot. He smiles
politely and goes to have his picture taken with a foreboding,
“I'll get it over with".

Well, | can still go and get pissed. An hour later, after a
pretty good Bloody Mary sesh, | return to find the mood
somewhat elevated. They are talking to Vincent and
entering into the spirit with his props. We decide
to find a restaurant and have a bit of a chat.

I mention that I've worked with Ashley
Beedle a couple of timesand Kenny
visibly perks up.

"That's my boy!"

Maybe allis not lost. | walk to the nearby Italian restaurant with
Louie. After all that cliffhangerism, it's the weirdest thing which

computer days of the remix edit, when new
stuff would get played live onto extended
versions. Exactly what MAW are planning to do
later on with the Heavies, in fact.
"Even to this day, people just go mad for the
instrumental of that Clash record. To me, that's one of
the best-sounding records when you hear it in a club. The
guitars, the congas, the upfront vibe, It's the
kind of sound we like. Larry Levan broke it in New
York City. 'Rock The Casbah’ Phew!
"That's the school we come from. Larry Levan wasa DJ who

breaks the ice and switches on Louie Vega like a pocket torch.
He asks me if | ever saw The Clash. "Around 80 times,” | tell
him. Dol know them? “I do". And he's off, enthusing about
hooking up with Strummer or Jones for
the next Nuyorican Soul album.

Shit, | think to myself. No matter where
I go or who | deal with, my punkoid past
will notsit down. Still, the interview is off
on a better foot than | would've thought
possible when they first walked through
that office door.

Sliding into a corner table, | ignite the
machine. And it goes a little something
like this... Me and Vincent order a couple
of Budweisers. Ken and Louie plump for
mineral water. Blackened tuna for me,
grilled chicken breast for Louie. Kenny's
eaten. Tammy Wynnette's playing on the
system. Louie's enthusing about the party
they're going to throw at the next Miami
Music Conference.

Last year they broke away from all the
corporate backslapping in favour of an
afternoon barbecue. This seems to typify
the do-something-different attitude that's
crystallised on the album. Kenny wadesin.

"Well, we've always been a bit like that,
Always trying to be on top of everything.
That's the whole vibe with us, y'know?"

So what's this with The Clash? Some of
the house music Conservative Party might
be amite shocked at that one.

"0Oh no, man!" says Louie with some
considerable concern. “| still play The
Magnificent Seven It's a real classic over
here, man. In the clubs in New York City
everybody was jamming to it.”

| mention that I'd visited the studio
when The Clash were working on that
track. Some kind
of musical bond
is cemented. This was in the early, pre-

Masters At Work at work

would play all kinds of musie. It's not about one tempo, it'sabout good
music. |tdoesn't matter where it's playing or what style. It's about the
feeling you get when you're on that floor."

I've always equated MAW with everything from jeepbeat hip hop to
sweaty dubs, though some of my colleagues seem to have an eternal
house formula ringing through their 4/4-addled craniums. Butifyou
grab the MAW 4/4 hordes and dunk them in a vat of
New York's glorious musical




Masters At Work

history, maybe they'll swallow some of the contents and scuttle off to discover the

source of the sauce.
“Who says Nuyorican Soul is just house? No way!" says Kenny with some passion. "I

heard Latin music before. You never knaw, they might like it when they hear it."

hop jam orat the Paradise Garage. A real New York experience.
“It's like walking through a neighbourhood.” nods Louie.
"You walk through a neighbourhood and in one window
of a building you might hear jazz music. On the corner
you might hear guys playing some congas. You
might hear hip hop coming out of some kid's car.
That's what we were trying to do with the album.
“We didn't make this record for one specific
place. It'ssomething that people can have in their
homes. You can play it loud and you can play it
low. You can play it at a party. You can play it when
you'resitting eating dinner. It's just meant for people
who love good music."
The reason it works is because there isn't just the 4/4 beat
throughout, and you can lay part of the blame for thiseclecticism at

the feet of our own Southport weekenders. When Ken and Lou were playing there,

they took time out to visit the jazzroom and were utterly amazed to stumble upon a
full-on salsa blow-out.

“"We walked into this room and it was like walking into another place. It was a big
inspiration. We went back and thought, "Wow, we gotta do a record like thison the :

Nuyorican Soul album®
Some of the album was recorded at the legendary Sigma Sound Studios from
whence sprang the Philly disco classics. Abuzz?

over there and all we saw was a row of gold and platinum records. All for classic cuts
that we have at home. It'sstill got the same equipment as back then.”

“Yeah, all the same,” chuckles Ken. "Some of it wasn't even working!"

“The most amazing thing was to see Vince Montana pull together the Salsoul
Orchestra string players,” cantinues Louie. “Twenty-one string players and a flutein
one room with him directing it. The sound wasincredible."

Were there moments when it hit you that you were in a room making music with
your herges?

“0Oh yeah,” enthuses Louie. "It definitely happened when we had a photo session
and everybody was in the same room. Gearge Benson talking to Roy Ayersand Vince
Montana. India and Jocelyn Brown laughing in another corner. It wasan incredible
moment and | thought, 'I'm never gonna forget this.

And the exciting thing is that we're going to do two big shows this April in New York
with everyone, We're also trying to get into the Montreux jazz festival. Plus we're

planning to do a 30-city tour in the summer. One night you might have India, George |
Benson and Roy Ayers, the next it might be Tito Puente and Jocelyn Brown. It depends

on who's available when."

The UK's still being firmed up, but there's talk of a major festival with the Masters'
club DJsetone nightand the full Nuyarican Soul live experience the next. In different
tents, of course.

ONE THING YOU CAN SAY ABOUT THE ALBUM IS YOU CAN LISTEN TO EVERY TRACK
and recognise that Nuyorican vibe. So can they put their finger on it, | enquire? In a
nutshell, the essence of Nuyorican Masters At Work?

“Qur vibeis hitting so many areas,” says Kenny.

“It's like the Brand New Heavies mix," Louie quickly chips in. “They're gonna come in
and play on their own remix. If anybody wants the Nuyorican style that has to be it.”

The conversation steers towards their roots.

“| was always into hip hop,” says Ken. “Louie was into Latin and classics [old disco
and boogie] and that garage sound. Put it all together and that's the special thing
about it, the whole chemistry behind Masters At Work."

Did you ever go to the early Eighties New York hip hop elubs such as Disco Fever?

" was too young," says Ken. "l was only about 12-years-old around 1981-82, but |
used to listen to the radio and the older kids around the neighbourhood would play
outside their house. That's how | really got turned on to a lot of early hip hop."

My own hip hop passion was forged in New York in the early Eighties by mastermix

shows featuring DJs Red Alert and Chuck Chillout on the original Kiss FM. Old school, §
new electro, boogie and even a dash of rock would be threaded into a mesmerising :
mix and then topped with savage scratching abilities and slogans. Thisrang big bells £

with Kenny, who cites Marly Marl as a prime inspiration.

“He played everything. What he was doing was an inspiration to the way r&tb music
is made today," adds Louie. "He would take a hip hop beatand put a Stephanie Mills
vocal over it. He'sthe one that started that whole vibe."

What about the Awesome 27

“Yeah and Teddy Ted was another one. But their programmes were onso late, four in
the morning. Marly was off at 12 and it wasso leng to wait. You'd fall asleep and try
towake up again to catch the late show."

@MHZI’K

“We didn't make this record for
one specific place. You can play it loud and you
can play it low. You can playitin a party. You can play
it when you're sitting eating dinner. It's just
meant for peaple who love good music”

i ‘Nuyerican Soul’is out now on Talkin’ Loud

“Tony Humphries was anather one," says Kenny, really revelling in the formative

memaries. "He'd come on at midnight and play hip hop, rétb, all different sorts of
i stuff. Everything wasn't just uptempo. He was more open back then than he is now."
guess the idea is to experience something different. Some people might not have :

The first bloke | heard spin two records at the same time for any length of time. ..
“Three records! Four records! He would hold the mix for a lo-0-ng time. But | quess

afterawhile... How long's he been DJing? Fifteen years? When you've done it before,
IT'S A PARTY ALBUM IN THE TRUE SENSE OF THE WORD. EXCEPTTHE PARTY DOESN'T ¢
have to be in a normal club. It could be a South Bronx salsa knees-up, a Brooklyn hip

you don't want to go back. But| dunno, it's not like he can't do it now. There's good
records out there he can do it with. Play beats then lay vocals and mix it up.

It was all new and adventurous back then. | mention "The Payoff"

by Double Dee and Steinski which mixed the Supremes next

toTimezone and Humphrey Bogart. How nobody gave a

shit about boxes, just what sounded fresh. That is

particularly relevant ta the Masters At Work ethic.

MAW DJ sets act as a counterpart to the open-

ended Nuyarican philosophy, too.

"When we were in Japan recently," recalls

Kenny, “we played house, jazz, Latin and they

were kind of weird, but they got into it. If you

don'ttryityou'll never know."

“When we were in England,” picks up Louie, "we

played a party underneath some arches in London and

we gave it that flavour. We mixed it up a little and got a

greatresponse. In the UK there is the potential to do that. It's how

you put it together, it's the way you bring it in. You've got to keep the peaple on the

i floorand take them to the next place.”

Inevitably, Larry Levan's name crops up again.

"Yeah," nods Louie. “He's the one who pioneered all that stuff with a cappellas,
putting them together with instrumentals.”

So he was a great influence, then?

"One of them. Larry Levan, Tony Humphries, Jazzy Jay, Afrika Bambaataa, that

i whaolescene.”
“0h man," sighs Louie with the air of a man who just sat on the Holy Grail. "We went :

SOMETIMES IN THE STUDIO, CERTAIN SOUNDS PROD SOME DISTANT MUSICAL
memory to leap out and off you go. | try to explain this with a view to getting an
insight into how MAW kick off a tune. Kenny's response isimmediate.

"When we find a record we want to do, | listen to it a couple of times and already
know where to go and what records to try and sample or try and get vibes from. |
make up a rough beat, and once we're in the studio, we'll vibe up off it. That's where
the foundations come from. It's just a feeling thing, y'know?"

"When | listen to a tape, | have to heara good song," says Louie. “Something vacally
we can do something with. I'm thinking about song and arrangements and music, and
then matching it with what he's doing with the drums.

"We can spend a few hours, a day or we can spend five days. You've got to have the
right groove. That's what remixing is, you're basically producing all the music except
the vocals. Sometimes you're expected to create miracles!”

Talk turns to the UK's nu-house mavement, which they obviously loom over as far as
influence goes. After me burbling an for a couple of minutes about Nuphonic and Mr
Beedle, Louie twigs.

"Oh that! They call it what? 'N-U-House'?"

Don't look at me. You're the major influences...

“It's good to hear that they're trying to do something different,” acknowledges
Kenny. "The majority of records coming out over here are just tracks [NY-speak for
dubs of the cut and paste variety]."

"| definitely feel there's a lot mare creativity going on overseas,” says Lou. “Dorado,
Nuphonic, Ashley. .. They're all trying different things if you listen to it. Ifyou come

i overhere, they've got just one track."

{ AND THAT'S ABOUT THE SIZE OF IT. AT THIS POINT ON THE TAPE, SOME NY PORN

channel which | taped at two the following morning cuts in! With Louie reminding
me about The Clash, they bid goodbye and leave for the studio, while Vincent and |
saunter back to the MAW office, happy that, seemingly against all odds, our mission is
kind of accomplished.

Of course, we never properly scraped beneath the personal surface, but there's little
real point. With MAW, the music is all-consuming. There's no real relevance in telling
funnies or coming back from a drugs hell.

Back at the office, manager Joanne tells me 1997 is going to see a new Kenlou
album for the harder dance tackle and another MAW set. The proverbial something
for everyone.

So don‘t dismiss ‘'em on the strength of one listen to Nuyorican Soul. Of course it's
going to get instantly panned by some quarters, but there's
no denying that it's a brave, passionate project right up to
record company boardroom level,

Who knows where it can go? Kenny and Louie ended our
interview spouting geysers of enthusiasm. They want to go
to Brazil, take the legendary African jazz saxophonist Manu
Dibango along and reform The Clash.

Respect.
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DJ Cam

wolls Martin James piclures Raise-A-Head

DJ CAM, Paris’ answer to D) Krush, puts
the E back into eclectic with his latest
album ‘Substances’, but at heart,
he’s just an old skool b-boy

I F YOU'VE FOLLOWED THE HYPE
which has surrounded the Paris seene over Lhe last 12
months, you'd be forgiven for thinking our Gallic cousins
only discovered underground beats around the same time the
Channel Tunnel opened.
But the Paris seene goes back much further, Just cheek out the
Latino vibes of Reminiscence Quartel or the jazz/house-influenced hip
hop grooves of The Mighty Bop. Look further stillinta the hip hop seene
and, among many others, you have MC Solaar, the mulli-platinum-selling
artist produced by those ather long-=time Parisian scenesters, La Funk Mob
(anka Philippe Zdar from Motorbass). And let's not forget F Communications,
who have turned out some startling house cuts over the years.

And then there's DI Cam. The original seooter-riding abstract b-boy whose debut
album in 1994, “Underground Vibes" on Street Vibes, immediately caught the
imagination of the world's headz. From James Lavelle to D) Krush, Shadow to D)
Takemura, Laurence Cam's list of admirers seemed to streteh around the globe.

This month sees the long-awaited release of Cam's third album, "Substances”. Not as

you might suspect a reference to drugs, but a comment on the very “substance” of his

music, A collage of disparate influgncees, the album takes in everything from Don Cherry and

John Coltrane samples 1o Algerian Rai vacals, while retaining that all impartant hip hip focus.

"This album is meant Lo be open-minded," he explains. “There's a bit of hip hop, jungl,
electroand even alittle bitolfhouse. But you know, | finished recording last February, soit's very

old to me now. I'm into hiphop again these days, 1still think it's cool to make tracks with jungle

and houscin them, but there's already so much good original stuff from these styles, Idon't want
to make seeond=hand jungle or house, which is why | don't want to'mix things up anymare. leame
from the hip hop seenc and it's there want Lo stay.”

Firstintroduced to hip hop through Eric B €1 Rakim, DJ Cam's passion for the music has rarely waned
over theyears, although he does lament the days when Lhe record shop shelves would collapse under
the strain ol quality tunes.

"You know the track by DJ Shadow 'Why Hip Hop sucks in "96'?" he laughs. "Well, 1 agree with whal
he's saying. A few years back, I'd buy maybe three or four good hip hop albums a week. But now it's
difficult to buy one a month!”
In Paris, the problems facing hip hop go far deeper than the lack of quality releases. The seeneis laved
with a frightening resilience Lo change and integration,
“The Paris seence just doesn't consider my music to be hip hop,” he confides. "It's very strange in France, |
thinkit's the only country in the world where the hip hop seene doesn't even consider abstract beats,"
Indved, this dogmatie approach to beats hints at o fundamental problem which sits at the very core of the
city itsell. Perhaps the least racially integrated city in Europe (just cheek out the film “La Haine" for o
frighteningly aceurate partrayal of life in the Parision hood), hip hopis predominantly the reserve of the black
underclass in Paris and, as such, the erews are obsessively protective about their muisic.
Lastycar, Mighty Bop's Chris The Freneh Kiss talked abouthow the triphop seenc in Paris had been stuntod
by problems with the hip hop erews,
"When we pul on clubs, they come down and Uy to take them over" he explaineds “Hiphop.is very gang
related, so whenever they take over Lhere's always trouble. 1t'Sabig problemover hered
This gang-minded attitude quickly spills over into forms ofiragisn, sumtthmg CantthimselFhas Faced, Not
only through making o form ol In|) hop which the gangs can't relate to but alse due to thl:' .I(J. that his
girtfriend is black. However, he remains philosophical about the situation.
I think things will change eventually., I's a historical problem .ll}d(]nlytlmf:(‘dhtdke care of that,"
Time and of course more people like Cam, People like DI Gilb=R and thedungle Fever posse, who are intenton
forging a new musical and racial inteyration through the power of the breakbgat. 1t's a scepeand amtudc which
Cam's sound is inextricably tied up with, A group of people with an open=minded dppmwh and .m:mdmnglnvc
of breakbeat scicnee, whether downtempo or time-stretehed,
Very much Paris' version of D Krash (he even guests on the forthecoming Krush Allbum] DJ Cam represents an
army of hip hop heads who have taken the original blueprint and dragged it into frésh dimensions pfsound,
exploring a plethora of "substances” along the way. A b-boy at heart but a traveller in practice, you can rest
assured that Cam's return to hip hop won't Lake the path of the tried and tested.
“Substances'is a 1l'a|ln-.i1um':l*lllnun. When I made it was disillusioned with hip hop, especially with the Paris

scene. But the main problem withile is that | don't know what Twant to do from one month to the next."
Watch this space. L” *
‘Substances'is out on Inflammabfe. A single, ‘Meera'is also out featuring remixes from Zend Avesta Ly
™ PT—



ERIK B & RAKIM

“When | first heard them 1
blown away. France's muslc seene
s very rmk url ¢ 'Ied, 50 th:’n thls

live musicians but dtflnltdy
s mplers. That's how I {ry:to work.”

j ‘tu, yougan gct'

s !Iu e, IL's ac dually the only
place yau canstill buy my seeond
album, 'Underground Livet” {
DIKRUSH |

“For me, the biggestinspiration is
DI Krush. [lave his bieats, they're so
farahcad of what other people are
duing. Working with him was jusl
incredibly exciting."
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I GULTURE: MARCH 87, ITALY
CULTURE DESIGN: WINK ASSOCIATES

Voo Rt 3 & B e

CLUB M. TALL TREES COUNTRY CLUB. GREEN LANE. YARM. CLEVELAND

LIBRARY BAR OPENS: 8,30PM. CLUB M OPENS; 5.00PM. DOOR PRICE: £7 MEMBERS £10 NON MEMBERS. DRESS CODE; SUNDAY BEST, CONTACT
CLUB M PROMOTIONS OFFICE TEL: 01642 785158, FAX: 01642 787188, CULTURE PROMOTIONS: 0973 518 097 COACH INFO: CLUB LINK TRAVEL
TEL: 0973 836 150. TALL TREES COUNTRY CLUB GREEN LANE, YARM, CLEVELAND, TEL: 01642 781050

00;01 VEHICE. D0:02 SAN MARGD SQUARE VENIGE, 00;03 SAN GIMIGNANDG TUSCANY, 00,04 VENICE, 00;05 CAMPIDOGLIQ SQUARE ROME
00:06 PORTOFIND, 00:07 PIETRA DRIDGE ADIGE RIVER VERONA, D0;08 FORO ROMANDG ROME, 00:08 NAVONA SQUARE ROME. 00:10 SAN MARCO SQUARE VENICE

CULTURE; DJ LINEUP

The Godfathers Of House Tour
Farley Jackmaster Funk. Marshall Jefferson

Al McKenzie. Angel
Norman Jay. Christian Woodyatt
Dj Pierre (usa). Gordon Kaye

Dave Camacho (nyc). Jack & Daniels

Residents. Darren Bouthier & Kareem. Regular appearances by Andy Lee
Funk 2 Funk in the Library Bar




Prince 0f Darkness

i isundoubtedly an extremely personal performance. Black and white, lo-fiand
i whimsical, Tricky has created a grainy intimacy.in which he can't seem to help
i butwear his bleeding hearton his sleeve;

TRICKY
The Metropole, Berlin
THEMetrapole, Berlin city centre 9. 20pm The whole building is entombed
in thick darkness. A constellation of fags provides the pnly light, while the
silhouette of a half-lit drum kit is the only thing visible on stage. Recedinginto
the unholy blackness, however Tricky, is already midway through a jerky
rendition of *Ponderosa’. Almostthree hours oftortured instrumental and
emotional breakdowns later and we're still in the dark.

Through the disorientating frug of “Tricky Kid", the reluictant original alchemist

of dys-funk-tional beats and post-modern melancholy sets tha record straight:

#l's all ajoke, justatrick of thelight he cackles.

Trickyin the dark isn't so different from the Tricky in smudged make-up of two
years ago. Both are cover-ups whichaim'to blend in with the subtlety of
Dennis Pennis:at a Royal tea party. And even though allyou can really see of
Tricky s a shaky biur, his smoky cabaret noiris pure theatre,

Exceptin the dark, you can'ttellwhether tonight this is Tricky the superstar
who spends his time shuttling between London and New: York, Tricky the
devilish nearly god or justthe sleazy shark who used to hang around Bristal
niteries trying to pick up young girls.. . Nowonderthey call him Tricky for'
particular reason. ;

Butwith barely any time for speculation, he is already onta his mischievous
polemic“Bad Things" and barking “Don 't fuck with my privacy!”. We have
beenwarned.

However, ifyou're really looking for straightanswers, you won't find any here.
Bome outby the presence of & live band, who warp and distort the already
skewed material on “Rre-Millennium Tension” inta half hour-long dirges, this

/ | clubs and lives

Afterall, nobody who reallywanted to be left inpeace would go ta'such

i extreme measures to make their point. Anyway, Tricky naver does seem to
i have muchluckwhen it comes tofinding happy mediums. Nowonder ha's
i cometorepresentthe zenith of urban dysfunction, bleak praphetics and

i introspective parangia.

Pics: Kim Tonelli/ Melanie Coc

Nowhere is this more apparent than the mechanical *Sex Dnve" Here, with

i the man himself skanking on one side of the stage and Martina sulkily I|nger|ng
; an the other, they are like disgruntled lovers sleeping on opposite sides of the
i bed, Orthe track which follows, a shivering voodoo incantation which soon

i intensifies out of controlinto a raging roller-coaster of pre-industrial flux,

It's when Tricky starts rasping disjointed fragments from "When Doves Cry"

(Prince's early-Eighties ballad about alienation) and everything appears to
i make perfact sense, that you realise you too have been sucked in to Tricky's
i darkly observed undenvorld.

"Well, that was fucked up;”he pronotnces, apparently revelling at the sheer

ludicrousness of his most drastically naked and ostentatiously famous self.
i Ofcourse, according to Tricky, “Naked And Famous' is what everybody
i wantstobe. Welldon'tthey?

The lasttrack curdles to'an end, the lights go upand we're finally able to see

i him. Could this be the moment of truth? Back turned to the audience,

i obliviously elowning around with the bassist before we even get to glimpse
i his face, Tricky has already scuttledioff. Whatalaugh.

i RachelNewsome

nozik €D
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WHIRL-Y-GIG

Hammersmith Town Hall, London

THE man in the viking helmetis smiling. As are the two pre-school nymphets
encircling himin a paganesque dance. Another case of some sleazeball sicko
corrupting young innocents or perhaps something even more sinister, more
sordid? No, no, no! Mr Viking, it transpires, is bopping with his daughters.

Everything is not as it seems at one of the most influential events in club history.
Long before Goawas an 1dant|f able sound; Whlri-y gig were experimenting

with glabal trance, The club was aet up 15 years ago by DI Mankey Rilot “to

have aspace, a sound system and a group of paopla Currently, Hammersmith :

‘Town Hallin London marks the spot whers the magic oceurs, Significantly,in
his ariginal mission statement, Monkey Pilot didn't mention DJs, Infact, he also

didn't mention specifics.

Whirl-y-gig began life as an event run by the Association Of Humanistic
Psychology, for which Monkey Pilot (then known as Richard) was a manager.
Dling with his back to the audience (a trick he maintains ta this day), Richard
used a bit of psychology and invented a brand new concept, the faceless DJ,

He later took this conceptto Club Dog, where as tha first resident DJ, he would

influence the likes of Zero Gravity.

FUJI WORLD MUSIC FESTIVAL :
i leg ofahectic world tour and Brooklyn
¢ Funk Essentials' eclectic mix of reggae,
i funk, jazz, rap and mad Latin beats.

Chapter 2, Istanbul

THE East, especially places like Turkey,
is not renowned for getting to grips with
modern vibes. But as the city formerly
know as Constantinople hosts its
second music fest with a quartet of top
live sessions, it looks as if we'll have to
eat our words.

Day one sees the political stance of
Algeria's Khaled storm the stage with
ethnic thythms and western r&b. The
truly stunningly visual performance of
Transglobal Underground whips the
locals into a frenzy with wild stage antics
and musical excellence. Day two

D i

features Pato Banton's band on the last

With both flights and hotels proving

i veryaffordable, Turkey looks set fora

: musical explosion into the big time over
i the next couple of years. Definitelya

i location to watch closely!

i BohJones

i Homeless

i The Basement, Dundee

i IMAGINE a club where the sounditrack
i shifts from electro to rap before folding
i itselfinto awhite-hot symphony which

| Whily-gig itselfis best known forits traditional parachute &rop. Forthose

unfamiliar, atthe end of each night, a gigantic silk parachute envelops the whole
dancefloor, covering everyone beneath. Dancers sitbeneath the chute forup to
20 minutes, smoking, snogging orjust chilling, as aring of people outside the
circle, gently waft the chute over their heads.

Musically too, the club's emphasis has always been experimental. Current

i favoured artistsinclude Joi, Transglobal Undergrotind and Nitin Sawhnay mixed

alongside the likes nf'l'meshard While past discoveries include pygmy house
magstros, Deep Forest, some two years before the world smbraced them.

Blit past successes are no guarantee for the future and Whirl-y-gig currently
faces significant problems. Switching location and surrendering a fixed weekly
night, has, notfor the first time, threatened the club's survival, However, as
fashions mewtably change, so musical tastes may restore the club's future, As
Mankey Pilot says, "When people come to Whirl-y-gig they aren't paying for
bands or along list of star DJs, they're paying for the experience in which they

themselves are a vital part”.

So nexttime you're disappainted wnth thatbland “star” D1, do something about
it. Trya party or club where you matter. It might 1ustchanga yourlife.

Jonty Adderley

i stretches from Chef Ragkwon to Adam

i Fandbeyond. Sounds good, huh? And
i you'dberight. Homeless is Scotland's

i best-kept secretat the moment, turning
¢ Saturday nights in the city of discovery

i into afive-fathom deep adventure within
i therealm of beats and breaks.

Homeless is the result of a liaison

i between promoter Jim Grieve and one-
i time techno terrorists Eat Not Sold.

i Overthelast 18 months, what was once
i asinuous, seriously funky blend of

i Koenig Cylinders, Florence and Luke

i Slater has transformed itself into a more
i blunted, down-beat experience. The

¢ funkis still much in evidence tonight

i though, when guest Harvey Jones spins
i ahypnotic set which fuses Cyboron,

i JeruThe Damaja and Trace without ever
i losing focus.

And there's more. Add some inspired

! live drumming (from the club’s resident
i percussionist, Howard), adown-with-it
i crowd who are alsa seriously up forit

i andthe kind of vibe which is normally

i associated with the very best in true

i underground clubbing and things begin
i togetstupidly good.

Ifyou haven't ever been to Dundee,

i now yau've gotareason. Homeless is
i well-worth travelling for.
i StaphenCameron

8 3IWer :soid



SIINDISSENTIAI.

Pulse, Birmingham

SUNDAY. The day of rest. The day after the weekend before. The day of sleep,
reefers, chocolate, the “Eastenders” omnibus, home-delivered pizzas, "The
Observer”, more reefers, “The Simpsons” videos and long, hot, bubbly baths. With
an extra couple of reefers. Andanother pizza. Putin religious terms, God may have
cocked up alot of things, but he sure got Sundays right.

Noon on a Sunday. We've just got to bed after a three-day bender which tookin a
gabba party in a quarry in Northants, a couple of Brum's glammiest handbag affairs
and a warehouse bash where the soundtrack was a 12-hour attack of happy
hardcore. Right now, ourintention is to wake up sometime in the new millennium.
Then the phone rings. Pants. It's the editor. Double pants. “Get your lazy arse out of
bed and park yourself down at Sundissential right now;” growls He Who Must Be
Obeyed. Bang goes the beauty sleep.

Several hundred of Birmingham's finest are queuing up in the drizzle outside the
club when we arrive near five. Around half are still motoring from the night(s) before,

others have been home to touch up the eye-liner, iron the sparkly skuts and pickup a
fresh pair of stilettos. And that's just the blokes.

After negotiating an everything-but-the-rubber-gloves door search, we hit the main
floar. And it's rocking. Rocking to hard trancing, popper-tastic nu-NRG which
sounds like the "Ride Of The Valkyries" with a fuck-off kick drum. Imagine the Man
With No Name with a rocket up his arse; visually a somewhat unpleasant scenario
but sonically spot-on.

It's notlong before Tony De Vit, local-boy-made-good, is accorded a proper hero's
welcome from the jacking dancefloor. In the swirls of smoke and light we make outa
jumble of babes, b-boys, clones, Muscle Marys, nutters, skate kids, queens, trannies,
unsures, chancers and assorted beautiful people. They're all here fo eek out the last
drop of sweat from a weekend of non-stop dancing and serious bodily abuse., They
are the 48-hour party people who, instead of vegetating on the settee all day Sunday,
have decided to go out and go one step bayond.

Something for the weekend, sir? Don't mindif | do.

Kieran Wyatt

Pics:Jamie B
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Phil Perry, fuII

ALCOHOLIC SPRING WATER
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SPONSORED BY

DNA

ALCOHOLIC SPRING WATER

Dave Angel, Full Circle

Pics: Raise-A-Head
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CLUB NIGHTS

SPONSORED BY

DNA

ALCOHOLIC SPRING WATER

WHERE TO LOSE YOUR INNOCENCE THIS MONTH

CLOCKWORIC ORANGE - MUZIK NIGHT

Camden Palace, 1a Camden High Street, NW1
0171-387-0428. 8-8am. £15in advance

Jon Pleased Wimmin, Lisa Loud, Jeremy Healy,
Seb Fontaine, Craig Campbell and Andy Manston

NATURAL RHYTHM — MUZIK NIGHT

The Lizzie, Pentire Avenue, Newquay
01637-875-096. 9-2am. £7/£5 members
Lee Fisher (Mother), Simon G and Piers

DEJA VU - MUZIK NIGHT

Eclipse, Anne Street

01482-587-206. 9-3am. £7/£6 members
D] Snealt, Doc Martin, Umberto, Rich Hardy,
Terry (Deja Vu) and Jonny B

ATHLETICO - MUZIK NIGHT

The Sanctuary, 78 Digbeth

0121-616-2688, 9-2am. £8/£6 members

The Aloof live, Steve Bridger (Muzik Bedroom Bedlam
winner), Stacey Pullen, Annie Nightingale, The Scream
Team, Kirstie McAra, Alex Sparrow, Simon Fathead,
ZX81-DJs, Sean Williams and Frazer Cooke

Our sponsors, DNA alcoholic spring water, are giving away a crate of their rather uniﬁué _d'rir_lk. Towin,
justanswer this poser. Name the Masters At Work release voted Album Of The Month in last month’s
issue? Send your name and address on a postcard to: DNA Giveaway, Muzik Magazine, Kings Reach

Tower, Stamford Street, London SE1 oLS. The first one out of the editor’s bobble hatwins. All entries
mustreceived by Monday November 18. You MUST be 18 or over to enteri! ALCOHOLIC SPRING WATER
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BELIEVE, THE NEW SINGLE FROM GUS GUS IS AVAILABLE ON THE 17TH FEBRUARY.

includes mixes by LFO and 168




AVAILABLE ON TWELVE-INCH AND 2 COMPACT DISCS

Pics: Raise-A-Head
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CREAM RELAUNCH

Nation, Liverpool

THERE'S a threat to the undisputed superclub of the

north. It starts nearly 500 yards around the comer:
from Slater Street, it's eight people deep in places
and snakes along two opposing crash-barriered
pavements before disgorging onto floodlittarmac
littered with shards of broken bottles and discarded
fag packets.

The threat comes in the form of 6,000 or so
pumped-up punters and how to serve them with
professional courtesy. The threatto Cream,ina
56088, is its oOWn SUCCEss,

The queue for the first night of the much-heralded
Paul Oakenfold residencyisinsane. It's like New.
Year's Eve 1999, only two years early. Swollen by

coach parties from Manchester and Birmingham, the

up-for-itcrowd shiverin silk shirts and fake Gucci
dresses, cursing in equal measure the pills they

dropped an hour too early and the bitter wind blowing

in offthe Mersey.
Scurrying around the queue uniformed Cream

security staff clutch clipboards and bark orders atthe

attendant hordes. There's an all-pervading sense of

Paul Dakenfold

Somuch for PR, Somichforthe value ofthe Cream. '} pairs of titsin my face, lramf:led fe

¢ brand. So much for four hours on the motorway:
Eventually, about halfthe queue gain admission

i while the remaindertrudge despondently towards

i Liverpool's “superpubs”instead.

i Remarkably, mostaccept their

i fate with little more than a shrug

i and amoan to their mates. It

i wasn'talwayslike thisonthe

i banks ofthe Mersey, the more

i mature clubbers may recall.

i Oneca inside, it's wall-to-wall

i flesh. .. some of it pleasant;

i some ofit best kept under

: wraps. At midnight, Oakie kicks

i offhis setinthe annex of the

i sprawlingvenue. lttakesan

i eternity ta reach him, passing

i through an overflowing main

i raomwhere co-residents Racky

i and Diesel are rocking a crowd

i that's alreadyin dangar of

i blowing the roof off.
Progressive riffs and ecstasy

Diesel, Beedle and Rocky

an elbow in my

i backand aguming, bare-chested American blawing
i steaminto myright ear, the value of his words are
i magnified athousand fold. Perhaps the management

of Cream should consider them too.

Ofcourse, the musical content of the
night is excellent. The DJs, in their
spacious, custom-built booths
(complete with mini-bars rumour has it)
have the room to manoetvre to
stunning effect. The crowd, pumped
butever-pleasant, are truly wowed.
They have no doubt that Cream is one
ofthe best clubs inthe world.

They may be right of colirse and let's
not forget thatthe night was, in some
ways, exceptional. Butif Cream's
numbers are sustained in the coming
months (as they surely will be), can the
they manage sustained growth
effectively or will it become the clubland
equivalent of Le Caprice (an excellent
restaurant with indifferent service)
thereby diluting the brand which made it

i sweeps finally greet us, but physically, there's no way.
i in. “Asafe place with room to express yourselfanthe  {  Answers please, on a postcard to Cream c/o
i dancefloor" is how promoter Nick Raphael of thenow & Nation, Wolstenhome Square, Liverpool L1.

i defunct Vague once described his club. With two i Dave Fowler

panic, whichis eloguently expressed via the scowl of ¢ famousin the first place?
ane wired, blond-haired Obenfuhrerin an MA-1, “It's
gone fuckin’ mad tonight, mate, Youwon'tgetin now,

no fuckin’ way:'

ROY AYERS
Jazz Cafe, London

much to the delight of his loyal fans who
have congregated to greet the opening

of the vibesman's latest series of shows.
i album, “Naste’, and an impromptu

i reggae groove go down as well as any
i of his classics. Well almost any..

Fromthe off, he rips head-longinto a
vibes solo followed by one of his famous
tongue-in-cheek staries, the first of
many this evening. With the audience
so quickly won over, Roy throws “Can't
You See Me" and “Running Away" into
the mix early. Despite both versions

@ MUZIK

; veering considerably from their studio
i originals, they retain their party-hearty
*“HOW yadoin' UK?"inquires Roy Ayers ;

edge and are met with unified approval.
The gamble to use perennials early in

i orderto get the crowd going pays off. A

rip through the title track of the new

“Everybody Loves Sunshine" isn't just

: any piece of music though. Itsimmortal

us' beez and thingz and flowaz"line

i wafts lazily around the venue bringing

i life to summery feelings along the way.
i Hypnotised, the crowd sing along as if
they truly believe it is summer.

Roy Ayers

After "Everybody. . !, there's a slight

i anti-climax, if not a rapid tumble down a

i steep slope. Nevertheless, renditions of

i “"Good Vibrations" and “Love Will Bring

i UsTogether” receive favourable marks

i onthe noise-o-meter, whichhits a

i surprising high at the end of the showas §
i the crowd bid him farewell as if he was

i aneoftheir own. Which of course, heis.

i Jon-Andre Holley




Glamorous One

THE ALBUM

IN ASSOCIATION WITH
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AN
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BRITAINS MOST GLAMOROUS CLUB CREATE THE
SEXIEST DANGE MIX ALBUM OF THE DECADE

Miss Moneypenny's are proud to announce their first album “Glamorous One”. An album containing 40 upfront
tracks mixed by DJ’s who have grown together with Miss Moneypenny's through a decade of clubbing.
Glamorous One...A club album created by a company steeped in British clubbing history.

Mixedby Tony De Uit Mark Moore & Jim ‘Shait’ Rvan

TRIPLE GD & TRIPLE CASSETTE WITH FREE 16 PAGE BOOKLET

AVAILABLE FROM ALL GOOD RECORD STORES
RELEASED MARCH 19987

MPENNY CD1, MPENNY MCH
DISTRIBUTED BY TOTAL, BMG



Woody McBride

wortls Dave Mothersole piclures Raise-A-Head




I N A WORLD DO

by ‘_ =i lig-laking, groupic-shagging,
mauthed arty people, Wondy McBride certainly appears tc

Not only a prolific
artist and D), WOODY Sl AN o LUl e

six-pack and some good food than heds largin® il oul on the tawn
wilh huge quantitics of Columbia's linest up his nostrils.
L] 1 . .
McBRIDE also ]uggles . II.'|rdfyA|h(' stuff of Tegend you might think, but things are never
quile as simple as they scem. Although he may not malch (he
@ 4 . sterentypical image of the proverbial lechno stormtrooper, the fact is, in
: miny ways MeBride is much closer ta the original spirit of electronie
10 labEIS! l nc'-u d l ng music than most of his fast-lalking, high=living peers.
Having grown up listening 1o the strange, clectronically-generaled
c : < d saunds of hands like Throbbing Gristle, Cabarel Voltaire and Chris And
Om m U n Iq ue an Cosey, Woudy was introduecd to house and Llechno while studying art and
journatism al the Universily of Minnesnla,
A "Minneapolis doesn't really have a dance radition,” he says in his lid-
Soun dS. COU ld th'S back, unrlilhwvslvrn (|I'.'IW|.\fI\ we luek into some sushi. "ScJVIhing\ didn'l
really get gaing unlil the late Lightics, when Kevin Cole and Tom Spicgel

. ° starled to throw parties in some of Minnesota's old theatres, I'd always
Ml n neaPOI_IS maestro been into avant=garde movies and underground art, and Lhis weird music
caught my attention right away. | found it really novel and interesting
[ ]
be the most organise

and with the dynamics of a good system, il was just aboul the maosl
d powerful shit I'd ever heard, Back then, all the elubs in Minnesola

J

.‘

closed at around Tam and thal's when these parties would starl. |
But they weren'traves and there weren'treally many drugs cither,

m an in dance m USiC? they were more ol an art thing with areally bohemian erowi.”
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talents is delegating responsibility and acting as a channel for other
people’s energies.

*| was brought up in a very free but also very moral way. My parents had
a holistic approach to life and spirituality, and it seems my relationship
with people throughout my life have always been that of an organiser.
Not everyone can run a label, but | feel very comfortable in that role.
Basically, I'm pretty family oriented, I've got a beautiful girlfriend, a
beautiful family and a great job, warking with people | like, doing what |
like. | just try to encourage others to do the same.”

If all thisis getting a bit too "Hello!" for you, then perhaps we should go
back to the music, because although Woady's approach to his business is
very calm, he doesn't apply the same method to making his tracks.

Listening to him theorise about modern music you'd be forgiven for
thinking his approach was far more cerebral than vociferous. In factit'sa
strange combination of the two.

"The sound of Minneapolis has always been very heady,” he says, pushing
8 his plate tooneside. "Over the last few years some of the guys out here felt
8 an aggressive, banging sound was getting in the way of the intellectual

side of dance music. Personally, | feel I've kind of merged the two and set
forth achallenge to a lot of my artists to do the same. We want to put our
own slant on techno by making electronic music which is both powerful
3 , and intelligent. It'simportant not to loose sight of the motivations which

L whie bl ! AT \ s initially inspired us, but also to be able to make music that can be played
The Eommuniquecrel SRR BT VLU alongside tracks by people like Luke Slater and Jeff Mills.
Kevin Whitley, USROS OREGTIEIEREIRS  The whole scene in Minneapolis has always been very art oriented and in
many ways | feel like I've returned to painting. We have some amazing
sound systems here with speaker stacks 40-feet long and 15-feet high, and to me these
systems are like audio canvases. In America, kids don't dance in pairs or every which
way, they dance facing the speakers. When | make music, | always think about the
relationship between that wall of sound and the crowd. It's all about making
audio shapes for people to get off on.

“We threw a Communiqué party at the end of last summer and we had
100,000 watts of bass for 1,200 people. |t was the same system The Beastie
Boys used to play stadiums and we put it in this little room. We had Laurent
Garnier, Derrick Carter and some of the guys fram the label, as well as four

live acts. It was an amazing party, everyone was completely elevated.”

Elevated? They were probably knocked off their feet.

Recognising
the potential of this vibrant new form of music, Woody grasped the bull by the
horns and immediately set about learning how to DJ. By 1990, with Cole as his
mentor, he'd already established himself as ene of the leading lights on America’s
burgeoning rave scene. By 1992 he was recording his own tracks alongside Min nesota's
original b-boy, Freddy Fresh, and releasing material on Alan Oldham's Generator imprint.
And with a steadily rising profile and plenty of gigs on the European circuit, it was only a
matter of time before he set up hisown label.

Naturally, for someone with such an uncompromisingly arty background, the aesthetics of the
imprint were as important to Woody as the music itself. And so it was that the (now widely
imitated) photographic labels of his Communiqué waxings were unleashed to a confused but
delighted public.

"We did our first 20 releases with no information other than a few words etched onto the run-out
groove," he says between mouthfuls of deep-fried squid. “We wanted the music to speak for itself, |
wanted it to be a certain thing, | wanted people to be able to buy a product that reeked of intentional
creativity and | wanted it to be really underground. Eventually people started saying, These records are
so great, but nobody knowswhat the fuck they are! | was getting so much shit that | started to name the
tracks and the artists, | preferred it the way it was though. To me, the mystique of techno musicisa big
partofthe fun.”

Since then, Communiqué and its sister label, Sounds, have gone from strength to strength, recruiting
the talents of everybody from Derrick Carter and The Wamdue Kids through to local heroessuch as DJ Slip
and Chris Satinger. As well as these two now well-established imprints, Woody also runs a further eight
labels which encompass all manner of electronic shenanigans, from the minimal linear grooves of
Christopher Just, to the abstract ambient strains of Robert Williams. So why so many labels?

“Well, | guess it's symbolic of the wealth of talent here in Minneapolis. I'm just a magnet for great
demos. Every day | get something that's smoking and it seems there are a lot of people who share my
thoughts in wanting to make simple, amusing music. The market wouldn't allow Communiqué to release
10 records a month, but there's so much good shit out there | can't just ignore it. So | use my resources
from Dling to provide further outlets for people’smusic. In Europe, you have hundreds of techno labels,
while here in America there are only a couple of dozen, so what's the harm in a few more?” ‘Strangely Arranged - Communiqué Records Volume 1’ and

; ‘Communiqué Greatest Hits Volume 2’ are out now. Watch for
IT'STYPICAL OFWOODY THAT HE CAN BE SO BLASE ABOUT ATASK MOST OF USWOULD FINDNIGHON  forthcoming releases on Sounds, Head In The Clouds, Sensuist,
impossible. Ten labels! Just think about it. But then he has undoubtedly been blessed not onlywitha  Party Rock, Make Out Music and Country Western Records
zen-like calm but also with the sort of quiet, dignified
air of authority that lesser men would happily trade j
their grandmothers for.

The day before this interview actually took place, MHSt-Have Relea'ses Frﬂm
Waoody's immaculately decorated white wood house [Sil 7/ T] ca,nmu["'que Stable

was invaded by some 20 people (Communiqué artists S PRI R AV AT ERTTELD)

and selected girlfriends, some UfWoody srave buddies |SETE FRORTRRTITIEA (Communiqueé 020)

and, of course, your trusty Muzik correspandent and [N IS T SR CYITER L)

photographer). Without batting an eyelid, he not only EREWARY TP AERE AT (TTRN T (A WD R

9"“’?‘_’ the perfect host to each and everyone of us, Skull Versus ESP - The Power Hour (Sounds 009)

servicing all and sundry with beers and cokes, but also Gregy Stevens - Tickle (Sensuist 002)

made sure a suitable location for the photo shoot was g iYL R LR [ETEETITTAES

found and that everyone had a means of transport to Cucaracha (Communiqué 004)

and from the designated spot. And to cap it all, upon The Tempest - This Is Right ( Head in the Clouds 012)

our return he even cooked a sumptuous meal of [EESRRNSERRHTTRRTEIRAR L]

spaghetti ad gorgonzola, plus spiced chicken and roast TS RGO I T EY (TN )

potatoes for anyone who was up for it. : i
“I've come to realise we all have certain talents," he

offers by way of an explanation for his gentlemanly

conduct. "We shouldn't be afraid to do what

we do best, and | think that one of my

@ MUZIK

TEN LABELS. STADIUM RIGS FOR HOUSE JAMS. WHATEVER NEXT? HE
may not be the quintessential pop star DJ, but Woody McBride is
certainly a force to be reckoned with.

“I don't know," he says with an endearing modesty. "The rave
business is really taking off now and there'sa lot of pressure on us to
be successful. They say you have to spend money to make money,
but | don't know how much to spend on advertising and I'm not
sure | want Communiqué to be like the Harthouse of America. The

house world is so fashionable, and as much as | want to remain the

nice, easy-going guy | am, | do realise that doesn't make me a very

marketable proposition. |tseems as though everyone expects you

to be one of the party guys, but that's just not me. I don'tlive ina
big warehouse, | den't have slicked back hair and I'm not super sexy
oranything. Basically, we're just a bunch of ordinary guys and even
though we don't have a hot, racy, aggressive image, | like to think
our music isall of those things and hopefully that'senough.”
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Randall

wortls Rupert Howe iclures Pav Modelski

i,

FO R RANDALL, ITHAS ALWAYS BEEN ABOUT BEATS. AS PART OF THE ORIGINAL
crew in residence at the legendary AWOL sessions at the Paradise Clubin London he
was one of those responsible forspeeding the evolution of hardeore into jungle

and drum &t bass by focusing attention on the breaks and bass through a

unigue mixing style known eryptically as "double impaet” (a phrase which

refers to the way Randall doubles up the beals in the mix to creale a
lieree percussive implosion),

As wilh many of the carly hardeore providers, his life as a DJ
began wilh stints on local sound systems and pirale radio,
nolably Centreforee FM. Bul since seizing the opportunities
offered al AWOL with both hands, he has become one of
the seenc's most eolourful personalities gdnstantly
recognisable through his  booming laugh and
flamboyant wardrdbe. His work as a_producen
|)mvul cqually arresti lingina gold

_ slepochal har workout, “The R pmduced
wilh Geldie and Begn for "Enfarcers 2") and Ram
(the AWOL 1ol A 1_Lhcm "Sound Control”,
produced witi Andy C).
In fact 't othir he jungle scene
Randall doesn‘t have a hand in. He even co-
owns the De Underground record shop/studio
in Forest Gate, east London, with kindred
spirits Cool Hand Flex and Mikey Dread,
However, when we meet him in the basement
of Black Market Records (dressed incidentally
inan outrageous silver outfit which looks as if
it was designed more for intergalactic space
travel than the grey streets of Soho) the first
thing on his mind is a guick trip Lo the nearest
amusement arcade for a bout of classic beat-"em-up
aclion with "Tekken 2% Just one of the entertainments,
asit turns out, that Randall simply couldn't live without. ..

TP muz




"Numhber onk is definitely my family. My little girl angd my girlfriend.
Havin binakes you realise that you've got semeond whois going to
upto youinyears to come, You have to wise up and try and do
ing, make sure you do whatever to bring them up the right
gh the way this world is going, what is the right way? [t's like
to take them nut of this country and lock 'em up! But I'm an

1 hoy and she's going to have the same things as me.
and dad live out in Jamaica now, They left this country about
ago to go back to the land they were born in. Will I go out there
don't know, it depends how bad it gets over here! If it gets
ble, too much terribleness, | probably would go: But I'm not the

erson to back out of a battle, you know.”

“l'can't livgwithout music. It's day and night, | wake up with music inmy
head and Bow 1've got my own studio set up, it's like learning how ta mix
again, thafls the buzz L get from it, The label, Mac 2, had a release at the
end of Mnuary from Cool Hand Flex and I'll be looking for Andy C to
coffe in and pass through. | have to give Ant Milgs some props as

well because he advises me on certain areas and gives me tips,

“I totally respect all those people, Flex, Stooge, T-Bone,

Reinforeed, .. Those guys are theones who really

inspired me to D1, When | cut some of their

music, | get the buzz to go out and




Randall

spread the word, I'm here to represent. I'm not in this or that thing, I'm just here |
doing my thing, playing music | like to hear. | love all types of music, as you can hear, |
we've got Mobb Deep running hard in here. I'm just a music addict and | need input
atleast twice a week. | have to hearsomething new, if it's not new | just go back into
Patience is a virtue and | just have no patience over the cooker. You take five hours
cooking and it takes one minute to eat it, you know!”

my old Strictly Rhythm record stack and thump it upstairs."

3. Foothall

| don't know if | ever had the commitment to be a professional foatballer because
the people | used to play for, the managers and trainers, used to really get up our
arses. They were only doing it for our own good, but | think by 17 or 18 years old, | |
i from his mates in Jamaica and to make sure it was real he used to pour some of iton

wouldn't have been able to take it any more.
“A few of us had try-outs for teams and we were going to go to one of the top clubs

inthe Midlands. We were only 12 or 13 then, and although it was nice to have new
friends, to move out of Farest Gate and move up north ta live in a sort of boarding
school just for football... | wasn't on that tip, that was too far ahead for me. Solkept

playing for the borough, Newham, and around 16 or 17 my good mate Simon, who
recently passed away, God rest his soul, really drew me into the music, doing sound
systems and DJing at parties. After that the football got pushed aside.

"Plus | didn‘t have the pace any mare, it all flopped! Smaoking and drinking fucked it
allup! Now | play in a Saturday team with Jumpin' Jack Frost and Grooverider and
every so often in a tournament for the Kiss team.... but | ain‘tseen no trophy yet!"

4. Playstation/Nintendo 64

“T-Bone got me addicted to Playstation, he was the first person | knew who had
‘Tekken' And boy, when | saw that! I'd been into arcade games before but | came off
them, | thought it was just a phase. But when | saw this game, it hooked me hard! So
I was rinsing out Playstation with Tekken 2’ a bit of ‘ifa Soccer' and then | went to 3. MmO
Japan with Ed Rush and Doc Scott, saw a Nintendo 64 and that just blew my head off!
So now I'm rinsing out ‘Wave Race' and ‘Mario Brathers' and waiting for Dego [from
i jokesor life would be too boring. That's why | say, Thank Ged for the Jim Careys!™
Killer Instinct’ And I've just hooked Andy C on it. His mum went to Las Vegas and |
brought him one back. It's an essential piece of equipment for recreation after

Reinforced] to come back from New York with ‘Mario Cart' and Ed Rush to come with

having a stressful day in the studio!"

5. BMW

“I've got to big up my mate Sid in SDS Garages in Dagenham, he preps up the car
nicely! Itdoesn’t have to be a BMW, but we do some long, long roads. I've had other !
cars but because of the mileage you're always getting problems. The only troublel i
have with thisis the alarm but everyone has hassle with them. [t'sa good workhorse
and though | won't even tell you the mileage it's done, because | want tosell the car, |
i cultures, like when | went ta Japan. We went on the Bullet train from Tokyo to Osaka

“When | first got to know Mickey Finn he had a BMW and he'd done two hundred-
and-something thousand milesin it. But when he turned it over, it purred! It might
seem like it's the ultimate DJs car, but 've had one for some time. Before that| had a
Fiat Uno, but | knew . | realised the BMW would be a gonod workhorse for going up :

and down the country after | went to St Austellin the Uno. After driving to Cornwall
i ‘Optical One’ by Cool Hand Flex is released on Mac 2 at the end of February

you can hear thatit's still purring.

the car wasn't feeling too healthy!"

@ MUZIK

6. Curry mutton
andrice

"Curry mutton rice with a little bit of
coleslaw, that's my favourite food.
I'm a bit partial to Italian food as well
and a bit of Chinese, within reason. |
ain't that much of a cook myself. | do
wake up and make myself breakfast,
but I'm a bit lazy. My mumdid teach
me, but I've been fortunate that
there's always been someone there
to cook me up something.

“If I've got time to kill, | will cook
something, but there are too many
take-aways going on! Because our
lifestyle is just rushing here, there
and everywhere, the anly time we
ever get a chance tosit down is either
on holiday or on Sunday after the
dance is done. Although now we've
got Metalheadz on a Sunday, I'm
working seven days a week!

"I've also got my own studio set-
up, so any chance | get, | want to be
in there. |'ve done tunes with other
people, but I'm waiting for the day
when [ can sit there and think, This
track is tearing!’ | get tunes from
other people all the time and they're
the flavour of the month, the curry
mutton of the week! I'd like to be in the position of knocking up a tune and hearing it
happening, getting the beats rolling the way | want them to roll. People canimagine
the tunes they want to make in their heads, but it's all about getting it onto the
computer and getting the breaks set the way you want them. It's all about patience.

7. Southern Comfort & lemonade

“I've been drinking it for years and | just love it with a little roll up. | love it to the
bone. My dad, though, is a rum drinker. | remember when he used to get his rum

the table and light it up. Ifit burned and evaporated into nothing, you knew you had
the real McCoy. When you see the blue flame you know you've got the lick! | tried
drinking it with him once, and never again! | went over to Jamaica and he took me on
a little drink binge, by the time we hit the second pub | was paralyticand I'd only had
two shorts!"

8. Clothes

"I represent everybody. | represent Tommy, | represent Ralph, | represent Nike to the
fullest, | represent Adidas to the fullest. At the moment |'m more to the Nike, but | do
dabble in Adidas! I've also got my little suits for christenings and that. I'm more ofa

i casual man, | alwaysfeel much more comfortable in casual clothes. Today though I'm
i looking a bit wild style, but | thought, 'Hey, it's the Millennium, you know? Thesilver

i

suit'sgottorun

"You've got to have humour in this world. We'd all be like robots or something if we
didn’t have humour. You've got to have some characters in this world to give you

10. DJing

“It's my bread and butter, but at the end of the day it's also an art form. | always
i check for Andy C, Grooverider, Jumpin'Jack Frost, Roni Size, all the guys whao play the
i real beats. When I'min the mood | do like a good mix-down, trying to chop a break

and make a pattern. When the sound is right, the environment is right and the
people understand where you're coming from with those kind of techniques. It just
happens spontaneously, | don't practise it. | know how the break is going and just
start doing crazy shit.

"Dling has taken me to different countries and let me understand different

past Mount Fuji. Of course, I'd seen itin a geography book, but when you see that it's
there, real... it's unbelievable. That's an experience. Ifanyone getsa chance togo to
lapan, take it! |'ve never seen so many neon lights anywhere. | thought | was
Harrison Ford in ‘Bladerunner’!”
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Club Fiction

words Charfie Hall illustration Angela Salt

Continuing the saga: the last part of Charlie Hall’s fictional tale of sex, drugs and the nothing-to-
declare psyche-out. Our hero Martin, a young drug-fuelled D), finds himself sweating his way past
an officious Scandinavian customs officer in hot pursuit of his record box. . .

part wo

T H EY STAYED UP UNTIL TUESDAY, HANGING OUT AT FULL

Circle, then round someone’s house, then down to Strutt, then off to someone else's
gaff, full of each other, all over each other like a dose of fleas, in fucking LOVE mate, buzzing,
drugged-up, Es, spliff, charlie and more charlie. ..

That got him thinking about the coke, he should getrid of it before he hits customs. They might have
adog like in Naples. He was sure it wasn'ta drug dog, it snarlsand lunges at everyone and anyone can see
that daft twat making stupid secret noises and twitching the fucker's leash so he goes for the special selection

(always Martin, it's the BOX). That time he had to goand do halfa G in that smelly Italian bog, and with acoke- ~ music. People's voices blend and then jar slightly, it's weird.

sensitive nose the last thing you want to do is give a big sniff in a smelly shitter. He looks down to check his bags. All present and correct
So what's the coup? A quick dash now and risk his boxes getting raped by the handlers when they go back  and they look fucking ace.

through the rubber curtains unclaimed, or wait and squeeze into that toilet over there with all his boxes and trolley - The old victim's wobbling along ahead of him, the

WHAM!!L Ah, the familiar sound of his boxes hitting the conveyor belt, last as usual. His first box, a big steel fucker, has  liquid's still oozing out of her bag and dribbling onto
KO'd one of those sad anonymous blue Samsonite copies, the corner’s scarred and there's some sort of fluid seepingout  the (fantastically shiny, sort of like when you look at a
onto the rubber. No worries. He inspects his boxes, hardly a scratch. The bag's owner, herself a bit ofadented old bag,  deep pond and you can see the surface but you can
stares at him with a beaten look on her face like she's used to itand his victary is diminished. But that's not going to  see the dark depths as well) brown linoleum floor. It
spoil his moment, the boxes have made it, time for the bugle! All systems go. looks like a beautiful glittering cord. Her ugly feet

The toilet's great, typical Scandi hygiene. Loads of shiny, sweet-smelling surfaces. Perfect. Martin scoops the gear  splatter straight through it and he wants to kick her
out and as his eyes sweep the interior of the cubicle he notices a little flash of colour right down behind the toilet  arse for making such a mess. They're going through
bowl, Curiosity drives himand he bends down and picksitup... a wrapand it'sgot a good couple of lines leftinit.  customs. He'scool, totally clean and buzzing like a bee.
Prabably some cunt like him wha bottled the customs and then couldn't finish it all off. Cheerseersmate! The  The old woman noticesthat she's now sploshing through

powder twinkles, maybe a little too much, but it's got that right crystalline tweak to it. Shards of the crap a brook of this gunk so she jams on the anchors and starts
overhead lighting glance off it in wide beams. So he starts squawking. He swerves round her, expert in his trolley
off with the rest of his gear, which perks him up, and Th handling, but the incident has been enough to get some
then he cuts out a gleaming sexy curve of the e uniformed twit out of his office.

new stuff. A quick double-check. [t's not ilpt’ i
ketamin, smack or speed. And it's free. tmlBt S ureat! Wplcal FIRST THING HE SEES IS THE BOXES, "PSSST!" HE GOES, AND JERKS HIS

Greedy old Martin. S{}andi I‘Wuiﬂ“gl Luads nf shmy head. Bollacks. Martin knows he's clean but this guy looks like an officious

The light outside has improved when he ; cunt, he could be a right time-waster and that ice-cold beer is calling. Martin

steps out of the cubicle, there's a kind of SWEBI—S["B""]H SU”HGBS- Pﬂrfg[}t follows him. Customs’ trousers are neatly pressed and halfway up the crack of his
sparkling property that he hadn't noticed : arse, his hair is tidily cut up his red neck, he needs a fucking slap.

before, it's a little bit stuffy, though that's Mﬂmn SE["]I]S mﬂ uﬂar ﬂut_ i “Passport.” He holds out his hand, Martin takes out his passport and holds it out

bound to be partly down to the drugs and so the guy has to reach forward to get it. He's staring him in the eye, if he wants to

play, the fucking twat, Martin's quite up for playing the twat back. As he grabs it,

Martin lets it go so the guy has to use his other hand and almost goes off balance. He's

clean, without question, so there’s no worries on thatscore, and he'll just wind him up a little bit, he
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can go all the way, these straight guys would never go so far as to beat you up or plant
timid or paranoid now, must be that coke. Customs looks at his passport photo and

he's either on a highly sophisticated wind-up or he's so fucking dumb he doesn't think
Martin's seen all this bollocks before. Off comes the immaculate cap, which he places
on the steel counter, gently smoothing his pink hand over his blond hair.

asks, fixing Martin with another of those killer looks.

“I'mover here ta DJ... mister..." and Martin peers at his name tag. But the letters
seem to be dancing around, “Yeah. .. mister.”

“Your bag?"

“Yes, they all are mate”. It's part of the game, don't pass it straight over to him,
Customsis going all the way so he may as well go with him. See when he gets fucked

sharply, now he knows it's Game On.

“Your bags, please. Up here," he slaps the
counter and in one gorgeous,
fluid movement Martin twists
round in a sort of Tai Chi-style
move and his heaviest box
smashes with a crash onto the
counter. A crash only partly
softened by the cap taking the
first hit. However, Customsis so
gobsmacked at the speed of
this move, he hasn't even
noticed the cap.

“Openitup, please.”
Martin twists the
box round, grinding
the cap and smiling,

There! My records!
Help yourself. The
guy seems a little
confused, there are
well over a hundred
tunesin frant of him.

Is he going to go the
whole hog? Are you?
Go on then, | dare you!
Come on you little git,
you started this thing,
so wind me up, it's your
only chance.

Martin got into this
business through house
music, which is all about
love, understanding and
togetherness.  Okay, so
everyone took drugs - he
would be the last person
to say narcotics have no
place in our scene - and
a few people have been
fucked up, but there are
casualties on any journey.
The upside of the whole
house movement has been
totally amazing, but now
commercial interests have
elbowed their way in; big-
time drug lords, crap clubs
and stupid records. Just
blatant attempts to lower the

common denominator. The underground has to get more pure and obscure just to
stay fresh and it starts getting self-obsessed and dismissive, so most ravers feel
alienated and go for "whatever me mate’s going to". So mare peaple go to the
“underground” commercial clubs and the vibe gets more dependent on pills and with
the growing market, the quality of drugs gets lowered, more people getsick and the
witch huntbegins. And wha is it that gets it in the neck? The mast visible members of
the movement, those marked out by the metal boxes. Like the Dls are the drug
dealers. If Martin was going to be smuggling drugs, he'd hardly be doing it with a
couple of record boxes, that old lady prabably had half a kee of skag in her duffed-up
suitcase... Butit'sa battle. One that he's used to. It's like the border guards when
you're travelling abroad for the football. They geta look at you, see some big geezers
all tense at the back of the bus and they've got you. Any false move and you're

¢ straight back home, they don't even need a reason. So they cdn take the piss and
some gear, so he'll just go with it, the beer can wait. He notices that he's not feelingso :

you've got to bite your lip. They push you around like you're vermin. He'd had his tasty

! moments, but he wasn't going to let this cunt send him packing. |Still, all charlied-up
back at Martin like he's a wanted criminal, narrowing his eyes. For crying our loud, :

like this he could just swing for him...
Customs puts his fingers on the records, where to start? He looks up at him, his eyes
have still got some fight in them. Come onmate!! So he goes for Martin's holdall, rips

i it open, throws all his clothes around in a frenzy, thrusts and ppkes his thick, clean
"And what is your purpose for coming to Sweden mister... S... h... el... lley?" he i

fingersin carners, but he's moving slowly and missing loads, by the time he's finished
hissad attempted rape, Martin's putting the clothes back, already neatly folded (how
did he do that?). So he goes back to the box and scoops abolit 30 out. With his
drugged super-vision, Martin notices with the beads of sweat{popping out on his
head. He looks through those records, nothing. Then he twists off to another room.
Martin sucks in some air right down into his lungs, charging throligh bronchial tubes,

¢ swelling those little aureoli down there, squeezing the oxygen ofito his bloodstream,
off with it. Martin knowshe'sclean and right on fucking top of it. Customs looksup £

powering him up. He lets the air hiss back ot through his teeth,

he mustn’t grind them, though.

Jesus they're clenched tight.

Cystoms reappears.

"Rut your stuff down.
Backpn the trolley."

The moment! His clean

younq tat face crumples a

bit whenhe sees the ruined

cap. Points! Straight in the back of the

fucking net!

“Follow me, pledse,” and he throbs
back from whence he came. The Search
Scenario. Round Twio.

“Can | have your clothes.” Well fuck
you. So he strips gff in a flash, ha-ha,
flexes his muscles gently and stares into
Mr Customs’ face, sfill with that nutter's
friendly look.

"I see you are used to this," he sneers.

“It's the box isn't it? That's why you're
doing this."

“Ah, you know, it is my job." He'son his
justification trip nqw . Martin can't be
fucked even to argde with him, with his
blond eyelashes and his piglet-

pink face. Tlhe mood he'sin he'd

rather giye him a slap so he
just [lets him gibber on
and stands there naked,
zoning out until. ..

Hejs given up, he's lost
out, Martin's kept his cool
and he's clean, although
a ufine test might tell

anather story.

He picks up his passport
and tigket, and fucks off to
the bar on the other side of

he cold lager tastes

all round his chops
are bulging outon
alks. No wonder the
daft Custpms cunt pulled him
up, and in/the bar he's starting

- to get some funny looks so he pays for his beer and shoots off.| He's still buzzing to

fuck, it must have been some sort of PCP in that wrap. What a fucking buzz.
Butit'sall made him feel kind of cheap, the gig's some bit of blag, the punters have
to pay over the odds to get him in their club. Wouldn't they be justas happy with one
of theirhome-grown DJs? Isn't this all part of the cheapening ofithe scene? It makes
him yearn for the simple underground. He just wants to play house. He doesn't want
all the nonsense, the hassles, the cheap nights and girls who want any old DJ in their
knickers, the crap that acid house was supposed to clear away anl the promoters who
only care about a famous name but don't know his music and don't even give ashit.

‘The Box' is taken from ‘Disco Biscuits ~ New Fiction From The Chemical
Generation', published by Hodder & Stoughton
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Geﬂlng lost in the alleyways and Ianes and loosing itin the
clubs and bars of... .
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The DJwall at Escape




Sub All Nigh

! ‘Itv. fed. by fish and
ﬁaﬂmned py Liondon day npp 150 years,
Crazy city madness is left

the carriaye ae an assortmentof hypcractwe train walkers, impatient
clubbers, romantic weekenders and lost souls, all bound for one small
place oithe edge of England.

<0n arrival, the salty sea air hits like nuclear fall-out with its source
holding a blue square space in the distance. The rest of Brighton follows
down the road infront of the station and according to the map, it's as
“simple as north, south, east and west. Deceptively easy to get to,
Brighton is notin the least simple as almost immediately you become
lost in its maze of lanes and busy roads with beautifully adorned craft
shops nestled next to classy, sorry tacky, bingo halls.

Posteard BEtBs recommend: themselves on the outside, but check
before you let. The proprictar of our sweet BERB is smoothly assuring
that yes of course breakfast is included while swiftly taking the money.
Discovering the glory of seaside humaur, shafting the gullible, this
particular hovel should have been rented by hour being only desirable
when quickly exited. .

By 10pm nnrmAhty subsides and Bnght(m explodes, spurring revellers
from onc bright den to another.  The queue to the Zap snakes
regimentally alangitie seit frontand the walls thump with bass which
accompanjes you atdifferent nojse Tevels for the next 24-hours,

As the short skivts and red noses move in from the sea wind rolling up
to the Zap's “vibrating caverns, the platforms, stairs, balconies and

podiums inside arc full 'of h.mds«pumhmg—.ur dancers and shirts off

crews from south-east England stomping it ap till 5am, Unfortunately,
the Zapis the only club in Brighton to be allowed a regular all-night
licénce, but: then staying in one place would mean missing out on
the variety and maniacal encrgy of fellow revellers hopping from one
venue to another.

What the town lacks in hours: it makes up forin intensity with jaze,
funk, happy hardeore and seaside tripping all entangled in the lanes
behind the sea front. On'a promise to meet Keith Chegwin and Maggie
Philbin at the Muffle Wuffle Swop Shop, the crowd resemble a Harrods
New Year sale with hands, arms and legs going left, right and centre
with plenty of Chegwins passed out in all the excitement. Muffle

" the people ard attempts to be louder than the drunken clamour. This

) 'Eo they say, yet dotted around

Wuffle theme mghts are bnzarrc and S|Ily but challenge the normal club
experience with themes like the The Guvnor, ‘Er Indoors And I'm Inside
Dress Up And Bowl Night. |

Muffle Wuffle is held at Enigma, a haven for diinkers and the bizarre
situations which normally follow. The music adzpts to the craziness of

one-level club houses all manner of crashing and chatting with excited
dancing appreciated by those looking on from thi safety of the bar,

Walking seems a popular Brighton past-time. Mumbling grievously
past the mile-long taxi queue; at 2am the streets are packed, the cars
crammed with youths from London, brew erews stagger and generally
all are walking with some difficulty. Hopping over bodies and slipping
past pavement-hoarding groups, it is worth sticking to the sea front
or checking to see if there is any truth to Brighton's salacious
“Quadrophenia” myths of shagging in alleyways./

Unable to swop the housey tunes of Faze Actiop at Muffle Wuffle, it's
time to scout for some beats at The Concorde. Experimental in its line-
up, hosting Positive Sounds, Slack and Mo’ Wax as well as regular
cabaret and comedy nights, its thick, dark atmosphere is populated by
smoke and grooving people. The night to discover though is Big Bat
Boutique, Mixed up by Hard Knox (connoisseurs of imaginative mixes
and old skoal seratching), the funky, sexy sounds metamorph hodies
into snaking, shaking beasts. The music touches and warms up sexy
spots with the DJs hard work appreciated by the laid-back, woolly hat
crowdl. Though it may bring on flashbacks of scrawling "break danging
rules” on your trainers with Tippex, this is an ¢estatic celebration of
dance music history. Anticipate standing ina civele and elapping when
someone spins on their head.

There's just enough time Lo stuff a donut in your mouth and feel it
melt down before heading Lo the Zap where, onthis occasion, Tony De
Vit has bought out the full effect of the “tops off, want it harder” erew,
Mad monstered sea weed creatures on stilts survey the danceflonr
seemingly oblivious to the beat-capturing dancers below. Everyone is
at it, the lights freeze-frame contorted bodies in eye-enlarging poses,
With a funkiness surely imported from London, but with the tropical
atmosphere of holiday ablivion, excuse us but Brighton is a place that
knows how to party.

Like the similarly successful Escape club, the Zap has grown to hosl
most of the crowd-pulling DJs, In reeent times both clubs have made
new investments with the Escape renovating its bar and the Zap adding
a third tunnel. Acting as a chill oul space Lo revitalise and rejuvenale,
the lighting in this new tunnel makes sleeplessness look glowing and is
refreshingly eool and quictly soothing, Al 4am it's a club spa with not

J
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FLYBYNIGHT

Brighton

even a mark on the white walls to remind §
you of the sweaty ones next door,
Those familiar hours lost between the
clubs closing and dawn arriving conclude
staring out to sea just before the sun rises.
It's the perfect moment to rest heads to
the squawk of the gulls, crashing of the
waves and the doggy bag of Brighton
beatsbanging in your ears,

WAKING TO THE SOUND OF A HOOVER
(OR is that a banging head), Brighton is
a true home from home. See you later
scabby BE&B, we decide to test another
Brighton myth, pure class.

The hatels along the front, made
infamous by political attacks, do not

have to cost a bomb. From E30 for a NTENTR R0 L F Ll ]

room, you can settle down with a sea
view, lounge and a bar and feel partof a
very different old school.

As Saturday sun blinds and sparkles off the sea, everything
seems hazily exotic and the depleted West Pier stands in
brilliance. Dodging past the prams and gaggles of teenagers
along Western Street, the wind propels you into the cosseted
side roads of The Lanes.

Saturday stimulus a-go-go, The Lanes are an eclectic i

mixture of bars, cafes and shops, serving up festival staples,
stomping trainers, designer chic and spiffy accessaries. With
the north for the dedicated shopper/browser and the south
for the classy with money, everything and everyone jostles for

space. Go west and all the regular clothes shops appear, :

creating a one mile entrapment of temptation and money-
spending adventures.

Getting lost in The Lanes, you can take itall in as you wander
aimlessly past the unique variety of people. There are
those who have nat survived the night, running up and down
like rabid dogs barking for their brains, while students and
other species of leisure seekers mooch around, enjoying the
stroll accompanied by street performers, window shopping
and chance meetings.

There are many cheap and cheerful places to eat during the
day. Places such as Mayhem, Soul Jazz On-Sea (downstairs
cafe, upstairs record shop) and Sanctuary not only offer exotic
sustenance but also a place to settle down, play Jenga-like
games and listen to decent music.

The record shops are similarly welcoming. The browser-

friendly Soul Jazz On-Sea and Ugly Recards have comfysofas i
i Situated in an old church, the new owner has already

and friendly staff but be warned, buying records is difficult.
With such comfort, the motivation to search high and low for
the musical cause is somewhat lessened. The independentsare
also suffering due to the HMV and Virgin megastores along
West Street. The town may not yet be big enough for such
fierce competition.

It's easy to lose it to one espresso, another gétt and sofa
stupor, but there isan eye in the storm. Capturing the merry-
go-round nature of Brighton is the recently assembled
Epicentre. Positioned aptly above the nuts and bolts stall in
Jubilee Market it houses cups of tea, pool, clothes stalls and

record outlets. It is also working evidence of the Church OF

Sub Genius, the very essence of Brighton. Spray-canned

across walls everywhere is the devilish grin, pipe in mouth
image of Bob. Qriginating in America, the Bob philosophy §

goesalong the lines of "Fuck 'em if they can't take a joke". And

makes up Brighton's club geography.

MELLOWING INTO THE EVENING, SATURDAY NIGHT DJ FEVER
begins to gather momentum. Sanctuary from the bitesof the  :
sea wind is found in Brighton's many bars, most within five §

minutes walk of each other. Decked out in something

appropriating club cool, the hint is to forget mellow and hit

full force from the off.

The atmosphere in Greens is like a sweet shop where only a
few children are allowed in at once. It's a place which exhudes
lets get goingness, with house tunes urging preparation for
another exceedingly good night. Only minutes away is The
Squid €t Starfish, a jazzy set up with trippy goldfish behind the
bar, wicker furniture and lads threatening the photographer
for a bit of press. People start stumbling onto the small floor
to the early uplifting sounds. A quick flit next door to Cafe
Prague and there are fabulous cocktails, funkier musicand a
few more hazards falling down the stairs and throwing
themselves around.

Along Preston Street is a haphazard collection of
restaurants. Positioned close to all the BEtBs, with billboards
littering the pavements and delicacies confusing the senses, it
is easy to give in to the assault of variety. Whatever your
culinary tastes at whatever time, there issomething available
from fish and chips on the sea front, the best sausages in
England along the pier to Italian restaurants which offer full-
up three course meals for a fiver, affable Chinese restaurants
to nourish bar-weary bodies and "proper food” (no bendy
microwave carrots and lettuce salads) accompanied by a
friendly-musical atmosphere at restaurants like Browns and
Blind Leman Alley on The Lanes.

Boarding on saintly endeavour, there are more and more
clubs opening in Brighton. Having gone through so many
reformations, the new Shrine club hasa history, not least with
our phatographer who used to throw club nights there.

attracted the likes of A Man Called Adam, a move which
promises to show the way for Brighton clubbing.

Kicked out but by no means knocked out, the 2am curfew
hits The Escape. Friendly playing on by the DJs testify to the
fondness of Brighton's club scene. The Escape houses crowd
pulling DJs, yet it is always full to capacity with Brighton DJs
mixing to the pissed-up mayhem of Red Light Rush (catch the
light, get the cheap drink) and Thank Funk It's Friday.

After hours the partying continues at the many-floored
houses around the town centre, and those not in the know pay
the tax with cups of tea and a resident Dl in the all-night Sub
Cafe until Sunday eventually dawns.

RAINY DAYS AND SUNDAYS AIN'T GONNA GET US DOWN.
Like the waves on the beach, Brighton is the place to crash in

The Epicentre is where the Brighton party people have fully { comfort. The pubs are doing a roaring trade, as are the cafes

taken to the Bob spirit, sharing different ideas with just one
priority. Fun. Without fear of snobbery, hierarchy or other |
bad karma, it's where you can really find out about the
underground, overground and in between ground which

with plenty of cups of tea and vegetarian sausages. The pier
beckons like a beacon. The night before it had merely
glistened, but on entering itis a palace.

The glazed eyes which have only previously been seen
around Brighton in the wee small hours have regathered to
play *Daytona” and "Virtual Cop". Unreality double whammy.
The fairground rides at the end of the Pier are stomach-
churningly upside-down affairs putting the risks taken over
the weekend into perspective.

When we re-emerge it is dark. Is there still time to see the
Pavilion, sea life centre and go for a merry jaunt up to Devil's
Dike before jumping back on that moody train to London?
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Seduction

wuriy Claire Wyburn piclure Raise-A-Head

Whistles, light sticks, white gloves, hands in the air. Hardcore
Heaven by name. .. and by nature. In Milton Keynes, producer,
promoter and D}, SEDUCTION, has built his own corner in the
happy hardcore grand scheme of things

G E I I I N G LOST INMILTOMN KEYNES thinking | feed them a load of bullshit. People pay to hear what I've

Haweser, you are trying to find a Hardeore Heaven cvent at the Sanctuary, promised them, and L don'tlike letting the punters down.
vOu iy nu :I o drive around the sprawling tawn centre forabout 10 minutes and your'|l “Tonight | also hired out this big inflatable thing for eutside, just
s plek up on the cacophony of whisties, airhorns and thumping basslines blasting from a for a laugh. And the company turned up with it 45 minutes
convoy of vehieles cruising the arca. Then just follove the last car. fate, which kind of misses the point. They've promised not
Onceyou arrdve at the vast grounds of the Denbeigh Leisure Centre, car park attendants direct you tolet me down for my next event though, fucking 4pm

to ot allocated space, usually mites away from the main entrance, Most ravers in the car park next time | told then, on the dot, right!"
seeim to be debating the same fssuc, Do you keep your coat onso yau ¢an stay warm in the massive Exhaling heavily, he adds, "Huh! We shall see.”
guene, or doyou leave it behind so you don'thave to waste time in yet anather long queue inside? Seduction isn't too keen to continue this

e go for the latter nplion, along with everyone clse, ., Not that the freezing weather bothers conversation. “I'll see you later right," he says
this lot, They simply huddle together and oecasionally leap up and downin a forlorn attempt to before storming off in search of a DJ who
keep wirm, The huddling and jumping is accompanied by amiable cheering every time the 4N take Mikey's place.

bouncers usher someone towards the main door., Towards the end of the event, when
Onee inside, you are greeted by hundreds upon hundreds of green, pink and blue lightsticks ~ We meetup with himagain, Seduction
swaying above heads or frantically bopping up and: down around waistlines, The noise of is @ changed man, M Zone's stepped
whistles is so over=powering, it fecls like a physical presence dl}d totally drowns out the MCs  in for Mikey B and luckily there arc no
who are issuing dancing instructions framithe stage some wayuffi%bthe distance, more hiccups. He is visibly relaxed

it and much more chatty,
MOSPHERE AND “Listen," he confides, “sometimes |
himself, so'he canbea fat, short moody bastard, but

SEDUCTION'S HARDCORE HEAVEN NIGHT IS NOTED FORUIT

there is always a group of people patrolling the wanﬂq.m searc

usug Ilvqmsimrﬁ%’;mg for long stretehes of time. Tanight, it's even ,dlfficultto spot I'm usually pretty friendly. It depends

him because he :sﬁ’twganng his trademark Kangolbd v { A on what sort of day I've had. . . oh, and
“Na, | stopped wearing it about sixmonths ago,” "he snaps at us vqthen we r:ventualiy how much heer I've drunk too,”

¢lack him, surrounded by DJs, their friends, would-be stage dancers and numerous other So, what sort of day has it been?
blaggers hoping for a backstage pass which guzrantees them access to the free- “Actually it's been a good one, despite
flowing lager past thoseiron barriers upfront. everything,” he affirms, glancing at the
Seduction, it would appear, is about to lose his temper because his worst crowd leaping about below him. "Everyone's
nightmare has come true, one of the DJs he's booked can't make it. full of enthusiasm and that makes all the hassle
“Doing a big event is like organising a party in your house, only on a much worth it. This crowd remind me of the crew who
larger scale” he shouts above the legions of requests that are flying his way, tame to my event at the [ce Bowl in Stevenage, That
“Everyboty else has a good time except you, You spend the whole night was one of my favourite nights. The atmosphere was just
worrying about what can go wrong, | hate it when Dls don't turn up. so intense, The lce Bowl is a great venue but the sound

Brisk didn’t make the fast gig and tonight Mikey B isn't showing. They restrictions are too harsh, so I've decided not to go back.”
hoth had legitimate reasons, Brisk's car broke down and Mikey In fact, it was the poor sound quality at numerous events which
got double-booked. | know it's not their fault but | hate motivated Seduction to start his own night.

having names on a flyer when the DJs aren't at the “A few vears back, the production at a lot of venues was so bad that
event. | really don't want my customers I'hated DJing at them, Sowhen | got the chance to use the Sanctuary
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- total arse ofimyself and Iaugh,‘ahnut* it. | was Dling in

had hived a stripper. She got her tits out and put them
*righbin my face. lwas so embarrassed, I stopped playing,
The place wqu quict for a few se

"

@

| jumped atit. I'm always in contact with the ravers so |
know what they want."

And none of them have asked for a house room or some
lighter sounds upstairs?

“No way," laughs Seduction, "There simply aren‘t any
other events dedicated solely to hardeore, Many punters
don't like drum &t bass or house, which means a second
room devoted to these sounds ends up emply most of the
night, Instead, | decided I'd cater for the gabba crew
upstairs, Hardcore is what 1 love, so it's nice to run an
event supporting it totally, especially when the rest of
the dance community slag it off. Mind you, techno
purists tend to hate anything with vocals, don't they?
Then you've got your garage lot who hate hard house,
everybody seems to hate anything they're not into. You've
justgot to get on with itand let the moaners moan,”

HARDCORE HEAVEN IS NAMED AFTER SEDUCTION'S
biggest tune so far, which was signed to ffrr and reachec
Mumber 26 in the national charts in the spring of 1992,
“It only took me seven hours to do that tune," muses
Seduetion, Other tracks which haven't hadhalf as much
suceess took me a lot longer. | spent three weeks doing
hits and bobs for'Want To Be Frec!, | just got too fussy."
So does he hope foranother chart hit?
"Hardcore has become much faster since 1992, that's
why nothing charts now. People are starting to bring the
speed down now because we've had so many complaints.
These days, my set stays between 168 and 170 bpms max.”
Like Dougal, Seduction's sets tend to consist of mainly
duby plates. But doesn't that mean the Lop five DJs could
allend up playing the same tracks?
“No,notat all, There are tons of tunes out there now, so
the ehances of us cutting the same ones are pretty slim,
The big anthems probably get played three times a night,
but big sengs on the house scene get caned a lut too."
When Seduction’s second single on ffrr, "Come On”,
reached Number 34, he decided it was time he set up his
own label, Impact, Although he has produced over 75
percent of the label's tracks, "My Ow %‘S.nnplt Mania"
and “It's Not Over” are the cuts he's proud of,
"Happy hardeore has to have a good imelody and b
really bouney: The erowd have to falllin love with the
tune straight away. | think these sungs reﬂml the energy
of the scene," he explains,
The first record that Seduction qyel&_ [Jght was the
“Breakdance" soundtrack, an enc e nun
"I 'even used to do a bit of break qnclng m _‘_lf" he
grimaces, “Well, erm, | could do tﬁpse "

His fi f'@t residency was in 2 Ii;
Crnwlnnéﬁonﬁ inLondon in 19

'N.|I1. LOplEdldlL
I'mnot nuckI, hL hpligh. It's
Dling to loak de i
slicks wavin@

SEDUCTION' S%OR MPER |
is guaranteed to Esparks 3
' "Anythmgthdtm p.my cvcnts;‘ﬁ myDJ ,g. Wcli,
- okay,"he adds, "not even ing. Sumetlmcslnan make a

* Aldershoton mybirthday lastyear, and one of my mates

ut it ft|l |Ik(‘

muie hmger he crowd started ch:ﬁ“ ‘ L
whilelwas fumblingabout the decks like apidiot '
they erﬁt)ye heincident a whole Tot more

The even % ly over and it's time fop
distributesome flyers advertising his nexteye

As he marches towards the exip he is
shoulder and adds, “Oh yeah. do %Mknuw wha Nset
really does my head in? Peoplc who ummies, They
look totally stupid, Why do people use thém, eh?”

Who knows, maybe it's because Lhcwmg gum isn’t
allowed in the Sanctuary?

A ‘Hardcore Heaven' album, with exclusive mixes
Waﬂ. Dougal and Seduction, is out now
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Here's that fantastic line-up:
ASH - Oh Yeah
SUEDE - Trash
SUPER FURRY ANIMALS - Hometown Unlcorn
MANIC STREET PREACHERS - Everything Must Go
SUPERGRASS - Golng Out
SHED SEVEN - Going For Gold
BABYBIRD - You're Gorgeous
BEN FOLDS FIVE - Underground
ORBITAL - The Box
BLACK GRAPE - Fat Neck
KULA SHAKER - Tattva
THE AFGHAN WHIGS - Honky's Ladder
SMOKING POPES - Need You Around
KENICKIE - Punka
BIS - Kandy Pop
SYMPOSIUM - Drink The Sunshine
BETH ORTON - She Cries Your Name
THE DIVINE COMEDY - The Frog Princess
TIGER - Race
GENEVA - No One Speaks

NME SINGLES OF THE WEEK 1996

Please send me_ CDs @ £7.99 (inc p&p)
Tapes @ £5.99 (inc p&p)

Name ...

AAPESS | ....occomrirmrsimnrismssissire

Payment by cheque only, pauable to IPC Magazines Ltd.
Please send to: 'NME Singles Of The Week 1996’ Offer, Mercury VMD,
Mills Road, Quarry Wood, Aylesford, Kent ME2ZO 7WZ




( ASHEARD EXCLUSIVELY ONDANNY RAMPLING’S RADIO SHOW EVERY SATURDAY, 7-9pm EloiiE m
TUNE IN FOR YOURCHANCETO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

S B N B i e N W WS TN Jean Jacques Perrey (BGP)

2 SPINAL SCRATCH ......... i R R + =+« « » « « Thomas Bangalter (Roule, France)

3 SUGAR SUGAR [ARMAND VAN HELDEN MIX] ......cocvvens ++ « » Sneaker Pimps (One Little Indian)

4 YOUWILLRISE ........ R A A e - N [ Y M e SO P Sweetback (Epic)

5 YOU GOT THE LOVE[REMIXES] . .« ovvvvrnnns + 11 aaes ... The Source Featuring Candi Staton (React)
L ) R SRR R DR s S O S D Lemon D (Valve)

7 THE TEMPLE/BABEL ....... SRR Y, RN e s RO VL5 - Amethyst (Jackpot)
BONARAGGATIPO7 ......coviienrrnnns R S SRR veneeesens SL2 (First/XL) O
ODINGDINGDING .........c.i00nunn R R R RS S + =+ 0. iCube (Versatile, France)
TOMEERA DS i iviiiviivwiiiwsimnniine e R el i, MRS R T S T e Cam (Columbia)
1TRIDEAROCKET ........ccinneurns e s e R R B + «+» « Lithium & Sonya Madan (ffrr)

12 DETROIT [REMIXES] ...........cct.. v e Rlave SR S S e B + « + » Jazz Juice (Precious Materials)
13CRISPYBACON .......civevereuns T T Laurent Garnier (F Communications)

14 BEFORE TODAY [REMIXES] ....... T R i O + « » « « . Everything But The Girl (Virgin)
1ISONANDON ......civivierrnnnnna m i, N e s WEADH 66 -« « « « . Erykah Badou (Universal, USA)
16REKKIT .........coiivvennns We R R SRR Bl R SR Death In Vegas (Concrete)
TBELIEVEILFOREMIX] ......c.ciiivnnnnnneras T W ST vene e Gus Gus (4AD)
18 TUNING UP ..... RS R TR mreie mamus Ko mimse winin Wratmeatarn bkl edire wer ey . Ballistic Brothers (Sound Boy)

19 SUMTHIN’ SUMTHIN' ....... W Y SSTEEEEE GTE S SRR I N R e .« Maxwell (Columbia)

20 FIREKEEPER ... .iiivvnanisoai s aam s SHTE B SR abeie momse sswmzeEss The Martians (Red Planet, USA)

21 THE LOIN SLEEPS TONIGHT .......... e e R S The Loin King (Twisted)

22 BERRY MEDITATION .........c0cuvrenn L S R R T Ty e UNKLE (Mo'Wax)

23 TRANCEMUTATION ... ccvvccnvnnnnarens ViR W SR SRR GRS S e +« v+ 12 X-Cabs & DJ Sevy (UG) Death In Vegas
24 BARRELOF AGUN[IREMIXES] .....ocvveveennnnnnne e o Depeche Mode (Mute) i; i
25 CAN'T KNOCK THE HUSTLE [HANIREMIX] .......... . Jay Z Featuring Mary J] Blige (Northwestside) .
26 WISH YOU WERE HERE [REMIXES] .......cvccu.. G e W TR e e S ++ 0+« » .« Aloof (east west)

27 DANCEHALL SESSIONS ............ Ashley Beedle Presents The Jamayka Boys (Junior Boys Own)

28 M NOT FEELING YOU ............. T g R o s Yvette Michele (Loud/RCA)

29 BURN THE ELASTIC .......c0000:4 wm aTER KR SR B R « - . Violet Versus Mantronik (Sm:)e, USA)

30 THE FLAVOUREP ....... R e R T R e e R Earl Grey (Worldwide Ultimatum)
ITOXYGENE ......00ccvnrvennennnas L R, ) ol The Orb (Island)
32 RON HARDY/THE REVIVAL ......... ) R B Braxton Holmes & Mark Grant (Cajual, USA)
S3AREYOUTHERE? .....covvevernns s R S SRR e SR R R ey Wink (Ovum/Columbia)

34 TUM BIN JIYA [GROOVERIDER REMIX] ..ovvvvrrerrrnnnnns S NP 43 i Bally Sagoo (Sony)
35HANDINHAND ........voinnmeevenns T e Ta T e e N Grace (Perfecto)

36 THEEVILNEEDLE ........ccvivevreens iR R Alter Ego Versus David Holmes (Harthouse)

37 HINDU LOVER [ROGER S REMIXES]...... v A B R TRYes A p i D'Jaimin (deConstruction)

38 R.E.S.PE.C.T. [THE REMIXES] ...... T AT Sk nbace e = wince wowmseE s Love Inc. (Force Inc, Germany)

39 REVOLUTIONS ........... o R e R, G O Fie e et s Sharkey (React)

40 CENTISTA ............ W R S R S, B S R ey e Lunatic Calm (MCA)

41 BABY IWANNALIVE ............... QUNESTR R ik mdan s n T Y o R . .+ Espiritu (Heavenly)
42PRESSURE .........0c00000s R o R T T . DJ Gilb-R (Versatile, France)

43 THROUGHTHESEVEINS .........ccvvvnennnnnn - - Afu Ra & The Funky Fresh Few (Grand Central)

44 THE MEN FROM THENILEPART 1 ............ Roy Davis & Jay Juniel (Underground Therapy, USA)

45 GENETIC MANIPULATION .....ccvccvenennnns AR WAL W AR S L e DJ Krust (Full Cycle)

46 CAFE DEL MAR [REMIXES] ........... T ——— R e AR Energy 52 (Hooj Choons)

47 NO WAY BACK [ADVENT REMIX] ..... R R R e R e + « « .. Adonis (Trax)

48 ICANTKICK THIS FEELIN’ ............ G SR e A e ++» » Moodymann (After Midnight, Holland)

49 TWO TURNTABLES AND A CRATE OF SKINT ..... " W e R W Bassbin Twins Versus Skint (Skint)
SOLISTENTOMY FUNK ......0cvnvveecencnns W W WG S RS Bl . . Hightower Set (Black On Black) REUGHEI

- This chart was compiled from a selection of DI returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,
The M u2| k sweep Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromiey, Spencer Broughton, Alvin C, Johnny Cabash, Callahan, Dave Camacho, Derrick
Carter, Marle Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns, Mark Clack, Andy Cleeton, Narman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DI

Discipie, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John 00" Fleming, DJ Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, DI G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jetfries, loe 2000, Danny Jones, Nial Kay, Princess Julla, K(:C, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, C1 Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Gar| Thomas (K
Kiass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oakenfold, DJ Oberon, Offyerface Sound System, Guy Oldhams, Luls Paris, Graeme Park, Mark Picchiott, Pierre
{Checkpoint Charlie), Pip (DY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Jason Roberts, Matthew Roberts, Greg Robinson, Pete Robinsdn, Dave Rofe, Mr
Scrutf, 5t Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simaon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DI Tabs, Paul Taylor, Tasha Killer Pussies, Tasty Tim,
Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharon, Tricksta, Mark Turner, DI Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer Ronson), Warlock,
Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Willlams, Mark Williams, lan Wright
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RADIO CHART

FREQUENCY FM (Northampton, UK)

1 THESE BRANCHING MOMENTS Wamdue Kids (Peacefrog)

2 FUTURE JAMES Ballistic Brathers (Soundhay)

3SUPER DISCOUNT - THE YEN 10-INCH Etienne De Crecy (Solid, France)
4 EP Spacer IV (Pleasure)

5MAKE YOUR MINDUP DJQ (Filter)

61N THE NIP OF TIME Grand Nip (Inertia)

7 GREETINGS FROMDEEPEST AMERICA Aquarhythms (Phano)
8 SOUARE PIN PLUG Silverick (Fused & Brused)

9 BELIEVE [LFO REMIX] Gus Gus (4AD)

10 PLUSCH Hacienda (Harthouse)

Chart supplied by Stephen Birchmore fram Frequency FM

HOME-LISTENING CHART

ARMAND VAN HELDEN (New York, USA)
1 ONE IN AMILLION Aaliyah {Atlantic)
2 BADUIZM Erykah Badu (Universal)

3 PLATINUM BREAKS Metalheadz (ffir)
4 HDOMEWORK Daft Punk (Virgin)
5MUDDY WATERS Redman (Def Jam)
6 YOLUME 1-3 Big Blunts (Tommy Boy)
7LUCHINI Camp Lo (Profile)

B REASONS FOR SHARING Roni Size
(Talkin' Loud)

9 HARDCORELl' Kim {Atlantic)
10DONT FEAR THE REAPER Blug Oyster Cult (Columbia)
Armand Van Helden's Grealest Hits'is out now an Strictly Rhythm. His
“lungle-house” remix of the Sneaker Pimps s out on One Litdle lndian

READER'S CHART

CAROLMARSHALL
(Stonehaven, Scotland)

1 ROAD RAGE Madame Dubois (React)

2 PASSI0N Amen (Feverpitch)

3ENCORE UNE FOIS Sash (Blue-Byte)

4 ALLIWANNA DO [REMIXES)] Tin Tin Dut
(VG Recordings)

5 MODN Virus (Perfecto)

6 CONSTANTLY WAITING Pauline Taylor (Cheeky)

7WANNATOUCH ME Betty Ford Project (Club Kids)

BLET ME CLEAR MY THROAT DJ Kool (Def American)
GBELUSSIMA DJ Quicksitver (Underdog)

10REMEMBER ME [SMITH & MIGHTY M1X] Diana Ross {white lahel)

\'an Helden

London SE19LS. Don'tforget tainchude a passport-sized photograph.

Send all Reader’s Charts to Muzik, King's Reach Tawer, Stamford Street,

 TOP 25 SALES
Damnece /Al

CoOoNONRWON=

Byron Siinglly (Manifesto)

PEOPLE HOLD ON [THE BOOTLEG MIXES]. i isnsveinnes Lisa Stansfield/Dirty Rot (Arista)
COLDROCKAPARTY .........0x T RV T e MC Lyte (east west)
SATANLIVE ... ... ccrivinacnsvnnnnnsa SRR S - R S e Y a e e Orbital (Internal)
PO o oiaaiaioin o e ar s s n W e SR e S T e e R e Ginuwine (Epic)
STREET DREAMSE . . ouiuivievainsaiinens s wiats i e s s s s st s NAS (Columbia)
TO0OD oo ocaiwoaiizusa it s o eia v st oo s oe i s e .+ « Mary Kiani (Mercury)
DONTLET GO (LOVE) i:ciav avn srvonwin son sonmnce ssnluinimen e wsn i on) s e)ee s s En Vogue (east west)
REMENIBER IUE o oiovisie nmtnnrawsnis: s einss: i e oiwssaless oie|sanss e uin insn aiuis Blueboy (Pharm)
WHERE TR YU GO . o ooonn i nimnimiion asn s amimsms e b imsedmd v e se s i 408 No Mercy (Arista)
DB BNV v oy wom s e i m  wm wra e Absolute Featuring Suzanne Pal (AM:PM)
BRI e e R R e RN | K AR T 2 W Chakra (WEA)
STEPBY STEP......civiuvs vamaninnanins A Whitney Houston (Arista)
FREEDOM 2 . .....icouieiumnsavonainis ane P e W R B S QFX (Epidemic)
HOUSEONFIRE .........ccocrivvavnsinnunss s R o Arkarna (WEA)
MVOON Liwviiivn omimineeian e e eni e e s e e et A Virus (Perfecto)
TRICKYKID ........... B R W e e A Tricky (4th & Broadway)
WIGGLY WORLD o vov v ovimsioss v sie aoimsemnsninswm oz nsein i e soin s sninis Mr Jack (Extravaganza)
OFFSHORE . . i ominsainmsiams s o s s mes s e L e Chicane (Extravaganza)
LOSTWITHOUT YOU. ........c.ovnnnunans TR D O e Jayn Hanna (VC Recordings)
ULTRAFLAVA ......cocveransssassrinnanssnsnnsnnsnns Heller & Farley Project (AM:PM)
UNBREAK MY HEART.......cccuteecnasancnsnansnnnananssnanns Toni Braxton (LaFace)
HORNY ....... e ina S e R BN A R S e T e e Mark Morrison (WEA)
THE WAYFTHE DEEPR. ... . ol c i e v e s s e Global Communication (Dedicated)

Chari details based on sales information supplied by CIN. CIN copyright

WEEK ENDING SAT 25 JAN 1397

UhnsS

HOMEWORK . .. e il ien s avee s s e iee sy i eaie ittt s i Daft Punk (Virgin)
WORLD DANCE - THE DRUM & BASSEXPERIENCE...........cc0uus Various Artists (Firm)
THE SPEED OF SOUND. .....cccvvereennnaranss Ao e T Various Artists (Ram)
TEL NN . o otie o siatni e s n aiu i ae o0 a e as a.s uim s nnnnn e e e n. Foxy Brown (Def Jam)
THE ANNUAL 1l - PETE TONG & BOY GEORGE ........ Various Artists (Ministry Of Sound)
THE ANTHEMS 92 = "97. .. e cicvenccannsssssasanansnnns Various Artists (United Dance)
ANOTHER EBVEL . (oo oaui i e souiun wvmead e wiaim e . s Blackstreet (Interscope)
MUDDY - WATERS. . o 6 aia el o e st avietva s o b gu e ale e el ete: afurede ase avais . ++ - Redman (Def Jam)
TRAVELLING WITHOUT MOVING ..... B B AR R P R R e R (R LA Jamiroquai (Sony S2)
ENTRODUCING. s + cocinsiiasanamnaaaascans T TRt DJ Shadow (LaFace)
SECRETS ..o aivinnin s s sia widiadu ati a-aince W T B R P Toni Braxton (Mo' Wax)
GINUWINE... THEBACHELOR., ... .. ccc:ccescrerntanssenscansssnnns Ginuwine (Epic)
ATOMIC MOOG/BOOTTHE SYSTEM .......0c0ntnnnnnsnnsnnnnnnas Coldcut (Ninja Tune)
BRTANILIVE | . . e viaare e ave o oww misrains djaainsn P R e o £ Orbital (Internal)
ENIGMA. .. ..vsncsinssstsssssssnsansanssssnisssssmensssnsassssss Keith Murray (live)
THE SCORE . ... «cionnannnssnanssssnssssssnisessssnansessnasnnass Fugees (Colombia)
THE DON KILLUMINATI - THE TIH DAY o ov s iwinsimmps o maisfiedis winaem Makaveli (Death Row)
OCEAN DRIVE ..... R R T e i Lighthouse Family (Wild Card)
SUPER SHARP SHOOTEREP ......cvicninenarancnnanansnanssnss . Ganja Kru (Parousia)
DRUHILL ....... T T Pty P o e . Dru Hill (4th & Broadway)
NORTHERN EXPDSURE SASHA & DIGWEED......... Various Arllsts (Ministry Of Sound)
AU BN BT DN NI e o0 s oa wons bimininmenms nrm. s hmy e mosmim: b A M8 A8 WU 0ER oL 2Pac (Death Row)
ANTHEMS! - Cl MACKINTOSH GSIMOND........icvcnsansss . Various Artists (AM:PM)
THE VERY BESTOFPURE SWING .......c.cvvenvevrocssnsnanns Various Artists (Pump)
THADOGGFATHER ......ccicvnnensnrsnanassnnsnnians Snoop Doggy Dogg (Interscope)

Chart delails based on sales information supplied by CIN. CIN copyright
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“IF SKALING IS MUSICAL CRO5S-DRESSING THEN PICTURE ME, IF YOU WILL. IN SOMETHING OFF

THE SHOULDER & SLINGBACKS.” NORMAN COOI PRIAMANFATBOY

75

5 TECTTOos Mo COMPATION

DO NOT /ADJUST YOUR SET

warning: selectians played incorrectly at ASrpm instead of 33 rpm

“THIS IS WHAT DJING 1S ALL ABOUT, EXPERIMENTING WITH & CREATING NEW SOUNDS UNTIL YOU

FIND SOMETHING THAT WORKS AND THEN JUST RIDING ON THAT ULTIMATE BUZZ OF DISCOVERY.”

ELYIN ANDREWS (SURE IS FURE)

"DECKS ARE INSTRUMENTS MADE SO YOU CAN F**K ARDUND WITH THE PITCH. S0 IT'S NATURAL
TO PLAY TRACKS AT THE WRONG SPEED.... GUITARS HAVE SIX STRINGS. YOU DON'T SEE A GUITARIST

PLAYLNG JUST DNE." mm L1

WELCOME TO THE REVOLUTION IN RPM AURAL ADJUSTMENT. BROAOCAST STANDARD BEATS DIMENSIONALLY SKALED™
& CUT 2 FIT...THE BOLTON BROTHERS PLAY RECORDS AT THE WRONG SPEED. SLOW "N’ CHUNKY MADE FAST ‘N’ FUNKY,
BLENDED, SCRATCHED & LOOPED FOR A CONTINUOUS CONCUSSION OF SOUND, BREAKIN' BEATS FROM THE BLUNT AND
HIGH-STEPPIN' THE FUNK....

RELEASED FEBRUARY 1997. DISTRIBUTED 8Y VITAL/CHARGED DISTRIBUTION
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PROGRESSIVEFUNK RECORDS
(Thessaloniki, Greece)
1 DISTORTED JAZZ EP Trevor Loveys (House [f909)
2 MINDLESS FUNK Freaks (Phono)

3 TRANS JAZZ EP Blaze (Simplex, USA)
4 KARMAAquanauts (Guidance tape)

DJROLANDO (Detroit, USA) ERIC RUG (Paris, France) S TESTIFY Jay Williams (Soulfuric, USA)
1INNERSTELLAR FUGITIVES ...........Underground Resistance (UR,USA) 1 SUPER DISCO .onvvns . AlEX Gopher (Solid, France) | 6 MANGO NECTAR Georgie Lanes (GrooveOn)LISA)
2THE MARTIAN .... s RE0 Planet 7 (Red Planet, USA) 2 RUNAWAY [REMIXES] uYorican Soul (Talkin’ Loud) § 7 MAX DUTPUT Silent Party (Red Menace)
SUNTITLED.......... Anderground Resistance (UR white label,USA) 3| CANSEE THELIGHT ........ onmarsnnrs VOI0BS (White [abel) | 8 GET UP Byran Stingly (Manifesto)
4 CRISPY BACON [JEFFMILLS MIX]......... Laurent Gamier (FComm, France) 4 TALES FROMTHE FURNACE Essa (DIY) | 9GETU HIGHSeeds & Stems (Cutting Records, USA)
SUNTITLED..... . Inderground Resistance (UR,USA) 5 FISTFULOF DUBPLATES ....... ..0J D& Friends (Zoom) | 10 8UBBLEGRODVE Papaya (Kaos, Portugal
B6INSIGHT TheAdvent (Advent) 6 DOU LOVE WHAT U FEEL...... o Marvel Allen (28/29) | Progressive Funk Records, 6 Kallitheas, Eptalyfos, Thessaloniki, Greece
TTHEFRUITY GREEN ...ovvomersmemsrsmsnneneGENE Fartis (Force Inc,USA) 7 REMIXES..............DaphreePhunkateerz Vs Motorbass (Artefact, France) l
8MIND GAMES DJRush (Cosmic) 8 1AMAMAN Harvey (Noid) | SLIP IT RECORDS (Farnboriough, UK)
SNUYORICAN SOUL...... .. luyorican Soul (Talkin' Loud) 9 CHANGES...c..eoeursmersmsccsrsemnsmen THE RaM Project (Distance, France) | 1 HUMANDION-Son-X (Casseopaya)
10 CRONIKTRONIK........ King Of Bass (Direct Beat, USA) 10 MUZIKBOX Nato (Stronghouse) | 2 TRI-PHASE EP Twisted (Noom)
3 LONELY DAYS EP Comma (Noom)
JON MARSH (London, UK) JOHN AQUAVIVA (Windsor, Canada) 4 STYLE-0-PHONIC Indra (Ozone)
1YOUCANTHIDE FROMYOURBUD ..oosrersereromn D Snieak (Classic) 1 THEGEN Quad Mechanism (Reflection) | 5 TRIPTONIC Static Rhythm (Silvereye)
2PARADISE Nick Holder (NRK) 2 ZAZWAH Sir Real (Round) | 6 ARNTIME Alien Factory (Time Unlimited)
JUCANDANCEIFUWANT 2 ... .uMoodyman (Moodyman,USA) 3 PROGEN Mohawk (Kosmotune) | 7 OVERLAND Dawntreador (Hook)
L 1 T —— .Aubrey Presents. .. (Solid Groove) 4 NUMBER 4 Bluespirit (Bluespirit) § 8BOOBY TRAPMicrowarld (Noom)
5THEGROOVE ESSEN nsemnens RBS (SoUNd OF Music) 5 RUDE TRAIN Komputer Kidz (Mai, USA) | 9 PHAZE 2 Rejuvination (Music Man, Belgium
6BODYWORK...... ...Angel Moraes (Empire State) 6 VISIONS OF THE FUTURE ... ..Gene Farris (Force Inc USA, USA) | 10 VOODO 0 Wishbone (Next Century)
TTHEFEELING ... .Nuwerk City Pleasure (Gutting, USA} 7 LETMEDDWN EASY .... s 08 Jugaderos (Jus' Trax) | Skip it Records, 115 Lynchford Road, Famboraugh
8 BECAUSE | KNOW .. rersmensenmnennel HANG (Acacia,USA) — 8YOUGOTTOLETMEIN..... Love Unlimited Orchestra (Dig It, USA) | Tefephone: 01252-513-279
9 STAYWITH ME Peech Boys (Free Bass) 9 |CANFEELIT Dut 0f Bench (D-Vision)
10 HOUSE DA CROWD [DJD REMIX] ...oorrormsvcen. Discocaine (Zoom) 10 DANCE TD THE MUSIC ......... .Smokin' Vibes (Toasted) | 1S RECORDS (London, UK)
1 RUNAWAY Nuyorican Soul (Talkin' Loud)
MR SCRUFF (Manchester, UK) ALTON MILLER (Detroit, USA/Paris, France) | 2GLOBALGUIDANGE VOLUME 2Various Artists (Guidance, USA)
1ABETTERWORLD ..oovrme ..\Wiseguys (Wall Of Sound) 1 FEELING UM-PAH-PAH Dee (promo) | 3 THEMCKRS-1 (live)
2D0NT CHECKWITHME .... wmnees |-ROY (Blond & Fire) 2 RUNAWAY Nuyorican Soul (Giant Step) | 4 DN & DN Erykah Badu (MCA)
JYOUWILL RISE Sweetback (Epic) 3 1CAN'THOLOIT Romanthony (Chord44) § 5 SEISMOLOGY PART ONE Fanatik (All Goad Yinyl)
4 FILTERED FUNK WaiWan (Autonomy) 4 MAY THE FUNK BE WITH YOU ............Second Crusade (Freeze Dance) | 6WHO IS HE & WHAT IS HE TO YOU Meshell i Degeocelln (Maverick)
5CONEY ISLAND Deadly Avenger (OC) 5 CAN'TLIVEWITHOUT YOUR LOVE...................Recycle D (Disco Edition) | 7 HOMEWORKDaft Punk (Virgin)
B6SAMBA1,23 ACR (Robs Records) 6 UNTITLED......uvunmussnmesssssssesnennes AltD Miller & Urbian Farmers (20/20) | B BRING DARUCKUS - ALOUD STORY Various Artists (Loud)
TSOULPOWER RoniSize (V) 7 SOULDNWAX Russ Gabriel (SoulOnWax) | 8 CONCRETE - STRUCTURALLY SOUND Variqus Artists (Concrete)
BTELLTHEWORLD. Sci-Fi Select (Mephistn) 8 MAINLINE Black Ivory (Buddah) | 10 SPINAL SCRATCH Thomas Bangalter (Roule, France)
9 HUNKY MONIK (AT 331) ... CONEMeElt (Spiky) 9 JAZZIN'IT EP Alton Miller (M3) | /s Records, 1-Ta Northcote Road, Clapham Jubction
10 RHYME & REASOAN....... s VaTiOUS Artists (Priority) 10 GUESS INEVER Stacey Kidd (Cajual) | Telephone: 0171-924-6566
DIMITRI FROM PARIS (Paris, France) LINDY LAYTON (London, UK) MOVEMENT RECORDS (Southampton, UK)
1 THEBOSS The Braxtons (Atlantic, USA) 1 ACID SKA BREAKBEATNICKS i atDOY Slim (acetate) | 1 MUSIC TAKES YOU HIGHER Bionic Grooves|(Digital Dungeon, USA)
2EP2 Doug Willis {white label) 2 BLOCKROCKIN' BEATS ... ..Chemical Brothers (acetate) | 2 SNOWO-R-N (white label)
JRUNAWAY Nuyorican Soul (Talkin'Loud) 3 PHYCOPATH Hardknox (acetate) | 3 THE FIRST DAY The Black Saints (Emotive, USA)
4 SPACE FUNKVOLUME 2 ....oocorcmrnnon. BOD Sinclair (Yellow, France) 4 MIDLANDER Bently Rhythm Ace (Skint) { 4 LONELY DAYS Comma (Noom)
SSWEET MELDDY EP Mae-| (Sunflower) 5 ROCK THE FUNKY BEAT .............Natural Bom Chillers (Urban Takeover) | 5 THROWIN' DOWN DJ Tiny & Dominick (Knight Life)
G PLASTIC WOMAN ....cccsecersmesmsmsrneMotoki (Vinyl Countdown, Japan) 6 AMAZON 2 King Of The Beats (Aphrodite) { 6 SETTING YOU FREE DJ Unknown (Hectic)
TSTOP .o S0ULHEMM House-Po-Tality (Basement Boys, USA) 7 MASH UP EP .overmsmsssesencernre-Ba55bIN Tving Versus Skint (Skint) { 7 DOUBLE TROUBLE Mankey (white label)
BROLLOVER AND SNORE ...vvmenmmisssssaennmnaldjut Boys (Nuphonic) 8 DRUMS OF THUKDER Tommy Gee (R&S) | 8PUMPTHE FUNK DD Project (Tasty)
9NUMBERONE Laj (Noid) 9 TWILIGHT BEATS..... ...artistunknown (Big Shot Records) | 9 COMFLICTS Sander & Stef (Skyway)
10 MAMMA [DIMITRI FROM PARIS REMIX].....cocrvc.... Ragga & TheJack 1D HARDTIMES PabloGad (whitelabel) | 1D CRAZY KNOWLEDGE Ramos, Marley & UF{) (Hectic)
Magnet Orchestra (EMI) Movement Records, 3 Gibbs Road, Southampipn
Telephone: 01703-211-333
Please fax all charts to Floor Gontral on 0171-261-7100
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CARL CRAIG
More Songs About Food & Revolutionary Art
Planet E, USA

PAPERCLIP PEOPLE

The Secret Tapes 0f Dr Eich

Planet E/Open

IT'S two years since the release of Carl Craig’s truly
outstanding debut album, “Landcruising”. Like much
of the Detroit wunderkind's output, it was an album so
ahead of its time, only now is it beginning to achieve the
classic status it so richly deserves. So the arrival of not
one but two new long-players from techno's universally
acclaimed front-runneris something of a bonus.

Both “More Sangs. . " and “The Secret Tapes. . ! (the
title is an oblique reference to the intro of Kraftwerk's
“Numbers") fuse old and new material to outstanding
effect. Thelatteralbum, it should be noted, is actually a
collection of classic Paperclip People singles like “Throw” and
“Oscillator” along with their B-sides and a few new cuts, Across
the two albums, you are treated to a balanced and essential
insightinto the most compelling artist of our generation. Check
autthe sassy super-funk of the first Paperclip People single,
“Oscillator" for example, and you'll hear Craig throw a curve-ball
through everybody else's formula. Injust the same way, tracks
like “Dreamland" or “Suspiria” on “More Songs. . deliver their
own radical reinterpretation of Detroit techno's original *George
Clinton and Kraftwerk stuck in an elevator” blueprint.

the definitive shopper's guide

Craig translates electro-funkinto a language of virtual sexand

i electric futurism. The overall effectis almost like mainlining on
¢ the spirit of adventure and sheer excitement which has made the

dancefloor such a perfect place to be over the last decade or so.
Naturally, itwill be the never-previously-heard tracks like Paperclip
People's "My Neighbourhood” or the equally inventive "Goodbye
World" (from “More Songs. . ') which will attract most of the
immediate attention. Butif you haven't managed to catch up

i with Carl Craiguntil now, check out essential classics like -

“Throw’, “At Les”, “Dominas” and *As Time Goes By". New cuts,
such as “Parking Garage Politics” and the breathtaking “Red
Lights', meanwhile, prove that Craig has lost none of his thirst
forinnovation and experimentation.

Of the two albums, the Paperclip People opus is more directly

i focussed on the dancefloor, though there are moments on both
i where Craig simply cuts loose and heads into the etheron a

magic carpet of racing sequences, cut-to-the-bone rhythms and
heart-stopping melodies. Thereis also a collaboration with
Derrick May on “Frustration” which goes to show Detroit's

ariginal rebel philosopher has lost none of his spark. Laced with
: cracking metallic beats and beautifully embracing strings, it's
i the missing link between “Nude Photo" and "Landcruising’”,

Since his debutin 1989 on Virgin's “Techno. .. II" compilation,

¢ onefigure has consistently pushed the envelope of dance music.
¢ These albums are two more exceptional reasons for Carl Craig's
i continuing status as the most exciting artist of our times. 10

: Stephen Cameron

TO THEWAY OUT
albums pl03

Alhums 0f The Month: Carl
Craig - "More Songs About Food
And Revolutionary Art” (Planet
E, USR), Paperclip People =
“The Secret Tapes 0Of Dr Eich"
(Planel E/Open)

compilations pll0
Vital Compilatigns: “Movin'
Melodies” [AM:PM]), “Nu Classic
Soul” (Cooltempo)

singles pll2

With Guest Rgviewer
Mixmaster Mprris

Singles Of The Month: UNKLE
- “Barry Medjtation” (Mo’
Wax), Sweethack - “1 Will
Rise" (Epic)

house plI7
Vital Release: Braxton Holmes &
Mark Grant - “Hon Hardy" (Cajual)

Jjungle pll8
Vital Release: Various Artists —
“Shadow 100" {Moving Shadow)

soul plcll
Vital Release: Erykah Badu -“0On
And On"” [Universal)

hip hop pl21
Vital Release: Lateef & Lyrics Born
= “Latryx” (Mo"Wax/Solesides)

france pl2e
Vital Release: Quietman - “Now
And Zen” (Platipus)

breakbeat plce

Vital Release: Violet vs Mantronix
= “Burn The Elagtic” (Smile, USA)

progressive
house pl24
Submerge Feafuring Jan
Johnson - “Take Me By The
Hand™ (AM:PM)

regqae pl2y4
A e
“Stucky” (Pricgle$$, Jamaica)

hardeore pl25
Vital Rolease: Disciples 0f
Annihilation - “New York City
Speedcore” (Edrache)

techno pl26
Vital Release: Various Artists
~"“Objets D'Art 11" (New
Electronica)

muzix o)
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ASTRAL
PROJECTION

The Astral Files
Transient

THE 31strelease for
Transient, from Israel's
psychedelic stalwarts
Astral Projection, is
probably their best long-player to date
Then again, Avi Nissim and Lior Perimutter
have been twiddling the trance buttons with
panache since the early Eighties.

This follow-up to the glebal smash “Trust In
Trance" kicks offwith the aural aperitifs
“lonized" and “Zero", perfectly poised
builders with that classic psyche-synth
motif. Preposterously good, they scon
prepare the palate for the meatier tones of
the classic “Enlightened Revolution™ in
remix format. As the sample says, “You
have now taken the first step. .."

Pacey, impulsive and as high as K2, next
cut “Free Tibet" has fractured, indigenous
chants fused into a full-on tripship collage
which sails straight into the mashed-up
mayhem of “Maian Dream’”. Finally, the
superlative “Time Began. . ! carries us all
the way to “Utopia” and a haven of lotus-
eating in “"Ambience”.

A quality release with none of the self-
indulgence of much home-grown
psychedelic product. 8
Dave Fowler

NICK HOLDER

One Night In The Disco
Studio IK7, Germany

MNICK Holder, Toronto's
long-standing house
head, has, itappears,
dropped his usual
spaced-out shuffle for this long-player of
more disco influenced groovers. And when
itworks, it works well. Holder's funky
re-workings of classic club cuts such as
“The Greatest Dancer” and “You Make Me
Feel (Mighty Real)” add a refreshing edge
to some well-worn favourites, while the
strung-out funk of tracks like “Scenic
Route" fuels this overall retro session with
some heady Nineties house.

In the main, however, Holder seems to
have kept things alittle too simple. Loops
spin around with not much but themselves
for company. While each individual track
would no doubt keep adancefloor
bubbling, there's not really a whole lot else
happening. Greatifyou're a DJ, but not so
wonderful forthe rest of us.

Foramore accurate representation of
Nick Holder's undoubted talents, you're
better off checking out his formidable back
catalogue on DNH or Definitive. One night
inthe disco? Yup, that's probably about as
long as you want to spend. 6
Kevin Lewis
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! ALFONZO
| HUNTER

i Alfonzo Hunteris
i definitely hanging with
i the homey rappers from the projects.
i Especially the ones who consolidate their

i CAMPLO
upimsmm:ayﬂlgm
: Profile

i EAST Coast hiphop
: seemstofallinto two
: distinctcamps atthe
i moment, There'sthe ",
i Kristal popperswnhthelrplastlcsoul And
¢ then there's the mass of grimey children

i muttering overdark beats. Asthesingle

¢ “Luchini Thisls It" showed, Camp Lo are

i trying to transcend this divide through the
i force of Seventies funk and old school

i rhythms. And they succeed magnificently.

Blacka Da Berry
Def Squad/Cooltempo
IF musicis a city, then

“wanna-be-down yet soulful” demeanours

i withtough hip hop beats. Thisis, after all,
i Erick Sermon’s label we're dealing with
i here. What's moreit's the former EPMD
i man himself who lays down the beats.

To get to his destination, Alfonze has to

i passthe local graveyard, where classic

¢ melodies and legendary performers are

¢ buried. That probably goes some way to

¢ explaining why “Blacka Da Berry" is

i haunted not only by the ghosts of Bill

i Withers and Marvin Gaye's entombed

i grooves, butalse by the traditional soul

i which inspires Hunter and the ultra-modem
i beats that will sell him. Opening track,

i “Weekend Thang" and the persuasive title
i trackare clear, beautiful examples of this.

It's debatable whether simply hanging out,

i passing through and absorbing the skills of
i othersis an amplification of your own talent,
i orjust mere plagiarism. Butwhen the end

! results arerelayed as concisely as they are

i here,and get themselves noticed in a city

i alreadydensely populated with great talent,
i who's complaining? 6

i lacqueline Springer

eamen i3 WATORN SATIRRAY mimrs

Geechi Suede and Sonny Cheebarhyme

i in cryptic couplets aboutlife, ambition and a
i whole load of other stuff which makes

i absolutelynosense atall. Attimesit's like

i listening to several blaxploitation movies all

i atthesametime. Sounditrack, dialogue and
i comments from an Afro-headed audience

¢ getchopped up and spliced togetherinto

i one, Highlights include the conga and

i cocktail, piano-driven “Sparkle” and the

i Latino-influsnced “Spanish Harlem". If any

i onerecord deserves an adjective recently

i resurrecied by the hip hop community, it's

i thisone. Fly. 8

i Will Ashon

Albums reviewed by
Calvin Bush, Jacqueline
Springer and Rachel
Newsome, Kevin Lewis,
Will Ashon, and Kieran
Wyait

BABY MAMMOTH
Britlging Two Worlds

Pork

THE Baby Mammoth team
of Andrew Burdall and
Mark Blissenden follow
their 10,000 Years..!
debut with another
travelogue into quality
spaced-out eclecticism.,
Cuts such as the razor-
edged jungle of “Apple
Gate" and the deeply funky
house of "Moon Burn”

@Mlllll

makethis yetanother
essential Pork release, Fat
ones all round. (KL) &

DEEP SPACE
NETWORK

Meets Higher Intelligence
Agency

Source, Germany

RECORDED deep in the
urban eyesore thatis
Birmingham, Heidelberg's
weirdestteam up with the
Midlands most chilled for
this shape-shifting studio
jam. Dark dronescapes
alternate with future funk
bleepscapes, get coated
with a claustrophobic rush
and prove that ultimately,
there's still lifein the old

*ambient” beast, Still way,
way outthere, (KW) 7

ADRIANA EVANS
Adriana Evans

PMP/Loud

YOU'RE sitting atthe bar,
above Maxwell's *Urban
Hang Suite” when the
barman asks, "Whatcan |
getya?". “Jazz!youreply,
“Shaken not stirred, Soul
witha twistand some
chiselled but reassuring
vocals! He smiles. “Ah-
ha! Youwantthe Adriana
Evans album. Comin' right
up. We haven'tbeen this
busy since we started
piping out D'Angelo's
“Brown Sugar”. (J8) 6

VARIOUS ARTISTS
alnnkha Sounds of the Asian Underground

ango
JUNGLE has had a wide Asian following since its inception.
At the Ministry Of Sound, predominantly Asian jungle
sessions have been packing them in over the last 18 months,
forexample. And that's despite being chronically under-
represented among DJs and producers on the scene. Aside
from UK Apache and the odd foray into breakbeats by Apache Indian, there has
been little in the mainstream to suggest that Asian musicians were interested in
jungle at all. Beneath the surface, however, the cross-cultural currents have
clearly been stirring, with the increasingly rammed Anckha, Talvin Singh's
Monday night ground-breaking session at London's Blue Note, leading the way.

A far-sighted attempt to fuse instrumental improvisation and electronic
programming, the musicians and DJs involved have taken drumé& bass as an
open template rather than an already perfected set of rules. You won'tfind any
intelligent/hardstep divisions here, Instead, live instrumental jams are aregular
feature of the event and even celebrity guests such as Bjérk and Tricky have
been tempted up onstage for a little impromptu creation. The whole club, in fact,
has generated an incredible feeling of eclectic, finger-on-the-pulse excitement,
Not bad for a Monday night.

This, the inevitable soundtrack album naturally reflects that idiosyncrasy and
diversity, slipping deftly from heaven-scented vocals and delicate thythms (Talvin
Singh's own “Jana") to hardsteping tabla-assisted beats (Lelonek's pulsating
“Kismet"). Attimes it wanders perilously close to polished ethno-trance territory
(Osmani Soundz's “Spiritual Masterkey"), but the best moments forma
beguiling series of east-west connections (especially on State of Bengal's
ingenious “IC 408" with its sub-Band Bollywood guitarriff, chattering breaks
and bizarre Air Indiatheme).

Add alush soundtrack experience from A R Rahman and the trippy tabla
instrumentalism of Kingsuk Biswas (aka Bedouin Ascent) and you have a well-
rounded rebuttal of the common assumption that allmodem Asian music
revolves around bhangra. Whether they can sustain the momentum remains to
be seen. But forthe present, Anokha, the club and the album are producing
some of the sweetest soul music around. 9
Rupert Howe




MORNINGAFTER |

the ultimate post club companion. compiled and mixed by mixmaster morris

an eclectic mix of the finest in drum & bass, trip hop and ambient featuring: innersphere / justice & blame / t power /
springheeled jack / plaid / subtropic / photek / foul play / dub tractor / reflections

released 17th february. available on cd & cassette. limited edition with free positiva sampler cd f aturing: mﬁm
adam f/ dub tractor / baby doc / gattara / white trash

skint records present the stilnning debut album from req .‘

req::one

visit the skint
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VARIOUS ARTISTS

Torque

No U-Turn

IT'S athunderous night over Acton asa
slurry of vengeful clouds whip across the
concrete cityscape. Atop the tallest block
of flats, four rebel scientists stand back,
aghast at the monster they've just created.
An aberration of both nature and
technology, “Torque” pulses before them
with a tumultuous deviancy way beyond
their wildest dreams.

Welcome to the collective nightmare of
No U-Turn's jungle renegades, Ed Rush,
Nico, Trace and new kid, DJ Fierce. Asa
label, No U-Turn operate from the very core
of the UK's hardest, darkest, blackest
beats. This compilation, a collection of
tracks both new and old, is a fearsome
conflagration of muscular basslines,
torrential drum programming and noxious
anti-matter. And it consolidates No U-
Turn's position at the outermost frontiers of
all known sound.

Listen closely and you'll hear the futuristic
disorder of Ridley Scott, William Gibson
and Mary Shelley brought startlingly into
the present via the sinuous velocity of
“Droid", “Replicants” and the murky cyber-
reality of “Proton". All invoking the
portentous mysticism of that great god,
“Technology”. And to those begging for
escape, take it from No U-Tum, there'sno
going back. 9
Rachel Newsome

DID

AFistful 0f Dubplates
Zoom

TIME to add another
name to that list of Brit-
house innovators such
as Basment Jaxx,
Paper and Nuphonic, DJD. Dominic
Dawson by day and innovative sonic
alchemist by night, Mr D has transformed
tough London house outfit, Discocaine and
the cool grooves of Reel Houze into a

samba smooth, hi-kicks, lo-fi audio dub
experience.

This method of tape mixing (splicing the
ribbon then pasting it together again) and
pressing the result up on dub-plate is an art
as old as the day King Tubby stepped into
Studio One. Yet DJD's updated blast from
the past is considerably more welcome
than the revival of mopeds or Beailes'
inspired bamets.

Indeed, as proved by the sub-tropical :
maraca-ca-cas on Discocaine's “House De  }
Crowd" and Reel Houze’ "No Difference’,
“A Fistful Of Duplates” shakes like a Sound
Factory dancer gyrating through a Brazilian
rainforest with a bandful of steel drummers
following behind. And the screaming gee-
tars, live flute and toilet percussion solo
{courtesy of Harvey from the Ministry Of
Sound) clearly show you can never have
too much of agood thlng Dubbed up. not
clubbedout. 8
Rachel Newsome

ENNIO
MORRICONE
Mondo Morricone
Calosseum

YOU probably know
him for his legendary
Spaghetti Western soundtracks, but Ennio

ofthe Spamsh samplesthat people call

Davidson Ospina

VARIOUS ARTISTS
Samba In The House
Kickin®

AYE carumbal! Okay, let'sfaceit. 1997 §
and it's about time that house music
gotagood kick up the arse. Those of
us with our fingers stuck in the house-
lovers pie sa lang they're starting to

wrinkle up like old prunes, have been itching far something
new, something explosive, something magical to happen
this year. | might not stake my bare-back shirt on it, but this
groundbreaking compilation could be a good bet. After all,
any soundtrack which makes you feellike you've gone
fifteen rounds with the massed drum bands of the Rio
carnival and a vat-load of guava punch on some South

American football terrace can't be bad.

Of course, there's always been a Latin influence
percolating away quietly in the background of house. H
Masters At Work and Todd Terry have been drawing onitfor

“house spncial?
~ lthinkit'sthe
: whoiegroove

don'teven know.

it very intoxicating. | guessit'sbecause

: i years, while the likes of Roger Sanchez and
¢ have never shied away from pushing their A
¢ rootstothe fore. Only last year, Lord G ast,
¢ clubbers with his heavy Latin house sound
i York's Latin king, Norty Cotte, has mixed up
4 i collection that could wellbe the catalyst.

i incredible drum attacks, Batucada beats o
i oftribal 4/4. Orthe stoopidly fun chants, sgreams and

i mumbo-jumba vocals which run through the music like chill
i powderinaCajun gumbo. Or perhapsit's
i scorchio energy, enough to geteven The M
i dizzy tizzy. Whatever it may be, “SambaIn
i sounds like the most celebratory party inth
i rightnow. It's frenzied and funky. And hop
i sound that's coming to adancefloor near y
i Otherwise, I'll see you down at Rio De Jangiro's Ministry
i OfCopacabana. 9

it Latin house. Most people use.
samples, buta lot of peopleare.
now gettinginto live percussion
players overthetopwhich
sounds muchbetter. :
Is it just another New York trend o
do you think it will Iast9 P
Ithought itmight be up unh%
‘seven oreight months ago, untill

gotcalledto [taly togoand play
tribal house. ltwas a ;
tremendous tum-outand they
really gotinto the sound. | hear
Franceis getting intoit, so
hopefully England will too and
we'llgetio hear Sambaacross
the nations! | think this is going tobe
theyear that Latin house goesmassive.
- What's the weirdest spelling you've ever

Why doesit sound so brilliant? Maybe it'g

Calvin Bush

ssen niyuur name?
. Someane once spel

Roc & Kato
uerto Rican
nished UK
And now, New
this firing
those

ver the darkest

ust the simple
ambo Kingsina

The House"

& whole world
ofully, it'sa
usoan.

it “Notty Cotton”.
Igotgivenitata

T
I

:; It’snntmyrealname
."

1

i

~ nameand “Norty"is!
 the word “naughty”.

* In 1987, 2 Without Hats
 everyone screaming
the chant for 19977

_ I've noidea, butnothi

very yuung age. ‘Cotto”is myreal

ike aconcept of

ng waulti surprise

me, ‘Thatchant from

o acjually{_".';'_s_a} .‘oce_r d,

: jbecause everyom
_ And it means “chick

“Try Yazz" was
le we_bo". Which

oufd chantthat.
nand rice’t

Morricone has actually written scores for
nearly 400 films, from horror to soft-porn
flicks. No surprise, then, that listening ta the
resultsis a bit like going down to an audio
jumble sale where the clothes have been
replaced with musical instruments.

This compilation focuses on the 1968-72
period, the “ltalian cult movie” Morricane
you don't normally hear. The funky bass

lines, Hammond keys, Latin rhythms and AUTECHRE
sultry vocals may remind you of Portishead i Chiastic Slide
etal. Infact, they just go to prove that : Warp

Morricone is the original trip-hopper.
Easy-listening this ain't though. Nooffense

i tothelounge-core massive but Marricone

¢ pulls his music from depths far greater than
¢ most. As he once said, “l got tired of doing

i any more films with horses”. Instead, he let
i ripwith this brassy blueprint of downtempo. }
i Aninspirational selection and something to
i shpaa-da-datol 8

¢ RohDaBank

i SOMEthings never seem to change. And
i Autechre are undoubtedly ameng them.

: See, you always know where you stand

i withthis pair. Wedged into the darkest

i recesses of tricky, cantankerous

i electronica. The perimeters of pop are

i neverless than, aoh, a zillion million miles
: away atleast. Indeed, whether Autechre,
i aka Sean Booth and Rob Brown, are opting
i to grind, clank or softly glide, theirmaterial
i isforevertesting. The crux of the issue

i here, then, is whether or not you actually

i wanttobetested.

i Bearingalegion of glacial half-melodies

i offset by rhythms which are, naturally, big

i on, er,rhythm, their fourth long-player says

: something, of course,
¢ that“dance music” cd
i agreat deal more exp

i time and time again.

i struggle on its hands
: otherthan puritanical
: woefully hollow, It's s

i ittobe. 5
: Andy Crysell

1
i youdon't particularly. |At electronica's
: zenith, “Chiastic Slidg"

would have meant
Like demonstrating
uld strive for shapes
rimental and exciting

i than just the looping of the same samples

In 1997, however, this kind of album has a

o sound anything
inhuman and
ary stuff, for sure, but

i probably not inthe way Autechre intended
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5=Teyeta MAR2

3

Kumo

3
o

£ & W Kaminari
S 2 W Psychomat
E ‘E SO, thisis the Nineties and breakbeat fever : ([T B/ TT0-od; 11111 -8 techno and electronic sturm been re-vamped and updated 1 who sadly died lastyear, A
+ = Ml isrunning high. Hell, even indie grungsters und drang sign off from their for postacid-house fitting tribute for someone
0 EI Garbage and psychic warriors Eat Static ARC weekly night with another casuallies, lanPooley, MAW | whoseimages captured
;-’c ol ae getting the drum & bass treatment these Pure Source compilation from the more and Jonny L allgetalookin those heady early days with
. S W days. Everwondered then, what Seventies Climax minimal side of techno. There | butit's worth the money just energy and fiair. (RN)

3= prog racksters Gan or Pink Floyd would SOMEelements were surely | are plenty of biggiesforevery 1 forCarlCraig's lunar

5'- W sound like in this climate of sonic pile-ups? never meant to be fused, spotterlike Dave Clarke's inspirationon “Heart Be Still", | HEAVEN
- Look no further than Scouse groove cadet | REETERIIT I TICTERS 4 125 "Thunder” and A&E Dept's Butbe warned! 19tracks of DECONSTRUCTION
5 " il Jono Podmore, aka Kumo, whose jungle, And probably not ‘The Rabbit's Name Was" as thelovely Miss Kier's wailings | Heauen Deconstruction
& T fl enlightened east-west breakbeat Goa-drum & bass either, Arc 1 well as otherbanging hard areas likely to have you Play It Again §am
£ 5 | experimentson *Kaminari” (Japanese for have bravely tried to merge wax from Mike Ink, Outside, running for the kitchen knife INWHICH Franz Treichler
¥ = Wl “thunderand lightening’, apparently) truly the psychedelic flow of Steve Stoll, Joey Beltramand | asthose ol'disco boots.(RN) & | from seminal Swiss industrial
P T R AR E PV techno-trance with the power | Patrick Lindsay. No pain, no soundscapers The Young
o 2 W havebeenswapped forsamplers,butlike i QU S EELGEEIAEIN: gainas they probably never VARIOUS ARTISTS Gods offers up his vision of
u: é" Can,"cqnfus‘zonf in Kumo's books is t alclfslike “Solar Wind" and said at the door. (CB) Sally Harding's Photographic heaven as a twisted riff of
g0 something to be indulged, not dumped. Igital Beam" sadly end up Memory textures, ideas and
8 s Plundering Oriental culture, Kumo falling between two stoals DEEE-LITE Volume atmospheres developed
= £ [ assimilates both the banal (twee Manga H and standing loftily onneither, | Sampladelic Relics And THE names on this album during the making of the

o & [l cartoon ?urg]r-_-s cg'?j’oge:her“) and the Shame, that. (CB) & Iéa;ltcaﬂuur Oddities :jeadlikea"Whn‘s \.:lg;"zof Gods‘1995“gn|y Heaven”
v + M sublime (ancient Buddhist spirits floodin ekira ance music circa -1995 ! long-player, Conceptuall
“Tf i?_ into plunging strings on "7 Blflckets") \'nioga VARIOUS ARTISTS FOREVER preserved in the as Orbital, The Drum Club, intense, fhe darkside:amgienl
o . Wl hi-tech playground of different structures, Eurobeat 4 annals of clubland for Spooky, Meat Beat Manifesto 1 refrains should ensure a
L = @ coloursanddensity. Asthe meshofideas  } Kickin' "Groove Is In The Heart", and Reload all pay homage to 1 rush onunderwear at M&S,
H % and sounds all converge, “Kaminari” H THE London haven of hard Deee-lite's disco-kitsch has photographer Sally Harding, § Scary stuff. (KW)

5 5 unravels with acute technical precisioninto
% "“ W the bristling Tai Chi-style breaks and silicon . A0 4
E = Wl atmospherics of “Tiger Style"'s electric complexity of his wild fractured funk i highly animated futuristic house of “There i Ultimate. A potent combination and

Key /0

storm. The shape of things tocome. 8
Rachel Newsome

i rhythmsand the mad space oddity of his
i melodies guarantee perennial satisfaction.

His second album in six months (after last

year's "Art Of Science”) doesn't push the

i And Gone" is imbued with such a strong
i sense ofits own other-worldliness, it's as
¢ groundbreaking as you could want. Throw

i "Geomantik™s aimis simple. Transpose
i psychedelic france from the realms of
i clicheand take it to the next level.

DAN CURTIN ¢ in some K Hand and Ken Ishii reworkings i Straightfrom the random noise and
Deception i electronic envelope to the same extent as, i and“Deception” is sublime stuffindeed.8  } compressed breakbeats of the title track,
Sublime, Japan i say, Stasis but that's missing the point. : Dave Mothersole i theduo discard the standard trance
DAN CURTIN may : Listening o tracks such as the vocal “I'll i production template in favour a highly
not have movedonin i Take You There', it's soon clear the i PRANA i personalised approach. “Alien Pets", with
giant steps since his i Cleveland man's music orbits its own : Geomantik i its counterpoint of undulating psyche-
early Metamorphic i uniqueuniverse. Hearing old faveslikethe i Malsuri i synths punctured bya tom-tom break

releases in terms of
style, but that's not
really a problem. The

i seminal “Voices From Another Age” and
i 303-powered "Greengirl” soon remind you
i of Curtin’s production strengths, while the

i PRANA are Return To The Source jock
¢ Tsuyoshi Suzuki and producer Andy
: Guthrie, who's previously worked with

i hammers home the point, while the dirty
i sonics and twisted breakdown of “Primal
¢ Orbit” promise satisfaction for even the

@HPLEX

'ENTS VOYAGER" MARCH 1997
‘ : m'lE CREATU!IS OF TRIBAL GATHERING)

. ECLECTIC, ELECTRONIC STIMULATION.

FRIDAYS @ IIUIIPLEK LONDON'S FIRST INTERACTIVE CLUB ON FOUR
I.U)(UHIDUS LI:‘JEI.S I.OVINEI.Y CREATED BV CLUBBERS FOR CLUBBERS
www.universe.co.uk

PRE

: Ry COMPLEX INFORMATION.
e ADMISSIDN BEFORE 11.30PM) £6.00 NUS/MEMBERS, £10.00 NON-MEMBERS.
(AFTER 11 :mmmimu Nusmmams £12.00 NON-MEMBERS,

£7.00 BETWEEN 2.30AM AND 3.00AM.

NEAREST TUBE, ANGEL FREE LOCAL PARKING. NIGHTBUSES,

(1 MINUTE WALK) N19, N38, N43 RUN TO TRAFALGAR SQOUARE,
LONDON, N1 0PS. TELEPHONE. 0171428 5797 FACSIMILIE. 0171 428 5636
“NOORS OPEN 10PM- 7AM (NO ENTRY AFTER 3AM].
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21ST MARCH 1997.
LEVEL ONE. THE BIG 8

TTH MARCH 1997 - COMPLEX 1ST BIRTHDAY PARTY.
LEVEL ONE. NO.9, HEADSTRONG, FELINE AND JONNY L

LEVEL TWO. LEVEL THREE.
LAURENT GARNIER SPECIAL GUESTS TO BE CONFIRMED mgfgm

GAYLE SAN
JON CODKE JON COOKE

LEVEL FOUR. TROMA H

LEVEL FOUR, IT'S ON PRESENT BRUCE, ROWAN, GARETH AND JAKE.
AND "NYMPHOID BAH

28TH MARCH 1987,

14TH MARCH 1997. ‘
LEVEL ONE. THE BIG B

LEVEL ONE. THE BIG BOTTOM END PRESENT ANDY CURLEY (EMISSIONS AUDID OUTPUT), NO.9 AND HEADSTRONG.

LEVEL LEVEL THREE.

SVEN \IATH |FRANKFURT) DAVID HOLMES

JON COD GRAME FISHER
STEVE JOHNSON
MATT TANGENT

LEVEL FOUR. MANGA ENTERTAINMENT PRESENTS “NINJA SCROLL”.

L »

JON COOKE

* LEVEL FOUR. FENG SHUI PRESEN




most strawberried-up dreadlocker.

What with the tribal "Boundless” and a
host of reworkings from the likes of Green
Nuns and Total Eclipse, theresultis afine
album from two pioneers of psychedelica. 8
Dave Fowler

THEORB

Orhlivion

Island

IT started with the

“Pomme Fritz" mini-

album, a work of

genius to these ears

but The Orb at their

mostirritatingly

noodlesome to every other critic in
Christendom. The consensus was that
Alex Patterson had gone so far up his own
arse only the soles of his boots were visible.

Next album, “Orbus Terravm”, registereda
maere blip on the hipometer. No matter.
Patterson’s never been interested in being
hip. So don't make the mistake of thinking
the junglist beats peppering “Orblivion” are
anattempt to buy some cred, Bearing in
mind Patterson's long-standing love of
humpbacked reggae basslines, it'sa
natural move.

The rhythmic shift gives freshimpetus to
their ultraworldly noodlings and surreal
spoken-word samples, making the firsthalf
of “Orblivion” rattling along like a Dalek with
indigestion, even if the drum & bassisms are
alwayswarpedto hell. Quite literally, in the
case of the apocalyptic “SALT". In stark
contrast, “Toxygene” is a “Towers Of Dub™
type knees-up with plenty of the humour
we've come to expect from The Orb.

Hip or not, Alex Patterson is still alive and
very definitely kicking. Just watch out for
those boots. 8
Push
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i TheseBranching

i Moments

i Peacefrog

i ISTHERE any better

i aphrodisiac known to

i mankind than an

i album's worth of

i Wamdue deep

: house? Onceagain, Atlanta’s kings of the
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Kenny Larkin

DARK COMEDY

Seven Days

Elypsia

DARK? Uh-huh, like pot-holing with a blindfold on. “Seven
Days" is Kenny Larkin reviving an early pseudonym, exposing
his unfeasibly moody side and generally enveloping

gorgeous!” mode.
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i seductive groove are in finest “Come hither,

i [Ifyou're expectinganother explorationof ~ :

i breaksand temposalalastyear's “Resource :
| { Toolbox',forgetit. Thisisthe Wamduetrio

i again proving themselves the missing link

i between Deep Dish, Larry Heard, early

i Derrick May and House Of9089, In other

: words, deep, deep house with codles of

i fireside ambience, atmospheric swirling,

i everything that moves in a veil of all-consumjng
i despondency. Comedy? Hardly. Better leave your party

hats athome. ..

Prozac turned to frenzied techno action, this sure as hell
ain't. With the pace being that of a canter ra
gallop, the tunes are more soporific than head-spinning or
frenetic. Atthe core ofthe albumis “War Of The Worlds",

i the feted track that kick-started Larkin's caréer more than

i halfadecade ago. And it's the ominous, appcalyptic tones
i ofthat tune that formed the blueprint for therest of this

i album. The notinsignificant problem, howe iesi

i fact thatlittle else here is a worthy match forjsuch a classic.

For sure, “The Bar” packs a mesmeric chafm and

i “Paranoid” comes close to articulating that very same state
i of mind, echoing the atmos-grooving of an Underground

i warehouse jam at 5am in the process. But ¢lsewhere,

i "Seven Days" seems to be locked into a drab formula of

¢ rudimentary kick drums, antiquated hand cla
¢ down vocal samples and technoid treading water. Indeed,

i many from the Detroit pack seem obliged tg adhere to more
i rulesthanachess player right naw. If anything Larkin's first

i long-player since 1995's "Metaphor" onR
: testament o this sorry state of affairs. Considering his

i stellarreputation, it's no way to be carrying pn. We all have
: the odd bad week, of course, and for Larkin

i evidentlyone of them. 5

i Andy Crysell

ps, slowed

S simply pays

: dreamy production and crooning keys. And

i on“Whirlwind', the odd bit of sexy poetry too.
Not radical, | know, And maybe, spread

overawhole album, just a tad below peak

¢ level on theinterest-omneter. But turn down

i thelights, stick anothdr log on the fire, stare

i upatthe stars and you'll wonder why they

i don'tturn this stuff intg an all-over body

i lotion. They'd make a killing. 8

i CalvinBush

“The Way We Used To” gein Fisher
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BRING DARUCKUS: ALOUD
STORY

Loud/RCA

CONCEPT: A mid-term report from the
label that first brought you the Wu-Tang
Clan and which is dedicated, in DJ Stretch
Armstrong's words to producing ‘An
honest record with real music”

KEY PLAYERS: A front line of the Wu, of
course (plus solo stuff from Raskwon),
Mobb Deep, Tha Alkaholiks and Sadat X
doesn'tleave much room for any
opposition. Vicious and, of course, ruthless
hip hop happenings. Protectyaneck.
USEFUL SUBS: Xzibit from the Likwit
Crew, jazz-hopster Adriana Evans and the
Cella Dwellas offer a range of support to
flesh out the team's strengths.

VIEW FROM THE TOUCHLINE: If you
haven't heard Loud's take on the hip hop
thang, this is a reasonable place to start. If
you have, hang onin there for the next Wu-
Tang joint. (WR) 7

SESSIONS7

Ministry 0f Sound

CONCEPT: Latest in the London
superclub'sline of mix compilations.
LINE-UP: Remixer to the stars, Dave
Morales on the mix.

KEY PLAYERS: Mo exclusives, but enough
spiky garage joints and twisted house
classics to make you think twice about
Morales' undeserved reputation as a
cheese merchant non-pareil.

USEFUL SUBS: East 57th Street's
weekend anthem, “Saturday”,Mousse T's
celebratory “Everybody" and plenty more
where they came from by the likes of
Federation X, Fonda Rae, DJ Sneak and
Urban Blues Project.

VIEW FROM THETOUCHLINE: Not quite

there are still some good things going down gl?"‘:u.:“ANCEVOI'UMES

i CONCEPT: Making the latest in

seventh heaven. But proof positive that
at Ministry Mansions. (CB) 7

MAZZO MIX-UP - PHIL PERRY
Mazzo, Holland

CONCEPT: Holland's nearest thing toa
superclub on their seventh DJ mix compo.
LINE-UP: One of Britain's most sadly
underrated DJs, Phil Perry, live from his own
legendary Full Circle club.

KEY PLAYERS: No exclusives, but plenty

like Ultra High's “Scippy”, Emmanuel Top's
scary acid epic “Spherique” and Dave
Angel's mix of Ken Ishii's *Overlap”.
USEFUL SUBS: Lots mare straight-up no-
frills teeth-grinders from such luminaries as
Steve Mason, Rio Funk, Doi-Oing, Manual
and Primordial Soup.

VIEW FROM THE TOUCHLINE: Good to
hear Perry get some recognition, evenifit's
anot-exactly-earth-quakingly-innovative
pure clubset. (CB) 7

THEFUTURE SOUND OF JAZZ 3
Compost, Germany
CONCEPT: Another freestyle hoedown of

abstract electronica, out-there drum & bass

and, er, jazz of course.

KEY PLAYERS: Spotter orgasm
guaranteed with exclusives such as Move
D's understated smoker, “Hurt Me",
Beanfield's “Code Of Confidence” and the
Stilton-fried funk of “Shponk" from ladies’
fave, Mike Paradinas.

USEFUL SUBS: Man-to-watch, Danniel
Ibbotson's "Split Into Fractions", Jimpster's
“Playtime” and “Wurst" from the
marvellously-named Chicks With Dicks.
VIEW FROM THE TOUCHLINE: Jazzis
dead! Long live jazz! (KIW) 8

COLD KRUSH CUTS

Ninja Tune

CONCEPT: The Ninja back catalogue
delivered asit should be - in the mix.
LINE-UP: Double trouble as Coldcut and
Japan's DJ Krush show off their fancy
turntable skills.

@ MUZIK

Cooltempo

inspirational quality.

Key's witty “Good Ole
Fashioned Love', Lewis
Taylor's scathing "Damn”
and “Tell Me" by Groove
Theory, whose founder
member was part of the
excellent Mantronix.
VIEW FROMTHE
TOUCHLINE: Makes you
realise how much fake,
feigned soulis around. 16
tracks which prove it
doesn't have to be that
way and set the standard
for 1997 with a definitive
seduction template. (1S) @

i KEYPLAYERS: Caldcut's

i offuture dope rhythms from
¢ allthe usual Ninja suspects

own horoscope-tastic
“Sign’, Hex's spacey
“Harmonic" and DJ Food's
“Bass City Raller".

USEFUL SUBS: A multitude

including Funki Porcini, DJ Food and The
London Funk Allstars.

VIEW FROM THE TOUCHLINE: All that
scratching 'n’ twiddling can be alitle
wearying, but it's still a fine masterclass
in mixamatology. (KW) 7

psychedelic indulgences available to those
parts of the populace who can't afford to
purchase the twelves.

KEY PLAYERS: Big hitters like Cosmosis,

i MFG and Shakta & Ping Pong rub tie-dyed

i shoulders withlesser mortals Super Skunk,
i Destiny Angel, Psychedelic Variable

i Consciousness and The Secrel.

: g A i USEFUL SUBS: Exactly what you'd expect
of feisty techno-house bumpers and jostlers  ifyou've experiencedany of lheyfirsl i
i volumes. Warped psychedelic mind-

¢ benders forthe lost generation. Pity about
¢ thename, though.

i VIEW FROM THE TOUCHLINE: Fast

i becoming the Encyclopedia Psychedelica,
i thoughincreasingly threatened by the

i sheerweight ofrival “Goa” comps and the
i racetosignquality exclusives. (DF) 7

NUCLASSIC SOUL

CONCEPT: Loads of modern soul singers proving they're not just
students of classic soul but also fine young gun teachers of

KEY PLAYERS: D'Angelo and Maxwell, of course. Butmore importantly, British
acts who've dedicated their careers and overdrafts to promoting this new approach
get highlighted. Like Mica Paris, Jamiroquai, D-Influence and Paul Johnsen.
USEFUL SUBS: Goospel group Sounds Of Blackness' comely *Black Butterfly", Lo

Featuring

i MILITANT SCIENCE

: Botchit & Scarper

i CONGEPT: Cheeky SOUR splinter,

i Bochit & Scarper gets together with the

¢ Asian Dub Foundation to create an

i “unpigecnholeable collab-pilation”. There

you have it.

i KEY PLAYERS: Raw Dealgiving little

i children nightmares on “Imaginary World',
i Purple Kola's trip into the electronic

i outerworld on “The Ladder" and the

i ubiquitous ADF locking horns in true fusion
¢ style with Native Bass and Ramjack.

i USEFULSUBS: BLIMand FreqNasty's

i superbly tough breakbeat once-over on

i ADF's "PKNB"

i VIEW FROMTHE TOUCHLINE: Putting

i the “E"into eclectic, Botchit & Scarper

i continue to bodge things up with the style

i and panache of Alan Partridge on the loose
i inaSchosexshop. (AN) 8

i HARDHOP AND TRYPNO

: VOLUME 2

i Moaonshine

i CONCEPT: Masses of crunching beats

i and belching basslines.

i KEY-PLAYERS: No exclusives, but Norman

CONCEPT: The
greatest hits of Patrick Prins,
the infamous Dutch producer
whoonce boasted that he
could “remix afart”.

KEY PLAYERS: No
exclusives, but Bejesus, Prins
hasn't half knocked out some
club classic belters, “Le Voie
Le Saleil’, "PARTY", "La Luna"
and “Guido The Killer Pimp"
are just the tip of awonderful
iceberg.

USEFUL SUBS: Loads of
other stoopidly brilliant party
anthems under his Castle
Trancelott, Indica, Artemisia
and Eating Habits alter-egos.

new material now? [CB) @

MELODIES

VIEW FROM THE TOUCHLINE: Innovative? Maybe not, but for sheerirrepressible
anthems from God's own handbag master, Prins is King. No wonder AM:PM are
rumoured to have paid through the nose, But wherefore are Prins and some decent

Reviews by Calvin Bush, Rob Da Bank, Gary Smith, Will Ashon, Jacquline Springer, Kieran Wyatt and Rachel Newsome

: Cook's Fatboy Slim comes over all Clash-

i like with the mammoth “Punk To Funk”. The
i Propellerheads sharpen their scalpels on

¢ Mono's “Life In Mono".

i USEFUL SUBS: Hard to spot with the

i continuous generic onslaught of squelchy
i acidness and Monster Munch-sized breaks.
: VIEW FROMTHE TOUCHLINE: Hardhop
i &trypno? Hardno & hoptryp? Try hard &no
i hop? It's make your mind up time. (RN) &

UNCHARTED TERRITORIES
VOLUME 2: JUNGLEJAZZ

Street Sounds

CONCERPT: A gentle foray into the freestyle
ambience of jungle-jazz and jazz-jungle
KEY PLAYERS: Classics, classics ander,
more classics. Hot-tip for '97 AdamF,
dreams on with “Aromatherapy”, PFM get
swoonsome “For All Of Us", Wax Doctor
takes on St Germain's “Alabama Blues”
and Scorpio's “Breakbeat Era" is awesome.
USEFUL SUBS: Nightmares On Wax's
wistful take on “Stars", Shogun blissing out
on "Nautilus”,

VIEW FROM THE TOUCHLINE: Plump
the cushions, torch that blunt and chill. (RN) 7

MORNING AFTER

Pasitiva

CONCEPT: Positiva prove it's not all
handbag heaven with a collection of
pristine ambience, floaty drum & bass and
weird-out fungle.

LINE-UP: Mixmaster Morris, the brilliantly

i eclectic madman and wearer of hologram
i suits, on the mix.

i KEY PLAYERS: No exclusives. Appaloosa
: & Orhit's sublime “Nautilus”, the kind of

i jungle Ron Trent or Paper Recordings

¢ would make, Photek's techno excursion “Tr-
i Aenon”,and Dub Tractor's “Seary HH Loop”.
i USEFUL SUBS: It's allagreat snapshot

i from the electronic firing line with Plaid,

i Spring Heel Jack, Foul Play, Subtropic and
i T Powerleading the charge.

¢ VIEWFROMTHE TOUCHLINE: The

i perfectantidote to the cheesy mess from

¢ thenight before, showcasing one of

i Britain's most sadly overlooked but gifted

i deckmasters. (GB) 9

i HIPHOP CONCEPTS

; Freeze/Freedom Sound, USA

i CONCEPT: Teninstrumental hip hop jams
i which “represent the wide scope ofideas

i emerging from the street”.

i KEY PLAYERS: Two brand new tracks from
i Glasgow's Poets Of Thought. However,

i they're overshadowed by the doped-out

i dub of Mama Mystique's “Tremendous” and
i thedistinctly rébflavoured jam of Atomica's
i “Goin' Down".

: USEFUL SUBS: Plenty other exclusives

¢ from Westside Players, Sub Hash and

¢ Mental Device and more, most of which are
¢ nomore than Mark The 46 King-style

i breaks and beats.

¢ VIEWFROMTHE TOUCHLINE:More a
i collection of rambling breaks than a proper
: album, inventiveness takes aback seatin

i favourofthe DJtool. [CB) &

{ FREESTYLE CANDIES

¢ Hlang Elektronik

i CONCEPT: The absurdly talented Alter

i Egoboys show off their wares in original

i and remix form with the focus on the far side
i ofabstracttechno.

i KEY PLAYERS: Eight Miles High's brittle,
¢ beautiful “Arigallery”, Alter Ego's remix of

i David Holmes, Black Dog's mix of their

i “Tanks Ahead" and ararely heard Alter Ego
i rework of Phillip Boa.

i USEFUL SUBS: The every reliable

i Globals' genius job on Warp 69's "Natural
i High” and Roman Four's stuttering deep

i hauser “Algorhythms”.

i VIEW FROM THE TOUCHLINE: Taking

i candies from strangers isn't always

i dangerous asits made out. Sometimes it

! canbefun. (CB} 7
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SPEARHEAD

Why Oh Why

Capitol/Parlophone

EX-DISPOSABLE Heroes Of Hiphoprisy
and Beatnigs frontman, Michael Franti,
continues his mission to preach through
beats and rough rhyming. The soulful
backdrop to another smokin' night, (RN) 7
Morris: “The Beatnigs used to beat each
other with baseball bats on stage, didn't
they? With the Disposable Heroes Of
Hiphoprisy, he went all commercial.

You were always waiting for them to do
something brilliant but | don't think they
everdidit. As a musical form, hiphop's
beenborn again. Maybe rap will go the
same way. The influence of MTV and
commercial radio has squeezed the
Juice out of it and made itinto something
slick and dull. This is too bland for me’ &

LITHIUM & SONYA MADAN
Ride A Rocket

ffre

THE indie-dance crossover continues
apace as Alcatraz' Victor Imbres jumps in
the studio with the Echobelly singer. It'sa
one-night stand which leaves few regrets
the marning after. There are some glorious
fireworks going off here as the pairleave a
trail of crescendos, breakdowns, drum rolls
and, of course, Sonya's angelic vocals.
Waltch it soar. (RN) @

Maorris: “l had this down as a‘Blah blah,
let's pretend it's on another label' white
label. Not very interesting commercial
club fodder. I'd rather have Echobelly.
Life's too short for records like this!' 5

LAURENT GARNIER

Crispy Bacon

FCommunications

FINALLY available after a brief limited run
before Christmas, this is the French maitre
d'house at the peak of his powers. "Crispy
Bacon" attacks from the outset, a searing
piece of bass-hard
minimalism, while
“Orgasm”is like
driving into a wall of
beautiful white noise
at Mach four.

Intense isn't the half
ofit. Remixes from
Aux 88, DJ Hell and Gilb-R are good, but
notamatch for the originals. (GB) @

Morris: “l like Laurent's DJing. | metup
with himin San Francisco a few weeks
ago. He came and sat through my set. |
played with him at Sonar a couple of
years ago and he was really great. lalso
saw him playing about six years ago at
this tiny little club in Paris for about 100

people and everyone was saying he was
i Detroit

: Precious Materials

i OFTEN overlooked
i onitsoriginal 1995
i release, this

¢ collaboration is Wax
i Doctorand Alex

gay because he was playing all this
house music. Ilike some ofthe F
Communications stuff but | don't know
whatto make ofthis. If | play 140bpm
technoit's got to be alot more sinuous
and funky than this! 6

BALLISTIC BROTHERS

Tuning Up

Sound Boy

ASHLEY Beedle and Dave Hill's mob have
clearly caught the same Roy Ayers bug as
Masters At Work, which is no bad thing

|
|
\
|

Reviews by Calvin Bush, Rob Da Bank, Rachel Newsome and Ben Turner

H [ |

e S the original ambient evangelist, the man who stood
up and told everyone to "lie down and be counted". With his
infamous hologram suits, incessant appetite for DJing any time, any
place and sets which read like a history lesson in experimental
electronica from the early Sixties through to the 21st Century, he's
established himself as one of the most unique decknicians in the
world. He's been there from the start, working with The Shamen
during their early Synergy parties. As Irresistible Force, his two
Rising High albums, “Flying High" and “Global Chillage", pioneered
the age of the post-house electronic chill-out, while his Namlook
collaboration, "Dreamfish”, was another laid-back benchmark.

His knowledge

of music is

almost

beyond

belief, he

can talk for

days about

such esoteric topics as

the origins of LSD or Roman
cuisine, and he rarely sleeps.
This month finally sees the
release of his first mix album,

"Morning After" on Positiva. He is
rand he's
here to spliff up, chill outand pass
Jjudgement on this month's singles.

MIXVIASTER MOR

i judging by the jazzcentric loungin' taking

i place on "Tuning Up". But before you get

i toocomfortable, there's also a Two Lone

i Swordsmen remix with rattling percussion
i which sounds like it's been recorded down
i atoilet. Cool. (AN)7

i Morris: “This crowd are definitely

i getting wellinto fetishising New York

i moreand more, from Arthur Russellto
: ESGandall pointsin-between. The

i firsttrack doesntdo much, butdoes it
i verynicely. | like this. The bits where it
: allgoes wabbly are definitely the high
: point. Very unusual, very interesting,

i Itsin3/4anditcould easily be on an

i Atom Heart or David Moufang album.

¢ Anaoriginal record!"9

JAZZ JUICE

Reece together al

i their best. Shimmering with ultra-bright

i splashes of melody, the original is still a

i sharp burst of sunshine rays and piercing
i breakaction. Justice contributes two

I mixes, butit's the surprise inclusion of a

i mega-luscious, deep-string Garnier mix

i thatmakes this pretty near essential.

i Shame about the tacky “aka Alex Reece &
i WaxDoctor" sticker. (CB) 8

¢ Morris: “I've been playing the original for
i aboutnine months. Itdidn'tget nearly

i enough attention the firsttime round.

i Youcan'treally go wrong with this track.
. i It's Alex Reece and Wax Doctar, plus

i LaurentGarnier and Justice, soyou'rein
i prettysafe hands, The interesting mix
i isthethird one, the techno mix. It says

hereit's Laurent Garnier’s mix. | thought
they'd done it themselves. | listened to it
this afternoon and it’s really, really good.

! Thatshould make up forthe slagging |
i gave Laurent's otherrecord”9

! SOULMOTIVE
: The2sAnd5s

i BlueBasique

i YET more gorgeous rachine music from

i Steve Sullivan's Blue Basique label where

i NuGroove and Bobbly Konders are clearly

¢ icons, Soul Motive have already appeared

¢ on Nuphonic, as well s being behind the

i unbearably deep Futre Soul Orchestra,

i andthese three cuts, &ll on adreamy techno
i tip,make them another Brit production

i team with magic in their fingers. (CB) 8

l
MARSHALLJEFFERSON & JESSE
SAUNDERS
12" 0f Love
Just Say House
TIME may march on, butit's not been as
cruel to these Chicago originators as you
might expect. Perhaps due to Jefferson’s
continuing ability to stay on top of current
trends as a D, the tacky itle actually
reveals atasty, if not entirely innovative,
piece of hardish house which clearly owes
anod to current Plasiie City output. (CB) 7
Morris: “They weren't really heroes of

mine, | was more into Li'l Louis and
Derrick May. Wibbly modulationis
definitely back in this year,
4 IWsgopdtohearpeople
maodulating drums instead
of justbloady
bassfilters” 7

WINK
Are You There
Dvum/Sopy
HE may he undergoing the
most undegerved backlash in
. techno history, but “Are You
There" will Ho little to convince
Josh Wink's over-eager critics.
Two of the myxes break out into
irrational breakbeat sections, along
with some standard 303 mania, while
the old voice filtering trick is clearly still a
Wink fave. Only the original mix puts
dancefloor devastation before devious
knob-twiddiing and, jerky as it is, it still
slams. Of afashion. (CB) 7
Morris: “Atleast Wink seems tobea
real person andnot just somebody
dreamed upin & laboratory by a
record company. [Listening] See,
the Americans still seem to
think triggeringa 303 is
anamazing thing
to do. Roland
have gotto
be making
somuch
‘money as
everyonein
Americais
buyinga 303
thinking that they'll
ecome aninstant
echno god. Thisis
uite slow. | don't
like the breakbeats,
they sound like an o|d hardcore records.

i Ithinklcould use thg last mix, it's rather

nteresting, Butthe whole thing is very
old-fashioned. It sounds like a Low

i Spiritrecord fromafew yearsago”6
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Morris:“I've had some stuff on this label
before but | couldn't really find anything
of much use. | need things to be a bit out
ofthe ordinary. The trouble is the British
usually copy things too literally without
making their own sound. Then again, I'd
rather they copied Detroitthan, say,
Rotterdam, There are very few people
whocan do great house music solos
and this one’s notbad at all. Peter Daou
was the bestof all. This sounds a lot like
what Rheji Burrell was doing six years
ago. It could have come straight off‘New
York Housing Authority Volume 677

ELEGIA

From Nowhere With Love

F Communications, France

THE pedigree French label responsible for
shifting butts all over the world doesn't
disappoint with this sublime four-tracker.
The lead cut starts out at the Cafe Del Mar
before chugging off into deeper waters
with its beautiful vocaltouches. “Rescue”

i Terry. Both reworkings get top marks but
i it'sthe §-Man's ariginal mix which still gets
i thefeetstomping. (RDB) 7

Maorris:“Being angry with stuff like this is

i aboutas pointless as getting angry with
i dogs forpeeing on the carpet. The

i BasementJaxxmixis alright. | can'tbe
botheredlistening to the rest ofit” 5

i BALLY SAGOO

: Tum Bin Jaya

i Columhia

i ARELEASE atlast for the blinding

i Grooverider remix ofunder-rated Indian

i producer Bally Sagoo which, with its tech-
i style breakdown, was something of a jungle
¢ anthem overthe New Year. Smith & Mighty
i dothe hanours on "Chura Liya" along with
i DJHype butit's Grooverider's mix which

i really splices up the Delhi/East End of
London connection. (RDB) 8

Marris:“The pressing is really terrible.

The bottom end is hardly coming out at
all, | think the guys who are going to

Ilgyou still haven't checked out Muzik's Album Of The Month from December,
then get on it now because 1997 is the year we're going to force Sweetback
down your throats untilyou do. Like, why does it take Mr Scruff to chart this
record at Number One to make people accept that soul is just as creative and
musical as good drum & bass and deep house? And along with Maxwell, the
stunning farthcoming album from the outragecusly emotional Erykah Badu and
bands like Sweetback (Sade's old backing band), it looks like Britain is finally
projecting this orgasmic music where it belongs. Cafe Del Mar style jazz funk
and sweet soul combines with the vocals of Groove Theary's Amel Larieux who
tells the story of a girl who wished she was a bird because she's “unhappy
living in a ghetto cage”. With Goldfingah also on the mix, this is as vital to your
collection as bath the Daft Punk and Nuyorican Soul albums. (BT) @
Morris:“They're Sade's backing band? That wouldn't have me dashing

to the shops! Although I've always been a smooth operator. Actually, |
reckon Sade was always a bit betterthan she got credit for. She became
this media thing where she was very bland and horrible but she certainly
started out with better ambitions. I'm more into old soul than new soul.
I've been buying lots of old Sly Stone recently. This is totally boring” 5

SWEETBACK MmuzinG
Epic

\1?1 proves the xylophone can still make itin i shake the Indian music scene up are
= house music while "1992 (HeavenMix)"is  : Talvin Singh and Kingsuk Biswas. |

5 aprogressive house wonder of spaced-out : reckon the best Bhangra remix ever was

& synths. The frog'slegs! (RDB) & i Kevin Saunderson's mix of Sarbani back

3 Maorris:“This kind of goes in one earand in 1987 They should stick that out again.

] outthe other. Who'sthe weirdambient  : The Grooverider mix sounds like stuff

= guy on FComm? Reminiscent Drive, i hasjustbeenmixedin overthetop. It

] yeah. | can'tmake my mind up about ! doesn'treally gel too well. Looks like

o § that. | played itonce and thoughtitwas ;| he's gotsome new tricks for this year” 6

¥ & M absolutelybrilliant,thenthe nexttimel

o 3 M playedit,|decideditwasn't. This i SCRATCHY MUFFIN

& ¢ M doesn'tdoalotforme. Itsabitdull” 6 Got Beef EP

s S Skint

5% B SAINTJOHN FEATURING MORE bass-heavy amyl trax from the

DS N RALPHANTHONY Brighton big beat imprintyouneed 10cans  :

5 3 Toma Chocolate of Red Stripe to appreciate properly. i samples whichinclude Omette Coleman  : the soulful vocal. The originaland aHolmes
g 5 [ Gossip, USA Scratchy seems an appropriate enough i andindie ba.mzl. Rub Ultra. [H_DB] 7 i instrumental complete the package. (RDB) 7
u. "5 @ ALATIN house floorfiller with Mr Anthony name, but mast of the beefappearsto have : Morris:*He did the track withthe Ornette : Moris:*I'm still waiting for David Holmes
o = W singing the praises of chocolate. Flipthe  : been leftbehind at French customs. Still, | Coleman sample a year ago but had i tomakea record|can really getbehind.
& 1 M record overand Lord G, the teenage Latin check the Strata 3 remix for some of the i greatdifficulty getting clearance. I've : He’sabig fan of Roman Flugel so... but
§ o Wl godfather, provides the speaker-trembling missing protein. (AN) 5 i always liked Mike's musicbutlastyear  : his album wentovermyhead. Whenit

j; . B “Underground Mix". Cut-up vocals break Morris:“l like thatguy Reqon Skint,but i hegotinto abitof rut makingall that : comesto‘indie dance'| wasneverone
& Ec up the shifting percussionthythmswhile | everytime | play one of hisrecords, i AphexTwin stuff, 'mglad he's ; ofthosepeople who thought, 'Hurrah,

o il thebeatjustkeepsbuidingandbuildingto | people think the needle’s dirty. More : branching outthisyear. He's very ¢ the Happy Mondays have arrived to save
= .4 W ateasingfinale.(RDB) 7 i ‘and more of this kind of stuff is moving talented but | can'tsee him on‘TOTP'yet : us I'mnotintothis,there’s a place for
g 5 @ Morris:"Latin housethenextbig thing? | towards this jumping up and down, : though! There are some Jean Jacques @ vocals butthey've gotiobe exceptional,
X " W Again? ThisisIbizafodder. ltsounds | aggressive hip hopstyle. I'dratherhave : Perrey samplesin here too. Infact/'ll I could listen to Robert Wyatt or Joni

like a bad mix of Jibaro’ and it’s probably
more boring than anything else we've
heard sofar. I'd like to hear some real

i Parkand Ninja Tune than Wall Of Sound
i and Skint, no disrespect.’ 7

i playyou it[attempts and fails to find :
original Perrey album]. | can understand :
people not liking it, butit’s pretty good 8 :

Mitchell all day” 5

TERTIUS

Latin house music butthis isn'tit’ 4 u-ZIQ H Vibes/Sky High

i Urmur Bile Trax Volumes 1 & 2 i ALOOF : Renegade
TRANSATLANTIC SOUL i Hut i Wish You Were Here i RUMOURED to be the work of Endemic
Release Yo' Self i MUSICAL chameleon, Mike Paradinas, i eastwest { Void's Danny, the second single from
deCanstruction i steps from the changing room with yet i THE Aloof's own special brew of “proper i Tertius confirms his rare talent for making

1997is the year for big, bumpy basslines
and Roger Sanchezis leading the field if
this double-pack of good-time house is
anything to go by. Remix duties fallto our
own Basement Jaxxand a pitched-up Todd

another new autfit. These twa volumes of

i so-called "drill & bass" are not for the purist,
i though. The sounds and speed are

¢ furiously experimental, with crazy beats,

¢ funky instrumentation and downright daring

i song" beats gets aided and abetted by
David Holmes and Ashley Beedle. Holmes
¢ drops a slowed-down breakbeat overa
i shuddering cello while Beedlerolls upa :
¢ thythmic blunt which perfectly compliments

i drum & bass which is bothimmensely
i listenable yet rockingly dancefloor cool
i without ever sounding washed-out or lame.

If you've ever wondered what the massed
bands of the Blue Note would sound like

JAHBAR/SPRING + pete LazonsY REMIX

"A passionate, fresh-beated, genre-busting
affalr that comes in somewhere between

drum & bass and techno” 95% DJ Magazine

12"& CD available Feb 17th




jammingin jungle formation, then look no
further than “Vibes” (CB) 8

Morris: “l really liked the first Endemic
Void single, there are also two tracks on

the ‘Equations’ album which are brilliant.

‘Vibes'is nice too. If | hear three drum &
bass cliches these days, | take the
record off. This doesn'thave any! Drum
& bass will soon be like techno is.
Everyone agrees that 90 percentofitis
rubbish, we justcan’tagree onthe 10
percentthatisn't” 8

SL2

OnARagga Tip'37
First/XL

OKAY, so history may 4
not have been too
kind to it, but back in
1992 this track was
the business. The
ultimate party anthem, Sad old farts who
hated it back then won't find themselves
converted by Force & Styles or Slipmatt's
own remixes, but this lot are doing it for

the kids. And they are deingit withan
irrefutable sense of fun and live-for-the-
minute stoopidness. Soyou can either
rediscover your youth or go fetch the pipe
and slippers. (RN) 8

Morris: “This sounds like a kindergarten
music workshop. What a crap record.
This is even worse than I rememberit
being. Ona rubbishtip!” 0

ROY DAVIS & JOY JUNIEL

The Men Fram The Nile Part 1

Underground Therapy

HE may have dropped the “Junior” tag
from his name, but the productions of the
original wild pitch man, Roy Davis, are
getting more senior by the day. Afterthe
awesome "Gabrielle’, the debut on his new
label cuts across the disco/house divide
with considerable aplomb. Bestof allis
“Egyptians Jazz'", a far-gone journey to
punkishfunk which proves that not only is
Davis out of arut, he's doing a superfly
strut. Atriumph. (CB) 8

Morris:“I'd dance to this. Itwould
certainly be animprovement to hear
more house music like this than what
passesforitthese days. Onthe whole,
American house music is of a higher
standard. Whenever | go toclubsin
Chicago, | generally hear much better
music. | love thatlittle percussionfill on
the first track, those funky touches
make the record, thoughit's fairly
anonymous sounding 7

THE MARTIAN

Firekeeper/Uortexual Conceptions

Red Planet, USA

OR“Red Planet Seven” as it will inevitably
be tagged by spotiers. And thoroughly
Detroit-lasticit is too, with “Firekeeper” a
classic piece of techno action which puts it
right up there with the last great Red Planet
cut, "Stargazer”. It even sounds atad like it
too. The flip is a more minimal affair, hard-
driven UR dancefloor action from the dark
side of the trax. (CB) ©@

Morris:*'m the firekeeper/Twisted
firekeeper!’ Red Planet Three is brilliant
butl didn't think much of Six. This goes
all ‘Strings Of Life'in the middle. You
can't knock Mad Mike. I've never been
to Detroit, I've been planning to for five
years. |'ve gotto rectify that, really!’ 8

THE OCTAGON MAN

10Ft Flowers

Electron Industries

DITCHING his Depth Charge Kung Fu
kicks in favour of a more enigmatic persona,
J Saul Kane enters the warped mind-zone

UNKLE

Berry Meditation
Mo’ Wax

VINTAGE Mo' Wax spaced-out hip
happery, as the guv'nor Lavelle, Tim
Goldsworthy and Major Force's
KUDO hook up with Money Mark
and his psychedelic guitar. It's a
mantra-like workout on the original
mix. The “Last Ever Mix" kicks along

mikmaster mors

nicely, while Attica Blues go back to
the old school for their deeply bassy
version. Classic. (ROB) 8
Marris:“I've got this already. It's
justa loop of Tonto's Expanding
Headband with a breakbeat
underit. 'll play you the original
[whips out a bizarre Sixties
psychedelic album by said
Tontol. It gets really good when
theyturn the harmoniser on.
Everything’s banged through an

Eventide. Was | surprised that James Lavelle could be so self-indulgent?
Ha! Hal Ithink California seems to have had quite an effect on him. it's
obviously him and Matt Skylab out of their minds somewhere in California.
With all those rumours of them spending £1,000,000 on the album, | was
expecting itto be some pompous twaddle. Butthis sounds like they were
having a lot of fun. It really kicks atthe end too!’ 9@

¢ ofthelong-running Octagon Man project.

i Ifit sounds like a character out of “Batman’”,
i it'sbecause this top 1 0-inch double-pack

i invokes superhuman powers to create a

¢ fluid, fucked-up techno-funk for slick cats

i andjokers alike. If only Percy Thrower

i could grow 'emthis big. (RN) 8

Morris: “The first two Octagon Man
records are absolutely, totally,

wonderfully, fantastically brilliant. The
i bestthings he everdid. | usedtolove

the old Depth Charge records but|
haven'tliked the new stuffmuch.’ 7

! BOSSHOG

Don't Make Me Wait

: Sugarcube

MORE house of a deepish slant from
Scotland, this time courtesy of Edinburgh
garage guru, Gareth Somerville. Their
namesake may have been oversized and

¢ under-IQed in the "Dukes Of Hazzard", but
i this Boss Hog has come up witha perfectly :
i acceptable piece of slim, trim chugging NY-
¢ styleactionwhich is at its cleverest on the

harder, hypnotic NYA remix. (CB) 7
Morris:“l come from the sad part of
Lincolnshire where ‘Dukes Of Hazzard'

i was cool and kids used to superglue
i theircardoors shut so they could climb

out the windows! Thisis too vanilla. No
added flavour. So now you know what
people mean when they say, 'My wife

after eightbars of this thatyou know

exactly what's going to happen. Itjust
sounds like a run of the mill Strictly

Rhythm record from sixyears ago!’ 5

! SPRINGHEELJACK

Bank Of America
Trade 2
JUDGING by this moody outburst of dark

i rage, thejungling Jacksters clearly weren't
i thatimpressed by their last trip Stateside.

Building on the hallmark complexity of their
sonic structures, “Bank Of America”
explodes into atomic breaks which inturn

give way toeery, post-nuclear atmospherics,

Beware oftoxic substances. (RN) 8
Morris:“| like Spring Heel Jack although
| found their 'Dub’ album disappointing.
Ithoughtthe first one, ‘Sea Lettuce’ was
excellent. There's a track from ‘There
Are Strings' on my mixalbum. Their

i production with Everything But The Girl
i was aperfectexample of howtomakea

¢ commercial record whichis achingly

brilliant. They've gone a bit too noisy for
my liking recently. Like muted jump up

i or something. |like the processed noise

inthe second half. Itreally sounds like
something off an early Brian Eno track

around 1975. The second halfis much

better. It's like their gigs, pretty intense
but brilliantin parts” 7

| LTIBUKEM/PESHAY

i Music (Remix)/Jazz Lick

i Nexus

i AFINE double whammy for the debut
i release on Tayla's newlabel via Good

Looking. Peshay's mix of Bukem's ground-
breaking prototype, “Music" plays it safe by

i sticking closely to the original sound. The
i real classicis the stepping b-line and

i simple, lava flow of molten breaks fuelling
¢ “azzLick” Luscious. (AN) 9@

Morris:“I'm fairly Bukem positive, He's
very brave. He's supporting some good

: people on his label like Blame,

: Appaloosa and Nautilus, cutting edge

i people. He's notafraid to do different

: tempos either. [Listening to 'Music'] The
¢ priceof Fender Rhodes must going up

because people are going to run out of
Lonnie Liston Smith recordsto sample.
Peshay’s remixis very conservative.

‘JazzLick' sounds like Alex Reece. Pretty
i goodstuff. I'd have been more
only likes vanilla sex! Yougetthe feeling :

enthusiasticaboutitayearago™ 8

! DEATHIN VEGAS

Relkit

i Concrete
WHEN it comes to maximum noise

pollution, Richard Fearless and Steve

i Hellier are leaders of the scavenging pack.

Perhaps not quite as groundbreaking as
*Dirt", this is still primed with enough seedy
beats and dirty breaks which sound like

i they've been filtered through atea-strainer
i to maintain Vegas' hi-sleaze factor. The

rekkin’ krew are here. (RN) 7

Morris:"l can't work out what speedit's
meantto be played at because itdoesn't
sound good at either. Richard Fearless

gave me a good kicking in another mag.

| was singled out along with James
Lavelle as being an enemy of Brit hop,

which | felt was quite complimentary,
actually. Atleastthisisn'tindie rock.

Let's be generous and say they make a

good, fucked-up noise” 6

Tfrom the

forthcomin

album




14 tracks of the very best
British Deep House

seamlessly mixed by
Miles Hollway &
Elliot Eastwick

2 Lone Swordsmen / New Punk
Theory / Reel Houze / Housey
Doingz / Samba Magic / Urban
Farmers / Dancer / Wuli n’Bear
Laj Gloves / and many others ...

made in !he@@:

§ in at the deep en

Released on 25/2/97
distributed by Charged/Vital

Pagan presents 20:20 Vision

: Housey Doingz “Ride EP"




Cajual, USA

BRAXTONHOLMES & MARK GRANT
Ron Hardy/The Revival

The people everyday man s back, teaming up with
fellow Chicago house head Mark Grant. Fipthe groovy Ron Hardy
trilurte and you get the blackest slice of old school house, funky
Hammond argans, a congo-driven groove and some chanting Afro-
stylevocals. Fiting that it should come from a black-owned
Chicagolahel. . . to go forward we have to go back.9

¢ look whataname did forthose
Daft Punklads. 7

i DEBTOFSOUL

¢ Stand Tall

i Narcotic, USA

i East Coast groovesfrom

i Basement Boy cohort DJ Spen
i onRoger Sanchez's Narcotic

i imprint. Great soulful vocals,

singles

SASS & SAMEER

From The Inside Out

Twisted

Evoking memories of real garage
music suchas ESG's "Moody",

this slice of Long Island-produced :

deepness twists and turns with
the craziest female vocal. New
York gay/drug music, simple as
that, just the way we like it. 9

SWAG

Groove Seeker’s Allowance EP
Jus Trax

Versions 12 and 14 of the series
see the Swaglads inamore
uplifing mode. Remember
“uplifting” in the Swag sense
means dark pumping beats, harsh
but melodic melodies and a
snalch of one of garage's most
wanted vocalists. Another truly
great British house record, now

we need a few clubs to play 'em.
i Simple,eh?9

! DJIROKITRON
! Runaway

: Golden Gate i them Moschino girls go.6
i Linda Clifford's disco classic gets
areverential re-edit. Leadingwith | DEVIANTS
i thatsuperbpercussiongroove, | Being Someone Else
i teasing with the vocals, then i Luxury Service

i using the hooks the disco heads
i love somuch. Following the trend
i forpre-remix style edits, ala “TW
i Brown"and “Mighty High', thisis
: asgood.7

{ DIRTY WHITEBOY
: Triple XXX Porn/God Bless America

i Twisted ) i proudof.8

¢ Dark Factory style garage witha |

i nine seven flavafrom nu kids i TINY ELVIS
i (there are two of them), Dirty i Thee Bass

i White Boy. Great deep pumping { Mindfood, USA

¢ grooves which shout “Twilo, 6am"
i and an equally great name. .. and

i driving beats and swingy keys

i provide exactly the sound

i London'sblack garage scene is
¢ downwith. Lacking anything

i new,wellyes andthey'llbe

i another one next week but watch

! Youwant something new? Well

i Roberto Mello's solo outing

i providesjustthat. Abottomless

i slice of nu-Yoricanism which

i captures those after hours

i moments just right. Mellow and

i spiritual, music to get lostin and

i music coming out of Londonto be

i Another great name, seems that
i house producers are starting to

5[ Former TEN CITY artist Byron Burke is hack

IR OF The Art

Ten City. Probably the greatest house music
group in the world. Until 1994 that is, when the
band decided enough was enough. After four
albums, two major label deals and more club hits
and sell-out shows than you could imagine, they'd
sadly come to the end of the road. Tired of
relentless rounds ofrecording,
promotion, more recording
and yet more promotion,
they went their separate
ways and took a well-
deserved break.
; Butifthere's one
trouble with house

on firing form

i musig,i's this. Once it's in your blood, it's pretty

¢ damn hard to shake from your system. And slowly,

i butsurely, Ten City are thankfully re-emerging. We

i allknow about Byron Stingly and his massive “Get

i Up",butwhat aboul the rest ofthem? What exactly

i hastheir other Byron, keyboardist, technician and

i co-producerByron Burke, been up to?

i “Man, I've just been laking things easy!” he drawls

i down the phone-line from hisrelocated studio in

i Germany. “We did our last gig over here in 1994

i and the vibe was so cool, I said that when | got

i back into things, I'd setup over here”

So he moved his studio from

Chicago and ever since, he's
been back inthe groove,
turning out those badass
deep house tunes once
more. Tunes like the warping
electronics of his Komputer

Kidz single for Maxi. Like the

tripped-out funk of the “Attic

Room" EP on Germany's

Continue. Andas ifthatwasn't

Rhythm, while signing his Visions project to
the Masters' MAW label. He's even found time to
star in a Chicago-based feature film about the
dance music industry.

¢ “Yeah,it'salow-budget movie called ‘Rock Da

i House} he explains. “It's about Fast Eddie and

i Tyree Cooper and what they had to do to make it in
i thisbusiness. | was supposed 1o play the part of

i the big-shot producer, but | ended up dancing on

i stage with Fast Eddiel It's a cool film. And even

i betler, the Komputer Kidz cutis on the soundtrack”

Komputer Kidz ‘Ride A Train'Is out now on Maxi. The ‘Attic
i RoomEP"is out now on Continue

ATl ok AT Cearodiriy

realise names can sell records as
much as the grooves contained.

: Thegrooves by the wayare as

you would expect from Mindfood,
minimal, warm, slightly hypnotic

i and happily, very danceable. 7

PAUL RUSSAW

Thoughts of You

Kult

Paul's sensuous deep vocal gets
another outing courtesy of

i Japan's hottest house producer,
i Yukiyo Takabayashi. The warm
i vocals are underpinnedby lush

instrumentation and an epic (in
the good sense) mix which leaves
you wanting more. 7

¢ VINCE AILEY PRESENTS
i The Handcratted EP

Unahomber

Mo filtered-to-fuck shit from DJ
Sneak's new label, through those
fab Digital Dungeon hamies.

Great looped up disco steals
i combine with Chicago rhythm,
i nothing you ain't heard before but
i justlike garage, thisis a world of
i itsown.8

i JAYMAYKA BOYZMEETS
i BALLISTICBROTHERS

: Goodbody Girls

: Junior Boy's Own

i TheBallistics produce adeep,
i bottom-heavy, reggae-fied

i groove of brother Ash's newie.
i Cutona 10-inch dub plate for
i thatjam down flava, these are

¢ dubbed out vibes strictly for the
¢ open-minded. 8

i DEEPSENSATION

i BetTogether/Talking

i Cajual

i Glasgow'sfunkiest double act

i team up with the Cajual crew and
i turnoutasuper little double

i header. Great hooky vacal

i samples, top drum programming
i and funky keys, all in alla top

i transatlantic package. 8

| KHAND

enough, he's produced atrack on H
Barbara Tucker's album for Strictly gma"'“ i

i Again out of Detroit, hiding on the
i B-side of afairly routine banging
i instrumental is this lovely gospel-
i wailed stomper with a slight

i technoedge. Joyous, timeless

i house music, what more could

i youaskfor? 8

{ RESTLESS SOUL

i Mama

i Slip'N'Slide

i Savinga classic for last, one of
i Muzik's fave singles of last year,

! ELECTRIC

| album

Reviews liy Terry Farley

i Phil Asher's tiibute to The

¢ Intruders “I'll plways Love My

i Mama" gets g welcome full

i release complete with an

: awesome Black Science

i Orchestrareworking. Arecord

i you have to have, buyit and if you
i hateit,I'll pergenally refund you

i yourmoney. g

ouL
i Whatever/le Me Souviens
: People

i Phil Asher and Luke McCarthy

i carry on their pdyssey into

i electronic disto with two further
: mutations. Funky basslines are
i topped by jazgy keys and melody
i linesand deli
i deep, soulful stuff whichis

i pushing Brit-house forward. 7

! KULTDJ SAMPLER
i Volume 4
i Kuit

i Atruly superh) four-tracker from in
i form Kult Recprds. My personal
¢ favourite is Cricco Castelli's “Life
i Is Changing" afiltered funk

i groove Paris yould be proud of.

ious warm pads,

“BPT"is agrgovy in the mix, after
hours thingy, the ever-reliable
George Llang Jrweighs in with
the heavy pertussive “Promised
Land". Lastly,lason Picconi goes
jazzy with a techno-based bottom

i section. Gregtvalue.8

VARIOUS
In At The Deep End
Pagan
If ever a manifesto was to be

STS

i written for the best of British
i deep house, this Miles ‘N’ Elliot
i mixcompilationis it. Allthose

classics we'vg been banging on

i about here at Muzik for asons,

i including Wulf'N' Bear's “Space
i Groover', Holisey Doingz'

! "Piano", Essals "Northern House"
i and Reel Houze's dub-fuck “The

i Chance". Togs. (CB)8

i VARIOUS ARTISTS
i MyHouse
i Distance, France|
i The pressrelgase says DJ Jef Kay
i is"“Paris' best, Hmmm! Don’t

i know aboutthat, butthere’s no

i faulting the sdlection of tunes on

i offer here, as Round 2's

! incredible “New Day", Yellow

¢ Sox's "Flim Flam" and St

i Germain's "Mama Said" are

complimented by an exclusive
Kenny Larkin fmix of Charm Farm
and the evergreen “Sueno

i Latino”. His house is your house
¢ isgood house. (CB) 7
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Reviews b y Duncan Busto

VARIOUS
ARTISTS
Shadow 100
Moving Shadow
The Mighty Moving
Shadow celebrate the
big tonup in dazzling
fashion. This colossal
douhle-header features
head man Roh Playford
joining Dom for this

ultra sub-heavy,
mesmerising noise
onslaught of “Distorted
Dreams" hefore mashing
itup with old mate Goldie
on the spellbinding rhythmic
anarchy of “Shadows”. Here's
to Shadow 200. 10

singles

HOKUSAI

Black Rose

Source Direct

The deadly duo let loose ane of

“Black Rose", a cyclone of
disturbing sonic rushes, nervous
rhythmic exchanges and the
purest of subsonic swellings
dwelling in crganised chaos.
Sanity is restored with the
accomplished hybrid future funk
of the flip.9

APOLLO 440

Ain't Talkin’ "Bout Dub - Matrix
Remix

Stealth Sonic

High profile remix pressure from
Matrix who's set to make a big
name for himselfin the coming
months. Here he transforms
“Ain't Talkin' 'Bout Dub" intoa
delightful electronic symphony of
mystical synth harmonies, driven
by sparse abstract break work to
captivating effect. 8

FREESTYLE
Play The Game
True Playa'z

the momentum set by their first
two outings with their inimitable
brand of burly bass funk, finely
dealt with here by Freestyle on
this fast-flowing gangsta-edged
workout. “Learn From The
Mistakes” provides a fatter,
dubbed-out hip hop collage. 8

DILLINJA

Violent

Value

LemonD

12.01

Valve

Renowned for his quiet nature,
where did Dillinja conjure up this
awesome aural assault brimming
with tortured washes, aggressive
booms and deeply tumultuous
jackhammer reverberations”? Not
to be out done, Lemon D supplies
post-apocalyptic trance for the
overwhelming chord extensions
and feedback phases of “12.01".9

PASCAL & PHANTASY
Terradakdil

Frontline

The true player enlists the talents
of fellow old breaker, DJ Phantasy,

@mu

i tocontinue the search into the

i outer boundaries. The far from

i prehistoric vision of “Terradaklil”
i sees energised squelching synth

their fiercest apparitions to date in {tion e dibuc SbAcp o |

i infectious funked-up beats and
i pieces. Head to “Breese” on

i thew B-side for some minimal

i rolling bass exploration. 7

i GENOTYPE

; Extra Terrestrial

: Renegade Hardware

¢ More alien allusions from

: RenegadeHardware's

: expanding army of angry soldiers
i withthis debut from Genotype.

i “Extra Terrestrial" is aforeboding
i barrage of riotous breaks,

: disconcerting chord washes and
i weighty electronic tones hurtling
i towardsachaotic crescendo of
: slamming noise overload. Flip

: overto “Angry Business" formore
i bass crunching with that extra

i spatial edge. 7

{ MENTALPOWER

i Twister

i Formation

: Having firmly established itself as
(el ... i oneofjungle's foremost homes of
The True Playa'z imprint maintains ! dancefloor smashers, Formation
! takeawell-earnedstep tothe

i side with this quirky offering from
: Mental Power. Random grinding
i bassexplosions and agitated

i beatsrage against seductive

i technoid melodics and it all fits

i together quite neatly. 7

i JOHNB

: Sight Beyond

i New ldentity

i With aforthcoming release for

i Prototype, John B has already

: caught the ears of Grooverider
i andis certainly aname to watch.
i “Newldentity” unleashesa

i vicious roller-coaster excursion

through cavernous bruising
rhythms, unearthly wailings and
gratuitous gushes of pile-driving
distortion. Afarcry fromthe

serene almospheric harmonies of

the flip-side. 9

EARL GREY

The Flavour

Worldwide Ultimatum

First fruits of Earl Grey's deal with
Carl Cox's label continues where

their work for Rugged Vinylleft off,

Built around a tense bass groove,
peppered with smoky sax licks
and jazzual key stabs, it's all a bit
clinical really. More fanciable is
the reappearance of “Earl's
Groove" and “The Lick", but you
can'trelyonoldtunes. 5

SHOGUN

Ulysees

Renegade

Shogun carries the drifting

banner through the cald winter

months with yet another musical

epic. Stamped with his hallmarks

of massive, celestial strings,

tingling piano and lazy sax
overtones, “Ulysees” rides the
calm wave of loping sub
tones. Timeless Recordings'

surging power to the classic
that is "Nautilus”. 8

THE SPECIALIST
Beep & Rolling

Dread

Ambiguous title of the month

: comes from The Specialist with

i his second outing for Ray Keith's
i gigantic Dread imprint. Stirring at
i the soul, the emotive, hypnotic

i piano hook and whining strings of
i “Beep &Rolling"float above a

i thunderous beat monster. “Drop
i ItOnThe One” provides the

i harder allernative. 8

Mouly and Lucidaadd anextra
i darkly tinged, smooth stepping

i ashaunting synth tones set the

¢ mood for arobust, droning bass
i groove. “Danger” provides the
i mainrinse-out patential withits

i funkyrapflava.7

: PANACEA

i Tron

i Chrome

i Force Inc subsidiary delivers its

i latestjaunt into drum & bass,

: leaning heavily to the harder

i edge. Apparently, Mathis Mootz
i is Wurzburg's tech step originator
: although I'myet to hear the proof.
i Themanic beats and grinding

i noisesof “Tron™ has it's fair share
: ofsonicimpact butit'sjust

i painting by numbers.4

i SPECIALK

i TheSystem

i Trouble On Vinyl

i Trouble On Vinyl continue their
i cool run offloor movers witha
i label debut for Special K.

Check “The System" for some

i LEXICON

: Madrid

¢ Pepper

i South coasters Appaloosa and

i DI Dream aka Lexicon, iniliate a

: newimprint ahead of their Good
i Looking debutwith the
enchanting *Madrid". Its tech jazz
i sparks Mediterranean thoughts

E3m of Delights

V Recordings chieftain, BRYAN G, digs out his
current favourite five tunes

0J Krust - “Soul In Motion" (Full Cycle)
When | heard this track, | thought, yeah, this is the birth of a new
sound in drum & bass. It's nothing really different, there's a lot of
high frequencies and he'sused anew bassline. s like a bass
played underwater, with that really deep bubble sound and mad,

mad frequencies.
Dillinja - “The Attitude" (Valve)

Thisis the label Dillinja runs with Lemon D. just like that old school
acid sound. It's tearing, hard and very angry but it's still rolling and

musical and it's got rhythms.
Rani Size - “It's Jazzy” (V)

Thisis onthe V compilation album which I've got coming out and

it's already a club anthem. It's like "Pulp Fiction” except the

bassline is deeper and funkier. It's exploding everywhere.
unknown - “Warhead" (Dope Dragon)

They won't tell me who this is by but it's a cross between hardstep

and jump-up but rollin’ and dark all at the same time. It's a steppin’

track. It starts up with this vibrating bass which builds into an

enormous tear out,

Roni Size - “Breakheat Era™ (Full Cycle).
This is Roni all over. We need more of this stuff. It's a vocal track
but it's got fat beats. It brings out that vibe which makes everyone
feel they should come together. It's a party tune and it works.

i asrambling keyboard sounds

mingle with retro tones while
basking in the glowing warmth of
swirling atmospheric bliss. 7

DIFACS

Times Out

Facs

DJ Facs books up with the
Smokers Inc posse for his latest
floor-quaking outing. Nomajor
frills, just lashings of looped-out

i samples, layers of jumping beats
i andabeefed-up, bouncing
¢ basslinetomatch.7

: NICO&EDRUSH

i Sector5

I NoU-Turn

i Further bleak perceptions of the
i next millennium from the No U-

i Turnclan with the discordant

i growlings of “Sector 8" soaking
i therelentless hammering beats
i andmoody burblingbass. The B-
i side, “Comatone",isaglorious
i excusetorevelinone ofthe

i excellent "Breakbeat Science”

i compilation's finest moments. 8

! KLUTE

Leo9

Certificate 18

Led by trails of intricately layered,
crystalline breaks, Klute (aka Tom
Withers and friend) embark on a
tranquil excursion through the
soothing inter-planetary textures
of "Leo 9". “Blackout" dives even
further into this synthetic
atmospheric solace before
bursting into a rapturous cascade

: ofcrashingbeats. 8

{ DANNY BREAKS
: Crime'36

Droppin’ Science

The Breaks machine takes a step
into the desolate wastes
culminating in the minimal
intensity of the mangled beats
and undulating bass distortion of
“Crime '96". “The Bear” comes
outon top though, with its
tripped-out funk attitude as sleazy
guitar licks collide with metallic,
clattering drums. 8

album

i VARIOUS ARTISTS
: TheSpeed 0f Sound

Ram

Breakbeat pioneers, Andy C and
Ant Miles, still most revered as
Origin Unknown, launcha

i stunning battery of forward-

i thinking fluid grooves and retakes
i on pasthistoric moments with the
i aid of their label entourage. Too

: many highlights and no real

i downers, “The Speed Of Sound"
i isworth purchasing for “Cause

: 'N'Effect” alone. Amost

immaculate conception. 9

alse released

IHQ - “Bet Down” (Basement
Classics)

THE ADVOCATE - “Deviant”
(Criminal Communications)
THELAB RATS - “Celestial
Changes” (Echo Drop)

: MIKEY JAMES - “Ready To Roll”
i [(Eastside)

i THESPIRIT - “Solar Glide"

i (Timeless)

i TRIPWIRE - “Necessities” (Little
i Rollers

: TOMMY ILL/DI RON - "Da Nine 7"
: (Pimp)

i DIRAP - “Saxuality” (Unique

i Muzigue)

: WESTSIDE - “The Evolution” (Rinse

£ Out)
: THESPIRIT - “Open Spaces” (CIA)
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4 Chicago Twinight Soul

Japan/P Vine

Reissued by public demand. This
is the ultimate collection of
southern soul songs from one of
Chicago's most underrated
voices, who was overshadowed
by label mate, Al Green. Sylisthe

Reviews hy Boh Jones

singer's singer, and if you've never

! PEACE OF MIND
i Journey To The Fore

Internal Bass promao

i Following on from the amazing
: success of “Down To The Bone",
i anumber one album foran

incredible 17 weeks on London’s
Jazz FM, this is another ane of
those jazz-funk-in-the-Nineties
sets which are appearing on

i VARIOUS ARTISTS

¢ GroovyVolume 2

i Irma Casa Di Primordine

i Ourltalian brothers don't hang

i around when it comes to digging
i outrare clubtunes, The multitude
i assembled here would costyou

i anarmand aleg if you sortedit

i outforyourself. From Asha Pulti's
i much admired cover of JJ Cales

ERYKAHBADU
On And On
Universal

voice and a tune to remember. 10

Here we are just atad into 1997 and already we've got what co
possibly be the soul single of the year. This is so stripped yet

commantls your full attention. Caught somewhere betweena
young Aretha Franklin and Esther Phillips, this is one unbelievahle

uid

singles

RIVER PLATE SAMBA
ORCHESTRA

Conga

CoastTo Coast

What | love about British dance
music s it’s ability to take an idea
from across the pond and pushi it
further, beyond comprehension,
and in turn break the barriers and
more impartantly the rules. Good
time Brazilian music for those who
keep their ears, as well as their
feet, truly in the underground.
Wonderful stuff! 8

GABRIELLE

Walk On By

Go Beat

Yes, | know the lady can sing, and |
fully appreciate the fact that Ben
and Andy (The Boilerhouse
Crew) have an ear for quality
music, and yes, the end result will
chart, but | can’t help thinking
something just ain't right. It just
doesn't quite get there! 5

MICHELLE GAYLE

Do You Know

RCA

Now here's a British talent who
swings up and down like a
barometer, one day she's so hot
she'llmelt the coldest heart, then
the next, cold as they come.
Today she's reaching boiling
point, fiery voice with a song to
match and you know what, she
really deservesitl 8

ALFONZO HUNTER

Just The Way

Nu Classic Soul/ Cooltempo

Thisis one classy mid-ballad,
written and produced by sweet-
voiced Mr Hunter and one Eric
Sermon. Not toa hard but at the
same time minimalistic, it oozes
soul from the bass to the top and
talking of bass, check the ruffness
inthe "Female Mix". Heaven!8

ME'SHELLNDEGOCELLO
Who Is He And What Is He To You
Reprise

Briliant interpretation of the Bill
Withers classic which has been
covered by many from Creative
Source to Della Reese. This, as
one would expect, is dirty, slow 'n’
funky. Allin all a tough litile
mother which deserves maximum
respect, yadig!8

CHAKA KHAN

Never Miss Your Water (Style
Remix)

Reprise, Germany

This is the mountain top but talk
about a cloth-eared A&R
department, Why put the only
decent mix of this absolute killer of
astreet song on promo only?

@ MUZIK

Yes, it's only available on German
release and very hard to find US
promo. Take methere, come on
take me there please! 8

MICA PARIS
Carefree
Nu Classic Soul/Cooltempo

i Now here'ssome home-grown i
: who'siakenafewknocksoverthe :
¢ lastfewyears, yet once she was

the divato watch, Well
disbelievers, I've got some news
forya. She's always been in the
frame and you've only got fo grab
an earful of this to know why.
Faultless performance from one
ofthe UK'sfinest!! 9

VOICES OF CHANGE

's All One World

Cardinal

Ayouth project put together by
soul stalwarts Lamar and Judy

i Taylor Thomas from the Pocono
Mountain Schoolin Swiftwater,
i Pennsylvania. Featuring over 55

(yes 55|) voices with that magic
ingredient, soul. With gospel
sounds certainly coming to the
fore, records such as this cannot
be ignored. Inspirational music,
no problem. 7

VANESSA SIMON

What You Do

Congo Music

Anorth London label overlooked

by Roots Jackson, one ofthe UK's i

pioneers of black music since the
late Sixties. This young lady
deserves so much respect, she
never makes a poor tune and her
talent is enormous. Another
golden nugget from a black UK
artist who should be up with the
best of them. 9

MINT CONDITION

You Don't Have To Hurt No More
Perspective

Aglorious single pulled from an
excellent album from a band who
excel atlush harmanies and who
perform r&b in the way it should
be sung, bucketloads of
individuality and voices that can
reach. Thisis so good and
inevitably so, so, soulfull 8

albums

PARKES

Another Chapter

Paradigm

We reviewed the single from this
collection a couple of month's
ago but couldn't let the maxi go by
unnoticed. There's little doubt
that over the last three or four
years voices from the church have
been slowly rising to the top, this
is no exception. Notforthe

i fainthearted, thisis pure
i unadulterated black gold! 8

. originally called Twilight, for five

i years Twilight was a giant of black
¢ musicand is amuch revered label
i among trainspotters then and

i now. Tosayyoudon't possess

i this would be a grave mistake, Go
i backtothe roots andfeelthevibe. :
i Faultless.8

heard his mammoth testimonial,
“Is It Because I'm Black?", then
you haven't lived. 9

underground play lists. Freshand
i soattractive.8

VARIOUS ARTISTS

i “Lies"to Billy Paul's nearon
i impossible to find "East’, it's all
i hereforthetaking.9

VARIOUS ARTISTS Soul Underground Volume 2 ! PAULANTON

Twinight's Chicago Soul Heaven Sequel i Livin' HUp

(1967-1872) Another collection of i Siam

Kent underground vibes from the i After being around on casselte
Founded in the Windy City in narthern soul side of the tracks i onlyforages, Paul's debut UK
1967 by Peter Wright and pulled from six related “little i soulcollection finally sees the

i labels" (Alston, Cat, New Voice,
i Duno Voice, Dimension and

i Roulette} with artists from

i Geraldine Hunt, Big Maybelle to
i Charles Johnson and 1) Jackson.
i Digoutthose flares and annoy
your neighbours with this

! pumping Sixties street beat. 7

i lightof day. Produced by Paul

i andfellow Londoner, James

i Antony, this man's got all the

i makings of a credible future talent
i inthe ocean of r&b dross. | hope
i you're paying attention at the

i back, stufflike this doesn't grow

i ontrees, you know. 7

CHARLIE GILLETT talks us through the philosophy
hehind his ‘And This Time It's For Real’ compilation

Toose 1

guess with this compilation, ljus
wanted to show how somsthing
peculiar happens, particularly
when American r&b records cross
the Atlantic. Inthe UK, we seem
to hear them differently from the
way they were originally intended ¢
tobeheard, Sowhat was created
as a commercial product fora
particular market comes over here
but we don't know that marketin
the same way, so we contrast it
with our own pop music and hear
in the singers’ voices akind of
sincerity and heart-felt emotion
that was probably never intended.
Take for example Sugar Pie
Desanto's “Soulful Dress", which
feels very much like “High Heel
Sneakers". There's this fantastic,
aggressive guitar soloin the
middle of it which Eric Clapton
would love to have played if he'd
heardit. Over here, people get
into the details of records like that,
they want to know who the
guitarist was, But Americans are
always amazed why we would
ever want io know who played
bass on whattune. To Americans,
it's allinaday's work. Forus, it
becomes a lifetime obsession.
I think the same thing still applies
today. When that whole house
thingwas bubbling along with
Chicagoin the Eighties, Frankie
Knuckles, Farley Jackmaster Funk
and Steve “Silk" Hurley weren't
nationally known in the States.
They were just little secrets
making musicfor the only market
they knew about. But they came
over here, we picked up on them
and they became well known. It
happens with each generation.
Does the same thing still happen
today? Hmmm... | don’t think
you canreally have the same
kind of affection whenit's
Bobby Brownor TLC because
they're everywhere, Part of
the definition of this is the
records don't surface to the
top of pop radio. It'sjust you
and a secret society of
records which have amuch
longer life because they
haven'tbeen averexposed,

‘And This Time It's For fleal’is out
now on Debutante




singles

MAMA MYSTIQUE
Tremendous

Bulldog

Atatime when every female
rapper seems to feel theurge to
shag polar bears from behind

while wearing ahankie in orderto  :

get attention, it's nice tofind a
straight-up rhymer. Okay, so
Mama Mystique is alittle too
crimey for originality but at least
she's concentrating on the job in
hand instead ofhand jobs. 6

HITECH

24/7

Mass Vinyl, USA

It sounds alittle like Hi-Tech’s
been listening to Nas, but that's
probably no bad thing,
Straightforward East Coast hip
hop with booming kicks and
sharp cuts are given a boost by
the sample choice for B-side,
“Book Of Life Page 2"... This
head's with the Portis. 6

ANONYMOUS
Mozey
Ticking Time

Anonymous returnwith anodeto

their estate, the Mozart in west
London. It's much more soul-
influenced and fuller sounding
than their debut outing, but it's
still D'eano’s rhymes which
capture the attention with a flow
of molten verbals, images and
science babble. MCing of the
highestorder. 7

AFU RA & THE FUNKY
FRESH FEW

Through These Veins

Grand Central

On acold, rainy day in November

last year, Jeru's fellow perverted
monk, Afu Ra, teamed up with
Manchester's Grand Cenitral
imprint to praduce this piss
“Tekken" piece of martial artistry.
“Through These Veins"is an

utterly convincing mixture of hard

beats, oblique jazz samples and
Playstationrhymes. Hee-ah. 8

ORIGINALDIMENSION
Just Rollin’

True 2 The Game

The latest High Wycombitesto
follow Cavemnan into the wide
world, Original Dimension take
the opportunity to talk about the
stale ofthe industry.
Unfortunately, while Shaydee's
voice is open (and almost naive}
and there are some sharp cuts,
the whole package just doesn't
sound polished enough to
convince. Maybe nexttime.

ANDRE GUROVY

Revelations

Jazz Fudge

More from the dumpy, Russky nut
formerly known as Vadim. The
cenirepiece of this lang suite of
slo-beat spaciousness is the
excellent "Revelations Of Wrath”
featuring Jupiter and JAE. Super
rapping over trademark abstract
eeriness and some damn fine
scratching from DJ Handsdown. 8

PLASTECHMECCANIX
Smile

Medicine

What's going onin Brum? Every
week another crew emerges,
fully-fanged. The Meccanix are
cbviously influenced by what's
happening on the ather side of
the pond, but that doesn't stop
this cut from being an effective
piece of East Coast-ish ghetto
poker-facing. 7

THEHIGH AND THE
MIGHTY

Hands On Experience

Eastern Conference, USA

DJ Mighty Mi and Mr Eon have put
together an EP of ridiculously
high quality which reaches its
peak (so to speak) on the paen to

wanking, “Hands On Experience”.

Featuring CoFlow's El Pand
Babbito, it's a monument fo the
pleasures of digital manipulation.
Abighandallround.. 9

TRU

It'sOn

Saul City

With “l's On”, this narth London
giant opts for a soulful, ré&b sound
in a fairly transparent attempt to
get some radio time. His voice s,
in fact, better served by another
jazzy production from the
Creators on "Stop' N' Start".
Straightforward, no messing,
hard London rhyming. 6

PSYCHIC PHENOMENA
The Whaole Gircumference EP

Low Life

Relaunched label, Low Life, starts
offwith a cracker. Psychic have
been causing a buzz round
Dungeon Town and the highlight
of their EPis the re-recorded
grower, “Inter-cranial Pressure”,
featuring the kind of fantastic,
fucked up flows which are going
to propel the British underground
into space. 8

KRS ONE

Can't Stop

Jive

The Blastmaster returns with a
Wou-sounding story about drug-

i dealing and bent cops. Butit's
¢ nextmonth’s album’s title track,
+ "Word Perfect” which really

i does it with a sparse, driving

: rhythm track over which KRS

i lays down astream of verbiage
¢ and styles it mercilessly. Roll

i thoseR's,baby...8

{ VARIOUS ARTISTS

i KaosCGouDeTa

i Afterlife, USA

¢ Asix-track EP fromthe LA

¢ underground with names familiar
: tolhose in possession of the

¢ seminal “Project Blowed” album.
i Simple, slightly tinny backing

i gives plenty of roomforthe H
i freestyle explosionsfrom the likes |
i of Ellay Khule and Rhymin i
! Riddlore. The vocal madness

i reachesits peak on "Contrast”
: withnine MCs swapping lines
i twobarsatatime.8

i BRAINCHILD

i Halcyon Daze

i Dutput

i More from the Underdog and
i mates inthe 10-inches-full-of-
¢ instrumental-hip-hop stakes. Few
i people do il better than Mr

i Jackson, so check out “Brute’, all
i mellow piano, pitch bent wind

i chimes, elastic trumpet and

: booming, chopped up drums,

i Hardstuff. 7

albums

DIKOOL
Let Me Glear My Throat
American/ACA

i Old skool boy Kool hits the party
i vibeinabigway. Famous breaks

(hope the 45 King's gonna get
royalties for the constant use of
“The 900 Number"), calland
response rhymes and general live
funktastical nastiness. Tumn itup,
crack a brew, jump up and down

onyour sofa. 5

! VARIOUS ARTISTS
i Return 0f The D) Volume 2
i Bomb, USA

The second installment of the

inspotting

Reviews by Will Ashon

i seminal scratch technician's

Bible cantains less big names

i butmuch entertainment when it
! comes to wringing every sonic

possibility from arecord player.

The highlight comes out of

Arizona, the fantastic wah-wahed
cuts and off-colour humour from
Radar and Z-Trip. 8

VARIOUS ARTISTS
Rhyme And Reason
Buzztone/Priority, USA

Although there's plenty of old guff

here, there are at least three

reasons for purchasing this movie
¢ anddisorienting, let it buzz over
Rza, which should keep yougoing :
: decide.7

soundtrack. One. “Tragedy” by

until the Wu's new joint drops.

i Two. Rass Kass with Heltah
: Skeltah. Three. Bustahand Q-
: Tiplaying it out lovely on some spy :

theme guitar nonsense. Shaken,
not stirred. 7

BIGNOYD
Episodes 0f A Hustla

Tommy Bay

Brought through by Mobb Deep
on "The Infamous", Big Noyd's
rep was as a hustler wha'd just
thrown down some rhymes. His
debut long-player confirms this
story, his rhymes being simple
and straight-up despite the
quality of his voice. It's produced

i byHavocandthe Mobbraponit

too, so you know what to expect.

' Andyougetit. &

FANATIK

Seismic Activity

All Good Vinyl

All Good kick off with this album
from PB Wolf associate, Fanatik,
Alittle like a West Coast Vadim,
Fanatik specialises in slowed-

¢ down orchestral riffs and solid

: beats, withrhymes onacouple
i tracks by the likes of Rascoand
i effective combination. 7

| REQ

{ shint
i Atlast, an albym from Brighton's

i boy graffeur, Req. And it'sagreat

i “Invisible Scrtch Pickles Versus
i TheClams 0f

i ]
: JAY-Z-"Reasonable Doubt”
i World" [So S0 Def/

BIG JAZ - “Waitin®" (Bulldog single)

single)

single with Orjjanised Konfusion
and Deflon Sallahr remixes)

single)

§ Atimprts supplied by Mr Banga’s, 44

Eb F of Varioug Blends. An

king of the four track, Buddhist B-

record with thin drum samples
flipping round under melancholy
keyboard scripbles and off-centre
cuts. The effect is both hypnotic

you or focus in on the detail. You

alse released
INVISIBLE SCRATCH PICKLES - .

eath” (Ace Beat,
USA EP/CD-Ro

(Northwestside album)
DA BRAT - “Sitfin’ On Top OF The

Columbia single)
BRAINTAX - “
Life EP)

ture Years" (Low

OELASOUL-“f More" (Tommy Boy

OPEN MUSIC -|“INhat If?" (Qutput
10-inch singl
ATTICABLUES “Tender” (Mo’ Wax

NAS - “Street Breams” (Columbia

E-40 - “Thing:

Il Never Change"
(Jive single)

Poland St, Londgn W1, Tel 0171-287-1887

OF the Artist

Ll ]'mjustafanatic. love hip
hop. Justlistening toitall
the time is an inspiration.
There can be few doubts
about the provenance of
Fanatik's name. The Bay
Area producer wholaunches
All Good Vinyl's hip hop
autput with his new album,
“Seismic Activity”, is a slave
to the music.
To understand how this hip
hopfreak endedup ona
British label known for its

jungle output, you have to

firstknow that
Fanatikis along-
time friend

FANATIK by name and nature, the ﬁan Fran hip
hopper is fanatical about his ches:

i and collaborator with Heanut Butter
i Wolf. The pair met when a mutual friend
i introduced the Wolf man to the zealot's
i home studio. Their mujual love of the
i music led to record buying trips, room-
i matery and thenthe indeption of arecord
label, Stones Throw. Ahd one of the first
i releases was a beyond-breaks record
i entitled “Fanatik Beats|.
"All Good Vinyl wantef to licence it but
i thereare alot of old traicks on there |
i didn'tlike. | justfelt if they're going 1o put
i outarelease it may as well be new stuff.
! Whenever | have a relesise it should be
i representative of what|'ve been doing”
The result was “Seisnjic Activity”, a
record that is mainly ingtrumental but
which you shouldn't call trip hop. Hard
scratching, lumps of frgeze-framed
philharmonia and beat
direct on your synapse
“I would say it's an undlerground hip
hep album with na lyrick. Hisn't like any
otherinstrumental hip hop record. When
I make my tracks | always think of MCs,
so there's nat as much going on. But|
i alsouse samples differently from other
i people,it's just the way | put it together”
i Hehesitates, not wanling to come
across as arrogant.
i “Regardless of whethgr people think
i it'sbetter ornot, itis different”’

“Seismic Activity’ is out now pn All Goed Viny!

n genre

which crack

MUz @

or kay

g JoKOg 1184434 =g | { VSIS Yf=

# 24Ul B4oReL =5 S MUIE =9 ST +Pnbop 2| |15 2y2J5ed =

£

s ]
a
-
g
3
-
o
Ny
i
=

UpSSy,

=0 0011 Ppeys =

moJJspgi3aym

@;aj

®

| a2n)

E‘

e B s




=Wheelbarrew

Skoda [1000

= Fiat Punte 2= Nissan Micra |l

Toyofa lNBE 4=Ford KA 3

FerrariBoxer 8=Porsche 811 1= Jaguar KJS 6=BMW M3 5.

Melaren Fl 9=

Key /0

trainspotting

QUIETMAN
Now And Zen
Platipus/Meditate

The duck-billed imprint's first outing of 1997 is an inspired co-
production from Quietman (aka Friends, Lovers & Family) and
label hoss Simon Berry. Arpeggiated and melodic with subtle
piano touches, a distinctly Eura flavour and celestial production
values, it's easy to hear why Digweed andWarren have been
caning this one inta the ground. Asurefire smash. 10

singles

ORION

Cynahs/Liquid

Phantasm

A consciousness-expanding
experiment in psyched-up
weirdness, the full-on “Cynabs”
and dreamier “Liquid” are the
work of Copenhagen's DJ Jean
Borelli, who most cosmic
commandos will recognise from
his work on “Trance Africa
Express”, "Ganesh” and *Project
Oblivion" with Sid Shanti.
Pulsating mayhem from the stable
that neverreleasesadud. 8

CWITHE

1Don’t Wanna Shrink

Blue Room

Jens Walddeback and Antony
Koppenalserve are an ex-member
of Juno Reactor and sound and
vision specialist for the Urban
Sound Of Amsterdam
respectively. Together as Cwithe
they serve up techno-edged

trance with a psychedelic tinge for
i mainstream radio jocks. 7

the discerning listener. Tough
stuff from an innovative imprint. 8

QUANTUM TRIGGER

900 Year Cycle

Tide

A collaboration between Universe
resident, Matt Tangent, and DJ
Oberon and Simon from Zen
Terrorists, “900 Year Cycle" isa
new millennium trance workout
underpinned by inventive drums
and classic dream synthsin all the
right places. “Surreal Killer" on
the B-side is a dirtier, more
subterranean affair. Afavourite
with Oakenfold on dub plate. 7

DRBRENDAN MOLE
Mental Atmosphere
South Df Sanity

Not since hardcore jock Ralty, has :
¢ producer, returns to the SUF

i imprint with two superlative

¢ trance workouts, “Analog

¢ Retention” is a chunky groover
which explodes when the 303

i kicks in, while “Army Of Shaclows”
: is prediclably darker and deeper.
i Play bothatyour periland prepare
: foranavalanche of casualties. 9

arodent had such animpact on
the dancefloor. Dr Mole is actually
the work of EC1 and trance
master Choci, and together
they've produced anu-NRG
based frenzy mad enough to
grace the most up-for-it
nighteries. A favourite with the
usual suspects. 7

@unx

: CHAKRA AND PROCESS
; Taiyo (Remixes)

i Matsuri

i Pennedin 1994 and released by
i Step 2 House in France, “Taiyo”
i was perhaps the high-water mark
i of Tsuyoshi Suzuki's and Nick

i Taylor's joint songwriting career.
i This slice features reworkings

: from Process (Sean Williams)

¢ and aheads-to-the-floor

i stompathon from Chakra (Rami
Shapira) which is taken from

: Prana'srecentlyissued

i “Geomantik” long-player. 8

! FLOORPLAY

i State 0f Mind

i Aulomatic

: “State Of Mind" is Floorplay's

i follow-up to last year's massive

i "Automatic” on Perfecto. And

i while perhaps not quite reaching
: the stellar quality levels of its

i predecessor, it's an enjoyable

i workoutala BBE or Robert Miles.
i MostDJs will prabably favour the
¢ Utah Saints remix, and there's

even a 7-inch edit forthe braver

| SHAKTA

i Cosmic Trigger

i Dragonfly

i Shakta (Seb Taylor) is a familiar
i face onthelive psychedelic

i scene,asregulars at Science

¢ Fiction, Escape From Samsara,
i Spacehopper, Salisbury's UFO
i Club and Tekyo's Club Citta will
i testify. Here Seb distills the live
i vibeintothe follow-up to the

i classic“Lepton Heads", serving
up anawesome take on the

¢ classic tripped-out sound. 8

: TRIPHAZARD

: Analog Retention

¢ Stay Up Farever

: DDR, London underground acid

party face and top-notch

SOUTH OF TRANCE

Paradise

Lush

The Lush boys enter 1997 withan
expertly produced three-tracker
which suggests this may well be
their year. “Paradise” is finely
crafted Euro trance of the highest
melodic order, “Architecture” ups
the sumliminally stakes a few

i more notches, while the harp and
piano duet "Au Musée de Femme"

s more Café del Mar than Cap
d'Antibes. Stunning! 9

DISEVY
Trancemutation ({-Cahs Remixes)
UG

DJ Sevy's “Trancemutation” was
one of the Scottish trance
scennesmashes of 1996. This
ime around, it receives classy
remixes from the excellent X-Cabs

i which lift it from amedium-

i intensity arse-wiggler toafull-on
i stomper. Only the second

i release on the UG imprint, which,
i rumours have it, is an abbreviation
i of Ugly Git. Surely not? 7

i SIBILANT

i Screecher Creature

i Symbiosis

i Afresh signing from Amsterdam,
i Lorenzo Zoeter brings his chunky
i basslines and funky breakbeats
i tothe ever-improving Brighton-

¢ based label. Psychedelic, raw

i and frighteningly intense, avoid
¢ “Screecher” as post-club

¢ listening if you wish to keep your
i marblesintact, Flipfrip “The Fly"
i is equally disconcerting. Not for
i thefaint-hearted. 7

i VIRIDIAN

{ Viritiian

+ Azwan Transmissians

i Another excellent release from

i ourcolonial cousins on the Azwan
i imprint which proves it doesn't

i have to be pissing down with rain
i allthe time to make good techno.
i Viridianis Detroit-Melbourne

i technohead Shaun Keyt, who
knob-twiddles the string and 303-
i led "Hacceity” and uplifting

i “Sunhump” with remarkable

i panache. Rarerthana

i kangaroo's cod piece, but worth

i huntingout. 8

| DIDICK

i SonalnComa

i Low Spirit, UK

i Mayday man Dick servesup a

i balls-to-the-wall stormer to wake
i the dead and transfix the living.

i Hard, teutonic and boasting a

i predictably excellent remixfrom
+ Force Mass Motion, "SonoIn

i Coma"alsofeaturesalighter

i reworking from Sharam. If you like
i yourrolling old school beats and
i melodic riffs, don't miss this. 9

. album

! VARIOUS ARTISTS

i Welcome To The Future 4

i Subversive

i Acompilation series which has

i switched from One Little Indian to
i itsnew home, Subversive, but

i remains as essential as ever

i featuring today's premier trance

i andtechnoartists. Earth Nation's
i “Alienated’, Union Jack's

i “Fromage Frais" and Hardfloor's
i “Linedrive" all make an

i appearance. Ifyou don't already
i ownthe twelves, “Welcome. . is
i worthasplash ofyourcash, 7

Aecards supplied by Chaci's Chewns,
: London WA. Telephone 0171-434-3097

frainspo#ing

RBum The Elastic
ile |
omewhat overlool
er ayear ago, its
Rained a staple p8

singles

THOW! KIDZ

Stacked

Breakfast

Quirky beats from the
Netherlands. The big distorted
beats, juicy analogue
squelchiness and crowd-jeering
drum rolls would make this a
good track. Butit's the diligent
arrangement and powerful
staccato breakdowns which
make it so special. B

LAB RAT

CLA/Fragile X

Hard Hands

A futuristic, electro adventure
which takes a deep progressive
path via heavily reverbed beats,
reminiscent of the likes of Atom
Smasher. Theflip, *Fragile X",
provides an interestingly
instrumented electro drum & bass
platter chopping between full and
halftempos. 7

THE OPERATOR

The Operator EP

Djax Up Beats

The Dutch Djax imprint launches
its head into 1997 with an electro
four-tracker, The harsh, industrial
sounding beats may leave you
with chilly toes, yet it's preduced
with a clarity that just about
manages to keep the funk. Head
straight to “The Mind Strike" for
the most sympathetic of the
tracks on offer. &

HUMANISER

Humaniser

Gravitate

Chemical funkiness taking
reference from early Prodigy
tracks. Straightforward
breakbeats and foghorn-like
stabs layer up and develop into a
progressive flow of big sounds.
Could be mistaken for alarge
“housey” track were it not forthe
underlying breaks. 6

DAYLIGHT SOCIETY

Free Your Soul

ESP Sun

The brains behind this is DJ Kelly
Reverb from Dallas, Texas. Kelly
incorporates intricate breaks,

i beautiful bubbly acid lines and

i prolific builds which give him his
¢ uniquetrademark. Checkthe

i minimal beats and fat Moog

i sounds of the Blank mix. Also

i working as Southside Reverb,

i Kelly'sback catalogueis well

: worthseekingout. 8

i MRNATURAL

i DalaiBeats

i Critical Mass

i Hedonistic chemical grunge sets
i thescene forthis Social stylee

i workout. Distorted rock guitar-

i likeriffs carry the crowd amid

i head-throbbing sirens. Thevocal
i preacher mixadds a hip-house

i element, funk sample frenzy and
i jungle-esque basslines. 8

| DARK GLOBE

i Mondo Scuro

i Hard Hands

i “Mondo Scuro first slippedinto
i record boxes acouple of years

i ago on Violent Drum Records and
i is now released through Hard

i Hands. Powerful breakbeats

i chargethe moody soundscape
i with sub-bass which demands

i tobe played on speakers the size
i ofskyscrapers. 8

: ORIGINAL SYNERGY

i Steppin’' Up

¢ Sol Music

i We mentioned this track in the

¢ lastissue but must emphasis the
i importance of having this in your
i box. now that it's available over

: here onimport. The Bassbin

1 Twins mixis their best work to

i date, flute solos and percussion-
i driven dancefloormadness. Get
: holdofit! @

i album

! VARIOUS ARTISTS

i Donuts

: Bolshi

: Twelve licks from an exciting new
i label who made their mark in

! 1996. Animpressive and diverse
: selection which features some of
: the highlights of their back
catalogue with LHB's

i “Crossroads” and Beachcoma'’s
i “Eggyplectic” and some floor

i slamming new tracks from

¢ Laidback and Westway. 8
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BUJU BANTON

Aun De Place

Gargamel Jamaica

The tune currently
mashing up the dances. Buju's
back, disgusted that ragga's

frainspotting '

finest are not fit to follow his
legend. “Me seh run de place/Bway

dem couldn’t um it/ Give dem
e chance to burn down
the place/They couldn’t
burnit”. Uhoh,
where's Neville
Chamberlain
when you
need him. 10

-

singles
BO KILLER

Stuck) : i
Prlcelngs'.lamaina JAmeanng of the sang. 7
Unstoppable force meets | BUJUBANTON

immovable object. Take your pick
as Bounty once again goes loe-to-
{oe with an incessant thundering
bassline. The added subtleties of
the Beethoven intro, slinky
scratching, demure rhythm
segment, tickling synth and
grunting fromboneriff all co-star
as the Killer puts on another
virtuoso performance. 10

FRANKIE PAUL
And Why Not (Take All 0f Me)
Blacker Dread

i slackness, asimple beatand
i snare. Replace the “w" in Wuk
i withan'f*andyou'llget the

Love Sponge

Gargamel, Jamaica

Buiju's cargo of tunes circulating

on seven-inch continues to tease
as we anticipate the arrival of his

: newalbum. While Banton's
i attention to conscious lyrics has

made him a reggae musicicon,
“Love Sponge” is afabulous
return to his original styling. Buju

i stillruntings. 9

i RICHIE STEPHENS &
: GENERALDEGREE

JACK RADICS g : i
| Love [What You Do To Me) E::::a Bive Me Your Love/Girls
Blacker Dread i

These two are the type of 12-
inches which make you spend
your electricity bill money. The
noble lover's rhythmand the
bullying bassline accompanies
both vocalists in their respective
tracks perfectly. 8

i Delirious/RCA

: The hardcore massive are gonna
: loathe this cheap crossover

i attempt. It features a bassy

i “Summer Lovin™ groove, while

i Stephens and Degree doapuny
i Chaka Demus And Pliers

i jmpression. Okay, the concept is
i preity predictable but the results

#A:NIEWDNDER i areharmless. However the
XL:M::IDA i swing-fused B-side is strictlyano
Wayne Wonders career has gaares.§

never really hit the heights his DENNIS BROWN

vocal notes reach. Despite
voicing tunes for many of
Jamaicas finest producers,
consistent success has alluded
this talented vocalist, “The Best',
featuring Dave Kelly's “Haunted"
rhythm s decent but unfortunately
nothing special. 6

VIVIAN JONES

Let's Go Again

Fashion

Strictly for the lover in you. Years
down the line when you're chiling
in a club and this track is being
played, you'll utter to your homey,
“This track always reminds me of
my firstlove”. In reality of course,
that special track was “Too Shy"
by Kajagoogoo. 9@

SHABBARANKS

i 1Don't WantTo Be No General

¢ Emmanuel Music, Jamaica

i Originally released back in 1979,
i thisisanother classicreissue

i from the Emmanuel Music label.

i The cordial roots riddim and

i Dennis Brown'scomposed

i vocals willhave reggae

i connoisseurs saying, "They just

i don't make 'em like this no more".
¢ Amustforany collection. 8

i JUNIORBYLES

: Fade Away

¢ Hillbound/Channel One, Jamaica

i Thisup-tempo revivaltrackis a

i classiciromtherockers eraof the
i late Seventies. The mellow

i bassline, produced by Joe Joe,

! jogs gently alongside Byles’

i militant message that bad men

i fadeaway. Atimeless butoften

Bad Wuk i i
Digital B, Jamaica overlooked classic. 9
QOut goes Mr Loverman, in comes

the original dirty, stinking Shabba. | ANTHONY B
Once againteamingupwiththe  : War

legendary producer, Bobby
Digital, Shabba ditches trashy
soul for some old school

@ MUZIK

i Black Scarpio, Jamaica
i On"“Real Revolutionary”, his
i classic debut album last year,

Anthony B exhibited the most
haunting vocals to grace reggae
since the late Garnett Silk. On
this firing tune, Tony B's cry of war,
together with frowning harns, is
simply chilling. The fruits of wider
success must be his this year. 8

MERCILESS
SoMany Girls

Greensleeves
Merciless' gal songs are starting

o sound tired. And althoughit'sa
nice enough tune, “So Many
Girls” doesn't exactly push the

i frontiers of innovation or

magination. IfMerciless doesn’t

¢ walch out, he's gonna tum out like

that Chinese take-away you leftin

} thefridgetoolong. 7
! NEVILLE MORRISON

This Game Called Love

i Fashion

i Neville Morrsion's silky soulful

i voice together with Fashion's

: mastery of lover's rock is anatural,
i Theirfirst collaboration last year

i brought us the classic “True

i Friends". “This Game Called

i Love"features afast radio-friandly
i tempo which is sure to beanend
i of selection favourite for many

i yearstocome. 7

! CAPTAINBARKEY

i 80008886 800

i Greensleeves

i Barkey's dancehall resurrection
i continues. This time he's backed
i byamagical riddim courtesy of

i the Annex Crew. The catchy

i chorus should ensure dancehall
i successbutit's definitely not the
¢ anthem his last single, *Go Go

¢ Whine',was. Andin case you

: were wondering, the title refers to
i the amount of gal Barkey has.

§ 22Z7277zzm2722\1\ T

i album

i -ROY

i Don't Check Me With No

i LightweightStuff (1972-75)

i Blood & Fire

i More classic rumblings fromthe

i superbly packaged Blood & Fire

i series. Legendary deejay |-Roy

i takes centre stagein front of

i some classic rhythms provided by
i the likes of Clive Chin, Keith

¢ Hudson and Bunny Lee,among

i others. Forthose who appreciate
: rapandragga, thisisthework ofa
i true pioneer. 8

Pre-releases supplied by Daddy Kaol, 12
i Berwick Street, Landan W1. Telephone
0171-434-1081

i also released

i singles

i BUJUBANTON - “Run De Place”

i [Gargamel, Jamaica)

i BOUNTY KILLER/RICHIE STEPHENS -
i “Maniac” (Pot Of Gold, Jamaica)
i BEENIE MAN - “Silent Violence"

i (Madhouse, USR)

i MARCIA GRIFFITHS/LADY & -

i “INoman" (Penthouse, Jamaica)
: BERES HAMMOND -

i "Hearthreaker” [Xterminatar,

i Jamaica)

i TERROR FABULOUS - “One Black
i Love” (Fat Eyes, Jamaica)

i SHABBARANKS - “Swarm Mi”

i (lamjinzima, Jamaica)

i albums
i VARIOUS ARTISTS - “Culture
i Fashion™ (Fashion)

UARIOUS ARTISTS - “East Coast

: Meets Fat Eyes" (East Coast, USA)

ffginspoﬂing

SUBMERGE
FEATURING
JAN JOHNSON
Take Me By The Hand
AM:PM
Onimportfora
while and now

served up by the
ever-consistent
AM:PM, “Take Me
By The Hand" is
perfection. The
thirdina series
from theimmense
talent of Alcatraz’
Victor Imbres, it
features one of the
most infectious
riffs of the last
twelve months. 10

i Orlando, Mr Bear and his mate

i Dave turn outawell produced

i dark plodder with definite Berlin

i boot-stomping tendenciesin

i “Cathedral”. While on the flip,

i there's “Oracle', a squirming

! breakbeat cut forthose wholike it
3 abit uppy-downy.5

] %I
g‘;‘n es

Come With Me

Skinny Malinky

Produced by Alex Whitcombe (of
“lce Rain" fame) and preduction
partner, Andy Cato, "Come With
Me" gets a Paul Van Dyk rubdown

to great effect with all the usual i AD 2000
acid synths, lush piano and : What Have We done
soaring strings we've come to i Deep Groove
expect from Vian Dyk's BT- i Thefourth release on Deep
influenced style.6 i Groove features a brave Sam

i Mollinson-style vocal overan
NERVOUS BROS : adrenaline-fuelled, if not rather
Sidewinder i cliched, production courtesy of

Urban Collective

Another quality production from
the rapidly expanding Plymouth-
based Urban Collective set up.
“Sidewinder” opts for an Eighties

i Hysterix. Not exactly a'nad
pumper but dropped in the right
i place it could certainly tear down
i thechandeliers.6

Moroder/"Bladerunner” feel PAUL VAN DYK
reminiscent of "The Chase”. A Beautiful Place
little dlull on the arrangement but ~ ; Deviant

i Salt Tank mix this anthem from
i last summer opting to give it their
i own flamenco-flavoured touch.

bound to be a favourite with the
strobe gazers.6

JUSTIN GARRETT And with dripping acid lines and a
There Must Be Music Euro bass, it works to great effect.
Urban Collective What makes it essential is the

i original “Just Beautiful” and
i “Paradise” mixes which are
! included on the B-side. 6

With Whoop Records artist Nick
Hook at the controls, “There Must
Be Music” bumps along like a
Valium-induced Sven Vath outing,
with emotive piano, dark bassline
and oscillating effects. Not highly
inspiring because no real
boundaries are pushed, it does
nevertheless retain a certain spirit

i SEQUENCE

i Crash

i Jackpot

! Something very interesting from
i theever-sturdy Jackpot set-up.

aboutit. 5 i “Crash” is awell crafted throbber
i from Digweed understudy, Danny

RUMPUS i Howells. Taking Wildpitch, Red

Atakana i Zoneand other such dark

Skinny Malinky i influences, it's a moody groover

i which springs along leaving you

A nifty slice of protofunk from the
i frowning on thefloor. 7

outstanding Skinny Malinky label
with all the usual high-grade
production, deft innovation and
heady, loin-stirring drops. A
definite homage to Sasha's Dling
with a tallor-made bassline
designed to poke and prod the
slackers back to the floor. 8

{ MARY JBLIGE

i layZ

¢ Norlhwestside

¢ Areal progression in style for

¢ Sade bootlegger and Deep Dish
i stable mate, Hani. Withhis

i masterful mix, he brewsupa

ARTNARKO BEARVERSUS | frothy fusion of perfectly
DAVE TRANCE i measured vocal samples layered
Cathedral/Oracle ¢ acrossawarm pool of dreamy

i padsandbass drops. Let's only
i hope more US productions
: follow suit. 9

Deepstate, USA
Hailing from what seems like the
progressive motherland,



DISCIPLES OF ANNIHILATION
New York City Speedcore

Earache

Produced by Lenny Dee, thisis a perfect
introduction to the brutal heats and warped humour of
Industrial Strength’s finest PA. DOAunleash the uncontrollable
aggression which is essential only for gabba nutters and sick
minds. Happy ravers should heed the warning on the sleeve, for

thisisthe “most extreme techno ever”. 10

4
smgles
DISCIPLES OF
ANNIHILATION
Unleash The Brutality
Industrial Strength, USA
Abrand new EP featuring tracks
youwon't find on DOA's first
album, also out now on Earache.
Sal Mineo starts with “DJ
Assfucker”, and his partner, Carl
Carinci, follows with “Unleash
The Brutality”. Screaming guitars
drag youinto a world which could
only be supervised by the likes of
Judge Dread. 7

DELTA 9

Disco Inferno

Industrial Strength, USA

Six tracks basking in frenetic hip
hop. “Infidel” sees Satan born
from the rotten womb of woe, as
one adodgy US TV evangelist
pleads for money to help Jesus.

fear and suspicion into the hearts
of mainstream society, and Delta
telluswhy. 7

DAVID FORBES

Rock the Dance Floar

Punisher

Fine partycare featuring MCing
from Davie's Active Force partner,
Neil Skinner. Simple beats,
churning stabs and an up-beat
anergy DJ Brigk will love. 6

ULTRA-SONIC

1lust Can't Stop/Damn I'm On The
Go

Clubscene

“lJust Can't Stop" takes ona
Hixxy And Sharkey type intro and
sounds like a cancoction of Ultra-
sonics older releases. “Damn I'm
On The Go"is a belting piece of
Rotterdam gabba but the ariginal
by Tellurian is far superior. 4

VIBES AND WISHDOKTA
Motorway Madness - The Remixes
Part One

Happy Trax

Rising stars from the Netherlands, TECHNOLOGICAL WAR

| f .o : CREW

And Wishdokta's classic and give { Where AngelsFear To Tread

¢ DeathChant

i Fearful, cbsessive beats rolland

i rageonthelead untilwe heara

i murdering swine telling us he's

i going to blow our heads off an the

DJWeirdo and Sim, remix Vibes

ita Euro rather than gabba feel.
The Dutch pair add a slightly
beefier stomp, but they still let the
original's fantastic break breathe
inallits glory. &

BRISK AND HAM

On And On/Music Hypnotizing
Next Generation

A new label from DJ Brisk which
introduces his own hardcore
oldie, “On And On". “Music

i Hypnotizing"is full of impressive

i scralching and softer trance

i which manages to lighten up the

i harsh gabba without sounding

i odd. The combination makes this
i apartycore track quite different

i fromthe Scott Brown schoal. 7

i QUICKSILVER

: Whatls ABeat

i Next Generation

i Teasing stabs and tinkling piano

i coupledwithatoughrap. Light

i enough for the bouncy breakbeat
i tribe buthard enough for most

i gabba crews, this offering will be
i immensely popular. 6

: BECKS ANDDONNA

i Dynamite/Nu Luv

i Stompin’ Choons

: More melodic hardcore breaking
i intosmooth and creamyvocals

i fromhardcore's soul queen,

rop! i D Grassie. On the B-side,
Religious cults have always struck 3 ARt i the £ sich

“Nu Luv"is a grand and stirring

i piece of techno, full of formidable
i beats which swing into a dreamy
i andfluffy chorusline. 8

: TAILBONE

i Welcome 2 My Mind

i GreatBritish Techno

i Full of delicious, bubbling stabs

i andaguttural bassline. Always

i innovative and always melodic,

i GBT have come up frumps again.
i “Welcome 2 My Mind" builds up
i and up untilwe reach the mind-

i blowingly mammoth breakdown,
i guaranteed to have you throwing
i yourarmsabove your head when
i thebassfinallyreturns. 8

: STUJANDUFO
¢ Resin 8/Word Up

i GreatBritish Techno :
i Another cataclysmic offering from £
! GBT. “WordUp"sounds vaguely
¢ like Sharkey's “Revolution”, Of

i course, Sharkey developed his

! ownideasusinginfluences from
i the moreunderground sounds

i releasedon the GBT label. 8

count of three. Suddenly, the
techno transforms into a delirious
stompathon full of ironic fun.
Ironic because the ominous

i threats makeyou wanttodance
i andsmile! @

! DEMONHEAD AND

: STICKHEAD

i Canquer The World

i Kotzaak, Germany

i Grating beats and a hiccuping
i basswhich is alien to British

i hardcore. This is vicious and

i extreme, full of squelching acid
¢ and bubbling cries which make
i theEPsoundlikethose

i hardcore warriors are

: continuing their fight for life under
¢ several hundred feet of water. 8

: EMBOLISM

: Massacre EP

i Bloody Fist, Australia

i Adouble EP featuring an unlucky
i 13tracks, naturally. Undiluted

i thrashcore, it opens with “Public
i Enemy",church music which'llget
i the hairs on your back standingon }
: end. “Death Babbles” seesthe
i living dead having arave inthe

i graveyard. Amusical nighimare
i which makes Stephen King's

i worst horror seem very tame. 9

! PHONKI, TRAFFIK & MAD
i DOKTAS OF MIND

; ALTERATION

i Full Mental Racket

i Crapshoot

i Another double 12-inchtaking its
i inspiration from the film of almost
i the same name. Packed full of

shuddering breakdowns and
diseased breakbeat. Traffik and
MDMA's tracks, “Bloodbath",

i "Leamning The Hard Way"and
: "Sirl Yes Sir" use Amiga's to
i produce an awesome, gritty, dirty

sound suitable for guerilla wars in
hostile marshlands. 9

PHONKI, ALEXB & OLD

i NICK

i Shitspitter

i Crapshoot

¢ Hardcore act Phonkiteam up with
punk rockers, Alex B (lead singer

trainspotting

Reviews hy I?aire Wyhern

Won't Save You" are all techno
: punktracks of the future with wild
i guitar, hoarse screaming and

i plenty of belching basslines. 8

DIDEMAND tartan techno at all, It features old
: Here\We Go Again school tracks by those who
i Club Kinetic played atthe 1991/2 Ayrshire

i Withsamples from gabba greats
i suchas Gizmo and Darkraver,a

i withme", this cuttotally surprises
: youbecauseitactually works. 5

i People's Parly (Remix)
i Pure Adrenalin

(Happy Trax)
————_—géf}:f,"s INDUSTRIAL TERROR SQUAD - “Da
Disco Inferno i Bastardz Are Back” (Industrial
i Earache ¢ Strength, USA)

i AnotherIndustrial Strength act

i nurtured by Nottingham's heavy 87" IAL
! metal label, Earache. “In The i CORTEX - “Movin’ On” (Stompin’
i Void", “Yellow Fever", “Infidel"and : Choons)

with Leech Woman) and old Nick
(guitarist with Ampersand). “Hear
You Beg", “Strap You Down”,
“Fuck Your Face" and “God

i “Mortified" are apocalyptic epics
aiming to catagult into that pitch
black abyss. Harderthan God
and not o be messed with. 8

TOMWILSO

Tartan Techno

i Rumour

i Ofthis double CD set, oneisn't

raves, including Holocaust,

: Technodrome and Brainstorm. It

i also hasclassi¢s from Moby,

i PragaKhanand Joey Beltram.

The second digc contains more

up to date Scoitish sounds from

slower ravey/house outfits

i including Lovelife and Dance Like
YerDad. 8

i alse released

Bassy G type piano, an irritating
siren and a Smurfed-up vocal
singing “Come along and stay

HIXXY AND SUNSET

South coast promaters, Adrenalin

o "
and Essential Platinum bringyou | Gint m‘.ﬁﬂ;‘ﬁséﬁs’?ﬂ“ﬂ!'
anew label and a new mix of TERROR - “Bom To Kill” (Born Ta Kill)

“Party People”. It comes with
heavy drum claps, gets drowned 2017" (Strike]

by cheesy piano anddegenerates | 1epuAB0S- “Die Tschabos” (No
into more singing Christmas card Mercy)

riforahaliwayihnuph.  DAVIE FORBES - “Givin’ All My Love"

LIGHTBRINGER 1 “Escape from

s Ewmma =9 5"‘” Jnnﬂep =L 1e OC’,SJOJ =g JJHOQ !’JHIJ’OJ =s f_-,‘ v T2U=0F ﬂaﬂ

JUSTIN TIME - ['Sweet In Pocket

\WHEN:
RESIDENTS:
GUESTS:

and Loftgroover.
MUSIC POLICY:
Gabbaand
hardcore with
onlyatiny
amount of
cheese and
rave from Dls
like Marc Smith,
he's sotalented.
Thisyear we've
started atrance
night on the last
Saturday of every month.

HISTORY:

[/[s/{§OIIS NoSEBLEED promoter David Smitt talks up his club

Visions, Queensferry Road, Rosyth, Fife,
Scotland. Telephone 0402-965-807

Every Saturday, 9-2am. Admission usually £8/9
Selector (trance) and Jackhammer (hardcore}.

We tend 1o have two or three guest
Dls and one PA every week. Our

more regular guests are Lenny
Dee, Freak, Producer, Scorpio

I've already booked Timo Maas,
Daz Sound, 3-Dom, J-D & Gollum.
We like Detroit techno as well so we've
asked Dave Angel to play at the club
this summer. It's a risk but we're sure
our regulars will appreciate his sounds.

We started Nosebleed two years ago, at that
time there was no other club playing real gabba
or hardcore in Scotland. It's the music myself
and my fellow promoters, Philip Brogan, Wendy
Farby and Tracy Dennan all love.

e =# 2yl opohiey

i BEST MOMENT:
Giving Lenny Dee his Scottish [Dance Music
Award for Best International DJ Jast year. Ittook
15 minutes before the crowd stopped cheering

i andLennywas overwhelmed by the respanse.

i WORST MOMENT:

The Rufineck DJ Squad not turning up
due to transpori problems.

Basically, they were our

wholelindup! Bassy G and

Marc Sinith played

instead and the punters
wereh't too happy, to

2 opund £844 =

oSSy

put it mildly.

CONTENTIOUS

COMMENT: o

We don't think &

anybneinthe =

Scottish hardcore or 3
o

rave scene is doing

anything new. Until =
someone with talent who T
actually wants to R

; F

entertain and a

educate the kids 3

€

ratherthan just eamn
some cash appears in

this scene, we wan't
booklogal acts or Dls.
We're fed up with cheese
and soarejour regulars.

WHY SPEND A NIGHT AT
NDSEBLEED:

We take risks and we try to be agveniurous. The
atmosphere is always amazing.

B Z

W

Nosebieed aro teaming up with Bristol’s Deathrow Techna for
i anall-nighter at Mitton Keyne’s Sanctuary on July 26

MUZIK @




VARIOUS ARTISTS
Objects D’Art 1l
New Electranica

vital

Astunning compilation of 10 recent tracks from Kirk

DeGiorgio's pioneering Art imprint. Kicking off with the super
phat breaks of Autocreation’s “Caught Short”, the album takes in
Paul W Teebrooke' s future classic, “Nova”, Photek's soothing
masterpiece “Kanel”, Sensurreal's latest single and Hegy's

amazingly funky “Rights”. Akiller. 10.

singles
ROUGHROUND THE
EDGES

Semi Detached

Surreal

Wiggle's Nathan Coles with three
top draw tech house groovers
from a label run by Croydon's
Swag Records crew. The
excellently titled “Top Banana"is
asparse punchy workout, while
“Clostrapogia” treads a spacier
path. Butits the funked up “Flexi
Feet" which steals the show. 8

COMPUTERKRAFT
Trans Europe Express
Bootleg, USA

Take some old Kraftwerk

samples, drop them overacouple :

! VARIOUS ARTISTS

: MORSE

i Sahotage, Ausiria

¢ Acompilation of weird beats

i culled fromthe cream of the

¢ Viennese underground. The

¢ highlights are Def Con's bad ass
¢ phunker“Eco”, The Privale

i Lighting Six's bizamre “Check

¢ Please” and Patrick Pulsinger's

of Californian style acid house
workouts, press on unmarked
blue vinyl (making sure you etch
out the catalogue numbers for
extraauthenticiiy) and retail for
£8.99. Blatant plagiarismor
respectiul homage? 6

CRAIGTHOMAS

Tone 2

Digitation

Hardwater's head honcho, Craig
Thomas, with a double-pack of

analogue-driven, DJ-ariented club

grooves. The fat, bottom-heavy

repetition of "Autumn Sleeze" and  :

the old school 808-powered
electro beats of “Motor City" are
the stand-outs. Butallthetracks
here are highly playable. 8

SPOOKIN' THA HOUSE
Dissolve EP

Reverherations

Rising star Asad Rivzi with four
ultra smooth gems ranging from
the deep house grooves of
“Invisible Ink" and “Demur”
through to the title track’s string-
laden soulfulness. What's most
impressive though is the way
Asad balances his esoteric
sensibilities with areal
understanding of dancefloor
dynamics. Pukka. 8

KOLUTE

Mindcallapse

Electrecord, Germany

Electro-noire fromalabel
dedicated to the advancement of
cheese-free 808-powered future

funk. Kolute offer two mixes of the

midtempo spook-out

“Mindcollapse”, while 3rd Electric

go deeper with the super sinister

: “Zeit-Lupe”. Electro so darkit
: makes Direct Beat sound like the
i RockSteady Crew. 9

! THEDETROIT ESCALATOR
i co

: TheBraille EP

i The Detroit Escalator Co, USA

Neil Olivierra, former music journo
and Transmat label manager,
follows up his well received
“Soundtrack 313" project with
three cuts taken fram the
forthcoming Braille album.,
Exquisitely produced throughout,
there's the hyperspaced
ambience of “Fate", the heart-
wrenching “Faith” and the
sublime “Psalm”. Painfully
emotive sonic introspection. 9

i subdued bleep fest, “Learning

By Hearing". Mad as you lke

i andtotally outthere. 8

i SURGEONMEETS VICE

i Creep

i Ideal

i Minimal man Anthony Childs

i collaborates with Jay Denham

i andthe results are as surprising
: astheyare deep and dark.

¢ Choc-a-bloc with slammin' linear
i grooves this ain't, but spoaky,

; intense and strangely captivating
i itmost definitely is. A big kick up
i thearse forthose sub-Robert

{ Hood boreathons. 7

i JULIUS AITKEN & TOM

i SYLVESTER

i Dune Now

i Whatever

i Finely programmed, highly

i original tech-house grooves from
i apreviously unheard of duo. The

title track’s snappy snares, rolling
toms and thunderous bassline

¢ contrast well with the dreamy
¢ otherworldliness of “Then” over
i ontheflip. 7

! TERRACE

Konnekt Remixes Part 1

Eevo Lute, Holland

Two highlights from Terrace's
recent Konnekt album get the
remix treatment with Thomas
Heckmann's hyperactive take on
“Moonbeam", Speedy J's
industrial version of the same
track and lwo Sean Deason

i reworks of “The Scream”.

i Deason'’s "Booming Mix" fares

i bestbutnoneofthese

i interpretations quite match the

i sombre beauty of the originals. &

! HOTLIZARD

¢ 165Drop

i Pacilic

: After establishing themselves as
i aneoflastyear's best new acts,

i HotLizard return with another

: characteristically brilliant, ultra

¢ saulfuljaunt to the heart of dance
i hall nirvana. On the flip, man of

i the moment Charles Webster

: adds some lush Detroit strings to
+ his wonderfully anthemic, deep
i house interpretation. Bloody

i marvellous this is. 9

! STEVEBUG

: DnThe Road Again

: Raw Elements, Germany

: Engaging DI tools coming from

i Hamburg's Steve Bug. The title

i trackis somewhat uninspiingbut
: that's more than compensated for :
i bythe Basic Channel-style house
i grooves of “Tribute To Jane Fonda™
i and the jerky staccato funk of

i “Analogue Bubble Bug". 7

LAVA
Bison

i Lava

i Don'tbemislead by the tacky

; orange cover. Thisisn't some

: awful live Bunny-style handbag

monstrosity but a rather
nnovative slice of experimental
electronica complete with wobbly
bass tones, strange hooks and

¢ wild off-kilter drum patterns. 7

i CLIFFHANGER

Centre Court EP

Underwater

Underworld support DJ, Darren
Price, with four cuts of purist
ecknotika. “Vibrations” and

i “Born Again” set a thunderous
i pace before the mood calms a bit

with the funky congas and old
school analogues of “The
Shadows”. The stand out though
s the 303-soaked acid-houser,
'Song For Olivia™. 7

albums

VARIOUS ARTISTS
Demonstrations Volume One
Blackstrobe, Sweden

Avaried collection compiled by
DJ-1s and Peter Mellander from
Géteborg’s Kampus 103 radio
station. And even though there

i are some dreadful moments (a
¢ quasi-gabba outing with amelody
¢ nicked from “Live and Let Die"),

: VARIOUS ARTISTS

{ Greetings From Deepest America
: Phono

i The way cool Phono label keep

i uptheir high standards with an

¢ album of remixes and original

i material licensed from Jay Ahem’s
¢ Aquarhythmsimprint. The stand-
i outsare Deep Dish's horizontal

¢ “Ether's Whisper", Hydronaut's

¢ lush groover “Deep In The .
i Feeling” and best of all Morgan

i Geistand Dershan Jesram's

i spellbinding “Sage”. 8

fade. Infact, it's the very
manifesto with which he runs
his company. Atter spending
some five years at Network,
Neil decided 1o strike out and
do things his way.

“| don't have anything to do
with the mainstream,” he says
ina calm bui obviously
delighted manner. “At
Network | got tolearn
aboutall the things | hated
and | developed areal
distaste for the music
industry. Basically, Ideal
is allabout my ideal
situation. |don't deal with
anybody | don’t ke, |
don’t put out anything |
don'tlike!

he phrase “Inan ideal world" is often used to

describe animpossible scenario or
unabtainable goal. Forldeal Records boss Neil
Macey it's not an excuse for allowing dreams to

5lablp Ex-Network manNeil Macey’s ideal imprint, IDEAL

+ well and truly under way for the label.

i “There's no specific criteria for an Ideal release!”
; states Neil matter of facily. “They've allbeen

i different but they have to be funky and electronic.

Id

The label's first offering, Trackman's “123456" a
storming EP of funky tech house, instantly
established ldeal as animprint to watch. A
successful release from fellow brummy Anthany
Childs (Surgeon) soon followed and, things were

IDEALBACK CATALOGUE
IDEALT1 - TRACKMAN - “123456"

IDEALT2-SURGEDN -
IDEALT3- THEMIS - “Set Stale”

ynamic Tension EP"

IDEALTA - TRACKMAN - “Dan't Stop”
IDEALTE - UNIT2 - “Oscillator 01"

IDEAL TG - SULKY PUP - "Cardinal Numbers'
IDEALT?7 - SURGEDN MEETS VICE - “Creep”(*Creeper”
|IDEALTE - TRACKMAN EP

i bass-heavy underground anthem, “Don't Stop”,

i have already established Ideal as a label of quality

i anddistinction. Coupled with Neil's

i uncampromising attitude and spot-on taste, expect
i great things from Ideal in 1997,

We just try and go for quality.
We don't spend aloton
promotion and our mail outs
are limited to only 30 DJs and a
few press people.

“The way | see it, there are two
ways to establish a label.
You've either got to have shit-
loads of money to get top

name remixers, do tons of
adverlising and shoveitin
people's faces, oryoudo
it slowly and quietly by
releasing really good -
records. Eventually
people will take notice”

And indeed they have.

Cuts like the sublime
“Cardinal Numbers” by
Sulky Pup and Trackman's

trainspotting

Reviews hy Dave Mothersole

i thealbumis saved bythe Nubian
i Archade's mesmerising “Cygnus
i Plasm"and Toystore's superb

i 303-laced “Earth". 6

! ACIDIUNKIES

Unsequenced

i Djax Up Beats, Holland

i Stefan Robbersand H De

i Kinderen joinforces once more
i forane of their forays into acid
i mayhem. Andwith notracking

i devicesinsight (hence thefitle),
: theylay down some raw rhythms
i and tweak every last drop of

i electronic juice from their 303s.
i Uncontrollable acidinsanity the
i wayit shouldbe. 8

{ VARIOUS ARTISTS

i DeepDeep States

i Slip "N Slide

i Asublime collection exploring the
i interface between the deepest

i house and the silkiest techno.

i Gems such as Mike Perra's

i mesmerising “Beginning of Life"

i and Mood Life's “Needs (Not

: Wants)” rub shoulders with more

recent classics like Abacus'
“Eratic lllusions" and Larry
Heard's "Black Oceans” to
create a soothing soundscape of
sonic bliss. 9

: ASONE
i The Art 01 Prophecy
i Sheild, France

Kirk DeGiorgio has been at the
forefront of electronic innovation
for some years now. Fromthe
alien disco of "Space Party
Ethics™ and the driving elektro of
“Theme.. ! tothe darkambience

i of"Farewell” and the jazz-tinged
¢ jungle of “Splendor Solis", “The
¢ Art Of Prophecy! demonstrates

the incredible breadth of
DeGiorgio's sound. 8

i alse released

¢ DARKCOMEDY - "Planiton” (Art Of
i Dance, USA)

: HACIENDA - “Plusch Remixes™

: (Harthouse)

i FREDDY FRESH - “Feelin’ Mighty

¢ Fresh” (Sensuist, USA)

i UNIVERSAL ADDICTIONS - “Volume
i 47 (Universal Addictions)

i STRAIGHT NO CHASER - “Turn it

i Around” (Guidance, USA)

i JUSTIN DAVID - “Monument Tracks

Volume 17 (SCR)

STEVERACHMAD PRESENTS -
“Tons of Tones” (Ferce)

DEXTRA - “Pentagon” (Re-hah)
KRUTON - “Tumip In The Mist”
(Unexplored Beats)

PORTER RICKS - “Redundance Vol"

MUZIK @

i (Force Inc, Germany)
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INTERNET SITE

At the end of the year, we will be launching Muzik on the Internet.
We are currently looking for someone to take care of the day to
day running of the site. You should have an indepth knowledge of
the contemporary dance music scene as well'as an understanding
of the Internet. Ideally, you will also have three years journalist
experience, excellent communication skills, an eye for detail, an
abundance of innovative ideas, endless enthisiasm for the job
and the subject matter as well as being computer literate.
Applications in writing anly to:

Editor, Muzik, King’s Reach Tower, Stamford
Street, London SE1 9LS

00020
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trainspotting

Runaway
Talkin' Loud

NU YORICAN SOUL

The Masters AtWark and India take on Lolletta
Holloway's disco anthem ably assisted by string king, Vince
Montana. Armand Van Helden's “Sugar Is Sweeter” farmula goes
harribly wrong but alongside Ken-Lou's rough edits and Mousse
T's anthemic mix, it's still a dancefloor monster. 9

.
singles

LONICLARK

Searchin'

Groov-on, USA

It's been more than two years
since Mood || Swing and Loni
“Rushin'" Clark last combined.
This il belter, matching Loni’s
distinctive croon to a slap bass
groove that could almost be Roy

Ayers' “Running Away", has been }

well worth the wait, @

95 NORTH

Elevation

Large, USA

Following up ane of the most
soulful slices of 1996 (Roy Davis
Junior's “Gabrielle”) is a tough

task, but 95 Norlth may have done

it. Blistering beats and bottom-
end James Brown-style grunts,
jazzy solos and afemale mantra
urging you to “believe”combine
towork any dancefloor. 8

VARIOUS ARTISTS

Global Guidance 2

Guidance, USA

Adistinctive brew involving deep
house, jazz, technoand evena

moady cut where the beats morph :
somewhere between hiphopand

jungle. Pickof the bunch comes
from ex-Freshly Squeezed man,
Rasoul, who concocts a groove
which sounds like cats and dogs
gone disco crazy. Progressive
stuff, 7

“LITTLE” LOUIE VEGA
PRESENTS CHAMELEON
The Missile

Henry Street, USA

The first solo release for Vegaon

Henry Street sounds more like his i

Basstone or Lil' Mo' Yin-Yang

outings than Nu Yorican Soul. It's

a simple but effective dancefloor
bullet of heavy groove, effects,
vocal screams and sub-bassto
lose yourmind and feet in. 7

SOULTRONIC

Final Groove

Liquid Vibe, USA

A new trax label to sit alongside
Liquid Groove offers first funky

disco fruits from Italy's Mantevani

and Mendola. The brashand

@MI‘I!K

at the recent Southport Soul
Weekender and is accompanied
by a deeper breakbeat infused
effort which sounds like an out-
take from that seminal Eighties
label 99 Records. 7

I:CUBE

Metamorphil/Ves Mama
Versatile, France

Yet more clever disco samples
and eccentric, hypnotic French
funkinessin abundance from DJ
Gilb-R'slabel. “Yes Mama"
shows deep Carl Craig-esque
flavas while “Metamorphik”
combines Brass Construction
with celluloid snippets in prime-
time fashion. 8

ALEXANDERHOPE

Never Can Get Away

Slip ‘N’ Slide

Typical smooth-as-ice Blaze
business with muted trumpet and
retro keys backing Joshua Milan's
creamy voice. This will surely
evoke fond memoaries of times
gone by for those of you who
remember. t's probably a case of
preaching to the converted. 6

CRASH CONTROL

Henny's Keys/Rainhow

Solution

Another new label, this time with a
former Bedroom Bedlam winner,
Paul Farris, at the helm. Dine and
Terry from Crash Records root
through their classics and mix it up
Daft Punk-style on the bright and
bouncy Ramsey Lewis-sampling
"Henny's Keys'", and the chunkier
but still funky, “Rainbow”. A good
start.7

XODUS FEATURING DAWN
TALLMAN

Lift Up Your Hands

Delirious

Former Cooltempo cohorts,
Danny D and Ken Grunbaum,
launch their new label with a great
slice of gospel garage which
attracted considerable attention
on import last year. Of the
remixes, only the transatlantic
collusion between Danny and
BOP adds to the original
package. Butifitain'tbroke... 8

i SHUFFLEINC - "Harmony™ Music
i Plant, USA

i FILTHY RICH - “In Luv Again” II, L
! DDUBWILLIS - “DOUG-ISMEP"Z
{ THELMA HOUSTON - “All Of That”
i GrantNelson/“Trouble”/Crash

i remixes, Azuli

: |DJUT BOYS - “Roll Over & Snore”
i Nuphonic

: LOVEBEADS FEATURING JAHKEY B -
: “ThisIs The Only Way" new mixes
i Liquid Groove, USA

BLACK MASSES

i Wonderful Person

i Tom-Tom Club

i SouthLondon's Black Masses
¢ are hardly prolific but if you

i enjoyed their recently remixed

1994 track, “U Put A Smile On My

i Face”, then these positive vibes
i (sounding halfway between

i house and r&b) may well appeal.
i It'salsogotthe backing of Kiss

i FM's Bobby & Steve.6

{ KERRI“KAOZ" CHANDLER
¢ Trionisphere Part1l

¢ Kinp Street, USA

¢ The Chandler saga continues.

i “It's You" sees Kerri's typically

i minimal drum &bass house

i combine “Hallelujah” style with

i soulful ad-libs from Dee Dee

: Brave and Freddy Turner. The real
i winner though is “Come Home",
i with its softer, warmer jazzier feel

i andasweelplea fromWilma

i Beckford onvocals.7

: MASTERBUILDERS

i New York, New York

: Matrix

i Tremendously constructed (back
i inyour box, Morley. Ed) good time
i jazzfunk vibes from Crispin J

i Gloverandfriends. “New York,

i New York”includes some real

= i deal percussion courtesy of
brassy original went down astorm i

Azymuth's rhythm section.

I Guaranteed to put abig smile on
i yerface! 8

: KENNY CARPENTER

: FEATURING ANTHONY

i MALLOY

¢ Impulse EP

i Waako, USA

i New Jersey's legendary DJ Kenny
i Carpenter returns to vinyl with this
i EPwhich, like his DJing, is full of
¢ soulful old school vibes. Onthe

i openingtrack, “Impulse’,

¢ Carpenteris accompanied by the
i silky, if not slightly camp, vocal of
i former Serious Intention vocalist

i Anthony Malloy. Boogie meets

¢ houseindeed.7

i albums

: VARIOUS ARTISTS

: Sessions7

: Sound Df Ministry

i Another Ministry session, another
i bigname jock. This time New

i York's David Morales mixesupa

: selection of catchy vocal tunes

i with such household names as

: Deep Dish, Mousse T, Funky

i Green Dogs, Barbara Tucker, DJ

i Sneakand the unavoidable Byron

Stingley. Nothing stunningly
original featured here, but it does
the job, rather like most recent
Morales productions, 7

alse released

PARTY ANIMALS - “Disco
Biscuit”"/“Hunly" Planet Nice
DEEP SENSATION - “Get Together”
Cajual, USA

DJ ANDREW HOGAN PRESENTS
JEAN STEAL - “Party Started”
Simplex, USA

B RICH - “Experiments In... " Grass
Section

trainspotting

Reviews hy Joey Bolsatiura

Hooj Choons

Camp astits
(and hest appreciated when
you're completely off them),
this NRG pumpstravaganzais
asinfectious as a Haringey
harridan with herpes. Groove
to the melodic dub, swoon to
the delirious vocal break, grin
inanely to the “who’s got the
amyl?”’ drumrolls. Yup, a
third consecutive chart
smash for the flop-topped son
ofagun. 10

singles

DJGLENN MILLER
Hypnotising

Trade

Isn’t life strange? Musical
historians were convinced big
band leader, Glenn Millerdied ina :
plane crashin 1943. How wrong
they were, for the intrepid muso
has swapped his trombone for
Technics and resurfaced at Trade
playing dark ‘n' dirty groovers for
the next century. If you listen
carefully, you can even hear the
clarinets. Apparently. @

AIRCUT

Visual Attack

Phoenix Uprising

The label which brought us The
Maontini Experience rises from the
ashes of ayear-longrelease
hiatus wilh a scarcher fram 1990,
originally on the Beat Farm
imprint, Penned by Dougains and

teeth of) and render it not only
¢ listenable, but sublimely effective
i onthefloor. 7

! SADIEGLUTZ

Fix

i Silver Planet

: Sadie Glutz was mass murderer

i Charles Manson's main devotee,
i andshe’s lent her name to the

i team responsible forthis fierce

i trancer, originally released on

i Ascension in 1995. Here the cut
i getsanacid-laden retouching

i from Baby Doc and a swoeningly
i tuneful epic reconstruction from

i FL&F. Aqualityrelease. 8

: BARR&WINCHESTER

i Checkin’ The Cuts

i Shift

i Ronand Eddisplay theirjewels
i withatrouser-removing groover,
i which, amazingly, is the first

i release from Shift. Allegedly

i producedby anageing rap has-
i been the boys fed with helium

! andacid, “Checkin' The Cuts"

i goestoshow that unorthadox
i studioantics do occasionally

: bearplumpandtasty fruit. 8

! RACHELAUBURN

: Machine Man

i IsFahulous

i Candy Girl, Rachel, getsto grips
i with an extremely well-known and
i writ-inviting sample, then builds a
i furious marching anthem around
i it. Flipside Pete Wardman,

i serves up acow-bellringing,

i hooky bassline with raunchy,

i rockin’ guitar. Fiercely effective in
i alose-yer-mind kinda way. 8

: BILLABONG

i Pleasure

i Nu

i One toke on this Billabeng and

i you'll be hookah-ed forever. Think
i sequinned boob-tubes, trannies
! instackers and Liza Minelli

i fondling Vitas Gueralitas under a
: chaz-laden table in Studio 54. If
¢ that'sabit too retro, then hit the

¢ flipwhere Nigma & Mortimer give
¢ thediscoanacid fix. Niice! 8

MALAWIROCKS
i FEATURING SIMON

Musicls My Hower
Shindig

¢ This hammond and drum roll
i spectacular was originally
¢ released last year on the US King

Streetimprint. Here, it getsa
reworking from Chris Scott of the
Happy Slappers, who takes it
nice and deep. The choice mix for
most discerning jocks will no
doubt be the “Uncut Dub”. 7

Cobain (aka FSOL), “Visual ;‘:;DU;I]"I‘I-IE SIODGE
Attack” gets some tasty P ogar m \EED

reworkings from Jon The Dentist
and Billabong. Full-on heads-to-
the-floor mayhem. 8

ROBINS

Show Me Love (Remixes)
Champlon

The Lisa Marie Experience and
top boy Todd Edwards acheive
the impossible. Amazingly, they
manage to take a track everyone
has heard a billion times {and are
consequently sick to the back

i Thisis the one with the highly

i irritating/unforgettable (delete as
: appropriate) “Chicky, chicky, ah,

i ah!"sample. Quite whatit's

! supposed tomean is anyone's

i guess, but one thing's for sure,

i VanHeldenandVasquezare

: caningitlargely. Crowd pleaser

i orcrowd teaser. ..

you decide. 7

Recards supplied by Pure Groove Records,
i London. Telephone 0171-281-4877



5 Unmixed LP

Limited Edition

Deap Bros. feat, Saby
& Barbara Tucker

Black Scienco Orchestra

Lovebeads foat. Courtney Groy Deluxe & Simmonds
etk feat. Rose Windross

Roy Davis Jr.




RIVERMAN BY ARRANGEMENT WITH
FAIR WARNING/WASTED TALENT PRESENTS

FAITHLESS|

NDAY 3RD MARCH
MANCHESTER UNIVERS.
MUSU: 0151 275 2930, C.C.: 0161 83_?

THURSDAY 6TH MARCH ’
LONDON ASTORIA
B/O: 0171 434 0403/4, STARGREEN 0171 734 8932,
TICKETMASTER 0171 344 4444

FRIDAY 7TH MARCH
SHEFFIELD UNIVERSITY
B/0: 01142 753 300, HMV & WARP

SATURDAY 8TH MARCH : u |
BRADFORD UNIVERSITY " e, e <

C/CARD BOOKINGS 01132 456570/01132 444600 L e il
“Donuts”: a selection of slam dunkin’ good tunes
SUNDAY 9TH MARCH from the Lo-Fidelity Allstars, Laidback, LHB,

BRISTOL TRINITY Beachcomas, Pelirocco and more.

B/O: 0117 929 9008 Released Monday 17th February on CD/LP,
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DJ Q
make your mind up

the long awaited follow-up
to we are one. 12" only

REL : 24.2.97

various artists
donuts

CD.2LP
REL & 17x2:07

mr scruff
debut album for
spring 1997
CD.LP
REL : SPRING-97

various artists
the singles bar

12" & 2 x CDs o Al
Features Kruder&Durfmlester rmx ':l B CD.2LP

24+ 297 : i  ; -. REL : 24-2-97
el THE ABSOLUTE BUSINESS
I've found the ane I've waited fors. it R . RECUTS - PINNACGLE'S DANGE DIVISION

i Eh R DISTRIBUTION ENQUIRIES T - 01689 -870622 F-01689 -878269




DJCAM

Meera

Inflammable/ Columbia, France

Surprise, surprise! Another great Parisian
emission as France’s answer to D) Shadow cuts up abstract hip
hop into the choicest of prime trip-outs, complete with Tek 9,
Extra Lucid, Zend Avesta and Takemura remixes. Warking witha
magician’s sleight of hand and a painter's adroitness for piling
on the technicolour, Cam has crafted a true classic. Can't wait

i theretro mania of the excellent

“Super Disco Brakes Vol 2". 9

! 18 WHEELER

Stay (Remixes)

Creation

Touted as 1997's answer to
"Screamadelica” era Primals,
the Wheelies’ fourth single gets

i areworking from William Orbit

forthealbum! 10

singles

JIMITENOR

Outta Space

Warp

The anti-Panasonic!! Finland's
crooning superstar comes up
trumps again with a pop-friendly
piece of kitsch which merges the
doolally brilliance of Esquivel with
the smooth creamy soul of Barry
White. Tenoras the Ostrich Of
Love, eh? Brilliant. 9

THE HIGHTOWER SET
Listen Ta My Funk

Black On Black

The Hightower Set step up the
new urban funk pressure with
their second single. There's top
dancefloor action on the title cut

seriously cool retro horns 'n' keys
blast-around. There'salsoa
Brazilian-style remix and the
warped psychedelic bliss of
“Universal Question” to round
things off nicely. 7

DIMITRIFROM TOKYO

The Shibuya Connection EP
Disorient

Neal coup for Mr Bongo's new
Japanese label as the ever-
wonderful Dimitri From Paris
takes another step into the world
of madcap retrodelica. "Back In
The Daze" is typical Parisian
disco-house, but it's the
wonderful “Love Love Mode” and
Deee-Lite-ish “Toujours LAmore"
which make this truly essential. 8

DELTAT

Dcep Range EP

Holistic

Yet another brilliant Isle Of Wight

line-up. Inasimilar vein to Fretless
AZM, only less freestyle, the
tracks which rule here are the
breaks-fuelled “Majestic” and the
rocking instrumental soundscape
of “Darkside”. Influences from
dubto Tortoise with a heavy live
feel shine through. 9

GUSGUS

Believe

4hD

Nolet-up in the stream of fine
singles from the Icelandic nine-
piece with a finger in every dance
pie. The original of “Believe” is a
haunting piece of electronic
strangeness, sort of Joy Division
remixed by Alter Ego. 16B's
Omid turns in a splendid remix,
while LFO and the band
themselves get in on the act. 8

: LAIKA

i Soumis 0f The Satellites

i TooPure

i Serious Nineties avant-pop

i scripted by apair with a clear love
: of experimentalists Can and AR

i Kane. Operatingin the demi-

i JEAN JACQUES PERRY
i EVA

i OGP

i Atlast! The vinyl reissue of the

i infamous, nay legendary, “Eva’”.

! Akathe tune off the Lucozade

¢ advert, astapleinall chemical

: beat sets for ages, sampled by
i Gang Starrand the very epitome
¢ offunky Moog cool. Norman

i Cooktumnsinasuperb Fatboy

i Slimremix, but it's the original you
i tlyneed. 10

{ THEORB

i Toxygene

i lsland

i “Towers Of Dub Part 2", anyone?
i Afterthe rather messy “Orbus

: Terrarvm”, Alex P's lot retum to

: 9% P i i k t
with afierce break underpinninga ori Yt abesenng pacKlo

! NEOTROPIC

i 15 LevelsEP

i N-Tone

i Eight tracks of deranged

i breakbeat deconstruction from
i RizMaslen (aka Small Fish With
i Spine). The ariginal'sjungle vibe
i getsan Arcon 2 reworking. But
i for slowed-down, monstrausly

i hard mash-ups, “The Older You

i Get',“Creepy Big Face" and the
i super-moody-broody “Laundry Pt
i 4"are dark enough even for Auld
i Nickhimself. 8

! THE MONEY-PENNY
: PROJECT

i Easy Experiment/Clarisse-C
i Pulp Favour, France

addition to Holistic's already fiing Anew name to this column but yet

another to add to your list of new
French talent. “Easy Experiment"

: isacool piece of Good Looking-
i styledrum & bass, meanwhile

i “Clarisse-C" steps down in

i lempotowork a hard-shuffling
: breakinto the sweetest of harp-

and-strings symphonies. Deadly
and dreamy. 8

DEADLY AVENGER

: Coneylsland Bahy

: oo :
i Another essential purchase fromJ
i SaulKane's low-key DC label,

i this double-pack has everything.
i Beautifullaid-back drifting on

i “Malpaso”, writhing funk with a

¢ killer bass attack on “Ganey

: Island Baby", chemical beats on
! “Hotel Rats” and, topping it off,

i monde between shimmering,

i whispered dreamscapes and dry.
: aridrough jams, thisis very

i listenable stuff, even ifit doesn't

i grabyouwiththeforce ofa

i power-crazed JCB. 7

i ALPHA SEVEN

i Great Lift Journeys 0f Norwich And
i Other Stories

i Sofacom

i Title of the month or what?

i Reminiscentof 1992-era Fax

i ambience, with plenty gently

i pulsating lambent moodiness,

i these east coasters certainly have |
i akeen ear for soff-touch melodies i
i and smooth dubbiness whichis
i bestheard on “The Home

i Service"and "Gorgeous”. Not
: exactly cutting edge but sofa-

: 1 f H
i theirfinestmements. Heavy on an H oy Hoverttistese, T

i industrial tip with typical Orby

i weirdness thrown in for good

i measure, the Fila Brazillia, Kris

i Needs and Way Qut West mixes
i increase the toxicity factor. 7

i SNOOZE

i The Man In The Shadow

i SSRiCrammed

i Snooze by name and almost by
i nature. Verymuch inalazy,

i horizontal Pork style, Snooze's
i debutalbum cozes cinematic

¢ and DrRockit. Orbit's remixis
i an epic sprawl from indie jangle
i torough hard dub while Rockit

has so litlle going on, it's almost
asifhe left the job halfway
hrough and forgot to come back
and finish it off. 6

albums

Reviews hiy Calvin Bush

i widescreen appeal, meshing lazy
i breakbeats with laconic melodies
i and nostalgic 70mm charm. Plus
i there's the Fila Brazillia mix of

i “The Chase"and the tops “So

i Close..too. Dreamy. 8

! PANASONIC

; Angle

i BlastFirst

i “Angle” is the second album from
i the Finnish noiseniks and there's
i noletupintheir metallic

i machinery and aural assatllts.

i Earstake a battering asmuch as

i theirDIY equipment, as

i *Slaughterhouse”, “Cold Bulk”

and “Croaking” push the very
envelope of “music” itself with
drones, fizzing feedback, hissing

analogue tones etc. Definitely not
i one forthefluffy brigade. 7 i

i VARIOUS ARTISTS

Good Sounds Movie Grooves

Good Sounds

Interesting collection of Sixties
funk, easy listening and tuff break
soundtrack stuff with akiller
obscurity for every deservedly
forgotten non-entity. Michael
Legrand and Dennis Coffey are

i bothrepresented, butit's Roger

Roger's excellent “Safari Park”

: and Tom Scott & The LA Express’
¢ scorching "Jump Back” which are
i thereal essentials, 8

{ PUCHO AND HISLATIN

! SOULBROTHERS

¢ Yaina

i Ubiquity, USA

: Crucial Latin jazz reissue alert!

¢ Dating from the early Seventies,
i superbtracks such as “Inside The

i Corn" sound every bit as buggin’
i freshasthe daythey were

i created. Respect goes out to

: Ubiquity for picking this album up.
i IWsalsoworth roting their reissue
! of Pucho's “Super Freak" long-

i playerand the Unreleased

i material on The[Pharoahs'“In The
: Basement”albym, toc. 8

alse relecased

: singles

i PHOSPHOROUS| “Dreams Aside”
i (Language)

i MOT-“LaFin Dy Monde EP”

: (Deuce)
: DICHESTNUT - “Strings EP”

¢ LAIKA - “Breather” (Too Pure)
: DUBONIKS - “The Return 0f Mark
i Skids” [Delan

albums

! Light (City Sta
| LEGOOSTER- “
i Switzerland)

i Sound” (Staalplaat, Holland)

i THEPSYCHOACDUSTIC

i SOUNDCLASH - [Volume 1"

i [(Staalplaat, Holland)

i QUEST - “Electra City” (Lunar, Italy)

Must

My radio

because the person who used to
own it might find out!
Food

to take loads of amino acid
tablets. l{'s weird, it clarifies
things and helps you process
logic more easily.

Ahrain
We need it to make what we
make. If you can make your brain
run as smoothly as possible, then
it lets your emotions come
through easier.

Aheart
No reason other than your
general well-being. It's pretty
important to have your own heart
in your body!

Courage
They're all linked you see. fyou
don't have courage, you never try
anything new. |think Coil have
loads of courage because
they're still going onin the
face of all this mess.

Logic

emotion is useful now and again.

It's an old Goodman's one with wooden sides. |
can't tell you exactly how | got hold of it

I don't eat any meat or fish so | have

You can'tlive without the ability to lurn your
braininto a machine when you need to,
though obviously not all the time because

10 things AUTECHRE's Sean Booth certlainly
couldn’t live without

¢ Numbers

Peaple take them for granted but they're

one of ourfinest inveftions. | studied
maths at college and! at home. We're
mostlyinterested inllogarithmic stuff

because that's what we use most of

‘g Though sometimes that makes

out this manith on Warp. Their British tour takes in Dundee
i The Zone (February 22), Newcastle Riverside (23), Sheffield
i Leadmil {26), Manchester Sankeys Soap

i (28) and Birmingham Dscillate (29)

thetime. My favourite number?
Three. Ormaylbe six.

Home computer
We just getinto the way it has
rules and bpundaries, and
you have t¢ learn to work
around them.

Light
Otherwise weld get sad,

the music pretly cool. | reckon
we might havelto move from
Manchester ong day to
somewhere with more light.
Plant life
I'llleave it up tothe readers to
work out why. Wy favourite
plant? Probably some sort of
fungus, or this fefn we got
recently. No, we don't talk to our
plants. Butwe do sort of hang
out with them sometimes.

Autechre’s new album, ‘Chiastic Siide’ is

7). Leeds Warehouse
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to advertise in these

.| saturday 8th March 1997
Que Club Birmingham
930pm-6.00am

main aren

j;uan atkins model 500, detroit

luke slater * nebula 2 ive

alex handley turbulent force | s
tfong work * nathan gregory

room 2: groove conneation party i &
fql;abio & grooverider
kemistry & storm
c‘ievelan watkiss

room 3: the melting pot
" rob lynch

| kervin kennedy

. jem atkins ¢ bongo bepa
| room 4: cosmic cooler

il
: Tickels : £12,00
credit card bookings : 0121 2120770
Info ! 01203 555065 « 01902 4|626_00



SIM CONCERTS PRESENTS

Wednesday 12th March 9pm-2am

Dj's Witchman, Thomas Fehlmann & Dr LX Paterson

NORWICH UEA

Tickets from B/0 01603 505401, Andys Records & Our Price

Thursday 13th March 8pm-lam

Dj's Witchman, Thomas Fehlmann & Dr LX Paterson

PORTSMOUTH
PYRAMIDS

Tickets from B/0 01705 358608/863911, The Wedgewood Rooms,
HMV Portsmouth, Southampton & Reflex Records

Friday 14th March 9pm-2am
Dj's Witchman, Thomas Fehlmann & Dr LX Paterson

LIVERPOOL
UNIVSERSITY

Tickets from Students Union, Probe,
Royal Court Theatre 0151 709 4232

a

o

ALL NIGHT SHOWS 9pm-6am o

with very special guests

oreaozone

Dj's Andrew Weatherall, Kris Needs, Lewis
Witchman, Thomas Fehlmann & Dr LX Paterson

Saturday 15th March

MANCHESTER
ACADEMY

Tickets from Students Union, Piccadilly B/0 0161 832 1111

Saturday 22nd March
BRIXTON
ACADEMY

Tickets from B/0 0171 924 9999, Stargreen 0171 734 8932

& Ticketmaster 0171 344 4444
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DF Concerts Presents
Thursday 20th Maich 9pm-2am

Dj's Witchman, Thomas Fehilmann & LX Paterson

GLASGOW
BARROWLANDS

Tickets from Virgin Records (Glasgow & Edinburgh), Tower Records,
SECC & TOCTA outlets on D131 557 6969
C/C Hotline 0141 339 B3B3 (Way Ahead)

Friday 21st March 9pm-2am

Dj's Witchman, Thomas Fehlmann & Dr LX Paterson

BIRMINGHAM
QUE

Tickets from B/0 0121 212 0770, Credit Card Hotline 0121 643 6103
Odeon, Tempest, Way Ahead 0121 643 D671 & Paster Place Coventry

All Tickets £10 except Manchester £12.50 & Brixton £15.00

NEW SINGLE ‘TOXGENE’ OUT NOW
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b
™y

S

-




9/ f)/%/‘r //}Ls'/ Xy worde stalton
MW-3000

Bored are we, we'll soon put a stop to that,
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Summer Clubbing
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subscribe now

and receive your very own copy of MUZIK every month
delivered direct to your door!

4 i Never again experience the
POStage and PaCkagmg = FREE disappointment of missing the last
copy of MUZIK at your newsagent. Guaranteed!

money back guarantee
If at any time you become dissatisfied with your
subscription, we will refund the remaining part in full
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Please guole code

. I'd like to subscribe to MUZIK for 1 year, for only £27.60

Payment dptails: | enclase & [ cheque [ postal arder For overseas rates and enquiries, please call +44 (0) 1444 445555
made payable to IPC Magazines Ltd for the tatal amount of £27.60 You can also fax your subscription details on +44 (0) 1444 445599

OR: please debit my D Access D Visa D Amex

Please complete and retum this coupon with your payment ta:
MUZIK Subscriptions, FREEPOST (Y1061, Haywards Heath,
West Sussex, RH16 32A. (no stamp needed)

MirfMrsMiss/Ms: e e [ e

Address @5 - m%

voted Music Magazine of the Year

e allaw up 10 sia weeks Tor delivery of your first subseriprion issue.
ta new UK subscripers JMer closes 315t March 1557
ates and enculrie call 01444 445555,

Tromm et companies

Signature

Postcode: Expiry Date




edited by Mark Roland

Jonathan:More (left) a

= Yed g W oA AL (o313 T /0rds Mark Roland pictures Steve Gillet

Ageing Mutant
Ninja DJs ...

of COLDCUT’s south London multi-media sweatshop

Ataround the same time, Matt Black was experimenting with a turntable he'd built
himself and a cassette machine, and was cutting his teeth DJing atschool discosan

radio stations. When he was 14, he built his first synthesiser, having already|
multi-media skills by constructing robots when he was only six.

" used to make these robots with buzzers and bulbs attached, and

yes! It'sa sound and light show!. | would charge members of the
my creations. What we're doing now isn't that much differen
have funkier toys."

"And it costs six quid to getin,” adds Jonathan.
The pair first met in London's Reckless Records and s
music together.

"We started using a Casio FZ-1 for sampling, with

recalls Jonathan. "We were always messing aroun

approaches, jamming, collating those jams, tidyi
them into arrangements. We were in the samg
time and noticed he was getting a much clearg
and triangles than we ever could. That's wha

COLDCUT'S

eclectic style mashing has seen their label, the hipper than hip
Ninja Tune, produce some of the most exciting music to emerge from
the underground in the last few years. Their mix and match philosophy

runs throughout the label's roster, allowing the likes of DJ Food, DJ Vadim,
PC, Strictly Key, Funky Porcini and Neotropic the room to breathe and develop,
unhindered by major label pressures.

Coldecut themselves, DJs Matt Black and Jonathan More, have clearly invested the
rewards of their earlier chart successinto Ninja Tune. Early collabarations with Yazz, Lisa
Stansfield and Junior Reid gave them Top 30 hits and helped propel their 1989 debut aloum,
“What's That Noise?", to silver status, with Matt and Jonathan being awarded the Producers Of
The Year accolade by the BPl along the way.

Ninja Tune was established in 1995, after the duo had been mangled by the usual unfortunate
machinations of the hit-hungry music industry. And they haven't looked back since. Occupying
several rooms in a London warehouse, Ninja looks like a self-contained techno cottage industry.
One room is the office, in danger of being overwhelmed by towers of the label's back catalogue in

cardboard boxes, another is the multi-media studio, packed with the flickering screens of huge us;r\\gdt?s Ak?'h' e thealinoeti -—
Apple Macs creating animation sequences for CD-ROMs, while the third is the studio, where EQ DJi:g sty‘!zg sl I o i

quizzes Coldcut on the origins of their musicality. It's pretty wide-ranging, isn't it?

“That's because we're old," says Matt Black, only half joking. "We're Oldcut."

“I've always collected records,” says Jonathan. “They've fascinated mesince | found my grandad's
wind-up 78 record player in the attic.”

His early diet of vinyl consisted largely of children'sstories and cartoon soundtracks, a revelation
which speaks volumes about Coldcut’s penchant for the weird and wonderful. More records came
his way via an uncle who sent them over from Africa, and the teenage Mare took to Dling at
college parties and going bonkers at numerous gigs in the late Seventies.

"l was drawn towards dance music because you could only buy the records in the same
independent shops which stocked the punk and new wave tracks| liked," says Jonathan.

As time went on, he began experimenting with recording technology at a facility (now
long since axed) at the Royal College Of Art. Fiddling about with a couple of eight-
track tape machines and some other "bits and pieces", More managed to get his
experimental “stupid, whingey industrial stuff", recorded under the name The
Two Daughters, onto a compilation released by Cherry Red Recards.

"I remember for that material we put a clarinet through a mad German
tape machine with loads of delay on it. | was also in a punk cover
band called The Rippling Fats and we had an unopened Party
Seven thrown at usonce,” he recalls, proudly.

"We've been doing that since 1989," reve
about asa result of our frustration with the on]
interface. We always found itannoying, and it

same problem with the way decks could only bj

always tried to find ways to open that up sow
capture what we're doing.”

It's an approach they've expanded upon for

Jonathan and Matt, each armed with two decks,

Mac Powerbook, jammed along with a drummer and
“It was an exciting and different way of working,” en
start to find the Akai was limiting in terms of speed, bu
used like that. The Numark sampling mixer certainly speed
nicking bits off records, though.”
Laptops are destined to become a crucial part of the whole
experience. With more software which makes full use of the Ma
producing synth sounds becoming available, the Powerbook is the u
making machine.
"0n 'Boot The System', there's a siren noise which was played on a Powerb
which is basically a real-time synthesiser,” reveals Matt. “You just boot up the progra

dsmall
sharpened his

my mum would say, 'Oh
family one pence to see
t, except these days we

oon after were making

C-Lab as the sequencer,”
| with loads of different
ng them up and putting
studio as Youth at the
r top end on his hi-hats
made us mave over to

-tlecks-and-a-sampler

als Jonathan. "It came
e person/one computer
wasclear there was the
e used by one DJ. We've
e can jam together and

some recent recording.
n sampler and an Apple
abass player.

thusesJonathan. “ldid
tit's not designed to be
ed thingsup in terms of

Coldcut interactive live
's processing power for
timate portable music-

ok using a programme
mme, load a couple

MUZIK @




presets, and with your finger on the track pad you can control this siren sample.
These kinds of software tools are now getting good enough to actually be incredibly
useful, and the Powerbook gives you quite a powerful workstation.”

“There are several different programmes now, and each one has a certain classic

through one programme, then putting them back into the Akai to filter them. That
way you can really fuck with something."

In a couple of years, the duo reckon virtually all of Coldcut's live shows will be
coming from the Powerbooks in ane way or another.

“Seratching and turntables will both still be |
involved," says Jonathan. “But it will just be
turntables, a mixerand a laptop. That'sit."

However, they are all too aware that there's
a potential downside to all this technology-
driven creativity. R

"You can waste several years of your life with R
some of these machines,” explains Matt, "SCSI
can be really annoying and we've had loads
of trouble with Digidesign/Mac INIT conflicts. hs
Sometimes your equipment obeys you, it all
works and you feel really good about it. But *=
that'srare.”

With Coldcut's expanded system, it'simportant that their boxes of
tricks can communicate with each other.

“That's why we use Akais," says Matt. “We have a friend who
uses an E-Mu E-64 and it's wicked. You can do thingsonityou
can't with anything else, but if you need some software to
connect your sampler to your Mac, it's much more likely to work
ifit'sanAkai."

MUSIC-MAKING TECHNOLOGY HAS COME A LONG WAY SINCE
the days of "Say Kids, What Time Is[t?", Coldcut's 1987 debut

: single and possibly the UK's first ever DJ-sampling record, and the methods Coldcut
: have employed since have complicated their lives no end.

"People ask whether technology means progress,” says Matt. “There have been

times when I've been frustrated by the technology we've saddled ourselves with.
trick that it can do,” continues Jonathan. "For example, we've been treating breaks |

When we recorded 'What Time Is 1t?" all we had was a four-track, a cou ple of decks, a

: mixerand an echo chamber, and it was all within easy reach. Assoon as you introduce
: more elements, there's more to get your head around and therefore more that can
: potentiallv go wrong, so you're less likely to delve really deeply into your equipment.

"When | come into the stumo it can often be a real dilemma working out what |
should do. Some animation, or some
sampling, practise my DJing, perhaps|
should start working on a tune, or
install that new editing software on
the Mac? I'm confused! It's too much.
Too much variety can paralyse you."
Despite the fact that he's a self-

i ARP f'm Soloist
- Waldorf Microwave
Morpheus Z-Plane

~ OberheimMatrix confessed "analogue stamp collector"”
1000 (the Coldeut studio houses more than

Akai $1000 one or two relics of the analogue age,
 Akai S3200XL including the only VCS 4 ever built),

Matt has some extremely
salient words to end on.
“It's all about making
* mad noises and putting
stuff together, and you
|\ cando thatwith paper
"{1 nd knitting needle.”

1} ‘Atomic Moog
2000/Boot The
System’is out
on Ninfja Tune
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ANOTHER MIXED GRILL OF SAMPLE CDS

‘ORCHESTRAL FLAYOURS’

It might not be the first CD you reach for when

§ constructing dance music, but "Orchestral Flavours”

is the real deal when it comes to putting together

§ orchestral sounds. Licensed from Masterbits' massive

“Orchestra Plus” library (which costs about asmuch as

hiring the London Philharmonic for an afternoon’s

M session), this CD is a series of hits, chords, strings tone

clusters and orchestral percussion parts which will give

: : : your mixes the authentic sound which you won't get
from patches onsynths.

Format: Mixed Audio/.WAV/AIFF formats

Price: £19.99

Contact: Time And Space on 01442-870-681

ORCHESTRAL
FL AVOURS

TECHNO PRISONERS’

Geddit? “Techno Prisoners"? Arfarf. Thisisa
handy little blighter which gives the usera
wide palette of immediately usable sounds.
There are quite a few multi samples (a
selection of samples played at every half
octave across the keyboard to allow you to
reconstruct the synth sound in your sampler
properly) which should rattle the windows
nicely. BPMs range from 90 to 160 while the last section of the CD, “Goo Goo Radio”,
goes right off the dial in terms of teeth-grating bonkersdom. A surprising CD which
steers well clear of cliches and delivers some impressively mad sounds.

Format: Mixed Audiof WAV/AIFF formats

Price:£9.99

Contact: Time And Space on 01442-870-681

‘HOUSE & GARAGE CONSTRUCTION'

" The emphasis here is on loops for building sleek house

_ tracks. There are 60 to choose from, all recognisably

§ housey or garagey with the requisite kicks and hats.

- But there are some pleasing departures which should
make for a slightly more flavoursome feel for your

¥ tracks. The CDis put together very logically, firstloops,
then arpeggios (some surprisingly aggressive], then
bass loops, riffs, stabs, FX, a bag of vocals [some eastern
wailing, which came as a surprise, you might expect
your more standard disco diva “Oooh yeahs"and the
like). To finish off with there are some multi samples of house pianos, organs,
strings, assorted bass and keyboard sounds. Allinall a very easy to use CD which
isn't too overwhelming.

Format: Mixed Audio/ WAV/AIFF formats

Price: £19.99

Contact: Time And Space on 01442-870-681

DEMO DERBY

TOMORROW'S PRODUCERS TODAY

FOUSE 6 GARAG
CoNSTRUCT]E]

Name: Blue Fluff
Contact: 0421-432-175

Name: Implosion
Contact: 00-47-2273-4026

‘HIPHOP & SWING BREAKDOWN’
From the same production team which put together
M "House And Garage Construction”, this CD has the
same logical progression asitssibling. The CD starts
with another 60 or so loops, all tight and never
| straying over 110 BPM, they're followed by bass loops,
| some funky guitarsand vocals [this time they are the
¥4 “oooh yeah"scat diva jobbies). Also sampled upisa

§ real Fender Rhodesand what they call a "Smoove
" Electric Piano”, essential for that worldwide Top 10

HIPHOP & SWING
BREAKDOWN

i feel. They let offa little steam later on with some very squealy mona synth samples
¢ and trumpet and sax stabs and finish off with plenty of drums and percussion.

i Another workman-like collection which will give you plenty of usable sounds.

i Format: Mixed Audio/.WAV/AIFF formats

i Price: £19.99
¢ Conla

And.Space on 01442-870-681

i SPECIALEDITION TECHNICS DECKS

i InEQ's headphone round-up last year, we mentioned the Technics RP-DJ1200s
¢ which are available as part of a special edition package from Technics. To add

i thatextra dash of exclusivity and desirability to their SL1200 Mk Il turntables,
¢ Technics have released a gold-plated version of the classic D] tool. The tone

i arm and the platter are both gold-plated and shine like glittering beacons of

i DJ-ology for the wadded-up jock.

The deal? Each turntable costs £999.99 (not a pair for £999.99 as we once

i erroneously stated before) and you get a pair of the high spec headphones

i chucked in. Hurry up, though, there are only 1,000 of the precious metal decks
i onthe market!

i Contact:Technics on 0990-357-357

Name: Unit 7
Contact: 0181-444-0985

Muzik's Verdict: Implosion (aka Arne Kaupang) hails
from deepest Norway, the land of fjords and umm,
well, techno apparently! Not only does old Arne send
usseven finely produced tracks, but the majority of
them turn out to be supreme Scandinavian skankin'
techno. The first offering, "Alarm”, lives up to its
name, all Djax-Up Beats and siren synths. "Move" isa
much slower groove but with some classic flangeing
303 touches. This man should definitely be given a
chance. Norwegian techno, whatever next,eh? 9

Muzik's Verdict: Two untitled tracks from the enigmatic
Blue Fluff have got the Muzik staff bumping and
grinding around the office. The first, a dubby house
cut gradually morphsinto a bumpier garage vibe
with an innovative ambient section riding over the
top. And just when you're wondering where the b-
lineis, it kicks in letting the track really build. Deep
bongo house and layers of Detroit synth patternsall
go into making Blue Fluffa safe betin this month's
Demo Derby. 8

Muzik's Verdict: "Working On The Duck Farm” isa
strange title for a house tune, nevertheless, Rikky's
Unit 7 is far from "Old McDaonald"”. Ajuicy pairof
vocal-led house tracks are slightly let down by some
rather cheesy piano soundsriding over some solid
riddim. Again, more a result of lack of equipment
than actual talent. In fact, Londoner Rikky produced
the whole EP with just an Akai 950 and a Korg X5,
which according to my man in EQis not at all bad for
aduck farmer. 7

@ MUTIK
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edited by Martin James

armchair entertainment

Sally Harding QR

'T S SAD ENOUGH AS IT IS WHEN A FRIEND PASSES AWAY, SADDER STILL
when that friend held a talent which had only been glimpsed. Sally Harding passed
away on December 10, 1995 having spent the previous six years photographing the
burgeoning leftfield, indie-electronica scene.

Growing up in Kent, Sally was teenage pals with Paul and Phil Hartnoll of Orbital,
who she would practice her photography on. The brothers used her pictures for their
initial publicity shots, which included a session for the first “Trance Europe Express”
compilation. She subsequently worked extensively with the magazine which lead to
numerous commissions from various record labels and myself for the Orbit pages of
“Melody Maker".

You couldn’t help but be grabbed by her photos. Her style always managed to
capture the essence of the artist, even if she did have an uncanny ability to deliver
finished work in unusual formats. | once turned up at the office to find a giant collage
of Mind Over Rhythm on my desk accompanied only by a note with a smiling face and
hersignature.

Sally's passion for life and her enchanting, madcap character was important to her
creativity, it always helped to relax her subjects, subjects which included The Drum

sl 2o i iy el
MW

Club, Megadog, Psychick Warriors Ov Gaia, Primal e

Scream, Spooky, Aphex Twin, Andrew Weatherall,
Global Communication and Meat Beat Manifesto to

name but a few.

If the music of the time was breaking moulds and #
capturing a momentin history, then so wasshe. Always &2
laughing, always enthusiastic, always up for a party, =%,

she became as much a part of the scene as the s

musicians and DJs themselves. It's a testament to her § }
persanality that the fond memories on this page were i

all told with smiling faces.

The girl with the sun in her head is sorely missed.

words Sherman

PAUL HARTNOLL (Orbital)

“I met Sally at my first ever gig when |
was about 13. | was the stand-in
drummer in a friend's band and we
played at Sally's best friend's birthday
party. | had a slow dance
with her,itwasoneofmy &
first post-puberty slow ;
dances! So | got to know her
abit around then, but then
didn't see her until | was
about 17 and by then she'd
gotinto photography. We
had a bit of an 'Italian Job*
going on because me, her
and another friend all had
Mini Metro's and we'd zoom

around the countryside going to pubsto
i touse her whenever possible because
i sheunderstood what we were about.”

hear live jazz. Sally was the dodgiest
driver ever!

"Just before she died she came round
with a fresh portfolio. She was
incredibly messy! Her portfolio was
always in complete disarray, but she'd
pasted things onto card and it looked
really impressive, it was like, 'Oh, that's
whatit looks like after you fought past
all the scraps of paper and rubber mice!.
Alot of the book comes from her last
portfolio, and you can see her style
really developing.

"Idon't think | can reallysum her up in
one way. There's only one weird thing, |
always look over my shoulder for her at
gigs because she came to the first ever
gig | ever did, so we were determined
she'd come to the last one | ever did as

@) MUTIK

‘ ' Paul Hartnoll

i well. Ifl ever see Sally peering out of the
audience at me, | know I'm about to

: dropdead! It really freaks me, on New

i Year's Eve | was peering into the

i shadowsjust in case!”

. PHILHARTNOLL
(Orbital)

“She was like the sister |

g never had, | remember
always telling her off for
one thing or another, like a
naughty girl. She started
taking pictures around the
time we started, so she used
to practise on us. After
that, if we got reviews,
she'd get picturesin the paper. We tried

CHARLIE HALL (MC Projects)

“I first met Sally Harding in Belfast when

i Orbital were playing at David Holmes'

i club. She wassqueaky clean, white-

i haired and fluffy, the same as she was
the last time | saw her, the same spirit

i andvibe, She suffered from what we
called 'option paralysis. Given a choice
i onanything,she would lose the ability
i tomakeadecision!

i "There'sapicturein the book of meand :
{ Lolasthe Drum Club buried up to our
i waistsinsand. We'd beenupall

i weekend and it was very, very cold.

i She'd chosen thissite and we went

¢ downin ahire car and do thismad shoot

i thoughtwhata funny
{ girlshewas.

| face backstage at

+ AR & (AR

8118 rra

Wl

i and then she had to get back to built a

i setin her bedroom foranother shoot. |
¢ wassharing a flat with her at the time

i and her bedroom was kind of dark and

¢ full of old plates of baked beansand

i mashed potato underneath the bed. All
¢ those studio photos were taken in her

i bedroom butyou'd have complete and
¢ utter faith that what would come out in
i the end would be something quite

i exceptional. It was pretty hectic doing

{ theshoots though, because she was

i quitesort of disorganised!

“She definitely wanted to push herself

i because she was female. | mean who
i knows what she would have been like if
i she'd have been a man! God, scary!”

i BOBDOG (Megadog)
i “Ifirst met Sally in the garden at
i Butterfly Studios [home _
i of Youth's Dragonfly

i label] with Orbital,

i Spooky, Drum Club,

i System 7. She was

i giggling like a lunatic

i withacamerastrapped
i toherface, taking

: deranged photographs
i while gibbering around
; telling us howshe'd

been up all night. | just

“"She became a regular

Megadog. The band wouldn‘tbe in the

i dressing room, she would be, with a

¢ whole mob of people. I'd be running

¢ about panicking and organising the

i bandsgoing 'two minutes boys' and

i she'd be going ‘chill out Bob, have a

i beer. She wasa big part of the Midi

: Circusvibe, she was always there when
i everyone met up to discuss the club.

i She'd always throw in her youthful,

i useful commentslike, 'But couldn't we
{ doitall for free?' "No Sal, we've got to
i pay people! ‘Ow, but couldn‘t they all do
i itfor free?:

“She was just a cracked girl who always

i had asmileon her face and had areal
i talentwith a camera. She used to fall
over a lot. That's probably my biggest
i memory, bless her.”

‘Volume’ have released a double

CD/five-vinyl box sel,
‘Sally’s Photographic
5| Memory', and 40-page
book featuring Sally
Harding’s images. The
84 album features tracks

¢ (some especially written
for Sally) by Orbital, The
i Drum Club, Spooky,
Pressure Of Speech,
Mellowtrons, Meat Beat
Manifesto, Ultramarine,
A Positive Life, Secret
Knowledge, System 7
§ plus many more. All

profits will go to Shelter

i atthe request of Sally’s parents
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Reviews by Martin James, Lisa Carson, Vanessa Wilks and Joseph King

DISCO
BISCUITS
Short stories
edited by Sarah
#l Champion
Hodder &
Stoughton
Fifteen years
since Ecstasy
first hit the
(upmarket)
streets of
London, 10 yearssince the Balearic
boyscame back home totally on one
and Shoom had opened its doors (back
in the day, we really did think we were
changing the world), Sarah Champion
collects together an array of the UKs
finest chemical generation writers.
Absolutely superb it is too. With
stand-outs coming from Mike Benson,
Jeff Noon and Alan Warner, "Disco
Biscuits" is stuffed with stories of
warehouse parties, Goa beach raves,
chemical excess and the stuff dreams
and nightmares are made of. (MJ)

LAURENT GARNIER —
NIGHTMARE SANDWICHES
Directed by Quentin Dupieux

F Communications

Many have tried to create filmic
promosaround theirmusic but rarely
are the end results asstylish as this.
Little surprise that the artist being
promoted here s a Frenchman, as the
director ignores the usual promo route
into film hair and heads straight for
the heart of the French film. Cool,
sophisticated, sexy and tresstylish,
Dupieux has truly added a special
ingredient to the music of Laurent

Garnier. (MJ)

STEROID
ABUSE

Club’zine

PO Box 11351,

London SE5

9ZF

Lordy, our

Jimmy.

Corkhill %
insterpid
abuse
seandal?
Well not exactly but this “clubbers
bible" does claim to be sponsored by
Corky’s Cars. So what's hesponsoring?
Ahilarious off-beat view of club
culture and asly pisstake on dance
mags, that's what. With anin-depth
look at the nasty side of “Killer” Carl
Cox, DJs drinks charts, homemade
tattoosand loads about amyl, lager
and jumping around. (MJ)

Ak
Tattoos, Beer, g
White Gloves %
and Techmn!

EM ONE - PROOF

Culture 'zine

Asuperb forum for new (and notso
new) writers and musicians, "Em One"
presents "Tales Of The Turd", a short
story by Hanif Kureishi, a load of punk
rantings from Jamie Jackson, an
alternative history from Disk McBride
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and loads more besides. With more
good ideas than the governmenthave
had inalmost 17 years, "Em One" is
essential. (LG)

STRAIGHT OUTTA BRISTOL
By Phil Johnson

Hodder & Stoughton

Linking the history of Bristol, from
slavery to slow beats, Johnson draws
on hisown experience to bring this
vibrant city to life for the reader.
However, from the opening chapter
which talks of the prablems getting
interviews (poor dear!) to the final
look at the city's junglists, "Straight
Qutta Bristol" merely scratches at the
surface with a toothpick, where a
bloody great

have been
better. (LG)

GRAND

ROYAL

Gulture 'zine

PO Box 26689,

Los Angeles,

CA 90026

Issue three

of the

Beastie Boys'

spectacularly off-the-wall magazine
finally hits the newsstands. Currently
running at an issue a year, [oh to have
adeadline of "whenever"), it's always
worth the wait. Hollywood's hotel
swimming pools reviewed, the
paintings of Evil Knievel, gambling
tips, hectic joints, the Harlem
Globetratters, Adam Yauch interviews
the Dalai Lama, the history of Adidas,
stuffabout Moags, tons of hip hop...
did we mention it's published by the
Beastie Boys? Totally fantastic. (JK)

GARBAGE
Video

Mushroom Records
Indie alert
numberone.
The band whao
are coolenough
todrag out the
best from
Goldie, Massive
Attack, Red
Snapper and
Rabbitin the
Maon with their remixes. The band
who practicly invented The Sneaker
Pimps. Garbage are undoubtably the
Indie band it's okay to like. Here they
collect tagether their promos for a pop
fest extraordinaire which proves ance
and forall that red heads are cool,
guitarsare fun and milk is tasty. (LG)

e

GETTINGHIGH - THE
ADVENTURES OF OASIS

By Paulo Hewitt

Boxtree

Indie alert number two. Almost as
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famousas the
whole cast of
"Coronation
Street”, Oasis'
remix of the
entire works
of the Beatles
has already
won over
manya
clubber
(including our
very own Calvin Bush, who pantslikea
rabid dog at the merest mention of the
fab five). Paulo Hewitt's account of
the rise from Manc hopefuls to Manc
hypefulsisan insider's view which
leans towards sycophancy inits
attempt to underline, highlightand
exagyerate their God-like genius. (LC)

¢

W

BETTENG 9188 THE LOVENTURES OF LasEs

BIORKOGRAPHY
Martin Aston
Simon & Schuster

| Anentertaining account of the shiny

life of icelandic sonstress Bjork,

meticulously documenting the trials,
. tribulations and bowel movements

. [no, really) of this tiny star. From her
| firstsolo album to her involvement
| with lcelandic goth band, Kukl and

" later with the mighty Sugarcubes,
Martin Aston —f
documents
herrise to
stardom
withsuch
unfaltering
devotion and
adulation
thatitall
becomes
atouch
nauseating.
But a pretty
good read
allthe

same. (VW)

MARTIN 45y,

TOKION

Style 'zine

E-mail: tokion@ari.bekkoame.or.jp

So drop-dead cool, it wouldn't look
outof place adorning your wall,
“Tokion" is a rather swanky Japanese/
English quarterly which blows the
doors off“Japanese alternative
culture”, Splitinto five sections
(features,

music,

fashion,

artanda

free

comic),

it'snot

exactly

prime

toilet

reading

butit

looks

brilliant.

A true

victory of style aver content, (LE)

scanners

Bjorik

kgraphy

FILM OF THE

BOUNﬁ(1 8)

STARRING: Jennifer Tilly, Gina Gershon,
Joe Pantolino
PLOT: The gorgeous, pouting, gravel-
voiced wife of a mobjmoney launderer
meets a gorgeous, pduting, gravel-
voiced, ex-con. Theylbecome "mates”
and decide to nick a juitcase of cash off
the mob.
HIGHLIGHT: Secatu £s and fingers.
Ouch. Theveryliteral laundering of $2
million bucks due to g little accident
with a gun going offla bit too near
someone's head.
VERDICT: Funny, sexy and violent with a
plot which twists angl turns without the
aid of a safety net (there are moments
when you'll find youself standing up
and shouting, “No, dpn't do it"), the
debuting WachowsKi Brothersare set to
be big time in a Coer| Brothers way if this
gem is anything to go by. Film of the
year and it's only Fetjruary, how's about
that for a flying start? (JK) 10
‘Bound' open ‘on February 24

MAN ABOUT
THE HOUSE

DJ KOOL on his home
entertainment
ON THE STEREO
Some go-go musi
house, Nas' new
album, anything
with a groove really.
I'mintoall sorts!
INTHEVIDEO I'm tgo
busy promoting to
watch TV, but the last
film | enjoyed was “The Nutty Professor".
ON THE BOOKSHELF A new book
covering the history of hip hop by
Stephen Stansell. Itjs called “The Hip-
Hop Encyclopedia”
ONTHE PLAYSTATIQON Ah well, I'm
about to buy a Playdtation but | like
sports and fighting james on my Sega
Saturn at the momgnt. They're good
ways to relieve stress! Whoever
invented computer games must have
been wellstressed!
ON YOUR FEET All | put on my feetin the
winterare myTimbgrlands and in the
summer it's Nike allthe way. I'm hoping
togeta Nike endorsement!
ON THE TELEVISION | dunno man?
Sport and cartoons| Cartoons feed my
imagination and make me write tunes
like "Let Me Clear My Throat"!

DI Kool's new single, ‘Let Me Clear
My Throat’, is out
American Recol
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At ONE STAGE OR ANOTHER IN YOUR ON-LINE
lifetime, you will find that you have to change your e-
mail address. If moving house is up there with death
and divorce as the most stressful events in any person's
life, moving house in cyberspace can be just asstressful.

and aswidely used as a telephone number or snail-mail
address. Besides day-to-day communications with
friends or employers, an e-mail user may also be on
several mailing lists such as UK-Dance or Breaks. When
your address changes, you have to go through the
hassle of re-subscribing to those lists and ensuring you
haven't missed a vital posting or thread while off the
list, not to mention circulating your new address
among your mates.

E-mail addresses can change for a variety of reasons,
different job, leaving university and changing service
provider are three of the more common occurrences
which will necessitate a new location for your @.
While some Internet servers will provide a limited
forwarding service (they want you as a client after all
and have little to gain by re-addressing your mail to
another service provider), there are a couple of on-line
innovations designed to make your change of address

Bigfoot, Pobox and Netforward.
PUT SIMPLY, HOTMAILIS A FREE E-MAIL ADDRESS FOR

computer linked to the Web. Once registered, you

you may well find

spreading the net

For some, e-mail has hecniﬁe a
way of life, so what do you do when
you have to move house?

i address has been already allocated. No software to
i install, no worries about access when away from your

base and no fee, too good to be true?

The beauty of HotMail is really ease of access, just
enter the URL and away you go. It also allows you to
access normal mail from your server because of course

f : 258, : you'll still have a server provider somewhere along the
For many people their e-mail address is as important

line.. As regards security, the HotMail company have a
member's charter and promise to respect privacy but
thesame precautionsapply as with e-mail via a service
provider. And, of course, they're not doing this out of

i the'goodness of their heart. HotMail is free because it's
i advertiser supported and certainly, there are quite a
i fewofthemasyou jumpfrom page to page.

The Pobox system, meanwhile, is more of a redirection
service. It's the equivalent of having a PO Box at the
Post Office, a permanent address which passes on your
mail for as long as you pay for it. With Pabox, you
receive an address which looks like name@ pobox.com
and you use this as your e-mail address. The Pobox
server will then forward all mail received for you to the
actual e-mail address you are using. Unlike HotMail,
you can't access the system via the Web and must have
anaccount with a service provider.

However, Pobox does allow you to redirect your

5 i home-page, shoulditchange location. A URL of www,
that much easier. Welcome to the world of Hotmail, i

pobox.com/~name will redirect users toyour real home
page. As the pracess is invisible to the user, it meansa
site can have the same URL its lifespan but still change

¢ location toavail of cheaper rates ete.
life (name@hotmail.com) which can be used from any

Pravided you keep up the annual payments, you can

update your Pobox details as often asyou change them

simply go to the :

yet to all intents and purposes, both e-mail address and
site URL will remain intact.

You can find out more about Hotmail and Pobox
on-line and you should also investigate Bigfoot and

i Netforward, two other services which help. you
i overcome the new e-mail address conundrum.

fied et Hotmail website, §
-:- k s load i
ot = log on, dewnloa
sy seed your  messages i
and send new mail
= B out as required.

Registering is also
a breeze although i

Hotmail - http:f/www,hotmail.com
Pobox - http:/fwww.pobox.com

i Bigfoot - http://www.bigfoot.com
that your chosen }

Netforward - http://www.netforward.com

BYTES a0 PIECES
g

Eind

% Shunning the normal blah.co.uk route, the
Indigo Dance Connector isa hyperlinking promo
for that fruit juice energy drink. Included on
about 20 dance websites, click on the Indigo
graphic and get connected to other sites about
that style of music. See where it takes you from
http:ffwww.breaks.com or http:/fwww.fly.co.uk

* Fans of Channel 4's couch-potato love-in, “The Adam & Joe
Show", can get sneak previews about the show from http://dev.
onlinemagic.cam/alistairfadamjoe.html. Be warned though, this
site's content can change over-night.

* Which is more than be said for the DJ Rap pages. They laok great,
feature some fine ideas and have hosted over 6,000 visitors since
going upin June 1996... but they haven't been updated since last
July! Send the DJ a message (djrap@dawnraid.co.uk) about what's
(hot) going an at http:/fwww.demon.co.ukfdjrap.

* There's a new Cream e-mail newsletter available so drop a line
to neil@topaz.com for the full monthly monty on Cream dates,
tours and info. :

* While that Liverpool superduperclub continues to grow, many
are missing the infamous Megatripolis night at London's Heaven.
To get the full lowdown an what that crew are now up taand a
sneak preview of their new Hybernation endeavour, point your
browser towards http://www.southern.com/MegaT

* Recent on-line rants and raves about club door policies and
trainers pointed many a finger at Manchester’s Sankey’s Soap
asa place where the Nike-clad don't get to doiit. Not that this
applies to the Bugged Out shebang at this venue and there's
certainly no dress policy in aperation at their http://www.demon.
co.uk/blueplant/bugged.htm| site.

* Become a Ted-head and download a “Feck!” soundfile from
http:/fwww.iol.ie/~ejordanfted.hitml, one of the many Websites
dedicated to the Craggy Island posse.

% Find put what they're dancing to up north with the official
Scottish Dance Chart on-line at http:/fwww.clubscene.co.uk

* Funny interactive cow-pokery.is now on-line athttp:{//www.
yall.com/cowchip. Whilein Y'all world, take a look at their Elvis
section and let them know when you fast saw the great manin
yourlocal Boots. : ;

* |fan e-mail address reading yourname@spicegirls.com s

‘| whatyou want, whatyau really really want, go to

http:/{www.spicegirls.com. Twenty-five pounds will getyou a
piece of the Spice action for a year.

* Warning, drinking water can damage your health. Plentyof
pastings an the various dance forums about the danger of letting
othersshare your H20. Cold sares, blisters, sore throats, flu. .. and
that's just from letting someone have a swig from your Volvic
bottle ata Megadog bash.

* Beat freaks can ensure their Wall Of Sound collection is
complete by comparing notes at http://www.cmd.uu.se/

| AcidJaz/Ete/WallOFSound.html J

Mouse-traps of the month

R

i little asteroids.

Metalheadz

http:/ fwww.metalheadz.co.uk

Allin all, one of the best label
sites currently on the Net.
Besides the usual ingredients
{news, discographies,
upcoming releases etc), there's
a brilliant sound files section
and some top-drawer

information on the various
Metalheadz sessions in
London and beyond. But
that'snotall... thissite also
gives you the chance to
download an excellent

i revolving Metalheadz logo
screensaver (PConly at the
moment). Certainly beats
those flying toasters and pesky

Web Pages That Suck
i http:/ fwww.webpagesthatsuck.com
¢ Pointing out the features

i which unremarkable,

i uninteresting and downright

i dull homepages have in

i common, Web Pages That Suck
i ispartly tongue-in-cheek and

i partly excellent advice. Using a
i really boring site froma US arts

broken Webcounters, you

i know the score. Highly aw.html

i playing Liverpool club. As well
i asan up-to-date listing of

i guest DJs,you'll alsa find a

i history of the club, DJ profiles
i and awelter of ather

i worthwhile information. If

i onlyall clubsites were as good

college as a base, the page is i asthis..,
i deconstructedandtornapart. |
i Java 0D, black background, i Yellow Productions

i http:/ fcermies.enpe.fe! ~ dhiyellow/yell

The Dead Pool

i recommended if you've
¢ suffered a morning of shite
i site-surfing.

i Voodoo

i htip/ flav.cmslivim.ac.uk/digital-

¢ d/voodoo.html

i Anall-embracing look at one

¢ ofthefinestunderground

i clubsin the UK, thissiteisa

i comprehensive AtoZ of all

i mattersVoadoo, everything

i you basically need to get up to
i speed about this techno-

If 1996's love affair with Gallic

i dance cool caught you by
surprise, don't lose out again

and take a close look at this
Frenchsite. Alongsideall the
Yellow Productions releases to

: date, there are also handy
i guidesto the worlds of Dimitri
From Paris, DJ Cam and La Funk

Maob, with a link toa full
interview (en Francais, natch)
with the latter http://www.
starnet.unisoft.fr/fmr/funkmo

i bhtml

i http:/ fwww.ftech.co.ukf ~ sugarman
i Depending on how you look at
i it, thissite will be either bea

¢ sickstuntorabitofalaugh.

i Chose 10 celebrities you think
i willsnuffitduring the next 12
i months, fill in an on-line form,
i sitback and wait for the

i obituary notices. The most,

: erm, popular choicesin 1996
i were Ronald Reagan, The

i Queen Mother, The Pope and

Frank Sinatra. Only for those

i withablacksense of humour.

@ MUZIK
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PlayStation i : "

@ @®
M uz I I( I a statl 0 n League leaders, THE REINFORCED CREW, go head to head
with James Lavelle’ssecond placed MO* WAX BOUNTY

HUNTERS to review the first snowboarding title

L This month our I:Blehl'ity thumb twiddlers did COOL BOARDERS (UEP Systems)
eag u e hattle with ‘Crash Bandicoot’ and ‘Galaxians 3’ GRAPHICS:

Reinforced: Good, Especially the backgrounds, Some

: gamesover doitwith graphics that make it look good but
O H D EAR ! WE THOUGHT WE'D GIVEN THE when you complete all the levels. Thing is though, in  [SUTEAGESREIENEIITIN
teams some great games to fully get over the excesses order to get a higher score you've got to go back to  JNIRLENS Pret}y a\:erﬂgc. It's like an old game cumparﬂl
of the festive season with, but * previousislands, collect keys and gems, and then go lo"Pandemrmlum and the snow spray which comes off
according to some teams we'd forward to the islands where they're needed. Only  [RUISI G REGEIIEN A
just planked another turkey on Goldie wor_ked this one out and even then he SQUNDF)(: ) _ i
their laps. Namely “Galaxians described his result as a "real pussy score, I'll have [EMLII{{<<ENOTGITIS] spc.'cincular,jusl_lr=_1ertollfe. _
3", the space shoot 'em up this one cracked by the next hour". Unfortunatelv Mo'Wax:Cornmt'mary_lsvcryqnnowng‘ after the first 10
game which has a real old ¥ deadlines beat him this time. But Goldie managed ESEGHEEENGRGISSITTEER I TRV A
school gaming feel about it, to to beat everyone  fLLEIE . ; : : _
take us back our misspent SESUEULERGIUR Reinforced: There'sa selection which n_1:1k_csn bearable,
youths pushing untold coins ENMUEVIEEV I Butit's mainly that surfy rock stuff which is a shame.
into arcade consoles. Well we AR Mo' Wax: My god it's appalling. ‘BeavisiAnd Butthead'
really enjoyed it, but not our would have been  NpeIEhl one really horrible housey thing.
Playstationstarswho eitherran  Grash Bandlcnul purely academ ic. PI._AYABIUTY: 218
through it like it was child's play (which it is) or in EMISHEENCEGRII Reinforced: Excellent. You have to I[farn.the moves like in
Flukes case, threw it out of the window and s mention must go Tekken 2'so if you make a mistake or a trick doesn't come
registered a zero score under the name “TOSH". We § seone mme oo : > scon eI CI VIR IO Off it's your faultnota faultin the graphics.

i == L CE ARV Vo' Wax: All right, | guess. | managed a melancholy grab
got the picture boys. Ealaxlans ' \llright, | gues: g

“Crash Bandicoot” really seemed to bring out the though. Notonly  RMARCE DA LBIA TN

competitive : ishishouse in a terrible state at the moment due to  [el i d el LI 1S 0 EH

TOP FIVE SALES CHART spiritinallthe i building work, but he'salso been seriously knackered  EIRTAGINEEBHNEIRGRTIEEINTEETEIERHTTNEN S
1. DESTRUCTION DERBY 2 (Psygnosis) leaguers, and by a heavy touring schedule and a very nasty bout of  ERTISMIE OIS ] (S AL RAVE ATy T (NIRRT
2‘ TOMB RAIDER (Eidos) L had every one | the chicken pox. Calling the Game On hotline, ENENMGIEIE T GISIRICH I IRGESGISHIS stayed true
3' FIFA'07 (Electronic Arls) of the teams however, he assured us, "I'm totally into it and now  [EER{ISSN e IESINERT S I T T S G ER Tl
4IHIEHI.HDTH!LDGV (Electranic Arts) attempting to that the band are recording, I'll take the Playstation  [RSIVRVRTTS I Tek T SN VRGTET T TS ToTT 8 4118
E-NBA LIVE 97 (Electronic Arts) beat the 64 | tothestudiosowe canallhaveago. And then we'll Mo' Wax: If ever you saw the film ‘Spinal Tap', in it they
[:lhartsup lied by Electranics Boutique per cent mark sort that league out”. review this track 'Shark Sandwich' and cill it 'Shit Sandwich!
4 that'sawarded : Sowatchyourheels! For this|'d have to say 'Cool Boarders? Shit Boarders!'
| ! MUZIK VERDICT: We're down with Reinforced on this one.
Position: Last Month  Name : Crash Bandicoot : Points  Galaxians 3~ Points This Month It's cool, it's cleverand it's a lot cheaper than the real thing.
1 (1) Reinforced 3080 B 2 48000 13 N See how the teamsget on with this one next month.
D) (=) MoWax Bounty Hunters ~ 64% 14 9 54300 14 98 MARKS OUT OF TEN: Reinforced: 8 Mo' Wax: 1 Muzik: 9
- 0 -
3 (10) Mﬂlﬂlhﬂﬂdz : 92% 13 ! 2 5600 18 30 Ace gamester GOLDIE reviews the currént top- sellmg title
4 [6)]  Prie's Pacemakars (2% - ;.12__ 1 21958 b 18 DESTRUCTION DERBY 2
] (1=) Bluntlsuuar - 8% ' - 2360 12 A (Psygnosis)
b (=) Emarson Ramraiers 8% 13720 10 18 GRAPHICS: Fucking 85 per cent
1 (9 Mk Masstos 5% TUE0 8 18 e The dIERnICRprR [Rally
i @ The Tunnel Visionaries 2% 120950 & g QUL SenER 2Ly iRHY0 .
: smash into things. It'sbad T
4 (=) Tlave Clarke 2% 231950 11 1§ when your car turns over and ﬁfv"
10 (=) Fluks Freestylers 63% 0 *TOSH" 0 13 then other cars come from
11 (12) A Guy Called Gerald 26% 1 22.000 1 13 everywhere and smash you up. In one bityou
12 (1) Carl Cox 9% 1 25200 q 15 over a ramp and then your car takes off, it's like your
13 (13=) Liam'P'mdiuy i 1 0 fucking flying. Bad.
o SOUND FX: It's got some wicked dark sound that someone's
14 (13=) 30 Massive Atiack L 0 0 going ta have tosample. | bet you'll hepr these sound FX
" SR ey : Ui 0 - . — onplatesina couple of weeks,
Grash Bandicoot” was judged by percentage complote, “Glaxians 3" was scored by missions completed and highest individual scoro, MUSIC: Cauld have done with more ofthe dark stuff: And

— it definitely needs breakbeat,
PLAYABILITY: Wicked, | think it's best tostay outside the

Die Hard Trilogy (Electronic Arts i ' LIS !
Fyoi'tasid a b kitsoh ) h T —— i\lewslusi thrf‘}ugh atlLoas/rts car but there's much more control with thisversion. The
e Dark Forces”, or the Star Wars game [/ eSS SuMME VRS R
vorirgiapionk e the_CIo;k" R L oyouane me s B k; OTHER CDMMEN}S' It's not‘lik(c 'gDa tana’ where you just
pr‘obat?ly. St aa e levgls release in March via Virgin Interactive. [ RN m.urt" likearace (Zme buttou \I’]erJ
Wil qesy ched Pause_game, hold R2 and press Right,  Surely one of the most eagerly awaited 'Destructi?)r; Derby 2'is fm1n%21 mwf'n because o?l 0 ei
Up, Down and M. Letters will appear on the screen. Now titles of the year, this game follows the s i Tl : El 4 ‘-’" ause y i _ll|
with the second controller press start and a selection of very cool Darth Vader and his ultimate MuchZiK'uSp\ﬁERlD;CT( youtandosemedamade aawetl
shestoptions vl appeac Lise A loswitoniheciackonans: e weson Spieswonsnmy Very messy, Slipperysurfaces, constan{ collisions and
off and press Right to run through the levels. buns in their hair, The Dark Trooper. i Yte=s Y 21Dk "\"b 'Idt' L) (1 Y :
* Have you got any better cheats than this? Do you know how On the beat 'em up front, “Tobal No amage you cansee bullding up by thestate of your car

to turn “Wipeout 2097” ships into farmyard animals or perhaps 1" has just arrived to fillin the space make this a must ﬂ.jr race fans Wlt.h a Iu.st fora b.ilof'lhal
you've discovered how to send top pixie totty, Lara Croft, hil it for “Tekken 3" (ond of old road rage. Can't wait for the ram raider version, if
running round the levels of Tomb Raider as bare as the day she e e Wa}l't g 18 e:‘n (endo anyone's thought of that yet!

was born? Send your cheats to Game On at the usual Muzik 1.he y_eear?). TobalNo 1"is a 3D MARKS OUTOF TEN: Goldie: 8 Muzik: 8

address. If we print your cheat, you win the two games featured fighting title with some wicked

in our all-star league. Easy huh? grappling moves.
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ALlnique Uriversity Tour

NORTHUMBRIA UNIVERSITY - WEDNESDAY FEBRUARY 26

DJs Carl Cox, Trevor Rockliffe and Muzik Bedroom Bedlam DJs
Party in association with Ultimate's “FACT 2" tour

READING UNIVERSITY - THURSDAY MARCH 6

DJs Fabio, Grooverider, Kemistry & Storm and Alison Marks (Muzik Bedroom Bedlam Winner)
Party in association with Groove Connection

UNIVERSITY OF WARWICK - FRIDAY MARCH 7

DJs Darren Emerson, Darren Price and Steve Bridger (Muzik Bedroom Bedlam Winner)

DE MONTFORT UNIVERSITY LEICESTER - SATURDAY MARCH 15

DJs Mr C, Kelvin Andrews and Timmy S (Muzik Bedroom Bedlam Winner)

UNIVERSITY OF LUTON - WEDNESDAY MARCH 19

DlJs Billy Nasty, Pierre Mansourand Rick Hopkins (Muzik Bedroom Bedlam Winner)

MANGHESTER UNIVERSITY (at tve parapise racrory) - THURSDAY MARGH 20

DJs Billy Nasty and Alexander Cooke (Muzik Bedroom Bedlam Winner)

CARDIFF UNIVERSITY - SATURDAY MARCH 22

DJs Fabio, Grooverider, Kemistry & Storm, Philip Jones and Sean Martin (Muzik Bedroom Bedlam Winner)

Muzik Masterclass is a PLUG Production (0171-486-1877)

Details are subjectto change

6LOBAL w2
“trovr  {timate

master

Carl Cox

Alison Marks

Billy Nasty (il

Steve Bridger

Rick Hopkins




Please include dates, times, prices, venue phone number and address.
New listings must be faxed to us each month

WEDNESDAY FEBRUARY 12 - TUESDAY MARCH 11

listings compiled by Rachel Newsome

THE DEADLINE FOR NEXT MONTH (March 12 - April 8] 1S MONDAY FEBRUARY 17
PLEASEFAXALLCLUBLISTINGST0: 0171-261-7100

Fantasy Island, Skegness

S L

TIN PAN ALLEY
Tin Pan Alley, Glasgow. Info 0141-248-7034

Deep is the name of the game at Glasgow's newest arrival. Focusing on house and
techno, Thursday’s see the Sub club’s Harri, Kevin MacKay and Andrew Wicks spin
eclectic disco and house, while Blackout on Saturday’s provides a night of black
techno soul with the likes of Kenny Larkin and Autechre all dropping in.

SANCTUARY

Sanctuary, Birmingham. Info 0121-616-2688

Saturday, February 15

Eclectic fever takes hold on the Midlands as the Athletico team transform the
Digbeth Institute into the 2,000-capacity Sanctuary. Richard Fearless, Derek
Dahlarge, 808 State, Oliver Bondzio and DIY are all invited forthe grand opening.

RENAISSANCE AT VOYEUR

The Void, Newcastle-Under-Lyme. Info 01695-577-247
Renaissance may currently be homeless, but they still know how to party. Infact,
their night at The Void with lan Ossia and Danielle Davoliis guaranteed to rock.

RUFFNECK TING
University Of The West Of England, Bristol. Info 0117-804-7657
Saturday, March 1

Ruffneck Ting throw a party, ariginal West country junglist style with Mickey Finn, DJ
5SS, Dazee and Technical Itch.

PM SCIENTIST RELAUNCH

Smithfields, London

Wednesday, March 5

The PM Scientist's progressive drum & bass night continues to extend its horizons
by taking on the Psychonauts as their new backroom residents. Goldie and J Majik
rock the speakers in the main room, while Weatherall gets eclectic round the back.

| GOLDEN'S FIFTH BIRTHDAY
i Sankeys Soap, Manchester. Irrfamm-sﬁﬂ 4230

i Saturday, March 8 -
i Music maestro, Kelvin Andrew returns with Dave Seaman to h ip residents Pete
i Bromleyand Dean Wilson blow outthe candles for Manchester's friendliest night.

: BIGCHILL BENEFIT -
: Brixton Academy, London. infnm |-228-6616
i Friday, February 14 : :

i Losing money atlast summer's cocl I

i authorities (boo, hiss), the Big Chill are ent

i upfortheirlosses. Global Communicatmn. Squarepusher, LT,
People, Earthtribe and Ccﬂdcut’s Matt Blackall putinanap

: DEEP COVER -

: Pier Pressure, Hastings. Info 0141 -221-7500

i Friday, Fehruafym TL

i South Coastdrum & bass actionas the Ray Keith and the infai

: crew (Nicky Blackmarketand Hector G) boam with the bass. l
|
?

{ SLEUTH

i Nation, Liverpool. Info 0151 -7[|9-1593

i Friday, March 7

: Lionrocker, Justin Robertson and his trusty side-kick, Richard ector-Jones move

: this monsternightto Nation. Losing the plottonightare Stacey; llen a_agd Daft Punk.

¢ The Venue, Edinburgh. Info 0131-2
Friday, March 7 e

i MissDjaxgets hertatts outfor th
i thelovelyladyherselfand]

rotege, Steve Poindexter.

ous Blackmarket

. MHZIK@
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[0 Muzik’s essential club

Nnso

Thirst Aid
The tap sign signifies clubs
where cold drinking water is
freely available.
For further details,
of Muzik’s Thirst
“Aid campaign, you

_can telephone us
. on 0171-261-5993,

= & EXDDUS

Schoolbill, ABY, 01224-645-805.
SWEET (10-2am. £5/£3) on
Fridays. Alan Nicholls and
Maggie McKeown. L'AKIMBO

(10-2am. £5/£3) on Saturdays.

SimonJ and Jonathon J. 23

INIGMA (10-2am. £5/£4). Cool
techno act, Stasis (Sunday

March 2).

BELFAST: % THEART COLLEGE.
Info 01 232-776-084. CHOIGE (9-
Iate. £11). With Leftfield's Paul
Daley and Simon McDermott
(February 15).

% THE NETWORK SLUS Lawer
Narth Street. 01232-237-485.
BASE (3-late. £5/£4) monthly
Thursdays. WISDOM on Saturdays
(£8/£8. 9-1.30am. Info 01232-
237-486). With Mark Jackson
and Eamon Beavon play host
with Alan Luvdup (February 22),
SeanMcGann (March 1) and K
Klass (8).

: & BAKERS

Broad Streed. 0121-633-3630.
REPUBLICA (10-1ate. £3/£6) on
Saturdays. Sister Bliss and Tony
De Vit (February 15), Tall Paul
Newman (22), Clockwork
Orange spesh with Scott Bond
and Andy Cleeton (March 1) and
Anthony Pappa (8).

4 THE QUE CLUB Carpoyation
Sireel, GROOVISM [10-1ate.
£12.50) monthly Saturdays. LT)
Bukem, Blame, PHD, Taylaand
Dream are earthbound while
Weatherall, James Lavelle and DJ
Scott orbit Jupiter (March 1).
ATOMIC JAM (9-Bam. £12. 0121-
212-0550) monthly Saturdlays.
Groove fusion from the Brummie
posseewith Juan Atkins, Alex
Handley (Turbulent Force),
Nebula 2 live, Luke Slater, Daz
Saund, Fabio, Grooverider,
Kemistry & Storm and Cleveland
Walkiss (March 8).

F: SANCYUARY Digheth Road.
SANCTUARY (10-2am. £8/£6. Info
0121-616-2688) on Saturdays.
Midlands eclectica explodes with
Athletico at the helm. Grand
opening with Richard Fearless,
Derek Dahlarge, 808 live, Oliver
Bondzio (Hardfloor) and DIY

(February 15), Skint tour with Cut :

La Roc and Bentley Rhythm Ace
live, also live the pesky Lamb,
plus Dave Angel, Matt Kershaw
and Simon Das Vazquez (Jazid)
(22), The Heavenly Jukebox with
Kelvin Andrews, plus Arkana live,
FabiParas and a *Disco
Biscuits” extravaganza featuring
Irvine Welsh and Jeff Noon
(March 1) and Annie Nightingale,
The Scream Team, Stacey Pullen
and Sean Williams (8).

4« THE STEERINE WHEEL
Wrattesiey Street, Chinatown.
0121-454-85560, THROB (8.30-
2am. £5/£4) on Thursdays. SLAR
(10-late. £6/£5. Info 0121-666-
7551) on Fridays. Jon Hollis and
Brent Cross (February 14),
Simon Baker and Tom Ramwell
(21), Mark Jarman and Colin
Dread (28} and Emma Frisco and
Mistress Mo (March 7).
FUN/FUNGLEIUNK (9.30-late.
£10/£8) on Saturdays. Jon
Pleased (February 15), Roger
The Doctor and Phil Gifford's
junglistincarnation (22), Jon Da

146 JH

i Hockley. 0121

Silvaand The Psychonauts
(March 1) and tbc (8).

& SHHBISSENTIAL Hurst Street.
0121-643-4715.
SUNDISSENTIAL([2-10.30pm.
£8/£7. Info 0121-454-9560)

club with residents, Andy Farley,
Lisa Lashes, Paul Kershaw,
Fergie and Mark Jarman,

FTHE VENUE Branston Strast,
233-0334,
CRUNCH (10.30-6am. £7/£6. INFO

0121-454-6153) on Fridays.

i Valentines Spesh with Des and

i Val (February 14), Craig Burger

i Queen (21),KKlass tbc (28) and
i Robh Tissera (March 7). WOBBLE
i (11-7am. £10/£9/£7) on

Saturdays. Jeremy Healy and Phil
Perry (February 15), Dimitri From
Paris, Peshay and Death In Vegas
live (22), Doc Scottand Craig
Campbell (March 1) and Danielle
Davoliand Kemistry & Storm (8).
JL's Fiveways, Braad Street.

i KEY-NOTES (9.30-late. £8. Info
i 0121-643-943) on alternate

Thursdays. Jazzy breaf}l?eat.

s & THE
GARDENING CLUR 142 Haldenhurst
Road, 01202-551-602. THE
GREENHOUSE [8-1am. £3/5£2) on
Wednestays. Kinky Rich spins
funk and disco. NATURES GARDEN
[(9-1am. £5) on Fridays. Forces
Of Nature reside. PHOBIA (3-1am.
£5/£4). Nigel Casey (House Of
909), Wooky and Matt Sessions
(Saturday February 22).
J THEDLD HAESTATION
toldenhurst Road. 01202-503-
061, PLASTIC FANTASTIC (8-2am.
£2.50) on alternate Fridays.
Havin'it house (February 14 and
28). UM BONRO (8-2am. £2.50).
Kelvin Andrews (Februay 21),
George Thornpson and Matt Bell
(March 7).
& THE DPERA HOUSE Sea Roarl.
01202-3499-022. KISS THE FUTURE
(8.30-1am. £7/£5/£3) on Fridays.

i Aclassicline-up with guests

Farley “Jackmaster” Funk,
Marshall Jefferson, Tyree
Cooper, Byron Stingley and Roni

Size (February 14), Rocky &
i Diesel and Ray Keith {21),

Brandon Block, Alex P, Dream
and Orbit (Logical Progression)
(28) and Paul Oakenfold and
Kenny Ken (March 8).

N: & CLUE CUBA
ings Road Arches. THE BIG BLUE
(9-4am. £8/£7.50. Info 01273-
738-184). Paul Oakenfold, Tim
Jeffries and El Chicano (Ku)
(Monday February 17).

K THE CONCORDE Madeira Drive,
01273-205-874. THE BIG BEAT

i BOUTIQUE(10-2am. £5. Info

i 01273-205-874) monthly Fridays.
i FatBoySlim, CutLaRoc,

: Midfield General and Sean

¢ Rowley hang out (February 14).

i ORIGINAL ROCKERS (10-2am) on
i alternate Saturdays. Eddie Pillar
Sundays. Cool private members

i (February 15) and Afrika
i Bambaata (March 1). VIBEZ

i EXPRESS (10-2am) on alternate

i Saturdays. Grand Central

i (February 22) and thc (March 8),
+ W THEENIGMA 10, Ship Streat.

i 01253
i EAIE3). ACME (10-late. £3/£2)
¢ The Chicago, London, Detroit,

: Brighton connection.

i MUFFLEWUFFLE [10-2am. £4/£3)
: onFridays.

-328-435, BREEZE (10-ate,

4 THEESCAPE Maring Parade.

§ 111293-506-506. DFUNKT [10-2am.

£4/£3.50. Info 01273-686-556)
monthly Thursdays. Christian
Vogel and chums getonatechno
tip with Tobias Schmidt (Tresor)
live and DJ Bone (Detroit)

H (February13) CLUB FGY (10

{ate. 86/5) on Fridays. KINKY

i CASIND (10-2am. £7/56) on
i Saturdays. Guests tbc.

& THE IAZZ PLACE Ship Street.
01273-320-438. THEWIG! (10-
2am. £3/£2. Info 0374-B41-221)
on Wednesdays. Robert Luis

i freestyles with Mark Rae, Mr
i Scruffand Only Child (February

22) and Parlour Talk (March 8).

& THEZAP 191, Kings Road
Arehas. 01273-697-078. LERENDS
DF THE DARK BLACK (10-3am.
£5.50) on alternate Wednesdays.

BUSTIN' LDOSE (10-2am. £4/£3)

i onThursdays. Socialist eclectica
: with Damian Harris and Bob

: Bamra. SDUTH (10.30-5am) on

i Fridays. THE PUSSYCAT CLUB

i (10.30-3.30am. £8/£6/£5)

i on Saturdays.

i % THE 1022 PLAGE Ship Street. ;
 01273-694-665. THEWIG (10-2am. :
i £3/£2) onWednesdays. Catch

i freestyle frequencies with

i resident, Robert Luis.

: BRISTOL: & GLUB LOGO

¢ Hephum Road, Stoltes Croft.

¢ 0117-942-5208. SHIMMY (10-

i Gam. Info01179-085-964)

i monthly Saturdays. Simmer and
i Leon Alexander shimmy on down
i tothesound of underground

i technowith Fluid (February 15).
i TEWNOSIS {10-5am. £
i Info1179-426-208), Chocci,

i LeonAlexander, Solray and Ben
F“arker {Saturday February 22).

J6.50/86.

J LAKDTA Upper Vork Straet

i 17-042-6153. TEMPTATION

i (10.30-5am. £7/26/£5) on

i Fridays, Dave Angel and Phil

i Perry (February 14), Rhythm

i Assaultlive and Kris Needs (21),
i JonThe Dentist, Tony Sapiano,

i RoniSize, Krust and Suv (28)

: andtbc (March 7). FANDANGD

: (10-4am. £10/£8) on Saturdays.
i JonMarshand Jim “Shaft” Ryan
i (February 15), One Love tour

i with Angeland Anthony Pappa

i (22) andtbc (March 1 and 8).

i % UNERSITY OF THEWEST DF

i ENELAND Coldharhour Lane,

: RUFFNECKTING (B-2am, £8/£6.

i Info0117-904-7657). The Bristol
i massive bring the noise with DJ

i S8, Mickey Finn, Dazee and

i Technicalltch (Saturday March 1).
: BURNLEY: % CLUE PO Bar.

i Red Lion Streef. 01282-422-
i THEANGEL'S REUNION (10-2am.

050.

£4/£3) on Fridays. Moggy and
mates, JAMBURU (9-late. £4/£3)
on Saturdays. Paul Taylor plus

i TheCrew.

CAMBRIDGE; X THE JUNCTION

i Clifton Auad, TRUE PLAYAZ (10-
i Bam. £11. Info01223-511-511).

Hype, Randall, Zinc, Pascall,
Andy C, Brockie and Swift
(Saturday February 15).

i CARDIFF: 7 CLWE [FUR BACH

Womanhy Street. 01222-232-199,

i SPECTRUM (9-2am. £1.50) on

: Tuesdays. Michael Taylor, Spex,
i Raeph and Maff provide a night

¢ of sonicchemistry.

i WRTHE ESCAPE Wesigate Street.

i 01222-484-400. FRIDAYS (10-

i late) on Fridays. Rachel Auburn

i (February 14), AWOL four with

i Mickey Finn, Kenny Ken and

: Peshay (21), David Holmes and
i The Psychonauts (28) and

i Derrick May and Kevin

i Saunderson (March 7). TIME

: FLIES (10-ate) on Saturdays.

i Naughty But Nice with Jim

i “Shaft” Ryan (February 15),

i Garage City Night (22), D] Vibe
: and Deli G (March 1) and Boris

¢ Dlugosch and Mousse T (8).

Y THE HIPPD GLUB Peoarth Road,

i 01222-341-153. SACRED GROOVES
i (10-late. £4) on Fridays. Rob, Ed,
i Garethand Paul spin

i underground house and techno,

i plusdrum &bass (first Friday of

i themonth only).

i CARLISLE: F LEGENDS West

i UWall. PERFECT (10-late. Info 0385-
i 571-025) monthly Fridays. Jay

i Chappell {1DJ) and Emma P

i (February 28).

i COALVILLE: THE EMPRRIVM

i Belugic Road. PASSION (10-late)

i Saturdays. Tony De Vit, Norman
i Jayand DJ Sonique (February

i 16), Jeremy Healy and Adrian

¢ Luvdup (22) and the (March 1, 8).
i DERBY: 2 THEBLUENOTE

Sarlier Rate. Derby 295-155. THE

i FRIDAY CLUB (10-2.30m. £6/55)
: onFridays. Join Timm & Laurie
¢ (February 14),LisaLoud {21),

Jim “Shaft" Ryan (28) and Al
Mackenzie (Mnrch 7).

i THE EGLIPSE Babbington Lane,
01332-247-441. PROGRESS (10-
Iate. £8/7) on Saturdays.
Residents Pete and Russell getit
on with Jeremy Healy and Tony
De Vit (February 15), Mark Moore
and Danielle Davoli (22), Grame
Park and Dave Lambert (March

1) Judge Jules and Lisa Loud (8).
Z THE FUTURE Babington Lane.
01332-341-154. SMOKESCREEN
SOUNDSYSTEM (10-late. £4)
monthly Saturdays. Sheffield's
underground crew spin france to
dance (February 15). DRUM &
BASS SHOWCASE (10-late. £4)
monthly Saturdays. Jamie Philips,
Trouble & Strife (March 8).

K ONE Willow Rowe. B1332-202-
0140, FAME (10-late. £4/£3) on
Thursdays. Smokin' Jo (February
13), Tall Paul Newman (20),
Jeremy Healy (27) and Brandon
Block (March 6).

THOSE

WHO ROCKED

Daft Punk

® Daft Punk at The Stage (Hanley),
Who's In Town? (London),
Bugged Out (Manchester)

® Adam Freeland at Athletico at
The Blue Note, London

@ Roni Size at Club Code,
Manchester

® Matt Carter at The Complex,
London

@ Mark Rae at Bugged Out,
Manchester

@ The Orh live at The Astoria,
London

® Massive Attack at Full Cycle,
Bristol

@ DJ Deep at The Sub Cluh,
Glasgow

® The Stickmen at The Dockland,
Munster

@ Gordon Kaye at Lush, Portrush

@ DI Food at The Hacienda,
Manchester

@ Darren Emerson and The
Prodigy at Ballantines/Cream,
Val D'isere

® Byron Stingley live at Basement
laxx, London

@ Andy Weatherall at Drama,

Manchester

ol ,{;,In “'-?"l’ i
\y ﬂ‘l@ '\%' %“:ﬁh»\#ﬂ?“ ’m{ J
LOSTIT

® Angel at Essance, Nottingham

wf Nl

t‘m"ﬁ -«'@l'l"m\’\"lu f~°
FA“.ED TO SHOW

@ John Digweed at Northern
Expasure At Essance,
Nottingham

Ifyou feel you've been let down
by a DJ or a club, then call the
Muzik complaints desk on:
D171-261-7518




ETIME Mansfield Road. 01332-
kT 0. UPYER RONSON (9-2am.
£9/£7. Info 0113-293-3407) on
Saturdays. Seb Fontaine and Neil
Metzner (March 8).

DUBLIN: % THEKITEE

Strest. 087-413-175.

late) monthly Fridays. Special
guest Mr C drops in with Kenny
Larkin, Urban Groove and Mark
Broom (February 28).

& Rl KA Dante Courl. FAT CITY (10-
late) monthly Thursdays. Mr
Scruff, Chubby Grooves and
Buffy Brox {(February 27).
EDINBURGH: 7 LLL\}. MERCADD
Market Street. 0131-226-4224.
COLORS [11-4am) munthly
Saturdays. Second birthday fest
with Smokin' Jo (February 22)
and Tall Paul (March 8).

* THEVENUE Gallon Road. 0131-
§67-3073. PURE (10-late. £6/£4)
on alternate Fridays. Andrew
Weatherall (February 21) and
Djax night with Mis Djax and
Steve Poindexter (March 7).
FARNHAM: FARNHAM
MALTINGS. FARNHAM FUSION

FESTIVAL (12am-12pm. £12). The }
[ ’ ! i Jules and John Kelly (March 7).

Coalition Dance Emporium,
Alabama 3, Loop Guru and Beth
Orton (Saturday February 1 5).
GLASGOW: & THEARCHE
Midland Str -221-87: Eu

FACTII party with Carl Coxand

23) and CJ Mackintosh, DJ
Heaven and LT Bukem (March 8).
2 BAR TEN Mitchell Lane. 0141~
353-8353. RELAX (9-late. Free)
Hip, underground beats.

J TIN PAN ALLEY Mitchell Street.
THURSDAY (11-3am. £5/£4).
Deep house'n' disco with Harri,
Kevin McKay and Andrew Wicks.
BLACKODUT (11-3am. £6. Info 0141-
248-7034) on Saturdays. Kenny
Larkin (February 15), Autechre
live {22) and tbe (March 1 and 8).
& THE TUNNEL Mitchell Straul.
0141-221-7500, ARK (10-late.
£6/£4) on Fridays. Michael Kilkie
and Scott Mackay. TRIUMPH (10-
late. £6/£4) on Saturdays. Colin
Tevandale and Steven McCreery.
GUILDFORD: B0ANGLEZ
Winadhridge Road. THEWOKCLUB
(9-3am. £6. Info 0148-456-987).
Craig Richards and Luke Meville
(Friday March 7).

HASTINGS: 7 PIER PRESSURE
The Pier, 01424-428-306. THE
THIRD WAVE (9-2am. £6/£4).
Chris Liberator (Friday February
14) and Mark Rolfe (28). DEEP
COVER (9-2am. £6/£4).
Blackmarket Special with Ray
Keith, Nicky Blackmarket and

Screem, Plymouth

i Hector G (Friday February 21).

i DIDNVSUS (3-2am. £6/£4) on

¢ Saturdays. Val O'Connor

i (February 15), residents (22), Jay
i Chappell (March 1) and Danny
i Howells (8).

i HEREFORD: * CRVSTALNDOMS
t Hridge Streel. NAUGHTY BUT NICE
i (10-late. £6. Info 01432-267-378)
i onFridays. Judge Jules (February
 14), Jeremy Healy (21), Smokin'

¢ Jo(28) and John Kelly (March 7).

i HUDDERSFIELD; 2 BEYONI

i BEACH BABYLON Narthumberiand

¢ Givool. BABALONIA (10-4am.

i £10/%8. Info 01246-274-355) on

: Saturdays. TWA (February 15), Al
i Mackenzie (22), Angel (March 1)
i andtbc (8).

i LEEDS: /' THE AFTER DARK

i Mprley, HIDDEN AGENDA (10-late.
i £5/£4, Info 01405-720-970)

: monthly Fridays. Techno

i hedonism with Mark Turner, and

i Universal Groove Recordings

i (Friday March 7).

i CLUB EURDPA Briggate. 0113

I 293-9407. UPYER RONSON

i (10-4am. £10/£8) on Fridays. Doc

Martin (February 28) and Judge

% THE MEX Call Lane. 0113-242-

! §522. DOPE (10-3.30am. £7/56)
: onFridays. Drum & bassruffage
: withTamsin (February 1 2),thc
¢ (21), Grooverider (February 28)
Trevar Rockliffe (Sunday February | and Marly Marl (March 7).

i UATO Boar Lone. HARD TIMES
i (10-late. Info 01924-488-220) on

Saturdays. Lenny Fontana, Dave

i Picconiand Doctor Bob Jones

February 15), CJ Mackintosh

¢ and Dimitri From Paris (22) and

be (March 1 and 8).

& THE PLEASURE ROOMS Lower

rriom Strest, TWO HALVES (10-
d4am, £9/£7) on Fridays. BACKTO
BASICS (10-late). Craig Bartlett
and David Jones (February 15),

i Spencer Gemini, Roy The Roach
: and Nuphonic (22), Jon Aquaviva
¢ and Skint (March 1) and Andrew
i Weatherall, Norman Jay and

i Richard Fearless (B),

i LEICESTER: % STREETLIFE

i Deyden Street. 0B36-760-182.

; GODDBYE CRUEL WORLD [10-3am)
i onFridays. Valentine's Day All

i Nighter with Danielle Davoli,

¢ Angel, Dimitri From Paris, Paul

¢ Harrisand Shiva live (10-6am.

i February 14), Chris & James (21),
¢ Princess Julia and TWA (28) and
i tbe (March 7).

% THEWHITE RODM Newarke
reat. 0116-255-TOG67. ZEN (10-

i 2.30, £5) onFridays. Dave Angel
i (February 14),tbc (21), Ampo
i and Javan (28 and March 7).

-~

i SOLUTION (10-2.30. £5) on

i Saturdays. Jeff Allen and mates.
i LIVERPOOL: 7 CLEAR 051

i Comy

ax, Mount Pleasant. 0151~
53-5047.100D00 (10-4am.

£8/£7) on Saturdays. Residents
i Andy Nicolsonand Steve Shiels
i gettogethersome techno tackle.
t % NATION Wolstenholm Square.

0151-709-1693. FULLON (10-6am)

 monthly Fridays. SLEUTH (10-4am)
: onalternate Fridays. Justin

i Robertson and Richard Hector-

i Jones get elementary with Stacey
i Pullen and Daft Punk live (March
¢ 7). CREAM (10-late) on Saturdays.
i Paul Oakenfold, X Press 2, Paul

: Bleasdale and X Press 2 ensure
i there's still no other club like it.

i With Justin Robertson (February
i 16}, FACT TOUR with Doc Martin,

i DJSneak, Carl Cox and Trevor

i Rockliffe (22), Jon Aquaviva

¢ (March 1) and Pete Tong and

i Nick Warren (8).

i LONDON: # ADRENALIN VILLAGE
i Sopwith Way. HYBRID (10-6am.

i £15. Info 0171-701-0467). Joey

i Beltram, The Advent live, Colin

i Dale, Craig Thomas, Derrick May,
i Juan Atkins and Terry Mitchell

i (Saturday March 8).

i % AFRICA CENTRE Hings Street,

: Covent Garden. FUNKIN' PUSSY

i (10-3am. £7/55) on Saturdays. *
i Jasper The Vinyl Junkie, Hooch

and The Dump.

i % BAGLEYS STUDIOS Hings Cross

¢ Freight. UNIVERSAL RHYTHM

i VALENTINE SPECIAL (10-late. Info
i 0171-437-0462). Garage City,

i Lords Of The Underground,

i Uptown, Millenium & Buzz

i Records and The Flavour all get
i romantic (Friday February 14).

¢ FREEDOM (10-Bam. £12/£8. Info
i 0171-713-7713) on Saturdays.

: Darren Pearce, Nancy Noise,

¢ Graham Gold, Paul Harris and

i Tony Price are residents on

i rotation. AQUARIUS [10-Gam.

i £12/£10. Info 0171-289-5446). A
i livetrance-mission with Roy,

i Sequenci, Purple with Trans

¢ Lucid and Beach Buddhallive

i (Friday February 21).

i W BARRHUMBA Shattsbury

i Avepve W1, 0171-287-2715.

: THAT'SHOWITIS (10-3am. £3) on
i Mondays. Gilles Peterson, James
i Lavelle, Ben Wilcoxand Ross

i Allen show you howit's done.

: SPACE (10-3am. £5/£3) on

i Wednesdays. Luke Solomon and
: KennyHawkes play house for

i grown-ups with Evil Eddie

i Richards (February 12}, Dimitri
From Paris (19), D] Vibe, Portugal
i (26) and tbc (March 5).

GURNER OF 1

"ﬁk mmf\

FHE MONTH

As spotted at Mallhu Stacey's Second

Blrthday Party, I.undnn

MOVEMENT (9-3.30am. £5/£3.50)
on Thursdays. Excursions into
drum & bass with BLIM, Tonic
and Bryan G plus Andy C

¢ (February 13), L Double (20), the
¢ PM Scientists (27) and tbc

(March 6). THEKAT KLUB (10-4am. :
i 592-020]. PEACH (10-Iate.

£7) on Fridays. Funkand rare
groave with Ronnie Herel and
Kierean B. GARAGE CITY (9-
Bam. £10) on Saturdays with

i Brian Tappertand FemiB

i (February 156), Cl Mackintosh

i (22) and the (March 1 and 8).

i BUBBLING OVER [9-late. £3) on

: Sundays. Funk and soul with Matt
i White and Barry Norman,

FTHE BLUENOTE 1 Hoxton Snuare.

1L 0171-729-2440. ANOKHA (10-
: 2am. £5/£3) on Mondays with

: Talvin Singh, Earthtribe and the

¢ Future Soundz of India, GLOBAL

: SOUL (10-3am. £7/£5). With Soul
: Il Soul's Jazzie B (Thursday

i February 13). THEMAGIC BUS (10-
i Bam. £8/£6) on monthly Fridays

i with Eddie Pillar, Ali B and the

i Mash Bros (February 28).

i BLODDSUGAR (10-5am. £8/£6)

monthly Fridays. Lord Weatherall
reigns alongside Alex Knight and
special guests {March 7). FAR
EAST (10-5am. £8) monthly
Saturdays. Gilles Peterson, Ben
Wilcox and guests take off into an
abstractflight of beats.
METALHEADZ (7-12pm. £8/£4) on
Sundays. Host Goldie is joined by
Fabio, Grooverider, Kemistry &
Storm, Doc Scott and Randall on
rotation with Cleveland Watkiss
on the mic.

& BRIXYON ACADEMY Stockwell
Rosad. S0 D, 0171-024-8004, BIG
CHILL BENEFIT (10-late. £10. Info
0171-228-6616). Super chill
benefit to make up for money lost
last at summer's festival, with
special guests including
Squarepusher, LTJ) Bukem,
Global Communication, The
Gentle People, Another Fine Day,
Earthtribe and Coldcut's Matt
Black- you get the picture (Friday
February 14).

& CAFE INTERNEY Bu
Road, SIN1. 01061-68

monthly
i Lord Andrew Weatheralland the
i SonsOfBilence live atthis

: £5/84)
i 88, Bryan G, Flirt, Wildchild,

i Shy FX, Kenny Ken, Ray Keith,

: Randalliand Nicky Blackmarket
: allplay Here inrotation on those
i wheels of steel.

38

urstlays. Catch up with

temple tg all things electronic
{February 27).
2 THECHMIEN PALACE. NT. 0171~

£15/£10) on Fridays. Graham
Gold and chums. GLOCKIWORK
ORANGE (3-Bam. £17. Info0171-
387-0428). Fourth birthday with
Jeremy Healy, Judge Jules, Seb

i Fontaine, Lisa Loud and Sonique
i (Saturday February 15).

ZCIRCA Berkely Square. W1,
@MOSPHERE (9-3am. £10/£8),
Paul Gardner, Danii B and Matt

i Jay(Satirday February 22).
¢ % THE CHINIC Gerrard Streel. W1,
: MUKAT.

KU (10-3am. £4/£3) on
alternatq Tuesdays. Ned Kelly
(The Undlerwolves) (February 25)

i and Lascelles (Orange Egg)
i (March 11). AGITCUTS (11-4am.
: £6/£5) on Fridays. Paul Martin

and DJ Debra (February 21 and

i March 7). FAMILY PLANNING (9-
3am, £5| Info0171-735-7667)

arch 8). Dom Servini, DJ
d Tim Punter on

THE FUN GALLERY (8-

. Info 0171-727-4157)

! Gam. £ £51£4 lnfuﬂ181-aBi-
i 1036) mpnthly Saturdays. Join
i Beamish and Oberon for some

south Lendon sounds.

ZGLUB 9 Young Strset, SE1, 0101
GH1-273H. 40,000 LEAGUES
(8-3am. |£7/£5. Info 0956-616-

: 693) mopthly Saturdays. With
: Ben Willmott (NME) and Curley
i (Emissigns) (March 1).

} ELITE Lower Clapton Raad.
. NEWJACKCITY (11-6am.
n Fridays. DJs Brockie,

mm@
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JANUARY §
Part One : Wiseguys

Stop It” (Southpaw), .,
Entertainment)..,

Beat)..,

Hoy)..

22- “Eieclrlnl(mgdnm"(Jackpul]
Stage" (Jive)...
(Itzee)...

Park Two ; Derek Dahlarge

“'Breakers Revenpge '93" (Izee). .
After Dark). .,

Immortal -
Athletico" (Athletico/Acid Jazz). .,

JANUARY 12
Bog Martin Live At Twilo
Part One

Beals" [Nenry St),..

Reel House ~ “No Dilference” (Zoom). ,,
"Diskfunctional” (Moonshine)

Part Twu

Band Theory" (Kult). .

JANUARY 18
Alex P and Brandon Block
Descent - “Moanblower™,.,
Brainbug - “Nightmare",,,

Liquid Art - “Explorer”..,
Vinyl Vandals - “Break”, .
Istand",.. Hip Hop - “Renegade”. .,
Deep - ""Morning Light”

JANUARY 26
Grooverider from Metalheadz

“Jazz Lick” (Metalheadz),..
(acetate).,,
(Protatype Recordings). ..
Recordings). .

12 Mins" (Full Cycle)
unwmsn [10-1ate] on Fridays.

Bristol exposure with Bunjy and
Dazee, DJ Bone (Detroit) and

Marshall lefferson (February 14),

Laurent Garnier and Sid Shanti
(21), Alex Knight and Juan Atkins
(28) and thc (March 7).
CAMOFLAGE (10-5am) on
Saturdays. Alex Baby, T-Money,
Dodge, James Lavelle, Fraser
Cooke and Matt White on
rotation with Chris Philips and
Glyne Braithwaite (February 15

DJ Swing and Basment Jaxx {22),

Ben Belman and Sancho Panza
(March 1)and DJ 100 (B).

Teleteu; \F363

Tommy Gee - "Orums O Thunder"” (R&S). ..

Headlamp - “Tahasco” (Next Century). ..
Mafia - "Work Mi Body (Ceasefire Mix)" (Heavenly), ..
“Mash Up" (white Label). ..

Joe Smooth - *He'll Lift You Up (Mike Dunn Mix)" (ABM), ..
Bridpes Lead To Brooklyn' (Hot ‘N’ Spycy). .. Byrun“BHudu Burke - *Take U Back” (Continue Music). ..
Donna Summer-“Melndy 0Of Love” (white labal)..,
Green Dogs - "'Until The Day" (Twisted), .. Soul Grabber - “Part2" [Aquarnus froma)...
Mlghty Dub Katz - “Just A Groove (Doc Martin Remix)" (Sm)e). ..

Lean Roberts - “Mighty High" (acetate). ..
NuYorican Soul Featnrmu Jocelyn Brown - “It's Alright | Feel 1" [Talkm Loud)

Van Haze - “The Workout”..,
Aspro 2B Continued - "Laydown”...
Fred & Ginger - “The Jam Must Go On". .. Baby Talk - “Future,,.
Go Go - “Fairytales"...
. Mankay - “Double Trouble”, ..

Loaded

UFI - ""The River (VIP Mix)" (acetate). ..

Fierce - “untitled” (acetate)...
DJ Krust - “untitled” (acetate). .,
, Dptical - "untitled” (acetate).. ,
Technical Hch - “untitled” (acetate),.,
LTJ Bukem - “Music Rework" (acetate).. .

Mella-“Drive Faster.(Herbaliser Remix)" (Ninja Tune). .
Cut ‘N’ Paste - “Watch Me Rollin™ (white label), .

Josh Wink - Are You There (Ovum), .. Cevin Fisher - Mas Suave (Maxi test pressing). .
Carlton - “What's So Funny” (King Street). ., Lambda - “Hold On Tight'! (Red). .
Slide)... Kot -“Fade To Black” (white label]. i

- “Slacker”.,,

FM - “Cruisin’ Detroit” (Moving Shadow). ,,
DJ Krust - "Slow Motion” (acetate), .. Boymerang - "Mind Control” (acetate), , .

Global Communication - “The Way" (Dedicated)..

Byron Burke - “Rude Train"' lMaJu test pressing). .

Natural Barn Grooves - “Broovebird”, .,
Satelite City Recordings - "White",..
Go Go - "House Of Love", ..
Extract - “Take You To The Inside”, ..
Chunky Mother - “Cold Stane Lover”, .,

Hazy Grooves - "Maniak. .. Dreadzone - “Life, Love, Unity", .

SETS OF STEELS O s7eoem’

Listings from Radio One's ESSENTIAL MIX. Saturday nights, 2am

\riennaPhllarml)nu:—"SaegfﬂedsFuneralerch‘ (EMI).... Talking Heads - “Once In A Lifetime” (Sire)... Headeracks 3~ "Don't
Daug E Fresh - “Bonus Lesson Parl One” (Enjoy),.
Biz Markie - “Something For The Radio” (Cold Chillin' Music). ..
Cold Chillin'). ., GrandmasterHash&ThaFunuuanru "Whlieliﬂes(l]nnmuH]"[Sugariulf] Original Flavour - “Can | Get
Dpen” (nuanliu) . Threat - "Let The Dogs Laose" (Mercury).., VaggqurunI-'EusiedLolp"(Mercury]
“Bossanova” (New Breed).., Coffee Breaks- “Yes We Can" (n‘lﬂl
(First Prority Music)... BaggaWnrnes—“mdelluFunany (JSMusmI[!hann]
Chi-Ali - “Funky Lemonade” (Relativity/Vialator), .
“No ose Job” (Tommy Boy).., MC Shan - “Juice Crew Law” (Cold Chillin')...
Mclamn—“BulfaluGals"[lsland.'ﬂhansma)
(ASCAP/Champion). ,. KDBX(Kenny Dape) - “And There Ain't" (NIA), .
Grandmaster Flash On The Wheels OF Steel” (Sugarhill)...

. Sonz Of Noise - "Master 0f Menace” (Kold Sweai)

. The B-Boys - “Two, Three, Break" (Ascap
Big Dadiy Kane - “Raw" (Prism/Later Became

DJ Smash -

Todd Terry - “Hard As Hell” (TNT). , . MC Lyte - “Paper Thin”
Nubian Crackers - "Do You Wanna Hear It?"' (Big
Uptown - “anel]nFlas!ln"(TummyBny]

Digital Underground -

Style - “The Assassinalor” (Select)... Malcolm
DJ Shadow - “Qrpan Donar” [Mu Wax)... Sugar Bear - “Don't Scandalize Mine"'
. Grandmaster Flash & The Furious Five - “The Adventures OF
Afrika Bamhaalaa And The Soul Sonic Force - "Planet Rock” (Tommy

DM Pringe Ice - “Freestyle” (Megajamm). .. Brandmaster Flash And
the Furious Five - “White Lines '83 Part 2" (New Day), .. SLTraoper Featuring Sweet Pea” - "There |t Is"' (Musu: D Life)... Twilight
Kenny Dope Presents Powerhouse 3 - “Makin A Living” (Nu Groove). .
Outlaw Posse - “The Original Dope” (Gee Street), .,
arlhur Baker - “Breakers Revenge" (Atlantic)

She- ankers-"l}n

Zeh-Roc-Sie and Stieber Twins - | Breakets Revenge '93"

Phantom Breaks -

. Kino Of The Freestyle EF - “Get On It" (US
[M's Project - “Funk-Da-Fried Party" (US Drbit Transmission). .. Monkey
Bootiful Bounty - “0ld Skool New Skoal EP” (White Lahel)... 0Id School
Hard Hop Heathen - “Beat Bastar (Ceasetire Mix)" (Concrete). .
Shangri-la's - “Walkin' InThe Sand” (Rhino Records). .. Nonchalant - "5 0'Clock" (MCA)

Bloodsucka’s - “Radia

« day Naz - “All
Scotti Deep - "Broaklyn
. Funky

Crime - “Breaking Paint" [Nuphunic) i

Dac Martin -

Victor Calderane - “Give it Up” (Eightball). .
Kot featuring Densaid -"I'm So Grateful” [Slip W

AMan Called Adam - “Que Tal America” (Prescription). ..
Kramer Dashwood - “What Has Been Joined By God" (PET)...,

DJ Seamus Haji - “Big

Hole In One - “Proma", ,,
Madame F - “Bonkers",..
Duke -"So In Love With You',,.

Technocat/DJ Scott - *The Journey'...

arlistunknown - *Strang
Team

Matrix - "untitled" (acetate)... Peshay-

Optical - “untitled”

Codename John - “Warned" (Prototype Recardings). .. Lemon D - “City Lights"

Cyhotron - “untitled” (acetate),..

Doc Scott - "Shadow Boxing Remix (31 Recordings)...
Subject 13 - “Jazz Style” (Creative Saurce),.. Matrix ~"untitled” (Nu-0),..

R

P10, 3I!I 43[!am £10). Breeze,

i Steve Bullerand Richard Frost

¢ (Saturday February 15).

i RENAISSANCE (10-6am. £15). Jon
i Digweed Dave Seaman adn

i Nigel Dawson (Saturday F
February 15). PLASTIC FANTASTIC
i PARTY (10.30-4.30am. £10). Seb i M
i Fontaine, Steve Lee and Craig
¢ Richards (Friday February 21).
i L'AMOUR {10.30-6am. £15).

i Craig Jenson, Miss Barbie and
i Andrew Galea {Saturday

February 22). SERIDUS (10-

i 4.30am. £10). Judge Jules, DJ
i Sonique and Graham Gold

/I GROLSCH CLUBZONE -

JN

Alex Reece - 'Jazzmaster” (Island). .
Photek - “The Twa Swords” (acetate).

+ Matrix~"Mute" (Prototype

Cyhotron -~ “untitled" (acetata)..,
DJ Krust -

i (Friday Februay 28). BABY

: GEDRGIE (10.30-Bam. £15). Craig
¢ Richards and Luke Neville

i (Saturday March 1), GLITTERATI
i (10.30-4.30am. £10). DJ

: Sonique and Turan (Friday Marc
i 7). GATECRASHER (10.30-6am,

i £15). Sister Bliss, Mark Moore

and Danny Rampling (Saturday
h

KALIMBA [10-late) on Fridays. The

i Freakmksand1hc3|rfunkycrew

: |]F ORBIT. Clanging beats and
i shwinging tunes with the Qrhit
i posse. (Thursday 20 Feb).

=S ELE CTED

MOIST 97 (1u 3am. £5/%3) on
Wednesdays. Colin Dale and
Frankie D (February 12}, Arclig
with MK and Diablo (18), Slow
Maotion with Peshay, Goldie, J
Maji and Kemistry & Storm (26)
and ibc {March 5). BULLEF (11~
dam, £12/£10) monthly Fridays.
Grooverider, Fabio, Doc Scot,
Justin Robertson, CGlII‘l Daleand ;
Kumo live (February 14).
PROMISED LAND (11-5am.

£12/£10) on Fridays. Grooverider

and SlipmasterJ (February 21)
and LTJ Bukem and Grooverider
(March 7). SPOOKY (10-Gam.
£12) monthly Saturdays. Jonny B,
Trixta and Skol (February 15).
TRIPTONITE (11-late) monthly
Saturdays. JDJ with Mark
Bambach, Justin Rushmore,
Tomsilav and Andrew Galea
(February 22). SUB-TERRAIN [10-
late. £13/£10) monthly
Saturdays. Darren Emerson,
Murf, Mr C and Luke Slater
(March 1). LOST (1 0-6am)

monthly Saturdays. Underground

1ech_no fest (March 8}

FAI:TI]H [10-Iate) on Mondays.
Marcia Carr and Ru:ky Mumson
1.4

THE PIHGH (10- zauam £5] on
Tuesdays, HARDWARE (10-3am.
£5/£3) on Wednesdays. Techno
house funk grooves with Jim
Masters (February 12), Mark
Dale (19), Brenda Russell (26)
and Sly Rossi (March 5). WHOOP
ITUP (11-5am. £8/£6) on Fridays.
Big C and Alex Whitcombe
(February 14), Luke Neville (21),
theresidents (28) and thc
(March 7). CLUB FOR LIFE (10.30-
Bam. £13/£11) on Saturdays.
Lisa Loud and Vivien Markey
(February 15), Jeremy Healy and
Andy Morris (22) and the (March

VENT[B-I!am £EJ'!’.4 Inlllnlﬂ-
278-9802) monthly Fridays. Nine
piece band Bud Bonge live with
Love Lee, Pete Atlas and
(Feb ary 21).
1. WY

2758, IT'SIIN (10-late.
ln!nﬂ181-3l]5—ﬂ431] Toptunes,
shite mixing. . (Frlday Feb 14)
.T VEN ERAME Hanower
1. MALIBU STACEY (10-
Iale nfo 0181-964-9132) on
Saturdays. Tall Paul Newman,

Brandon Block and Seb Fontaine

(February 15), Jeremy Healy and

Luke Neville (22) and tbc (March

st Yard NS, 0173~
fi THELOFT (10-late.

i £5/84. Info 0171-439-3505).
i Paul “Trouble” Anderson shakes

his wig with Brian Tappart

: {February 19) and Chrissie T (26)

. D181
BEYOND YOUR WILDEST

| DREAMS (10-Gam. £12). Love

i Buff, Griff, Pete Doyle and Timmi
i Magic. SUNDAY SIDEUP on

i Sundays. Darren Pierce, Drew,

i MCK; Tom Costelloe, Kenny

i Stone, Martin Sharp, Vivien

i Markeyand Qlissa.

. THE MosT Up-To-DATE GU!DE To CLUBLAND
THECLUBBINB CHHNNEL

AREXS

i (10.30-3am.

i 469-856) on Tuesdays. Richard

i Taylor hosts with Enzo and Jan

i (February11), Jonny G (18), Luke
i Pepper (25), Steve Eckersley

i (March4)andBig G (11). PULLIT
: OFF(10.30-3.30am. £4. Info

i 0370-567-328) monthly

¢ Wednesdays. Dave Seaman

i hosts (February 26). BIPA (10-

¢ 3.30am, £5) on Thursdays.

¢ FRIDAYS 'R ARIN' (11-5am.

i £7/£6) on Fridays. Kenny

i Hawkes and Harri house you.

i WHO'SIN TOWN? (8-12am. £4) on

BISTAO 340, Farringtlon

/1. STERLING [9.3
2.30am. £1. 0956-109-162) on
Mondays. Rob Wood, Michael

Morley, Matt Munday and Antony

Bebawispinjazz; jungle and

; - deep house. FREEFORM (8-

i 2.30ant. S5/23) on Fridays.

i Patrick Férge, Jerry Dammers,
i Brownswood, Pete Reilly, Paul
i Gumrlp Skitz, Ollie’and Bailey

beaty brew.

: G §

: SESSII]NS[H]-hm £12/%8) on

: Saturdays. The Metalheadz crew
i lock horns. Featuring Goldie,

i Grooverider, Fabio, Kemlslryand
i Storm, Doc Scott, Peshay,

: Randall, Jumpin' Jack Frost, Marly
i Marl, Bailey, Clarkee, Loxy and
Inkplay1he‘=nundofdrum &bass.

stton Row., Wi,

- TEMPO (10-

2.3I]am] on Thursdays. Fabio and
i Grooverider get it on with Doc

Scott, Lee and Addiction

; (Febmay 138), Jumpin' Jack Frost
i (20), Peshay (27) and DJ Ink
i (March 6)

: I.OGIDN. PHUBHESS“]H [10.30-

i late) monthly Thursdays. FRISKY?
i (10.30-6.30am. £10/£6) on

: Fridays. Paul Oakenfold, Tony De
i Vitand Heaven (Februa.ry 14),

; Jeremy Healy, Paul Daykeyne

¢ and Craig Campbell (21) and tbc
¢ (28andMarch 7). RULIN' (11-

¢ Bam. £15/£10) on Saturdays.

i San Valentino with Claudio

i Coccolutoand Frankie Foncett

i (February 15), United States Of

i The World with Mark Picciotti, D)
i Vibe and Mousse T (22) and tbc

H [March 1and8).

/%3, Info D956-

Who indeed?
ERRALS

. VENT (10-4am, £7/S5.

Info 0958-404-257). A Clear
Records night featuring
Metamatics and Clatterbox live,
Kirk Degiorgio, Steve Stasis,
Mark Broom and Patrick
Pulsinger (Friday March '?)

& RAW G pat.

g HMIEA I]HEAM [10—4am
£7I£5] on Fridays. Boogie Boy,
Lloyd and KCC pack 'emin.
KINGSIZE (10-5am. £12/£86. Info
0171-833-4900) on Saturdays.
The Fantasy Ashtray jocks keep it
strictly under ruund

- THELONDON l]HB'l}lllB (10-
2am. £4.50. Info 0181-340-9012)
on Thursdays. Pureroots reggae

i vibescomingatya.

-—.w:—-’



MIKE GRIEVE talks about his legendary
FEVER club in Aberdeen

! We had guest Dlslike Graeme Park, Mike Pickering,
i ustin Robertson, Tedd Terry, Roger Sanchez and Danny
’ Rampling, plus bands like
Orbital, St Etienne, Adamski,
JTQand Galliano. Together
played at our club and left for
Ibiza the next day. Later that
week, one of the guys and
his girlfriend were killed in a
motorbike accident. |was
gutted. They'd even asked
me to come with them to Ibiza, but | cotildn't.
Eventually, we literally got
chased oufoftown. We'd
become Plblic Enemy
MNubmer One, without a
doubt. The police actually
interviewéd 130 peopleto
get any evidence against
us and they even had this
surveillarice camera
mounted on adisused
warehouse opposite to
spy on us. Until someone
stole the cameral They
made life very difficult
until we finally had no
choice but to leave town.
The venue's now called
the Mipistry Of Sin.
Inanutshell, I'd losta
huge fortune having an
unbelievable party for
thred years. Butitwas
well worthit and | think I've put
everything into perspective now.

CLASSIC CLUBS

IWOULD say that Fever was probably the first custom-designed venue of Scotland,
rmaybe even in Britain, as far as house music goes. In January of 1989, myself and my
business partner, Jim Rennie, took over the
old Gabriels nightclub and re-opened itas
Fever. We ran for nearly three years, until
Septemberin 1991, and | can honestly say
that Aberdeen's never had quite the same
club scene since Fever shut its doors.

Jim designed the interior, which was well
over the top. There was loads of bondage
gear, a small metal cage onthe stage, with
mannequins in the cage in chains, leathers
and mouth-straps. We originally wanted to
coverthe whole clubin rubber, but the fire
department wouldn't wearit. So to speak!
ltwas certainly a pretty surreal environment,
probably even too strong for Aberdeen at
the time.

The resident DJs were myself and Jim,
along with Harri and Jacqui Morrisan. The
music to start with was a bit mixed, but by the summer of 1989, we
were right in the middle of the Summer Of Love and the whole E vibe
was on amassive scale. The club only held 400 people and we
opened at
9pm, but by
8pm,we'd
usually have
hundreds of
people queuing
already. Inside
was the most
utterly incredible
atmosphere ever.
| have never come
across that sort
feeling anywhere
elsel'vebeento,
even at The Sub Club.

It was just full-on hedonism, from the door staff to the management to the punters.

Mike Grieve

[ SPInB qnio JERUSSS2 SN [

2N

FEVER'S GLASSIC TOP TEN

1, DERRICK MAY - *‘Strings OF Life" (Transmat)

2. TEST ONE - “Testone” (Warp)

1. EARTH PEOPLE - “Reach Up To Mars” (Apexton/Underwarld)
4.J0 SMOOTH - “Promised Land" (DJ International)

5. RICHIE HAVENS - “Going Back To My Roats” (unknown)

1, ADONIS - “No Way Back” (Trax)

7.808 STATE - “Pacific State” (ZTT)

1, SUEND LATING - “Suena Latino” (OFC)

9, FAANKIE KNUCKLES - “Tears” (1frr)

10, LEFTFIELD - “Not Forgotten” (Hard Hands)

Mike Grieve is currently promation managor of Glasgow’s Sub Club. Jim Rennie has a single out on a new
divisian of Bellbay shortly as The Disco Kings.

i Sguare. JAZBAH (10-3am. £5/£3)

i Andy Votpl (Grand Central).
on Fridays. Keith, Abbey and Clive

e {2 THEROADHOUSE Hewton Street,

EC 1. PMSCIENTISTS (10-

& VELVET Ui ZTHE RACIENDA Whitwnorth Street

¢ Wesl 1. 0161-256-5091,

INERGROUND 143,
Eharing Gross Road, WE2,

2.30am) on Wednestlays. Damian | are souiful. PLEASED (10.30-3am. £6) on : HARDWARE(THE PLEASURE i D161-23749700. DUBISM (10-3am,
Lazarus, Zag Richardsan and D) SUBTERANIA. WAD. HG1-960- ¢ \Wednesdays. Jon Pleased i PRINCIPLE (10-3am. £5/%4) on | £5/£3) onjalternate Fridays. Mr
Charmaine spin some serious 0. ROTATION (10.30-3.30am.  : \Wimmin and Paul Woods. : Fridays. Nipper, Jay Brown,Pete | Scruif, Dubism Domand Guy
drum & bass with Hype (February | £8) onFridays. WithT-Money, i ULTIMATEBASE (10-3am. £6/85) : Robinsonand DaveRofewith | GonDwanadoallitforthelove
12), Cleveland Watkiss DJ set FemiFem, Dodge and AlexBaby. ¢ pn Thursdays. Coxy and Jim Diesel, lerry Dammers and Mr i ofdub.

(19), Kumolive (26) and re-
launch Psychonauts as new
backroom residents plus Goldie,
J Majik and Andrew Weatherall
{March 5). CLUB HEAD (10-2.30.
£5/£3) Thursdays. Wildcat, Wilf

and The Sandals. THEBIG KAHUNA 3
i Saturdays. Youcan'tbeatit,

i SUNNYSIDEUP [All day. £7/£5/£4)
i onSundays.

BURGER (9.30-1ate. £7/£5. Info
0973-869-021) on Fridays. Depth
Charge, Nick Rappaoldi
(Leftfield) and Tim Burgess
(February 14), 808 State and
Sean Rowley (21), Mr Scruffand
Derek Dahlarge (28) and tbc
(March 7). METRO (9-late. £6/£4)
Saturdays.

ZTHE SUUNDSHAFY Hungertord
Lane. WEZ0171-830-2020. SEX,
LOVE AND MOTION (10.30-1ate.
£8/£7) on Saturdays. Colin Favor
(February 15}, Phil Perry (22) and
tbe (March 1 and B).

7. SPRINGS Kenningion Lave, SE
11, 0171-725-0BE0. SEETHE LIGHT
(10-6am. £5. Info 0958-285-692)
Fridays. Marcia Carr, Michael
Morley and Johnny Recklesskeep
the fires bumin’

% THE SPITZ Commersial Street.
1. SCRATCH [7-12pm. £6/84.
Info 0171-228-6616) monthly
Thursdays. Arty eclecticawith T
Power live, Rome (Chicago rock/
dubsters) and Teny Morley, Rob

Young and Jon Tye (February 20). i
£ i o i onSundays. Cool beatz.

J: THE SQUARE ROOM Leicester

EYEBALL ARIZONA (10.30-3.30.
£10.) on Saturdays. Marky P, Sam
Hambali, Derek B and Ben
Bellman play glam garage.

i W% 501 CLUB Victorin Street. SW1.
i THEREALTHING (10-6am.

£12/210. Info 0956-672-667) on

ATEARDOMS DES ARTIS
Wandsworlh Road, 0171-652-
. SUNDAY BEST (B-1am.

¢ £1.99) on Sundays. Rob Da Bank

isa purveyor of folky techno and
chip shop beats with Simon D
(Juicebox) (February 16}, Pete
Atlas {28}, Malachi and Loop
Professor (March 2) Mike Hunt
and John Dirtbox (9).

% TURNIMILLS 63 B, Clerkenwall

I Noad. ECY. 0171-250-3600,

i MOLECULAR BEATS (9.30-3.30.
£5/£3) on Thurstlays. A Guy

i Called Gerald, DJ Pulse and

i Spring Heel Jack are atomic. THE

GALLERY (10-late) on Fridays.
Marc Auerbach and Tall Paul
(February 14), Jon Da Silvaand
Sister Bliss (21), Danielle Davoli
and Brandon Block (28) and tbc
(March 7).

Z THE UNDERGROUND BAR The
Alhany, Great Portiand Streat. THE
RUMPUS ROOM (7-12pm. £3/52.)

i Masters play housey-technowith
i Andrew Weatherall (February
i 13),aspesh first birthday bash
: (27)and tbc (March ). EGO TRIP

(10.30-dam. £10/£8) with Nicky
Holloway and guests.
TOMORROW PEOPLE (10.30-4am.
£8) Residents Nicky Holloway
and Chris Good.

ZTHE UNION CHAPEL Compian Ave
N1. HOST (10-late. £8. Info0181-
692-5433) Glamour, beats and
art are what to expect at this Big
Issue party. A Guy Called Gerald,
Lady Miss Kier, Nicollette, The

i Propellorheads and Alex Turner
i (Athletico) all make some noise

i onthewheels of steel. (Saturday
i February 22).

MANCHESTER: /Ui
BDARDWALK Likkle Peter Shrest.
[1161-226-3555, DECADE (10-3am.
£6/£5) on Saturdays. Herbie
*Sacanni, Phil Marse and Terry
Pointon dusk off theirold classics.
Z CLUB CONE Mevy Wakeit
Street M1, D167-236-4639.
TUNNELB1 (10-3am. £5I£4}. on
Thursdays. SURE BEATS WORKIN'
(10-1ate) on Fridays.
RECONSTRUCT (10-3am. £7/£5] on
Saturdays. Rob Bright plays hard

¢ house and funky techno with Pete
¢ Robinson (February 15), Killer
i Pussies (22), first birthday (March i

1) and Nigel Walker (Orbit) (8).

i 0161-273
i [10-4am. £5. Info 0161-881-

Scruff (February 14), Lenny
Fontanaand Strangebrew (21),
Nelson Rosado and Ben Wilcox
(28) and tbc (March 7). FREAK
(10-3am. £10/£8) on Saturdays.
Expect the unexpected with Dave
Kendrick, Tom Wainwright,
Bobby Langley and Dave Haslam.

i BHOLY CIYY 200 York Straet.
i 01612

73-2759. 2 KINKY (10-late,
£6) on Fridays. Paul Taylor and
friends strike a pose. ZOOP! (10-
late. £8/£7) on Saturdays. Planet
Janet and Marc Littlemore spin

i NY grooves,

& THE MUSIC BOM Drfurd Band M1,

DRAMA (10-3am. £7/£5. Info

: 0161-224-8869) on Saturdays.
i Tonaltechnoand deep house

i from the Rainy City crew and pals.

Z THE PHOERIX BxVnrd Rord W1,

3. SPAVUNEE POSSEE

7583) monthly Saturdays. The
Spawnee residents northern acid

i house (Saturday February 22).
: PRESCRIPTION (10-3am. £5/84) on
i monthly Saturdays. Matt

Thompson and Mark Godwin
provide radical musical surgery
(March 8).

ZREPUBLIGIA) Tih Streaf, D161~
H34-4266. WANDY’'S WORLD

i (10-2am. £4) on alternate

Saturdays. Enterthe wickedly

i weird and wonderful world of

i Ancos
i GUIDANCE|(10-3am. £9/£8).

: BUGGED DUT! (10-3am. £7/£6) on
: Fridays. James Holroyd and Rob
: Brightwi

£ SANNEMS SDAP lursey Straet,
ts M4, D161-950-4230.

Jay Denham, John
McCready and Richard Fearless
(February 14), Carl Coxand
Trevor Rdckliffe (21}, DJ Sneak
(28) and ibc (March 7). ROLDEN
[9-3am. £10/%8) on Saturdays.
Pete Bromley and Dean Wilson
don their shiny nighties with Judge
Jules andJohn Kelly (February
15), Lenny Fontanaand Afrika
Bambaath (22) and Fifth Birthday
bash with Dave Seaman and
Kelvin Anfrews (8).

& SOUTH Bouth Kings Streel M1,
01E1-061{7270, BOARD (10-2am.
£2/£1) on Tuesdays. Chubby
Grooves aind Reko, ROBODISCO
(10-late. £4/£3) monthly
Thursdays. Miles Holloway, Elliot
Eastwickiand Ben Davis and A
Man Called Adam live (February
20). BLUEPRINT (10-2am. £4/£3)
monthly Thursdays. Jason
Boardmah cuts and pastes
{Februany 13). STEALTH (10-late.
£5/£4) monthly Thursdays. Justin
Robertson and Richard Hector-
Jones continue their amalgamation
of sounds. (March 6). STEREO (10-

i late. £6/84) on Saturdays. Mike
: Chadwic

crams both ears.

Clubhin

363 TﬁIEiEHf
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Wlm Tape 0f The Nlnnth

NAME: Timmy 3 (aka Tim Stone and DJ
In-Tim-Ate)

CONTACT: Kidbrook 0181-856-8540
BORN: Londan, 1966.

EXPERIENCE: "I've been into music all my
life. The firstrecords | bought were jazz
funk and soul 12-inches and then |
discovered house music and illegal
parties. I didn't like the commercial stuff,
sol started looking for underground and
ohscure music. 1 began to watch DJs but
didn't like what they were playing, so |
decided to teach myself to mix. linstantly
fellin love with it. 1 played out at house
parties and got the occasional slof at
underground elubs. This Christmas | was
alsa given the opportunity ta play in Thailand
which was wicked!”

FAVOURITE DJs: Nathan Cole, “Evil” Eddie

A Ba
ol I‘.‘W,, “’\ "w# |

THE NERT FIVE
2 JAMES HARVEY (Sunderland)
JMINDSTEP (London)

Richards, Dave Mathersole. 4 LUKE WILSON (Lﬂl]dl]l‘l]
FAVOURITE CLUBS: Wax in Hackney (whenit  [RAL3 ‘[‘}“‘évm“ (Purfleel)
was standing!) and The End. 1} DJ BONEY (London)

FAVOURITE LABELS: “llisten to everything on

any lahel and if a tune makes the hair onthe back of my neck stand up, | buy it
ALL-TIME CLASSICS: Frankie Knuckles-“Tears" (ffrr), “The African Dream” (Work),
Halogen- “Bliss" (Indx).

WHICH DJ SHOULD MAKE ROOM FOR YOU, AND WHY? “Idon't think any DJ should
make way for me, but | do believe that a Iot of big name DJs don't really care ahout
what they play. They are the ones who should go back to their hedrooms and sart it
out. They know who they are!”

WINNING TRACK-LISTING: Escape- "Tumblin' Rec”... Cygnus Laop - “Fat Fillers
Volume One"... Mark The 309 Kinp - “Power EP"... Plantastik- “Purple Shaker”...
The Good Men - “Elektika". .. Stewed People - “Untitled"... Peppermint Lounge -
“yntitled“... Hug Club- “Dilemma”... Strange Attractor - “untitled”.., Hot Cake-
“Fiasco",.. The Wave - “South Craft*... Plank Rec“002"... Billy Nightmare -
“Dance Shake"... Nassaur Bassed Party - “Ron Roland".... Pickled People -
“Dumped"... Stinkey - “untitled”... Street Carner Symphony - “untitied"...
MUZIK'S VERDICT: fn the short 22 months that Muzik has existed, no mix tape has
given us as much inspiration as this. Ithas lived with us now for two months and it
hasn't left our sides, providing us with the kind of inspiration which made us so
obsessed with this music in the first place. Timmy S, dare we say it, should be filedin
the top-drawer alongside Laurent Gamnier, Darren Emerson and Terry Francis or any
other DJ who understands the importance of deep and soulful techno and hard-
edped emotional house. The mixing on this tape is impeccable, showing the kind of
seamless weaving every DJ should aspire to. The name Terry Francis is important
here because, not onlyis this the kind of setwe expect ta hear fram him, but the pair
of them are hoth from south London. Yes, this tape is further proof that the sound and
attitude coming from this part of the UK is the bestin the world. A sound synonymous
with the fikes of Francis, Eddie Richards, Nathan Cole, Muzik's Dave Mathersole and,
of course, Colin Dale - a sound which proves where the innovationsin techno and
house are really being made, (Vs a sound which these boys, this magazine and clubs
like Wipple, The End and Heart & Soul are going to ram down yaur throatin 1957, So
let's start here. Opening with deep and haunting hreakbeat house and the attacking
acid-fine on Fat FAlters “Yolume One" the tape locks you into the 4/4 heat before
breaking down with the stunning Purple Shaker. This makes way for the staggering
breakheat house cut that was The Goodmen's “Elektika” camplete with some
annihilating drum programming. And the way he hrings itin sends you into nirvana.
The Eye For Sound imprintis prominent in the set, firstlywith “Stewed People” which
paves the way for the surpnse of the mix - Patrick Prins' Peppermint Lounge. Thisis
Prins at his very best, proving that good producers are good producers whatever
genre they make for breakfast that day. The mixis full of underground gems mixed-
up meticulously, making you realise how unjust the whole DJ circuitis, Weaimto
end that with our support for Timmy S. Even if this {ape is so captivating it sent us 60
miles down the wrong motorway on Boxing Dayl What we want for Timmy S isa
regular platform for him to inspire you all. And this month we're throwing down the
gauntlet to Layo Paskin and Mr C at The End, This man s for you.

"

Please send all Bedroom Bedlam tapes to Ben Turner. Don't forget fo include a
passport-sized photo and a full tracklisting

& TIME Princess Sreed,

HEADFUNK (10-late) on Fridays.
Fat City's night of grooves and
moves with Chubby Groov;es.

i Helen and Chris Anslow (March
1)andSmokln Jo[H)
x LE: B

BIVE

h.elm uime St 019
MIDDUESBORDUSH ARENA Hewpari 245, VIVA (10-1ate. £5I£4]u
Road. 016402-251-061, ONIT (10-
late) on Saturdays. Project 23 live
(February 15), Fabio (22), Peshay :
and Smith & Mighty live (March
1), Ed Rush and Flyn & Flora (8).
X THE EMPIRE Corporation Roard.
01842-252-552. SUGAR SHACK (9-
late) on Fridays. Valentines' Ball
with Jeremy Healy and Lisa Loud
(February 14), Tom & Jerry
Bouthier (21), GordonJKaye (28).
s i THE
VWINTER GARDENS D1800-612-28
ULTRA VERAS (3-4am. £9/£7) on
Saturdays. Angel (February 15),
First Birthday with Tall Paul, Seb

iSO

SHINDIG (10-late. £8/£7) an

Saturdays. Scottand Scooby.
E TLE-U o

LYME: * TIMEAND SPAGE The

¥
nfo 01695-577-247) on Fridays.
i Gordon Kaye (February 14), lan
i Ossiaand Danielle Davoli (21),
Dave Seaman (28) and Graeme
Park(March ?).
OTTINGHAM: ~ THE
ax \\}L-‘,\r Stoney g
'ﬂGEH (8-1am. Info 01 1 59-417-
i 072) monthly Thursdays. Ossie,
¢ lan Stewart, Leroyand Dos B

i Fontaine and Juliet Roberls (22),

ridays. Nigel Walker and chums,

lithwrary. IOYEUR (3-2am. £7/£5.

(March 6),
& THEN NCE Boldsmith 51
0115-9 5. FUSION (10-late
£6) on Fridnys The Advent, Daz
Saund and Dave Tipper
(February 28).

Runtingdon Strast
l]" U 4, THE GARAGE (10-
Iate) on Thursdays. Graham Gold
(February 13}, Jim "Shaft” Ryan
(20), Tom Wainwright (27). THE
HOUSE (10-late) on Saturdays. lan
Ossia and Rob Tissera (February
15), K Klass (22).
ETHESKYY GLUE Mltrain Bosd.
WIGGLE (10-2am, £3.50/£3. Info
0115-942-2060) monthly
Saturdays. Amanda, Hen, Jazz
Spirit, Lynda and Suzy Cream
Cheese (February 22).
PORTRUSH: & KHLV'S
Hugtimills Road. LUSH (9-1,30am.
£7/86. Info 01265-822-027)
Saturdays. Valentines Ball with
Matthew Roberts and Michael
Kilkie (February 14), Alex Daniels
(21) and tbc (28 and March 7).
& SOUTHPARADE PIER South Sea.
PURE SEX (9-2am. £10/£B. Info
01705-642-764). Andy Carrol,
Stu Rising and Steve Conway
(Saturday February 22).
gggsm % THE DANGE
F IRY Aquaduct St
895-749. DIGITAL JAM [5 3[] 3.30.
£BI£5] on alternate Fridays.
Adrian Todd (Art Lab) and Chi.
KARMA SUITS YA (11am -12pm.
£2) on Sundays. Pete Ludden,
Tim Hamblin and Adrian Todd,
READING: % ALLEVEAT LIVE &
Gun Street. 0U734-561-116
CHECKPOINT CHARLIE (8-4am,
£10/£8. Info 0171-486-1877) on
Fridays. Richard Ford, Pierre and
Stripe. SLUMP (1-7pm. £4/£3.
Info 01734-464-047) on alternate
Sundays. Phil Perry (February 16)
and Mixmaster Morris (March 2)
SHEFFIELD: J THELEATIMLL
Leadmill Bd. 0114-275-4500. RISE
(10-4am. £8/£6) on Fridays. lan
Ossia and Danny Hussain.
Brandon Block, Alex Pand LTJ
Bukem (February 14}, Danielle
Davoli, lan Ossia and Tony Mead
(February 21), Farley
“Jackmaster” Funk, Jon Da Silva
and Christian Woadyali (28).

SK[II]UBLEI.‘.II [10-2.30am.
£4.50/53.50) on Fridays.

& THED BLIL Asundel Street.
0114-245-2210. SLAMMIN (10-
late. £8/£7) on Saturdays. Slip
'N' Slide party with 95 North
featuring Phil Asher (February
15), Lenny Fontana and Chris
Coco (22).

SLOUGH: Z THESTUDID k12,
Benvrge Breen. 01753-885-158.
FULL CIRCLE (4pm-11pm) hi-
monthly Sundays. Phil Perry and
DJ Sneak (February 23).

& THE STAGE Brunswi

{ SOUND (9-2am. £5/24. Info

i 01785-282-848) on Saturdays.

i With Kelvin Andrews, John Taylor
i and Mike Smith and Tim Burgess
i (The Charlatans) (February 15)

: andJon&DanKahuna (22)

| SWINDON: 7 11

"'l DS, Havelock Square, 01753

404, THE FRUIT BLUE [9 Bam

£4!£51£BJ£7] on Fridays.

i Grooverider, Rap, Dazee and Jon
i “00" Fleming (February 14),

i Vibesand DJ Sonique (21),LTJ
i Bukem, Fabio, Doc Scott, Hype,
i KennyKen and the Manifesto

i crew (28) and Sharkey and John
i Kelly (March 7). FRISKY (8-2am.
: £5/86/£7) on Saturdays. With

i Graham Gold (February 15},

i Patrick Smoove (22), Martin

i Madigan (March 1) and Paul

! “Trouble” Anderson (8).

t;:& w-} % 800§

D) OF THE MONTH

Chicago house hero and Lost favourite DJ RUSH
is this month’s man on form

WHEN AND WHERE WERE VDU BORN?
Chicago. January 8th, 1970.

HOW DID YOU START DJING?
lused to go to this club when | was 11 called The Rink Zone. |was fascinated by the
veay people would bring twe records together. There was a DJ called DJ R. | don't
knaw what happened to him, but that's sort of where | got my name from,
Then | used to go and hear Farley and Ron Hardy at The Playground. I looked a lot
older so l could getin. | got my first turntables when | was 12 and started doing High
School parties. My first residency was at The Reactor in 1990. I'd play from 10 at
night until 10in the morning, nan-stop.

WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?
| think it was a Kurtis Blow track called “Christmas Delight”.

AND THE LAST?
Something by Baby Pop, “Japan Animation”,

WHAT CHANGES WOULD YOU LIKETO SEE IN THE CLUB SCENE?
I'd like o see more people partyin together instead of heing separated into
different scenes. Only people who listen to house go to house clubs. And it's the
same for techno. I'd like to see everybody partying together.

HOW COME YOU'RE HANGING YN GERMANY JUST NOW?
Well, for one, I've been living in Chicago for 26 years and I've kind of made a mark
there. I'm trying to further my music career and learn a little bit more about how
people in ather countries go about making music. Also every time I'm hooked to do
something, it seems to be in Germany.

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?
My main strength is 1 know how to take a basic record that a lot of people aren't
really into and make the crowd feelit. One of my weaknesses, | guess, is that | don't
huy enough records. Every time anew record comes out, | don’t jump to buyit. |
tent to wait until everyone's played it and then 1 go out, buy it and play the flipside.

FAVOURITE LABELS?
Soma, Tresor, Undergorunil Resistance, Force Inc,

FAVOURITE DJS?
DJ Disko (Berin), Joey Beltram.

FAVOURITE CLUBS TO PLAY?
U-Club (Wuppertal), Tresor (Berlin), Medusas (Chicago),

WHAT WOULD YOU BE DDING IFYOU WEREN'T A DJ?
I'd be a computer programmer. That's what 1 got my degree in.

WHAT NEXT FOR DJ RUSH?
I'm starting my record lahel, Knee Deep, up once again. | already had one release
last year. This year, 'm only going to put out other people's productions. Like DJ
Contra from St Louis, Justin Lang from Chicage and Gene Farris. I'm doing stuff
myself for 0-Jax and also Force Inc. And right now, 'm working on something for
Cosmic. I'mstarting to get a lot of gigs in the UK. I'm hoping to get same remix
projects soon and I'd love to do some stuff for Grace Jones. She's myidol.

D Rush will have a new single ouf on Cosmic/Club Trax shortly. ‘Mind Games'is still
available on the same Iabel
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GIooverioer

. Presents THE PROTOTIPE JBHRG

Yes, yes, yes. Never ones to skimp on the old freebie offers, next month’s Muzik sees “The Groove” as he’s

known to his mates, mixing it up on our exclusive free cassette. Without Grooverider, there probably wouldn’t
be jungle, or jungle as we know it. He’s the original pioneer, a long-time Fabio DJ partner and a man who has
done more than anyone to push forward the sounds of 21st Century breakbeat science. Now’s your chance to
hear just why his awesome reputation precedes him.

Because next month, Grooverider is celebrating the release of “The Prototype Years”, a magical collection of
exclusives and past killers from his own Prototype label. Out on Higher Ground, tracks from the likes of Ed Rush,
Dillinja, Matrix, Cybotron, Lemon D, Boymerang, Dom & Roland and Grooverider himself show just why Prototypeis
one of the leading labels in the jungle world. Our cover-mounted cassette will have The Groove mixing up the

highlights from the album into one seamless blend of molten, red hot beats, breaks and ballistic basslines. Not for

those of a delicate disposition. And most definitely notto be missed.
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SHOP: 8 The Custard f*tory,
Digheth, Birmingham B9 4AA

POST T0: PO BOX 5109, Sofihul, 11Tk 04 i
West Midlands B92 OHJ

Tel: 0121 248 3888

PRODIQY « MOST TITLES
SUBLIMINAL CUTS . LE VOIE LE SOLIEIL
JUNIDR BOYS QW MOST TITLES
ALISON LIMERICK - WHERE LOVE LIES
HARDKISS & B.T. IN STOCK
F SOUND OF LDON - METROPOLIS
HODJ CHOONS BACK CATALOGUE
SULIA: TEARD ot i

. X
X PRESS 2iuDY ClIIIXI VOCAL
STEINSKIMASS HEIH-LESIDHI 123

OCK MIX

R+ ALL FUNKED I.IP temizes x2

HIIHII. SCREAM - LOAD|
EMPIRION - HHRNTIG INFLUEHGE
ALL ACCAPELLA LP's
Hoviw Illl.ﬂﬂlll BACK CATALOGUE
NATURAL BORN GAOOVES ALL TRACKS
BUMP: HOUSE STOMPIN'
DJ - ICEE MOST TITLE!
CLS- CAN U FEEL IT
REESE PROJECT - DIRECT ME (sasha mix|
KING BEE - BACK BY DOPE DEMAND

JOI < ANTHEM

DUCTION - YOUR MY ONE & ONLY

Nﬂl DER YOUR I.WE (remixes)
'I'lllﬂll. US & UK MOST TITLE:
i‘li H.lcl CAT

NT « BACK CAT
Nll.lfi IMKCA‘I’

uz2. llllcﬂllﬂl.'!
JACKPOT -BACK CAT
STRESS - BACK CAT

VARIOUS BREAKS & BEATS
OAB RARITIES
E DOVE - WHITE LOVE x2

Fax: 0121 248 1222

MOBY - COI

SABRES OF PARADISE . SMOKE BELCH 2
TORI AMOS/LISA STANSFIELD

ROM TRENT « ALTERED STATES x2

GUY CALLED GEAALD « YOODOORAY
DAYE CLARKE » RED SERIES

PHUTURE « ACID TRAX

AGE OF LOVE - AGE OF LOVE (stefla mix)

ZERQ B - LOC|

DASSHEADS - ANYBODY OUT THERE?

JAM & SPOON « FOLLOW ME

LIL' LOUIS « FRENCH KISS

SUEND LATIND « BUENO LATINO

SLAM - ETERNA

ORA - PULSATING BRAIN

INNER CITY + PENNIES FROM HEAVEN
KET OF PEACE

YOUNG HG KNOW HOW

DISCO EVANGELISTS . DE NIRO
LEFTFIELD « HOT FORGOTTEN

DAPHNE - CHANGE

DA HARTMAN - RELIGHT MY FIRE
MANTRONIX - KING OF THE BEATS

LFO - LFO

608 STATE « PACIFIC STATE

KARIYA - LET ME LOVE YOU 4 THE NIGHT

LIQUID - m:r

PETER LA2 RED CYCLES
STERLING \’GID IY‘lII.lIBHT
WR EEL [T

FINGERS « CAN U F!
JAYDEE - PLASTIC DREANS.
DAFT WNK DA FUNK
LAND - SUGAR IS SWEE!
IINITINI + MY HOUSE 1§ UR HDUSE
CANDI STATTON - U GOT THE LOVE
HARDFLOOR « ACPERIENCE EP

| New sho open in the
STRICTLY - BACK CAT IE :;te[art Of k 100 f

: ! es in stoc 7S Of | DELGHT- WO TIES (udar il

i new, old, rare, deleted, | s o s sy west sises

'ham. 20,000

PLAYTIME TOOKS - THE SHAKER SONG

LaTOUR - BLUE [hermes trance mix]

CHEMICAL HBTHERI LOOPS OF FURY
MATHAR « INDIAN ¥

JAW & SPOON - STELLA
DR ATONIC - SHCUDELLFLOSS
MASSIVE ATTACK - UNFINISHED SYNPH
M PEOPLE « HOW CAN | LOVE U MORE
ROB OWENS - FLL BE YOUR FRIEND
FRANKIE KNUCKLES : TEARS
DE'LACY - HIDEAWAY |deep dish mixes)
MOST PERFECTO BACK CATALOGUE

+ BELFAST

CEDE ROGERS . SOMEDAY
WINX . HIGKER STATE & REMIXES
STONE ROSES - FOOLS GOLD
BIZZARRE INC « PLAYING W KNIVES
JOE SMOOTH « PRONISED LAND
RIS RHYTHM - STRINGS OF LIFE
FPI PROJECT . EVERYOODY
DSK - WHAT WOULD WE DO?
A BAMBBATTA « PLANET ROCK
CYBEATON - CLEAR
LAURENT X -MACHINES EP
ENF - THEYRE HERE (dream mix)
§ CHRISTOPHER « SLESS HIGHT
RENEGADE SWAVE - PHANTOM
BRAND NEW HEAVIES - BACK 2 LOVE
W - FEEL THE DRUMS
NEON - DONT MESS WITH THIS (beaT)
HENRY ST BACK CATALOGUE
GWEN McRAE - ALL THIS LOVE
DIRECKT - TWO FATT GUITARAS 12
LI LOUIS - BLACKOUT
D PATTEN - WHO'S THE BADMAM
JAMIRIQU - COSMIC GIAL (a.. helden)
MODEL 500 - THE CHASE
STRINGS OF LIFE {amblont mix)
VOIGES OF .\rmnn umn HoomaA
DAFT PUNK - W
M KANTE - ms vm (hardloor]
SASHA  ARKHAM ASYLUM
ALL JACKPOT BACK CATALOGUE
m FINGERS - WASHINO MACHINE
ARMAND VAN HELDEN. MOST TITLES
I NIGHTWRITERS - LET THE MUSIC USE U
| SHADES OF RHYTHM - SOUND OF EDEN
1 Y, CANNIBALS - THE FLAME [1.v. heldon)

il ipromo’s, back catalogue | (e amies

R-PASION
K KLASS - RHYTHM |5 A MYSTERY |
$L2+ DJ's TAKE CONTROL L

ALL NEW & OLD CLUB CLASSICS IN STOCK! SEND 4 OVER 6,000 |

items arriving daily.

WORLDWIDE MAIL ORDER SPECIALISTS

VISA-DELTA-SWITCH-CHEQUE-POSTAL ORDER-MASTERCARD-ACCESS-etc

I ESCRIMA « TRAIN OF THOUGHT

I FUNK MACHINES - OET THIS PART STARTED

TITLE CATALOGUE

THE GARAGE & BLACK MUSIC SPECIALISTS

“Floor 1:- Soul, Swing, Hip Hop, Funk
Floor 2:— Garage, House, Merchandise, Tickets
Daily Deliveries of US & UK Promos

Worldwide Mail Order — Send SAE for catalogue
New Mail Order Hotline 0171 434 3650

UPTOWN RECORDS

3 D’Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.-=7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

to advertise in these pages

POBOX 13
ROTHWELL
KETTERING
NORTHANTS

NN14 6XS

[Phone: +44 (0)1536 418893 e Fax: +44 (0)1536
8241

ARE Y OU SERIOUS ABOUT YOUR MUSIC ?

E-mail: replay(@replay-records.com
Send for our FREE Massive Catalogue !
House, Garage, Techno & Trance
We specialise in rare, collectable & deleted classics also new & recent

CE CE ROGERS « ALL JOIN HANDS SAS - AMBER GROCVE DONNA SUMMER - NELODY OF LOVE
JEAN MICHEL JARRE - CHRONOLOSIE €  THINK TANK - HAGK ONE / KMIFE & FORK  LATOUR - BLUE

UZ - LEMON (MORALES & PERFECTOMX) ESTER B -THE PLEASURE OF THE MUSIC MR MONDAY - FUTURE

ROBERT OWENS - ILL BE YOUR FRIEND  SHAKESPEARES SISTER « BLACK SKY INNER CITY - PENNIES FROM HEAVEN
§ CHRISTOPHER - ANOTHER SLEEPLESS TC 1931 - BERRY HNEOH - DONT MESS WiTH THIS BEAT
PLAYTIME TOONS - SHAKER SONG UNDERWORLD - MMM SKYSCRAPER CRBITAL - BELFAST

PAMELA FERNANDEZ - KICKIN [N THE BEAT THE AGE OF LOVE - THE AGE OF LOVE HELICCPTER - ON YA WAY

K KLASS « LET ME SHOW YOU REMAKE fINNER CITY - BLADERUNNER MR FINGERS - WASHING MACHINE
PMORY KANTE . YEKE YEKE DUPREE - BRASS DISC NJC| - ANTHEM

JUSTINE - BE SEXY
LANDLORD - | LIKEIT

CONGRESS - 40 MLES RHYTHM INVENTICN - CHRONOCLASM
PHUTURE - ACID TRACKS

BELTRAM - ENERGY FLASH

RHYTHIM IS RHYTHIM - STRINGS OF LIFE
ARRESTED DEVELOPMENT - MR WENDAL

COLLAPSE - MY LOVE
LEFTFIELD - NOT FORGOTTEN (REMIX)  LEMON INTERUPT - DIRTY
BROS LOVES DUBS - MIGHTY MING BMEX - APPCLONIA
DEGREES OF MOTION - DO YOU WANT IT  ROBIN § - SHOW ME LOVE
OUTRAGE = THAT PLANO TRACK LUTHER & JANET - THE BEST THINGS ST ETIENRNE - ONLY LOVE CAN BREAK
FIRE ISLAND - | FIRE ISLAND JAYDEE - PLASTIC DREAMS SASHA - HEAVENLY TRANCE

BJOAK - VIOLENTLY HAPPY NGHTWRITERS - LET THE MUSIC USE YOU FIRE ISLAND - IN YOUR BONES
SUENO LATINO - SUENO LATING FRANKIE KNUCKLES - TEARS VISIONS OF SHIVA - PERFECT DAY
ORS - PERPETUAL DAWH THAT KIO CHRIS - KEEP ON PRESSINON  VIRTUALMISNO - MISMOPLAS TICO
JACKSON SISTERS - | BELIEVE IN MIRACLESLIL LOUIS - FRENCH KISS EGE BAM YAS| - ACID INDIGESTICH
ICE-T - NEW JACK HUSTLER SHADES OF RHYTHM - SOUND OF EDEN  JOMANDA - MAKE MY BODY ROCK

K KLASS - RHYTHM IS A MYSTERY PRODIGY - WHAT EVIL LURKS EP F 5 OL -PAPUA NEW GUNEA

promo’s all listed in our new 30 page Catalogue ....
We arc open 6 days a week, 10am till 7pm & take all major credit
cards including Switch / Delta ... why not check out our

“Sound & Clothing for The Mind Body & Soul”

Ground Floor:

Stockists for Audiomaze, Devotion, Dreamscape, Helter
Skelter, Metal Headz, Ruffneck Ting, Slammin Viny.,
Exclusive Woosh Merchandise, Various mixed tape
packs, CD's & DdJ accessories.
Basement
Stocking the widest selection of dance vinyl. US, UK,
Euro, Trance, Techno, Drum & Bass, House, Garage,
Hip Hop, RnB. Daily deliveries of US/UK promos. Also

wide selection of record bags & proboxes.
We are now situated at: 18 Castle
Arcade, Cardiff. Tel/Fax: 01222 230020

Please send SBAE for worldwide mail order catalogue and 10% discount.
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to advertise in these pages

GATAPULT
100% VINYL

| Loccrins cobgiiaee]
PURVEYORS OF RED HOT RECORDS

CATAPULT 1I00% VINYL { €ST: 1993) TEL 0Ol222 228 990

22 HIGH ST. ARCADE FAX: Ol222 231 690

CaREIRe NEW FOR I1997: THE CATAPULT
NOI DANCE Music SPeciausTs ~ WEB SITE ADDRESS:

IN THE SOUTH WALES AREA www.catapult.co.uk

SPECIALISING IN THE BEST NU BRIT HOUSE, DRUM 'N' BASS

HARDSTEPR, IMPORT HOUSE / GARAGE, TECH-FUNK,
ELECTRONICA, IMPORT TECHNO. BEATS'N'BREAKS

CATAPULT OOI: THE COUNTER

CDS, MIX TAPES, VIDEODS, TICKET AGENCY,
LISTENING POSTS AVAILABLE

CATAPULT O02: MERCHANDISE

STOCKING A WIDE RANGE OF STREET & CLUBWEAR:
TECHNICS, METALHEADZ, MINISTRY OF SOUND, POSE
CREAM, DANIEL POOLE. TRIGGER HAPPY, RINGSPUN...

CATAPULT 003: PURE 100% VINYL

SEVEN TECHNICS SLI2I0'S FOR CUSTOMER USE!
DAILY DELIVERIES, IMPORTS, PROMOS.

VINYL MAILORDER HOTLINE : Ol222 233 730

HARDCORE : TEGHNO

GATAPULT
TWO

VINYL: TAPES : CDS : CLOTHING

WEB SITE ADDRESS:www.catapult.co.uk

CATAPULT TWO ( EST: 1997 ) TEL: Ol222 342 322
i HIGH ST ARGARE FAX: Ol222 231 690

cPl see NEW FOR 1997: THE CATAPULT
NOI DANCE MusIC SPeciaLisTs  YWEB SITE ADDRESS:

IN THE SOUTH WALES AREA www.catapult.co.uk

OPENING IN FEB. 1997 "CATAPULT TWOQ" WILL BE DEDICATED
TO HAPPY HARDCORE, 4BEAT, BOUNCY TECHNO AND GABBA
THIS NEW SHOP IS SPUT OVER THREE SPECIALIST FLOORS

CATAPULT OOI: THE COUNTER

MASSIVE SELECTION OF MIX TAPES,PACKS| CDS, VIDEQDS,
ALSO TICKET AGENTS FOR ALL MAJOR DANCE EVENTS

CATAPULT 002: MERCHANDISE

A WHOLE FLOOR DEVOTED TO DANCEWEARHII SUCH AS

MA2 JACKETS, HATS, HORNS, GLO STICKS, WHISTLES. ETC.

STOCKING: DREAMSCAPE, SLAMMIN VINYL|HEITERSKELTER
SOUTHERN STYLE EXPOSURE. VIBEAUITE, REZERECTION.....

CATAPULT 003: PURE 100% VINYL

TECHNICS 5L2I0'S FOR CUSTOMER USE!
DAILY DELIVERIES, IMPORTS, PROMOS.

VINYL MAILORDER HOTLINE: Ol222 342 322

1997 WORLDWIDE MAILORDER CATALOGUE AVAILABLE ; PLEASE SEND A SELF ADDRESSED ENVELOPE

NAME: TEL NO:

ADDRESS:

POSTCODE:

%ﬁ jNE NELTER SKELTER

o

uk/international mai

Rhythm Nation Records

DANCE MUSIC SPECIALISTS

us, euro imports, uk house, garage, mchn

jungle, trance, hardcore, trip hop, merchnnﬁl:sé & clothing.
ALSO STOCKING A LARGE RANGE OF | 13 Gopley Road  urside uK
DJ MIX TAPES, CO’S, POSTERS AND U sl

South Yorkshire  Monday - Saturday
DJ ACCESSORIES DNI2PE  9.30 am - 6.00pm

To recsive our catalogu please : Phong / Fax
01302 326752

INTERNATIONAL MAIL ORDER
SERVICE AVAILABLE

(all major credit|cards accepted)

SEND AN SAE FOR FREE CURRENT RELEASE SHEET
for more information regarding our full range

of new releases; back catalogue; rarities &
deletions; cd's: tapes amd merchandise

please contact your nearest shop by phone or

fax or use our full order service|on the internet

at the address http://fvwww.tagrecords.co.uk
(secure channels available from early 1997)
alternatively you can send an e-mail to:
tag@tagrecords.co.uk

5 Rupert Court, Soho, London, England, \W 1V 7EP
phone: 0171-434 4342, fax: 01 71-434 0489

5 The Cobbles, \Kellington Quay. Dublin 2, Ireland
phone: 01671 9455, fax: 01677 9752

uAsH

P
SOUTH LONDON'S EWEST

—d d ™ | N I\IG

DANCE NMNMUSIC SPECH

a CAMIE__FRWEL_II__}_P:-DAD Nearest Tube Station: | Bus No. 12, 40, 68,
 LONDON, SE5 GEN El ephant & Castle 45, 459, 171, 176
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PO Box 500
Castle Bromwi

L Birmingham, B36-ONE
. England

HARIJ 10 an

0f2f~68? 7"73

LISTS {JVER 5,000 RECORDS
TO ORDER SIMPLYCALL US ON 0121

]lHIH BUG < N
IIELLIElUFMﬂ % Fl-'l\
SLACKER - SCARED (LOATED FROMD)
‘ IMI\E\ 1 LN‘ AL T PROM

ARM-\N VAN EI.DL‘V-ALLNB\ & D DI
LT = MOONCTHLD

EIHUES OF RITHM

PORN KINGS - UP TON

\'-\[I’IAL num

GOLDE

TARDK]
JAM & SPOON - A

RET PLANET 1234567 « MOST k‘hl‘i l2
VARIDUS RREAK BEAT & SAMPLE ALOUMS

WEAREO'PEI'IFROM 10am Tpm 6 DAYS A
PAYMENT ACCEPTED: GHEQU OSTA ORDER AL GRGDIT

RECORDB TO CHOOSE Fﬂ MWITH

Rare, collectable and deleted Dance Records
A comprehensive stock of new releases
(Euro, UK, US)

Collections bought and sold
Send large stamped
addressed envelope
(or 2xIRC’s) for free
catalogue
to Cal at

Essence Recor
Unit BS,
6-10 Slater Street,
Liverpool L1 4BT
(24 hour) Tel: +44(0) 151 738 0910
Shop: +44 (0) 151 707 2166
Fax: +44 (0) 151 737 2634
e-mail: cal@openmind.demon.co.uk
Web-site <http://www.superfly.co.uk/essence>
or simply send us your “Wants” list

s. breakbeat | vinyl specialist

house

daily deliveries of euro | u.s, | uk | promos | w, labels

bangbang

world-wide mail order service | send large sae for current list

records

pro box record boxes | prof dj accessories | tickets | tapes
visit our shop at 80 colston st | bristol | BS1 5BB
10 - 6,00 mon - sat tel, 0117 9227377 fax. 0117 9099935

' Hard To Find Records wd |

to advertise in these pages

eal

RECORDS

new & used

METRO

RECORDS

Metro Records specialising in
house/garage, soulfjazz, hip-hop

METRO's TOP SIX
+ Blue Boy — Remember Me (House Mixes)
+ Horse - Careful (Mixes)
* U2 - Discotheque (Mixes)
hium - Ride A Rocket
* Magic Alec - (Goed Fellows Mix)
+ Sash - Encare En Tois

dagczgfunk
reggae

87 Corbetts TeK Road,
Upminster, Essex RM14 2AH

Tel: 01708 228678
Fax: 01708 640946
[New store now apen 5 doors up fram old shop)
DONT FORGET
OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
60,000 RECORDS
FROM 1965-1996
LPA12"7”

SEND WANTS LIST OR
PHONE OR FAX

LIST No 8 OUT SOON!!!
SEND SAE TO
RECEIVE IT .

* Mail Drder enquiries welcomed « |
Access/Visa/Switch/Amex/JCB/Diners ancepled

KEY MAIL ORDER

2 CHEAM pé] , SUTTON, SURREY SM1 1SR
| = P i b ‘F““é'“?w Ml
[ [0 -

| KEY MAIL ORDER Muclumﬂi,sumr SM1 1SR |
| lenaens\nll\ correspondence includes a number. Allow 10 days |
| tor Chequa lo clear. POSTAGE RATES: |-|2 89p, oach subsaquent 75, 1% [

CO7” 93p, each subsequent 75p. EEC 3 x UK mates. Rest of World 4 x UK rates.

{ CURRENTINEW TECHNO TRIP HOP, HOUSE ETC..

Huge back catalogue in stock, please
send SAE for latest list, unrivalled
worldwide mail order service with daily
deliveries of all UK and US products.

DON’T FORGET
OUR SALE NOW ON
ALL CD’s & VINYL
FROM 99p
35 Alexandra Street,
Southend-on-Sea, Essex

Tel/Fax 01702 436800
Alf Major Credit Cards Accepted

03?07‘
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HOUSE

rocords.

RECORDS

MIX TAPES
CD'Ss
MERCHANDISE
CLUBWEAR

RCU
WAX DOCTOR How tuna cn CREA
FUHKY TECHNICIANS Naw tura ¢ G
RUDE BWQY MOHTY

PLEASE RING OR SEND LARGE §.
ENVELOPE FOR OUR FREE DANCE CAT.

(@ FUNKY MONKEY

b\ 14 Goose Gate, Nottingham NG1 {FF
&P® Tel: 0115 956 1181

Massive selection of new & used records
& CDs available, covering all styles from RAP
& SOUL, through to HOUSE & TECHNO

‘I Daily supply of RARITIES & NEW PROMOS
Mail order service available - send wants lists
| Shop open Mon-Sat 11,00am-5.30pm

purveyors of fine vinyl, specialising in techno,
hause, garage, breakbeat & ofd classics
28-30 High St., Weybridge, Surrey KT13 8AB
Tel; 01932 B54363 Fax: 01932 859365
Open 1il 7 monday 1o salurday, sundays #il five
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1 MAIL ORDER VINYL SPECIALIST
Hip Hop * Old School *
Streetsoul * RnB * House *

Garage * Techno * Disco * Ragga

70's/80's/90’s vinyl in stock

Don't delay - write or call for
your [ree catalogue

PO Box 80, Abingdon,
Oxon 0X14 5Q2

Tel: 01235 530654 Fax: 01235 529339

e Sigina

No.

E-mail:Beal St.Records@dial.pipex.com
Web Site:http//ds.dial.pipex.com/beal/st/records

mail order

HOUSE MUSIC SPECIALIST MONSTER MONTHLY
MAIL ORDER CATALOGUE WITH ALL THE
ESSENTIAL NEW RELEASES - DEFINATELY THE
BEST LIST OF IT'S KIND IN THE WORLD!

FOR NO HASSLE & HELPFUL INFORMED SERVIGE
SEND S.A.E T0: NEW GROOVE,

8a EXCHANGE PLACE, MIDDLESBROUGH,
CLEVELAND, TS1 1DR or TEL/FAX 01642 232500

COLLECTORS CATALOGUE
ALSO AVAILABLE FOR
CLASSIC TUNES AND

0

groove RARE TRACKS
DA N C
» : i
0 (D

A AN "4
THE MIDLANDS NO.1 DANCE STORE
C.D./VINYL/CASSEITE
FULL RANGE OF MERCHANDISE
WORLDWIDE MAIL-ORDER

UNIT 5 NORTH WALLS STAFFORD ST16 3AD
TEL 01785 228213 FAX 01785 223460

e-mail - ian@funky.demon.co.uk

CHECK OUT OUR NEW WEB SITE

—BHRECT>

DIRECT MAIL
ORDER SPECIALISTS.

UK, US, DUTCH, ITALIAN.
HOUSE/TRANCE/GARAGE.

WEEKLY NEW RELEASE FAX SERVICE
AVAILABLE AROUND THE WORLD. FOR
POSTED COPY PLEASE SEND
SAE TO ADRESS BELOW.

BANK CHAMBERS,

MARKET PLACE,

ATHERTON,

MANCHESTER,

Mdé OEG

TEL: 01942 887733 FAX: 01942 887722

A Bccess
Recoxrds

1he quick and easy rante to tha latest vinyl
anded rnlusu Inthe werds ol -
onumy

uuallty recordinys avallahle .
call for a frea catalogue
Al major credit canis accopted

Lamo st

AREYOU
DJ, BAND, SHOP,

RECORD/DIST CO. ETC.
DO YOU NEED HELP?

I work on a self-employed basis within the
music industry. | prepare accounts, Royalty
statements, and can offer experience in
production, PRS, MCPS, Management
and small business set up etc.
Organise yourself for '97.

Call Julie on 0181 863 1552
0956 583323.

¥ 0, PO BOX 22, SKIPTON,
< ~S  NORTHVORKS, BD23 IYX
‘ TN TEL: 01756 700606/790136
A MOBILE 0402 228128
ECORD

WITY PAY OWER THE TOP TOR THOSE HARD T0 FIND TUNES?
WE ARE THE NORTH'S NUMBER ONE SPECIALISTS IN MAIL
ORDER DANCE MUSIC, AT THE CHEAPEST PRICES
ANVWHERE. WE HAVE OVER 1400 RARE & COLLECTABLE
TIILES CURNENTLY IN STOCK, INCIEASING DAILY. SIND
SA.E. FOR LARGE FREE CATALOGUE AN SEE FOR YOURSELF.
oty s shock: st L) e, e o o, CLS Conpou featit Ot

Moy Wt
Voumg MC-Kraws iow, Copmare-Grighter aays, Rowks Risess o-Fout reed 1 1ok e,
Traccaficner 2 4oacafc Sympnany, andimady, macy moce!

RECOMOS WAVTLO DUST CASH PRICES PAIR:

AMERICAN HOUSE/TECHNO LABEL
REQUIRES ARTISTS
PLEASE SEND DEMOS TO
GLISTEN RECORDS,
63 SEACOLE CLOSE,
NORTH ACTON, W3 6TE
SEND SAE FOR RETURN OF DEMOS

= direct deals
BEST SELLING MIXERS
’S-626 £139 PS-676 £L189

AWARD WINNING DIECKS =
— + HELT DRIVE £129 DIRECT L1659
JADES's DJ SUPERSTORE
FREECALL 0500 501550
D181 993 9099 jade@ukbusiness.com

NUMARK & KAM ALWAYS IN STOCK

Technics Direct
=l S1.1200/10 £275 + VAT

Stanton Cartridges from £16*
Stuceo & Colour Flightcases from L39%
LP70's @ £28* Dec Plates £35% pair

Lo-cat 0966 131366

Tel 0181 354 4000 Fax 0181 723 7904

/6 BurlingtonParade
Edgware Road
Cricklewood
London NW2 6QG
Fax: 0181-452-8609

e & e 0 0

Sapphires

Sales & Hire L
hitp://www.sapphires.co.uk Tel:0181-450-0318

(“ Open From:
Mon-Sat
10am-6pm

Free Record Bag Technics Packages Starter Packages
with any purchase! From Only: £749 inc From Only: £229 inc

Full stucco record
boxes From Only: £49

Mixers from Technics copy decks
Only £69 From Only £95

We sell: Mixers,decks,samplers, EQ's, Carts,styli, headphones,amps,speakers

Hire sound systems
from £38 per night

Lighting Hire

from £8 per night

2 Decks + Mixef
£30 per night

500 Watt
Amp+Speakers

Deposit & |.D required for hire.

£48 per night

Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of:
IKam,Gemini,Numark, Vestax Ecler,Soundlab,Denon, Technics,Pioneer,(All onDem.)

BRIGHTON
RECORD/CD FAIR

SUNDAY 9TH MARCH

NEXT DATE
SUNDAY 27TH APRIL

BRIGHTON CENTRE

(SEA FRON'I) 10am-5pm

STALLS/DETAILS
(01273 608806)

The specialist in House

Shelter

US, UK, Ambient, [talian, Euro,
Techno, Soulful Garage, Progressive
‘West London’s
finest record outlet’

Find us at
11a The Mall, Ealing
Broadway, London W5 2JP

Tel: 01871-840 4852
Fax: 0181-840 4837

Mail Ordf.;r gerw'ce
E available [—
! 0973 478 592 m====
All Major Credit Cards accepted
THE SHELTER... for fast, friendly

service — without attitude.

THE SHELTER... for all your
HOUSEhold needs.

LET'S GET 4
IT RIGHT o

It' you have a complaint about an item in this
magazine which concerns inaccuricy,
intrusion, harassment or discrimination, write
ta the editor about it.

If you're still dissatisticd you can wrile to the
Press Complaints Commission, an
independent arganisation established to uphold
an editorial Code of Practice for the Press.
THIS MAGAZINE ABIDES BY
THE PCC’s DECISIONS

1 SALISBURY SQUARE
LONDON EC4Y BAE
Telephone 0171 353 1248
Facsimile 0171 353 B355

This space has been donated by the publisher

£ 0 U B

music MELTDOWN

Now open

Records, CD’s bought
and sold. Collections,
rarities wanted.

10 Sygney Street,
ighton

Tel: 01273 608806

The Essential Business

\\)

Mu
Dafiée ™

Masterclass

All You Need [To Know About The Music
Business from “Setting Up A Dance
Label”, “Sampling & Copyright”, “Club
Promotions” Etc, Talks Given By
Industry Figures Inc. Known Re-Mixers,
Record Company People etc.

DJ TAPES FROM

£3 EACH
SEND SAE TO:
PO|BOX 62,

LEEDS LS12 3XY



to advertise in these pages

Professional DJ
Record Bag

; only £25. 00
Holds 75 Records / 4 Student Folders - Designed by Working Dds
Padded Nylon + Adjustable Shoulder Strap + Reinforced Side Handles

|“ 00:100u12° rm%

P80+ z80x12* records & headphone nummrmﬂnt@ ) burgundy

180 :130012" pecords (with side handies) @

811200 : mightcase for turntables

S T PCD zcompact wisk Fipht case &D

Payment by; Tel: 0141 248 5888
M, Usa, Ceque & postd arde® g4y 0141 248 8666

information & wholesale enquiries: 01234 358472

MHH?‘P&P. e
herridet {ZJ&AW" 16-20 @{%fzé é'é’ gﬁ’?ﬂ“ ‘Cheque /P.0. (payable to frequency) for £25 per bag, stating calour choice & guantity
frequency promolians 7 tamwort road. Vil

SOLENT SOUND DISCO AGENCIES

JJdddddddddidddddddddd
MUSIC FOR ALL OCCASIONS

WEDDINGS - BIRTHDAYS - PARTIES - ANNIVERSARIES
SPECIAL RATES FOR PUBS AND CLUBS

01705 366466

JJdddddddddddddddddddd
* AVAILABLE IN ALL AREAS OF THE COUNTRY*




‘ necessary experience please send a C.V. photo, and demo tape |
(including mixing and voiceovers) to: |

classifieds.

If you want

quality product,

friendly advice and

experience at

competitive prices,

call the professionals

at Mayking Multi-Media,

the UK's largest

independent, Contact

Louise or Giles on 0171 -

924 1661 admin@mayking.

co.uk or come and see us at

250 York Road, Battersea, —
London SW11 3S) =

MAYKING muLTI-mEDIA 0171 - 924 1661

CDeVINYL @CASSETTES eCD ROM

YIDED CD

e9

We manufacture for the
Top Record Labels, Distribut
and Publishers:

OMNE LITTLE INDIAN
WEA @ ACID JAZL
PINNACLE @ BMG

MIXMAG @ PENGUIN

SOUTHERN @ BIG LIFE
GREENSLEEUES

WANTED

for
Top large
Discotheque/Entertainment Centre
chain in Germany

with the newest and best in Light & Sound

Top House DJs, Show DJs and Dancers

Excellent working conditions and rates of
pay with short or long term contracts.
Own records/CDs.

Call Simon on 010-49-177-247-2133
or

Martin on 010-49-171-341-8080
fax 0104-9-345-21-22-410
Send CVs, Photos, Videos, Tapes etc, to:

EASY DANCE Musichall Ltd
Simon Parfrey
Phillip-Mueller-Strasse 77-78
06110 Halle (Saale), Germany

Only those to best standard need apply

PUKKA DJ'S ARE YOU OUT THERE?

PERSONALITY DJ'S, MALE OR FEMALE WITH MIXING ABILITY E

REWARDS:-
* WORLDWIDE WORK OPPORTUNITIES IN 5 STAR RESORTS
AND VENUES* FREE FLIGHTS * FREE ACCOMMODATION &
FOOD * FREE MEDICAL INSURANCE - ALL RECORDS/CD'S
SUPPLIED e+ AN ATTRACTIVE SALARY * ALL THE GOOD
THINGS THAT COME FROM WORKING ABROAD -«
If you think that you'd like to travel and feel that you have the |

Tony TG,
Juliana's Leisure Services Ltd.,
15 Broadway, West Ealing. London W13 9DA
TEL: 0181 567 6765 FAX: 0181 567 6768

CASSETTES ||

to advertise in

SPACE MAN

Opti

these

pages

s Print & Design Ltd.

~and_ Bromide Flers ad Poctrs

ALSO POSTERS. INfensr Ses
WEB_PAGE_PUBLISHING
SPEcm FX Gmpmcs

Busin
QUALITY P
(Al

01

RECORD|S
DANCE MUSIC SPEC

DAILY DELIVERIES OF:t

HOUSE + GARAGE °* JUNGLE
FULL RANGE OF MERCHAI

OPEN MON - SAT 10:30 -

TEL: 01895 814

g8 Cards and Brochures

INT AT REASONABLE PRICES
JUSTIN DARBON ON

1:997 9646 0468 934455
DSWIORTH RD « PERIVALE » MIDDX «UBS 1D

ALISTS

* HARDCOR.
NDISE

6:30

885

227a HIGH ST. UXBRIDGE MID

X _UB8 1LD




As bent as a bad hedge
3

_—

AND 60!

Says BRIAN H of London, E17

BRIAN: “Lager and poppers to feel great for that big night out? Not for
mel [Opens locker. Tablets spill everywhere] |just Bosh & Go!
“Itried everything to get that looking great, feeling good' shine with
that longer lasting euphoric effect which simply can’t be beat.
“And when | say everything, | mean, absolutely everything!
“But now I've said goodbye to all that!
“Lethal cocktail of soft drugs? Not for me! [Opens locker and grabs
acouple oftablets] ljust Bosh & Go! [Pops them down his gulletand
throws a towel sexily over his shoulder]
“Shampoo and conditioner? Notwith the state it left my stomach
lining in after | swallowed five bottles of Jojoba straight! [Opens
locker] Today, | just Bosh & Go! [Grabs a handful of tablets and
pours them into his mouth via a funnel before throwing a towel

sexily over his shoulder]
“Afraid that in the post-Leah Betts climate your remarks might
get taken the wrong way? Not me! [Opens locker, takes out of
ashovel] | just Bosh & Go! [Shovels tablets down gullet]
“Make shitloads of money in the pop business AND preserve
your squeaky-clean image? Notme! | just Bosh & Go!
[Necks Quality Street-sized jar full of tablets, throws towel
sexily over shoulder]
“Make ill thought-out remarks to anyone and everyone in
the media AND keep your job? Notme! | just Bosh & Go!
Go downtothe job centre, in fact. Er,thereisn'tareservoir
anywhere near here, is there? I'm feeling alittle thirsty..”

ED mum



MICKEY FINNTO QUITDJING?
DISTURBING new evidence has reached us here at
Muzik that legendary old school hardcore DJ Mickey
Finn may be about to quit the easy life of a rave D).
The above photo was sent in by reader Bradley Long
of Bristol. So it appears that while footballers slink
into retirement by setting up pub$, old rave DJs prefer
to make their fifty-something beans by running West
Coast burger bars. Micky himself was unavailable for
comment yesterday because he was down Burger
King checking out the competition.

iy

OI! YOU CAN’T PRINT THAT!

OH yes we can, mate. As spotted at Hard Hands’ Xmas
fancy dress party, D) Nick Rapaccioli (pictured on the
left, dressed as Tony Ferrino) and Leftfield’s Paul Daley
(avery impressive Paul Calf) as they probably hoped
you'd never get to see them. Thank heavens for secret
cameras and cheque-book journalism, eh?

SAINTS & SINNERS

MARCH 1996

DERRICK CARTER

Playing Plastic People recently, the Chicago
don's time was up. 5am. Closing time. Butone
more tune followed one more tune. Exceptthe
bouncers were going crazy,demanding more
money for their extra time. To which Carter
responded by telling them that if they needed

a bonus, he'd damn well pay it out of hisown
wages. Luckily itdidn't come to that, though.

EVIARUEL Top

For conning Muzik and a certain A&Rman ata
major label by continuing to pretend he can't
speak any English. Apparently, he speaks
pretty damn good Anglais. He just pretends
notto so he can understand everyone else's
conversations when they're talking about just
how much money to give him for his next BBE
smasheroonie. Very cheeky!

WEONTI G SHADOWES FOOTEALL TEAIV
We're not sure who exactlythey are, butthe
footie team that Moving Shadow’s currently
sponsoring have been behaving like real
junglist bad bwoys. They recently caused
agameto actually be abandoned and had
their captain sent off when they started a
full-blown ruck in the middle of the game.
Lucky Goldie wasn't there, eh?!

KENMY KEN

For doing his bit for public information services.
Over the festive period, the jungle king was
heard telling everyone not to drink and drive,
adding, “We want to see you all next year”. Tufty
the squirrel would be proud of you mate.

TOW TERRY

Todd The God played the Ministry Of Sound on
New Year's Eve for slightly more than just the
price ofa warm bed and a warmer woman. In
fact, if rumours are to be believed, his fee was
somewhat closerto the sum of £30,000. In
hard cash, Honest. Alleged|y!

LUKE PEPPER

Luke gets nominated by The Cross after much
saintliness at the venue’s Glitterati/Cheeky
People New Year’s Eve bash, Firsthe played
four sets for other DJs who didn’t show, then
he got electrocuted trying tofix the lighting rig
after someone threw up on the power leads,
and he stillmanaged to pull a blinding set out
of the bag after all that.

SHSHA

Seems the prog house maestro has been
abandoning his Northern roots of late and
getting seriously into that Sloane Square vibe.
Because the Sash has been spied by the Muzik
undercover boys lurking around the very “yah”
Malibu Stacey as well as Graeme Ball's The
Saintbar. It's onlya short hop from there to
wearing a Barbour jacket and driving a Land
Rover, mate.

KISS Fiv

We're still trying hard to forget all about the
debacle of last year's Ibiza fun-fest. But Kiss
FM? Theyjustwon'tletitlie. In fact, they have
already started advertising their “Kiss In |biza"
holidays for September. In winter. C'mon, guys,
give usa bitof a breather.

MUZIK @



Or e-mail us at muzik@ipc.co.uk Please include your name and address

BROKEN PROMISE?

| HAVE just returned from a weekend in
London where | have had the worst night
outin three years of clubbing.

We decided to visit The Promised Land
at The End (14 December) in order to
give one of our friends an introduction to
drum & bass, as we had a storming night
there last month.

This time, however, the night sagged
very early and the atmosphere quickly
disappeared. Unlike last month, there
was no Grooverider or Mickey Finn to
tearthe place up, and as aresultthings
never really got going.

The club started to empty well before
Bam which is always a disappointment
to those used to hanging on right to the
end. The music was stillgoing closeto
Bam, although | couldn't figure out why.

Lastly, the remaining punters on the
already more than half-empty dancefloor
were scared off by some really pissed
dickheads staggering around. These
guys made a point of intimidating as
many people as possible by leering at

them. I've nevercome across anattitude :

like this in a *decent” club befare and it
knocked the bottom out of our evening.
If it was you and you're reading this,
please stay in the working men’s clubs
where you belong.

It's not The End's fault although it was
clear the house room was more popular
than the ear candy they were passing off
for jungle which the posing, preening
mainly white “clubbers” probably still
find too difficult to dance too, My friend?
He didn't have agoad night although I'm
going to try my hardest to get him along
to adecent jungle nightat AWOL or
Metalheadz where we should have gone
inthe first place. Ah, bollocks.

CHAZZA, Warcestershire

EBD. ..

by Mad Jym

i @*"EM, BUKEM!
i AFTER reading "And Another Thing... "
i inyour December issue, | felt compelled

{ towritein support of LT) Bukem.

i Itmakesme sick when | hearthe
¢ “underground” criticising somebody

who has enriched the very scene which
i is now knocking them and holding them
i upassomething tobe despised.

i lamnotarecentconvert to the scene
and have been listening to techno and

breakbeat since Graeme Park first
started dropping cuts at The Garage
and luckily experienced The Eclipse inits
halcyan days when Fabio, Groaverider
and Franky Valentine (who is still a great
DJ, butseems to have been criminally
ignored) inspired us all and changed our
lives for the better.

For me, LTI Bukem will always be an
inspiration at least equal tothe Dls
mentioned above. To anyone who

i disagrees withme, | only have one thing
i tosay, getafuckin'lifel Sohewants to

i makealotof money? Metoo, except|

i don'thave the musical genius to do so!

He doesn't experiment enough? Well

i maybe so, but Bukem has always been

i the champion of a particular style of
drum & bass, so why the hell should he

; change in order to please abunch of
anal retentives who know about as much
about music as | do about astro physics?
DAVE, Barcelona

CLARKEGETS A CLAMPING
DEAR oh dear, Dave Clarke's singles
reviews in your February issue! What, to
coinaphrase, is he on? Hesaysinone
review that he is "not a pleasant guy".
Well, he got that much right. He must be
acomplete tosserifthat guffis allhe can
come up with.

Tocallit arrogant would be to pay hima

uth (@G

Send your scribbled silver-tongued slabs of splendidness to: Ml waitha 07, Muzik, King's Reach Tower, Stamford Street, London SE1 9LS.

compliment, Ireckon that unless he can
¢ be abit more positive, he should take his
Ferrari and drive it straight up John Peel's  ;
i andeven the guest reviewer's columns,
yet they were completely ignored.

arse, a place to which he is no siranger.
STARFISH, London

MORE MORLEY PLEASE!

WHAT the hell has happened to Michael
Morley's excellent garage section in your
newly formatted reviews section? There
are less reviews and it's now only halfthe
size of a reggae section which did not
even existin previous issues.

Also, with the existing hardbag and
trance sections do we really need a
progressive house column? |know
garage is hardly moving in leaps and
bounds on the innovation front but
Michael Morley has reviewed some

i excellentreleasesin the past,
i SAM, East Sussex

| BACK BY “DOPE” DEMAND

WHILE reading arecent issue of your
magazing, it finally got too much for me.
Justaquick glance at your Singles and
Remixes Of The Year shows one glaring
omission which isn’t uncommonin dance
media, Masters At Work. Number 99 for
“What A Sensation”? Beaten by such
boundary breaking masterpieces as
BBE's “Seven Days And One Week"
and The Prodigy's "Firestarter"?

While | personally think MAW came up
with better material than "What A
Sensation”, "MAW War" and “You Can
Do It Baby" for example, the caonstant
oversight of MAW is beginning toannoy
and frustrate myself and no doubt many
others. The only real feature on our Lou
and Kenin your otherwise good rag was
when you hung the poor blighters.

And as for Remixes Of The Year, the
Master's offerings for "Desire" by Nu

i Colours and their splendid Larry Levan
i backinthe day-tinged “| Need You Now"

by Sinnamon scored highly in the garage

A few weeks after hearing the excellent

i Nuyorican Soulalbum and their superb
¢ mixes of both Dina Carroll and The

i Braxtons, it justshows MAW are quite
i definitely top of the tree and the others

have along way to go.
Believe me, I'm not up the American’s

arses, | justlike good music.
i JPERCY, Nottingham

TOO0 MANY MCS SPOIL THE
i BROTH?

WHY do Radio One insist on spailing
: the otherwise excellent "One In The
i Jungle” by allowing overly loud MCs to

cantinually shout over the top oftunes?
While | see the need foranMC inaclub

i situation, | don't feelthey have a place on
whatis clearly a home-listening show.

Call me a pompous twat who's failed to
grasp the pervasive hip hop ethos which
surroundsjungle, but frankly 1 find these

{ intrusions demeaning to the music and
i alsoveryirritating.

| mean no offense to the MCs involved
but | just wish they'd stay quiet on the
airwaves when the listeners are unlikely
to be dancing. The tunes should be
allowed to speak for themselves.
FRANCIS OLIVER, leeds

PEAGE & HARMONY PART ONE
FIRSTLY, | would like to thank Muzik for
recognising the happy hardcore scene
as one worthy of coverage, evenifitisa
yearorsotoolatel -

However, | was dismayed to read

i Richard Hemming's letter (Issue 21) in
i which he stated that hardcore attracts a




crowd who are “E'd off their face and
looking for trouble”, a contradiction in
terms, wouldn't you agree?

Speaking from personal experience,
the most offensive weapon you're likely
to find a happy hardcore fan brandishing
isa glow stick. Richard complained
about titles such as “Fucking Hardcore”
and artists such as Johnny Violent,
These, in fact, are not happy hardcore
but more on the Scottish/gabbatechno
side of things. Happy hardcore, as the
name suggests, is a much lighter form of
music, Song Titles like “Heart Of Gold",
“United In Dance" and “Tekno Harmony"
only reinforce this point.

IfRichard were to check out the events
featuring Dls such as Dougal, Vibes and
Seduction, I'm sure he would find the
violence which has become so endemic
in our saciety has somehow managed ta
avoid these havens of uplifting, on the go
music, where peace, love and unity rules.
RUTH OSWALD, London

PEACE & HARMONY PARTTWO
RICHARD Hemming clearly doesn't
understand industrial techno or gabba.
Just as people made superficial remarks
about punks based on the aggressive
music that they listened to, he has
automatically, and quite wrongly,
assumed that hardcore heads are
“looking for trouble”.

True, hardcore reflects all of the human
emotions and allows its fans to express
their own rage and frustrations with life
onthe dancefloor, rather than taking it
outon each other. Hardcore, like techno
ortrance, has a darker side. But music
hasto reflect allmoods to be mature.

I feel Richard's opinion is something
similar to the opinions held by people like
Mary Whitehouse or Edwina Curry.

Life isn't just one long trip on a good E
and who'd want it to be? We're deeper
and more complex than that. Don't
judge us when you don't know us.
DIRAGE

PUREIS SURE

INresponse to Dave E Hill's letter (Issue
21}, Iwould like to apologise on behalf of

live performance.

lan, in fact, went on stage at 12.40am
and played for 35 minutes. As everyone
had to be in the building by 1am, you and
your friend should have seen at least
some of his performance. Pure always
puton theirflyers “arrive early” and
anyone who arrived at 10pm (and the
doors did open at 10pm) should have
had a maximum wait of 45 minutes. Due
to overwhelming response to the night
and the Arches' search policy, this wait
was unfortunately necessary.

Mr Pooley also read your letter and
expressed surprise that you were unable
to see his performance and is very sorry.
ADMIRAL PURE, Glasgow

COMEANDHAVEAGOIFYOU
THINK YOU'REHARD ENOUGH
PART ONE

CALL me atrainspotter but | love Jeff
Mills. Ithink he's the best DJ onthe
planet. But what on earth was the
sulking fool doing at Mount Universe?
Granted, the lights packed up 10
minutes into his set and the crowd were
totally unrespansive, but | didn't travel
500 miles to see him play a few shit
records and not even bother to mix.
The degree to which he fucked up
demands an explanation from the man
himself. | don't care how media-shy or

i media-aloof heis, if he doesn't explain
who the hell he thinks he is, then 'l refuse
i towatch him or buy his records again.

¢ AJOHNSON, Blackpool

i PS"Very"is aslab of pretentious techno
i wankery that only the charlatan Mills has
i become could produce.

i COMEONANDHAVEAGOIF

i YOUTHINKYOU'BEHARD

: ENOUGH PARTTWO

i WITH reference to your ananymous

i letter (Issue 21) about Jeff Mills not being
i abletomixfortoffee, wise up or fuck off!
i lheard him play at Bugged Out!in

i Manchester and he was shit hot.
PAULGRAHAM, Manchester

{ STAYING AROUND

i Ol! Bowie! No!l! Don’t mess with drum
i &bass. Youarearocklegend, Staya

i rocklegend and you'll be arock legend

FOREVER!!

: SI“DOBERMAN"COLEBROOKE (MOVING
i SHADOW A& R), London

CREAMED OFF PART ONE

¢ I'VE just stopped laughing at Mr Hunt's
i letter (Issue 21). Whatawityou are! If
i hehasvisited Cream, he'd know that it
i isthe clubbing equivalent of Liverpool

FC's Spion Kop (ie full of woollybacks,
Welshmen and out-of-towners). This
being the case, I'd like to know were the

! “three and a half thousand braindead

i scousers” fitin. By the time Cream has
i letinthe coach parties from Hereford,
i Checkheaton, Stourbridge and other

: God-forsaken hell holes, there'd only

i beroom for about 200 other pecple.

Anyway, we “braindead scousers”
yw

i can'tbeallthat braindead as we

i discovered along time ago that there

i are better ways of spending a Saturday

evening than with a shower of silky shirts
i whowearsunglasses on their heads!

i A.NARK, Liverpool

i PS Does Freddy Fresh moonlight as Jim
i McDanald on “Coronation Street™?

: GREAMED OFF PARTTING

i Ithink Mike Hunt (Issue 21) must have
i been looking for a reaction with his
Pure for him missing lan Pooley's first UK {

reference to “braindead scousers” at

¢ Cream and the way in which he dissed

¢ Paul Oakenfold, Bit sad really. But then
with aname like that, his parents must

i have really hated him.

i FUNKYS!

: PROGHOUSERULES!

i WITH the return of the momentous style
i ofmusic known as progressive house,

i which never really left our hearts, | would
| like to suggest you issue a cover tapein

i thenearfuture. There's no shortage of

i gems, including Slaker, Robert Owens,

i Horse and Quietman. Cheers for the

i new column and keep up the goad work,
: HOWARD, Lowestoft

NYEHOAX
¢ |AMwriting to express my utler dismay
: atthe Colors And Complicity New Year's
¢ Eve BallinManchester.

The stately home pictured on the flyer

was not Phillips Park Hall. Phillips Park
i Hallis adodgy grab-a-granny nightclub
i which caters for wedding receptions.

The venue was meant to hold 1,100

i people but some bastard sold 1,500
¢ tickets making the night unbearably hot.

The flyer boasted a cinema, live visuals

and lavish decor, none of which were to
i befound, norwas CJ Mackintosh or
¢ TWA. Whataload of bullshit.
i AGIMP, Manchester

AND ANOTHER THING. . .

W H I LE Underworld, Orbital, Leftfield, The Chemical Brothers, Faithless, The
Prodigy and Goldie continue to conquer the world, what next for dance music? Are
we in danger of having a Super League of elite acts who sell bucket-loads of albums,
appear on the same festival circuit and on the front covers of certain magazines three
times a year? Will the press ever look any deeper at the talent coming through and
develop it via their magazines in the same way that a record company develops an
act? If theydon't, dance really is in danger,

Muzik is proud that, after 22 issues, we've only put the same artist on the cover once
(Goldie's two Christmas appearances). We feel it shows dance has some depth and
that the scene is full of characters making inspiring music, We feel strongly that we
should present new cover stars rather than give you the Super League time and time
again, Take Orbital. Muzik declined to give them a front cover last month because of
the arrival of Daft Punk's "Homework" album, When informed of our decision, their
record company seemed alarmed we had turned down the opportunity (probably our
last!) to put the band on the cover. But without making this kind of statement, where
would be? Remember our covers featuring The Chemical Brothers, Dave Clarke, Josh
Wink, Faithless, Roger Sanchez, Carl Cox, Fabio, LTJ Bukem, Brian Transeau and now
Daft Punk? All have, or are set to be, Super League performers,

But much of this depends on the support of the rock world, Where would Daft Punk
be without the support of Radio One's "Evening Session” and extensive coverage in
the influential rock magazines? To be taken seriously by these quarters you need to
perform live, which is why the Super League performers have reached their current
status. And while every A&R maniis flapping to find the next Underworld or Daft
Punk, let's look at the DJs who attract thousands of punters every weekend and who
seem unable to reflect that in record sales, Take Dave Clarke, Carl Cox, Josh Wink,
Laurent Garnier, Slam, Dave Angel, David Holmes and Andrew Weatherall. Most have
made classic records and all but two of them have made pivotal albums. Yet none
have made itinto the big league. They must D) less, get better at making music (for
lifetime security more than anything) and then play live, This year, Dave Clarke and
possibly Carl Cox will do just that and it will help them sell records.

Some industry figures like to think punters are fairly stupid, that they can't tell the
difference between a Carl Cox mix album (the 160,000-selling “FACT" compilation)
and his own artist album (the 55,000-selling “At The End Of The Cliche"). However,
punters don't yet trust, for example, Cox's music because they always hear him as a
DJ playing other people's records. If Cox was performing live on a regular basis, his
album sales would most probably rocket. We're not saying the dance world should
become like our rock cousins, but let's face it, their rules sometimes make more sense
forlong-term development. Without it, and with the nonsensical Barry Legg bill
proposing to shut down clubs, dance culture could soon disappear. We may be facing
aworld based around live dance music, platinum-selling albums ahd Wembley
Stadium gigs, As anyone who witnessed Paul Oakenfold spinning with the Happy
Mondays at Wembley Arena or early Shamen performances will tell you, it can make
for a staggering spectacle.

Finally, let's reflect on the decision made by Speedy J a few years back to give up
DJing (at which he was a technical wizard) because he wanted to concentrate on
making music. He believed he didn't have enough time to research and shop for
records to maintain his exceptionally high standards,

In 1997, this decision will pay.off for Speedy J thanks to a truly landmark album on
NovaMute and a wild live show which should push him straight to the top. Maybe a
few more DJs should follow in his footsteps. It could help dance music mature in the
way we wish it would,

Twoyears ago, clubland was told to put its house in order, and that's what it did,
temporarily, But now the recording industry must to do the same. [Maybe this should
begin with cheapskate AEtR men putting an end tolicensing cack records. Develop
your own or disintegrate with what ittle is left of "club culture”, It's up to you,
BENTURNER

Speedy )

MuTIKC @




This month we hang

CARL COX

For Crimes against.. .

BILLY NASTY'S JACKET. You whai?? Okay,letus
explain, The lot of a DJ, as you all well know, is not
always an easy one, It's honestly not justabout
spinning records, travelling First Class, tucking
Into limousine mini-bars, snorting powdered yak's
pineal glands and signing autographs. Life, acting
in conjunction with a capricious and often vindictive
Lady Luck, can be a real bitch sometimes; And
occasionally DJs get served the worst card-hand
of the lot,

Like, e'mon. Think about it. There you are, up in
the DJ box, doing your do to the adoring masses.
The mixes are going smoothly, the breakdowns
are getting them rocking and not one jot of deck-
fluff has got onto your turntables to make the
records jump. Cool. Except that, uh-oh, here
comestrouble, See, alittle nervous atthe bar
earlier that evening, you decided to sink a few
beers, Justto harden your nerves, They stiffened
atouch, Soyou sank afew more. You could just
about bear to step into the DJ booth now. Then, to
be absolutely sure, you sank quite a few more, In
fact, by the time you stepped up totake over from
DJ Pick 'N' Mix, you were pickled newtless.

Now, as we've said before, DJs are no different
fromthe rest of us, especially when itcomes to
bodily functions. Which means, that, yes, DJs do
sometimes have torelieve themselves. The only
problem is that when you are Carl Cox, spinning at
yourvery own Ultimate Base residency at London's
Velvet Underground, itisn't always so easy, Some
of you may well remember the problems that Billy
Nasty once had getting himself locked out of the
booth after going for a piddle mid-set,

Luckily for our Carl however, kind Nicky Holloway,
Velvel's owner, has installed a special contraption
behind the decks especially to allow male DJs to
relleve themselves discreetly without missing a
beat, So,thanking the Lord for Nicky’s ingenious
contraption, Carl decided to avail himself of said
facility, Unleashing his “big black Cox" (c Carl's
own T-shirt), he letitrip. Big man, that Carl. Holds
alot of liquid, If you know what we mean. Yup, he
really letit rip.

Only one problem, though, What Carl thought
was Nicky's DJ pissoir was nothing of the kind. It
was justa pile of jackets and assorted clothing
i{tems. He'd completely missed the target. Instead,
he'd splashed the contents of his bladder all over
poor Billy Nasty's brand new designer Wu-Tang
jacket, ruining itin the process. Not surprisingly,
Billy was more than a little *pissed" off about Cox's
wayward aim. And here at Muzik, we canonly
sympathise. So, Carl, until you aim to please alitile
better, there's only one thing for you mate, Mr
Hangman, do yourthing, Coxy! Don't mess! Inany
sense of the word!
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