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Al episties this way. Write to Mouth Off, Muzik, IPC, King's Reach Tower, Stamford St, London SE1 9LS. Ore-mail usat “muzik@ipc.co.uk”. Please include

your name and address. IPC Magazines reserves the right to re-use any submissions sent to the letters column of Muzik in any format or medium

Letter Of The Month

Friday night”.

RHIANON BAYLISS, Cardiff

Twas with interest

and amusement that|
read your article “The Game
Generation—Parents Go
Clubbing!”. Talkabout
stereotypes!

| am the 41-year old mother

of a 13-year old daughter.
Granted, sheisn't yetold
enough to ga clubbing, but

she's already well into hard house and speed garage. Far from cringing
at the thought of going clubbing with her mother, she says it "would be
cool”. As she would tell you, you DO get parents "out having iton

Each weekend finds me out looking for good hard house/nu-NRG
nights and you can try dragging me off the dancefloor at your peril.
Wherever | go, | see and meet other like-minded parents and over-40s.
I've never set foot in any bridge/bingo/Rotary clubs ~try the Hippo, Club
Loco or God's Kitchen for my kind of club. The last CD this parent
bought was the Tidy Trax compilation. Your description of
parents better fits mine —who are 70!

So get it together, Muzik. | may not be in the majority, but
we are out there. Notall parents are the same!

Make yourself heard.

Bouncing Black

MESSAGE to Terry Farley regarding
your house reviews in the December
issue (Muzik 43). Thanks for the
three stars. Shame we're not five
star-wearing Junior mafia any more.
Have we been bounced? | think we
should be told.

ASHLEY BEEDLE & THE BLACK
SCIENCE ORCHESTRA, London

Woolly's Warm Up

| WOULD like to nominate Back To
Basics’ Paul Woolford for "Those
Who Rocked It”. | hadn't seen or
indeed heard of him before last
Saturday (November 11)when he
stood in for Ralph Lawson’s warm-
up, but he was wicked and set it
up perfectly.

BECKY QUINN, Leeds

Tall Tales

NICE one son. That Tall Paul mix CD
free with November's issue (Muzik
42)was bloody amazing. Notonly
were there the best house tunes in
it, it was mixed amazingly. Good
work Mr Newman and Muzik.

VIR DOUGHNUTS, London

Science Fact
TO “Finger {Not) On Ye Pulse”
(Mouth Off, Muzik 44). Our hands

are up! We've seen Pure Science
play live. And Terry Francis isan
established giant, thank you very
much—at the club with the best
Wiggly vibe.

NATALIE & LISA (THE IPSWICH
CREW), Ipswich

Roots And Culture
WITH reference to Saints & Sinners
where you nominated Pete Tong for
staying on after an Essential Mix
party and “playing the upstairs room
later that night for free” (Muzik 44).
Well, gocd for him. But allow me to
give you a little insight about how
myseltanda lot of other DJs often
conduct ourselves while gigging.

We all do our jobs to the best of our
abilities and when that's done, I'm
ready to party down and play records
as soon as we can setup two
turntables and a mixer. That doesn't
mean some VIP room exclusively for
the promoter and his coke whores
either. This so-called benevolence
may extend to two or three days,
encompass a couple of house
parties and even a Sunday night club.
As far as getting paid for all this extra-
curricular activity, I'm sure you know
the answer to that.

| knowv it must be hard to tell right
from wrong these days as cur

industry gets more corrupt but
please try and remember your roots.
PETE BONES, Ugly Bug Records

Gettin’ Wiggly Wid It

WHILE | can understand Dave Beer's

frustration at having his Ericsson
Muzik Dance Award stolen from the
DJ booth at Basics {Mouth Off,
Muzik 42), his comments about the
club seem to be a little off the mark.
The “most up-for-itand clued-up(!)”
clubbers in the country? Clearly our
Dave hasn't been down to Wiggle
recently. The bestnightoutin the
country — big or small!

CIARAN WALSH, London

Change Of Tack

THANK you for your highly
enlightened opinion in November's
issue (Muzik 42) in the Uppers And

Downers section where you referred

to Uropa as the tackiestvenuein
Yorkshire. | have had some of the
best nights of my life there. Have
you seen some of the other clubs in
Leeds? Ritzy's? Topcat's?
Barcelona? They are tacky clubs,
trying to pass off chart tunes as
dance music. Okay, Uropa may not
be the classiest place, but the music

is banging, the crowd are up foritand

Sasha has even played there. And
now Madders thinks that this “tacky
place” is good encugh for
Sundissential. Yes there is a chain of
Uropas but Leeds' deserves decent
recognition, not slagging off.
SIMON POWELL, Leeds

Space:The Final Frontier

REGARDING yourarticle in the
December 1998 issue (Muzik 43)
and the article "Dance World Rallies
To Support Bangalter”. We don't
have a problem with people
objecting to our version of “Gym
Tonic" or the events that led toits
release. Everyone is entitled to their
opinion. However, we were
surprised that Muzik didnt take the
full story into account and offera
more unbiased approach rather than
projecting the somewhat tabloid
approach you did. Asanumber of
your writers are involved in the
industry, we would have expected
them to take a more impartial
view, since they understand
the mechanics.

\We would also like to add the
following points:
1. Spacedustis an artist remix name
we have used before on a remix we

did of Aquarius for Spirit Recordings
in Autumn 1997.

2. However much yourarticle's
writer thought our version of “Gym
Tonic" may be disliked, the factis the
industry and many key figuresin
dance radio gave the record support.
There were several other versions
(Groovy 69, Strict Instructor) of
“Gym Tonic" around. Any one of
these might have shared a similar
success if they'd received the
positive reaction we got from the
clubs and radio stations across

the UK.

3. We will not receive any publishing
royalties from " Gin & Tonic” and
have never claimed to be the original
writers —we only covered the track.
SPACEDUST, London

The Buck Stops Here

| AM writing to point out a mistake in
the article in which you mentioned
my name (Muzik 43). | do not
happen to be “Gym Tonic"'s
producer, | am only responsible for
the title's promoticn on behalf of
Véronique and Davina. | findithard
tobelieve that people are capable of
claiming “Gym Tonic" to be the
product of their own creativity. Any
French person will tell you that
Veéronique and Davina starred in their
own hit TV programme, called " Gym
Tenic”, on Channel Antenne 2 as
early as 1982, Other magazines
have already printed the original
1982 " Gym Tonic” record sleeve.
The version |'m promoting is a remix
of the original 1982 release. May |
remind you of the sentence on the
Black Box " Dreamlands” album
cover, “to sample or notto sample,
thatis the question”.

LOUIS DELAVENNE (via e-mail)

Here ends all Stardust, Spacedust

and ‘Gym Tonic’ correspondence.
Forever- Letters Ed

Make yourself heard.
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Tony De Vit Memoria

ONY De Vit's Memorial party at

Birmingham's Sundissential club,
which took place on November 28,
turned out to be one of the wildest
events of the year. Nearly 2,000
clubbers turned out for the event which
commemorated the death of the
former Muzik cover star. De Vit
tragically died on Thursday July 2. The
DJs on the night included Judge Jules,
Boy George and Steve Lawler, who all
appeared for free. The venue, Pulse,
was also given to the club free for the
evening. Co-promoter of the event
Madders says the event raised over
£30,000 for various charities, which
include Hansell & Gretal Plus, AB Plus
and Manor Qak Residential Services.
De Vit's parents took to the stage at
around 7pm.

Madders said: “This is the best thing
I've ever been involved in. The highlight was bringing Tony’s parents to the
DJ box. I've never heard an ovation like it. His murn was in tears all day
long, as she was overwhelmed by the gueues of people who came to the
stage justto shake her hand. | don'tthink they'd ever seen what their son
really did for a living, but now they know!”

The club was full of the usual Sundissential freaks, but the event was
marked by dozens of clubbers turning up with special tattoos, De Vit
hairstyles and memorabilia for the late, greatDJ. De Vit's parents alsogave

) Tony De Vi

Boy George one of Tony's rings, to thank him for everything he'ddone.
The night before, George flew to the UK from Europe to make a special
appearance on a Channel 4 documentary about people who have died of
AlDS-related ilinesses.

Sundissential intend to host the event annually, with plans to bring their
eventin Leeds into the equation, potentially doubling the revenue. DeVit's
Vestax mixer and a full record box were
among the items raffled at the event.

Meanwhile, Muzik's cover star Tall Paul
was mysteriously omitted from the DJ
line-up, despite his family being behind
the Turnmills club in which De Vit made
his name. On the weekend of the event,
Tall Paul said: “|don't know what's
happening there. | really wantto play,
but | haven't been asked. | think his
parents decided who should play, and
|wasn'toneofthe OJs." |

e Tall Paul is to replace Boy George as
the co-mixer of Ministry Of Sound’s
market-leading “Annual* compilation
series. He will join Judge Jules for the
series, which was launched with Pete
Tong and George. Tall Paul was voted by Muzik readers as Best British DJ
at the recent Ericsson Muzik Dance Awards.

e Tall Paul has broken his leg snowboarding. Thankfully, as Muzik wentto
press, it looked like he would still be able to fulfill his DJing commitments
for the end of January and February.

| a huge success

7 MUZIK



NEWS

® AT CATand PARTISAN have been dropped

by One Little Indian, but will continue

totrade as independent labels. ..

® The nextin the “Boxed" series of compilations will be

compiled and mixed by DANNY TENAGLIA, ..
® TALKIN' LOUD arestartmgaseven -inch Iabel
L] E hasremncad

METHOD MARN's “Judgement Day”. ..

® Apologies to allconcerned for our small errorin

Saints & Sinners Iast month. Whatwe should have

said was that PAUL VAN DYK |s MuteAmencas

biggest selhngsmgieart:st since THE P

@ Oh, and sorryalso to CRAIG BURGER QUEEN,

who's the man behind . ERIC s brilliant |

"We Are Love” as heard on the “Tunes Of 1998" CD, |

and not his ex-partner Huggy as we stated. . . ‘
.Bngh:on]ungllsls \UDIO BLUEPRINT have remixed
MORCHEERA'S "The Sea” but unless your name’s

Fabio, youwon 1 have a copy of it for some tlme yel
® South London jungle label TROUELE O | have | n e rWO r u m
amixed artists double pack out soon with newtracks
from DJ Red, IQ Collective, Friction and DJ Reality. .. |

e exclusive preview and tour dates

bods HYERID have added JULEE CRUIS
singer of the "Twin Peaks" thememthewhstof
collaborators for their debutalbum, . .

B:kelmaf‘e a:m'oln‘g'];! a'hfgtf&ﬁmcﬂ?ﬁéﬁﬁ?ancigi NDERWORLD have announced details of their  (Tuesday March 2), Newcastle Northumberland
abenefitalbum in aid of the victims of Hurricane Mitch, third alburm and an extensive UK tour for March.  University (Wednesday March 3), Glasgow
Called "Protection”, it's outon £LF on January 18, .. The long-awaited follow-up to " Second Toughest In Barrowlands (Thursday March 4), Manchester Apclio
® ALLISTERWHITEHEAD has designed and The Infants " will be called ”Beaucoup Fish”. There (Friday March 5), Cardiff University (Saturday March
5 aﬁg“ﬁ?f:iffﬁ";ﬂiﬁg?: gﬁ?ggg%“gf; | arealsocurrently alimited number of promos in 6), Londan Astoria (Tuesday - Thursday, March 9-11),
and PlayStation formats this month. . circulation of the album track “King Of Snake” Norwich UEA (Friday March 12) and Portsmouth
® /\| (X REECE isfinally due to break cover featuring remixes from Dave Clarke and Dave Angel. Guildhall (Saturday March 13).
i ‘th‘a “_e:’;g»;”rg‘liagggﬁg“g:?:ﬂsgfflig?a” Despite this, the first single proper will be “Push Having got our dirty mitts on an advance copy of the
Smcily i hushghush wehearthathe's |  Jpstairs”, aremake of an album track “Push album, here's a track-by-track guide:
playingatLostnextmonth,.. | Downstairs”, which will also be released in March.
® JEEP GRARLY, the sarf London house maddoes, | The tour dates are as follows: Nottingham Rock City “Cups” (11:45) : Nu Groove-style Eighties beats sfide
release their debut single for Island next month. over lush Detroit strings and a simply immaculate

Called “Rewired”, it's actually a housey reworking of

U2's “Wire" with full vocals intact. . ,

® ATLANTIC 252, operating on the Long Wave

frequency, challenge Radio 4's monopoly of the

frequency with some of the best dance music o
pregramming this side of Kiss FM and Galaxy. f \E 1

Their new line-upincludes THE WISEGUYS | U (" ( i i‘i g

(Thursdays, 10pm-11pm), Rob Tissera (Fridays, |

10pm-11pm), Paper Music's Ben Davis and

Elliot Eastwick (Fridays, 12am-2am), and new female

duo DJ Lottie and Caroline Misdemeanours

(Saturdavs Spm-11pm)..

® Are the HAFT reaiiyreformmg?

Reports in the music press over Christmas suggested

that Sean Ryder's baggy crusaders may get together for

areunion tour. The band split in 1993 but Ryder alluded

to a possible reunion in his "Dai

@ The follow-up to the "\ CL /

almostready todepart. “PlanetV” includes

arrangement. Sounds like what might've happened if
Genesis had been from Detroit.

s Fatb 0?/ Slim i n “Push Upstairs” (4:34): Hard dub thythms meld with
e

. juicy Jersey piano as the track unfurls intoa sexy,
a V(y ﬂ sleazy wet dream.

“Jumbo” (6:58): Rick's samples of a Cajun fisherman
NQHMAN C_OOK isdating Zoe Ball. Aftera serve as bookends for this Eighties-style groove.
blitz of gossip and suggesﬂvephutographs Atmospheric sounds give it a back-to-the future sound.
Muzik can confirm that the pair flew back “Shudder/King of Snake" (9:30}): Another epic
from France together after Cook appeared journey to the centre of the earth with warped guitar

:i:::ﬁire;:sntljlg\?ir;rzusg!;?llﬁaZe:tzr;Ié;u;lle sarmples and Giorgio Moroder-style grooves. Karl's
gnksn Y P voice gets lost (again) ina sea of delayed madness.

Ski i t L fi : A
kint On Fridays atLondon's The End “Winjer” (4:29): More vocodered fun .

“Skym™ (4:07): On the experimental tip. When Karl
sings, “fdon ‘twantyou to callagain “the little hairs on

Sport” column. . Ball was expected to be with Cook on New
album is now ‘ Year's Eve, where the pair had seats on

ol

Cream’s plane travelling between gigs.

AUSTDF‘»: Hggaﬁjmfﬁeiﬁgt ai?gg%ﬂig?&:ﬁ; Ball also asked Turnmills if she could DJ at flhe back of por neckare bound to stand straight up.
It's out next month. . . the club on the same night as Cook ata Bruce Lee” (4:42): A whole lot of fun and a definite
® Neatest promotional item of the manth? Hasto be forthcoming gig. A spokesperson for Cook departure as hip hop beats anchor a tune with wacky
the one for BUSTA RHYMES' newalbum. - stated: "They're happy. That’s allyou need. lyrics and a feelgood vibe.

W:) ;:;dﬁl: S?j}as }ggg &%ﬁeﬁag.%lfj:?ygfsg :;E; to know.." Ballrecently split from herformer “Kittens” (7:30)‘: Typical, classic rolling underwater
dead n.mamber of Steps, we'llputittogood use. , DJboyfriend, Dan Lywood. mayhem. Stunning. -
® Beware. The people behind 100 are back. | “Push Downstairs” (6:04): Karl's slow, plodding
This time they're called PEPLAE. Their new single, vocals sound as if he's underwater. Vibe is smooth.
"“Ride The Pony”, is outen Distinct'ive next mpmh “Something Like A Mama” {6:37): Sixand a half
ot hm‘;’r'g;? :\'ﬂﬂ'la? ???kf?g:';m i minutes of greatness. A bitquieter than the rest, but
witha new album, “The Ultimately Empty Million nothing short of blissful.
Pounds”, outon Ninja Tune in March. . . “Moaner” (7:38): Imagine Josh Wink’s “Are You
There. . ." only pumped up with housey hi-hats and
trademark droning phrases. Urgent techno which first

® Bigalbum alert on the UK garage frontas COLOLR
GIAL prepare torelease their debut. "Special” is out on
appeared on the “Batman Forever” soundtrack.

4 Liberty next month, with producers involved including
187 Lockdown, Groove Chronicles and Dreem Teem. ..

Norm 4 Zoe;
kissy kissy




NEWS

. She S nowtto do W|th Thunderbirds.

Lauryn Hill sued over new album

AURYN Hillis being sued by four musicians who claim she owes them millions of dollars in royalties for

the work they did on her debut salo album, "The Miseducation Of Lauryn Hill". The musicians, Johari

Newton, Tejumold Newton, Vada Nobles and Rasheem Pugh, claim that Hill improperly took sole production
and writing credit for the 14 song album, which has sold aver 4 million copies in the US. They are seeking one
third of the $6 million or more they believe the album has earned.

Hill: cash wrangles

Clubber plunges to death at
Birmingham’s Que Club

20-YEAR-old clubber has died after falling over 40 feet

down a shaftin Birmingham's Que Club. Dean Rides,
from Kingswinford, was attending the Flashback nighton
December 12, last year, where DJs such as Stu Allen and
Slipmatt were playing an old school set.

Afullaccount of the death has not yet emerged, but
according to people at the club on the night, Rides had
gone exploring the tower of the nightclub, gaining entrance
to aninside shaft through a loft hatch. Clubbers were
unaware of what had happened, as the victim’s fall took
himinto the internal workings of the building.

Rides suffered severe head injuries and was pronounced
dead at the scene by a police doctor, There were claims that
he may have taken speed. As Muzik went to press, however,
the post mortem results had not been announced. Other
nights at the Que Club have not been affectedand there are
no suggestions thatitmay have to close.

The threat has hardly put the Fugees’

songstress off her musical stride, however.

She recently produced a remake of Stevie
Wonder's Sixties hit “1 Was Made To Love
Her” (retitled ”| Was Made To Love Him™)

for Whitney Houston's new “My Love Is Your

Love" album and formed her own record
label, 7 Days Entertainment, which will be

distributed by Ruffhouse/Columbia. The first
act signed are an all female New York based

trio named Off Limits, aged 13, 14 and 15.

Hill has also announced plans to tour the US

next month with D'Angelo, whois also
featured on her album.

Amid all this activity she also found time to

give birth (November 12) to her second

child, a girl named Selah Louise. The father
is longtime boyfriend {and father of her son,

Zion), Rohan Marley, son of reggae legend
Bob Marley.

\/

Y
Don‘tleave “Home...":
Chemical Brothers

Chemical Brothers to

headline summer’s
first dance festival

DETAILS of the summer'sfirst
festival have been announced.
Homelands, which will take place
onthesite of last year's Creamfields
festival near Winchester, isbeing
organised by Darren Hughes and
the Big Beat organisation for the
weekend of Saturday May 29 to
Sunday May 30. Only the Chemical
Brothers have been confirmed as
headliners, while Underworld, Red
Snapper and Faithless may also
shortly confirm. Creamfields are
planning another festival, though
details are yet to be announced.

1 is actually new femnale junglist
Ka[en Parkerand herdebut album “Will | Dream?”
isouton Creatzon on February 1..
® \WREKKED I has quitthe Lo-Fi Allstars, citing the
usual’ musma\ dlifernnces Still, given the blinding
performance the band put in without their singer at the
closing night of the Vapour tour (see Saints & Sinners),
maybeit’s more of a gain thanaloss. ..
® Grammy-award winning rapper 210 Y
releases his new album “Veteranz Day " next monm
O Lasti |ssue 's Single Of The Month, PETE HELL
110G LOVE" has now been put back until March we
hear pnncwpal y due tosample clearance problems. .
@ THE PR( RHE/ are back wnnanewEP
"Extended Play dJE onWall Of Sound on February 15.
The main track * 'Crash” is reworking of Alan
"Fluff" Freeman’s old Top 40 theme, while "360 Yeah”
features De La Soul and “You Want It Back” features
the Jungle Brothers. ..
® Word has itthat PAZKS & 0VILEON's on-promao-for-
the-moment remix/cover of Robert Miles” “ Children”
cameaboutafter Mick Parks had a dream about playing it
inthe Cream courtyard and wentin the studio next day to
knock it out, Sounds abit Aphex if youaskus. ..
® DANNY RAMPLING releases his first single for
aeonsin March. “A Community Of The Spirit”
features Beverley Skeete onvocals and is releasad on
Distance, to be followed by another called “Rhythms
OfThe World
® EDDIE I = releases a new single
on Manches{er bused Paper Heco.dnngs next month.
“Soul Train" comes with remixes from Rae & Christian
and Elliot Eastwick. Also coming sconon the deep
house label are singles from Those Norwegians, Salt City
Orchestra, Herbert (as Musieman) and Fatmospherics,
plus albums from Crazy Penis and Tne Problem Kids. ...
@ Former Metamorphlc artist, techno producer
TITONTOND F releases his debut album
“Voyeurism" on Starbab\,f nextmonth. ..
® Missing the criginal ragga Mr Loverman, 5l f
RANKS? Miss nomore. “Shabba & Friends”, a greatest
hits compilation of his best collaboratiens, is out this
manth on Epic. ...
® Following his break with Garnier's F-Comm label,
S A7 7 releases his debutalbum cunningly titled
“Shazz" on Yellow next month. ...
® He may bedead, butitseemslike TUPAC s
more prolific the longer the worms get to him
2Pac’s "Greatest Hits" is out now with four
unreleased tracks on Jive. .
@ There are some who' Hell\,tou STONE ROSE
“Fool's Gold" should never tetampered with. But not
only has Grooverider done just that, so too have RabbitIn
The Moon. It's allin aid of " Old School Versus New
School" aremix album of Jive's greatest hits. Also given
the rubare A Tribe Called Quest by Norman Cook, Doc
Marten and Aphredite, Whadini by DJ lcev and BDP by
Bassbin Twins. It's out on February 23
® Best live hip hop band ever (fact), |
finally release the follow-up 10 1986's illadelpma
Halflife" when “Things Fall Apart” comes out next
month. Sneak preview listens suggestit's an early
contender for hip hop album of the year. ..
@ Forthose of us who find his ever-changing broadcast
hours asaurce of frustrationand mystery,
5 feaiunnu

X and B
rehef t s out on\Warp th\s month
® ROMAN 1N inshock hip hopswervef Yup, that's
the coup as the elusive and somewhat crackers New
York house producer releases a new album “Instinctual”
with female DJ Predator on Glasgow Underground next
month. Anditain‘t allhouse, Word is he's also been
neipmg out M\h Daft Punk’s new albumtco. .
@ 5 fo!lowupthelrsubﬂme "Sense Of
Danger th anewalbum "All Systems Gone" on
Pagan next month. Good news for Shara Nelson fansis
that she sings on two more ¢f the album’s tracks. . .

Ais é Btessed
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Oakey

quits cream

AUL Oakenfold has left Cream, ending a
two-year residency at the Liverpool club.
His last gig was on New Year's Eve.
Speculation about his future had beenrife, and
the decision was only taken just before
Christmas. A statement from Oakenfold states

that he "feels that what he has achieved cannot go any further and that now is the time for a new challenge.”
Paul himself said of his two years: “It's been two years in which | have built something very special, I've had

the time of my life and beceme very attached to this very special club. It's been the crowd that have made the

ditference and | will miss their unrivalled energy. But'm a big believer in leaving something atits peak.”

Next Muzik Classics
album announced

OLLOWING the huge success of the firstin

our Muzik Classics series (“Drum & Bass”,
in conjunction with Beechwood and featuring
all-time landmark tracks from Goldie, LTJ
Bukem, Roni Size and more), we can promise
you an equally blistering follow-up.

“Mugzik Classics: Techno” will be THE
definitive techno compilation with some of the
most significant techno tunes ever committed
tovinyl, as well as in-depth sleeve notes and a
Beechwood's usual high standard of packaging
and consumer-friendly shelf-price. It will
consists of full-length versions and feature
24tracks on the CD, 18 on the (extra-loud
cut) vinyl.

Full track listing will
be announced next
month. The albumis
outon February 8.

Mo "Wax artists to
boycott new label

RUMOURS have arisen in the industry that several
Mo' Wax artists are planning not to record for their
record label again following Mo’ Wax founder James
Lavelle's move to XL. Lavelle made the move to the
independent XL following Mo’ Wax's transfer to Island,
following parent label A&M's closure last year. Under
the deal, any future Lavelle label would have to take a
new name.

However, there are already suggestions that DJ Shadow
and Money Mark plan to show their allegiance to Lavelle
by refusing to release any material through Island. Asked
to comment on the situation, Lavelle would say only that,
"I think to a certain extent, there is that with certain
people, but | don't want to put words in their mouths. "

Oakenfold marks his departure with a mix CD for
Cream to be released in February. Meanwhile,
Seb Fontaine has been confirmedas Cream's
resident for 1999.

@ Paul Oakenfold has entered the Guinness Bock
Of Records. The 1999 edition lists Oakenfold as
"The most successful club DJin the world”,
citing fact that "has sold 1 million albums.

Holmes: ruck

DAVID HOLMES has been charged by
police afterafightin a Belfast pub,
Confusion surrounds the actual
events, but it ended with aman
suffering a broken nose after
apparently being headbutted,

Holmes was unavailable for comment,
butin a prepared statement, his
spokeswoman commented: “David was
having a quiet drink with his familyina
bar in Belfast when he suddenly started
receiving abusive and threatening
behaviour, Thisregrettably provoked
an incident which has led to him taking
legal advice,”

One witness who spoke to Muzik
said that the injured man had set out
with the express intention of provoking
Holmes throughout the evening.




Contributors: Bill Brewster, Jeff Lorez, Rob Da Bank, Kevin Braddock, Tom Mugridge, Ben Turner, Ben Willmott, Frank Tope, Emma Warren

“Brother Will, he's beenill,
notin the sense that he's
been illin’/But inthe sense
that he’s been forced to do
some chillin’.”

“By stapping dealers getting
into clubs, you are taking
away [the clubbers'] supply
and they are not going to be
ableto go elsewhere to get
the drugs and therefore they
‘won't take them. You are
going to preventawhole
section of society from taking
drugs in thefirstplace.”

“| didn't want to be given an
accolade like that by a stupid
wanker who's got absolutely
nothing to do with our music.
Ihad something else lined

up but [3D] pipped me toit,
We were all racing to the
microphone, to be honest!”

wiassiv

“| got my own special date for
New Year - February 20, when
the truth of mathematics was
revealed to me, So every year
on that date, | renew myself.”

\ ke is sh

“Certainly not the version
by that bastardising bastard
Cuntboy Wank, Norman
Numpty Cook.”

“'Smack My Bitch Up'isthe
dumbestrecordl've ever
written, butitrocks. That's
allthereistoit.”

pic RAISE-A-HEAD

ic BIG PICTURES

a

Coming up, going out, staying in WAHV’ U P

Edited by Calvin Bush

The star-studded, non-stop partymania that is the world of Carl Cox in his new monthly column

T's been an unbelievable month, too
n unbelievable. It started withme DJing at

Twilo. Laurent Garnier was supposedtodo
it with me, but due to live commitments, he had to
pullout. | decided just to step up and do the whole
night. Seven and half hoursin total! The great thing
about New York is that they really do love hype and
they embrace anything that's a little bitdifferent.
Twilois a unique place, and not just because
Vasquez used to play there for three and a half days
orwhatever! You can doalong setbecause the
sound system allows you to doit and the crowd
are right up for being entertained. They really
feed off the DJ's energy.

The next day, | flew straight off to Mexico, to
DJ for Radio 1 atan Essential Mix party at El
Palace De Los Dos Portos, butalso to film
the video for my newsingle, "The Latin
Theme”. Theideawas aday in the life of
Carl Cox ina foreign country, in short.
Obviously Mexico fitted the Latin angle so
we filmed me playing, meeting people,
hanging out. . . We also took in the
pyramids there. Fantastic! What a tranquil
place to be. When you get to the top, you
can hardly breathe because the air's sa
thin. Sowe really caught the Latin
spirit there. The party rocked, with
Dave Seaman and Paul Van Dyk
warming up. Sadly, Dave didn't pull
any of his famous breakdancing
moves. But there were 8000 Mexicans
in this open-air stadium just going crazy.

Caprice forgets her
clothes again

| also made my debut on lan Wright's new chat
show on [TV this month. It'salonglong dayand a
good laugh. | played things like Daft Punk’s “Da
Funk”, War's " Me, My Baby Brother” and All Saints'
“Lady Marmalade"”. Not my usual set! lanis the
people's favourite and | can relate to that. He's just
the boy next door who's done good. He chose
Teena Marie’s "I Need Your Loving” for the end
track, which is a great song. But| chose the O'Jays'
"| Love Music" cos | thought it was a lot better! He's
got to leave these things to the professionals! And |
got to meet Caprice. .. sheis ABSOLUTELY
stunning. Incredible. Met Ulrika Johnsonand Kathy
Burke too. The funniest thing was meeting Lionel
Richie on the set. He did a solo version of " Sail On”
—mesmerizing. Then we went to the after party
venue for a drink and he stopped me and said, “Hey
Carl, great music. | really enjoyed that.” |'m like,
"What? You're thankingme?! You're Lionel 'The
Man' Richie.” | could hardly get my words out.

Played a breakbeat set at Friction, down at Bar
Rumbain London. Love those boys. Breakbeat has
always been part of me, even when | used to get
dissed for playing it. Adam Freeland, Rennie Pilgrem
and Tayo are like my protegés. Fantasticgig. |
ended up doing back-to-back with Adam at the end
on a four-deck cut-up mix.

Towards the end of the manth, | supported
Underworld out in New York. Darren Emersonrang
me up and asked me, and as a result, I've becomeill,
so cheers Darren! All the paparazzi were there, as
was Paul McKenna, who's a very very nice fella.
Anincredible gig. 3,300 in a venue that anly holds
2,800, with three people on stage shouting "Lager!
Lager! Lager!” Not bad for the day before
Thanksgiving. And considering their equipment only
showed up an hour before they were due on. UKin

the house and we rocked it. Sadly, my meeting
with James Brown didn’t come off ~that's
been put back till next year, so hold tight for
news on that.

After the Underworld gig was when it all
started to get on top of me. I've justnot
been looking after myself —two or three
hours' sleep a night, too much partying,

eating on the move, changing time zones

all the time, four hour gigs here, drinking
sessions there. .. My stomach just

couldn't cope any more. Afterl’ddone a
photo shoot for “Urb" magazine out
there, | spent two days cramped up with
serious stomach pains and an infection
before flying myself back home. My

docter sent me to hospital fora couple of

days, so nowit's lots of restand looking
after myself. |'ve started the gigs again,
but I'm taking it very easy indeed.
Choose not to go crazy any more.
That's me.

ﬁ»/
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Faces of "'99

Adam Freeland & Marine Parade

The new: Chemical Brother

IT keepsringing,” complains Adam Freeland in a tone

of fauxannoyance, It's hardly surprising that the

Freeland blower trills away 24 hours a day when you

bear in mind he's just completed a solo world tour,
been touted as the next big thing by Carl Cox, been handed a
radio show by Kiss FM, started his own label and had his records
played by DJs as diverse as Sasha and Colin Dale,

So how doesitfeel to suddenly be the best thing since umm. ..
19977 “I'm the happiest man on the planet, absolutely ecstatic,
I'm playing on the same level as my peers and being
acknowledged by people thatl grew up listening to.” So what
can we expect to hear if we turn up to Freeland’s disc jockeying
appearances in 19997 "Big electro pulses, drum & bass, music
with the energy of deep progressive house grooves, ethnic and
world chopped up with a bit of techno and quirky electronica,” he
rolls off without a pause. Arecentclubsetsaw Adam F's junglist
“Brand New Funk” and Orbital’s “Impact” tussling with the first
Colin Faver bleep record and A Guy Called Gerald’s “Voodoo
Ray". How's that for downright eclecticimpudence?

Like his tunes, Adam's fans also come in different flavours,

From Cosmic Neil in Birmingham, who claims to have spiritual
experiences during his sets, to the Australian girl who was
sufficiently inspired by Adam to take up DJing herself and is now
famous in her own right down under.

The self-confessed “24- year-old-lady-lover-surf-bum-triple-
deck-wizard" varies the output on his label Marine Parade just as
much, with forthcoming records from a 20-piece percussion
band and a junglist “who’s jumped ship”, One to watch. (RDB)

Beber's ‘Juvenile Delinquents'is out now on Marine Paracde

Muzik’s guide to modern clubbing

Uppers

O The Basement Jaxx album - The future
of house, with a cherry on top

1 Absinthe - Available in Britain at last. You
can forget all those mythical "30 times
stronger than Ecstasy” drug scare stories

1 Stage diving to Norman Cook at the Big
Beat Boutique Christmas party

U New Year’s Day clubbing — Too far gone,
there’s no way back. . .

QO The piano revival — Check Black Science
Orchestra, Big Room Girl and the Chemicals’
mix of Mercury Rev

J Camomile tea - Perfect post-club,
pre-bedtime head-together ammunition

O Daft Punk’s Christmas Party — Price of
admission is a gift for children in deprived
areas. Having it right off for charity

O Duffle Coats — The only real outer-wear
option this winter. Aldermaston march
“Ban The Bomb" placards optional

Q The Twice As Nice Christmas party —
Trevor Nelson, Groove Chronicles, Spoony. . .
The garage/r&hb crossover in full effect

0 “Human Traffic” — The best club culture
film yet. Featuring new acting talents Carl
Cox and Howard Marks

Downers

U Going to the Backbeat bar in London to
score some weed, only to find it being raided
by 500 heavily armed rozzers

Q Tony De Vit's Memorial Day — Trying to
comprehend 2,000 headcases off their faces
at De Vit's memorial day at Sundissential
with his parents on stage. Still, it's what he
would have wanted

0 American sad cases queueing to see the
“Star Wars"” trailer. And even sadder -
upgrading your PC so you can download it
from the Internet. It's only a fucking film

Q Big snorkel parkas - Like your mum used
to make you wear to primary school

0 The Underground Resistance party —
Wrong venue, no Mad Mike on the decks,
no live show. Don't believe the hype (Far
the full UR hype — see page 124)

O Leftfield — Another month without their
new album. What is their problern?

2 Thinking about joining a gym to shift
those unsightly “family Christmas” pounds

O Then opting for the usual E-plan diet
instead. Do not consult your doctor before
beginning this programme

[ Staying in being the new going out -
Wrong, wrong, wrong: staying in is what you
do to recover from going out all weekend.
Unless you're an ageing London media
pundit, that is

O The Millennium - flash gits bocking their
tickets to see in the new Millennium at a
rave in Sydney with Carl Cox. Makes you
sick, doesn't it, Turner?
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Postcard From
San Francisco

Kieran Wyatt doorsteps the
West Coast’s jungle scene

UTon the Pacific Edge,
breakbeat scienceis
making serious headway.
San Francisco, famously
known for its house scene,
is throwing up a bewildering array of
clubs, DJs and labels dealing injunglist
currency. Hip hop heads, techno pagans
and house converts are uniting to put
their Bay Area spinon the drum & bass
blueprint. "There's adeep appreciation
forthe sound here, whether it's ruff and
rugged or spacedout,” says Tamara
Palmer, editar of SF dance mag “Urb”.
Much of the city's drum & bass
community is based around Lower
Haight Street—jocks like Mikebee,
WishFi and DJ Seaandcrews such as
Phunckateck, Terrorist Society and
Future Breaks. Meanwhile, record
stores dish up both the latest UK imports
and wax from a burgeoning number of
homegrown labels and producers.
“Americans have always had their own
take on underground music, " says
WishFM, “and we will eventually
develop new forms of this sound.” His
latest mix CD, “98.1" (Sunburn), hasan

allUSline-up, showcasinga aidback ~ Slipping stars under the interrogation grill and lightly toasting them

jazzstep sou_nd which referen_ces Bukem =
“owslsssanngoukiooreasn | Thismonth: Busta Rhymes Exerhacs)eputng aightmare?
Francisco's bigh Ogse clubs, jungle also : "Jaws", When | seen that shit| thought | was
has an increasing number of dedicated You hooked up with Ozzy Osbourne for your gonna getbitevery time | went to sleep.
nights. British DJs like Grooverider, SS new album. If he served raw bat for dinner, what !f you could go backin history toany period
and Rap who play out in the city often would you do? intime, who would yoube?
say the scene s as good s, if not be_t:er I'd probably eat it with same ketchup and Twinkies. Spfderman.. He could go places no one could be just
than, the one back home. Meanwhile, | Who is the most evil person alive? fram swinging and walking on shitand sticking to
the junglist community continues to " Politicians, but no one in particular, shit. He'd shew up on places muthafuckas would
l‘?grifgws;gishﬁ?oﬁ ;e::;evr:t ;h:ae t;imng What was the last album you bought? never thinkjust from hanging off of some shit.
il ! v Y Is death the end?
withiit, " declares Mikebee. Jay-Z's “Hard Knock Life", ; : ;
- Wereyou ever bullied as a kid? It's one phase, an accomplishment of learning that
Yep. Some kid took my sneakers you're supposed to go through. Your destiny in this
Double Egg when|wasalittlekid. Hewasalittle life maybe to master taking care of the body. In the
— . muthafucka that thought he was nextlife tmightbethemind. =
bustin’ everybody's ass untilone day D you take care of yourself physically?
he got beatin the head. Not 100%. | don't eat pork, | don‘tfuck withred
Should America give Saddam meat toomuch but at the end of the day there's a
Hussein a spanking? qisqiplinry thing that means you have to keep it up.
Nah, | think they need tocomeclean ~ Canyourecommend any good haircare products?
aboutwhy he's really fippin’. They “Nature's Blessing”. It's a hair grease. You just g
didsomethin’ tohim. Muthafucka ~ Washitandgreaseit. 2
wasn tmessin’ with us foralongtime. mrenr o]
Now we're his biggest farget. g ‘E.LE. (The FinalWord Front) byis outnowoneastwest £
Jimmy Sommerville Norman Cook .‘g
a
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Faces of 99

Total Eclipse Of The Sun

The new: EI Nirio

T'S tivo minutes the likes of which you may,hever .
witness again. On August 11 this year, at precisely
11.11am (weird, huh?), Britain (or more precisely,
Cornwall and parts of Devon) will witnessits first
' total echpse of the sun since 1927. Then, it lasted 25 seconds
This timeround, if you're' anywheye between Launceston and
Penzance it will be nearer two minutes: Birds will cease to chirp,
flowers wilt close up, cattle will start to low to the tuné of “ My
Way"', ancient Incas will sturry for cover and.all mannér of
supernatural occurrences are threatened, Mostimportantly,’
around 1,5 million people aré'expected to head to the West .

. Countryforthe weeks around the eclipse, Cue massive parties. .
While no details have as yet been announced, expecttosee
Megadog, Return To The Source, Big Chill and everytra veller
sound system this side of the Special Brew factaryto have

_something sorted out. Just crass your fingers that bloody
Bonmie Tyler tune doesn’t getan untimely re-release. (CB) *

Total Eclipse is aut‘Augl;st 110n Astro-Physical Phenomena

— i T i‘w—”l--—-c—-ﬁ -
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Facesof 'Y

Deadly Avenger

The new: Fathoy Slim

I'mnotlike Derek Dahlarge where | go out getting

caned the whole time,” bellows Damon Baxter, who

could happily make aliving doing George Clooney-O-

Grams if music didn‘t pay. “Fookin’ pissed-up twat!
He came up here for us to do aremixtogether for Wall Of Sound's
50th release, and then he just fooked off!”

Perhaps not the smartest move the bearded Ibiza stalwart ever
made. Particularly when you consider that Derek’s last single —this
summer's “Evel Kneivel " by Ceasefire Versus Deadly Avenger—
would never have seen the light of day withoutthe not
inconsiderable production talents of Damon, who's just turned
down £125,000 to sign his hook-heavy breakbeat soundto a major
label hungry for a bite of the post-Fatboy dance burger.

“|'ve gota good independent setup here,” he explains of his
Hinckley-based lllicit label and studio. “None of the labels were
offering anything | couldn’t do myself.”

Certainly nothing that would in any way have helped his now-
deleted “lllicit EP" to be any more of afinely-tunedfour-tracker
where dark cinematica rubs shoulders with a strain of outright
big beat that no reasonable person could possibly disapprove of,

The face of breakbeat's pre-millennial blowout, you're

wondering? With his new “King Tito's Gloves EP", it's a dead
E cert. Meanwhile, big beat pin-up Number One Jon Carteris said
5 to be audibly whimpering with fear at ol’ Clooney-features’ pull
'& with “the ladeez”, Waddyareckon, girls? (KB)

‘King Tito’s Gloves’EPis released January 29 on lllicit
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Shaking our Xmas trees until the pine
needles scatter unto the four winds

CHRISTOPHER JUST -
“Vienna Calling” (XL)

% Very sneakybonus cuton
the “Disco Dancer" double pack
with crackers mobile phone
interference causing a storm.

4 HERO - “Planetarium

@ (Hefner Remix)”

T (Talkin® Loud)

Smooth like Sunday morning
cappuccino served on board
HMS Smoath while ana cruise
tothe Bahamas.

ROOTS - “Things Fall
% Apart” (MCA CD Promo}
TEEY Ace newalbum from one
of hiphop's greatest live acts.

5 CHEROKEE - "I Love You
% ... Me" (forthcoming
#5557 RCAalbum)

An eclectic cocktail of r&b, hip hop,
jazz and folk froman Erykah Badu
for the millennium.

: MARSHALL JEFFERSON
% VERSUS NOOSA HEADS
SEERP - "Mushrooms (Salt City

Orchestra Remix)” (Airtight)
The house legend talks us through
amushie trip while SCO perform
the deep house callisthenics.

DEADLY AVENGER -
@ “King Tito’s Gloves”

SREEE (Ilicit)

Dazzlingly proficient dancefloor funk
from this year's ace break face .

GUSGUS-
@ “Anthem”/“VIP"
S50 (4AD promo)

lceland's true kings of the wild
frontier are back.

. FUNKY GREEN DOGS -
% “Body” (Twisted)

=57 Miami's house gurus
return with a tune more deviant
than Ron Davies' sex life.

VARIOUS ARTISTS -
@ “Sensien” (SaunalLP,
S5 Finland)
Weird-beard techno from far-flung
places? We like.

. HELLER & FARLEY - “The
% Rising Sun” {white label)
SEECP The terrible twins return with

some top Balearicaction.

All tracks listened to on
Pioneer equipment
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Vestax Turntables & Mixer, NIMIE Premier Puffa
Jacket and A Case Of Carling Premier Lager

were lumbered with Auntie's discount socks and a load of old

tosh from your parents? Well worry not, because we've
teamed up with NME {the world's finest weekly music newspaper)
and Carling Premier (the world's finest lager as far as we're
concerned), who've teamed up with Vestax (makers of the world's
finestturntable equipment and mixers) who've teamed up with Bear
USA (makers of the world's best puffa jackets).

It's all in aid of the NME Premier Tour, which goes out on the road this
month and the NME Premier documentary which will be going out on
Channel 4 this month too. Headlining the tourwill be UNKLE's genre-
busting James Lavelle with support from the UK’s finest hip hoppers
The Scratch Perverts and light maestros The Light Surgeons. What's
more, the NME Premier Shows at London’s Astoria host seven nights
oftop music, running from January 18 with the likes of Red Snapper,
James Lavelle and Mogwai playing. For more info on the whole
shebang, check outthe NME website at www.nme.com

All of which meansthat one winner of this competition will get two
Vestax direct drive turntables, a Vestax Scratchmaster mixer, an NME
Premier Bear puffa jacket
and acase of Carling
Premier, while five
runners-upwilleach geta
jacketand acase of lager.

E O you thought Xmas was over, did you? And once again you

To win, just tell us
which of the
following is James
Lavelle’s partner
in UNKLE:

1)DJ Maddo 2)DJ
Shadow 3) DJ Saddo

Mark yourentry "NME Premier Awards” and send it to Muzik, IPC,
Kings Reach Tower, Stamford Street, London SE19LS by Friday,
February 12. Winners will be drawn at random. Sarry, but
competitions are NOT open to overseas readers. Andthe editar’s
decision is final. Slurp.

WINNERS. MEW YEAR'S EVE VIP CLUBBING: GOD'S KITCHEN:
Emmy Smith -Wirral, Karen Gibbs - Birmingham. ESSENTIAL MIX:
Clare Harrison - Burnley, Lee Chalmers - Norwich. METALHEADZ -
Nicole Earley - Leeds, Lyndsay Whitwam - Marsden. CREAM:
LIVERPOOL: Rob Wood - Hereford, Dave Pickering - West Darby.
NEWCASTLE: Adrian Dante - Gillingham, Debbie Graham - Stockton-
On-Tees. MANCHESTER: Nadeem Shasi - Manchester, Claire
Harrison -Burnley.
LONDON: Becky Emler -
London, Rob Calcutt -
Brighton. LAURENT
GARNIER: lan Shimmin -
Crosby, Adrian Robertson
- Guildford.
SUNDISSENTIAL: Lee
Jeffries - Bradford, Tony
Surdhar - Coventry.
UNKLE VIDEO: Tony
McHale-Shrewsbury,
John Cottrill - London,
Jamie Langfear -
Basingstoke, Alex Williams
-Colwall, Steve Gray -
Portsmouth, Andrew
Tayler-James-London.

Nottobe
confusedwith...

An idiot’s guide to the simpler
dilemmas in dance music

Colindale

The how, where and why
of exterior decoration

This month:
Faithless - “Sunday
S8pm” (Cheeky)

CCORDING to their
press officer, the
story goes

something like this: “ We had
aworking title for the album
of “Home"”, so we were
looking around for images
and pictures to represent
that. Rollo and Jamie Catto
were looking through photos
of the band on tour, because
obviously they'd been away
on tour a lot of the time,
That’s how they came up
with this photo of the
Bluebird venue in Denver,
Colorado, with the Faithless
writing up onit, it's as simple
as that. The venue was this
old converted Fifties cinema.
So we changed the album
title just on a whim because
we loved that picture, Jamie
took the photo himself, just
with one of those disposable
cameras he takes on tour
with him. Of courseitalso
meant we didn’t have to put
any type on the picture or
mess about with it.

Idon’t know who the guy on
therightis, but the one onthe
leftis Aubrey Nunn, their
bass player. The funny thing
is we tried to get permission
from the venue to use the
photoand phonedthemupa
month later. The line was
down and we were directed
to another one, where they
told us that shortly after, the
venue had been blown down
by a hurricane, which meant
Faithless was one of the last
ever gigsthere,”




Club of ‘9
Passion

The new: Gatecrasher

h Tk 4 Q Ryearsoldandnowbelng
b ; ) das‘!henlmGatecrasher

Passionis all satto explodein 1999,
dsident JFK has adopted the Progress
etfjos of playing thefinal hour as resldent
ré8ultingin members screaming his name as, -
e takes hold of the mic aftera caseload of
Bud. Guestssuchas Judge Jules,Seb
(Steppin' Out)  grontaineand Graham Goldpacktheminto |
LIFE'S TOO SHORT Hole In One (Manifesta) £ the mainroom, where assorted levels and
MAKE THE WORLD GO ROUND (DEEP DISH & podiums give thecluban msané i {A
REMIX) Sandy B (Champion) § 4 atmosphere. Elsewhere,one; gigantic "back
DRESS fg&%ﬁgkﬁé‘ﬁg’ég{g'SD;E“S:‘;’ 5 room" and various chill out areas compF lete
Lisa Marie Experience (Columbigg E £ withsofasand ecle':tm beats s“ppqrt~ LIt
JUMPIN' Lisa Marie Experience ffidl S mohged masses, of which. appafently 100°
WHERE LOVE LIVES Alison Limerick [Aristd) ‘8 per centcome fromoutside of Coalvillg,

. PASSION CLASSICS by resident JFK

" WIZARDS OF THE SONIC Westham (Lowspirit|

PASSION Amen (Decanstruction)
SHINE Space Brothers {(Manifesto)
TECHNOCAT Technocat Featuring Tom Wilson

Holding 1,500 members of Jules’|"deranged
generation”, the musicisunashamedly
uplifting and banging. Just how the kids like
it. Which is how JFK promotesit: We listen
towhatthe people say and do what they ask.
We put on DJsthey want.” With theclub full
of nutbags proudly sporting tattu?s ofthe
Passion logo, thisis aclub whose lpyahy isas
strong as any football team. But beware if
you arrive outside at 10.30pm you ‘dbe
 forgiven for thinking the clubis empty. Get
pastthe "notrainers” door policy andyou

‘soon discover thatthe entire club has already

ancelerated from four-wheel drive to

~.,_"£Iutopllot, if you catch ourdrift. Negdless
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Passion is every Saturday from 8-4am at
The Emporium, 67 Belvoir Road, Coalville.
Call 01530-815-278 for details ‘

tosay, we atMuzik love thisclub.
aPassion. (BT)
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The Playpen

Can any computer game beat
“Mutant Psycho Ballet Dancers 3"7
Matt McEwan finds out

Heretic 1l

{PC, Activision, £39.99)

3 WHAT'SITALL
alRitmal ABOUT? The
i i“u‘ LAY slaying of an evil

dude - D'sparil - by
the hero Corvus. In
this sequel he finds
his old stamping
ground wiped out by an evil plague.
SKILL LEVEL: Not too tricky. Corvus has
some new moves and tricks, and though
the change to a third person viewpoint
might confuse “Heretic" dighards, it's
easy enough to master the new controls.
FUNLEVEL: Immense. Loads of new
weapons and the added viewpoint make
this a feast for your eyes,

THUMBS UP: There's a whole universe
in here more interesting than real life!
THUMBS DOWN: Not enough hours in

the day to fully appreciate this.
Fodrkokok

Max Powwer Racing
(PlayStation, £39.99)

WHAT'SIT ALL ABOUT? Cars.

SKILL LEVEL: Know your left from right?
Then you'll have a ball with this new
racing setup. A hostof streetcars are
souped up and ready to burn rubber along

loads of town, city
and foreign tracks in
head to head or
single player mode.
FUN LEVEL: With
added tricks such as
turning your carinto
astretch limo, there's enough variation
here to keep even Clarkson in thrall.
THUMBS UP: The car physics. This
grabbed us quicker than Gran Tourismo.
THUMBS DOWNI: Noalien visitation and
mutilation scenes available. If only they

were equipped with heat seekers.
ok Aok

Devil Dice

[PlayStation, £34.99)

WHAT'S IT ALLABOUT? The paranoid
nightmare of a maniac whao spent too
much time on the Playstation’s Net Yaroze
unitmaking his own dice puzzle game.
SKILL LEVEL: Quite tricky at first. Worth
persevering with though.

FUNLEVEL: Intense. Starts off plain
weird but ends up making total sense as
you attempt to outwit other dice
characters. There are four different
modes to allow you a choice of neurasis.
THUMBS UP: Its originality is its best
paint. You may find this more addictive
than breathing.
THUMBS DOWN:
You might have
difficulty persuading
other mates tojoinin

but that's their loss.
%% K

Conflicts in clubland.
This month: \Who rules Friday night radio? Pete Tong takes on Des Lynam

Pete Tong

Des Lynam

Appearance: Mobile-touting,
over-achieving head prefect at
local public school after a
couple of sessions at the

local tanning parlour

Appearance: Your devilishly
naughty great uncle with the
incredible inflating silver hair,
wife named Pam and Ford
Mondeo parked up outside

Age:35 | Age: Late Fifties. We think.
Occupation: London/ffrr A&R | Cccupation: BBCTV Sports
man, superstarclubDJ | anchorman

Best Known For: Introducingthe | Best Known For: Convincing us

phrases “largin’it” and “it's all gone
Pete Tong”. Signing AllSaints,
compiling “Essential Selections”
compilations, looking officious as
everyone elselosesitin lbiza

Source Of Beef: Now finds
himself up against the Silvery
Devilin the radio ratings war, as
Lynam’s new show on Radio 2
goes out Fridays, 6pm-9pm.

“Is shereally gaing out with him?" So sang the
world and its singing chihuahua on hearing of the
alleged romance between Norman Cook and Zoe
Ball, Here's a few more unlikely unions from the
world of dance music. Not all new, so you may or
may not know aboutthem, .,

ST e

Norman Cook & Zoe Ball

Says: “I'm not trembling. ..
I might even start nicking

his guests!”

Mostlilely to say: “The world’s
hottest tunes. Delivered fresh
from the oven of pumpness,
direct to your living room. "

&
e -

Carl Cox & Betty Boo Goldie&qumiCampbell ”S'istar B!iss&Rquo

Leastlilely to say: “Early to bed,
early torise—that’s always been
my motto. You kids get

the Monopoly outand I'll
putsome cocoaon.”

b,

Sar Cox__& DanKahuna  JonCarter&DJHeaven

-a‘-l% ; k' [ g

Sasha & Kate Moss

that The Bantam Weight Bowls
Championships, Northern
Division, is compulsive viewing.
Hosting “Match Of The Day”.
The housewife’s choice, they say.

Source Of Beef: Now finds
himself up against the Man With
Forked Tong in attempting to get
us all listening to Radio 2 on
Friday nights.

Says: His Smoothness was too
busy to talk to us as we went to
press. Oh Des!

Most likely to say: “And coming
up shortly, we have something a
little special - the Cliffy Richard
medley. Don’t say we don't like
to look after you here on Two.”

Leastlikely to say: “D'youreckon
we can get the Mitsubishis down
Lost or shall we grab some before
we go? Where's my mobile?
Let’s haveit!!!!1”

Mary Anne Hobbs &
Les Rhythmes Digitales

Gareth Cooke &

Martine McCutcheon Richard Fearless

MUZIK 18

The Verdict: More of a marketing dream than yer real Aberdeen
Angus, blood red raw beef, it's not exactly Chris Evans versus Zoe
Ball versus Chris Tarrant, is it? Tongy would probably have to start
playing something like Lighthouse Family or Janet Jackson before
Des'’s turf was invaded. What's that? He already does? Oh...
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Faces of "99

Mark Ambrose

HEN we gave Mark Ambrose’s debut recording for Solid

Groove Vital Release status a couple of years back, the

techno scene was in a total rut, The all-conquering sound

ofthe early Nineties had narrowed its vision so
dramatically that the average techno tune consisted of little more than
aseries of hopelessly dull, utterly funkless two-bar loops which did
nothing and went nowhere. Ambrose’s approach was different. Way
different, Sure, he used loops too, but his deep funky beats, booming
hasslines and insidious hooks had a much wider appeal. Sometimes
lush and mournful, at others discofied and positively uplifting,
Ambrose had no interest in towing the line or fitting in, He just did
what came naturally.

“Imalke records for sound systems,” he says, “luse alot of hidden
basslines and filter them right down so when they're played up loud
they create their own sub-bass.” Ambrose puts his uniguely funky
sound down to his way with a sampler, “l get all my drum sounds from
oldfunk records,” he boasts, “Idon’t even own a draum machine.

Now that the techno scene is looking much brighter again and
everyone else is finally coming round to his way of thinking,
Ambrose's contributions are more prized than ever. Now recording
tor Force Inc, Minifunk, Offshaot and Solid Groove, he also travels the
world as a DJ and still finds the time to record for and run his own
Crayon imprint, Soit's pretty safe to say you'llbe hearing a lot more
from him in1999, His time has come. And about time too, (DM)
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Before we made the world's
toughest watch, we looked at
one of the world’s toughest ,
organisms. You, The human :
hody is incredibly resitient, )
designed to take the mugh wlth
the smooth, Ou. aim was to
produce a mrlcm ‘of watches that
can cope with whaieve: youy
life throws at ihem ‘-:mailet im
size than normal G- bhOﬂk'&s, but
just as tough, Baby-Gs are
desiqned to survive a 10 metre
drop ani“o concraie resis t water

pressures of 10 atmospheres

{100 metres) and last for at least '
10 years. So whether you're
surfing in Waikiki oy clubbing in
Lendon, strap the world's :
toughést watch onto your body.
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The return of the rogue’s gallows.
This month we hang: YON BLOCK

There's always been a soft spotin our
hearts for the former Caner Of The Year.
The antics, the alcohol, the anthems. .,
the man is a (sometimes barely) living
legend, Butthefactremainsthat
Blockster's “Dancing”, large as it might
be, is one sad step down a very bad
wrong-turning. Namely, the Bee Gees
revival. Look, this lot were originally
called “Les Tosseurs” and, as Clive
Anderson pointed out, that's what
they’'ll always be, Big toothed, big
haired, big ego spuds
from the wrong side
ofthe pond, What's
more, after 4 Hero
coated off the single
in last month's guest
reviews, Brandon
phoned us up,
demanding, "Who
is this Dego anyway?
Does he work for
youlotthen?”
Sorry mate, but the
hangman isitching
to get backinto
action after so long
off the job, Swing
him high, Igor!

SVRE, (T'S ILLEGAL,
BvT BooTLEGLERS
HELP T0 keEp CLVA

m wby Beach
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<y pot, This menth: Janek Schiaefer

-

What's his game, then?
Taking vinyl manipulation to the next level and
beyond with his hand built Tri-phonic Turntable. It's
gotthree tone arms, plays forwards or backwards
and spins atany speed betweenone and 77 and a
half rpm. Subjected to the Tri-phonic treatment
even the humblest plastic groove contains the
seeds of a multi-layered harmonic drone or looping
sound collage. “Every 10p record has intriguing
hits about it that you can mutate, " explains Janek,
jovially. “It's allabout chaos and revealing the
lockedin secretsin other pecple’s work."
Butisn’t that called remixing?
"I hate remixes, " insists Janek. "And I'mnota
DJ. The Tri-phenicis an orchestration device. I'm
exploring the properties of vinyl itself rather than
using the record player as an instrument.”
Not your average turntablist then?
Not quite. Janek's other innovations include the
Re-Molten Vinyl technique - releasing the
stresses pressed into records during manufacture
by popping them into a blasting hot oven. And
incorperating the warped and blistered vinyl's
needle-skipping, locked grooves and growling
distortion into his compositions.
Any more madcap antics up his sleeve?
Janek recently senta voice-activated tape recorder
through the post. The results, entitled " Recorded
Delivery”, reveal the great British postal workerin
all his foul-mouthed glory. Orhow about plans fora
Z6armed turntable? "People think I'ma nutter
but I'm quite normal really, " Janek reckons.
What do you think, readers? (TM)

Janek Schaefer’s split
12-inch with Pan
American is out now
on fFat Cat. ‘Recorded
Delivery'is outin February
on Hot Air

History Repeating

Bashing open the vaults of history

This Month: January 1989

HANKS toa showcase at Nicky Holloway's
n Sinat the Astoria, New Beatis being keenly

touted as the Next Big Thing after acid house
and Balearic Beats. New Beat (a term coined by DJ
Marc Grouls) began when Belgian DJs started playing
Hi-NRG and industrial records by Mel & Kim, Nitzer
Ebb and others at 33 instead of 45, with the pitch at
+8, producing a neurotically tranced-out rhythm that
owed more to European synth-pop than American
house. The Sin gig features A Split Second, A Taste
of Sugar and Erotic Dissidents, whilstits Stock,
Aitken and Waterman are
Morton, Sherman and
Bellucci. The Kylieand
Danni slots are filled by
Miss Nicky Trax and Jade
4U. What did ever happen
to NewBeat?,.. The
aforementioned Sinis
blamed-aswell as its predecessor The Trip—for
kickstarting the “acid ted” phenomenon, wherein
lots of scruffy working class types jump on the
bandwagon of peace, love and mateyness. How dare
they. .. Dress codes at many clubs are rapidly
becoming a uniform of baggy dungarees, kickers,
floppy hatsand fringes. . . Frank Bruno preparesto
take on Mike Tysonina worldtitle challenge in Las
Vegas. .. Being the New Year, magazines arefalling
over themselves to predict the fad to follow acid
house. Front-runners include acid jazz, garage-house
(aided, no doubt, by the release of the “ Garage Sound
of Deepest New York” album on Republic), deep
house, hiphouse and, er, acid bhangra. . . The
Haciendain Manchesteris rapidly becoming the
centre of the universe thanks toits DJs Mike
Pickering, Jon DaSilvaand others. .. Inner City's
“Good Life" clings onto its position in the pop charts,
whilstAdeva's “Respect” gives chase. .. John Peel
bemoans the lack of dance tunes in his Festive 50
(there were two), saying, "it's been very
conservative. No A Guy Called Gerald, no
Humanoid.”. .. ANew
York DJ closes his
night, Bassline, andis
k busy putting the final
j touches to his latest
club. It ‘s called Sound
Factory. Heis called
JuniorVasquez. ..

Frank Bruno

HOW ELSE CAN You||GoT ANY DT TooL?|| LIkE T'VE ALwaYS sA(D,
LISTEN T¢ ALL ‘ = g

THE BEST UP AND
COMING DTs T



The DJs of ‘99

Name: Guy Ornadel

The neww: Paul Van Dyk
Age: 29

History: Guy usedto play
eight hour sets in hairdressers in
London, He moved to Americain
1991 to run DVIC, and now runs
Balance Management which is
artist management for Sasha,
Cevin Fisher and Victor Calderone
among others.

Where can you hear
Ornadel? He's the resident

at Gatecrasher and
Saturdayssential,

Club classic: Lectrolux -
“Dream Drums”,

Why is 1999 your
year? "After three years
playing at Gatecrasher, you'd
have to ask the regulars for the
answer to that one."

Muzik says: Van Dyk, Jules,
Tong watch out! Ornadel has his

as his setsin Ibiza proved, he
will succeed.

pic JAMIE BAKER

heartset on makingitin 1999 and ]

We've seen the future, and ane of
themis good looking: (I-r) Guy Ornadel,
Big Al, Stella Superstar, Yousef

Name: Big Al

The new: Paul Oakenfold
Age: 29

History: Big Al started DJing
in 1982, He's been at The Escape
in Swansea for three years.
Where can you hear
AI? Exclusively at The Escape
but he will take other gigs. . .
Club classic:BBE-"Seven
Days And One Week”.

Why is 1999 your
year? “l'vebeen playingfora
long time, it's almost like time
served. AndI've always stuck to
what | know."

Muzilc says:Big Al lives up
to his name both physically and in
choice of tunes. A breakdown
specialist, Oakey has noticed this
lad's worth as well, even claiming
himas “the most underrated D.J
in Britain”,

B

L

Guy Ornadel, Big Al, Stella Superstar & Yousef

Name: Stella Superstar

The neww: Jon Pleased
Wimmin

Age:22

History: Stellastarted DJing
at Burger Queen at 18 and then
movedto Leeds where she
started playing at Speed Queen
two yearsago. She's at Leeds
University studying finance for a
prospective job “in the city”.
Where can you hear
Stella? Speed Queen, She
also plays at The Cross and Nice
in Newcastle,

Club classic? Inner City -
“Hallelujah",

Why is 1999 your
year? “ldon't give ashit what!
play. Clubbing’s got too serious,
it's gotta he more relaxed and
where | play, | can play Wham!
and Michael Jackson,"

Muzik says: Unfazed by
playing before big crowds, Stella’s
sets steer away from bland
standard mixing going instead for
fun chops between styles. A huge
anthems girl.

WARM | P

Name: Yousef ‘

The neww: Roger Sqnchez
Age:23 ;
History: Yousef started DJing
six years ago at college. He
spends his days working for the
Littlewoods catalogue but since
winning our very own Bedroom
Bedlam in January he's been
propelled into the world of DJing,
Where can you hear
Yousef ? Yousef playsatthe
Ministry Of Sound and for
Renaissance, as well as/doing
occasional gigs all over Europe.
Club classic? Basement
Jaxx - “Flylife” (Cajmere Mix),
Why is 1999 your
year? "Because promoters are
looking for new faces. We're
proving that we can cutithe
mustard with the big bays. I'm
also game for alaugh and haven't
gotmy head up my arse.”
Muzilc says: Yousef was
happy to win Bedroom |

Bedlam and ‘
he's still as
enthusiastic
everytime
he plays.

A star,




Faces of "99
|G Culture

The new: Carl Craig

CTON Town, west London. IG Culture is forging a new
path of garage-inflected soul, pivoting around the point
where house, soul, funk and dub melt into each other.

The result? Warm, musical rays of sunshine that have
been pulling jazz heads and Spiritual Lifers into IG’s twisted modernist
disco. “Someone said that we're taking out of the bank of music,”
expounds|G, “and we're not making any deposits. One day we'll go
to make a withdrawal and there won‘t be anything left. We are trying
touse our brains."” Along with multi-instrumentalist Kaidl Tatham, IG,
who co-founded the jazz hip hop fusionists Dodge City in the early
Nineties, has been recording for People Records under a selection of
typically skewed monikers. There is New Sector Movement, Likwid
Biskit, and as of this year, a new imprint, Mainsqueeze.

New Sector Movement's “New Goya” appeared last year; a
percussive hustle that mooched into Tony Humphries'playlist, and
signposted IG's affection for vibes-drenched Roy Ayers and the early
Eighties new wave schizo-funk of Dinosaur L and ESG, He's currently
working with fellow afronaut Dego of 4 Hero and forcing people to
dance differently to the Afro-beat-meets-Latin heat of “Voonga
Voonga”. IG's brand of knowledge-soaked soul is the sound of a new
era, Onethatreflects the best of the pastinto the future, I don’t want
tofeel dark and distressed all the time,” concludesIG. “We'reona
positive vibe and that comes out in the music.” (EW)

pic JAMIE BAKER

Faces of 99

MP3

The new: music format

THE execs, lawyers and accountants who lately have made

most of the money in the music biz,” spouted Chuck D on

Public Enemy’s net site recently, “are now running scared

from the technology that evens out the creative field and
makes artists harder to pimp.”

He's talking about MP3, the technology which allows you to download
CD-quality music directly from the Internet, thus bypassing the record
shop entirely. Public Enemy had been using MP3 to make tracks from
theirnew album “BTN2000" available to the public after their label Def
Jamrefusedtoreleaseit. The label did eventually succeed in forcing PE
toremove the new tracks from their site, but the controversy over MP3
isfar from over. Court action by the major labels in the US failed to halt
the commercial release of MP3 players, tiny portable machines that
decode the information from the Net and convert it straight into music,
In the US there are now more than 20 different models available, some
for under $200, including VIP3 car stereos,

The appeal for unknown bands - instant exposure without the
attendant hassles of signing a record deal - is apparent, but an
increasing number of established bands (everyone from the
KFoundation to Dionne Warwick) are posting their music on the
Net, seeingit as a valuable promotional tool rather than a threat to
copyright. MP3.com (at http://www.mp3.com) already has a 6,000-
strong archive of free songs.

Whether itrevolutionises the music industry remains to be seen, but
one thing's for sure. [t will be theformat on everyone's lips in 1999. (BW)




hop group. Butthe Mel k ‘
yau'dcallahip ]

hristian
father had themsinging |nthech01rfromth > age of
“Godhadusintraining,” says Sedeck. “We

. seven days aweek until we wenttocolleg

ef rcg rnpr-
“I'd still like to make a gospel album, " says Melky, who rat :

ospel singers like Mahalia Jackson as her inspiration. “Whe
college | was still singing Christian songs, but | waswritin Iove
oetry. |was becornmg awoman, experiencing life on my own.”

Mow the yearsin church have paid off with their epanymou debut
tbum, A slow-burning mix of former opera singer Melky's voice and
lti-instrumentalist Sedeck's tunes, thev re aiming to put t

ning back into contemporary r&b.
‘The words are the problem wrthh hap ndr&b,” Sedeck
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2.The Cure
1. Just Four All Cats Are Grey
Games of Life (From “Faith” LP, Fiction, 1981)
(Express,1983) This song leaves meinatrance.
| heard this record while at Shea Itwas released during my post-
Stadiumin Queens. It'savery early Devo, Pink Floyd, pre-Human
Marley Marl production with an League phase whenimports
amazing bassline and a flowing always seemed to hold the
rhyme —unfortunately it's also most depth. Remember—1'm
almostimpossible to find. from Minnesota!
Mowgli and pal
demonstrate correct f
junglist dance moves i
3. Jungle Boolk 4. Fascination
Soundtraclk Don't You Think It's Time
Main Title Theme (Vinyl Mania, 1987)
(Disney, 1967) Avery early Latin freestyle record
This song is mysterious, almost produced by Todd Terry. Freestyle
spiritual. It'saGeorge Burns was Eighties Latin dance music, a
production. | was in the theatre . great type of music if you like crazy
as a five year old and to this day edits. | was on Southern Boulevard
| cannot get the movie out of my in my wife's neighbourhood in the
mind. The soundtrackisa South Bronx in 1987 listening to
magical experience and this WRKS. Down the block four Puerto
$ song in particular will stay with Rican girls were dancing to the
he Cure: officially the band t me forever. same station. | became a massive
with the most hair ever | fan of freestyle that instant.
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5. Underground
Resistance

Orbit

(From “Sonic” EP, UR, 1991}
One nice thing about living in the
Midwestis that I'm close to
Chicago and Detroit. Mike Banks
personally sent me this, UR’s
second release, "Orbit” isan
amazing song —electronic music
taking on alien forms.

6. Dexter Wansel
Theme From The Planets

(From “Life on Mars” LP, PIR, 1976)
Thisisablend of classical rhythm
&blues mixed with jazzinfluences.
ltwas later used on the infamous
"Ultimate Breaks & Beats" label

from the Bronx, run by adear friend

of mine, Lenny Roberts, who just
recently passed away.

7. Cat Stevens

Was Dog A Doughnut

(From “lIzitso” LP, A&M )

Made by Cat Stevens during his very
experimental electronic phase. His
fans hated this “weird” music he
experimented with, butthisis an
amazing song. Still sampled today
by many hip hop acts.

8. Tackhead

Mind At The End Of The Tether
{On-U Sound, 1985)

This is the legendary mid-Eighties DJ
Cheese scratch mix on On-U Sound
where Gary Clail-style of beats meet
the wicked scratching.

9. Pink Floyd
Astronomy Domine

(From “Ummagumma” LP,
EMI, 1969)

Wow... whatamind trip. Thistook
meonjouneysalong the same path
as "Reloyer" by Yes or Frank Zappa's
“ZootAllures”. This makes me
happytobea middle-aged graying

10. The Human
League

Hard Times/Love Action
{(Virgin 1981)

This is pre-electro madness
made with real synthesizers,
because modern day computer
music wasn’t an option in 1981.
With today’s facilities it's still
difficult to capture what The
Human League created on
these amazing songs.

DJ-unhipbutin love with music.

11. GuessWho

No Time

{(From “Best Of” LP, RCA)

This tune changed my life. |grew up
in Minnesota where funk was
virtually unknown on mainstream
radio. | was notblessed with the
knowledge and exposure toreal
soulfulmusic until the early Eighties
when meeting my wife took me to
the urban musical concrete jungles
of the Bronx, New York. Sorock'n’
rollwas all that | heard in the Sixties
and Seventies. This tune was and
stillis one of my all time faves.

12. Wanda

I Must Be Dreamin’

(Elektra, 1982)

Asoulful, sexy vocal r&b disco type
of New York track created by Narada
Michael Walden's daughter. Just
brings back good memories.

13. Cybernatical
Tonalities
Demomania

(R&S, 1993)

Forme, in the mid Nineties the

14. Kano

Another Life

(Fulltime, 1983)

Thisis synth pop Italo-disco with one
of the crispest pressings I've ever
dropped aneedleon. Permeates
through the club timelessly.

15. Gary Low

La Colegiala

(RCA, 1984)

This was one of the first 12-inches
with a Latin percussive rhythm to
take me by storm, not to mention
thatitis sungin Spanish. More of a
pop tune than pure, driving Salsa
butithooked me.

16. John Rocca

Once Upon A Time

(Streetwise, 1984)

The Latin Rascals - Tony Moran and
Albert Cabresa—-used razor blades
to shred the dub version of this tune
tobits. I'ma massive fan of edits.
Some of my heroes are Carlos
Berrios, Omar Santana, José
"Chep” Nufez, Roger Pauletta, Joe
Barrion, Juan Kato, Luis Flores, not
to mention the Latin Rascals.
Before digital editing became a
reality, these geniuses did it with
razor blades. Amazing.

17. Intercity

Groovin' Without A Doubt

(KMS, 1987)

I wish | could say that | was largely
influenced by rare jazz or blues or old
soul butI'd be lying. The first taste
of r&b for me was songs like Marvin
Gaye's “Let's GetitOn", butas |
mentioned before, | wasn't living in
alarge urban community in the
Seventies, soitwasn't until 1981-2
that | began collecting funky music.
But this 12-inchiis the funk. It's
Kevin Saunderson and Mayday
before they were Inner City.

18. Sandy
Nelson

He's A Drummer

(Boy's Imperial LP)

This guy can drumand his Sixties
beats sound fresh on my SP-1200.
I'mguilty of sampling this guy.

]
|
|
|

19. Bad Boy
Orchestra

Do You Wanna Dance

(Southway)

This was a freestyle electro-style
12-inch. It's by Norty Catto and Carlos
Berrios and it rocks the clubs even
today with Latin beats. Trustme,
itrocks!

20. Sun Palace

Rude Movements

(Passion 1983)

Firstheard this on Awesome 2's NYU
mastermix in New York being
blended with Pumpkin’s "King Of
TheBeat". Ithasaninaredible
electronic beatand a slightly
annoying saxophone.

21. Grandmaster
Ca=

The Judge

(Tuff City)

This label was a dominating force in
the mid Eighties. This isanother
Marley Marl production with
incredible scratching.

22. Masters

At Worlk

Alright Alright

(Fourth Floor)

Anathervery early Todd Terry
production. Everythingis thrown in
here—you name it, Todd used it.

23. Syndrome
X-treme Desire

(Easy Street)

The production team of Erooklyn's
Howie How and Little Carlos was
quite popular inthelate Eighties and
early Nineties. Thisis an early house
12-inch with a razor sharp production
and an insatiable groove.
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The Music’s Got Me

{Prelude 1982)

This label was responsible for some
of the most funky and soulful vocal
tracks from the early Eighties. Thisis
anamazing house-funk 12-inch
which has been sampled todeath by
house producers worldwide.

Belgian R&S label was a label to
cherish. This was the future of
music. Brilliant, futuristic, pulsating,
techno-experimental music whichis
so bursting with creativity and
energy it's almost incomprehensible.

There’s only one copy of this tape,
andthere will only everbe one. it could
be yours—all you needto do is answer
this simple question;

Freddy Fresh comes from
Minnesota. This mid-Western
American state is famous for:

{a) The Statue of Liberty
{(b) Glamorous filin studios and
beaches (c) Fields

Send your answers to: FREDDY FRESH TAPE,
MUZIK MAGAZINE, KING'S REACH TOWER,
STAMFORD STREET, LONDON SE1 9LS

Sandy Nelson:
bash, clatter etc




&SINNERS

DENNIS HOPPER
The nastiest man in Hollywood has
agreed 1o allow his voice ( “Den't you

. fucking look at me!"from "Blue
Velvet") to be used on the new Faultline
single on Fused & Bruised. Andeven
askad for two copies of the album too.

ROLAND

“Grange Hill" star and lzading light of the
“ Just Say No" campaign has been found
selling Es and coke. Sample quote: "l
remember going on a chat showto talk
about the dangers of drugs and | was so
high | couldn't stop giggling.”

PAUL (LIGHTHOUSE FAMILY)

Ol Paul found himselfin a hotel room
getting, er, "Lifted” with Steve Jackson
and Derek Dahlarge. He realised they
were being secretly recorded by acertain
radio station and smashed the hidden
DAT player against the wall. Temper!

UNDERGROUND RESISTANCE

The Detroit crew redeemed
themselves from Sinnerdom (see
opposite) by flyingup to Glasgow the
day after their London show and doing a
completelyimpromptu and 100% live
show at the infamous Club 68.

WILL SMITH

The Man In Black personally phoned up
Carl Cox to come down and DJ at the
after-party for the London premiere of
his new film. Which Coxy duly did, even
earning apersonal “thank you" from
Spice Girl Mel B,

BOY GEORGE

Georgie boy cut short his Culture Club
tour of Europe just so he could be
interviewed on Channel Four's Aids
documentary on World Aids Day. He
then chose Tony De Vitas his subjectin
atribute which had us all close totears.

SONY PLAYSTATION

Lastmonth's guest reviewers, 4 Hero,
refused to participate until we got them
some new PlayStation games. So nice
one to Guy Pearce and Sony for winging
them over and enabling Marc & Dego to
slag off every record we played them.

RAMSAY & FEN

Cne lucky punter made a tidy sum
recently after discovering an entire box
of the duo's deletad and highly in-
demand "Love Bug" on sale ata police
auction. Having paid £14 for the lot, he
then knocked 'em out for £10a pop!

WREKKED TRAIN

Fordoing us all a favour and having a sore
throatwhen the Lo-Fidelity Allstars
played Brighton last month. Frankly, the
Lo-Fis minus Wrekked Train were hugely
improved, even prompting several Muzik
staff to stagedive gleefully.

This month’s guide to the heroes and halfwits in the world of dance music

DJQ

The Scottish house maddie is football
daft. So much so thathe blew outa
recent gig in Belfast so he could stay
in Glasgow to watch his beloved
Celticinstead.

PUFF DADDY

Puffy may be the world's second greatest
shaker-maker, but his acting sucks. He
was apparently kicked off Oliver Stone’s
new movie, in which he was playing a
quarter-back, after Al Pacino complained
about Puff's thespian inadequacies.

DJ SPINNA

The hip hop crew Jigmastaz's DJ was
heard saying how much he liked house
music. Butwhen challenged by Kevin
Mackay of this mag, he turned over his
record box—which had not one house
tune init. Get off that bandwagon boy.

UNDERGROUND RESISTANCE

Over in London for their one-off secret
gig, UR went on Kiss FM the night
before foran interview but didn't bather
totellanyone that the venue had
changed at the lastminute. Like,
cheers. The taxi bill's in the mail Mike.

WESLEY SNIPES

The Hollywoad star approached six girls
at Twice As Nice with the line “Hi, I'm
Wesley Snipes. D'youwant to come to
my party?” None of them believed him
except for the last, who turned him down
anyway because he wasn'ther type.

UNKNOWN THIEF

Still not apprehended by the rozzers, a
couple of daring devils made off witha
10ft billboard sculpture used to promote
The Beastie Boys' "Hello Nasty" alburm
inbroad daylight. An aggrieved VW
owner from 1987 perhaps?

MASSIVE ATTACK

The new box setlooks great with that
heat-sensitive packaging. Shameall the
women in the factory where it was put
together broke outin strange rashes
when their skin reacted toit. Butdon't
waorry —the problem’s sorted now.

JODY WISTERNOFF FROM

WAY OUT WEST

Remember that godawful *Grandad”
song by the old codger Clive Dunn? Well,
if you ever get to see the video, you'll find
Jody from Way Qut West init. Anyone
who's gota copy, please getin touch.

FREDERIC GALLIANO

The F Communications man has
apparently got sointo the African vibe
that as well as starting a label for African
music, he now wears tribal outfits all the
time, has lots of beads and carries a small
bag of African soil wherever he goes.

Heyyoull Rat on a DJ. Grassup a misbehaving celebrity. If you've got a good bit of goss,
YOUR nominations for saints and sinners. All contributions accepted. The juicier the better. Just jot down the story and send it to us at

then you're a person after our own heart and we clutch you to our bosoms. Because we need
“Saints Et Sinners” at the usual address.
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AMonth In MUZIK

Wall Of Sound Christmas Fancy
Dress Party at The End, London

Top row, left to right: Mandy, The End door
stop; The Strike Boys
; Mankey Mafia's Jon Carter
as Shaguevara,
Second row: Wall Of Sound label boss Mark
: Mike & Claire Manumission as
(surprise, surprise) Adam & Eve.
Third row: The End owner MrC Betty Boo;
Stuart from Les Rhythmes Digitales as Ronald
MacDonald; The Wall Of Sound office staff as
The Spice Girls
have nobloody idea as Kurt &
Courtney; ; orro; Gareth
Hansome, Big Beat Boutique promoter, as Mike
Read. Orisit Sid Vicious? With Nancy? Fuck,

‘2 thisis getting silly. ...




1999: THE FRENCH ACT

Champio

Nothing can stop the French. After all, they won the World Cup.
So reckon Cassius, the funky superheroes of French house

LOBAL Tekno is not the best name a dance festival everhad. Butthen
words Frank Tope this is Paris, where the equivalent of Creamficlds is being held in a cavernous
ics Daniel Newman exhibition centre. It looks like the kind of place used to hold “Gladiators™ But
pIo3 RanIc tonight there’s a whole other variant on silly digit-pointing going on, and none of
the thousands of index fingers being twirled are giant foam ones, It's hardly
packed: last night local heraes Daft Punk played live, but there are still thousands
here to check out a line up ranging from Kevin Saunderson and Phuture to the
abstracttechnoodle of B12 and Mark Broom. But the one room that's really going
offlis sticking strictly to homegrown, DJ Phillipe Zdar and his partner Boombass
are cufting up Daft Punk's mix of Scott Grooves” “Mothership Reconnection” with
a dizzying selection of US-influenced grooves. The mix seems to go on for hours,
seratching, eutting and constantly rebounding back, hip hop-style, to-the harsh,
mutated, metallic sounds of da Punks. Over the fop Boombass cuts in his rap
samples: “Cassius in the house”. Welcome to the new sound of French house
music, 1999.

You must be bored of the French by now. Not only did they run away with the
World Cup, hut after Daft Funk, Dimitri, Kid Loco and Air, every couple of
months throws up a new couple of Parisians chancing their arm with a deep
house or chill out record. Cassius are different. You might not haye heard of
them yet, but you'll have heard their records. In the lastsix years they've already
been responsible for some of the best music to come out of France since Serge
Gainsbourg hung up his Gauloises. Boombass - real name Hubert, but dan't tell
him we told you - produced MC Solaar's two groundbreaking French rap albums.
Phillipe is ane half of original French house act Molorbass, along with Super
Discount's Etienne De Crecy. Together the pair of them have a fine record as trip
hop pioneers La Funk Mob, who four years ago released three stunning EPS of
future instrumental funk on a fledgling British independent called Mo Wax.
Clearly, Cassius have paid more than their fair share of dance music dues.

The duo’s album “1999" takes the same sci-fi b-hoy sensibility which n;ug
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y are the greatest:
ilipe Zdar (1) and Motorbass




>>

MUZIK 32

CASSIUS

La Funk Mob records so unmissable and pitches them up to plus 8. It's a house
record shot through with the smash and grab sample possibilities you only get
from the best part of a decade making hip hop records. Theirsis nota study on
the sonic possibilities of second hand reverb units a la Daft Punk. The pair
namecheck contemporaries like Basement Jaxx, but give equal lip service to hip
hop producers like Timbaland and DJ Premier, finding time to fit in two step
underground UK garage along the way.

The pair met while working on MC Solaar's second album. “There was us,
Jimmy James, Solaar and Etienne De Crecy,” reminisces Phillipe. “We were all the
same age, all listening to the same records, all laughing at the same jokes.” The
pair became friends and started working together. It was no surprise really. While
friends like Air, Etienne De Crecy and many French producers hail originally from
the Tural idyll of Versailles, Phillipe and Boombass both live in the altogether
grubbier I 8eme arrondissement. Phillipe might have grown up in the Alps, while
Boombass comes from Paris, but their hackgrounds couldn't be more alike. They
hoth fell into music through drumming. Boombass comes from a musical family:
his father is a famous French producer who encouraged his son to get ajob first as
a studio assistant, then later as an A&R man for Polydor. In 1987, they both
became entranced by the same record: “Paid In Full” by EricB & Rakim.

“At the time I was working in a studio,” recalls Phillipe, “everyone was into
British producers like Trevor Homn; very amazing productions with lots of reverb,
We were listening to some music on the hig studio speakers after work one night,
when someone brought in this new record. My engineer was going, ‘what's this
shit?' Everyone hated it. There was no reverb, just samples with the rap vocal
right up front. 1 thoughtit was amazing.”

“I always hoped 1 could get a shock as great as hearing the first electric guitars,”
says Boombass wistfully. “I never thought I'd hear something that had that
effect. Then | heard samplers and it was such a shock. It was our punk.”

“There were all these Eighties producers, then these punks coming up and
trashing samples,” Phillipe drifts off with a warm b-boy smile. "It was subversive.
[ was surrounded by all these producers and this was a way of saying ‘fuck you'”

By the time Phillipe and Boombass were actually making records together,
Phillipe had discovered a new secret. During the week he was weaving funk
samples around the smooth rapping tones of MC Solaar and being called up by a
young James Lavelle to work some instrumental magic on his new label. At the
weekends he and Etienne were going ta raves, hearing house and techno.

“1 didn't want to tell Hubert too much about it, we were going to raves, getting
high every weekend, buying all the new records from Detroit and Chicago.
I didn’t want him to think [ was going mad.” Phillipe, by now making Motorbass
records with De Crecy, coaxed Hubert into house music, of course, to apply his
funk nous to “Foxy Lady” by L'Homme Qui Valait Trois Milliards - the French
translation of The Six Million Dollar Man. The resultant stream of blaxploitation
flick car chase funk mixed with acid squelches and parps provided Dls with a
secret weapon about to be outed by its forthcoming release as a Cassius single.

Six years later and the idea of a Parisian not only going to raves, but making
world class house records no longer seems cause for a strait-jacket.

“It wasn’t that we felt inferior,” Boombass shrugs, “but back then we all
accepted that if somebody was French, then their music was for France." Cassius
is the international language of stealing. The beauty is not its Francophone
influences: there's no Gainsbourg or Brel in their mix. Two audiophiles who
grew up with hip hop then applied the lessons to house. Listening to “1999",
Cassius could easily hail from Brighton. Or Helsinki, for that matter.

“Instrumental music is global," concurs Phillipe, “French producers are doing
well now hecause their music could come from anywhere. Still, it's a good time
to be French right now: French musicis respected more internationally than ever
before. And, of course, there’s the small matter of the World Cup.”

“It was amazing,” Phillipe admits. “French people aren't really into sport, but
we were there with a million people on the Champs Elysees.”

“It was a great message,” agrees Boombass. “Paris is not like London or New
York. They are very racially integrated cities. Being in music we work with
people of all races, and having a mixed team has changed people’s attitudes.”

“You get used to being French," shrugs Phillipe. “It's always the same. We're
used to losing. We always do really well, in sport as well as music, then at the last
minute we lose. Even at the World Cup, when we were going up to collect the
cup, you think something will happen. Perhaps it's a European thing., We're not
like the Americans. They are at their best when they're in front of everyone,
winning. Perhaps now we've won the World Cup, things will be different.”

Cassius' '1999" is released January 25 on Virgin m house track with strong Seventies leanings.

“HipHop
was our
way of
saying
"fuckyou’™

- Phillipe Zdar

Cassius:Also known as...

S 4

4 MIC Solaar
Boombass produced the first aloum by France's
mostfamousrapper. Released in Britain by Talkin®
ipe came on board for the second.

indb op act, signed to Mo" Wax
nes liked the MC Solaar album and asked us to
mentaltracks.” ThelastEP included remixes from
Richie Hawtin and Carl Craig. Phillipe: “Thatwasa
real honour ~1loved Plus 8 at the time.”

Motorbass
Phillipe teams up with his fellow houser Etienne
De Crecy (I) to produce landmark “Pansoul” album.

it Trois Milliards



€ CLUB NIGHTS - CO2 ERD SOUNDSYSTEM MiX
5 EXCLUSIVE POSTEARD PACK

From London's premier underground club comes the compilation album

to end all compilation albums. Released as a 2 cd box set with over 150 minutes of

| pounding beats, it features Roni Size, Mr C, Lo Fidelity Allstars, Les Rhythmes Digitales,
The End Sound System and loads more.®There are tracks from some of the biggest

i nights lncludmg Wall of Sound, Skint, Full Cycle, F. Communications,

# TheHop and Sound of the Future. The End is upon us.
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1999:- HIP HOP SUPERSTAR

“It's not
about graffiti
artists and
breakdancers
no more.
Rap's a big
business and
| dont get
nostalgic for
the past”

Annie: original
ghetto superstar

MUZIK 34

Jay-Z samplesthemusical “ Annie”, raps aboutchampagne
andhasjustspent five weeks at the top of the American album
charts, and he still reckons he's about to retire. What's up, Mr Z?

words Andy Crysell pics Daniel Newman

Five weeks - it's arecord,” Jay-Z, aka Shawn Carter, beams proudly.
That's how long “Hard Knock Life - Volume [17, his third album, spent
atthe top of the US charts after its release in Navember. And like he
says, it's the longest a rap release has ever occupied the top slot.

Everything is super cool for Jay-Z now, then, but in typical hip hop fashion,
his story is a true rags to riches one. Or more specifically, a rise from dealing
drugs on the streets of his native Brooklyn to perfecting the glossy, aspirational
champers 'n’ flash cars playaz sound, forming his own Roc-A-Fella label and
striking a five million dollar licensing deal with Def Jam.

But there’s been pain along the way, too. He was deeply affected by the death
last year of Notorious BIG, a close friend and mentor. On tracks like “The City Is
Mine” on his last album, “In My Lifetime - Volume I, he paid tribute to Biggie,
only for the critics to pan the album, accusing him of wimping out.

But that's all behind him now, he asserts, sitting confidently in a fancy London
hotel as a procession of journalists arrive to question him. Gleaming brightly on
his right hand is a massive gold ring like a miniature skyscraper, and indeed,
that's how sorted Jay-Z is these days.

So how are you coping with yotur ever growing fame, Jay-Z?
“Hur hur! It's a beautiful thing and it’s easy for me, man. Alot of people find it
hard when they come from one extreme to the other, but 1 was a ghetto superstar
before the rest ofthe world knew about me, so nothing much has changed.”

Were you certain this album (on which DIVIX, Jermaine Dupri,
Foxy Brown, Timbaland and Erick Sermon are among the
guests) would be such a big success?

“Definitely. | was in ‘the zone’ when we made it - every track was coming out
better than the last one. It was as simple as that and [ knew it'd translate well to
the people. Ifthe public can relate to your struggle, they're with you all the way.”

On the single “Hard Knock Life” there ‘s an enormous sample
from the musical “Annie”. How the heck did that come about?
“DJ Mark The 45 King sampled it up for me. 1thoughtit related to my life story
because me and those orphans are coming from the same place - we're all
fighting the establishment. Anybody who grew up in the 'hood, surrounded by
pissy elevators, writing on the walls and all that shit understands.”

Do you like the musical?

“Oh yeah. My sister's called Annie, so when it came on TV 1 was like, Yo, who is
this Annie?”, It's a crazy hot movie. Any time the underdog gets to stay in abig
mansion, I'm cheering them on.”

Were you hurt by the poor response critics gave your last album,
particularly when some of the Iyrics spoke of Notorious BIG?
“I'd never let them hurt me. They can’t stop anything. When you're an artist

of the calibre of me or Aerosmith, whatever the critics say, it's still easy to sell

a million records.”

You once said you were
retiring after this album. Have
you changed your mind now?
“I don’t know yet. The firstalbum
was supposed to be my last but then
we left the Priority label and signed
with Def Jam. [ promised 'em two
albums and the deal’s done now.
We'll just have to wait and see what
happens next.”

Some in hip hop are calling
fora return to the old days of
party tunes and breakdancing,
instead of lyrics about
expensive lifestyles.

Do you think they're going

to get anywhere?

“Nope. They're talking about how it
was 15 years ago but life don't stand
still. Tt's not about graffiti artists and
breakdancers no more. Rap'sa big
business and [ don't get nostalgic
for the past.”

How about your own past,
the days you spent dealing
drugs?

“It's part of my music. [had o go
through all of that to be who Iam
today. But that doesn’t mean [ was
always certain I'd get to where |
am now.”

Where did you think you'd
endup?

“I dunno. Attimes| couldn'teven

see past the next day. It took the fear
Iwas feeling to move me on. [t was
like, ‘Damn, what will 1 be doing when
I"'m 40 years old? Or will I even reach
that age?’ Yeah, ny ambition came
mainly from fear. Ha! Butitseems to
have worked, right?”

‘Hard Knock Life’ is out now
on Northwestside





















Iincluding
Slam - "Positive Education”
Rhythim Is Rhythim - "Strings Of Life”
Dawve Clarke- "Red 2"

DBX - “Losing Control
FUSE - "Substance Abuse”

Darlk Comedy - "War Of The Worlds”
Infiniti - "Game On”

Robert Armani - “Circus Bells
(Hardfloor Remix)"

Ron Trent - “Altered States”
Blalce Baxter - "One More Time"
Bandulu - “Guidance”
Planetary Assault Systems -
“Booster”

Surgeon - “"Magneze”

& many more

24ALL TIME TECHNO CLASSICS
Double CD & Limited Edition 3LP Set

Released Felwuary 8

Lovihgly prepared for those who know

by MUZIK, the ultimate dance music magazine
Come and have a listen if you think you're hard enough

Beechwood Music
Distributed by Beechwood Music Distribution via BMG (UK)




words Rob Da Bank
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& Jamie Baker
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1999: THE SUPERSTAR DJ
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Join us for 48 hours
of motorway madness
With Britain’s fastest riSing Paul as he reverses }]1:;\;3](:{5:?1‘(}1[:112:::;Zsg;]foa:’gotl;icgr::nliftg,m;}}zl;:lﬁll;?llc]

back seat of the car a photographer and a journalist stifle their giggles.
“It's like being called Fat Dave, it's a piss-take. It's like, everyone goes, ‘Oh [
DJ sta r. Seatbelts at the thought you'd be four foot fackin' three!" I've got used to it thoilygh." Like Derek
Dahlarge or Lisa Loud, Tall Paul lives up to his name. He's anything but short and
read L5 Ta" Pau' squeezing into the back of his driver's car is like trying to fit Melinda Messenger
y into Kate Moss' bra. Still, it's not often you get invited to tour the ¢country with
5 - Britain’s Best D.J (@ Muzik Dance Awards 1998) even if his legs are too bloody
ls takl n g us from The long. Over the next 48 hours we're going to see him play four of the biggest
nights in Great Britain, meet some strangely obsessive members of the Tall Paul
fan club, visit a lot of service stations in the middle of the night, catch the 'flu and

Ga“ery to GatecraSher generally experience British clubbing at its best from inside the mind of the

tallest working man in showbusiness. Some call him the king of cheese, others
and b k in pray to effigies of him every night. Either way, he’s undoubtedly the DJ face of
ac aga = = = 199950 let's geton the road. ..

Friday
FIRST stop on the Tall Paul weekender is God’s Kitchen in Birmingham, an old

cathedral-turned-nightclub a hairy hour and three quarters from Paul's house in

north London. We screech up and jump out with two minutes to go, rushing past
arow of girls outside wearing nothing but hot pants and bikini tops. All Paul

has time to do is pop his earplugs in and be the crazy, hands in the air
superstar DJ that heisn't.

God’s promoter Tyrone greets us with a boast: “Welcome, I'm the only
impurity in this holy place!” We're forced to disagree, as 1,500 club
lunatics put up a cheer for Paul so massive it's obviously fuelled by

more than mere youthful exuberance. Paul fires into Daddy's
Favourite's “I Feel Good Things For You" and girls faint left, right
and centre. He still had his seatbelt on three minutes ago. . . >>




>>
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TALL PAUL

“0h, these are the worst nights we could have,”

quips a sarcastic Tyrone between sips of
champagne when asked about Paul's
regular appearances. “No seriously,
Paul, Seb and Tony De Vit, when he
was here, are the favourite DJs at
God’s Kitchen. Paul feels at home.”
Tyrone winks at a skivvy with a
walkie talkie who starts
bellowing for more champagne
to make Paul even more “at
home". By the time we leave,
Paul’s still only managed a measly
halfa can of Red Stripe.

Fame, it appears, is as wasted on Paul as
the giggly blondes who surround him.

at him.

Soundcapers’ version of Deee-Lite’s “What Is
Love?" into Morillo's bumpy mix of Billie's
“Because We Want To", a tubby teenager

waddles into the booth, “Paaaul, Peaaul,

remember me? [ met you three years ago."
Completely bewildered, Paul plays along
before gently hustling her away from his next
mix. Four gigs a weekend for the last 10 years
and he’s still expected to recognise everyone
he’s ever met.

Van Helden's speed garage rub of
“Runaway” and Atgoc’s “Repeated Love"
have hardly faded into the cheers of the now-
rabid crowd when Paul slips the last tune into
his box, throws on his coat and runs straight
into a queue of people waiting to shake his
hand and have their photos taken with him.
Wild-eyed lads stare earnestly up at him and
Paul attends to them all cheerfully. His fee for
this first gig (which no sensible DI would
readily disclose) could get him and three mates
return flights to Rio - and the weekend's only
justbegun.

The smile soon fades as we stand in the
freezing cold road outside where Greg the
driver should be waiting, motor running, to
take us to Paul’s residency at The Gallery in
London. We've got exactly an hour and a
half to travel 104 miles. “Where's that
brainbox gone?” mutters Paul. “I don't
wanna be late, Rampling’s on and 1 was 40
minutes late last time.” Greg pulls up, Paul
rips the door open and reprimands the
driver under his breath for not having got
the petrol earlier on.

Ah, awkward driver/DJ moment.
Quick, break the ice. So Paul, do you go
clubbing a lot in London? “Idon’treally
want to go out, nothing really appeals to
me. [used to go out every night of the
week but then [ had fuck all to do in
the mornings." Now, he’s got his own
studio, his Duty Free label with
brother Danny and mate Stefan
Chandler, piles of remixes to
choose from and a radio show
on London's Kiss FM.

He
prefers giving the thumbs up to two blokes in
Altern 8-style masks who wave their lightsticks
He wouldn’t know the meaning of
“larging it” if it slapped him in the face with a
cocaine-filled Gucci loafer. As he slides The

Once the business deals of the week are over, Tall Paul's weekends are an

endless process of traversing county borders on dark motorways interspersed

§ with little flashes of nightclub life. The journey to London goes like this: M1,

=¥ 2 miles, jump the red light, London, 98 miles, Welcome to Leicestershire,

i’ London, 72 miles, (*flash 'em, get 'em out the way. Don’t they know whol

am? Haha!") Northamptonshire. London, 45 miles and finally zzzzzz,

as we all drop off, including chauffeur Greg for one long
pant-soiling second. ..

IN the background Pete Tong is bigging up the God's
Kitchen gig on Radio One and warning clubbers to get
there early as Tall Paul's playing.

“I used to live to hear one of my records on the radio,”

Paul grins, as the Midlands countryside zips by, “That was

one of my ambitions - to get Pete to play a record that
I'd done. It’s sort of come true, but when I hear my
name on the radio now [ know it's from 10 years of
slogging away and it makes it all worthwhile.”
The slogging started when Paul was just 16 and
messing about in the Turnmills booth during the
day, playing hip hop and house while his dad, the
owner, did the club's paperwork upstairs. Four
years later Paul pestered Trade into letting him play
the last hour. Nepotistic, you may think, but Paul
shrugs off any such accusations.
“If I'd come on and cleared the place, I'm sure [
wouldn't be here now,” he reasonably argues.
Playing the unorthodox 1tam-1pm lunchtime slot
every Sunday, Paul shaped his trademark "up”
sound, Well, you'd have bloody needed an “up”
at that time, wouldn't you? Originally getting
out of bed himself to play, Paul seon found
himself with so many gigs he was actually being
“carried in, propped up and off it went”.
He's currently doing an average of 200 gigs a
year, and hardly ever skives off.

“Only when I don't feel well. 1 sometimes
ring up my management and tell them Iwanta
Friday off, then when [ have one off I sit
around twiddling my thumbs and then it’s
‘fuck it' and I go down and get even more

wrecked than [ would have done anyway."

Not that Paul sees himself zipping around
the country for the rest of time, instead
imagining a Pete Tong-style week with
less frequent and bigger gigs alongside
turbo versions of his radio show and
record lahel.

So what does the future star of UK
clubbing do to chill out after all those
gigs? “Oh, I go to New York

shopping on my days off. Nah, not
really. Playing football gets the
stress out, all that screaming and

shouting on the pitch or
watching Arsenal play.” That's
Tall Paul down to a tee. No
fancy stuff. While Tongy
waltzes around the world
being a superstar and Judge
Jules larges it in flashy
suits, Tall Paul often just



Tall Paul: a man of elevated position(s)

whacks on jeans and a T-shirt before he plays.

We're jerked back to reality with a screaming run down London’s Clerkenwell
Road. God's Kitchen is but a silent, frozen image of hands in the air, lights and
madness and Paul’s already on the blower to Terry at Turnmills to get him to open
the back door. “The Gallery is my residency,” Paul boasts. “Ican play as mad, as
deep, as hard, whatever, just the whole spectrum. Can’t wait. Are you staying
right till the end?” Before we even have a chance to answer Paul rubs the sleep out
ofhis eyes, slaps a massive grin across his face, pulls himselfup to his full height
and bounds down the stairs to his waiting Dad, brother Danny and the band of
regulars who turn up every time he plays. Piling into the miniscule DJ booth,
Danny Rampling whirls round, playfully scolding the Tall one for his tardiness
while Paul slips Junior Sanchez's new Narcotic dubplate on after Rampling’s last
tune fades out. Rampling mentions that he heard Paul play this two weeks
running on his radio show, a fact which Paul later brings up, obviously thrilled
that one of the pioneers of house actually listens so carefully to what he's doing.
Later, comments from friends of Paul range from, “he’s pure fucking Bobby Davro
on the decks, but we love him" to the highly tasteful “C’'mon, let's have it.
Nuremburg nazi noise, yeah!" Quite.

Out on the floor Ferry Corsten’s immense synth-a-thon “Out Of The Blue”
has the capacity crowd throwing shapes like a room full of semaphore instructors
hefore Paul takes it up a notch into sweaty, Euro Trade-style techno,
Paul grudgingly backs down at 5.30am, having managed three and a half hours
of the four, but even seven Red Bull and vodkas can’t keep him from his sick bed.
24 hours gone, 24 to go.

Saturday

YOU'RE probably thinking a 27-year-old DJ who plays to well over 7,000
clubbers every weekend is some flash designer-lifestyle man living in a hive of
models with mountains of cocaine and towers of vinyl. In fact his bathroom has
the same silly rubber ducks and Mickey Mouse toothbrush holders you've got.
He has a Japanese police dog called Parka (“cos he looks like one”) which Paul
coos over like a haby and a girlfriend of seven years who is expecting their first
baby (Small Paul?) in January. He even belches, just like you and me.

In fact, if Lloyd Grossman were to step through Paul's keyhole, he'd be
completely non-plussed as to the truth about Paul's career. You'd see a plastic
model of the World Cup, an unmade model kit of a Porsche 922, a brand new
digital camera feeding a soppy image of a dog onto a computer, the entire

At Home

|

“Steptoe £t Son" collection on video, a
gold-plated Technics deck, the back
catalogue of “FHM" and Judge Jules
blaring away on the radio.

Saturday evening and Paul's ill and
upset about Arsenal’s 1-0 defeat at
Wimbledon, but he’s still raring to
play at Golden in Stoke and
Gatecrasher in Sheffield. Grinning
Greg the chauffeur is pacing the room,
impatient to leave and chiding Paul
for wasting time. The driver’s got a
date tonight waiting for him to pick
herup in Birmingham. Does Paul ever
have any trouble with groupies? “No,
he gets them all, grabs them all,” lies
Paul, pointing at Greg. “Fans, [ call
them. Punters. Yeah, | get asked fora
lot of autographs but they’ve come to
see you, it's the least youcan do.”

A sense of déja vu kicks in as we hit
the M1 again, only this time it's Judge
Jules chirping on about how early you
need to get to Gatecrasher as Tall Paul's
joining him behind the decks (we later
learn that three girls who got there at
7.30 were still in the queue at 2am).

So what's it like being a top flight DJ?
Looking out from behind the decks at a
club like Gatecrasher? “Having a big
club rocking, seeing everyone going
bonkers, it’s a proper buzz. If you're the
man playing the music and they're
going crazy to you, you can't beat it."
Not even with sex? “Well I'd like to try
both of them at the same time. . . the
ultimate buzz, ha ha!”

Achievements!

1987 -Tall Paul blags his
way onto the decks at
Turmmills at 16.

1990 -Becomes resident
at Trade, known for playing
hard house anthems.
1992 - Paul'sfirst vinyl
outing “Love Rush” comes
out on white label and sets
him up forthe “Trade EP
on the Trade label.

1993 -Takes up residency at
Brighton's Zap, does “Love
Rush” EP on Hooj Choons.
1994 - “Rok DaHouse" is
first released on Effective
andbecomes an
underground classic.

Does hisfirst world tour.
1995 - Signedto London
andremixes East 17 and
Cappella smash “You Got To
Know" with Craig Daniels,
1996 - DJing really starts
kicking off and Paul begins
playing regular slots at God's
Kitchen and Gatecrasher as
wellas The Gallery, then just
starting up. '
1997 - “Rok Da House”
isre-released on;VC: and
reaches Number 11in the
charts. Camisra'’s “Let Me
Show You“ sells 200,000
copiesinthe UK alone and
reaches Number 5, His Dad
still does the lights while
Paul DJs at The Gallery.
1998 - Paul finishes
building his studio, his Duty
Free label starts, he wins
Muzik's “DJ Of The Year”
award. What a guy.

>>
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Even security get
down when Paul's
in “da house

'Nuff dollar;
Pauland God's
promoter Tyrone

Tall Paul’s DJ Diary

The Gallery, London (January 22]
Gatecrasher, Sheffield (January 23)
Clockwork Orange Birthday Party
(January 30}

The Gallery, London (February 5)
Cream, Liverpool and Golden, Stoke

Paul Tallc

“Paulis atop boy.
I've known him since

(February 6) .
Slinky, Bournemouth (February 12) ' he started at Trade
==y RG1, Reading and Ultra Vegas, ; andlcould hear he
i Milton Keynes (February 13} vl was good back then,

He's a very accomplished DJ,
he knows howto EQand
really deserved to win the
Best DJ award.”

The Gallery, London [February 19}
Gatecrasher, Sheffield (February 20)

~ Ontheroadtonowherel..
well, Gatecrasher actually

LT .,

Tall Paul, "Middle Sized”
Steve Lee and “Short”
Danny Rampling (left)

Tall Paul's
Discography

“I've seenhimgo

o Tall Paul “Rok Da House"
(Effective)
o Tall Paul “Love Rush EP"
(Trade)
e Tall Paul “Rok Da House"
(:\VC: Recordings)
e Escrima “Train Of
Thought” (London)
e Escrima “Deeper”
{London)

=>> o Camisra “Let Me Show
You” (;VC:)
e Camisra “Feel The Beat”
(:VC:)

o Club Nation with Tall Paul
& Danny Rampling (Virgin)
e Cream Anthems With

Tall Paul And Seb Fontaine
{Virgin)

e Gallery Modern Masters
Volume 1 With Tall Paul,
SisterBliss & Mark Jones

e Fantazia House Collection
No 5 With Tall Paul And
Allister Whitehead (Fantazia)
e Largin'It With Tall Paul,
Seb Fontaine And Al
McKenzie (Solidstate)

e Pump (Moonshine)

e Pump Harder {(Moonshine}

e Stone Roses “Fool's Gold”
o Billie “Because We Want To*
e Nalin & Kane “"Beachball”
e Bizarre Inc “Playing With
Knives”

@ Blondie *Atomic”

Buzz. A pertinent word when it
comes to describing Paul's sound from
his productions as Camisra, his
remixes, his radio show and his impact
in the clubs. Ever since those early
days in the booth at Trade, Paul has
concentrated on playing tunes that
make people dance, not think. As his
business partner Stefan says, “Paul
plays Saturday night music.”

“'Saturday night music', is that what
he said?” mutters Paul later. “To say
Tall Paul plays blah blah doesn’t work.
L try to pick the best out of all the styles,
a great trance record, a pumping
garage record and a really good Euro
record and [ try to bring them all into
one.” To prove it he whacks Kiss 100
up and we're listening to Paul’s
Saturday night show that he does with
Seb Fontaine, mixing up Busta
Rhymes with hard house,

Saturday night music it is tonight, at
Golden. With 1,500 in and 500 turned
away, promoter Nick is well happy.

As Paul drops Paul Van Dyk’s mix of
“Humate” someone with one of those
lights that spell out words when you
wave them from side to side writes
“Tall Paul”. Paul smiles proudly and

-the promoter whispers that it actually

from pirate radio
to Trade to well, ..
therestishistory.
Foraparentit'sa
dilemmawhen the childdoesn't
want to be adoctor or ateacher
and wantstobe a DJinstead.
There was neverany pointin
fighting itand he’s donehis
husiness studies side of it too,
Unless he starts taking it for

One man and his hox granted he'll peak foralongtime.”

said Judge Jules before, but someone had obviously told him the tall-bloke was
actually Tall Paul. Two hours later, all the big tunes have been whipped, Boy
George is coming on to a crowd who have already climaxed thanks to Paul, and
he's well chuffed.

By the time we leave Stoke it's all going a bit “Fear & Loathing” Somewhere
along the line we appear to have picked up Alex P, while Greg's lady friend is
seeing lights in the clouds, Paul's having none of it and is rabbiting on to Peasy
about the weekend and Grinning Greg looks like he’s fuelled up on niore than
petrol at the last garage. Hmm.

Half an hour late for Gatecrasher. Paul doesn't need to work hard to make the
2,500 in here happy, but he does anyway, peaking with his mix of Bizarre Inc’s
“Playing With Knives”, Gatecrasher is club freak heaven. People are talking to
themselves in corners, lightstick wielders with Mickey Mouse cushion gloves an
are caressing boys covered from head to foot in glitter, one guy's painted his face
like a zebra and is on all fours on a podium, a row of four gurning girls dressed in
St Trinian’s outfits can-can across the dancefloor, people have got their eyes
rolled so far back that they're counting their brain cells and Tall Paul's making
the whole mass dance like they've all stuck wet fingers in a live socket, Here we
are with Muzik's Best New DJ in Britain's Best Club Of The Year. It follows that
everyone must be having the best night of the year.

What does Paul think as he swans out of the door? “It's fucking great, It'sa
great feeling, people coming to see me DJing. Most people can mix nowadays so
alot of it reflects on your sound and how you move the crowd. Sorry, gotta go,
I'm offto Trade now. .. only joking.”

And off he goes. Tall Paul, undoubtedly the man ready to pull the UK’s
superclubs into the next millennium. Look at the evidence. Lock-outs at God's
Kitchen, Gatecrasher, Golden and The Gallery, celebrity-style mutters of “look,
it’s Tall Paul” wherever he goes, crowds of signature hunters eager for the Tall
Paul scrawl, a record label with Top 40 hits, a history of playing the last set at
Tony De Vit's club every week and the “big-up” from DJs like Tongy, Rampling
and. .. oh, his Dad, Case closed.
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m ho's really got the power? Who is so
well respected that they can make
things happen with one phone call? Who
can use their radio show, record label or
remix to make the difference between a hit
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THE w MOST POWERFUL PEOPLE IN DANCE MUSIC

What ls Power? plane-t. The DJs with radir_x shows, record labels and
tabloid columns who can inform and influence millions

of people. These are the players. Not thefilthyrich
scum who jump onto dance music for their latest quick
buck, or the club owners who have to employ those
with clout to sort their dancefloors out. Thislistis also
not dependent on wealth or salary. For many of ourtrue
playaz, itreallyis alabour of love. So enjoy. And

as for the subjects of our list— complaints to

the usual address, please.

”

Who got the power? Pete Tong got the power.

So says the Radio 1jingle and so say Muzikin

our first guide to the 50 Most Powerful People
InDance. So how did we getthere? Who says
Alexander Shulgin has more clout than Judge Jules?
Or Keith Hellawell more than Carl Cox? We do. The list
is nothing more than our view of those who can direct
and truly change this scene. The top dogs who make
calls to heads of radio and to top politicians, the wizards
who create the drugs which fuel club culture, through Ben Turner
to the agents who control every big dance act on the Editor

| Pete Tong

A&R director, ffrr. Radio 1 DJ

Bowrmn: 30July 1961,

Age:37.

Who else? Tongy, he the man, As ateenage mohile DJ, Pete usedto
have the letters “OHMS"” on the front of his system. Ohms are units of
electrical measurement, It also stands, James Bond-style, for “On Her
Majesty's Service”. However, Pete's Ohms stood for “Oh hear my
songs”, He became a member of the Caister soul mafia, playing soul
and funk, and joined "Blues & Soul” magazine as deputy editor,

10 years later Pete is effectively the public face of dance music in the UK,
He's the co-owner of ffrr Records (whose back catalogue reads like the
history of modern dance music), hosts Radio 1's “Essential Selection”
and “Essential Mix", presented BBC2's new clubbing show, used to mix
the Ministry's staggeringly successful compilation CDs and now mixes
his own for London Records. He A&Rs the likes of Goldie, All Saints and
Deetah. Currently holds two directorships at West End Radio
Productions (who look after his Radio 1 show) and at London Records,
Has just sold his home in Putney for over £1,000,000. Tong can also
make a clinching call to the Radio One playlist to help a dance record get
heavy rotation. Without doubt, Pete Tong is dance music's top dog,

Earnings: £450,000,
Estimated wealth: £2m.

ZOE N

Fingers in pies: oy




J/ Sean “"Puffy”
- Comhbs

Bad Boy
Entertainment

Born: 4 November 1969.
Age:29.

Sean "Puffy” Combs, in his
pre-artist life, pioneered the
“hip hop soul” movement,
ABRing Mary I Blige, Jodeci
and Heavy D in his early
twenties. After falling out
with Uptown label boss Andre Harrell, he started Bad Boy Entertainment
and signed the likes of Notorious BIG, Faith Evans and Total. He'sa
notorious control freak who likes to keep an eye on everything his acts
do, from signing them to styling them to producing and writing
material. Recorded "I'll Be Missing You” as a tribute to murdered label
act and good friend Biggie Smalls, which sold more than 1,000,000
copies in its first week in America. Everything he does works as if
touched by the hand of God, and Puffy's still waiting for his first big
failure, He’s worth tens of millions of pounds, and recently diversified
into the food industry, apening Justin's Bar and Restaurant in New York
City. Owns several mobile phones which he spends most of the day
talking on. Puffy wants to go into movies next: watch them queueing
round the block. He is The Ultimate Playa.

Earnings: $500,000 minimum.

Estimated vwealth: We can't count that high. Just got a
$50m deal from BMG for Bad Boy.

Fingers in pies: &

Owner and
founder,
Ministry
Of Sound

Bormn: 6 Junc 1963.
Age: 3s.

As presumed sole owner of the
Ministry of Sound nightclub,
he’s one of the most powerful
people in British clubland. It
was one of the first clubs to bring over hig name American house DJs like
Tony Humphries and Frankie Knuckles. Palumbo's political aspiratjons are
well-documented: he has an intimate friendship with Trade Secretary Peter
Mandelson. An old Etonian and Oxford graduate, he also sued his fither
and won, over loss of income connected to a £50m trust fund left by his
grandfather. Rumours persist that Palumbo will sell the Ministry toja
brewery chain and look for a parliamentary seat. Palumbo is currently
director of nine companies, each representing part of the Ministry's mighty
branding. Financed a controversial hard-hitting campaign at the lagt
election to get the youth vote out. The Ministry is ultimately owned by a
different company in Jersey.

Estimated wealth: £40m (cash £15m, other
investments £25m). The Ministry brand is estimated to be worth §85m,

Fingers in pies: @ m m

Alexander
Shulgin

Drug guru ; B

Age:73

Without this Californian
research chemist, dance
culture would have been
very different. Why? Well,
amind-shagging experience
on mescaline in the Fifties
led him on a lifelong quest to
invent and test psychedelics
which could help him explore the mind. In the Seventies he synthesised
what he then called the “no calorie cocktail”, a drug which loosens
inhibitions and made people chattier. We know that drug as MDMA, or
Ecstasy. Shulgin - known as “Sasha” to his friends - lives in radical
hotbed Berkeley with wife Anne, the love of his life, Together they have
published two books ahout drugs they have invented and are working
on a third, about substances derived from cacti. Sasha has no time for
governmental Wars On Drugs, likening them to the Nazi witch hunt
against the Jews in the Thirties. And for this master chemist? He doesn't
smoke any more, but is very fond of a glass of fine wine in the evening.

Fingers in pies: H

MTV and
Radio 1 DJ

Bormn: 7 January 1964.
Age: 34,

The most visible rfth DJ in
Britain at the moment with
his two Radio 1 shows, and
well poised to ride increasing
support for the original
dance music. This man’s star
will rise like a missile in 1999, His club The Lick was locking out
hundreds within weeks of opening. His MTV show of the same n:
Thursdays is seeing its audience increase weekly. One to watch. U
AR at Cooltempo and was a founder member of Kiss radio. He wlas
voted best DJ in the first MOBO (Music Of Black Origin) awards in{1996.
The most powerful man in British black music.

Earnings: £210,000.
Alvlela

F AR

Fingers in pies:
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David Levy

Artist agent, International Talent Booking
Born: 20 Junc 1964,

Age: 34

Started off 15 years ago as a DJ and social secretary for Middlesex
Polytechnic, now the most important artist booker in Britain. In 1986 he
was booking Stock, Aitken & Waterman artists for PAs on the club circuit. In this period he met
original house DJ Marshall JefTerson and changed his career, bringing over Chicago, Detroit
and New Jersey DJs to Britain - the first ever to do so. By 1989 he was representing Soul 1 Soul,
Inner City, Ten City, Adeva, Stereo MCs, Coldeut and Frankie Knuckles. He used to threaten to
call in the Serious Fraud Squad to prevent unauthorised use of his clients' names on club flyers.
He has been at ITB (one of the biggest worldwide booking agencies) for five years, dealing with
Bjork, David Morales, Lord G, Satoshi Tomiee, Knuckles, Fatboy Slim, Goldie and Metalheadz,
James Lavelle, Jamiroguai, Oakey and the Propellerheads.

Earnings: £100,000 ﬁnnuses.

Fingers in pies:

'Judge Jules

Radio 1 DJ, A&&R consultant

to Manifesto

Bowrn: 26 Oclober 1965.

Age: 3.

Jules started off hosting rare groove parties in the Eighties with Norman
Jay, but after visiting The Paradise Garage in around 1987 discovered house music and
returned to England bitten by the acid bug. He built up his DJ profile over the years (including
the infamous trumpet *gimmick”) to become as big in 1998 as Jeremy Healy was three years
ago, a man who can pack a club and make it go off like the proverbial rocket. Jules used to be
head of A&R at Manifesto, and is still a consultant there. Has two weekly shows on Radio One
and DJs all over the world. He graduated from the London School Of Economics witha
degree in law, fact fans, hence the “Judge” tag.

Earnings: £350,000.

Estimated wvvealth: £500,000.

: Fingers in pies: "é’

Simon Dunmore

Managing Director, Defected
{(formeriy Head of A&R, ANM:PM)

Born: 19 November 1962,

Age: 6.

Long-serving and highly-respected A&R man who ran one of the best
dance labels of the Jast two years, AM:PM, They crossed over big time with Ultra Naté's
worldwide smash “Free”, Mousse T's "Horny " and Farley & Heller's “Ultra Flava” before the
label was wound up. He's now set up his own imprint which is being backed by Ministry Of
Sound. Dunmore has a long history in dance music, from playing modern soul in the Eighties
to working in disco shops and writing a column for “Blues & Soul” magazine. He alsohasa
management company with Steve Finan, and is already looking after Full Intention.
Earnings: £100,000.

Fingers in pies: ‘ D

«’ James Barton

Co-owner and founder, Cream
Born: 28 August 1968.

Age: 30.

Scouse widehoy who rose from warking on his family’s market stalls to
become one of the biggest people in the business, Starting offas a ticket
tout, he went on to run clubs all over Liverpool (including 051 and Quadrant Park) before
starting Cream with Darren Hughes. He managed K-Klass before they had the Top 5 hit
“Rhiythm Is A Mystery”, started Olympic Records and then moved to be head of ABR at
Decanstruction where he signed Robert Miles, Way Out West and Deep Dish. Barton left
Decon early in 1998 and is now putting his Cream compilations out through Virgin. He's
about to relaunch the Cream record label and has just been made an ambassador of the city.
He describes himself as “too honest™ for his own good.

Earnings: £80,000.

Estimated wealth: £900,000.

Judy Weinstein

Owner and founder, Def Mix DJ Agency
Born: undiosclosed.

Age: undisclosed.

She owns Del Mix, the mast influential DJ agency in the States, which
books David Morales, Frankie Knuckles, Satoshi Tommic and Lord G.
She also scared a notable hit with Morales’s release “Needin' U” in 1998: not only was it one of
the biggest Ibizan summer anthems, she sold it to Manifesto for £50,000 and saw it become a
large chart hit. She's been part of the dance industry for decades - not only was she one of the
privileged few who made it past the velvet rope into New York's Studio 54, but when in
London she's been known to go to the opera with the Ministry's James Palumbo.
Earnings: $500,000.

Fingers in pies: m

Fingers in ?ies: E E B

-“Andy Parfitt

Controller, Radio 1

Born: 24 September 1958,

Age: 40.

Parfitt was the man responsible for stumping up the cash and approving
Radio 1's first Thiza weekend with Tong and Rampling in 1996, and for
flying the entire station over to the great white island this summer. It was a huge success and
paved the way for the near summer-long coverage we now see. Regularly seen on the
dancefloor at many events, especially one particular night at the Que Club, He’s been
instrumental in bringing dance to the BBC, giving Judge Jules both his shows and vocally
supporting Pete Tong for years. Without this man's influence, dance music would never have
had the access to mainstream radio it currently has.

Earnings: £100,000.

Fingers in pies: h@

Eddie Gordon

Radio producer
Born: 9 February 1959,
Age: 39. :

As producer of Radio 1's dance shows ("Essential Mix", Rampling's and
one of Jules'), Gordon helps program what the club nation listens to
through his company, West End Praductions. Owns two labels (Neo, Black & Bluc). Also
involved in promoting the “Essential Mix" parties which go out live on air. Former head of
Manifesto, he has AftRed for most major labels. Gordon is also credited with getting
Rampling his show, and is currently campaigning to bring in ane other big name techno DJ,
Earnings: £130,000.

Estimated wealth: £750,000.

1£]0

Fingers in pies: &

' Paul Oakenfold

Boss of Perfecto Records, resident
Cream DJ, Galaxy Radio DJ

Borm:30 August 1964.

Age:34.

Where do we start? More than a decade in the business. One of the

original acid house DJs at the legendary club Spectrum. Part of the origiinal Balearic DJ set
who "discovered” Ibiza and MDMA at the same time in the mid-Eighties. Remixed U2 and
turned them into a dance band. His production and remixes were instrumental in Happy
Mondays' baggy-dom crossover. Owns Perfecto records, which releases bestselling trance
trousers nonsense. Used to be UK head of Def Jam. Resident at Cream. His nameona
compilation can double its sales. Dakey has a new show on Galaxy radio, syndicated round
the country. Former Muzik DJ Of The Year.

Earnings: £800,000 before tax and his accountant.

Estimated wealth: £1.5m,

Fingers in pies:




Simon Sadler

Head of music, Kiss 100
Born: 18 April 1967.

Age:1l.

Afterworking at Radio | for several years, including a two-year stint
producing the Top 40, he went freelance for six months. Sadler then
moved to Kiss 100 as head of music where he remains over three yearslater. The station has
justseen its target audience (15-24 year olds) increase by 38% - he's in charge of the biggest
urban station in Britain's biggest city. He's also put together Kiss compilations selling close to
two million copies.

Earmings: £18,000,

Fingers in pies:

' Richard Russell

Managing Director, XL Recordings
Born: 18 March 1971,

Age: 7.

As co-owner of XL, Russell has slowly moved away from his A8R roots,
but was involved with two albums from his most lucrative signings, The

Prodigy. Worked in record shops on both sides of the Atlantic before joining Citybeat Records

asa teaboy. He took an interest in hardcore at a time when few people were interested; asa
result, picked up huge pop hits from the likes of SL2, Liquid and Doop. Used to PJat north
London parties and on pirate radio, Gave James Lavelle £400,000 to sign to X1f, and has just
signed one of the hottest new indie acts around, Stroke.
Earnings: £200,000,

Estimated wealth: £4m.

Fingers in pies: Eﬂ

Mark Finkelstein

Managing Director, Strictly Rhythm
Born: 26 February 1947,

Age: 5.

Founder and President of Strictly Rhythm, the most influential and long-
lasting of all the American house labels. He has a chequered past,
including a stint as acronautical engineer on the lunar module. His name is included in a list
of engineers in a time capsule on the surface of the moon. He developed a taste for music
while running the US independent label Spring in the Eighties, with a roster which included
The Fatback Band. Thatwent bust, but with Spring secretary Gladys Pizarro, he setup Strictly
in 1989 to service the growing house market. She picked the tunes, he ran the business; 10
years and almost 600 releases later they employ 20 people in the States and Britain.
Earnings: $200,000.

Fingers in pies: m

f Normamn Coolk

King of the big beat
Born: 31 July 1963,

Age: 35.

Brighton's original bad boy slacker with 15 years and counting in
popular culture, Afterastint with cheeky socialist popsters

The Housemartins he created a bewildering variety of pseudonyms: not so much a split
personality as a shattered one. They all share one common thread - a love of thf tune, more
houoks than Hellraiser and an uncommon ability to sell bucketloads of copies. Beats
International, Mighty Dub Katz, Freakpower and now Fatboy Slim - party musig for party
people. When you add the remix work (Cornershop’s “Brimful of Asha”, Wildchild's
“Renegade Master™ and Beastie Boys' "Body Movin') it has been, all in all, a gotd year for
Mr Cook. Heisalso stepping out with Zoe Ball. Doh.
Earnings: £400,000.

Estimated vwvealth: £1m from past publishing rights.

S— ol 1]

Keith Hellavwell

Drugs tsar

Bormn: 18 May 1942,

Age: 56.

Former Chief Constable of South Yorkshire who caused a media storm
when he dared to suggest that the “War On Drugs” might not he enough
to tackle rising drug use among Britain's youth. Was made the “Drugs Tsar" following

President of Metalheadz, producer,
DJ, actor

Born: 19 September 1965.

Age: 13,

The man who took jungle overground with the groundbreaking
“Timeless” set and single “Inner City Life” back in 1995 and set a new standard fpr mixing

Labour’s 1997 election win in what was at the time seen as a progressive move. The reality
has proved to be different: even though he works for the Cabinet Office and not Jack Straw’s
Home Office, the lack of independence means he now largely parrots the views he used once
to question.

Earnings: £106,057,

ethereal drum & bass with darkside paranoia. Famously stepped out with Bjirk.| As part of the
Metalheadz crew, he built up the most famous drum £t bass night in Britain at Haxton Square's
Blue Note. Now branching out with a part in Manchester gangster film “Everybgdy Loves
Sunshine” where he plays a hood confused about his sexuality, Received much ¢ritical flak for
follow-up album “Saturnz Return” with its hour-long ditty about his mum, althqugh the
mainstream press loved it. Now concentrating on building up his film career.
Earnings: £180,000,

Estimated wealth: £800,000.

Fingeré in pies: m

Fingers in pies: &

Lynn Cosgrave

VP, Sony Dance Division UK, director,
Cosmac management

Born: 4 May 1970,

Age: 28.

One of the few women to have broken through to a position of powerin
the British dance industry, Cosgrave carries a fierce reputation before her. She was in quick
succession promotions manager, label manager and director of Sound of Ministry at the MoS
for years before leaving under a legal cloud: she’s currently involved in litigation brought by
James Palumbo due to come to court in January 1999. She's now a vice-president at Sony,
manages Danny Rampling, John Digweed , Jocelyn Brown and RIP through her company
Cosmac and promotes Digweed's Bedrock nights. She alsa represents Jeremy Healy.
Earnings: £120,000.

Fingers in pies: m m
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THE wMOST POWERFUL PEOPLE IN DANCE MUSIC

| Tim Westwood

Radio 1 DJ
Born: Undisclosed,

Age: Undisclosed,

Mr Hip Hop, or at least that's how the nation sees him, equally respected
on both sides of the Atlantic for his knowledge of dance music,
Famously out-homeboys the homeboys on his Radio | show. A'ight?
He travels to New York once a month for the Rap Exchange show with Funkmaster Flex on the
cily's top hip hop radia station, Hot97FM. In the business for 15 years and still as popular as
cver. Commands centre stage at the Notting Hill Carnival each August,

Earnings: £250,000.

Fingers in pies:

James Hyman

Head of Music, MITV UIK

Bowrmn: 18 April 1970.

Age: 2B.

The Pete Tong of the screen. Hyman's job as head of music at MTV means
Jjust ahout all of us have been touched by him whether we realise it or not.
Heis renowned foran encyclopaedic knowledge of music across the board - the ultimate
trainspotter. As well as his job at MTV, Hyman has recently started producing and directing
pop videos, with credits for the promo of Jaydee’s “Plastic Dreams” remix and those of two
Freestylers singles. He's also a magazine junkie, who buys two copies ofevery title he can lay
his hands on. Hyman once went on a crash diet after the first of his regular ene minute
appearances on MTV hecause he thought he looked too chubby,

Earnings: £45,000.

;
Fingers in pies:

Thomas Bangalter

Daft Punic, club DJ, boss of Roulé
Borm: 3 January 1975.

Age:23.

Half of Daft Punk, who led the way in forcing the world outside France
to realise that French disco music was, n fact, rather cool. Famously
publicity-shy, he is usually photographed with a mask over his head. He recorded one of the
year's biggest dance tracks, Stardust’s “Music Sounds Better With You", Music also runs in his
family: his dad wrote Ottowan's Seventies classic 'D.L.S.C.0% Daesn't take any money from
Raule, ploughing it back into the label,

Earnings: £150,000.

Fingers in pies: m

Mr Techno
Bormn: 29 July1962,

Age: 36,

Coxy has stayed ane of the world's biggest DJ names for almost 10 years.
Runs his own record label, Ultimate, and one of London's best funky
house nights Ultimate BASE. He's done compilations with Pete Tong, James Brown wants to
work with him and he's also rumoured to he working on a magazine. Has been signed up for
German radio, and rumours suggest he will be the next super league DJ to join Radio 1 on
Friday nights.

Earmings: £350,000.

Estimated wealth: £500,000.

Fingers in pies:

" Andy & Milke Manumission

Founders and owners, Manumission
Born: 10 January 1971/3 January 1971.

Age: 27/27,

Andy used to be a high-flying engineer for an artificial intelligence
company. Mike used to be a globetrotting model-cum-partygoer; they
met up in Manchester in 1994 and decided to put on a party they would want to go to,
Manumission was born for 12 mad weeks. Masters of the hype, they relocated to Ihiza's

Ku club. Four years later they control the branding of probably the world's best known club
night. As time has passed, ramours have grown that the two conspiratars have fallen out to
such an extent they hardly speak to each other: one loves the music, the other loves the
decadence. In the middle is Manumission. What will they do for the millennium? Ibiza on
New Year's Evel

Estimated wealth: £1.25m.

Fingers in pies: m

Darren Hughes

Promoter, Home
Bowrn: 215cptember 1966.
Age:32,

The psychology graduate and possessor of the meanest thousand yard
stare in music setup Cream with James Barton in 1992, From a capacity
of 400 it grew until Nation was packing in thousands each week, becoming one of the two
most successful clubs in Britain next to the Ministry OF Sound, Cream diversified into the
complete lifestyle club, offering everything from jackets to record bags. Hughes and Barton
parted company in 1998, with Hughes now fronting Ron McCulloch's new clubfrestaurant
venture in London's Leicester Square called Home. Now working with Pete Tong and Eddie
Gordon to promote Essential Mix club nights nationwide. Appeared, for his sins, on BBC2's
“Changing Rooms".

Earnings: £100,000,

Estimated wwealth: £900,000 from theCream shares which he still owns.

Fingers in pies: {

Mark Jones

Wall Of Sound boss
Bormn: 17 August 1964.

Age: 14,

Little known fact about the Wall of Sound head honchos: he used to be
lead singer in teen pop band Perfect Day. A day job at British Telecom
mixed with projecting visuals at a London soulboy club, Marc Lessner saved Jones from the
dole and brought him in to his distribution company Seul Trader, where he showed his across-
the-board musical taste from soul to Led Zeppelin, Jones set up Wall Of Sound in 1994
(named after Sixties producer Phil Spector's sound) with one mission - to release
genre-stomping beatz. From b-boy punk to techno to jazzy beats, Wall Of Sound was the
home for the new breaks. Has built up a notorious crew (including Derek Dahlarge) who have
redefined hedonism lor the chemical generation.

Earnings: £120,000.

Estimated wealth: £1mforthe label.

Fingers in pies: E]

.+ David Dunne

Head of programming, Atlantic 252
Bormn: 14 March 1962.

Age: 36.

In 10 years David has risen [rom putting together charity shows for
Manchester's local Piccadilly radio station to being head of
programming at Atlantic 252, revolutionising the station’s dance output into a different
choice for thase used to Radio 1. He used to work with Stu Allan on the radio in the glory days
of the Hacienda, worked as a plugger for Phonogram, an a South African TV station, at
Granada TV and then at Kiss 102 as head of music, where he regularly broke national tunes
first. From then he went to MTV as head of music and started a two hour show on Atlantic
252. They liked him so much they hired him. He has since given himself an extra hour a week,
as well as starting the first weekly dance show fronted by women, called “Miss Demeanours”,
Earnings: £90,000.

Fingers in pies




Gilles Peterson

Radio 1 DJ, Talkin’ Loud A&R

Bormn: 28 September 1964,

Age: 34,

Since the days of Dingwalls in 1988 Peterson has flown the flag for all
things jazzy. At 14 he was broadcasting a pirate from a shed in his
parents’ garden, Invicta heard him and asked to borrow itin return for a show of his own,

Made Sunday afternoons at Dingwalls club his own, with a mixture of cool underground savvy
and suburban soul bay vibe. Set up Acid Jazz records and was headhunted to setup Talkin'
Loud records with Norman Jay, where signings include Mercury Prize winner Roni Size. His
club night That's How It Is is a byword for cool, he's been working for Kiss for six years and now
has ashow on Radio 1. Was sacked from Jazz FM for broadcasting a peace show during the
Gulf War. Has been declared highly eligible bachelor by “Company” magazine.
Earnings: £150,000.

Estimated wealth: £300,000.

Faithless producer, remixer
Born: 8 May 1967,

Age: 3.

Rolle was working in a job centre trying to get people work when his first
single, Felix's “Don’t You Want Me” busted into the Top 10. Then came
Gloworm and two years later he setup the Cheeky record label, Since then Rollg has taken
part in three Number One remixes, had around 20 Top 20 productions olhis own and
masterminded a band called Faithless. You may have heard of them. He was vojed 110th best
DJ in the world in a club magazine’s DJ poll recently, an achicvement he attribufes to
performances at bar mitzvahs in the Eighties. Currently producing the new albym by

Pet Shop Boys.
Earnings: £500,000.

Fingers in pies:m m

James Lavel

Mo® Wax label boss
Born: Undisclosed.

Age: 24, f
By the age of 24 has already accomplished what people twice his age oo
wauld be happy with. Started offlife working in record shops and

writing a review column for eclectic jazz title “Straight No Chaser”, covering whatever tickled
his fancy as long as it was cool. Mixed up his disparate musical influences with passion for
sci-fi and hip hop culture and with (now former) partner Tim Goldsworthy launched Mo' Wax
Records. One inventive journalist later and “trip hop” was born. He also signed DJ Shadow,
Money Mark, released Air's first British single and was co-partner in the UNKLE album,
Lavellealso DJs for £2,000 a time all over the world.,

Earnings: £150,000.

Fingers in pies: D E.I

‘ Ron McCulloch

Owwner, Big Beat & Glasgow Tunnel club
Born: 29 March 1955.

Age: 43,

A man of many facets, most of them secret, He owns The Tunuel clubin
Glasgow, designed Dublin’s Pod club and is designing Renaissance’s new
venue in Nottingham. He's about to launch a worldwide chain of clubs in cities as|far apart as
London, Sydney and New York, all called Home. McCulloch is a designer by trade]and still takes
aclose look at whatever his company Big Beat is involved in, though he now has ap in-house
team working on everything from bars to microbreweries. He was listed asdirectoy of 15
companies in 1995, including the intriguing Soixante Neuf Ltd. Main bar/club buiness Big; Beat
Group Limited now emplays more than 700 people in Scotland. He is paid around £100,000 a
yearby that company alone. Its operating profit was more than £1m for year ending 1998.
Estimated wwealth: Hard to say with debt tied up with his business expansions,
hut must pay himself £150,000 minimum. Insiders say he is worth £10m.

Fingers in pies: ﬂ

David Morales

DJ, producer, artist
Born: 21 August 1962

Age: 36,

He writes songs, he produces other songs, he remixes still more songs
and he's been known to play a few in nightclubs from time to time. He's
Britain's favourite face when it comes to NY house music; his remixes are trademark pretty,
sprinkled with strings and tinkling piano. His Red Zone project took that a little deeper and
harsher, helping start the whole hard house movement. Morales grew up being racially
bullied for being Latino by white bigots in Brooklyn and ended up pulling a knife on them.
Educated himself to the point where he'sin A-list demand: witness his Spice Girls remix.
Big on antiques, lives in downtown Manhattan by Wall Street.

Earnings: £800,000.

Fingers in pies:

Dave Pes .
Radio 1 DJ :
Born: |4 June 1963. il
Age: 35,

With his own dance newspaper column (in *The Sun”), Pearce also has
a daily drivetime show and an anthems show on Radio 1, a compilation
series on Manifesto and also still DJs, Pearce is also punting his own label proposal round the
music industry. His roots are in hip hop; he's probably the most commercial of all the current
big name dance DJs, Expect an appearance an “Des O'Connor” soon.
Earnings: £250,000,

Fingers in pies:

'Richard Bridge

Dance Product Manager, Virgin Megastores
Born: 29 May 1968.

Age:30.

Considering most dance album sales come from major chains, Richard
Bridge is in the strongest position to make or break an artist. He is
responsible for the stocking policy of all dance albums in all Virgin Megastores, incorporating
what to take and in what quantity. Born in Sheffield, Richard started out as singles buyer for
HMV before working as Music Department Manager for Virgin Sheffield, Bristol and then
Liverpool. He has been Dance Product Manager for three years. A personal fan of the Pagan,
DIY and Distance labels as well as a massive fan of House 07909, he states that albums from
Underworld, Leftfield, Orbital and breakthrough artists Cassius and Basement Jaxx will keep
dance in good health this year. He also takes care of all rétb, hip hop and reggae product. Label
heads take note: he can be found eating in Ask Pizza Pasta on Kew Bridge most lunchtimes.
Earnings: around £20,000.
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' Danny Rampling

Radio One DJ
Born: 15 July 1961.
Age:37.

He's been there since the beginning. From Shoom through countless
clubs, Rampling has been at the forefront of the UK house scene. Started
off playing soulful dance, then moved into a trance tunnel for some years. Collapsed through
overwork in 1997 and took some time off, returning to play soul, garage and spiritual house,
He's got constant DJing work round the country, his Saturday night Radio 1 show and has just
signed to Distance, having left Deconstruction. There's a compilation album, tied in with
Virgin, of Rampling classics due soon. Rampling was given the Qutstanding Contribution to
Dance Music gong at the recent Muzik Dance Awards.

Earnings: £150,000.

Fingers in pies: Wil

Damian Harris

Skint label boss
Bormn: 4 November 1969,
Age: 29,

Owner of big beat label Skint records with Fatboy Slim proudly heading,
the roster, Harris used to write for “DJ" and “i-D” magazines as well as
designing record sleeves while at college studying a fine art degree. He landed a job at Loaded
records, where he spent 18 months involved in every aspect of the business. Skint was setup
in 1995 and now employs 10 people. Fatboy's “Rockafeller Skank™ has sold 200,000 copies.
Earnings: £40,000.

Fingers in pies: m

! Mark Rodel

.l

Chief Executive, Ministry Of Sound
Bormn: 28 June 1966,

Age: 32,

Little music background in Rodel's past: he's been the public face of the
club since its earliest days, but used to work in the estate agent business,
As the club’s MD he was involved with marketing strategies and sponsorship deals.
Rumoured to have received a £70,000 bonus one Christmas: Palumbo values him highly.
Director of all seven Ministry companies.

Earnings: £100,000. Stands to make millions from options if the Ministry is ever sold.

LY E

Fingers in pies:

Beastie Boys

Licensed to Thrill
Age: Mid-thirties. g
MCA, Ad-Rock and Mike D: since their first release “Cookie Puss” in 1985
they've never been anything but the slacker icons everyone loves to love. g
Albums like “Licensed to 11" and “Check Your Head" were hip hop must-
haves; back with “Hello Nasty”, the trio have expanded their business interests to include a
clothing label, their own record label and highly rated magazine “Grand Royal”. They've also
been a highly visible part of the campaign to free Tibet from Chinese occupation, with MCA
having tea with the country’s Buddhist leader, the Dalai Lama.

Fingors inpies: L1 kil ]

|
! Kurosh Nasseri

Attorney At Laww
Born: June 25 1959.
Age:39.

This Washington DC-based lawyer is a Stateside acknowledged experton
house and techno contract law issues, currently representing the cream
of US talent from Deep Dish to Mood I Swing to Richie Hawtin and Carl Craig. He was bitten
by the house bug in 1989, making four trips a year to London and Manchester clubs on what
he called "musical pilgrimages”. It took him until the early Nineties ta realise he could
combine his passion with his job (he's a trained lawyer) when he discovered BT while setting
up a record label Music Now. He then came across Deep Dish, and since then has seen his
business grow and grow. Nasseri sces himself as a deal maker, rather than a litigator, but
enjoys the music as much as ever. His colleagues thought he was crazy until the electronica
explosion of 1996, when he started to get calls from all over America asking his advice.
Earnings: $200,000.

Fingers in pies: .

I WMince Power

Mean Fiddler boss
Bowrwn: Undisclosed,

Age: Undisclosed.

The head of a huge chain of venues under the umbrella of the Mean
Fiddler Organisation (MFO) and a man who shuns any publicity.
He co-ran Tribal Gathering with Universe for several years, helping to arrange licence deals.
In 1998 the two camps split and Power - renowned for ruthlessness in business - set up
Creamfields in opposition to Tribal '98. He won. Tribal '98 was cancelled due to lack of
interestand Creamfields proved a huge hit. Now behind Homelands festival in conjunction
with Darren Hughes on the same site as Creamfields. Despite being worth millions, he's
rumoured to still own a furniture shop (the source of his wealth) in case it all goes wrong.
Estimated wwealth: £5 million.

Fingers in pies: E @

e "Matt.lagger

Lawyer, VioS Records MD

Baorn: | March 1966.

Age:zi2.

As the amount of money in the dance industry has grown, so has the
need for controls on contracts to ensure DJs aren't ripped ofTby record
labels. That's where Matt Jagger came in. After studying history and politics at Liverpool
University and law at Newcastle Poly (and DJing with the likes of Allister Whitehead at The
Garage in Nottingham), he became the first lawyer to look after the dance industry. In 1992 he
began representing Sasha and Carl Cox at a time when the rest of the law industry failed to
realise how important dance would become. He set up Jackpot records and 7PM publishing
with Seven Webster, Sasha’s former manager. James Palumbo asked him to join the Ministry
of Sound as MD of its recording division and that's where he is now, having brought in Azuli
records and former AM:PM chief Simon Dunmore.

Earnmings: £175,000.

Fingers in pies: .

s Lavwrence Malice

Promoter, Trade
Born: undisclosed
Age: undisclosed
Promoter of Trade, the only gay superclub, It's prabably the only gay
club you can mention to any clubber and theyll have heard of it. Trade's
style of harder, funky-as-nails house music took aver clubland like a tornado. Not only did
Tony De Vit, by the time of his death one of Britain's most popular specialist DJs, cut his teeth
in the club, but the likes of Pete Wardman, the Sharp Boys, Alan Thompson and Steve Thomas
are all residents. Malice has had a chequered history: a member of Australian Equity, he

still nurtures an ambition to be a pop star, He's variously imported organic food, run clubs
insaunas and sung backing vocals on the stage at the Paradise Garage, He also parties like

a hurricane,

Earnings: £80,000.

Estimated wealth: £500,000.

Fingers in pies: E D u .
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Robert Linney

Artist management
Born: 9 April 1965.

Age: il

His management company takes care of The Chemical Brothers, Air and
David Holmes, amongst others. Very secretive and didn’t want to be in
thislist. Sorry about that, Mr Linney.

Earnings: £100,000,

Estimated wealth: £im.

Fingers in pies

< Jon Hill

Owner of Golden, director of music,
Cream

Bormn: 4 May 19665,

Age: 33,

Jon was a college lecturer teaching English, language and literature to
16-18-year-olds when Sasha left his legendary residency at Shelleys in Stoke in 1992. He and
his mates needed somewhere to go out, so they started up a night called Golden. Within two
years it won the award for best British club at the International Dance Awards. It's the
longest-running Saturday nighter in the country. Jon still owns Golden, but was jnvited in
July last year ta join Cream as head of music and marketing. He now contrels DJ hooking and
roster - program the night wrong and you've got an empty reom in one of Britain(s biggest
clubs - and forms the club's marketing strategy,
Earnings: £140,000.

Fingers in pias:E

"/ Damian Mould

Managing Director, Slice PR
Born: 23 April 1968.

Age: 0.

Mould owns Slice PR, one of the biggest dance PR companies in London.
Did a business, economics and marketing degree at college as an excuse
to run hip hop clubs in his spare time (including The Soul Children and Raptivity). In 1988
worked for 12 months with husky-voiced beauty Mariella Frostrup in PR, then set up on his
own promoting dance music which was being largely ignored by other PR firms. His first
clientwas Run DMC. In 1991 left ta set up Slice: they now represent a huge range of dance
acts and DJs including Pete Tong, Paul Oakenfold and Carl Cox and ather brands like Levis,
G-Shock and Sony MiniDisc, Also a partnerin the “Essential Mix" parties and was
responsible for PR at the Ericsson Muzik Dance Awards 1998,

Earnings: £70,000,

Fingers in pies

)

/ Gerard Franklin

PR 8 media adviser
Bormn: 15 September 1969.
Age: 29,

One of the few press officers to see the value of tapping into the dance
market, Franklin PRs Sheffield’s Gatecrasher, Seb Fontaine, Judge Jules
and London's indie station Xfm. He also used to front press coverage for the late Tpny De Vit.
Franklin is also involved with George Michacl's Aegean label and Dave Pearce’s cglumn in
“The Sun”. His tabloid contacts make him invaluable to a mainstream industry degperate for
people to take it more seriously and gain the maximum exposure possible, The mdre peaple
see it, the more you earn,
Earnings: £200.000.

Fingers in pies:

“() Alex Donnelly

Radio 1 playlist

Born: 12 August 1967.

Age:il.

Ashead of the Radio 1 playlist, he has huge influence in what is still the
biggest radio audience in Britain. Since Matthew Bannister revamped
the station's output dance music has been given a wider profile, something this former head
of playlist at Kiss 100 is well able to capitalise on. Still close friends with Kiss playlist chief
Simon Sadler. If you want your tune on Radio 1, you need to get ta this man.
Earnings: £35,000.

Fingers in pies

Gary Saltzman

Big Management
Born: 21 February 1961
Age: 37

Todd Terry's manager for years now, Saltzman takes 20% of Terry's
not inconsiderable eamings, Last New Year's Eve he walked away with
£12,000 of Terry's total booking fee, Runs New York's Big Management which looks after
Todd, Gloria Estefan producer Tony Moran and newly-revitalised pop sensation Shannon,
Random quote: “It's all about the money.”
Earnings: $200,000.
Estimated wealth: Even lic doesn’t know - tied up in royalties and opions.

(4?
Fingers in pies:

/' Jon Reynolds

Owner, Pod
Born: 18 November 1966,
Age: 32,

Jon has been involved with hosting parties of one sort or another since
he put on the Ball events at Trinity College, Dublin when he was a student

there. He then started a club up with his business partner Louis Walsh called The Long Good
Friday, with whom he also set up tours of bands from the Village People to Technotronic. He
spent four years working with First Leisure in London, where he started a Kinky Gerlinky
night at The Empire in Leicester Square before moving back to Dublin and buying a derelict
warchouse which became The Pod. Along with The Pod he owns the Chocolate Bar, the Red
Box, is a director of Big Beat International (with Ron McCulloch and Darren Hughes) setting
up lubs in London, New York and Sydney. He also finds time to co-manage Boyzone.
Earnings: £200,000.
Estimated wealth: £2m

Fingers In Pies: [l

Bob Angus -\iatio
Jeff Barrett-

Nick Hawkes - |
Liam Howlett -
Tim Jeffries - Clu
Lisa Loud- |

Garry Blackburn -
| Dean Marsh

Ant lar ol F
Darren Emerson -
U nr

Steve Finan-/

Heather Finley -
Sainted PR | Seven Webster-7/1Vl
Steven Hall - Jeff Young
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1999: THE RETURN OF ARNVMIAND VAN HELDEN




Armand Van Helden
isback with his best record yet.
He thinks Euro house is shit

and reckons he makes
house like Puff Daddy
makes hip hop.
Vir Van Helden:
whatkeptyou?

>>

words Kieran Wyatt
pics Jamie Baker



ARNAND VAN HELDEN

cold winter's night in Manhattan and the Empire State Building
twinkles in the moonlight. Looking down from the roof terrace of a midtown loft
apartment, skyscrapers loom out of the dark, police sirens squeal incessantly below.

The terrace belongs to Armand Van Helden, house producer and the brains
behind “Yau Don’t Know Me”, the biggest tune to hit dancefloors since Stardust.
As he laughs and plays with his six-year-old son, Armani, he seems blissfully
unaware that his tune is sending dancefloors the world over absolutely potty.

“Well, I'm not in England so I don’t know what the impact is," he says,
apologetically shrugging his shoulders, “I've got to be there, in a club, hearing the
song to realise how big it is.” I tell him it's massive, gi-bloody-normous in fact.

“Well, I'm not like, ‘Ooh, I've made a monster club record. It's for the people, not
for me. I'm just a happy-go-lucky person enjoying what [ love doing.”

Back indoors, his modest indifference becomes a little easier to understand.
His apartment is surprisingly spartan, not in a designer sense but just the fact that
there's jack all in there: a wall of records, a PlayStation, a compact home studio
and a cardboard armchair and that's about it. No Phillippe Starck-designed
furniture, stripped pine flooring or flash motor parked outside on the street.
Just one man and his music.

“I am a minimalist to the fullest extent. [ don't need any of those luxury items.

“Life is one long hustl
Wel%:ome to the rea

My accountant’s always bugging me saying, ‘Armand, you gotta buy something
to write off, but [ don’t want anything!”

This sort of stress-free set up is part of the whole Van Helden game plan.
A relatively simple lifestyle, coupled with a protective manager, Neil Pettricone,
for the record iz bullshit, leaves Van Helden free to flit in and out of the house and
hip hop scenes with ease. To repeatedly duck out of the limelight and still return
with a blinding track. He makes it all look very easy, but that's the sign of someone
whao has the utmost confidence in their abilities. Unsurprisingly, it doesn't bother
Armand that his profile's been lower than Lord Lucan's for most of 1998,

“Honest to God, I just don't care,” he shrugs. “I don’t have vanity. There are
people out there who become obsessed with making a name for themselves, who
think that if you disappear for a month you'll disappear forever. Formeit'sa it
of a war tactic. I take two months off, stand back and have a look from the
outside. And when I come back [ know exactly how to make a hit."

These guerilla tactics have worked well for Van Helden in the past.
He lurks on the fringes, scoping out the oppaosition, waiting for the moment to
strike. Then, lightning fast, he launches himself, dropping dancefloor bombs -
“The Witchdoktor”, “New York Express”, “Funk Phenomenon”, his devastating
remix of Tori Amos’ “Professional Widow”. Bosh bosh bosh. And before the
planet’s dancefloors have a chance to recover, he's gone, back into Manhattan's
urban jungle. Biding his time. Waiting for that moment to strike again.

In case you didn't know, that momenthas arrived.

YOU'LL have heard “You Don’t Know
Me” by now. It's been touted as “the
new Stardust”, but such comparisons
are way off the mark. Where “Music
Sounds Better With You" was warm,
smooth and immersive, “You Don't
Know Me" has b-boy stamped all over
it. It is hip hop's cut & paste ethic
warped round a killer disco lick and its
components bristle with a startling
clarity - the raw, funksome bassline,
the urgent strings, those “Plastic
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Five classic Armand mixes
of terrible pop records

sered persuasion

‘world”

Dreams" beats, the spine-tingling
vocals. It's cut-up house at its best
and, reckons Van Helden, there's no
mystery aboutitatall.

“It's no different from a Puffy idea,”
he drawls, matter-of-factly. “It's a
Bad Boy record. The beats you've
heard before, the loop is from an old
Carrie Lucas disco thing and [ just put
a vocal over it. [t's not difficult to
figure out!” He has an almost
incredulous look on his face, one that
says what he's done is the most
obvious thing in the world and why
can’t everybody else realise that?

“It comes right from day one when
The Sugarhill Gang rhymed over ‘Good
Times' on ‘Rapper’s Delight’. A total
hip hop perspective. That for me is a
futuristic concept for house music.”

His other track burning up the clubs
is “Psychic Bounty Killers 11", Itstarts
with a 15-second snatch of Sash!-
style Euro tosh before the sound of the
needle being scraped across the wax

. crashes through. There’s a bunch of

gangsters yelling who knows what, a
brace of gunshots and then a killer
disco loop slams back in. It has
“Armand Van Helden is back” written
all aver it.

“Basically, it's all about my
frustration with the trend in New
York. The music sucks here. 1 can
honestly say I've never seen such a
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sad, depressing moment in New York dance music history. Straight up. We have
regressed. Six years ago we were at the cutting edge with all that tracky Lisbon
and hard Dutch kinda stuff. It's 1999 now and they're back to it again. It’s like,
‘Can’t you peep the future?"”

And at the start of "You Don’t Know Me", too, is what sounds like a Hammer
Harror film sample intoning, “What is my problem with man, you ask? No, I ask
you, what is man’s problem with me?” It's a blatant war cry, a rally to arms
against the defiling of house, and a declaration that we stll don’t fully
understand Van Helden. And probably never will. He's only too aware that shit
like that's going to kick up a stink, but does he care? Does he heck.

“I definitely want them to feel that! [ don't care if they walk down the streetand
put a gun to my head. That soeng ['Psychic Bounty Killers II'] has a message. That
whole intro says, ‘Wake up! Let's get with some other stuffl'™

Was that tinny trance intro sampled or did you create it yourself? “! ain't
saying,” he laughs. “But that's the stuff they play in the big clubs here.
Ican't take that. It's just saying, ‘I'm white, 'm white, I'm white". I'm not dissin’
white culture - I'm part white myself. But New York clubbing used to be about the
music, the vibe and the people, rich or poor, black or white. Now it's none of that.”

There's a new energy about Van Helden, an almost evangelical zeal to get his
message across. Maybe his period out of fame's fickle spotlight has given him
time to rethink. Or maybe he's just matured. Whatever it is, just banging out
dancefloor-destroying bassline bleeders is no longer good enough for him.
As well as “You Don't Know Me", he's got other killer vocal tracks in the can for
his new album, “2Future4U”. He's especially animated about “Flowers", a classy
garage affair with vocals by respected rttb producer Rowan Clark - who's
coincidentally his neighbour.

“It's an amazing record,” he states, not in an egotistical way but more in the
manner of someone who's just chuffed with their efforts. ““You Don't Know Me’

Representing in the hood:
Van wraps up warm
™m " o "

is a party record, a get-your-ass-moving record but ‘Flowers’ is just a classic.
I'm my own worst critic, but that record sounds good every time [ hearit. Ican't
honestly say that about much of my stuff.”

He goes on to heap praise on “Music Sounds Better With You” (*a genius
record”) but generally lament the dearth of quality vocal house. “I loved River
Ocean's ‘Love £t Happiness’ with that bugged out Indian language shit. And Ten
City's ‘My Piece Of Heaven'. But there ain't much else! I'd rather listen to
hardcore techno than happy happy joy joy lyrics. It's all so bland.”

FOR the first time in his life, Van Helden has been enjoying New York. His low
profile in 1998 has given him the chance to go to movies, parks, clubs and cafés,
soaking up the vibes of Hustle Central. “Since [ left home at 18, life has been one
long hustle. It's like, welcome to the real world. So I've just been chilling and
actually enjoying some of my money.”

But, of course, he's also been working during that time. He and Pettricone have
set up a new label, Armed Records. “The whole idea is that if you have one of
these records you'll be armed - and dangerous,” he explains. Its inception came
about from Van Helden's frustration with the majors. He’d spent the first six
months of 1998 laying down two albums’ worth of tracks (a slow work rate by his
breakneck standards) but Rough House Columbia didn’t want to release the
material until well into 1999 - far too long for someone like Van Helden, bursting
with ideas, always looking for the next kick.

“It's a way for me to own my music all the time instead of giving it away to other

labels. There's total accountability. If
you're not a priority with a major, the
whole process is just so slow. I'll tell
you this ~ unless you're making
Stardusts every day, you'd better start
your own label.”

The music aside, what marks out
Armed is its design. Each release will
feature the Muslim star in the moon
symbol on the record sleeve, an eye-
catching device that owes much to the
influence of British labels. The label is
also another step in Armand'’s process
of what he calls his “constant
elevation”, his restless desire to keep
on reaching for the next level. He's
got a million and one projects on the
go, some of which he'll talk about
(Armed merchandise, the follow-up to
“2Future4U”), other stuff about which
he's less forthcoming,

“While people think ['m back in
house, I'm actually back in hip hop.
I'm going to be developing artists but
also working with some big people in
hip hop - and I mean big. But I can’t
really talk about it right now. Y'know,
[ could have a house record blowing
up overseas and have a record on
Ho197 [New York’s main hip hop and
réth station]. Now that would be
funny. 1 can float both ways."

There's a pause, he fixes me with his
deep brown eyes and his mouth curls
up at the edges into a sly little grin.
“It's like, if one day 1 get out of house
music, don’t worry about me because
I'll be just fine, fine, fine. Trust me.”

TRYING to pin down Van Helden in a
conversation is as difficult as trying to
pin him down musically., He's a
moving target, never a clear shot,
always ducking, diving, twisting,
turning, never letting you get a bead
on him, 1 ask him about the
inspiration for his breakthrough track, “The Witchdoktor” - legend has it that it
had something to do with Haitian drumming rituals in Central Park. Ten seconds
later lie's going off on one about Stonchenge.

“Thousands of years ago English people used to party on down, man,"” he says, his
eyes blazing. “In those fields with those stones, dancing to all those drums. T honestly
believe you guys have that rhythm in your bloodstream, it's inbred throughout
history. That's why you love house music. 1havealot of things I don’tlike about the
UK but the one phenomenal thing is that you guys love to go out, feel the music and
dance. You might not be able to dance very well but that's stilla good quality.”

Then he stops, as if he's suddenly remembered something important. He
screws up his face in a puzzled manner and whispers, “Where was [ again?"
Pause. The smile returns. “You see what [ mean? My head has all this craziness
going on in it. I have to shut offtons of creative connectors in my brain because
they confuse me. You know, it's funny, people call me up and say, ‘Oh Armand,
you've reinvented yourself again', and I'm like, ‘What?'. This is no reinvention.
I'm me and that's it. It's the same old Armand you've known since ‘The
Witchdoktor'. I mean, my head progresses musically, thank Ged. Plenty don't.
But I have to go back to square one and realise I'm a little too future for you.
That’s why I called the album ‘2Future4l). It's like saying you're never gonna
get me, you never will. The question is - can you keep up?”

‘You Don’t Know Me' is out now on_ffrr, followed by the album
‘2Future4l’, in March
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Green Velvet; extremely original nuttah



Tonight Matthew,
| Am Going To Be

1999: THE H ASEY

Is Green Velvet techno’s last superstar or its first schizophrenic? Welcome to
amaze of alter egos and far-fetched stories from the front line of Chicago house

E are somewhere between the mundane and the fabulous. In
the kitchen of a photographer’s studio, one rainy night in November, Curtis Jones
is sewing together the outfit he will put on as flamboyant techno auteur Green
Velvet. Hardly what you'd call a commonplace sight - a producer and DJ of hard,
minimal techno tracks painstakingly stitching two Gaultier sleeves to a piece of
elastic which will thread across his back. “Cajmere likes more designer type stuff
than Green Velvet,” he announces of his two alter-egos. Even though tonight,
Green Velvet will be wearing the aforementioned Gaultier sleeves, some
gleaming, futuristic Issey Miyake camo trousers and DKNY shoes. Next, without
atrace of embarrassment or self-consciousness he whips out a small plastic bag
containing a make up compact and starts applying foundation to his face.

This is Curtis Jones. Also known as Green Velvet, maker of bare and conceptual
techno records. Also known as Cajmere, writer of warm and emphatic house
songs. He has a shaved head and a curiously hairless face: very fine eyelashes
and eyebrows, And a taut muscular physique: he's sitting here topless as
naturally as he would if he were in the bath, athome.

For the producer of some of the sleaziest techno in the history of electronic music,
there's something curiously asexual about Curtis. "I don't need no lipstick baby, [
got MAC for my complexion here,” he shrieks when I offer more make up. He moans
about theline his hat has dented into his forehead and cackles and camps it up as his
trademark day-glo green mesh cones are glued to his scalp. He's flamboyant and
fun and as easy company as a girlfriend or a gay man. In fact, for a hetero bloke,
he'd make a fantastic gay man. “My appearance? Let's just say it hasn't stopped
anything. I guess girls likeit!" He shrugs followed by his crazed cackle of a laugh.

GREEN Velvet records are fired by kinky subversion. The taut, militaristic kick
drums; the wiggling, writhing organ undulations that sound like music for a
transexual strip club in cyberspace. And the voyeuristic subtext of the singles
“Flash” and “Answering Machine”, where Curtis takes us on a titillating tour of
other people’s lives. The imaginary narrative of 1995's "Flash" saw Green Velvet
taking parents on a tour of a rave, pointing out their kids taking drugs, drinking
and generally debauching it up. 1997's “Answering Machine” offered a peephole
into a fictional bloke's day of trauma as recorded by his ansaphone: the best friend
dating his girlfriend, the landlord’s eviction notice, the crazy girl stalking him. And

words Bethan Cole pics StevL Double

now “Coitus”, on his new album “Constant Chaos” sees him joining|the Chicago
sex track tradition in the most explicit way yet. It is, as you'd expect, the dark side
of sex. A teasing, hi-energly instrumental gives way to groans of loveraking as far
from the breathy feminine “French Kiss" model as can be imagimld. “Coitus”
sounds like people dying rather than in ecstasy. 1suggest this to Curtis|

“Huh! Well that's something you need to talk to Freud about,” he gjiffaws. "“It's
not lovey dovey, it's sex, there’s not that much love in it. Sometimes people just
have that animal attraction. Other times, maybe when they're in love with
somebody they may have the cute sex, the ‘1 love you, I love you too dlarling’ sex.
We've all got to satisfy the animal instincts though.” He pauses to con$ider the sex
elementin his other records. “I don’t think there’s anything kinky aboutjmy records.
They're definitely not like love songs, Tdon't think when people make out they're
like ‘oh put on the Green Velvet tape!™

CURTIS grew up on new wave electronic innovators like Kraftwerk, Ministry and
Liaisons Dangereuses. Their music was often permeated by a bright clean
optimism, a utopian faith in technology and celebration of the interaction of man
with machines. Almost 20 years on, the sound of Green Velvet trades gn the same
electronic elements. Put on “Constant Chaos”™ and you enter a post{moral void
that's beyond good and evil, beyond emotion. On opening track “Thoufshts” Curtis
deadpans robotically, “There are things I conceal/Oh how I wish I could yeveal/But I
know if they are told/l will allow myself to be controlled.” A demonic whisper
continually urges “Let your mind go” and eventually the main voice isireduced to
an agonizing battle with himself. On his earlier release “Land Of The Lost”, a
favourite of Laurent Garnier's, he riffs on America's sickly “Land Of The Free"
motto, soullessly chanting over slamming heats. On the album track “Abduction”
the synths sound like a hospital heart monitor going flatline. There's o warmth,
no reassurance, no hope. Curtis disagrees. “To me, the voices on my redords are as
warm as a mother's breast. 1 don't think they're frightening whatsoever!"

Even so, I'm still subsumed by the moral void of Green Velvet. Album track
“Electrocution” fizzes with high voltage menace.

"It’s the way they kill people in America,” explains Curtis without drama. This is
as evocative as darkside techno gets: an album that alternately inveigles/stalks and

implants disturbing visions in the mind. "Constant Chaos” is techno as ¢ pocalypse >>
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Green Velvet

> — its major Tiffs are sex, death and the end of the world. Somehow it seems

appropriate to ask what he makes of America's rock lord of the darkside, Marilyn
Manson. “Iread his hook, he's on devil shit!"” says Curtis of “The Long Road Out OF
Hell”. "It just goes to show that life is not so ideal. Everybody wants an idyllic
childhood, butI don’t know too many people that are like ‘oh my childhood was the
best'. You're gonna have kids who pick on you, you're gonna have samebody in
your family who does something - slaps you around." He's referring to Manson's
childhood discovery of his grandfather's collection of bestial pornography and
grotesquely oversized, Vaseline-encrusted dildoes. Curtis’ childhood may not have
been quite so homific, but it was Tar from the suburban American idyll. “My

childhood was by no stretch of the
imagination pretty or normal. My
parents divorced when [ was five and [
was raised by my father.”

Curtis Jones parents’ - father an
electronic engineer, mother a dietician
- were brought to Chicago as children
from Mississippi and New Orleans
respectively. His grandparents were
part of the great black migration to the
north in the Forties and Fifties when a
generation fled segregation in search
of a better life in cities like Chicago,
New York and Detroit.

Now 31, Curtis has one brother and
one sister, both older. “I'd say | was
from the lower class,” he admits. As a
child he went to church and Sunday
school, although he says his parents
weren't strict on religion. In his spare
time, Curtis’ father used to DJ “funk and
blues” which is how he first heard Sly
Stone and George Clinton, who would
be a major influence on his later career.
He wasn't a particularly exhibitionist
child. “I guess you could say I've
always been sorta weird. 1 think my
parents always thought [ was smart,”

Curtis studied Chemical Engineering
at university and spent a year doing
postgrad at Berkeley. His first year as
an undergraduate coincided with the
explosion of house in Chicago. He was
18 years old. “I wasn't really into DJs, 1
never got into that until later,” he
recalls. *I was just into going where

Green Velvet

Discography

Relief

® Preacher Man RR701

® Preacher Man/Off The
Hook/They Came From Outer
Space RR 702

@ | Want To Leave My
Body/Flash/Explorer RR730

® The Stalker/Pegal/Help Me
RR754

® Answering Machine/Land Of
The Lost/Stormy Weather/
Destination Unknown RR775
Music Mamn

@ The Stalker (Remix) MMO021
@ Destination Unknown EP
(inc. Answering Machine etc.)
MMO30

@ Land Of The Lost (Remix)
MMO35

Open

@ Flash (Remixes)

Green Velvet
Remixes

@ Denki Groove - “Killer
Pornaco”

e Club Heroes—"Dum Dum”
® Dajae - "Day By Day"

® Celvin Roatane — “You've Got
ToBe”

e Cajmere— "Horny"

e Sun Electric—"Eya”

the party was happening and there
were gonna be some girls."

Towards the end of studying he began
to try and make house music himself. “I saved up the money [ made from the
summer internships [ had with companies who were sponsering my scholarships
and bought some equipment.” The result surfaced in 1991. Cajmere's
“Underground Goodies” EP was his low key debut release. A couple of piano-led
raw, optimistic house tracks which got him immediately noticed by DJs who'd
lamented the falling away of the first Chicago house boom. *I guess after house
there was hip hop and then it just fell off,” he observes. “At the time I was still just a
party goer. Iwasn’taware of what was going on in New York or Detroit. 1didn't plan
onstarting a label. The situation just presented itself," In 1992 he kicked off Cajual
records. “Brighter Days” featuring Dajae was the first release: a happy, vibrant,
upwards-gazing house song which fast became a Nineties anthern, A year later,
Curtis started Relief, Cajual’s techno sibling. First release: Green Velvet's “Preacher
Man", unmistakable for its manic priest sermon izing over whiplash techno drums.

“The name Green Velvet came from my ex-girliriend’s father. He used to make
fun of Cajmere cos he thought it was a funny name. Sa then he used to take it to
anather level and call me Green Velvet, cos that was even more ridiculous. And
then Derrick Cartertold me he'd named a cocktail Green Velvet.”

Green Velvet live is an unforgettable experience. Curtis Jones becomes possessed
with a supernatural manic energy: using his headphones as a vocoder, dancing,
cackling, inciting the crowd. Sometimes he does itdrunk [neveron drugs, he's only

tried E once). Like Jimi Tenor, he's not
alraid of debunking the seriousness of
techno via comic cabaret and widening
its parameters to encapsulate a whole
spectrum of kooks and eccentrics,

But this camp, chaotic show only
augments the Curtis Jones legend
further. After all, he’s the man who
almost single-handedly resuscitated
Chicago house and techno in the
Nineties. Who first brought us major
talents like Boo Williams, Glenn
Underground and Gemini. And created
a climate where other labels like
Prescription, Guidance and Mind Food
were able to flourish. The vibrations
from those initial Cajual and Relief
tracks are still being felt. Glenn
Underground's 1995 disco cut-ups
were surely instrumental in the current
omnipresence of Stardust and Daft
Punk. Boo Williams™ revival of the
hardest, rawest, dirtiest house sounds
imaginable laid a blueprint that talents
like Aubrey and Neil Landstrumm
could absorb then subvert to their own
ends. The legacy of Chicago’s Nineties
renaissance simply can't be ignored.

In the last year or two many of the
original artists have gone on to record
albums for other labels. Ivan, once the
life and soul of the Cajual office, went
on to set up Guidance. Curtis himself
has been working on this Green Velvet
album. Curtis sighs “when it comes to
me there’s a lot of shit being said. Cajual
and Relief are still in existence and I'm

Just trying to decide when would be the

right time to put out more material. [t
really became a headache and at that
point I had to step away from it and
reapproach it with some more
motivation and positive energy."

In the meantime, he's given us
“Constant Chaos”, a modern, noir-ish
series of techno tableaux that will slam
on the dancefloor and infect the
collective consciousness. He's one of
the few techno artists out there whose
records feel like a true reflection of our
twisted and tormented age. Curtis
reveals that a friend is making some
short films based on his tracks. He
imagines his music as scenes before he
makes itinto sounds. “I guess it’s sorta
like folk music for the rave scene,” he
considers. “It's almost like acting, I try
and become that character.”

And he's off, tired of questions,
adjusting his appearance in the mirror,
The transformation from Curtis Jones
to Green Velvel complete, green mesh
nodules framing his head like some
kind of alien halo. My visitation is
over. Outside, the rain is still falling
down on the Whitechapel streets.

Green Velvet’s ‘Constant Chaos' is out

now on Music Man m

Words from the mind of
Curtis Jones

“Answering Machine”
“Hello, my name is Bob
I'mcalling from the Psychic
Friend Neck-Work

I'm calling to give you your
horoscope for today
Anditlooks bad

As a matter of fact your fife
looks bad

{would say, stay in the house
Today, tomorrow and forever
Because your chart shows that
your life is over

Have a nice day
{can‘ttakethis shit!"

“The Stalker”

“l have your cat over here
Inside my house

I've taken very, very good care
ofit

All this time

Because it reminds meso
much of you

Buttheylied when they said
that cats have nine lives.
Yours died along time ago.”
“Flash’

“So whip out your 15 dollars
And prepare to enter Club Bad
Wouldn't you know it, not here
more than 30 seconds
Andalready | see a bad little
kiddy doing bad little things
Heis sucking on a balloon
Now this is no ordinary
balloon, parents

It's a balloon filled with a gas
called Nitrous Oxide
Laughing gas - hee hee hee,
ha ha,

But this is no laughing matter
Cameras ready, prepare to
flash”

“Happy"”

“Everyday, | spend my life
Living it forsomeone else
Fulfilling the dreams they have
for me

Putting mine on a shelf

I’'m happy, you're happy
Everytime I turn around
They're always there

Telling me what's right forme
questioning my behaviour

Let me live my own fife’

Lyrics repraduced with kind
permission of Curtis Jones




Today’s 14-year-olds demand more than just
a school disco. Welcome to the world of

under-18 clubs, where you can hear the best
in speed garage and drum & bass before you
even think about your GCSEs o
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Underage Clubbing

UTSIDE the neon squiggle of Club Millennium in Dudley,
opposite the gaping park-and-shop void of Merry Hill Shopping Centre, three
girls have been dropped off by a dad in a Vauxhall Astra. They are fixing their
lycra skirts and adjusting spaghetti-strapped vest tops before breathing into the
houncer's face. He is checking for the tell-tale smell of alcohol. This is Under 185
clubbing, late-Nineties style. Welcome to the real new school.

Inside, a stream of Umbro, Kappa, Ben Sherman, Nike, Adidas and Ellesse
shoulder past. “They've all got phones, you know,” coos resident DJ, lan Davis,
“and if they haven't got phones, they've got pagers.” He taps a shortie (sporting
the classic 14-year-old haircut; shaved at the back, gel-laden curtains at the
front) on the shoulder. He pulls out a brand new Nokia to show us. “Ilike dance
and chart,” says Tim, 15, who has come here straight from school. “I like
everything," says his pal Gareth, who thinks that Es are “a bit sad” but would
“definitely” like to go to Ibiza. Chorke, Kyife, Lakshmia and Georgina are four
beautiful mid-teens who wouldn't loak out of place outside London's Twice As
Nice roadblock. They like réth, ragga and soul, and they too would like to go to
Ibiza. Their eyes light up: “Definitely we'd
go! It sounds cool.” The irregular,
ohviously Ibizan-influenced foam parties
are Club Millennium's most popular
nights; 2,000 people will come lo next
week's foam party. Ibiza's long range
influence shows absolutely no sign of
diminishing whatsoever.

UNDER-18s have always gone to clubs,
But while a dressed-up 15-year-old club
girl can often hold her breath and hope as
she heads past a superclub’s bouncer,
financial and parental restrictions make
cutling-edge clubbing impossible for
most. But changes are afoot: at the tail end of 1998, The Hush Club in Birmingham
tried an experimental event. PG's, as the night is called, is a parallel universe.
A club where DJs spin magic dust to the dancefloor, but where there are no shady
geezers in corners, and where coke is everywhere; but in cans, not in wraps.

PG's is an under-18s event quite unlike the youth club discoisms of the past.
A proper club, held in a proper club venue, playing proper tunes. But minus the
darkside, the drugs and the adults.

“Under-18s just ain't got anything to do,” says MC Riddles. The up and coming
MC is a staple at east London events such as Mission UK's Education parties. Like
most of the events peppered around inner London, Education revolves around
the twin-head engine of drum & bass and UK garage, with a hefty dose of réth to
sweeten the blow. “The whole scene is aimed atover-18s. People are quick to put
things in the papers about kids on the streets, hut they don’t want to provide any
alternatives.” Inner-city London has a vibrant under-18s scene, despite the
irregularity of events, most of which take place on a hi-weekly basis. These are
clubs for people who stay up on a school night pause-button taping Kool or Rinse
FM or Deja Vu. 14-year-olds who drop into east London's underground garage
epicentre, Rhythm Division, to buy records by Doolally or Lenny Fontana.

“The younger kids can make or break a record,” says Mark, counter master at
Rhythm Division. “They might only spend five or 10 pounds but they make up a
big part of the shop’s turmover.” DJ Hype goes even further: “Half the buying
audience is kids and it makes me laugh the way the dance industry is so anti-
young people. You go to the record shops and it's mostly kids buying. It's kids
that know and dictate.”

The Dreem Teem's Spoony, who had his first jock slot at an under-18s in
Dalston, agrees. “Clubs are the only part they can't access. They buy the records,
listen to the radio, read the press. They're well versed.” Naturally, a handful of
people who pass through the under-18s umbrella will be bitten by the bug, and
pulled into a world where you can make a living from your passion. “Of course
people are going to get inspiration from the raves,” snorts drum £t bass DJ Nicky
Blackmarket, one of the most popular DJs on the under-18s circuit. “Plenty of
them want to be DJs and MCs, they've got bundles of energy, and they're very
enthusiastic. Atthe end of the day, they're the future.”
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"We're all
older. The kids of
today are the ravers
of tomorrow”

-DJ Hype

Groove!

growing

Grope!

Snog!



The Kids en masse: The Man not pictured

Under 18s club details

® CertPresents P(G's. Monthly at
The Hush, Birmingham.

Detalls: 0121-377-3538

® Crazy Dance Organisation,
Weekly at venues nationwide,
Details: 0870-900-0265

® Kool Skool'98. Bi-monthly, Landon,
Details: 07010-700-945

® Sub-Bass. Bi-manthly, Kingston-
Upon-Thames. Details: 0468-398-013
® 5ub.18. Weekly. Glasgow. Details
0141-248-4600

® Mission UK. Bi-monthly, London,

alumni reads like an A-Z of drum & bass, “but
the message is health and awareness.” Michael
Linnell of Manchester drugs agency Lifeline
views the developments with equanimity.

“I've got mixed feelings,” he confesses.
“I think a lot of the clubs are covering their

DJ dads -what do they reckon?

Would you feel comfortable if your son or daughter
wanted to go to an Under 18s event?

! DJ Hype
:‘ﬂ “That's a stupid question, | can’t believe you're asking me
£ that! It'slike saying whoisn't going to let their kid go to see
| akid'sfilm. Who's going to say no? Mykid's probably going
to beplaying at them.”

Howie B

“My ideas of clubs are very positive, my ideas of
[Howie's daughter] Chilli are very positive. Very
Chilli, positive clubbing."”

Dave Angel

“Iwouldn't feel anything aboutit, aslong

ashe was having a good time. | just hope there'll
beagoodDJon.”

Back in Birmingham, PG's represents a radical new take on club culture.
Not content with providing club space for the next generation, they are pursuing
a drugs awareness policy with absolute moral certainty. The night is run in
conjunction with local youth clubs, and drugs information is handed out at the
end of the night. Local youth workers are also in attendance to offer advice and
impromptu policing.

“I had someane from Birmingham Health Authority say to me, ‘why are you
taking voung people into dingy, dark clubs? Wouldn'tit be better to take them for
a game of cricket?",” says promoter John Rowley. “In an ideal world, maybe yes,
but if we bring them in here we can teach them about how clubs operate, what
they are like and when they do go to adult clubs, they won't be intimidated.”

The vast majority of first generation club kids took a neck-it-and-see approach
to their drugs education. John Rowley and a growing handful of UK-wide under
18s promoters, such as Kingston's Sub Bass, are attempting to steer youthful
clubbers away from the notion that drugs are an intrinsic part of the package.
They are hoping to pass on vital information to sccond-generation club kids
before they take the plunge into narco-world. “There is a problem with 13-year-
olds and drugs, but people are burying their heads in the sand,” reckons Rowley.

All of this is in direct opposition to the picture four or five years ago, when the
main sweep of clubs were drenched in an E-infused mist. Something that
dripped down into the under-18s clubs, and the raves that revolved on a young,
hardcore-loving crowd. The new breed of events are fusing ace DJs with their
educational message. Promoters are taking KRS-One’s old hip hop concept of
edutainment and translating it for UK club culture.

“We put on the DJs kids want," reinforces Jay from Kingston's Sub Bass, whose DJ

backs. If they're giving good quality drugs
information, then 1 don't have a prablem
with it.”

After all, saucer-eyed 12-year-olds are never a pretty sight, After the moral
panic that followed the teenage E deaths at Ayr's notorious Hangar 13,
Scotland’s rave culture found itself under heavy manners. "It wasn|t directed at
under 18s nights,” says 22-year-old Martin Campbell, the promoter (f Glasgow’s
Sub Club’s Sub-18s night. “But in the past there have been prgblems with
unsavoury characters. Downright neds to be honest. So we devised p strict door
policy." Like the nights that nurtured crowds who became a music-loving
backbone of Slam, Glasgow's ‘Unders’ night have helped sustain the fanatical
crowds the city is famous for. “[t's almost a training ground,” offers Campbell,
“if you get people when they're fanatical at 14 or 15 then they realisg that if they
want to go to a decentclub they're going to have to behave properly.

“The youth need to be treated more importantly,” rants DJ Hype! “We're all
growing older. The kids of today are the ravers of tomorrow.”™ It's §i point that
won't have escaped club owners and promoters keen to ensure that their clubs
remain full well into the next millennium. After all, bar culture is fdst catching
up with clubs, and looser licensing laws mean more competition for diminishing
crowds. Clubs need clubbers.

Under the rules of the Acid House Effect, clubs have taken on the ciphgrs of dance
music culture and rewired them for mid-teen usage. Before you know it] Cream will
be running ‘Milk’, an under-18s big tunes event that funs from
6-9pm. Norman Cook will run a mini-boutique and Metalheadz’s Saturdiy matinees
in shopping centres will be gridlocking the credit card armies. One day, maybe.. .

Rewind to Dudley. Martyn, Mickey, Gavin and Chris - all Reeboks and button
down shirts in different shades of green - are aged fourteen and fifteen. They like
happy hardcore DJ Dougal.

“People ourage don't take Es,” says Gavin. “But they'lIl have a bit of whizz ora trip.”

“800% of people in here are on drugs,” shouts his mate hopefully. | A cursory
glance around the bumping dancefloor suggests not, In fact, even themost rabid
tabloid would have difficulty finding anything to complain about. Ahandful of
people are getting off with each other, probably less than you'd find at any
uplifting house night, Although one pair are, in time-honoured school disco
tradition, locked together in a brace-clamping clinch in the middle of the
dancefloor, slow-dancing whilst everyone else is doing the chicken-wing trance
dance to Paul Van Dyk’s “For An Angel”, or getting jiggy in g circle to
Mr Vegas' anti-oral sex dancehall smash “Heads High". This could be Club
Anywhere, Everywheresville, UK. Apart from the fact that it finishe at 10pm,
and there are black plastic bags tied aver the beer pumps.

A sea-change of opinion might be closer than you think. Despite th¢ (obvious)
fact that drugs are part of the everyday lexicon oflife for many people, those who
monitor young people’s opinions are suggesting that attitudes havye already
changed. During a study of 16-year-olds, Will Eglington at Flatpingo's, a
London-based youth research media company, found many pegple were
disillusioned by clubbing and drugs. “We've found that for almost a ygar, that if
people want to stand out and be original they don't take drugs. Thes¢ 16-year-
olds don't want to have anything te do with E, they see clubbing as a mpinstream
activity, and they're frustrated by the fact that anyone can access it.” Eglington
adds that “more and more, drugs are no longer the norm. Ecstasy is plain uncool.”

Details; 0956-840-:85

“THE youth are the barometer,” says DJ Spoony. “They've got their ears to
the ground." However the next decade pans out, one thing is |for sure.
The under- 18s scene will continue to respond and react to the shimmys and
shakes of mainstream club culture, feeding dance disciples, to the
club overground. London's Black €& White Balls have flyers that bear a
remarkable resemblance to those of underground garage jam |La Cosa
Nostra. CDO’s mainstream events across the country thrive on foam parties.
PG's want Judge Jules to play. “[Under 18s] are an academy,” suggesty Spoony,
summing up something that applies to all the events, whether they
are commercial avenues which smooth the progression intd proper
clubs, or hardcore, millennial replacements for inner-city youth clubs:
“We're nurturing the future.” m
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1999: THE LABEL
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Filtered disco and slick garage is the sound of Ericlc Morillo‘s
Subliminallabel. Meet the man who still likes to move it, move it

ou may not realise it, but chances are you're a fan of Subliminal,
If you checked any club in Ibiza this year, you were more or less
guaranteed to catch one of this New Jersey-based label's tunes —tracks
like Pianoheadz’ “Distortion", José Nunez's “In My Life"” or Constipated
Monkeys’ scat fest “Cro-Magnon”. Some DJs would have the entire
back catalogue in their boxes, dropping half hour Subliminal slots into
theirsets. Not bad going for a label merely a year old.

Subliminal HQ is situated across the Hudson River from Manhattanin
a place called Weehawken. It might sound like Cowboysville, but it's
actually a fairly anonymous area, a collection of swish harbour-side
developments and funky warehouse conversions. It's one of those
conversions which houses label boss and Reel |l Real chief twiddler
Erick Morillo, production partners Harry “Choo Choo” Romero and
José Nufez, and a hyper-enthusiastic back-up team who ensure life
runs as smoothly as the grooves on their records,

“It's just so relaxed here,” says Morillo, sprawled out in his office,
“hecause you haven't got people hassling you every five minutes like
you do in Manhattan, In terms
of the global dance scene,
we feel totally part of the New
York thing. Butin subtler ways
wedon't.”

Born in 1997, Subliminal has
reconfigured notions of how a
dance label should operate.
Much of the output is done
in-house - and the outside

Magnificent seven:
the Subliminal crew

productions (like the releases by
Joey Negro and Richard F)
receive a Subliminal remix.
Morillo, Nuiez and Romero work
together, under monikers like the
Constipated Monkeys (Romero
and Nunez), Pianoheadz (Morillo
and Nunez) and The Dronez {all
three). One of them might starta
track, another will finish it while
the third will do the mix. Who
does what exactlyis unimportant
- it's the quality of the tunes
that matters. It's a remarkably
egalitarian way of working,
“When you say, 'it's not about
egos,’ it sounds like bullshit, but
for us it's the truth,” declares
Romero, “We're here. It's for
real. If egos had been involved,
the label would have been dead
alongtime ago.” It's testament
to their attitude to production
that Morillo, although often
seen as the public face of
Subliminal, is happy to heap
praise on Romero and Nufiez.

>>

 Discography

1Constipated Monkeys
“Cro-Magnaon”/”Erectus”

2 DaMob Featuring
Jocelyn Brown “Fun”

3 Pianoheadz “Distartion”
4 Richard F “Good Love”
5José Nunez Featuring
Octavia “In My Life”

6 Robbie Rivera “Nothing
To Offer”

7 Joey Negro & Taka Boom
“Can’t Get High Without U"
8 CZR Featuring Darryl Pandy
“Bad Enough”

9DJ Dealer Presents Risqué
“Temptation”

10 Harry “Choo Choo”
Romero Presents InayaDay
“Just Can't Get Enough”







SUBLIMINAL

~> “Harry and José have as much to do
with Subliminal as [ do. They're the
stars, It's their hunger, their 24-hour
sessions in the studio, that frees me up o

torun thelabel.” Choo 1) &Nufiez: possiblealternative
And the unique approach to making _ ras zanily-named cartoon duo, anvoﬁe?
music also means there's no
“Subliminal sound” as such - vocal

: -z r
garage, thumping disco, techish- Harry Chﬂﬂ choo Romel‘o
house and even drum €t bass haveall | I.’ ] seNunez i

figured. But, reckons Morillo, that's G " I “ : I N I
always been a major part of the § g Subhmmalsmdentp ce m-gag i

Erick Morillo

© Mr Subliminal, US house hero
! andwould-be barrowboy... .

‘ - I'mnot amusician. I'm
justaDJwitha great
y L4 \ ear. That'salliam.
[IknowwhatHike and|
know what makes peaple dance.”
- Atypicallymodestbutabullient
ErickMorilloistrying to puta
finger on his success, from

Subliminal gameplan, from the topping charts the world over
plethora of music styles right down to arry “Choo Choo" perfecting the hi-hat. Morillo © toscoring big withthe
the stylish  Furopean-influenced Romero and José calls Romero “The Butcher”, the .' ‘n‘;‘cﬂmgrx:;'?a':‘%“l:‘i’;":h’:fd
record sleeves. Nunez are one whao cuts and slices things alFGm =t Pﬁnﬂed'thehmms
“The whole idea was to set it apart Subliminal'sresident up. Between them, they make ' behindReel Il Real, the house-
from everything else. None of the men behaving badly. Asession  sweet music. ragga-pop crossover combo of
other labels in the States were doing with theminthestudioislikeday  “Itdidn'thappenovernight,” “ILike To Move it" fame. And
anything that we wanted to be | camp,anendlesssuccessionof —saysNufiez. “We've all known l""°wsh7 .1:1???19 Sublimi;naé:::e
associated with. The whole European insults, practical jokes and each othersince way back _ [I;}(i;h::Sﬁ\:me:’:‘h‘El{nCa]%é ;
look was what we feel was happening laddish behaviour. Example: when." This history givesthe doesn’tfind any incongruity
with DJs and clubs. We deliberately “Whatthefuckareyouthinking  pairthe confidence andtrustin between commercial success
wanted people to think the record was about?” enquires Romero ofa each other that marks out their and underground appeal.
from Europe and then to look at the clearly-distracted Nunez. productions as so special. haopleforgetthat!iLikaTo
label, see it’s from New Jersey and be “Nothingin particular,” comes Still, youwonder when all that Tﬂ;;:ﬂﬁ:giefm ithit
like, ‘What?™" thereply. “I'll tell you what graftisactually done, since they ' thecharts. Absolutely everyone
Morillo’s drive is impressive. He'll you're thinking about,” mocks spend so muchtime larking was playing that record, Itiust
step off a plane ateight in the moming his production partner. “Your around. When Morillo joins openeddoorsforme.”
after an all-night DJ gig and go straight fucking lunch. .. Jabbal” Cue them, they suggest a bit of . Heglaims thatbetween running
to the office fora full working day. And fisticuffs. (Small surprise, then,  creative word play. Theideaisto thelabel, DJing and production,
v gt folo . : there’s no time far anything else,
this energy is infectious - everybody thaton arecenttripto San add aword eachtimetokeepthe " Even chasing ladies? He breaks
talks at a mile a minute, bursting with a Francisco one irate cabbie, fed sentence going. Therunning ‘outintoabroad, knowing smile.
collective enthusiasm for what the label up withtheir boisterousness, order is Nufiez-Morillo-Romero. “Haha, wellthe best thing ahout
represents. Even the marketing guy, ordered them out of his taxi and “Erick.” “1s.” "A." “Confused."” myjobisthatlgettomeetalotof
Angel “Nasty” Negron, is producing then proceeded totake potshots  “But.” There'sa pause before peoplewhen | DJ* His personal
tracks in his home studio, pushing atthem with his pistol.) Romero delivers hiskiller line. : ::gl'semsanﬁiyms"::a;lrst:;;'ll'(:‘rti‘l?:m
Morillo for a Subliminal release. But for allthe mucking about, “Fucker.” being caught in flagrante delicto
“1 want the club, the radio station, the duo are still the musical Morillo leaps out of his chair, his ) various young ladies -
the magazine - [ want everything," bedrock uponwhich Subliminal ~ face a picture of mock outrage. nfortunately notfitto printina
says Morillo, looking dead serious. is built. Nufiezisknown asthe Nunezis doubled up with family publication such as Muzik,
“But you can only achieve that step by “BeThere” guy, the onewho'll laughter, Romero glows with e’::;;‘;el? ?":ie"l?a'; :‘ ;Lnrﬁi'ltha NK
step. We have certain goals and one of spend 72 hours inthe studio pride. “Man, I'm killing them.” .ésideﬁi::atthé"Mlmstt‘VOfv
those is to dominate dance music.” Sound), never missing achanceto
Seven days and six thousand miles labnchinto somecockney geezer
later, we're a world away from impersonations. “Naaaahwort
Manhattan’s ~ gleaming  spires, aaahhmesen, mater: habellows
b . . el . ; evervaeseconds Ihaven'tthe
ensconced in a dodgy boozer on the And then, everso quietly at first, a familiar organ riff snakes through the mix. heart to tell hirn he sounds like Del
edge of Brixton, London. 1It's  Morillo cuts it in and then out again, teasing the ears, heightening the tension, Boy wnhacoathangerlodgedln

Basement Jaxx's monthly excursion  before letting the tune flow its natural course, relentlessly building in intensity hlscakahole
into quality house and Morillo is  before exploding inte a weosh of dirty disco colours. I[t's Joey Negro's o
putting in a sneaky appearance behind ~ Subliminal classic, "Can't Get High Without U", and judging by the whooping
the decks prior to his special eight-  and hollering around us, 200 people have all come to the conclusion that house
hour set at the Ministry. He weaves — music doesn't get much better than this. Plans for world domination don’t seem
tribal trax with funky disco and diva  so far-fetched after all.

garage, beaming like he's swallowed a

handful of spacedust. The mix is  ‘Just Can't Get Enough'by Harry ‘Cheo Choo® Romera Presents Inaya Day is out
flowing seamlessly. now. ‘Movin' On’ by José Nuiiez Featuring Octavia is scheduled for March m

“1 want to dominate dance music.

lwantthe club, the radio station, the ma aZIne

lwanteverything” B

Ericlc Morillo
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CHARTS

THE MIUZIK SWEEP

THE 20 BIGGEST TUNES ON BRITAIN'S DANCEFLOORS THIS MONTH

1 LOVE STIMULATION (REMIXES) Paul Van Dyk Presents Humate (MFS)

: ; ke ; 1 T code-4001
The Berlin trance-master updates his early-Nineties classic. Tearfully joyful.
2 KING OF THE SNAKE Underworld (Junior) =
Hotter than yer mama's buns album promo with Daves Angel and Clarke on the mix. G el
31WANT YOUR LOVE Roger Sanchez Presents Twilight (Perpetual) =
Love-it-hate-it happy happy cover of the Chic disco classic. BEAa003
4BUENAVIDA Inner City (PIAS) ..
Now in Spanish, a 10-years-on update of Kevin Saunderson's greatest techno-pop moment. ¢Skl
5WHO'S THE BADMAN? Dee Patten (Higher Ground) . .
The proto-jungle classic finally reissued with Solid Ground, Dub Pistols and 187 Lockdown mixes. e
6 CANTGET ENOUGH Soulsearcher (Defected) =
Miami's Jazz ‘n’ Groove boys with avocal garage stormer. sgedto
7NOGOOD Da Fool (ffrr) = ]
The riff from SIL’s “Blue Oyster” makes for a scorching hard houser. Skl
B8RAISE YOURHANDS Big Room Girls Featuring Darryl Pandy (Junior/VC) =
The Rhythm Masters rope in the old Chicago legend on the mic. House with balls. 534008
9KINGTITO'S GLOVESEP Deadly Avenger {lllicit) = ”
Extra-large big beat workout with ice-cool soundtrack interludes. E
10 MUSHROOMS Marshall Jefferson Versus Noosa Heads (Airtight) o o0 I
Salt City Orchestra’s sublime deep house soundtracking of Marshall's cosmic trip. egre
11 RAMTRILOGY PART 3 Various Artists (Ram) = nd s
Andy C and the lads increase the jungle pressure with four hard and deadly cuts. bl
12BODY Funky Green Dogs (Twisted) B
The Murk boys get ready for the new album with a killer hard vocal garage lick. ez
130UT OF THE BLUE Out Of The Blue (white label) B o
From Holland, a gleaming trance monster of anonymous origin. e dns
14 ANTHEM/VIP Gus Gus (4AD) o
Limited promo from the Iceland collective's second album. Housey, deep, digital and phonky. Gae= A
15 WHAT U DO(REMIXES) Colours Featuring Stephen Emmanuel (Inspiration) o b
Swiftly becorning an underground garage perennial. The ladeez's favourite. i
16 DELTA SUN BOTTLENECK STOMP (CHEMICAL BROTHERS REMIX) Mercury Rev (V2} =
Shack non-rocking beats as the Chems go all piano wahey on the American answer to Spiritualized csanle
17 BAMBAATAA (REMIXES) Shy FX {Ebony) e
New mixes of 1998's jungle anthem. Pz
18 PROTECT YOUR MIND Sakin & Friends (Additive) Loy g
Sizeable trance tune alert. Now that title's starting to make sense. Sapa:is
19 MIGHTY HEALTHY Ghostface Killah (Sony) Loy
Another month. Another moody dope beats menace moment from the Wu Tang stable. 0 gl
201 WANT YOU FOR MYSELF (FULL INTENTION REMIXES) Another Level Featuring GhostfaceKillah o=,

cade-4

(Northwestside)
As good as MJ Cole’s take last time? The disco duo give the r&b crew aright old shiny rub-down.

The Muzik Sweep is broadcast
exclusively on Dave Pearce's
Dance Anthems Shaow on the
Sunday four days before Muzik
hits the streets.

Dance Anthemscan

be found on Radio 1

every Sunday 7-10pm

Funlw Green
‘Dogls ‘

Gus|Gus

&

pic SPIROS POLITIS

T THE MUZIK HOTLINE 089 7 -626-8 18

THE BEST WAY TO HEAR ALL THE HOTTEST TUNES: i

THE MUZIK SWEEP e L

| 10m ot

Stu Allan, Alan (Jog). Angel. Mark Archer,Phil Asher. Black Market Recerds, Pete Bone. Scati Bradford. James Brolly, Pele Bromley. Spencer Braughlon. AlvinC, Derrick Carter. Sarah Chdpman, Chocis Chewns,
owdy Cletton, Norman Cook, Daniele Davali, DI D«su;ie.lllsp Ilnsh DM, Djaimin. Eammon Dag. Ml:haeIDnn Flliot Enstwick, Tho Egg. Paul Farris, Simon Fathead., Greg Fenton, Keith Fielder, Rob Fletcher, John 00" Fleming. MdyFmaknkl]rSl}a:mBusln Kﬂnny}lawk:s_]halnulyH:LM Clwvﬁmr)- N'uimmd

Tony Humphries, Chiis
Mathoson.Orde

James, Mick James. Princess Julia, KCC. Ray Keith, Kool FM (Birminghiam), LocoRecords, Ray Luck. Lofty (Flying), Robert Luis. Andy Mac, Kevin Mackay. CalinMcBean, Waody McBride. CJMacki Maggie McKeawn, Chri Main Sourcs
Meikle. Pl Mison, Mighty Atom Records. Dave Morales, Russ Mergan & Carl Thamas (X Klass). Simon Mu. Kris Hoeds. Luke Neville. Grant Helson, Paul Dakenfold. 10J Oberon. Otfyerface Saund System. Guy Oldhams. GrmPari.HarkPmmmhm-

Makhew Roberts, Petz Rebinsen, Kev Nice, Dave Rofe, Mr Scrufl, Dean Thatcher, Pau! Themas, Tony Wakker. Andy Ward (U Yer Ronsgp). Warlock, Nick Warren, Allister Whitehead, LA Williams.

1. Mas
Fr:ssnruﬂmn.Fm&amne:nrds Danny Rampling, Rad Rice. Evil Eddie Richards,




MR SCRUFF (MANCHESTEF! 9],9]

JAZZY SEN Alrika Bambaataa (Tommy Boy)
2 FINGERS
3 ELECTRICBLUES
4 VOYAGERAUDIO
5 BASS 1999
6 LETUSREPLAY
7 MESSALUNA
8 BEBRAVE
9 MODIFIED CROFS(
10 ME,MYSELFAND|

FITZROY DA BUZZBOY (LONDON, UK)

1 LOVELIKETHIS (BUZZBOYREMIX) Faith Evans (dub plalel
2 DEVILUSPIE

3 ZION

4 NEVERMIND

5 ALLNIGHTLONG

6 IT'SALLYOURS

7 DANGEROUSGR

8 GIVE ME SOME MORE
9 SWEETHEART
10 WE'RE UNIFIED

D.J Stix (Kingsize)
Audio Blueprint (Audio Bluepr
shKutt)
ja Tune)

ners Of Technolo

Mondo Paradiso [Opaque Stereol
Model 500 (R&S)

Modified h (Slalom)

marsh & Shri my Boy)

112 (Bad Boy)

Faith Evans (Arista)

& Gina Thompson (ea )
Method Man (Def Jam)

east west)

ove Merchants (promo)

Kid Capri Featuring Snoop (Colombia)

DJ DEEP (PARIS, FRANCE)

1 ACERTAINPEACE Yasushilde (Joe Claussell’s Flute Mix) (DH)
2 WHERE'S THE LOVE
3 GET2U

4 MIXED MOODSEP
5 GOAHEAD nnaMontgomery (cassetie)
6 MUSELIFE Julien Jabre (Basic)
7 WOUNDERFUL PERSON (MAWDUB)

8 SUNSHINE

9 THEFUNKFORCE
10 COLOURSEP

GROOVE ARMADA (LONDON, UK)

1 WHATISAPARTYEP Moog (Dust 2 Dust)
ISEE YOU BABY Groove Arr
DROPEP Bushy & Pro
WIND AND SEA
SL URN
SOUND OF MUSIC
HERE COMES PISSY WILLY
8 SCENES: THE SEDUCTION The Meditations (Sunday B
9 TRIPPER Peter Dildo (Track
10 SOUTHERNROCKREMIX  DJFee & SWhite (Tumr

Mateo & Matos (Spiritual Life)

Jovonn (Estereo)
DJ Deep (Straight Up)
e Deap (Basenotic)

Dirty Harry (Boombastic)
Dayton (Capital)

16 killer tracks — The best of underground mdependent
music from the stars of the 21st century

ASAD RIZVI (LONDON, UK}

| ONEDAY LOVER \YLOVER ~~ G-Tron{Pink Muzic}

PIGEONSINYOURCLOTHES RogerFRi { Il

THE ANCESTORS HUNTED HERE ilverlining (Dub Plate)
DARNCOLDWAY O’ LOVING (HARVEY DUBS) Super_Collider (L

SELECTED SESSIONS VOLUME2 ChrisJ

HAIRY SCARY

PEACE DIVISION (MR C MIXES)

FLY ME TO BRAZIL

CROSSTOWN TRAFFIC DJ Garth (G

10 BLUEMETAL VISIONS Justin Harris (Refried)

PHAT PHIL COOPER (CHESTER, UK)

RED ALERT Basement Jaxx |

NEW PHRASE (SERVE CHILLED] Hakan Lidbo (Dad

SET ME FREE

LIVELY

2FUTURE4 UEP

BITTERSWEET
PIPEDREAMS  Powder Prox

WOMAN CRY

9 IJUSTDONTUNDERSTAND (TWILIGHT) Freast/

10 FLY WITHME Glenn Underground & Mikkie

COLDCUT (LONDON, UK)

1 GERMANY Tarwater (
2 TEMPLATES

3 JAPAN

4 HAMMERED GODS
5

6

7

Sloppy Pop (Sur
Armand Van Helden (Euk
Gavin Froom

wm'-ld)‘)'lh'wl\!_l

DKMA (Forensic)
Armand Van Heldemﬁrrl

|~ ([N |-

UN
IN DISGUISE
SPEEDY'S AUTO REPAIR
8 I'MNOTCOMFORTABLEINSIDE MY HEAD John C
9 WHAT MY EARS CAN SEE Richard Thomas (Leaf)

10 BANG BANG BANG Fer Barclay)

GRAEME PARK (MANCHESTER, UK)

THE FLOW Smeking Beats {Smoking Beats)
STOMPING INAMERICA Lenny Fontana Presents Lifelin ]

MAJOR SEA Jonny D & Nicky C {4th Flocr)

4 BIGLOVE Pete Heller's Big Love (Juniar)

YOU DON'T KNOW ME Arma Helden (ffrr)

RAISE YOUR HANDS (FIRE ISLAND REMIXES) Big Room Girl (VC)

ENOUGH IS ENOUGH artist unknown (Waako)

FREAKIT

ALLSPUNOUT

10 ULTIMATE DISCO GROOVE

waa-ammamm..

Sonny Morae |
Robbie Rivera (Duty Free)

The story behihd
the northern
superclub
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DJ OMAR (RIP GROOVE) (LONDON, UK)

WOUNDERFUL PERSON (BRAZIL DUB)Black Masses (MAW)
WIND & SEA (RHYTHM PLATE MIX)

AtJazz (Diversions)

DROPPIN' SCIENCE (WALTHAMSTOW, UK)

1

2

TOOTHACHE iy Dylan {Droppin’ Science)

THE DRAINED Danny Breaks and Mark {Droppin’ Science)

1999 (CASSIUS REMIX) :
SUNSHINE PEOPLE (MOUSSE T REMIX)
'WHAT YOU DO [REMIXES)

Cassius (Virgin)

Venus (Cheeky)

Steven Emmanuel & Eskallce Cream)

ALLNITEEPVOLUME2 Tha BigBang Theory {Slip 'n"Slide}
NOBODY ELSE (DUB) Tyresse (London Connection)
MY ONLY LOVE Bob Sinclar (east west)

3 CHROME DOME
4 WEENTEH[VIPMIE)
5

B
7

8

Facs unknown)
Optical {No U-Turn)

SUBMERGED i Zinc (Tru Playaz)
PLANKTON(VIPMIX)  Dylan &Facs (Droppin’ Science)
STUTTER : . Facs (white label)
UNTITLED Use OfWeapons (Droppin’ Science)

ENDOFTHELINE IGNORANTSCLUBMIX]  Honeyz(iercury)

iﬁ THERIGHT WAY (NEWVOCALMIX)  Pound Boys {Look AtYou)

CARL COX (HORSHAM, UK)

9 BLACKOUT (REMIX)
10 UNTITLED

Dylan (Droppin’ Science)

Fon (white label)

BRYAN GEE (LONDON, UK)

1 CONTAS GreenVelvet (MusicMan) 1 VARIOUS Breakbeat Era (XL dub plate)
2 KITTENS _ Underworld (V2/JBO) 2 WHO'S GOTTHE JAZZ _ DannyC{dubplate)
3 CLUBDISCO Carl Cox (World Wide Ultimatum) 3 JUDGEMENT DAY (RONISIZEMIX) Method Man (Def Jam)
4 MUSICFORPUSHCHAIRS ASmalPhattOne (VeryLimited) 4 FUNKTION (REMIX) Ed Rush & Optical (Planet V)
5 TOMACHOCOLATE St John Featuring R Anthony (Gossip) 5 WAI_%HEAD[REI_\QX_!_ DJ Krust (Planet V)
6 123PUFFYBOOTLEG DJ Stew (Funky Freshl 6 SOLAR DJDie (Planet V)
7 KINGOFSNAKES (DAVE CLARKEREMIX] Undenvorld(v2ABO) 7 DOIT (REMIX) " _Lemon D (Planet V)
8 PROMISED LAND (OLODUMREMIX] Fuse(XYZ) 8 JACKTOAKING Marky Mark (Brazifian dub plate)
9 MIDDLE EARTH g The Cause(Primate) 9 BRAND NEW FUNK DJ Suv (Plianet V)
10 MID SWOOPIN’ PARTS The Shutter Bug (Quality Control} 10 VEGAS Peshay (PlanetV)

KERRI CHANDLER (NEW YORK, USA)

9

[--BRE S BN -2 B ) &\M‘NI—A

SURGEON (BIRMINGHAM, UK)

SOMEONETOLOVEME Sub-Scnic(testpressingl 1 REHUMANA Steve Rachmad (white label)
SOULSPECTRUM Various Artists (BBE) 2 006 £ 7 Ben Sims (Theory)
DJTOOLS _\Various Artists (Ibadan) 3 EASTLIGHT Surgeon {Dynamic Tension)
GOTTHEBUG Bouggie Solitaire (Sterec) 4 DRY Surgeon (Dynamic Tension)
WHERE DOES YOUR MIND Chezere(Delabel) 5 KILLABYTEZ2 artist unknown {white label)
HOTSAUCE Various Artists (Chiii Funk) 6 LOOKING GLASS Jefi Milis (Purpose Maker)
ON&ON Harrison Crump (Nepenta) 7 FAT 16 Grain (Fatcat)
8 PIECEOFMIND Next Phase (Suburban) 8 PRIMAMARERIA _ Oliver Ho {Meta 6)
K-SCOPEEP Eric Kupper (Twisted) 9 FOKUSREWORKS Marco Carola {(Ante Zenit)

10 HIGHERLOVE Klub Zoo Featuring Bryan Chamberlain (Klub Zeo)

PETE WARDNMAN (LONDON, UK}

10 ARKANSAS

© [0 |~ (oW e (W=

10 BOYS, SCHOOL SHOWERS & SWIMMING POOLS Regis (dubplate)

CHARLESWEBSTER (SANFRANCISCO, USA)

Smog Blanket (Cluster)

DON'THOLD BACK i KGE lacetate} 1 4THEMUSIC Colourful Karma (Boombastic)
FEELIT Twisted Angel (Mobile Bitch) 2 SEE _LINE WDMAL\IJEBESENCE MIX) Songstress (XL_]{
GETNASTIE Bounce (Crosstrax) 3 FROMWESTTOSOUTH The Persuader {Svek)
BURNIN' UP = CevinFisher (Subversive) 4 MIXEDMOODSEP Mateo & Matos (Spiritual Life)
LIZARD QUEEN Pete Wardman (TripoliTrax) 5 THEE.Z TRACKS EP VOLUME2 ! (Distant Music)
NIGHT BREED _ Hellfire Club (acetate) 6 WANT ME (LIKE WATER) (REMIXES)  Furry Freaks (LFSF)
WHO'S MY DJ? ! Headliners(Lemon) 7 BEWILDERED (MAAS1982DUB)  NovaNova (F Communicatons)
SOULGOOD Dillons & Dickins (99 North) 8 BUMP/REBIRTH The Genesis EP (Escape)
VOLUME2 Club Cuts (Nucleuz) 9 KINDA KICKIN' DJ Boorn (Phenography)

10 _S_I_ENSE OF DANGER [PEPE BRADOCKMIX) Presence (Pagan)

The A-Z of Techno
Part one of our
definitive guide to
world techno

The full lowdown
on Muzik's Best New DJ

ES

US
Timbaland, Model 500
and more news on the
return of Underworld

AY FEB10



ﬁ‘ *IMEGASTORES| “the most innovative thing to come out of drum & bass and techno circles this year” clj 9/10 M=
/‘4} “obscenely phat & furious” muzik "album of the month’ - dec 93

O |
Sxvinyl out now
2xcd released 01:02:99

featuring exclusive tracks by ed rush & optical, fortran & remix by matrix.
including mix cd by ed rush & optical.

n 4 i ‘ g \ - N ¥ E 2 -
. X ar

distributed by vinyl distribution / pinnacile

LockeDp ON - VOLUME 3
VARIOUS ARTISTS

Locked On Volume 3 - the essential speed garage compilation.
With its strongest tracklisting to date, the album includes some past
gems and authentic underground classics such as The Heartists, M) Cole
_ and Amira plus an exclusive of Aftershock’s Slave To The Vibe.
MIHEII_BY,MM &i m = | The best speed garage compilation ever. And that’s official’ - Muzik

buy now from over 100 stores natiomwide or [ www.hmv.co.uk or ‘Z2 0990 334578

topdogiormusic
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Cassius

1999
Virgin

Duo formerly known as La Funk
Mob turn in another storming
French breakbeat/hotse classic
E Airfinished their “Moon
Safari”in 1998 and now
Cassius give us “1999" in, well,
1999. Allreleased in the month of
January, all French and all the best
albums of their year (probably).
Unlike their upstartforebears,
thislotactually have afar greater
pedigree, Theywereresponsible
forthe milestone “Ravers Suck

OurSound” EP as La Funk Mob on
Mo’ Wax, produced French hip

AFT Punk handedin their
“Homework" in 1997,

. hopper MC
% Solaar'sfirst

D

0

# ‘%u»;!{{ - iy = threealbums
AT &M anddidn't one of
et SIS #= Cassiusspend
"1 s . thelastcouple

: of years as half

of Gallic housers Motorbass?

So what better way to conclude
the millennium than with The
Partnership Now Known As
Cassius, Phillippe Zdarand
Boombass, re-inventing
themselves under yet another
alias? Okay, so the world and his
wife may already be going
millennium crazy, but there's no
sense of irony in the title “1999"
on an album that confidently
predicts a world in which hip
hop, house and breakbeat have
combinedinto... Well, it's a bit
too early to call it “hip-house

awesome

amazing

breakbeat”, but you get the drift.

The Cassiusformulais simple: the
bass boomunderpinning every
trackon “1999" tendsto be aknee-
wobbler, while either house or hip
hop breakbeats kick under sped-up
vocal samplesanddisco cuts
littered with FX, Suffice to say the
endresultis more infectious than
atentfull of malarial mosquitoes.
Inthe past the duo have devoted
themselvesto exclusively hiphop
or house projects and thisseemsto
have forced theminto a breakbeat
halfway house, so to speak, from
which they've emerged withan
albumso versatileyou could putit
in your pocket and call ita Swiss
Army penknife.

average

W

THE DEFINITIVE SHOPPER

aimless

S GUE

Imagine the audio equivalent
of gazing into the crystal ball of
dance musicinthe year 2000, and
you've got “1999”. You can hear
the beats and sirens that
Basement Jaxx never recorded on
“Misterady”, the next deep house
track House Of 909 produce
should have been “Sornebody”,
The Jedi Knights will bez kicking
themselves they didn‘tmake the
smoothelectro of “Crazy Legs™
andit's a pity Cassius miade
“Supacrush” before Prince and
2 Phat Cunts managed to get
togetherto combine his p-funk
withtheir new skoolbreaks.
Moments like the acidic hip hop
of “Interlude” and lazy beats of
“LaMouche” balance out the
surefire floorfillers with some
coolheadnodders too,

So, we're already reacly to party
likeit’s “1999". Allthatremainsis
toaskwho'sleftin Frarice to have
agointheyear2000?

Rob DaBank '

arse >>
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Pole

Pole2

KiffSM

Dub/techno hybrid from Basic
Channel’s engineer

around their depthrather than any |

MUZIK 80

Goldie, That's why they‘re often
reckonedto be the mostimportant
band of the Nineties, Somethingthis
110D box set of their singles, perhaps
evenmore than theirthree albums to
date, proves heyond all doubt.

From early singles like rap-infused
“Daydreaming” and “Unfinished
Sympathy” to the more refined but

| claustrophobic “Inertia Creeps” and
“Teardrop”, they've consistently
~ progressed but stuck to their guns.

Proper British soul music that doesn't

soundlikeit’sjustdropped out the

se of LutherVandross, basically.
ndwhile all but the most smitten
robably won'twant to wade
through every mix of every single, the
other secret history this box set lays

R ‘-openistherichand varied selection of

remixers they‘ve calledin.
/There are Perfecto mixes of “Hymn

'Of The Big Wheel " and “Safe From

Harm"™ to remind us of the days when
Dakie wasn't wearing trance
trousers; Underdog’s numerous
reworkings, magnifying MiA's
eerieness toill proportions;
Underwarld, Mad Professar, Nellee
Hooper, UNKLE, State Of Bengal and
eventhe Manic StreetPreachers geta
lookin. And apartfrom the Manics,
whose *Inertia Creeps” sounds like a
sixth form band deservedly lockedin
a garage, they deliver. The best thing
here? The sweeping strings,
ramshackle hip hop beats and Shara
Nelson'’s belter of a vocal on
"Unfinished Sympathy”, Andthat's
ironic, given that the story's far from
over. Butthe first
chapteralone
isacracker.

Ben
Willmott

\"3
7 3
Massive Attackl-r: Mushroom, 3-D and Daddy G

Pole aka Stefan Betke

Timbaland

Timbaland

Tim’s Bio: Life From The Basement
Virgin .

Missy Elliot, Aaliyah and pals on
their producer’s second album

SUPPOSEDLY thisis

the soundtrack froma

biographical film of Tim

“Timbaland” Mosely's

life so far, That may well
be the case, but you can’t help
wondering whether Timbalandis just
continuing to wind up therest of the
soul community, the way he has been
ever since Ginuwine’s “Pony” set
new levels for r&b production.

After last year's patchy
collaboration with squeaky rapper
Magaoo, “Tim’'s Bio” includes cameos
from the whole Basement posse:
regulars Missy Elliot, Aaliyah and
Magoo all appear, along with guests
Mad Skillz and Jay-Z. But while this
adds flavour to the posse cuts, like
“Here We Come"’s riff on the
“Spiderman” theme, the real joy here
isin the production: the depths
between the starkly booming bass
andlush top end, the skittish, robotic
drums neatly paralleling the latest
underground garage developments.
Ifthe tunes don’t quite match the
perfection of Missy Elliot's solo
album last year, it still all adds up to a
perfect snapshot of this most starkly
modern of contemporary soul.

* Kk hk
Frank Tope

frominside
‘slifeint

eem o be comir
b. Maybe
gsyet.

Frank Tope



Naked Music NYC

What's On Your Mind

oM

Slick soul from New York acid jazzers

IN these days of MTV-friendly ré&b, it's gocd to
see that there are still people in New York
making this kind of early Nineties acid jazz-
tinged street soul. Of the 12 tracks on offer,
the single "It's Love" is the stand out, a
gorgecus piece of summery soul. Sadly, too
much else here sounds like a weakear carbon
copy of that one gorgeous tune. Thewhole
vibe is saccharing, street soul for High Street
Ken, not Hackney. Notabad album, but one
for people who quite like Mica Paris or Brand
Naw Heavies, butare a bittoo embarrassed to
sayso. Oh, that'sme. | guessit's good then.
* %k

Frank Tope

Cosmo Vitelli

Video

Solid

Goofy eccentronica from France's
latest groove contender

PARISIAN Vitelli paraded his
absorbing, luxuriantand
invariably wacky way with
Balearic sounds quite brilliantly
on his “We Don't Need No
Smurf” single last autumn. Mustering such
finesse overan entire album has proved less
easy, as he fallsinto the trap of overdosing on
downtempo variants of the unfunny
"humour” favoured by Wagon Christand
Mike Paradinas. Yet, when he stops trying to
make us laugh with the kooky sonic trickery,
the maladjusted tribal house of “J'Insiste” and
low-end pulsations of " Nazi Surfers Must Die”
suggest he hasitin himto make a supericr
sequel to this “Video”, Here's hoping.

* &

Andy Crysell

Deep Burial

Blood Samples

Ultramack

Instrumental hip hop from Dublin

ULTRAMACK is the small
Dublin label behind one of
Ireland's most adventurous
clubs, Phunk City, which also
regularly plays host ta the
label's lynchpin acts: Decal, Anodyne and
Deep Burial. "Blood Samples” is Deep
Burial's debut album, a collection of hip hep
loops produced with just a minimal set-up of
sampler and drum machine. Much of its
charm is down to the unconventional sources
of its samples - largely old punk and ska
seven-inch singles. File under back-to-basics.
Jokok

Mark Kavanagh

TQQ

They Never Saw Me Coming
ClockWork/Epic

Debut album from west coast rapper
following Snoop, Tupac and NWA

COMING straight outta Compton, Mr T
Quaites is on a mission to convert non-
believers to hiphop soul. Melding street-level
r&b with the subject matter of the disillusioned
post-gangsta rap fraternity might seem like a
record company no-brainer but, apart from the
long lost likes of Domine, no one's really done
it. TQuses strings, samples and a ballad-
friendly vocal style torelate tracks like drug

pic STEVE DOUBLE

Greemn
Velvet

Constant Chaos
Music Man

First album of freaky tales
and savage beats from dance’s

camp maverick

GREEN Velvetis

house music's most
underrated artist. We
know he's already a fair-

sized star of the

underground, but that’s not nearly
enough. When Curtis Jones dons
his flouro wig, morphing into his
sleazy sci-fi alter-ego, the pop scene
atlarge should be taking notice. He
Is, after all, clubland’s even seedier
take on Jarvis Cocker, Our Prince,
too. The one who picked up on the
outlandish ways of house pioneer
Jamie Principle and made then his
own, Not, in other words, any old
deep house-producing bleater.
“Constant Chaos” follows five
years of bizarre live shows and
gripping singles - "Preacher Man”,
“Flash”, “Land Of The Lost”. And

Green Velvet

though it's not as uniformly
impressive as his previous releases,
it still packs enough geniusto
deserve your time. The backing for
his twisted vocalsis stark disko-
motarik rhythms throughout, with
primitive analogue tones and
squealing E-funk gathering like
storm clouds above. Overwhich,
with monumental tongue-in-cheek
drama, he recants everything from
an S&M experience with aliens
(“Abduction”); that “fucking youis
strange” (“Strange"); to the parts of
your body he'dfrequentifhewasa
“Water Molecule”,

Less welcoming, however, is the
fact that his vocals don‘t appear as
often as we might have expected.
Also, when he uses them for the
eco-snore of “Save The World”, you
feel certain that Green Velvet must
be here toimpart more aberrant
vignettes than this.

Perhaps not the Green Velvet
album to take over the world as
hoped, then, butfine enough to
keep fans of this fiendish virtuoso
on side.

Andy Crysell

featuring “Gotta Make That Mo

“Westside". Toolongtosustai

* ok k
Angus Batey

Blaclk Star Line
WEA
indie dance to dub

wagilin:

L s

"Yemen Cutta Co
Carnershop, Asiat
Foundaticnand Ta

Black Star Liner's second alburm
between these three bigger fist
off them like a piranha. Nottos,
make the grade, it's just that the

dubcutslike "Low BMW" and

of humour, but a bitof a Titanic a
.61
Rob Da Bank

Curtis
Grand Hotel
BMG/Omnisonus, France

the alien electro-disco

- WE'VE already|
French take on
listening (Air) &
" disco (Daft Pun
they'vebothre

sense of Gallic chic. Now sq

into-lowriding-disco-house
that Rasmus and Strike Boy

times and scratchy acid phg

From opener “Superstar O
the freestylin’ filthier-than-|
Lewinsky's-fillings “Casino
Mars”, there's nofiller matg

nightmare "Remembermelinda/’, the E-40-

ey" and his

signature anthem and recent single

interest, but

there's enough here tosuggest that TQ has
something fresh 1o offer. He's npt NVWA, BDF,
REM, OC, AZ or BBD — but he is)OK,

Bengali Bantam Youth Experience

Mixed bag of Asian beats from

» SINCE 1996, whep BSL
released their firstjalbum

nection”,
Dub
vin Singh

have made Indian dance a housghold name.

floats about

, Tipping parts
v BSLdon't
pure Hindi

pop of “Superfly & Bindi” alongide baggy,

venan Indian

take an the Happy Mondays on | Pink Rupee”
sit together like The Queen and pocaine. Lots

ong liners.

French answer to The Strike Boys
takes the French invasion down

had the
easy

nd filter-
k) and
arranged

the template according to theirown

me bloke

called Curtis has opted for the big-
beat-meets-electro-goofinéss-bums-

sound
s have

already done a recce missian on.
Exceptthat “Grand Hotel™'s finely
tuned ear for brain-mashing good

nk put

him right at the front of the pack.

og” to
Monica
On

rial, just

lordy good times that sounti like the

little green men jamming th
fried minds out on old ZX Sy

eiracid-
pectrums.

From housey doings to voofloo jazz
to big beat that'sboth clever and fun

{(now there’s a new onel, chi
headinto *Grand Hotel” an|
feet will gladly follow.
7 ke

Calvin Bush

Dig this? Checl these:
Freestylers - "\WWe Rock Hard
(Freskanoval
Rasmus - "Mass Hysteria” (E
Strike Boys - " Selected Funk
Of Sound)

ack your
d your

olshi)
5" (Wall
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Boom Boom
Satellites

OutLoud

R&S

Turgid rock-thrash marrs
appealing downtempo package

FROM three Japanese men
nicknamed Richard, Pronto and
Spud, “Out Loud” often sounds less
like the vaunted atom-splitting
collision between Eastern music
technology and Western trad guitar
dynamics than it does a collision
between a huge pile of shattered,
metallic sound and your poor,
bleeding ears. What usually happens
when samplers and guitars try to
party together, essentially.

Of far more interest are those tracks
which stick more closely to
downtempo dance etiquette andin
so doing eclipse the above. Soifthe
grotesque sub-thrash grunting of
“Limbo” is a huge turn off, the
unhurried, orchestral dub
constructions of “Missing Note” and
“On The Painted Desert” are
thrillingly dark - so much so that even
acursory Massive Attack comparison
isn't entirely unwarranted at times.
The Satellites: perhaps not quite on
your trajectory, possibly not far from
off your orbit (boom boom!).

1.8 & ¢
Kevin Braddock

" E INCTHBE w1
i EarTiON Gn |

Horse Opera

3 Cornered Room

Planetp

Matured debut on Mike Paradinas’
Planet [ for Brum’s Horse Opera

LANK-HAIRED physics graduates reared on
E-numbers, GameBoys and internet
pornegraphy. With meticulously catalogued

collections of kids' TV samples, Andnomates.

That's what these drill & bassers are like, innit?
Nowonder the likes of Horse Opera are
defying precenceptions by abandoning their
Black & Deckers faster thana 400 bpm
"Apache"” break and moving towards a more
“mature” sound. Those hyperactive
tendencies are tempered here by smatterings
of electro, hip hop, Ninja-style headnoddery
and even the dreaded J-word, and while the
nonsensical titles (" Schis-A-Ning”? "Agility
Dag”??) and puerile sense of humaour remain,
onthe wholeit's a lot less fun. Oncurrent
form, then, the going’s fair to middling.
Yook ok
Tom Mugridge

Jammin® Unit

Are You Prepared?

Pharma, Germany

Crafty electro-disco from one half of
Cologne’s Air Liquide, Cem Oral

WHAT is it about Germans and computers?
Love 'em. Can'tgetencugh of 'em. From
Kraftwerk anwards. This Colegne maverick
is nodifferent. Except that where his
forebears have tended to worship icy
cleanliness, Jammin’ Unit would far rather
find the bugs, the breakdowns, the crashing
systems and the alien viruses, When this
obsession rolls overintoa love of skunky
electro, silly house and retro disco that
sounds like it's soundtracking a Space
Invader's Saturday night fever, “Are You
Prepared?” is the result.

With more glitches than a misfiring
Microsoft program, cartoon capers are here -
sometimes (" Superflyer”, "Are You Out Of
Danger? ") wackily cool, sometimes
("“Garyleptic"), plainwack. That's the trouble
with these mavericks, you see. You're never
quite prepared for what they might throw at
you. Butthen, that's half the thrill.
ek ke
Calvin Bush

Laidbacl Lulke

The Debut Album

Touche, Holland

First album from Holland's own
teenage techno tearaway

WITH a string of dancefloor hits and remix
credits already under his belt, there’s no
denying that this young gun of Dutch techno
and house has already made quite a splash.
And certainly, if you're a fan of his clattering,
slightly distorted rhythms, then alot of what's
here will tickle your fancy. Okay, soit's hardly
groundbreaking, but then that's not the paint,
\What you get here is a collection of straight-
forward club cuts that swing from vocal-led
house (“Music's. ..") to uplifting, Rotation-
style groovers (“ Club Climax" and “Make
Some Noise") via some well-placed
interludes and plenty of Luke's trademark
technoid crunchers. Ultimately though,

this ismore of a DJ double-pack than an
album proper.

* %%

Dave Mothersole

MDIC

Open Transport

Spymania

Squarepusher-style weirdcore
from Brighton trio

THAT crease where leftfieldtechno meets -
okay, collides with— drum & bassis
inhabited by an exceedingly strange calibre
of folk. People with names like Horse Opera
and Paddington Breaks on records like
“Spunk Jazz". And Brighton three piece
MDKare stranger than most. It's notjust
their tendency tc leta smidge of thrash metal
slip into the mix every now and then, or their
decision to dedicate the album to "all the
ladies" among cthers. It's the way they claw
and scratch their melodies like a pack of
overexcited moggies; that and the way they
playfully stamp their warped identity cnto hip
hop, acid, Squarepusher-esque franticisms
and hardcore. And Inthe current climate of
closed musical ranks, that really is unusual to
witness. MDK-AQK,

) 8. & & ¢

Ben Willmott

Busta Rhymes

Busta
Rhymes

E.L.E. [The Final World Front)

Elektra

His third and final pre-millennium
disaster-themed album

LITTLE child; “Daddy,

what will it be like in

the year2000?"

Daddy; “Well,

sweetheart.,, Itwillbe

an era fraught with
boundless greed and corruption, ..
The nations of the civilised world will
collapse under the oppressive weight
of parasitic political conspiracies
which remaove all mankind’s hope
and optimism...”

It's fair to surmise from his album
intro (which continues fortwo
minutesin a similar vein] that Bustais
pessimistic about the future. On the

strength of this album, he needs to be.

He‘ll still have his hitsand he's
welcome to them; the Janet Jackson
collaboration (awful) “What's It
GonnaBe" is destined for the Top 10,

and the Ozzy Osbourne one (rather
excellent) "This Means War” should
be too, Butthe mad, maverick Busta
that hardcore heads used to love, is all
butgone now. Theironyis that Busta
seems to be trying to articulate
through his music the confusion and
turmoil of the new millennium, soit’s
all computer blips and mechanical
crashes and half-heard voices, But
when the beats underpinning itall
are so drippy and perfunctory they
make Another Level sound like the
Ultramagnetic MCs, it all very much
goes to waste,

On only four tracks out of 20 ~the
lurching, string-laden “Tear Da Roof
Off", the mini-epic posse cut "Against
All Odds”, the funk-stuffed “Hot Shit
Makin’ Ya Bounce” and the Ozzy track
—does Busta soundlike hetruly gives a
shit. Therestisall funny noises
and vocal tics where ideas and skull-
crushing beats ought to be. Noteven
sampling Sparks can save Busta,

And what's all this Final World
Front/New World Order hollocks?
Next one ta mention it gets a slap.

Pete McPhail




SNAPPER HAVE FINAL LY CAPTURCED
THEIR RALW LiVE ENERGY ON RECORD

iN A LIORLD OrF THEIR OLIN

RED SNAPPER ARE THE MOST CONSISTENTLY
INSRPIRED LiVE DANCE ACT iN THE WIORLD

ALBUM OF THE MONTIH

THEY REPEATEDLY STUN LISTENGERS WiTH
THCGIR RAW AND HEADY GHERCISES iN
BEAT DRIVEN FUNIH

THIS ALBUM WiLL SEE THEM GET THE ACCLAIr
THEY HAVE SO LLONG DESERVED '

P
@v HULLLIOrPrecords.com
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Freddie Fresh

The Last True Family Man

EyeQ

Mario Brother lookalike comes good on his second
album of idiosyncratic beat manipulation

FREDDIE Fresh is probably the hardest working
manin Minneapolis, He'sreleased over 100
records, been remixed by The Propellerheads
and Basshin Twins and released an album,
“Accidentally Classic”, which was exactly that.
Inspired by his DJ sets where he gets through about 10 crates
of vinyl (lile on last year's superb Radio One Essential Mix),
Fresh takes the bestbits of hip hop, Latin, samba and electro
and mashes it all up so it's neither too obvious (big beat) or
too trainspotteringly noodly (like the turntable yawnathons
at the Technics DMC Mixing Championships), Small surprise
that “The Last True Family Man" worksso well,

“It's A Latin Thing” is pure carnival pressure while “La
Lyrica” adds another dollop of Spanish b-boy funk fora
block party hoedown. The lead single “It's About The
Groove" is a punchy disco loop, “On The Avenue” adds
some blunted charms and “1971" bleeds summery West
Coast vibes.

The various collaborations don’t work so well though.
There's a team-up with Fathoy Slim on “Badder Badder
Schwing” but Fresh’s sound gets lost in the mish mash,

It's the same with the Freestylers hook-up, "WhatItls” -
proof, maybe, that Fresh should stick to his own, rather
excellent, soundtoreally shine.

In essence, he explores similar territory to that of David
Holmes on “Let’s Get Killed", cramming tracks with beats
and melodies, letting them overflow with ideas,
Deliber_afataly classic, this time round.

S
fm‘ﬁ" M

G e e
™7

Kieran Wyatt

THE LATEST JUKEBOXFULLA SOUND
FROM THE TEMPLE OF DOPE:

COMPILED BY. JOHN STAPLETON

JADELL THE SURE SHOT MOOQG WHAT IS A PARTY? = MAINS
IGNITION TESTIFY ' SLICK SIXTY LIONROCK'S WRESTLER
APPLESEED MILE HIGH EXPRESS (ORIGINAL TRIP) | BOBBY
DUREA THE LATIN BIT ~KINGS OF THE WILD FRONTIER MEXICO
THE MAXWELL IMPLOSION PSYCHOCHUTNEY 'RAINER TRUBY
TRIO GALICIA ' SUNDANCE SET IT STRAIGHT < DZIHAN & KAMIEN
JUST YOU & | TOM TYLER ANSWER MACHINE BLANK CINEMA
P. BERETTA 'BUSHY & PROFESSOR DROP ' THE MACK ANGRY
“THE EXPERIMENT THIS IS WHAT FUNK IS FOR = KURTIS
MANTRONIK PUSH YER HANDS UP (DEE JAY PUNK ROC MIX)
THE FRESKA ALLSTARS GET FRESH = KITACH! BOOST DEM ' WIDE
RECEIVER BREAKBEAT SUSHI | GADA GONG NEW YORK GHOST
POLITIKA DREAMER OF DREAMS (THE CHESTY COUGH MIX)
SHUT UP & DANCE MERCURY SWITCHES || TONE COMMITTEE
THE SON & THE REIGN

4 X LP SET (17 TRACKS)

MIX ‘N' MATCH CD (21 TRACKS)

FEATURING JOHN STAPLETON WITH SCOTT HENDY ON THE CUT
DOUBLE UNMIXED CD (23 TRACKS)

RELEASED 1ST FEBRUARY FROM ALL GOOD RECORD STORES




DJ QBert

Wave Twisters Episode 7 Million:
Sonic Wars Within The Protons
Galactic ButtH

Best of the Invisibl Skratch Picklz
goes scratch-crazy for his debut

ARGUABLY tt

Angus Batey

Q-Burn’s Abstract
Nessage

Feng Shui

Astralwerks

Florida electronicist makes good in
his quest to unite all breakbeats

Kieran Wyatt

Atmosfear

Altered Slates

Disorient

Star remixers get busy on the back
catalogue of the disco oldies

Anfused di
hlof the vete
Brit-fun|
urrer

Kevin Braddock

Redman

Doc’s DaName 2000

Def Jam/Mercury

Business as usual from blunt-brain
rap funkster Reginald Noble

DESPITE the production contribution of
Roni Size to “| Gotta Secret” (allegedly
more of a record company than artist-
driven collaboration, anyway), “Doc’s
DaName" sees Redman consolidating
his position at the nasty, smoked-out
end of the hip hop spectrum rather than
expanding his range. After the
conceptual brilliance of his second
album, “Dare Iz A Darkside” Red Reggie
simplified his approach on “Muddy
Waters” and “Doc” is like part two of
that album. Heraps about
chickenheads, dope, fucking, dope and
chickenheads smoking fucking dope.

Redman

Alldone over deep, P-Funkipfluenced
riffs (though with very much an East
Coast feel) or blue blue blueg. Which
makes it sound crap. Actually, despite
his self-imposed limitations, thisis a
gem. The funkis so dirty, Redman so
utterly, charmingly, funnily unpleasant,
thatyou're going to love it eyen if you
feel that you really shouldn't. Stinky
shit, as they say.

%k K

Will Ashon

Dig This? Check These:

EPMD - “Strictly Busin
PARLIAMENT -
Connection” (C
‘' DIRTY BASTARD - "Retufn To
e 36 Cham The Dirt sion”

" Hricrity)

MC Solaar and broken all the
'1999' finds them

as hip-hop/techno pioneers, La Funk Mab,

; & corridors of hotise, creating domestic bliss,
& ' not least @nithe debut single ‘Cassius 99",




COMPILATIONS

MUZIK 86

Compiilation Of The NMonth 1

ffrr Classics
firr

*

(1eBa-1998)

FFRR CLASSICS

AND you wonder why Pete Tong's the most powerful person in dance music,
Just take alook at some of the records his ffrr label has been responsible for over
the years. The low down classic British soul of Martine Girault's “Revival” and
Barrie K Sharpe’s “Masterplan”, Twisted comedown pop from One Dove. Quirky
but chirpy beats from All Seeing |. And, of course, any number of big fuck off
anthems. From “French Kiss” to "Beachball” via the Goodmen, ffrr has
dominatedthe nation’s Saturday nights for the last 10 years. And it’s not just
about one-off Saturday night specials: how about Salt'n’ Pepa, Orbital, Brand
New Heavies and Goldie? And have we mentioned All Saints yet?

Back inthe baggy-trousered orbital rave daze, they had Frankie Knuckles'’
“Tears” and Richie Rich’s superb “SalsaHouse", When we were all busy
squeezing into our leather trousers, there was DSK's “What Would We Do” and
Degrees Of Motion's still sweet “Shine On". By the time they were queueing
round the block at Cream there was Night Crawlers’ “Push The FeelingOn".

Yes, | know some of these records might sound naff now - but, yes, itisone of
those "you had to be there” things, Just close your eyes and you're almost back

onthe podiums.

Andso hereitis, a three CD collection of all the anthems from ffrr's 10 years in
the DJ boxes. And from opener “Push It” by Salt‘n’ Pepa, it's obvious why
Tongy's mob have been so successful. While other labels rise and fall on the
backs of passing dancefloor fads, ffrr has ridden out the lot. There’sno snobbery
about cheesy handbag, and no fear of either quality pop or cutting edgeavant
garde. The only criteria seems to be damn good tunes.

Frank Tope

Tommy Boy Greatest
Beats

Tommy Boy

WHAT'S IT ALL ABOUT?
20vears in the life of the longest
lasting and most consistent hip
hop label ever.

WHAT'S ON IT? What's not?
Afrika Bambaataa’s 1982 world changer
"Planet Rock". Daisy Age hippy hop frem De
La Soul. Slick Nineties hip hop seul with Total.
Even shouty white boy rap for indie kids gets
alookin via House Of Pain.

ANY COP THEN? Whether it's hardcore
gang-banging with Cnyx and Paris or Queen
Latifah and Stetsasonic’s Afrocentric
consciousness-raising, Tommy Boy have

seen and done the lot, bought the oversized
baggy T-shirt and are still there turning out hip
hop anthems with regularity. This label is
phat. Oras we saidin 1982, well crucial. (FT)
e & & &

03:00AN Eternal
Lacerba

WHAT'S IT ALLABOUT? Filching the
KLF's chill out clarion call, a double CD of
chill cut, downtempo and lazy electronica.
WHAT’'S ONIT? A truly sweeping range
of horizontal goodies, many from the far
horizons of popularity. Alongside better
knewn stuff from Runaways, Daoris Days,
Boards Of Canada and Ballistic Brothers,
you'llfind lesser-spatted gems from DJ Trax,

The Starseeds, Cyberia, Musica Novaanda
killer Kid Loco remix of Uriel’s “You Wha Are
Reading Me Now".

ANY COPTHEN? At last—a chill out
compilation that delivers, mainly by net trying
to be all things to all people. Bliss. {CB)

% e e e

Brealthrough Volume
One: Revelation

60Degrees North

WHATS IT ALL ABOUT? Everything
that's phat and juicy, cooked up in a big pot
marked “Funky as Feck” by those Finger
Lickin' geezers, Soul of Man.

WHAT’S ON IT? Criginal rocker Afrika
Bambaataa with “Mind Centrol”, The James
Taylor Quartet's “Theme From Starsky &
Hutch” plus Pick & Mixed's “ Twisted Ska”
which does exactly what it says on the tin.
Soul Of Manalso crop up with a couple of
their own efforts including the cosmic
grooving masterpiece “Betwean The Eyes”,
ANY COP THEN? Youbetcha. Eschewing
the testostercne overload of much big

beat fayre, "Revelation” feels the funk like
noather. (KW)

o e A

Slip 'm”" Slide 5

Slip ‘'n’ Slide

WHAT'S IT ALLABOUT?
Stalwart garage label with some
highlights and exclusives from
their last batch of releases.
WHAT'S ON IT? The hits may
have dried up somewnhat since the days of
De'Lacy, but for solid, often slamming,
underground garage with a funky twist, Slip
‘n’ Slide remain as constantas the Northern
Star. Thereare new remixes of Blaze's “ My
Beat”, Ray Roc's “Whisper” and a great Lab
Rats take on Yolanda Reynolds’ *About You”,
alongside Charles Dockins' excellent
“Journey" and Djaimin's wicked “Open The
Deor” sketch ~ for anyone who's ever tried to
blag into the DJ booth,

ANY COP THEN? Mo slippin’ or slidin’ in
standards here, glad to report, (CB)

% Ak

Electro - Non Stop!
ForceInc

WHAT"S IT ALL ABOUT? A collection

of choice nu-electro cuts from

America, Britain and the rest of Europe.
WHAT"S ON IT? Detroit’s Direct Beat bods
Aux 88, Rephlex acolytes DMX Krew and
Computer Rockers, A1 Pecple, Bad Street
Boy aka Panacea and oodles of prime
Germanic types such as Zulutronic, Kerosena
and Biochip C.

ANY COP THEN? Bestwhenitsticks its
tengue firmly in its cheek — which, luckily, is
quite alot of the time. (BW)

ok K

More Space To Dance
Alola

WHAT'S IT ALLABOUT?
16b man Omid Nourizadsh's
own label with 13 exclusives of
new material in a deep house
and downtempo vein.
WHAT"S ONIT? Lots of yer usual deepness
crew including Muzique Tropique, House Of
909 and crew member Trevor Loveys
separately, Presence man Charles Webster (in
Love From San Fran guise), and 16b himself
with four-year old classic “Secrets”. It'snotall
3am crimson house either—Plain Lazy turnina
top downtempao lullaby.

REVIEWS BY CALVIN BUSH, FRANK TOPE, ANDY CRYSELL,
PETE MCPHAIL, BEN WILLMOTT & KIERAN WYATT

ANY COPTHEN? Spacey as hell. If you like
16b's Eye Q stuff, you'lllove this. (CB)
0. 0.8 ¢

D.J Dan Presents
Beats 4 Freaks

Moonshine, USA

i i@ WHAT'S IT ALLABOUT?
One of America's new smokin’
gun DJs shows why paople
like Sasha are rating him as ocne
towatch.

WHAT'S ON I1T? The kind of mixed-up
breakbeat mayhem you're unlikely to have
heard elsewhere. After all, how many DJs do
you knowwho'll quite happily flow from Paul
Johnson's ruff-cut disco-house to Cevin
Fisher's insane "Freaks" to Fuselage and
MZ Allstars’ party big beat monstas, with
Groovebar's Euro-smash " Eiesbaer” in
between? Answer us that

ANY cOP THEN? Not for nothing s this
man hotly tipped. A highly individual mix
album in aworld of vanilla flavours. (CB)

L& & &

Outcaste - New

Breed UK

Outcaste

WHAT'S IT ALL ABOUT? The craw
behind the always firing Asian breakbeat
night at London’s Notting Hill Arts Club usher
some rising stars into the limelight.
WHAT"S ONIT? Allmanner of epicurean
chill out, breezy drum & bass and infectious
midtempo fare, including the frantic
percussives and OTT breakdowns of Ges-E
&Usman’s "Talking Tablas”, the louche
boogie of Mo Magic's “Funksta” and the
plaininsane locomotive drums of Niraj
Chag's “Walk Alone",

ANY COP THEN? Too muchambient
bubble bath intermittently lets the side down,
but otherwise here’s aNew Breed that's
definitely worth digging. (AC)

Fdk

A1 Soundcarrier
Emotif

WHAT'S IT ALLABOUT?
Head-down gallop through 19
techstep cuts—including 12
exclusives - with Tonic
harrassing the trusty decks.
WHAT'S ON IT? Hyperactive body blows
fromthe likes of BLIM, Elementz Of Noize,
T-Power, Ray Keith and 45 Roller Featuring
Shy FX, whose “Saturday Night Roller”
weaves supreme funkiness amid the sound
of heavy machinery breaking down.
Cybernet's shudderingly ruthless "Code
202", meanwhile, may well shortly be
recognised as a viable alternative to electro-
convulsive therapy .

ANY COP THEN? Great when good ideas
appear amid the evil growling—though rather
like boys making making daft noises with
their toys when they don't, (AC)

% ek

Downtempo Science
Play It Again Sam

WHAT'S ITALLABOUT? [t5a
compilation from Play It Again Sam, who've
gone all hip hop since signing Jurassic 5.
Three years ago it would have been
described as trip hop, but the sleeve notes
tellme | can't say that. Doh!

WHAT'S ONIT? Aright mixed bag and no
mistake. There’s The Wiseguys' excellent
“Casino Sans Pareil ", Statik Sound System,
the rather marvellous Chocolate Weasel,



Kreidler, and providing the tracks of the album,
Sir Drew, whose magnificent “Let's Get Some
Girls" is packed full of joyand 303 madness.
The onlyreal hurnmer is DJ Morpheus Versus
Basshin Twins' “The Future Ain‘t What It Used
ToBe". Clever title, shag-awful tune.

ANY COP THEN? Yeah, by and large.

The minimal sleevenotes don't explain why
itactually exists but there are a couple of
classics, lots of good solid auxiliary tracks
andnot much filler. {PM)

1 8.6

Sleepless Nights -
Mixed By Alex Gold
Xtravaganza

WHAT'S IT ALL ABOUT? Alex Gold's
hame of the hits celebrates with a look at their
back catalogue, mixed on two CDs which can
be distinguished according to the following
titles: **Avin'it” and "Chillin"it."

WHAT*S on 1T? Probably one of the most
consistent independent labels around, it's
pretty much wall-to-wall anthems with
Agnelli & Nelson’s “ElNific”, Armin‘s “Blue
Fear”, Black Connecticn's “I’'m Gonna Get
You Baby" and Chicane's still achingly great
"Offshore” (plus all their other singles)
alongside Disco Citizens' "Footprint”

and Scotti Deep's "Brooklyn Beats".

ANY COP THEN? Two CDs might just

be spreadingita bit thin, butit's a nice
concept anyway. (CB)

%ok Kk

All Back To Mine -
Nick Warren

Stress

WHAT'S IT ALL ABOUT?Y New
compilaticn concept that's so blindingly
obvious it's astonishing that no one has
thoughtof itbefore. Towit, top DJs make
up an album of all their favourite post-club
comedown tunes, Way Out West's Nick
Warren steps manfully up to the mixer for
the debut.

WHAT'S ON 177 An exclusive 10-minute
Irresistible Force mix of Coldeut's " Auturnn
Leaves” for starters, plus the extremely rare
Jam & Spoon dub mix of Moby's “Go", plus
allmanner of superb ambient and chill out
numbers fromn the likes of John Beltran, Sub
Suband Skanna'sjungle at 33rpm.,

ANY COP THEN? A great concept, well
served by Nick's spectacularly chilled and
hugely knowing selection. Bestappreciated
witha fuzzy head and a steaming hot mug

of lovely cacea. (FT)

* %k ok ok

Night Owl - The Wigan
Casino Story

Joe Boy

WHAT'S ITALLABOUT? Cracking
retrospective of northern soul antherms and
obscurities, all ably held together by
interviews and reminiscences fromon the
scene DJand walking northern soul
encyclopaedia Dave Evison.

WHAT'S onIT? Awnole load of rare soul
tunes that, let's face it, you've probably never
heard of but which are all absolutely top
naotch. The first half goes for the banging
Sixties soul stompers, the second for the
more floating style of soul that's beenin
vegue since the Casino's closure all the
way backin 1981.

ANY coP THEN? Brilliantly packaged
with a free seven-inch single thrownin, this i
s easily the most stylish Nerthern seten

the market. (FT)

% ek

Ambient Vieditations
Return To The Source

PSS WHAT'S IT ALL ABOUT?

i Utterly cosmic chill out gear
from the leading trance club.
| WHAT'S ON IT? Seriously

out-there ambience in the true
meaning of the word, The focus is onsounds
as meditational, spiritual and global as
possible: the likes of Deepak Ram, Makyo
and Anahata draw on Indian vibes, Children
Of Dubinject some digital moodiness,
Another Green World come on like Brian Eno
scoring the closing credits of a National
Geographic movie and Mark Allen's Quirk
have clearly been at the mushies this year.
ANY COP THEN? Ain't goin’ to Goa? Witha
good sense of fantasy, a warm lounge and this
album, you might just about make it for the
afterparty. If youare, take this. It's the perfect
balm for that palm-beach comedown, (CB)
L. 8.8 &

Chapitre Un
Distance/Obssession

WHAT’S IT ALLABOUT?
Showecase for an underground
French deep house label that's
juststarting to make an impact,
WHAT'S on IT? Unless you
really know your French cnions, you'll
probably have never heard of Fred
Everything, Scuth Sork, Flakes & Teeves or
Vincent Nello, but the addition of Nottingham
lads Mail and DiY at least adds Brit familiarity.
Most of the tracks are solid, in-the-mix gear
that wouldn't sound out of place inyour
average Derrick Carter or Kenny Hawkes set,
though apart from Fred Everything, there’s
few that will have you scrambling to the DJ
booth, notepad in hand.

ANY COPTHEN? For an opening chapter, a
good consistent start. Let's hope future plot
developments up the ante. (CB)

%%k

The Cross Section
Collective

Cross Section
g ; WHAT'S IT ALL ABOUT?
One of the mest underrated
house UK labels gets label boss
Chris Simmonds to mix up their
best to date.

WHAT"S ON IT? The kind of deep, tweakin’
boogie house thatfans of DJ Snesk and the
French crew will love, particularly Tim
Deluxe’s standeut "I Know " and House
Proud People's “Lonely Disco Dancer".

The label's been supported by everyone from
Derrick May to Tony Humphries, sticking out
stuff by the likes of Private Funk, The Diggers
and Simmonds himself for years now.

ANY COP THEN? Looks like their time has
come. Mostunderground DJs worth their
sodium chloride have atleast one Cross
Section cutintheirbox. Investigate this
labelnow. (CB)

ok
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Abstract Jazz

Lounge il

Nitegrooves, USA

WHAT'S IT ALLABOUT? The cream

of New York's underground house

producers unleash their jazz-funk-in-a-house-
style tendencies.

WHAT‘S ON IT? Brand new tracks from
the likes of Jamez Mylon, Chris Brann's
Ananda Project, Harry “Cheo Choe” Romero,
Lenny Fontana and Frankie Feliciano. Some
slip effortlessly into the noedle vacuum

CONIPILATIONS
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ROGER SANCHEZ

ARHET JACKION JAMMOOUAL IAIILAAA TUCKTIA. 4 POTH LY, JOBE NUNTZ DAMMY TENAGLIA
LSS SYNGICATE. EDOIE AMAGOR WAMOUT PROS(CT. BOUL SEARCHER AULTE. UK

Roger Sanchez - Maximum
House & Garage

Virgin

CRAP name. "Maximum House & Garage" thatis, not Roger Sanchez.
Particularly as this is something of an event. Sanchez, yousee, isone of thatrare
breed of American DJs who does not, as yet, appear to have done the same deal
with Auld Nick at the crossroads that so many of his peers have, Namely the first
compilation that comes your way, even ifit'’s “The Biggest Largin’ It ‘Avin’ It
Anthems In The Planet Ever”, you doit. Secondly, when you do it, you stick oniit
what you're told, knock out your mix in a digital studio to remove all traces of
your own turntable style and sign the contract on next week's mix quicker than
youcan say “fat paycheck please, Mr Major Labael-cash features”,

No, Sanchez, to hisimmense credit, has always refused to play that game and
that’s why a new mix album of his is truly an event. The key lies in the credits,
where itturns out he used not just three turntables but a pair of CD decks as well,
Which means serious turntable warfare and a glut of jaw-dropping faney tricks,
all of which bump up the Carnival factor to overload.

Of the 35 tracks, you might know about a quarter, but even whenit's biggies like
Mass Syndicate’s belter * You Don't Know"” or Whirlpool Productions’ “Disco To
Disco”, he opts for some obscure dub or remix. It's even splitinto two allums -one
for peak-time, where thefilters and drums pulverise the senses, and one for after-
hours, where Universal Principles and Blaze take it more on the deep Afro-funk tip.

In a world where the mix album has become devalued to near irrelevancy,
Sanchez has once again restored our faith,

Calvin Bush

als
tson

premier experimentalfelectro la)
features label and non-label arti
the same wavelength.
WHAT'S ON 172 Some of it (\VVm, 2 Be
Freak) veers straight into barely listenable
industrialambience and weirdcgre, but the
bestis either the Autechre-styld cold
intelligent electro from the likeslof Phoenicia
and Passarani or the spitting fird and
brimstone Drexciya-style wrathiof A Credible

where there's somany virtucso solos, you
startaching for the Grim Reaper to have away
with all instrumentalists on house records.
Others, however, like Romeroand Jask, keep
atight rein on the improvisation with far
better results.

ANY cop THEN? Not as inspirational as
their brilliant " Afro-Jazz Lounge” album, the
"less is mare” maxim has clearly never been
heard rcund these parts. (CB)

* K Eye Witness and D'Arcangelo.

ANY COP THEN? Notone foifthase who
Mission Two - likeit soft as their duvets, “Misdion Two" is
Connecting Electronix neverthelessvaluable proof that notall the
Network best things out of ltaly are its fodtie teams

Nature, Italy
WHAT'S ITALLABOUT? Cne of ltaly's

and willy-shaped pasta, (CB)
L & & ¢
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Hardfloor release their long

ol

awaited new album

All Targets Down RN

ALL TARGETS
=~ = DOWN

A collection of devastating
tech-infected tracks including
the slammin’ single

“Hardfloor will Survive”
Available on DJ Friendly Double Vinyl
or Bonus Track CD

Out Now in all Good Record Stores e o

ﬂﬁi”' Distributed by InterGroove / Tel. 0181 749 8860 - Fax. 0181 742 9462 l l‘ ‘I I i OI—I—EIE

‘Escape That’

the new single with mixes from:

Ron ‘Trent, New Sector Movements,
Hefner, Phil Asher & Kirk DéGiorgio.
Available on 2x12” vinyl & CD.
Released: 25th January 1999.

we Pages 2
‘Réit&tpretations’
the remix album teaturing:
Masters At Work, Sonar Circle,
Shaun J. Period & many more.
Available on 3xLP & CD.
Released: 1st February 1999.
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Studio 45

Freak It!

Azuli

ORIGINALLY Studio 54 in henour of the
infamous New York disco palace of
debauchery until legal eagles forced a
change, this German duo flaunt their
influences proudly —filtered breaks, sneaky
whoops, anawesomely dirty funk bassline
and aman encouragingyouto “Freak itWork
itYDon'tjerkit”, Think "Horny" taken back
toLarry Levan days and givenan
underground lashing. Phwoaar.

kK

Terry: "Apparently Tongand Rampling are
wellinto this so | probably won'tlike it! [Puts
onrecord] Yep, it's another disco loop again.
It works for the sort of pecple who play it. I'm
just sotired of that whole disco thing. Some
pecpledeitreally well, like the Slam mixes of
“Mothership Re-connection”, but they're
few and far between.”

m.r. g i
s'.'&‘i RN 'q'*

With guest reviewer

T'S been a hell of yearfor TERRY FRARNICIS.
Notso long ago, he won our Best New DJ award
and since then it's been superstardom all the way.
Ironic really, given that he's actually been bubbling around
onthe undergroundtechno/house scene for nearly 10
years now. He wasresident at Stern’s alongside VIr C and
Colin Dale and in 1994, he set up the consistently brilliant
techno night Wiggle with Nathan Cole. He recorded

much of the material on the Bush subsidiary, Grass Green,
before founding his own Eye 4 Sound label, where he puts
out stuff under his own name and as Housey Doingz.
Famed for his seamless mixing between deep techno,
dub-mad house and heavenly breaks, you can hear his
sound on “Architecture Volumes 1 &2". He's here to
review this month’s singles.

Studio 45

Deejay Punik-Roc
Versus Onyx

Roc-In-It

Independiente

STREWTH]! |s this the biggest about-turmn
since Napolecn got cold feetin Moscow?
The Brooklyn “does-he-doesn't-he?”
praducer abandons his trademark electro-
breakbeat sound, goes all funky New York
hiphop, gets Onyx intorap over the top and
comes up with a bit of beauty. Alimited
one-sided promo—searchitout.

%% Ak

Terry: "[t'squite a bitdifferent to ' My
Beatbox'. |'ve got the albumandthere's
some alright tracks on that. |drop some
breakbeat tracks in my sets but more of the
faster stuff witha techno edge, like Matthew
B. lquite like this actually, whether he made it
ornot! | mean, Underground Resistance
have their whale anonymous thing, so at the

Inner City Paul Van Dylc end of the day, it doesn‘t matter who makes
GoodLife (Buena Vida) Presents Humate thetune, aslongas it's good.”
PIAS Love Stimulation (Remixes) * %A

Deviant

TRANCE'S glory days are back again.
Everyone's favourite trance-meister of last
year updates his 1992 classic. Some might
say Van Dyk's done little more than sprinkle a
few FXintothe mix, but then when the
original can still reduce us to mere tears

THE purists are goina to scream blue murder
as Detroitlegend Kevin Saunderson takes his
10-year old techno-vocal anthem, gets it
resung in Spanish, adds flamenco guitars,
housesitoutand bigs it uplikeaman
determined to conquer the charts once more,
throwingin an epic \Way Out \West remix just

for geod measure. thanan onion bath, who's complaining?
s e ek Oliver Lieb and Blank & Jones contribute
Terry: “This has a Balearic feel toit. I'm the remixes.

afan of Kevin Saunderson but mere of his % e e ok

E-Dancer material and what he does under his
ownname. He seems to save his more
commercial music for Inner City and this is not
really mything. | don't follow artists just for
the sake of it—if they make something good
then I'll playit. If they don't then | won't.”

Terry: "Oohno! It's just far too Eurcpean
forme. To be honest it's all a bit epic and
cbvious. | like music with a bit more funk and
soul to itthan this has got. I've never heard
him DJ-he's on a totally different circuit to
me really.”

*

Deejay Pun k-Rgp

TQ

Westside

Sony

WHO said G-Funk was dead
It'snot, it's just gone feralong |

nd buried?

oungecna

comtiy deckchair with a banaipa daquiri and a

pistolinits trunks, Surely chart
homage to the \West Coast's [a

bound, TQ's
ppers and

their sound is supremely smdoth hip hop soul
witha wry smile as it asks evéryone to “wave

theirgunsin the air”,
* %k

Terry: "ltsounds like Brude Homsby &

The Range mixed with Barry
anice voice but lyrically it doe|

hite! He's got

n'tmean much

to me -it sounds like a bit of ajtribute song to
all the rap artists. The music'qwell produced,
you could imagine it with a nide large video on

MTV full of booty girls."”
* %

Christopher Juy
I'm A Disco Dancer
XL

YOU mayjust have heard of tii
as we've probably devoted mp

st

s one, seeing
re column

inches toit since its original refease and Slut
Trax re-release than any otherjrecord. The

original, inallits silly robot vochl

I glory, still

sounds immense, and now ydu've got

remixes from Fatboy Slim, Ol
Clintontco. Butwhere's the [}
remix from the Slut Trax versi
of hisbest ever?

L. & & & ¢

v Basoskiand
ave Clarke
n-surelyone

Terry: "It'snotmy thingreally. The Olav

Bascskimix has a bit ofa P-Fup
whichis good. There'ssomu
thing about at the moment bu
music, there's anly a handful of
any good. There's only so mui
with an old discoloop. Thisis
where everyone grabs their rr
whenitcomeson.”
ok

(:hris.takarJu=

Da Fool
No Good

ffrr

FIRST comingto everyone's at
wittily-named “Meet Her At TH

kfeeltoit

hof this disco

like any type of
1unes thatare

hyoucando
ne sort of track
obile phone

enticn as the
= Blue Oyster

Bar" last year, Manchester progucer Mike

Stewart takes the unforgettab
of Sil's old prog house monste|
Oyster" (even better than “Wi
ask us) and uses them to forge
most poundingly huge tunes tH
aremix from Quake tco.
* kK

Terry: “Theremixesaren'ta
| canimagine itgetting alot of hal
butit's justtoo cbvious again. Fd
clubit's played init'll go down wi
*

e chiming bells
"Blue

dows" if you
one of the

is month, with

vthing special.
ds intheair
rthe sort of
ckedly.”
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pic JAMIE BAKER

DJ Eric

We Are Love

Distinctive

THE work of Edinburgh'’s Craig Burger Queen
land NOT Huggy, as we keep mistakenly
saying - sorry Craigl), “We Are Love" started
life as & fake French import surfing on the
Stardust wave. It's singalong time again as
Alexander Hope's vocals meet a Hall & Oates
sample ina French house style that’s far more
enjoyable than that would suggest. Butthen
if you've heard our “Tunes Of 1998" CD you
already knew that.

%%k kk

Terry: "it'sanclddiscotuneisn'tit?
Iknow - Hall & Oates! Alotof tunes are
sampling them at the moment. Ifitwas onin
a club | wouldn't cringe but then again |
wouldn't play itout myself. It'sareal Kiss
daytime record. The production’s goodand
the music is pleasant enough but it's not
exactly breaking boundariesis it?"

ook

Fatboy Slim

Praise You

Skint

AND you thought Norman Cook was all about
boombastic big beat stompy madness?
"Praise You" proves once and for all that
Ball's man can also knock out low-key gospel-
tinged anthems that could get as many arms
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raised down the local Episcopalian church hall
as they could atthe Boutique. Evenif the
vocals are something of & sample steal. No
doubt ruling daytime radio even as you read
these pages.

Fook Aok

Terry: "Respecttoall the big beat crew
because they've worked hard to get where
they are —and they party hard as well. Thisis
notsoin yer face as his last one. It's got quite
anindie sound toit. Norman's Cornershop
remix was fairly good. | recently wanted to
remix this local psychabilly outfit called The
Bucket Band."”

*k

Prince Paul

More Than You Know

Tommy Boy

THE producer behind De La Soul’s classic
“Three Feet High & Rising"” album hooks up
with the lost boys of hip hop ance more fora
sneak preview from his new album, Neither
De La or Paul have exactly torn us {or anything
else, for that matter) up of late, but "More
Than You Know* may well be the best thing
either of them have done for quite some
time. Extremely easy on the ear, rolling,
digital beats and B-movie weirdness work
well with De La's nonchalant rapping style.
Asignof good things to come,

ek

Terry: "ltsoundsbetteron 45, I'mnot
abig rap fan but | do like hip hop and | really
liked the vibes on the first De La Soul album.
"Trailer” had some really nasty vocals in it
which put me off but the album version was
nice encugh.”

YK

808 State

Bombadin (Fire Island Remix)

Cubik (Victor Calderone Remix)

ZTT Promo

FOR anyone who had preblems with Fire
Island’s " Shout To The Top” chart attempt,
check this remix for proof that Farley's crew
can still dish out the twisted hypno-house
magic when they want to. This menth's
chant-along essential. Sadly, Calderone's use
of most of “Cubik"’s quaint but dated
hardcore-isms will probably put you off an
otherwise cool mix.

ek ke

Terry: "808State? Blimey! |wasabigfan
of theirs first time around because they were
really groundbreaking but it's hard to say
anything interesting about these remixes.

It's more of a mainstream venture.”

Lucid

Crazy (Nalin & Kane remixes)
HoojChoons

EVERYONE's favourite epic housers get
draftedin to dothe remix chores on the
triobehind last year's “I Can't Help Myself”,
One mix is sweeping and subtle with
overtones of the dramatic intro from
Vapourspace's "Gravitational Arch Of Ten ",
while the other burbles away with acidic
attitude, though neither in truth match the
grandeur of “Beachball”,

L 2.8 ¢

Terry: "I'mnot exactly one of Nalin &
Kane's greatest fans. But | do think that Hooj
Choons have changed their direction a bit
recently, putting out stuff that's a little bit
deeper. This almost sounds like an early acid
house tune, it's quite heavy. [Epic strings
comein] Ohdear! I'm notinto these epic
breakdowns. You just stand around on the
dancefloor twiddling your thumbs when you
wantto keep dancing. The rhythm hasa
techy edge to itbut that bassline is just too
ohvious and far too European forme to like
ar play out somewhere. "

ok

Lucid

Robert Hood

Underestimated

M-Plant

ONE of three new Hood EPs around at the
moment (the others are on Hardwax and
Dramal, this is a return to the wondrously
intricate yet achingly simple dancefloor
workouts that made 1996's " Nightime
World” such a great alburn. As always with
Hood, it's the frantically inventive minutiae
which really make this elusive praducer so
consistently on the case.

Fokdok

Terry: "'Black Man's Work' is a groovy
track, a real DJ tool, The stringsare coolon it—
I'mvery partial to strings myself! It hasanice
funk feel aboutit. Robert Hood always
makes good B-sides and bonus tracks, and
this is one of them. It gets you really hooked —
it'll sound excellent in the mix. What's the
main track called? ‘Sleep Is The Cousin Of
Death'? Nice.”

*kok %

7th Gate

Route 4

Rotation

MORE techno from Japan that adds fuel to
the fiery argument that the Eastis where the
best new wave Detroit manosuvres are
coming from, "Reute 4" and the superb
"After The Silence” are sleek, funky techno
primed for peak-time in an Emerson set,
while lan Pooley makes his 857th appearance
inthe mag this manth with a remix of

the former,

%k kK

Terry: “'After The Silence’ is really heavy,
areal peak-time track. lan Pooley’s remix is
very tracky and clubby too - his original
productions are good as well."

* % % '

Ram Trilogy
The Ram Trilogy Chapter 3
Ram
ANDY C, Ant Miles and Shimmon complete
theirlatest foray into the darkest, most
uncompromising recesses of shadowy
jungle with four tracks that will devastate
dancefloors where metallic shards, sci-fi
scariness and warp nine basslines are the
order of the day. If youmissed out on the first
two chapters, fear not—the whole lot will be
oncnealbumin the spring.
Fokok
Terry: “| wouldn't go cut of my way to
listen to this ata club but then again it's not
bad. Buttoo much of this would do my head
in. It's pretty hardcore stuff this—but then
again maybe it's because I'mtoo old! It's
rebellious music to piss off your mum and
dad. Still, it's well produced and arranged.”
*

London Elektricity
Versus Jon Forte

PBE (Remixes)

Hospital

THE acceptable end of jazzy jungle. Okay
~then, the storming end of it, Forte'sa

member of the Fugees' Ruffhouse crew,
though his party-down raps barely survive the

Elektric boys' onslaught of hard-as-hell
double basslines, insane flute assault and
constant battering ram rhythms. Miles Davis
down Movement, anycne?

ook Aok

Terry: “I'mnotreally familiar with any of
these names. It's gota nice funky bassline
and Jon Forte has got his own vocal style.”



The Stone Roses/

A Tribe Called Quest
Fool's Gold {Grooverider Remix)

1nce Again (Aphrodite Remix)
JiveElectro

APROMO 12-inch doing the rounds which
serves notice of Jive's forthcoming classics
remixedalbum. Aphrodite’s now so adept at
these jump-up/rap fusions that " 1nce Again”
sounds formulaic, but damned if we could
stop ourselves from jerking like robo-fools
around the office to it. Grooverider's take on
the Roses' 1990 classic doesn't stray too far
from the awesome criginal,

*kk

Terry: "l wasintothe Stone Roses first
time around. | like the Grooverider mixand I'm
quite into the whole concept but then that's
probably because it's alot like the criginal only
alittle bitfaster. |liked lan Brown's vocals
because they sounded really haunting on this
record. The bassisreally punchy onthe
Aphrodite mix of A Tribe Called Quest. | prefer
thejazzier side of drum & bass. "

kA

Co-Fusion

Struttin’ (Remixes)

Sublime, Japan

THREE alternative faces of 1898 technoand
each something of a winner. Firstup, Soma's
Funk D'Void transforms the original into a
lofty piece of soaring Detroit tech-jazz straight
out of his label-mate Envoy's copybook. Co-
Fusion throw in filtered effects, sirens and
manic drums while Claude Young goes deep
into techno’s darkest inner spaces.

ok ok

Terry: "The Funk D'Void mixis quite
tough and gets quite stringy towards the end.
You could imagine Mr C dropping this down at
The End. llike the thythm and the bassline —
you can really get your teethinto them.
There's abeginning, middle and end to these
tunes, areal story about them. | likeit.”
Fokok ok

lan Pooley

The Allnighter

NRK Sound Division

WITH awork rate that only seems to get more
and more frantic the older he gets, it'stothe
young German producer’s credit that even
when he's knocking out fierce new skoel
fittered disco, he's stillmiles ahead of the
competition. “The Allnighter” manages to pack
more excitement, energy and rebo-vocoder
vocalsintoits mix than mostDJsdoall night.
Hokok

ne Roses |

Terry: "Now thisis another disco loop but
it's done so much better than the rest with
this off-beat stabbing rhythm. Those drums
are quite scrappy but they'd sound wicked on
abigsystem.”

Yk ke

Emmie

More Than This

Manifesto

CHEEKY cover of the old Roxy Music croon
toon, butredonein a poptastic house style by
21-year old Manchester singer, Emmie. Hints
of Todd's Everything But The Girl remix are
there, but it’s still tamer than a tranquilized
pussy cat. Head for the harder “Translucid
Vocal” for a tougher, lusher remix.

Kk

Terry: "Thisislooking abitsuspectisn'tit?
You're having alaugharen'tyou?! Utter poo.”

mninie,

MORE THAN THIS

Martin 044

Prayer Stick/Dream Dancing

RedPlanet, USA

ALWAYS something of a buzz whenever the
new Red Planet drops, this one won't make
the scrapbook of great moments, sadly.
"Dream Dancing"” is a rather perfunctory
techno-soul groove custom built for simply
pushing the mix aleng, while “Prayer Stick” is
acurious shuffling breakbeat electro track
thatlacks the usual RP panache and flair.
ok

Terry: "'DreamDancing’islovely. Socme
of the Red Planet stuff is a bit noisy for me but
thisis wicked. It's for the head as muchas the
feet, especially with that weird vocal in the
background. ‘Prayer Stick’is quite funky as
well, ltuses adiscolocp but notin an obvious
way ~it's been filtered and fucked with."
dkk

Retroflex

Variations In Consciousness Part 1
Soma

ANEW name to Soma, but two outstanding
producers in the shape of Derrick Carter
cohort Chris Nazuka and Nick Calingaert
{Common Factor on Planet E). The label
that's a byword for tech-house consistency
doesn't disappoint either, as "Tings"”
gradually works its haunting way into

your heart, with a “Tweaky Mix" for those
who like their techno filter-tipped.

ek

Terry: “Moredisco! It'sgetting ridiculous
the amount of people doing this disco thing
but they're trying something different here.
The Tweaky mix is quite simple but melodic
atthe sametime.”

ok e

The All Seeing |

Walk Like A Panther

Earth

SOMETHING alittle unusual from the quirky
Sheffield trio with a fine line in cutting-edge
post-techno suave. Keeping the Sixties
revival coming, this time round it's Narthern
circuit cabaret singer Tony Christie they've
bussed in from the Butlins circuit, and he
comes on like Tony Bennet deing the disco
frug down some Aphex Twin party. Very
probably not to everyone's liking, but at least
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it sounds like nothing else on garth, which
canonly be a good thing.
ok ke

Terry: “|tscunds like somge sort of
soundtrack toa film. IW'sdiffefent | suppose.
There are some weirdbonus peats on it
which could come in handy. That track’s
called ‘Sweaty Walls', you say? Sweaty
balls more like."
Ik

Roger Sanche
Presents Twili
I Want Your Love
Perpetual

ALOVE itor hateitmoment, 4s the S-Man
covers Chic's "I Want Your Lole”, one of
those disco moments that fewy canresist.
Every bit as snuggle-up-and-gpt-down
irresistible as the original, if we're being
charitableit’s simply the poppl flipside to
Sanchez’ darker dubs. If youwantitwithan
edge, head for Rhythmasters|filtermania
mix or lan Pooley’s (yes, it's hifn again) vocal
thump version.
%k
Terry: "I'mnotso keenonjhis recent stuff
but his early material on Strictly Rhythmwas
pretty geed. Thisis justanothprdisce loop
againisn'tit? The original track was really
cheesy anyway.”
% % {for the Soulgrabber's mik)
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MUZIK

Box Office
0870 1212700

Open 24 hours a day, 7 days a week

You can IIIIY tickets for almost
any gig and loads of great clubs

including Cream, Gatecrasher, Progress, Yootoo,
Meyadouy, Atomic Jam and many more.

Soifit's being down the front at Primal Scream or
screaming for one more tune at Cream then buy
your ticket upfront and make sure you get in by
calling our ever so useful ticket line. Nice
One.Sorted.
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TRAINSPOTTING

10 PAGES OF UNDERGROUND REVIEWS

VitalRelease

Natural Rhythm
The Jive EP

Earthtones, USA

Firstrelease on a new label out of North
America and what a start. One siderocks
the floor with cool funk licks and badass
dubbed-outbeats-imagine the Idjuts
head-to-head with Mateo & Matos. The
flip side takes things more left of field
with atrippy tech-groove that sounds
like Swayzak on some bad drugs. (KM)

% e ek

- e

Deep Sensation
Somehow, Somewhere/Soul Heaven
Guidance, USA

robably the UK's finest exports to America,
Paul Hunterand Colin Gate, nipy in with for me
the best tune of the last year. Avocal steal
from some long lost Philly herois
underpinned by a dark disco groove — the
story from Seventies black America to
today's real house clubs has never been
better told. From Blackpool Meccaand
Crackers ta Basics and Soulsonic. . . Real
house for real soul boys. (TF)
* %k kk

Kings Of Tomorrow

The Sway/Simon Says Bounce

NRK

KOT follow up a fine run of releases on
Yoshitoshi with a cheeky 12-inch for those
even cheekier NRK boys, “The Sway" rocks
the discowith a funky take on Salsoul
sampling while " Simon Says Bounce” is
minimal beyond belief. Pure super-loud
system stuff, or perfectly simple drug music —
take your pick. Aquality release. (KM)
*khk

Pablo

AllPraises Due

Guidance, USA

What with this and the awesome Deep
Sensation release combined with that Glenn
thing last month, Guidance are back on form
withabang. Deep, retro, hip hop or jungle,
the choice is yours on this brilliantly varied EP
from Glasgow's Michael Hunter (brother of
Deep Sensation’s Paul). Checkout his fat
Sundance EP on Fenetik toc. (K1)

ok ok ok

Demon

Regulate

2000ST, France

French funk with a twist from the heavies at
2000ST. Discoand funkin the filter bank and
floorfilling beats on the drum machine all
finalised with some clever spoken words
flying over the groove. Pimpin', (KIM)

Jo Ak

Pinnchilcy

Valle, Valle!/Reachin’

QOdori

More storming Wild Pitch-style workouts from
Chris Duckenfield's techcellent Odoriimprint.

“Valle Valle! " takes the direct approach to
dancefloor success with its twisted electronic
stabs and body-reckin’ beats while "Reachin™
loeps some D-Train outro round-and-round to
fine effect, Deepshit. (KM)

LS. 6.8 ¢

Marshall Jefferson
Versus Noosa Heads
Mushrooms

Airtight

The "voice” of Chicago's classic pericd
("Open Your Eyes”), Marshall spouts the
praises of “shrooming" over my fave Salt
City Orchestra rhythm track to date. Could
be big if picked up by Radio One's dance
shaws. Real drug music to getlost in
Where's the a capella though?

Yok ¥ ¥ (TF)

Jask Presents

The Asiatic Jazz
Connection

Mystery Vibes

Nite Grooves, USA

On paperit sounds like every other
instrumental groove coming out of New York
atthe moment, Nice beats, nice chords and
six millicn solos over the top. However Jask
offers his groove ina broken beats Session-
style dub-workout, a driving house groove ar a
saxed-upjazz-houser. Innovative stuff. (IKM)
Jokk

E Smoowve Featuring
Michael White

Be With You

Strictly Rhythm, USA

The preduct of Strictly has been rather average
tosay theleast of late, but this and the superb
Joe Mentanachange that. Modern soul out of
Chicago is E Smoove's game, d