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Saturday

Cream — Liverpool

:
&
e

Cream Delivers: New late night licence
March 30th - New building extension: The Courtyard-Sawmill
To celebrate: UK's finest DJ (unannounced). Don't Miss!

Full On — Liverpool
Fridays

Saturdays
Residents Regular Appearances March 30th Residents Live Percussion
Paul Bleasdale Matthew Roberts Late Opening & Grand Opening Carl Cox Paul Bleasdale Sudha
James Barton Les Ryder + Very Speci i i
S ry Special Surprise Guest Dj
Andy Carroll Phil Cooper Boy George Jeremy Healy James Barton
Fortnightly Resident Live Percussion Jon Pleased Wimmin Andy Carroll
Allistair Whitehead Sudha Dave Seaman , :
Friday April 26th
April 6th Easter Weekend Special ~ April 13th April 20th
P! pockl /A pIet - Roger Sanchez C
Roger Sanchez Paul Oakenfold Allistair Whitehead Graeme Park
Allistair Whitehead Mark Moore Judge Jules Mark Moore fitimate 5/ &
Andrew Weatherall Nick Warren Justin Robertson Clive Henry In Association with %
In Association with MU ZAK Magazine Worldwide Ultimatum (’é)fz//é,,//r-%,,;
=]
; Notes Notes
April 27th A Admission: £7 Members + NUS A Admission: £12/811 NUS Cream — Europe
Jon Pleased Wimmin & boursro0ommans B Doors: 10.00pm il Gam ) Notes
e Sglourrscia - @?ﬂat‘icna"\;vms\enholme Saiareltiamod] C Fridays @ Nation: Wolstenholme Square, Liverpool Ballantire's Whisky and Cream will be hosting
Boy George E Forall iyjommation regarding Grearn and Craam raistad events D For any informaion ragarding the Cream Werchandiss £n sl svent pariei The Final of the World
Satoshie Tomie call 0891 518200, calls cost 39p min rate/49p min all other times E Conoh bacmac oied Tanopgaul on 01517089675 TI0 Thax Doy G amponstip
F  Coach bookings 0151 709 1693 F Ttgﬂgl‘b():ki:ggssmﬂ 708 9979 gefglivsakquedua":yle‘ﬂfze/s‘.as‘::al\g%
; ate: Weekend of Apri
S Ticket bookm?:sgm ‘Z‘gergﬂ%' — G Management reserve the right of admission DJs: Chemical Brothers + Paul Bleasdale

Cream — Arches - Glasgow
Monthly Saturdays in Glasgow

Saturday 27th April

Roger Sanchez
Billy Nasty

Matthew Roberts
Pierre

10pm - 4am

The Arches
30 Midland Street
Glasgow

Notes
Admission: £14 plus booking fee
Doors: 10.00pm til 4am

Cradit card hotline 0151 708 9979

omm cow>»

Full-On & Que Club Ticket Outlets

CREDIT CARD HOTLINE
LIVERPOOL - Cream Shop
LIVERPOOL - 3 Beat Records
LIVERPOOL - Unity
LIVERPOOL - Seeds Records

BIRMINGHAM - Depot
BLACKBURN - V2 Mensware

0151 708 9979
0151 708 9979
0151 709 3355
0151 707 2008
0151 650 0975
BLACKBURN - Ministry of Vinyl 01254 693 251
0121 643 6045
01254 690354

Saturdays @ The Arches: 30 Midland Street, Glasgow
For all information regarding Cream and Crzam related events
call 0891 518200, calls cost 39p min rate/43p min all other times
Ticket Info/Coach bookings 0374 198888

Management reserve the right of admission

BOLTON - Beat Street
BRISTOL - Jaspers

DERBY - Scenario

|
|
GLASGOW

BLACKPOOL - Melody House
BRADFORD - Global Beat
CARDIFF - Catapult 100

CARLISLE - Pink Panther
CHESTER - Global Grooves

% Vinyl 01222 228990
T 01228 28740

01253 345755
01204 382588
01274 770885
0117 9494932 HULL - Sublevel

LEEDS - Cavendish Travel

LEEDS - Jumbo Records

01244 343781 LEICESTER - Pilot
01332 292281

EDINBURGH - 23rd Precinct
LASGOW - Bomba Records
HUDDERSFIELD - Fulcrum

LONDON - Flying Records

Cream —Que Club - Birmingham

Monthly Saturdays in Birmingham

Bank Holiday Special - Saturday 4th May Live
Boy George Doc Martin Kathy Sledge
Judge Jules Matt Booker
10pm - 6am
The Que Club
Corporation Street
Birmingham
Notes
A Admissicn: £18 plus booking fee
B Doors: 10.00pm til 6am
C  Saturdays @ Que Clut: Corporation Street, Birmingham
D Forall information regarding Cream and Cream related events
call 0891 518200, calls cost 39p min rate/49p min all other timas
E  For any information regarding the Cream Merchandise

mail order service call Mark or Paul on 0151 708 3979
Credit card hotline 0151 708 9979
Management reserve the right of admission

o™

EXETER - Urban Coll 01392 436088
MANCHESTER - Geese 0161 839 9771
MANCHESTER - Underground 0161 839 4043

0131226 2134
0141 2488831
01484 427564

01482 217620 MANCHESTER - Eastern Block 0161 228 6432
01132 442999 NEWCASTLE - Trax 191 222 1925
01132 455570 NOTTINGHAM - Arcade 01159 474932
01162 625535 PRESTON - Action Records 01772 258809
0171 938 4407 PLYMOUTH - Urban Coll 01752 256390

RHYL - Third Planet
STAFFORD - Funkyworld

01745 344679
01785 228213

STOKE - Global Groove 01782 201698
WARRINGTON - Hott Waxx 01925 659235
WIGAN - V2 Menswe 01942 826962

ear
WOLVERHAMPTON - Ruby Red 01902 771186
WREXHAM - Phase One 01978 264940



MUZIK is proud to bring you our 11th cover star, LT) Bukem, whose one-off deal with London has provided us with one
of the finest drum ‘n’ bass compilations to date. But is jungle in danger of being swallowed up by the majors, with the news
that a certain artist has purchased a Lotus with his advance? Along with Bukem, we’ve also got Frankie Knuckles and
Maxwell tive and direct from New York, Misjah & Tim, Howie B, Donna Summer, a Ninja Tune label
profile and, most significantly, Leah Betts’ parents, who kindly agreed to take part in our Ecstasy debate. And then,
of course, there are our free club pOStEI’S. Who’ll win the battle to grace your bedroom wall?

Out and about this month, we hear that]udge ]ules rushed out and purchased some ring-binder stickers after seeing

D) Food's Tricks Of The Trade, while from over in Berlin come rumours of club-knapping, a new craze where clubbers are
blindfolded and taken to raves in the middle of nowhere. The final Open All Hours ended in tears for many, with Carl Cox
on the mic in honour of promoter Jim Masters. And Lost took over The End to give the venue its finest party yet.

Respect to Bugged Out in Manchester, too. Rather than hang on to the £1,000 left in the kitty when Juan Atkins pulled a gig
at the club, the promoters booked a local spinner, Rob Bright, and put the rest of the dosh behind the bar for the punters. The

legendary Larry Heafd was turned away from Speed and, back up in Manchester, the bouncers at Holy City Zoo forced a
Muzik journalist to go to a 7-11 and buy the magazine to prove that she worked for us before letting her in to review Gusto.
They then refused to let our photographerin. Thank goodness for that open window round the back.

Finally, congratulations to Robert Miles, Gusto, Way Out West, Sasha, Gat Decor and Carl Cox, who all recently entered the
national Top 40. Oh, and the countdown to Tribal Gathering and the Muzik Magazine Dance Music Awards now
stands at two months. Going on one. ..

M U Z I K voted Music Magazine 0f The Year (ITC Awards)
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84 LTJ BUKE

2&. FRANKIE KNUCKLES

The godfather of house7 Probably An msplratlon to the entire dance world? Unquestlonably

Hardcore happy hard

They re known asthe qunet men of Bnttsh techno So how come these two guys can'tstop bloody talking?

' 78 FLASHBACK

- Seewhat yourfave Dls Iooked like W|tn ha|r inour dusty old photo extravaganza. They'll never speak to us again

| 80 HARDCO, € UPROAR

etalcore, deathcore, speedcore, terrorcore, ultracore. It'sall here. Cor!

The headboy of the new schoo! of drum 'n’ bass on cricket, fascist bully-boys and his ‘Logical Progression’ collection
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NEWS

Muzik Magazine Dance Music Awards, Orbital on
tour, The Prodigy return, Sasha gets bootlegged,
SouthportWeekender line-up and Cream in space

PHUTURE

Muzik's tips for April: Lil' Mo’ Yin Yang, The Fugees,
Serial Diva, Full Cycle, Morgan Geist, Only Child,
and Busta Rhymez. Plus Murk interviewing Donna
Summer and Paul Broughton's all-time top tunes

BLAGGERS PLC

| want, | want, | want, | want, | want, | want, I want... :

FREEBIE JEEBIES
Win cool shit. Moving Shadow and Dope On Plastic
club clobber, and Incoming! CDs

FLOOR FILLERS

Heavenly Social and the final night of Bouncein
Nottingham, snowboarding with Cream, Swoon's
second birthday in Stafford, St Germain in London,
and Gusto and Ken Ishii in Manchester..

CHARTS
The Muzik Sweep, together with the latest sales
and DJ charts from around the world

SINGLES
Lionrock's Justin Robertson decides who roarsand
who squeaks

ALBUMS

LTJ Bukem, Lionrock, 2Pac, Larry Heard, Howie B,
Smoothe The Hustler, Gabrielle, B12, Tortoise,and
the “Classic Acid” and “Fine Gold" compilations...

. 134EQ

109 TRAINSPOTTING

The latest underground techno, house, hip hop, soul,
jungle, trance, garage and hardbag releases

126 LABEL SPOT

Shadow kick-boxing in the ring of avant trip hop
with the Ninja Tune posse

. 128 FLY BY NIGHT

Partying in Prague. A spring-time raving revolution

. 132 SCANNERS

Dance culture pulp fiction, at home with Gabrielle
and those essential ‘Essential Mix' listings

Judge Jules talks knobsin his basement studio

139 VINYL SOLUTIONS

What, when, how and why. Your questions answered

. 145 INSOMNIA

Muzik's essential club listings

- 166 MOUTH OFF

Tales from beyond the crypt... Erm, reader's letters

. 168 PARANOIA
: Poking the eyes and prodding the egos of people we
want to laugh at. Yeah, we know it'll end in tears

. 170 HANG THE DJ
: There's a noose in the hoose. But whose neckisin it?
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DJ Groupie

Sex on the decks!

Lishon
@ new hiza?

ANNOUNGES
DANGE MUSIC
AWARDS

Muzik to take Birmingham hy storm!

: thedecksand is being promoted by Charlie Chester in conjunction

become an annual event, will be one of the most
prestigious dates on the dance calendar.

The awards ceremony coincides with the first
anniversary of Muzik, which was launched at
Tribal Gathering in May, 1995.

All of the award-winners will be voted for by
you, the reader, using the form opposite. Voting
forms will also be available from record shops
and clubs throughout the country. Perhapsthe
most prestigious trophy will be Club Of The Year
and on the weekend before the awards, Muzik
will be hosting special nomination nights at
the 10 clubs most likely to pick up the prize. In
addition to this, Muzik will be celebrating its
first birthday at UK Midlands in Wolverhampton on the night after
the awards (May 24).

On the night of the ceremony, there will be an after-hours party at
Bakers in Birmingham, with a limited number of tickets available to
Muzik readers. The party will feature many of the award-winners on

-

UZIK is to host the very first Muzik Magazine Dance Music
Awards on Thursday, May 23 at the exclusive International

Convention Centre in Birmingham. The awards, which will

The Hyatt Hotel, Birmingham

i with Muzik. 1FM, who will also be present on the night, have a special
i award, which will involve listeners voting for their favourite Essential

Mix of the year.

As an added inducement to encourage you to put
pen to paper and vote for your favourite movers
and shakers, Muzik is offering ONE lucky reader the
chance to attend the awards ceremony. Ifyou're
first out of the mail bag after the closing date, we'll
whisk you and a guest of your choice, no expenses
spared (well, standard class British Rail probably), to
® Birmingham, put you up in the same posh hotel the
world's top DJs and producers are staying in (The
Hyatt Hotel), buy you some fish ‘n’ chips and a can
d§ ofTango, bundle you into the ceremony and then
§ off to the after-hours party, where you'll be able to
rub shoulders with the stars and get the beers in.

i FIVErunners-up will each receive a subscription to Muzik for a whole
i year. And ifthey're not decent prizes, we don't know what are. What
¢ more could you want? Getvoting!

For further details about the Muzik Magazine Dance Music Awards,

i telephone 0171-261-5993.

6 muzik
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MUZIK MAGAZINE DANCE MUSIC AWARDS 1996 |

The destiny of the 20 categories for the first Muzik Magazine Dance Music Awards is now in your hands. If you want |
Carl Coxto be recognised as DJ Of The Year, if you want Brandon Block exposed as Caner Of The Year, or ifyouwant |
Metalheadz to be the Club Of The Year, simply fill in the list below. What are you waiting for? Vote away!
Please cutout and send your completed nominations form to: MUZIK MDMA 1996, King’s Reach Tower,
Stamford Street, London SE1 9LS. Nominations to arrive no late than Wednesday, May 8.

e ) _,,/ % 2N\ | - 7 AVE S Ay e
1 BRITISH DJ OF THE YEAR...\....‘.:.:':%... \)D ...... \/.../..\/. /\ E..fQ.‘:J. LB

VOTED MUSIC MAGAZINE OF THE YEAR

A R 415, .
3c|.u30|='rHEYEAR.....&...\.~;'\.—.;h:...}..’.\...\ .................................................

4EVENTOFTHEYEAR....\..X ties /U GAT /N (<// ‘3(1

5 ALBUM OF THE YEAR

8 REMIX OF THE YEAR

|
|
|
|
|
1
|
|
|
|
|
|
|
|
|
|
|
|
|
|
b y |
9 RADIO SHOW OF THE YEAR P I
S IS E NS EEEEES AN NI NN NN NGNS IS I U NN NN SN BN B AN RS l

e

HESE i

10 1FM AWARD: ESSENTIAL MIX OF THE YEAR. ¥1 £

11 LABEL OF THE YEAA..

ﬁ/in a yeal
free clubbifign.

DAYTIME TELEPHONE NUMBER
Q=SS A22414

Lm.ﬁ””” i : 7996 e R

— i ——————————————— — — i —
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ME\\
CREAMGO
INTO SPACE

Win a trip to space with Cream

REAM have exclusively revealed to Muzik that they are
to launch the very first nightclub in outer space.

As the superclub wars hot up, the leading UK organisations
are seeking new ways of developing the club scene. And
nobody has planned anything quite so outlandish as Cream’s
latest scam.

After 12 months of top secret negotiations, James Barton
and Darren Hughes from Cream have signed a five million
pound deal with NASA, which gives them exclusive rights to
party in space.

Cream In Space, which blasts off from Cape Canaveral in
Florida on July 13, will be the first in a series of parties to take
place in outer space over the next 16 years. Creamare to
completely transform the loading bay of the Voyager Space
Shuttle, which is normally used to launch satellites, into a
full-on nightclub environment.

“People always talk about clubbing being an out-of-this-
world experience and we are finally proving that to be true,”
states Darren Hughes. “Cream have once again set the
standard for everybody else to follow. This deal has beena
long time in coming, but all that matters now is that, once
more, Cream is going where no other club has been before.
We've even struck a deal with a leading beer company to create a non-spillable
alcoholic fluid. Ifitall
goes smoothly, we plan
to host a party every
summer, in conjunction
with our opening night
at Space in Ibiza. This
will take us upto 2012,
when we're planning
to launch the Cream
Space Station.”
Cream, who are said

An artist'simpression of the Cream
Space Station, due to be launched in 2012

The Voyager Space Shuttle, ve
forthe firsi Cream In Space

the honour of being the first DJ to ever play in space. Darren also adds, “The most

to have already spent
one billion pounds on
the development of the
Space Station, claim
that its capacity willbe a
comfortable 500. The
initial trip, however, will
be limited to 30 people,

exciting thing about the whole venture is that there are no police around. We will
be able to party non-stop for seven days without interruption. Thisis what21st
Century clubbing should be all about.”
In an act of unrivalled generosity, Cream are offering 10 lucky Muzik readers the
chance to join the first Cream In Space venture. Just answer this question:
On which date was Cream founded?
(a) February 30, 1983
(b) April 1, 1996

(c) October 17, 1912
Please mark your entries “Cream In Space Competition”. The closing date for
all entries is April 1, 1996. The spaceman’s decision is final.

including the Cream
team and guest DJ Paul
Bleasdale, who will have

—
* MUZIK is to hosta party at Cream
in Liverpool on Saturday, April 6. The
night features DJs Roger Sanchez,
Andy Weatherall, Allister Whitehead,
Paul Bleasdale and James Barton.
For further information and ticket
details, call 0151-709-1693.
Meanwhile, Nick Warren and Paul
Oakenfold have been confirmed as
guest DJs for thefirstina new Cream
compilation series, entitled “Cream
Cool”. Athird nameis expected to
be added shortly. The album will be
released on deConstruction.

' | RogerSanchez




DOGG POUNDED
A GOURT UPDATE

SNOOP DOGGY DOG has been found not guilty of all but one of

april 19. 20. 21. 1996

THE SOUTHPORT DANCE MUSIC
WEEKENDER have announced details
of this year's event. With four individually-
themed dance venues, the 18th annual
Weekender will take place at the Pontins
Holiday Centre in Southport on April 19,20
and 21. Guests include Roger Sanchez,
Danny Rampling, Tony Humphries, Graeme
Park, Allister Whitehead, Paul “Trouble”
Anderson, Bob Jones, Bob Jeffries, Norman
Jay, Kevin Beadle, Snowboy, Trevor Nelson
and DJ 279. What's more, it's licensed for
24-hours a day! For further information call
0191-389-0317.

Mark Moore

the chargesin his accessory to murder trial at the LA Criminal Court.
The four-month trial of Snoop (appearing under his real name Calvin
Broadus) and his bodyguard McKinley Lee, centres around the murder of
Philip Woldermariam on August 23,1993, in south Los Angeles. Witnesses
claim that Woldermariam was shot dead by Lee following an argument
earlier that day with Snoop's friend Sean Abrams.

The prosecution recounted how Snoop had driven Lee and Abrams to
Woodbin Park, where Lee shot Woldermariam several times. All three
defendants pleaded not guilty to the charge of murder, claiming that

Woldermariam was shot in an act of self-defence. If convicted, Snoop
could have faced 26 years-to-life in jail.
The charges against Abrams, who retained the services
of 0J Simpson's attorney Johnnie Cochran, were
dismissed within three weeks of the start of the
hearing, after Cochran successfully declared his
clientas having been “overcharged".
In another bizarre twist, Snoop has released
“Murder WasThe Case” a 12-minute video
which he re-enacts a similar version of
 the events of which he was accused.
% Astatus hearing of the trial is scheduled
or March 18, when the prosecution will
, be allowed to move for a re-trial.

NEWCONGEPTFORRICHIE
HAWTIN G

RICHIE HAWTIN
has revealed his plans
foranew label called
Concepts. Allofthe
material for the new
label will be recorded
exclusively by Hawtin
himself, with each
release designed to
form part of an on-
going theme.

“Thefirst concept is :
called ‘The Year', so there will be 12 singles, one a month overa year,” says
Hawtin. “Each single will be strictly limited to 2,000 copies and will feature
two tracks. None of the tracks will be licensed.

“Iwant to concentrate on more studio work this year and Concepts helps
me to push myself every month,” he continues. “The next concept will be art,
poetry and music, and the third one will be something completely crazy.”

Hawtin has also revealed that he is closing down his influential Probe label
toconcentrate on Plus 8. The last Probe release, Circuit Breaker's “Acid Is
My Creator”, will be released this month.

To subscribe to Hawtin's Concepts imprint, fax 001-519-258-6248 or
e-mail them at plus8 @wincom.net

THEMEFROM S-EXPRESS’

70 BERE-RELEASED

S-EXPRESS' seminal house track, “Theme From S-Express”, is to be re-released.

Created by DJ Mark Moore, the track was originally issued in 1987 and is widely credited
with kick-starting the British house scene. The re-release comes complete with remixes by
Tony DeVit, Aquarius and Carl Craig.

“The re-release was Rhythm King's idea, but | chose the remixers,” says Mark Moore. “Carl
did amixfor me as a birthday present. I've known him for several years now. | took him to his
first ever club in Britain, Kinky Gerlinky. Aquarius remixed it because we're good friends and
I got Tony to rework it because | made a pact with him years ago. He told me ifitwas ever
re-released, then he wanted to remixit. There was no way | could go back on my word. And
it's a great mix.”

Moore is also currently working with his new group, Ping Pong, which includes Adamski
on keyboards and Dave Barbarossa, the ex-Adam & The Ants drummer. Moore describes it
as “Serge Gainsbourg meets Portishead, with some punk rock and techno thrown in.” In
addition, he's also remixing Divine's “Native Love” and Boys Town Gang's “Disco Kicks”.

Pics: Tom Sheehan/Raise-A-Head

having a new venue built for him in New

York, directly opposite the former
Sound Factory venue. Meanwhile, Danny
Tenaglia and Doc Martin are now the regular
residents at Twilo, the former Sound Factory
venue. Elsewhere, Li'l Louie Vegais expected
to move his legendary Underground Netwaork
night from the Sound Factory Bar... SISTER
BLISS and TIN TIN OUT have mixed “Club
Xpress: The Future”, a double-compilation for
x:press... N-JOI have reached the Number
One slot in the US dance charts with new
mixes of their classic “Anthem” track. . .
LAURENT GARNIER is to compile and mixa
double-CD for React, in the same vein as Carl
Cox's “F.AC.T.” series... PATRICK PRINS is
back in fine style, with a new Allium project
on his own Movin’ Melodies imprint. Prins’
“Indoctrinate” single, released under his
Castle Trancelot guise, has been re-released
on Slate with new mixes from Way Out West. ..
JOSH ABRAHAMS' work is being remixed as
part of a special package for Worldwide
Ultimatum. Joey Beltram, Aurora Borealis
and Subculture have all reworked different
tracks... ROLLO has launched a subsidiary of
Cheeky, called Cheeky Junior, Meanwhile,
Rolloand Sister Bliss have remixed R Kelly
and KD Lang. .. MALCOLM McLAREN is to
recorda “jungle” album. Enough said...
SLAM are rumoured to be beat-mixing the
next “Psychotrance” CD for Moonshine,
following in the footsteps of Mr C, Darren
Emerson and Eric Powell. .. URBAN BLUES
PROJECT have launched a label called
Soulfuric. The first release is an Urban Blues
track called “Your Heaven”, released under
the guise of Mother Of Pear| Featuring Pearly
May. Urban Blues have also overhauled
Sarah Washington for AM:PM. .. FELIX DA
HOUSECAT is back with a hypnotic remix of
Yoshinori Sunahara’s “MFRFM”, out now on
Sony, Japan. .. CREAM are set to host a
Junior Boys Own party at the Arches in
Glasgow on March 30, DJs include CJ
Mackintosh, Terry Farley, Pete Heller, Rocky
& Diesel, Clive Henry, Kevin McKay and
Alan Tribe. Call 0151-709-1693 for further
details... LAMB's debut album has been put
back to June. The next Lamb single, “Gold”,
is out on March 25 with mixes by Mr Scruff,
Autechre and Hip-Optimist. .. RONI SIZE has
overhauled Bizarre Inc's “Keep The Music
Strong” for Some Bizarre. .. JX's new single
has been remixed by Nick Warren and Carl
Cox forffrr.... Contrary to reports, RUMOUR
have denied that they are trying to register
the name “Goa Trance”, following the huge
success of their compilation series. ..

J UNIOR VASQUEZ is rumoured to be
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EFFECTIVE's Phoenix Rising imprint release
the much sought-after “My House Is Your
House" by The Montini Experience 2, with
Shimmon & Wolfson on the mix, The next
release on Effective is S.A.LN. 3, which
features recuts from Hanson & Nelson and
Itchy & Scratchy... GENERATOR are set
torelease their “World Sonic Domination:
Volume Two" compilation towards the end
of April, ., The next “Children”? So claim
Positiva, with the imminent release of NYLON
MOON's “Sky Plus”, licensed from DBX
Records... ERIC KUPPER has done a “poppy
intelligent jungle remix” of Maxi Priest, as
well as writing work for Degrees Of Motion.
Kupper is breaking his “DJ cherry” at the
beginning of July in Norway. .. STUART
CHRICTON and ANDY MORRIS have teamed
up to create “Funky Acid Baby”, released
under the name Narcotic Thrust... JASON
NEVINS has remixed “It Takes Two" by Rob
Base and Twin Hype's “For Those Who Like
To Groave” for Profile Records. Nevins also
has two singles due for Brian Chin’s new
(PM label. Finally, Nevins would like it to
be known that he is the man behind the
Goldfinger releases, and not DJ Duke. ..
TELSTAR's latest compilation, “Pure Groove
Classics”, is out now. It features classic
dancefloor cuts from Brass Construction,
Chaka Khan, Mantronix and Sister Sledge. .
The BEASTIE BOYS release a “Best Of"
compilation on Parlophone on March 18. ..
DJ DUKE’s “Techdisco: Volume 2" is out now
on DJ Exclusive, via Power Distributione. ..
The second in DAVE ANGEL's exquisite Sound
Enforcer series is out now on Blunted. ..
TODD TERRY has mixed Tina Turner's “What
Ever You Want" for Parlophone, as well as
Babble's “Love Has No Name” on Eternal
Records. The latter is the new project fram
Tom Bailey and Allanah Currie from The
Thompson Twins. .. COURTNEY PINE is
back with a stunning album for Talkin’ Loud,
“Modern Day Jazz Stories”. . . The latest
release on DJ RAP's rather-fine Low Key
Productions label is Special K's “Give It To
Em”... DAVID MORALES and UNO CLIO
have remixed the new single from The
Nightcrawlers. .. VIRGIN's VC Recordings
release Jayn Hanna's “Lovelight”, with a

mix from the in-demand Blue Amazon. ..

10 muzik

THE PRODIGY have spoken to Muzik about their new single,
“Firestarter”, and their forthcoming new album, the long-awaited
follow-up to 1994's “Music For The Jilted Generation”.

“Firestarter” is the first Prodigy cut to feature a full vocal, which
issung by the group’s mad frontman and dancer, Keith.

“It started when we decided we wanted to do more guitarstuff,
to follow on from where we had left off on ‘Jilted Generation',”
explains The Prodigy’s Liam Howlett. “We'd already been through
four guitarists, but then we met Jim Davies, who was actually the
stagehand ata gig in Stoke. He knew the guitar side interested me,
so he went home and did a guitar version of ‘Break And Enter’.
After | heard it, | got Jim to come round to the studio and play on
top of what | was doing.

ANGEL MORAES, the
New York house producer,
has signed an exclusive
European licensing deal
for his Hot ‘N’ Spycy label
with Subversive. Hot ‘N’
Spycy, owned by Moraes
and Jeffrey Rodman (the
former Sound Factory Bar
co-owner), have already

Barcelona nextyear.

situation isn’t quite what he'd hoped.
released such classic cuts
as Moraes' “Welcome To
The Factory” and “Heaven -
Knows”. Thefirstreleases
from the deal will be the
four-track EP, “Dirty Harry
Presents Hot ‘N’ Spycy”,
anda compilation album.
London Records have
meanwhile picked up the
New Yorker's “Heaven

We gave everyone else a blueprint.”

Andrews' “Strings Ain't What
They Used To Be", the track
which reworks his classic
“Strings Of Life". 3
“He was honest enoughto ™
callme aboutitand | wish
him well with the record. |
haven'thearditand I'm sure
I'll hate it! Butthen |have a
rightto hateit.”

Knows'" and “Welcome
To The Factory” from PWL,
who originally licensed the
tracks from Hot ‘N’ Spycy.

May has also given his blessing to Kelvin

“When Keith came over to listen to the instrumental, he said he

i really wanted to putsome vocalsonit. | wasn't sure if he was just
¢ fucking around or not, butassoonas | heard what he'd done, |

¢ knew it would work. Now Keith can progress and do vocals for us
i onthealbum. We're also going to use other guest vocalists. One

i guestwho's definite is Cool Keith from the Ultramagnetic MCs.

“So far, we've done about half of the tracks for the album. We're

looking at asummer release for it and we'll be playing a few of
i the festivals to let people hear it live for the first time.”

Liam hasalso hinted at a possible link-up with Tricky following

i arecenton-stage jam in Australia.

“Firestarter” is released on XL on March 18 and includes a remix

¢ from Empirion.

DERRICK MAY TO LEAVE DETROIT?

DERRICK MAY has unveiled plans to leave his hometown of Detroit when he has finished recording his
long-awaited album. May, who has already lived in Amsterdam, Paris and England, is hoping to move to

“This will be my third retirement,” says May. “After ['ve finished the album, I'm going to hibernate in Gaudi
Park, sleep undera bench, eat bananas and listen to old Farley ‘Jackmaster' Funk mix tapes. | wantto live
everywherein the world once. That's not going to happen, but I'm sure as hell trying. I'm planning to live
in Barcelona and then move to Timbuktu. I'll geta camel and chill out fora while!”

May is also considering moving the Transmat office, with Chicago and London currently joint favourites
for the relocation. The move will depend on how his deal with R&S Records ends up. As May reveals, the

“| feel like we're in the middle of the road and we haven't yet figured out whether we'll cross that road or
go back home. I'd really like to continue, but we have to work a few things out. | felt Stacey Pullen’s album
was justas good as anybody else’s, but the Ken Ishii record seemed to geta
whole lot more promotion. Transmat should have distribution sorted out
like everyone else has, | don't feel sorry for myself, | just feel that | should
not have to answer to anybody. Nine out of 10 labels wouldn't exist if it
wasn'tfor labels like Transmat. We set the standard.
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i) 3%
TONY DEVIT, one of Britain's very M L
finest mixers, has launched his own i !
label, Jump Wax. Aimed at "the underground sound
of Trade" itkicks off with arelease by Sigma 2.
SECRET KNOWLEDGE would like it to be DeVit states: “A lot of people are making this music,

known that they failed to play live at Back and many of them give me tapesaat Trade. Some are
pretty bad, but sometimes you find something brilliant.

Hard Tim,ﬁ_b

To Bﬂ.SI(}é in Leeds because meqer swork Sigma 2 was one of those tapes. | just want to get
permit did not come through in time. .. some exposure for real underground music.”
Meanwhile, KRIS NEEDS has remixed 7
Empirion's “Narcotic Influence” for XL and THOSE WHO LOST lT
il cotic Influence” Tor AL an:
“Nowls The Time" by Crystal Method. . ~ (LITERALLY) Gt
Forthcoming releases on Bristol's FULL :“s“tzl',"':hg“‘de'::,“‘le p:_rsogal Delonawis
b o i
CYCLE label are as follows: Roni Size and DJ il s A sl HAR n TI M E S lﬂ ” N BH N E W
Die's “Turn Dance & Mellow Song” and Roni mneéﬁ::gfﬂ:;m;?vr:ﬂ JACK c a M PI l A TI 0 N s E B I E S
Size’s “Brut Force”. . . DISTINCTIVE have records, valued at £250.
licensed the rather huge Billabong track, KA"“E“ZWE“J““;UST? ‘Upat ;\r?tpo ;'xgi Hensimatcolu e MRy
I " ; egadog in Manchester. | left my d I[I
. I-iou?e Fo[e\;;f idTthcutt%Whmg us”es the Boiof records anihostagaafion » plrzipd nelgv series
intro from Leftfield's “Not Forgotten”, comes oursoundcheck. Between 9pm, SOMpLationa Ui
complete with remixes from Kool Worlds Wh;n the doors were opened, g::;gfé“gg:;gg;’wm HARD TIMES
and Walsh & Fingers. .. LARRY HEARD is Z? 3;';':’ Z’;ﬁ;ﬁnﬁ:g;‘fnocﬁgge i ll be accompanied by a 100- THE
expected to sign back to MCA, with a possible them! We take samples from .l N . page boct)_k, pro_er‘lcl\;d ‘(‘k ALBUM
remix album due featuring the likes of Orbital ;ECOFCIS Vmen e Pliay live, and e smc‘;]”‘fw;?:‘o‘:r'f : up‘g"e'
g en play them back at various speeds. Luckily, . :
and And! ev;\]l}’;aghira"'d% DERRIICK CtARTER had left two records on the decks, so | had to use ZTS[S;:SSWh?IpbpmmgS: nge
as remixed The Beloved Tor east west. .. those all night. They are totally useless to anyone, S WLIDECOMPLE
INDUSTRIAL STRENGTH and EARACHE though. They were old, avant garde, classical and ?%m':gj bKAt.:‘e ﬂ”ﬁ 3
RECORDS host an exclusive launch night at Chinese folk records. There were tracks with lots AR SIS
ighta of spaceman noises and 30-minute samples of . and Elliot Eastwick. ) R A
The Gardening Club 2in London'’s Piccadilly. creaking boats and lapping waters!" S l:alpe ;‘]rotr‘n ll)‘lard ;lmessa_ys, '.Thel |(t1)|ea lztowgly_llvea V‘(’f;h._by-‘f\llfek
; ) VWHAT WOULD YOU DO TO GET IT BACK? “Well, | want account of what's been happening in clubland. Milesan iot wi
.|{/|he mghtfea'tures Lenny. Dee, Michael Wells, them back badly! These were records that | have tell us what their bl_gg§st tracklofeach week has been, and we'll Ii_cense
anu Le Malin, John Sargent and Fergus. collected over the last 10 years, they're not dodgy them for the compilation. We'll also be promoting the albums with
Johnny Violent performsa PA... BYRON club tunes | can go out and buy again tomorrow.” g:;;fj,ifr:g:g;gahf country, which will then be covered in the next
i i Call0171-613-0 if! i { *
STINGLEY is ‘?UnCh'ng anew |al?E| called whﬁgeaﬂ,u:ssonﬁioiw have anynformationcatte The first in the series, “Spring", will be released in April. To celebrate
Deep Soul. Stingley s also working on a solo the launch, Muzik and Hard Times are co-hosting a party at The End in
album for Nervous. .. GLASGOW's Tunnel NAME: BLAKE BAXTER London on April 5. Miles Hollway, Elliot Eastwick, Terry Farley, Pete
1ub | ilation alb ITEM & VALUE: A walletand a . Heller and Dave Piccioni will DJ.
club are set to release a compilation album, personal organiser, valued at . % Hard Times'new club, NATO, located underneath C&A in Leeds city
featuring mixes from Paul Oakenfold and over£400. centre, will finally open on April 26.
i ki WHERE WERE THEY LOST? “Iwas 1
| HARDCORE DANCE
Kiss 100F\M's “Givin’ It Up” slot on April 17 home to Detroit when | realised
and 24.,. ALEXREECE is starting up a new that | had lost them. So | started A W A R D s 19 9 6
i ) i tearing up my bags, retraced
lael. The,ant release onA's RBCDrEiS.IS g my steps, and eventually | went THE 1996 HARDCORE DANCE AWARDS
collaboration between Reece and Original to the Lost And Found. But | didn'twant tofill out | takes place this year on Saturday, March 23 at
Playboys' Pim. .. REZERECTION are planning areport, so | started searching round the airport. . London's Club UN. Guests on the night include
to hold an outdoor rave in June “somewhere | remembered bglng on a payphone, where this Ran_da!l, Micky Flnn,
: : p couple were staring at me. The guy stood up and Fabio, Grooverider,
in the heart of the English countryside in the used the phone next to me, and then the girl didthe [ Kemistry &Storm,
Midiands”, They will also be holding another same. | remembered their faces, so | started torun gné:ly C, DJSRap, Dr
f around like amadman. There was alot of money . achet, Slipmatt,
party Or‘ August ?4 atthe Rnyal nghland { in my wallet because | needed to pay some bills | Demolition Cru, Sy
Showground, Edinburgh. .. PFM release their when | gothome. Ithen saw the girljust outside the ~ [l and Dougal & Vibes.

new single “For All Of Us" soon on Good gents toilets. She walked away when she saw me, - The eventis being
ina. ) i oth Davi sol knew the guy was in there. |wentin to find him ponored by Muzik.

Lnnkmg, “They ,Ye a‘sn. remixeq b.f‘h e and when | started looking under the stalls | saw Last year's award

Halmes'“Gone" and Lisa Moorish'“Love For these two legs. He wouldn't come out, so | kicked . winners included

Life"... JEDIKNIGHTS release their debut the doorin. He had abag full of stuff, sol started | Fabio (Best Radio
album. “New School Science”, on their own searchingiit. I_ put him against the wall ar_1d |found 3 DJ), Goldie (Best
Sk i b : ; my wallet in his coat pocket. | grabbed it and went - Producer), DJRap
Universal Language imprintin April. They've to get the police, but the officer found wanted to Best Female DJ)

also remixed Nicolette’s “We Never Know" have some back-up. By the time they got there, the and DJ Hype (Best

Talkin' Loud. .. DEEP DISH are remixin guy had gone. In the confusion, | forgot to get my . Male DJ).
for Talkin' Loud : DEEP DISH a r Bmiing organiser, but| had managed to grab an extra £200 @ [fyouwanttocome
the next Everything But The Girl single... offhim! Yeah, Imugged amugger.” . along, telephone

FLYTRONIX are remixing Courtney Pine. .. VWHAT WOULD YOU DO TO GET THE ORGANISER BACK? 0181-520-6011 for
HOOJ CHOONS have moved to 31-32 Ansleigh “'d probably start speaking to Derrick May again!” ~ further information.
Place, London W11 4BW. Their new phone '
numberis 0171-221-8822. ..
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THE IDJUT BOYS are working on a track with
Faze Action’s Simon that has no kick drum. ..
BASEMENT JAXX are currently remixing
Kathy Sledge. .. SLAM bring out their first
single for over ayear on April 22. “Dark

g RBITAL have announced details of their forthcoming British
fomur and the release of their new single and album. As yet
URBITAL untitled, the single will be released on April 15, with the album
* f following on April 29. The dates foethe tourare as follows:

Wolverhampton Town Hall (M;ly"ﬁ; Liverpool Mountford Hall (2),
Dublin The Point (3), Brighton Centre (5), Leicester DeMountfort Hall
(7), London Royal Albert Hall (9), Sheffield Octagon (10), Cambridge
Corn Exchange (11), Glasgow Barrowlands (12), Edinburgh Usher Hall

(13), Newcastle Mayfair (14) and Manchester Apollo (15). -
Orbital will also be playing live on John Peel's 1FM show on Friday, April 12 from Leeds Metropolitan University. A
spokesperson for the Hartnoll brothers says, “The tour will involve them playing mostly new stuff and a few nl:l’thingx
they've not played for awhile. It won't be like a rave event, but more like a normal concert. You'll still be able to get

the last bus home and have a quick fightin the chippy if you want.”

KENCOLLIER DIES

KEN COLLIER, one of the greatest house DJs the world has ever
known, has sadly passed away. Collier, the resident at Heaven in
Detroit for six years and a DJ for over 20, was the biggest source
of inspirational house music for many of the Detroit techno boys.

Ben Turner writes: That house music failed to give Ken Collier the
respect he deserves is something which certain people will have to
live with for along time. Other than what was written about him in
“Melody Maker" and Muzik, Collier has been ignored by the press in
this country. It's a crime.

Ken Collier played house music like no other DJ in the world. | only
witnessed one hour of this man’s DJing talent, but it was enough to
leave a lastingmemory. I'llnever forget him dropping Dajae’s “Is It All
Over My Face” to a scantily-clad, black, gay crowd, all of whom knew
every word, and all of whom worshipped Collier's every move.

Collierat Heaven was probably the greatest undiscovered residency
in the entire world. The man could work a crowd like few others.

All at Muzik send their deepest sympathies to Ken Collier's family
and friends.

LIFELINE
REGORD
AUCTION

LIFELINE are appealing
for DJs and artists to send
themsignedrecordsto  §
be auctioned off to raise
funds. The Manchester-
based drugs advisory
agency will be celebrating
their 25th anniversary y
with a series of events
during the May Bank
Holiday weekend, which
will culminate in the
auction on Monday, May
5. They are looking for
rare, valuable or signed
records, as well as other
clubbing artefacts, merchandise and guest, or even justold, unwanted
dance records of any kind. The auction will be broadcast live on Kiss
102 FM and the proceeds will be used to publish and distribute new
drugs information material to clubs throughout the UK.
Anybody who can help in any way should contact Natalie or Vicky at
Lifeline on 0161-839-2054.

M,

Following the recent
exposure of thousands
of bootleg copies of
Sasha & Marie’s hit
single, Muzik sounded
out the feelings of the
key players
SEVEN FROM 7PM (SASHA'S
a MANAGEMENT): “Right now,
this could mean the difference between the track
entering the charts at Number 15 and Number 10.
Every shop we spoke to denied stocking them, but
they all claimed that the shop next door had copies.
Sashais gutted about this. We had the DAT and

pressed up a few for some mates, which means that i

someone must have cut it from a promo. It's fucked
up our entire plot. This is the first bootleg of a record
whichis undergoing promotion. A tough stand has
to be taken. People mustn't get away with this."

AN UNDISCLOSED INDUSTRY SOURCE: “It's bullshit. The
whole thing is just a deConstruction scam, they're
just scared that Sasha can no longer shift product. |

think it shows deCon have a total lack of confidence |

intheir artist.”

PHIL BEDDARD FROM 3 BEAT (LIVERPOOL RECORD SHOP):
“There were some bootlegs kicking around, but we
just refused to stock them. We sent all the copies
straight over to James Barton at deConstruction. If

that happened to our label, we'd certainly be pissed |

off. Andifitis a scam, it's certainly one of the best.
It's right up there with that film, ‘The Sting'’. But no, |
don't believe deCon would do that.”

DAVE MARTIN (BPI): “We're investigating itright now |

and we do have a lead which identifies the culprits.
As soon as we get hold of them, we will prosecute.
| think we need to run an education programme on
piracy for all record manufacturers, and we will be
visiting manufacturers to help them to avoid similar
occurences in the future.”

JENNY MOSSIP (LIVERPOOL CLUBBER): “If somebody
bootlegs it, then fair play to them. Why should we
have to be content with hearing it on Pete Tong for

three months before we can own a copy ourselves? |

All labels could learn something from this.”

Forces” is the firstsingle to be released from
theirlong-awaited (and how!) debut album,
which Soma are promising will be outin May.
Also due on Somasoon are a new Maas single,
“Suture Self”, and Surgeon's “Muggerscum”™...
The next INNER CITY single, “Do Me Right”,
will be remixed by Serial Diva, Xen Mantra and
Lisa Marie Experience. .. NITEGROOVES
release Divas 0f Colour Featuring Evelyn
“Champagne” King's “One More Time" soon.
It's been remixed by Grant Nelson. Also
coming soon are Big Moses’ “Brighter Days
EP” and Kerri Chandler’s “Present Hallelujah”,
with a Roy Davis Jr remix. . . Look out fora
couple of limited-edition JONNY L 10-inch
promos doing the rounds - “Strange Nature”
and “Tychonic Cycle”. They'll be released
commerciallyin May on XL. Also on XL, Todd
Terry releases arevamped version of his old
hit “In The Name Of Love” in May, followed by
acomplete Todd Terry Project album. ..
BEAUMONT HANNANT has teamed up with his
engineer Richard Brown to record an album
for One Little Indian as Outcast. .. XPO0, the
new club from the people behind Burnley's
Angels, have put back their opening night
untilMay 4.... BT is said to have asked Mark
from Global Communications to colloborate
onajungle track. .. RENAISSANCE have
teamed up with Silk Cut for a 12-night tour of
Britain. There will be a “Renaissance Silk
Mix” CD to celebrate the tour, mixed by Dave
Seaman.... ASHLEY BEEDLE has remixed
both sides of the new Aloof single - “Wish You
Were Here” and “Bittersweet”... RICHIE
HAWTIN plays Strutt Deluxe on Easter Sunday
(April 7) at London's Victorian Guild Hall. Call
forinfo on 0181-964-3172. .. Positiva have
signed up Aberdeen’s X CABS, following their
single, “X Cabs Neuro”, on Bellboy. The single
will be re-released with a remix from Kris
Needs... CARL COX and BILL & BEN have
remixed “Vernon’s Wonderland” by Vernon's
Wonderland for rerelease on Eye Q. It will
also include the original Sven Vath mix and a
previously unavailable Laurent Garnier mix...
Rising High are re-releasing THE HYPNOTIST's
“This House Is Mine” with remixes from Baby
Doc, Humate, Mijk Van Dijk and Kid Paul.
Their sisterimprint, Ascension, are planning

to reissue “Sandman” by Blueboy, a former
Muzik Single Of The Month, with remixes from
Derrick Carter, Gemini and Green Velvet...
Finally, Muzik was saddened to hear of the
death of DAVID CALIKES, who pioneered the
dance music scene in Scotland.
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Setting the agenda

e

Yin Yang Clan

Vega + Morillo=LIL MO’ YIN YANG. A lethal New
York partnership who, with the re-release of
‘Reach’, have crashed into the national charts

TWO of the busiest and best-known producers on the house
scene, Louie Vega and Eric Morillo, have joined forces as LIL?
MO’ YIN YANG. And like Hardrive's “Deep Inside", their
“Reach" single has been recorded as a kind of demo at Eric's
studio just after he and Louie had dinner together.

So what kind of stuff do they talk about when they interrupt
these impromptu recording sessions for a Kit Kat?
LOUIE: "How many girlfriends have you got, Eric?"
ERIC: "l really love to flirt, there's no doubt about it! | have
girlfriends and | have special gitlfriends. | shouldn't say this,
but | guess | get physical with a lot of people!”
LOUIE: "Whatis your goal in the music business?"
ERIC: "I've got short-term and long-term goals. Short-term,
I want to deliver a slammin’ Reel Il Reel album. We're not an
underground group any more. Last time, we'd had a hit with
‘I Like To Move It', so we needed an album in that same vein.
This time I'm doing a mature album, which means a little bit
of everything. There's hip hop, rétb and reggae in there, there
are horns and live drums. The tracks take a couple of hours to
getdown, butsongs take a lot longer. Long-term, | want to be
around, | want to be consistent like Morales. Oryou. Anyway,
what's this about you doing a new club?”
LOUIE: "You know, I've been doing the Sound Factory Bar on
Wednesdays for three-and-a-half years now and | have seen
how aresident can create an atmosphere. Now we're going
to have a Saturday night. We're using Vinyl, that old Shelter
venue. Italsoincludes the old sound system, which had been
stored away. Tony Humphries and myself will be in residence
two weeks a month each, with Frankie Felliciano warming up.
Stretch Armstrong and Chillfreeze from Giant Steps will also
be playing hip hop in another room. And we are having The
Bucketheads live on the first week."
ERIC:"So how about we talk about the fuss over the Alcatraz
remixes of ‘Reach'?"
LOUIE: "Their remix was called the ‘Reach Gets Gang Banged
Mix'. That means a multiple rape. I'm not down with that.”
ERIC:"I think my next mix is going to be called the ‘Escape
From That Shithole Alcatraz'."
LOUIE: "“Yeah. And Alcatraz sampled The Bucketheads on
that 'Give Me Luv' record of theirs. But we really don't want to
be talking about that!"
ERIC:"So do you think we will record any more tracks as Lil'
Mo'Yin Yang?"
LOUIE: "It won't be a planned thing, will it? But if we happen
to get together, it'll be for both the garage and the hard head
audiences. Just like with ‘Reach".”
ERIC: "And next time it will be with an artist."
LOUIE: "So name a singer you want to work with."
ERIC: “I've got this thing about Prince. He'll do baritone one
minute and then be screaming his head off the next. He's very
creative. | can justimagine him vibing off a groove. I'd love

¥ » - to work with India, too. Okay, it's time to wrap it up, Louie.”
' » ﬂ&;”‘“ LOUIE: "l just want to say to all those people out there who
i want to getinvolved in DJing to educate yourselves. Collecta

lot of records. Don't be afraid to try something different. Go
foryours. There is always more to learn. Little by little, we've
built things up and now we're going back to school in music.

Eric Morillo & Louie Vega Education is the key."

referee Micheal Morley

‘Reach’ is out now on Multiply White
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Hip

To Be Square

He’s jazzin’ it up in a neo-drum ‘n’ bass fashion. He’s breaking moulds and he’s
on the up. And nobody’s more surprised than SQUAREPUSHER himself

ONLY 21 and with a grand legacy of only two singles
to his name, SQUAREPUSHER's Tom Jenkinson is
already learning to live with his latest accolade, being
hailed as jungle's very own Aphex Twin. But not for
Dling with sandpaper and kitchen utensils. Not even
for driving aboutin a Sherman tank. It'sactually to do
with placing a high-powered detonator underneath
the jungle formula and gladly igniting it with both
amanicirreverence and a capacity for insta-shock
experimentalism.

Perhaps surprisingly, it's an epithet he's proud of.

“It's a real compliment,” he says. “Aphex is a genius,
ashining light. Hearing his 'Selected Ambient Works
Volume One’ changed the way | thought about music.
He's provided me with an aim and an attitude. He's
on hisown and that's the way | want to be."

Jenkinson's two releases have certified his solitary
standing in the world of the breakbeat. While most
neo-junglists are, as Jenkinson bemoans, “just coating
dancefloor beats with a jazz flavour", his two EPs to
date (Squarepusher's "Conumber" and, as The Duke
Of Haringey, “Alroy Road Tracks") have headed into
an altogether more avant-garde minefield.

“I'm trying to make jazz which breaks with history
rather than continuing in the majority of breakbeat's
traditions," he explains.

Translated to vinyl, that means no coffee-table sax
solos and no brass constructions. Like Carl Craig and

Miles Davis before him, Jenkinson opts for madcap
fusions, where real drum solos and abstract electronica
rub each other raw in freestyle technicolour. Only
Luke Vibert's Plug and Wagon Christ projects come
close for inventive potency.

No wonder this man feels little affinity with those in
the jungle world.

“When | put out ‘Conumber’, | went to all the record
stores trying to get them interested. And the worst
reaction was from the drum ‘n’ bass shops. One even
started telling me what | should be doing. They were
saying, Tone it down, make it simpler’. And | was like,
‘But that's the whole point"."

Not to worry. Jenkinson has been scouted by labels
such as R&S and Ninja Tune (for whom he has already
overhauled DJ Food's "Scratch Your Head"), and with
albums on the horizon with both Warp and Aphex's
Rephlex imprint, he still can't quite believe it.

"My fundamental motivation is making music for
myself because nothing else | hear hits the mark," he
notes. “That's why it's so uncompromising and why
it's incredible that people are getting into it."

words Calvin Bush picture Piers Allardyce
The Duke Of Haringey's ‘Alroy Road Tracks’ is out

now on Spymania. Squarepusher’s albums for
Rephlex and Warp are due later in the year

Score Draw

With their musical version of hopscotch, will East Coast hip hoppers THE FUGEES continue to be exiles on main street? Nope

IN a world where everyone is supposedly equal, some always seem to be more equal
than others. Take Lauryn Hill of THE FUGEES.

L-Boogie, as she's known to the crew, is drop-dead gorgeous and an intellect. She
can sing like the most commanding of soul divas and is a big screen comedy actress,
most notably in the "Sister Act” films. Ifall of that wasn't enough to bring out the
green-eyed ghoul in just about anyone, she is also a rapper of immense lyrical skill.
Some people are definitely blessed.

AtaManhattan recording studio, The Fugees are rehearsing for a promotional
tour. On the wall, there's a long list of big name artists banned from booking into
the studio for non-payment of fees.

“Everybody is there, | think Michael Jackson is in there somewhere," giggles Lauryn.

In the background, her two side-kicks, Praizal and Wycliffe, are firming up the set
which they will take on the road. Ostensibly, we're here to talk about “The Score”,
the second album from the New York team. With its dynamic interplay, odd-ball
skits and funky undercurrent, it shows their vociferously melodic attack is several
pronged. But Lauryn has other things on her mind.

“Hip hopis a lot more than music," she declares.

Soinstead, we talk about when The Fugees released their debut album, “Blunted

"MUZI

The tunes steaming up the Muzik beer go
BUSTARHYMEZ - “Woo-Hah” (Elektra 12-inch)

FULL INTENTION - “America” (Sugar Daddy 12-inch)

LAMB - “Gold” (Fontana 12-inch)

THE FIRE THIS TIME - “At Least American Indians....” (Filter 1 2-inch)
KEN DOH - “Nakasaki EP” (ffrr 12-inch)

JAZZ GROOVE SYNDICATE - “ATouch Of Jazz” (Jazz Club 12-inch, USA)

les this month are:

Aq paiosuods

FRANK DE WULF - “Drums In A Grip (Wax Doctor Mix)” (Harthouse 12-inch)

JON PLEASED WIMMIN & SISTER BLISS - “Give Me Strength” (east west 12-inch)

PHOTEK - “UF0s” (Photek 12-inch)

SECRETS VOLUME ONE - “My Fantasy” (Street Beats 12-inch)

SAMZ JOINTZ - “Mustard Plaster” (white label, USA)

INTASTELLA FEATURING TRICKY - “Grand Master (Durban Paison Mix)” (Planet 3 12-inch)

On Reality", and the media upset them by suggesting that Lauryn was a little more
capable than her partners. It was even said she should do the solo thing.

But although Lauryn might glint like a newly-polished diamond, it's the lyrical
contrasts between the three which gives The Fugees that extra edge in today's hip
hop arena. To the extent that their peers in the rap game have caused much alarm
among the responsible trio. They say they loathe the way others have leaptaboard
the gangsta wagon and perpetuated untruths for the sake of the dollar.

“There are a lot of babies growing up on this music and they are learning about
things thatsome of the artists haven't done, although they claim they have,” states
Lauryn. "It sets a misleading climate in the way people talk, behave and dress. A
lot of those artists send their clothes back with the stylist after the video shoot.”

Originally named because Praizal and Wycliffe's parents came from the besieged
Haitian Isles, their monicker in 1996 clearly represents something else.

“"We're saying that people can seek refuge in our music, away from the liars and
fakers. That's not our style, we're just being ourselves."

The Fugees, as you will have gathered, are on a mission. It's time to settle the score.

words Sonia Poulton

‘The Score’ is out now on Columbia
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Sole Proprietor

Busting the dancefloor tradition of
obvious breakdowns, ONLY CHILD is
setting a new agenda with a mash of
deep techno, soul, hip hop and jazz

SET adrift in their solitary universes, only children
always seem to be a step removed from everyone
else. They're more self-contained, more elusive
and ultimately more likely to go off the rails than
those with brothers and sisters.

“Being an only child is a pensive and thoughtful
state because you spend a lot of time on your own,’
muses ONLY CHILD, aka New Fast Automatic
Daffodil Justin Crawford. “There's this melancholy
vibe to it which definitely affects the way | feel."

Left to the devices of his jaywalking imagination,
the Bradford-born b-boy's stunning debut solo
EP, "Electric Chair", slips and slides far beyond the
boundaries of definition into the padded white
cell of his own head. Enter its moody, echoic space
and you will be enqulfed by both lush, feminine
sensibilities (on “La Luna") and steely electronic
stabs (on “Luna Groove"), reflecting Crawford's
keen interestin northern soul, French hip hop and
deep, jazzy techno. And thatis when you realise
that Only Child is utterly unique.

“Yeah, | do try to encompass all those styles," he
concurs. "l suppose my main criteria is using my
imagination. Good musicand good art requires
imagination and | honestly don't think technology
can replace that."

Soin preference to drooling over state-of-the-
art technology, Crawford has developed a peculiar
fondness for his ancient Akai MPC 60 sampler/
sequencer, an affection he shares with Massive
Attack but few others this side of the Atlantic. It
takes a long time to programme, but it means that
each and every nuance is heavy with intent.

“It has a different kind of groove and not many
producers in Britain use it," notes Crawford, eager
not to sound too Luddite. "l like it because it lets
me experiment more."

With so many predictable breakdowns clogging
up the nation's dancefloors, his point has already
been proved. Only Child's moonstruck musical
madness is the breath of fresh air you have been
waiting for.

words Rachel Newsome

The ‘Electric Chair’' EP is available now on
Grand Central

MUZIK

Killer Queens

After notching up a Top Five smash and bagging remixes for Inner City and Reese
Project, how much bigger can you get? Bigger than fellow Manc favourites,

M People, perhaps? Enter SERIAL DIVA

THERE are few names on the remix/production scene

quite as scaldingly hot as that of Manchester-based

SERIAL DIVA. And few acts whose rise to the top of

the pack has been so astonishingly vertiginous.
Serial Diva's first vinyl outing was last year's classy

Top Five take on Gladeez' "When You Need Somebody".

Their follow-up was the astounding remix of Inner
City's "Your Love", which was partly responsible for
re-launching the career of last month's Muzik cover
stars. What's more, to prove that nothing succeeds

like success, over the course of the last month or two,

Serial Diva have co-produced the new Up Yer Ronson
single, as well as remixing Sarah Washington, Gena
West and Hannah Jones.

"“Erm, yeah, it's all going totally bonkers!" explains
Darren Hill, who along with vocal goddess Cordelia,
engineer Lee Royle, keyboardist Cormac Fulton and
executive producer/A&R man/mentor Paul Taylor,
forms part of one of the most likeable and down-to-
earth talent schools of the decade. “You know, we're
totally surprised by our success... It's getting crazy
with all the work starting to come through the door.
We've just been given the next Inner City single, ‘Do
Me Right', as well as the latest Reese Project record.
And, of course, we've got our own 12-inch, a version
of Jomanda's classic 'Gotta Love For You' out, too. It
really is madness!"

Not surprisingly, there is a method to the madness.
Which is where Paul Taylor, a man with 22 years of
DJing experience and three years worth of production
and A&R work for Eastern Bloc's Loveland, comes in.
He is guiding Serial Diva through the choppy waters

of recording industry politics with the assurance of a
self-confessed paterfamilias.

“l always wanted to sign them as an act,” confirms
Paul on a crackling Burnley phone line. “The original
idea was for Loveland to co-produce them, but when
that fell through, | did a deal with Mushroom to A&R
them. | knew that the mix of Inner City's 'Your Love’
was massive because | had been playing it out on DAT,
then acetate, as were people like Graeme Park, and
the dancefloor response was tremendous. It wasa
really fabulous record for us to do. It kept alive that
old Detroit-Manchester connection. It's as if it was
made in heaven for both parties.

“Because of that, everyone involved with Serial Diva
is very close, like in a family. That goes right down
to producer Tom Fredrickse [of D:Ream and Sasha
fame]. I've given them a leg-up and now all the signs
are looking good. | believe this group can go on and
be absolutely huge. "

How huge? M People huge? Maybe. With a vocalist
who can actually sing and bundles more credibility
from two remixes than the poptastic Mike Pickering
All Stars could hope to glean from two albums, it's
the least they deserve.

After all, Serial Diva's output to date is merely the
overture. Wait for the first act and hold on for the
libretto. This is one Diva who'll definitely be bringin
the house down. :

words Dave Fowler picture Patrick Henry

‘Gotta Love For You’ is out now on Mushroom
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On Your Bike

Born out of the heady days of the free party scene, FULL CYCLE, the Bristol
drum ‘n’ bass label, are still pedalling fast

IN the early Nineties, giving a valiant two-fingered salute to anyone who tried to lay down the law,
the infamous Castlemorton rave was the glorious apex of the free party scene. But to people like

Chris Lewis, the manager of Roni Size, DJ Krust

imprint, Castlemorton was the final valediction.
Having been involved in the South-West's free
party scene since 1987 with the Circus Warp
sound system, Chris knew he had just witnessed
the scene taking its last puff. At the same time,
he also knew it was the start of something new.
Prototype hardcore breakbeat.

“Castlemorton was basically the big bang of
the free party scene,” he reflects. “At that time,
the music being played at the raves was called
hardcore, but we were spinning speeded-up
breakbeat records. It was the first time on the
scene that this sort of music had managed to
come through."

In the aftermath of Castlemorton, the party

and FULL CYCLE, the Bristol drum 'n’ bass (

IL UPPERS & DOWNERS

MUZIK’s guide to modern clubbing

UPPERS

DOWNERS

® Muzik Dance Magazine @ The Brit Awards.
Awards. May 1996. Blinkered, bladdered
Birmingham, are and bollocks

you ready?

® Everything But The
Girl. Forinsisting Omni
Trio and Spring Heel Jack

® Techno and house
spinners seeking jungle
tunes to slow down to
33rpm. Disrespectful

m remix their new single or what?
® Winter clubbing. The ® |[RA bombs. Club
time when real clubbers security is bad enough
come out to play already, thanks
® DJsin Stone Island @ Attempts to recreate
gear. Knuckles, Sanchez, Goa beaches in Brixton
Farley, Dave Beer rock venues. It simply
@ The Blue Note. won't wash. Rather like
London's best night out the punters
@ Live DJ link-ups via ® Hotels which ban
satellite from Fuse in everyone involved with
Belgium to Deep Space the club scene. Isn't our
in London. The future money good enough
of clubbing? foryou lot?
/ ® Muzik Scratch Cards. @ Cloakroom staff

people splintered into various groups and Chris

decided to form the Where's The Party label after being approached by Roni Size and DJ Krust. Their
first release, Roni Size's "Wicked Dem Rule”, made an immediate impact. From there, Chris set up
Full Cycle, going into full operation with the unleashing of Roni Size & DJ Die's “Music Box", which is

now the title track of the label's new compilation album.

m

Music Box' represents the idea of music which is enduring,” explains Chris. "The idea of all of our

tracks is that they must be musical. They shouldn't be just what's-going-on-in-the-dance-scene-
right-now type of cuts. Roni and Krust blew up with a very jazzy sound when we started up the label
and that's what we've continued to do. The music is very dreamy, but it's still rollin". It still makes

you want to dance."

As well as Roni Size and Krust, the label also boasts Bristol producers such as DJ Die, Bill Riley and
newcomer Suv on their artist roster, and it's not surprising to hear a trademark Full Cycle sound. A

sound which plays a big partin Bristol's breakbeat legacy.

“There's always been breakbeat in Bristol," concludes Chris. "Whatever the tempo, breakbeat has
definitely been there. But the most popular breakbeat in Bristol is much more laid-back than it is

anywhere else. The roots of the laid-back vibe are there."

words Veena Virdi

The ‘Music Box’ compilation is released on Full Cycle on March 25. Limited-edition CD copies

are packaged in a pop-up music box

Everyone's doing the
"Grand Master Scratch”.
As seen at Muzik parties

around the country

@ Bruno Versus Tyson.
Oakenfold, Moonshine,
Dan Donnelly and Tall
Paul are all going

® MCs at jungle nights.
Putting the techno
boys to shame

@ Alcatraz and Robert
Miles on “Top Of The
Pops", BT on "Blue Peter”,
Carl Cox on "The Big

Breakfast". What the

fuck's going on?

monged out on spliff.
Half an hour to find our
threads is really taking
the piss

@ Brit Hop. Enough
said, eh?

@ DJs with BO. You
know who you are. And
we know that you can
certainly afford to do
something about it

® Clogs in clubs. They
might be big, but they
are not clever

® Andronicus 96, Snap
96, S-Express 96. What
fucking time is it?
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D-NOTE

The Garden Of Earthly Delights [X-Press 2 Mix] (Dorado 12-inch)

The first time | heard this it was being played by Rocky & Diesel, who are going to
be residents at Eden, the club Charlie Chester and | are about to open in Liverpool.
Or was it on a Rocky & Diesel mix tape given to me by a friend? Actually, no, I'd
seen them live before that, but | was probably rather the worse for wear. Anyway,
wherever | first heard it, this track is an absolute beaut.

RIVER OCEAN FEATURING INDIA

Love And Happiness [X-Press 2 Mix] (Strictly Rhythm 12-inch)

For me, this is a real Ibiza tune. I'll remember it forever! | went there in 1994 and
had the best time ever. | haven'tbeen in the last couple of years, so | can't compare
it now, but it was brilliant back then. ‘Love And Happiness' sums up the couple of
weeks | spent there. I'm not saying any more than that, though!

GETDOWN

Mantrax Volume 2 EP (N Sync Inc 12-inch, USA)

This is a very obscure American record which | heard through John Ryan, another
of our resident DJs. He gets a lot of stuff direct from the States, white labels, even
acetates. He's introduced it into our bar, Eve, and it's become a bit of a bleeding
anthem! | demand that it gets played, because I'm the boss!

MUZIK

@&&% PAUL BROUGHTON, aka Eddie Banks from ‘Brookside’,
selects his all-time favourite tracks

HARD DRIVE

Sin-Dae [Ken Lou Dub] (Strictly Rhythm 12-inch)
This is another tune John Ryan plays outa lot.
When | heard | was doing this, | had to sing half
of these down the phone to him, because I'm
very bad at remembering titles. This has really
grown on me, though. | like deep records with
plenty of keyboards in them. In fact, | like loads
of stuff on Strictly Rhythm.

MORY KANTE

Yeke Yeke [Hardfloor Mix] (Polygram, Japan)

John Kelly introduced me to this, but he was playing a Japanese version of it, so no
fucker could sing along to it! It'sa top tune with a great intro. It gets the juices
flowin' and the crowd going crazy. I've heard it being played all over the show. It's
worth getting hold of just for the intro.

interview Dave Fowler

Paul Broughton’s Eden club night opens at Ea'ster in the upstairs room at
Eve, 90 Seel Street, Liverpool
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Pump Up The Volume
In the annals of hip hop, BUSTA RHYMEZ helped pave the
way for the likes of Wu-Tang Clan. He’s a man who cannot
be ignored. In more ways than one

BUSTA RHYMEZ is loud. It's best to make that clear early on.

Today, he's arrived two hours late for a video shoot in New York and has only
10 minutes to talk. | should worry. As his voice rips off the side of my head, the
problem is finding a space to ask a question. Please try to imagine everything
he says is written in capitals.

“Certain MCs may sound similar to Busta Rhymezbut, if you check the history
of hip hop, you'll see | was the first motherfucker to scream into a microphone,
'AAAAAAAGGGGGHH'. Just like that. Know what I mean?"

Busta is keen on getting what is due. His group, Leaders Of The New School,
were always respected as innovators, but this never translated into sales. Now
crews like Wu-Tang Clan are coming on with styles which perhaps would not
have found mainstream success if Busta hadn't laid the foundations.

"Those motherfuckers who start something, they're not the ones who get the
rewards forit. You take a look at the old skool rappers. They're the ones who
started this whole shit. Butit took motherfuckers like me to preserve the value
of hip hop by coming with more dope shit to make everyone learn, understand
and appreciate it all. And it's time to reap the benefits.”

While Busta points out that Leaders Of The New School are still going strong,
he is now pinning his hopes for his big breakthrough on his recently released
debut solo album, “The Coming".

"The world ain't heard Busta Rhymez rhyme on a whole record by himself and
this is an opportunity for me to use my own kind of beats, my own sounds, my
own style of lyrics. | want to set a whole new standard. I've had so much room
to flex, to spread my wings, to blossom like a beautiful flower.”

So what will we hear of him that we haven't heard before?

“| got the traditional Busta Rhymez on there, | got the laid-back Busta Rhymez,
| got the serious Busta Rhymez and | got the scientific Busta Rhymez," he roars
excitedly. “These are just dimensions, man. The technology of Busta Ryhmez
has definitely been advanced. Humans go through lots of different emotions.
Happy ones, sad ones, evil ones, serious ones, intense ones. With ‘The Coming’,
the world can capture all the emotions of Busta Rhymez."

But can the world take it?

words Will Ashon

‘The Coming’ is out now on Elekira
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Pick ‘N’ Mix
Anyhody for syrupy techno stomps? MORGAN GEIST invites you to taste the
sugar-fuelled concoctions of his musical wares
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THE evidence. MORGAN GEIST, your “Etymon
EP"is infused with icky-sticky tackiness. Behind
the bouncy-castle pulsations, the ping-pong blips,
the sherbet syncopations and the wafer rhythms,
your iron-clasped hooks are smeared with cheesy
disco beats.

Morgan Geist, you are accused of crimes against
electronica. How do you plead?

But if the truth be told, a little bit of fun never hurt
anyone. And New Jersey's Morgan Geist knowsiit.
Into all of his cuts, he packs every type of electronic
ephemera which has made an impression on him,
from Devo, The B-52s and Depeche Mode, to Meat
Beat Manifesto and Severed Heads. But how does
he account for the cheese?

“Although synthesisers and drum machines sound
other-worldly, I've definitely enjoyed my fair share
of cheesy electronic music over the years. People
like Depeche Mode and Erasure. When | was about
14,1 even went to see Erasure live."

And if Erasure can be credited with anything, it's
with plucking out catchy sound-bytes. That's what
Morgan distils from their tunes and that's why his
new "Etymon EP" is pure adrenalin music.

"The EP is definitely a rhythm-based record," he
says. "l try to make danceable, pumpin’ stuff with a
lot of changes. Unless you have a simple groove, a
Iot of changes are in order. I'm trying to make tracks
with more breakdowns, but half the rhythms don't
come out as weird as I'd like them to.”

That, however, doesn't explain the half of it. What
underpins Morgan's sonic iterations is Indian music.
"] have always listened to Indian film soundtracks

and bhangra. I'd buy these shitty cassettes which
made the tunes sound distorted and probably a bit
more rhythmic than they were meant to be."

After exploring the music of Bollywood, Morgan
now wants to move into jazzier spheres.

“| want to get back to the old jazz sound, but keep
the bpms at house and techno speeds,” he reveals.
“Nobody really does that apart from Carl Craig.”

With Morgan Geist's cheesy days apparently over,
it looks as though his next musical instalment will
be under the heading of “All That Jazz".

words Veena Virdi

The ‘Etymon EP’ is out now on Metamorphic
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DONNA SUMMER
L s

Disco diva DONNA SUMMER fields questions from Miami groovers MURK

WHO HAS BEEN YOUR FAVOURITE PRODUCER TO WORK WITH?
All of them. | know you may not believe that, but every single one of them has
brought something new to the table and has given me an experience | wouldn't
trade for anything.

WHAT DO YOU THINK OF THE DANCE SCENE NOW COMPARED TO HOW ITWAS IN
THE SEVENTIES?
Well, people wear different clothes and have different hairstyles! In my opinion,
dance music has been with us since the beginning of mankind, you know, when
the cavemen went into their caves and beat rocks. | don't think cavemen called
what they did ‘disco’, but the same basic ideas applied then as now.

HOW DID YOU START YOUR CAREER?
| started in Boston. | used to write poetry when | was depressed and then | started
singing my poems. I've always seen creativity as ameans of escape. Even now,
I draw from the tapestry of life and weave itinto what | am about, whetherlam
feeling happy or sad. | might take someone who impressed me in a certain way
and weave that character into the story, so that | enrich that story.

HOW DID YOU GET ALL THOSE STARS TO WORK ON "STATE OF INDEPENDENCE"?

I had nothing to do with it. Quincy Jones contacted them. Everyone loves Quincy,
so they all made a beeline for the studio. My sister also sang on the track and
she was very nervous because of the big names there. She later told me she was
thinking, “I'm the most insignificant person in this room, I'm not worthy of being
here”. But Kenny Loggins then leaned over to her and said, “Could you give me
that key again” and immediately she realised it was all cool.

WE UNDERSTAND YOU ARE A CHRISTIAN. SEEING AS HOW WE ARE CHRISTIANS
AS WELL, WE WOULD LIKE TO KNOW HOW BIG A PART YOUR FAITH HAS PLAYED

IN YOUR CAREER AND LIFE?
At different times, I've not walked the path that | think God would have had me
walk. He has allowed me to go down that path but, when | got into trouble, he
was quick to pull me out of it. My lifeasa Christian has been more or less to learn
to love unconditionally and to impart thatknowledge to other people. So when

MUZIK

| want to embrace somebody who is not where | am, | can embrace theminan
instant. At the time when this first transpired in my life, | was so suicidal that it
was either that or | would have killed myself. | had no other way. It was at the
height of my career, but | couldn't see any way out of this depression until God
really blessed me. When people get that richness in their lives, it can sometimes
be overwhelming and they feel that they have to change every single part of their
lives immediately. Butyou can't. You have to just be patient and let God deal
with it. He will scrape off the varnish which has been put there and renew the
wood. He's really good at that. He's like a carpenter.

WHO ARE YOUR FAVOURITE ARTISTS AT THE MOMENT?
Ilike Seal and Des'ree. | like their mental states and the integrity of their lyrics.
They both really get into their work, too. I loved Des'reesinging, “You gotta 4
tough/You gotta be strong'". It was just so positive. | also like people such as
Don Henley, Bruce Springsteen and Whitney Houston.

REMIXING A CLASSIC LIKE “STATE OF INDEPENDENCE" WAS A TOUGH TASK FOR
US. WHAT DID YOU THINK OF THE RESULTS?
I thought they were very good. | loved the way you put that Martin Luther King
speech in there, because it represents the history of a struggle which has not
really ended yet. We have made progress, but there's still a way to go. If people
put aside some of their differences and applied themselves to the solution, then
the problem would become lessand less.

WHAT ARE YOU WORKING ON AT THE MOMENT? AND IS THERE ANY TRUTH IN
THE RUMOUR THAT IT WILL BE RELEASED ON MURK RECORDS?

Ha-ha-ha-ha! I've been on tour for almost two years off and on. I've also been
writing a musical and | am now about to start writing for my next solo project,
whatever that might wind up being. This afternoon | was listening toa final mix
of a record | have coming out with Liza Minnelli. As for Murk Records, well, I'm
not at liberty to say at the moment. We're still negotiating, aren’t we?

Donna Summer's ‘State Of Independence’, with mixes by Murk, is available
now on Manifesto
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Unable to leave the house for fear of being laughed at? Convinced that platform
shoes and kipper ties are still the height of fashion? You need serious help.
Fortunately, the Muzik staff are slavish adherents of today’s trends and crazes, and
this is what they’ve been slobbering over this month. Follow and be instantly hip.
It’s as simple as that

WIN A CRATE OF HOOCH

The alco-pops craze continues unabated with the launch of two new flavours from the makers of
Britain's most popular alcoholic lemonade. Devilishly fruity and fruitily devilish, Hooper's Hooch
is now available in both orange and blackcurrant flavours. And we've got 1 0 crates of Hooch
(five orange and five blackeurrant) up for grabs, each one containing 24 bottles. Just answer this
simple question;
What was the name of the first Pradigy album?
(a) The Prodigy Experience
(b) The Prodigy Experiment
(c) The Prodigy Exploration
Put your answer on a posteard marked "Hoopers Hooch Competition” and send it to Muzik, King's
Reach Tower, Stamford Street, London SE1 9LS. All entries to reach us by Friday, April 12. Please
state whether you'd like orange orblackeurrant flavour. The editor's decision is final, slurp,

HUMMER

If you think you've seen this truck-cum-jeep-cum-
monstermobile before, that's probably because
you have. The Hummer was much used during the
Gulf War by the US Marines. But now it is being
made commercially available and, while it might
not quite match the BMW convertible, word hasit
thatit's going to be the latest in American ghetto-
gangsta chic. Even Arnie Schwarzenegger's got
one. It'senormous, it makes a Land Rover look like a Robin Reliant, it'll take a Cryptonite nuclear

bomb to dentitand it costsa mere $70,000. Only available from AM Motors in America. (e
¥ o~ HERBAL ECSTACY

It may smell like a stale curry after it has left your body via the
back entry and it's not exactly the easiest pill in the world to
swallow, but the makers of "Ecstacy” (yes, they've actually
patented the name!), assure us that this is the closest
you're going to get to a legal E-type buzz. Dadgy or what?

@ - & STARTREK
SHELLYS <5 CHANNEL

3-D CHANGER
VI EWALOG U E Set your phaser to stun and zap your

Shellys, the famous shoe shop, !enst fnvnuf'itc k-II_y programme into

have found a truly bizarre use intergalactic nothingness with the "Star
for those crap Seventies 3-D Trek" TV remote control. It glows red every
viewfinders: Rememberthem? time you press it and has authentic cosmic
The onesyou could see really sound FX. Priced $39.99, it's available from
pointless things like dinosaurs the Sharper Image catalogue people on
and views of the leaning tower 001-415-344-4444,

of Pizza on. Well, now you
can check out Shellys' Spring/
Summer shoe catalogue on
one, and they'll evensend you

| theviewfinder and discs with
which to doso. They costa
fiver, but this will be refunded
+| if you don't fancy any of their
shoes. Telephone the Shellys
hotline on 0181-450-0066 for
further details.

DJTORCH

Samebody loves us. They really, really

do, Evenifitisonly top club nutter and

owner of Truelove Records, Mr John Truelove, And to
prove that he's a true love by nature as well as name,
the splendid chap sent us one of these ultra-handy
pocket torches for Valentine's Day. No more fiddling
ahout in record boxes in pitch-black DJ booths for

J D us. Hoorah! Sadly, they arc only available to friends
& g and lovers of Truelove Communications,

o
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BLUE NOTE VIP GIVEAWAY

Right now, London’s Blue Note is unquestionably one of the nation’s
top venues. Displaying open-mindedness and eclecticism, it's relaxed,
friendly and, above all, a great supporter of damn good music. That's
why you will find Goldie's Metalheadz sessions there every Sunday,
alongside other regular clubs from the likes of Athletico, James Lavelle
and the Mo’ Wax crew, Snowboy’s Sunday afternoon jazz-soul sessions,
Acid Jazz's Magic Bus Friday nighter and Ninja Tune’s outrageously
stonking Thursday nights. There's more, lots more, than any beat-head
could wish forin an entire lifetime of grooving. To prove it, Blue Note
are offering FOUR readers the chance to blag a VIP pass allowing you
free entry into the club every night of the week for a whole year!
To win, just tell us what else “Blue Note” happens to be. Isit. ..
(a) A nuclear energy plant?
(b) A counselling service for depressed
harmonica players?
(c) A rather famous American jazz label?

Blue Note

Send your entries on a postcard marked “Blue Note Competition”
to Muzik, King's Reach Tower, Stamford Street, London SE1 9LS. All
entriesin by Friday, April 12. The editor’s decision is final. So there.

e
Anyone who was frightened by our article last month on the damage clubbing PLAY IT
can do to your hearing should really check these out. Custom-built to cut out all ll)llﬂ'

those harmful frequencies, while still allowing you to hear your favourite gabba
tunes at head-splitting volume, they were sent to us by those caring people at
Ear Wax. Er,sorry, Avex. Pardon?

TSHIRT OF THE MONTH

Courtesy of those of Goa-inclined types at Blue Room
Released, this T-shirt echoes the thoughts of the entire
Muzik office. The T-shirts are available for £9.99 from
Blue Room, 28-30 Rivington Street, London EC2, but
inaspirited show of anti-Brit Pop unity, they're kindly
offering FIVE people a chance to win one. All you have

to dois answer this casy-peasy question:

Who once released a single as “The Blue Room"?

(a) The Orb

(b) The Ball

(c) The Round Thing
Sendyourentries on a posteard marked "Britpop T-shirt
Competition” to Muzik, King's Reach Tower, Stamford
Street, London SETILS. All entries to reach us by Friday,
April 12, The editor's decision is two-fingered and final,

BAR OF THE MONTH

CIRCO BAR
Birmingham
WITH clubbing now an inexorable part of contemporary life, the
rise of bar culture has become an inevitability. As traditional
pubs (“two beards and a pipe, please barman”) and wine bars are
written off as either dated or just plain naff, watering holes
like Birmingham's Circo Bar are tapping a niche market which
had previously been overlooked.

Owners Mark Partridge, Adam Johnson and Piers Saunderson,
who also run the Global Grooves record shop and co-promote
the long-running glam-fest Fun!, wanted Circo Bar to be a place
where people could meet, socialise and, gasp, actually talk to
each other. Their first task was to draft in an innovative design
company, Newman Carty Gauge, to conceive the interior. The
result fuses industrial undertones with distinctly Mediterranean
leanings, reflecting the experiences and tastes of punters who
now regularly head south for clubbing excursions. Itssplit-level
design is light and airy, allowing plenty of people-watching.

Thankfully, the sounds are not pitched at eardrum-bursting
volumes, and range from the deepest house on Saturdays to
funk and intelligent drum 'n’ bass on Fridays, when resident
jocks like Mark Green and Pete Gooding are given a free reign to
experiment with longer sets. Wobble's Phil Gifford popsin on
Sundays to spin a chill-out set and the bar is also encouraging
new, non-commercial DJs to send them tapes for a Thursday slot.
This is most definitely a Stilton-free zone.

Ultimately, what Circo Bar represents is the metamorphosis of
Birmingham's youth culture over the past six years. It's difficult
to name a city with more quality house, techno and jungle club
nights. Birmingham is now the most popular destination for
budding studentsand, .
coupled with an influx
of young designers,
artists and all manner
of entrepreneursinto
the city, it makes for
averyvibrantyoung
community. Circois
the perfectreflection
of the transformation.

words Kieran Wyatt

CircoBaris at6-8
Holloway Circus,
Birmingham B1
(0121-643-1400).
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The Beloved

words Dave Fowler pictures Kim Tonelli

timelessness. Tracks against songs.
Step inside the conflicting worlds

of THEBELOVED

JU I_.Y 1989. Ata Boys Own party under a crumbling railway arch in south London,

Choci reaches the climax of an epic two-hour set. Shirt off, wild-eyed and waving his
arms madly in trademark fashion, he finally drops his signature tune of the time to the
dressed-up, loved-up throng. And it's as the impossibly crystalline, pre-pubescent

“Compromise is total
bollocks. Whether it’s
with a record company, a
producer or another artist,
compromise always kills
music dead. Compromise
in music is shit”

lunch-time cellar of Kensington's Maggie Jones. “In a sense, the adjectival titles

Him against her. Transience against

timbre of Aled Jones' "Walking On The Air" rings out that finally
(Helena) on the danceflopr. Boy

of our previous albums pre-empted both the
publicand the media response and appraisal of
them. But, lyrically and musically, ‘X' is totally
ambiguous. It can either be very personal or
completely fictitious. It means nothing and it
means everything.

"X'isa chromosome and it's ‘X' rated. It'sthe
signature of someone who can'twrite, it's The
X' Files', it's Malcolm X', there are 10 or ‘X' tracks
onthealbum... And ‘X' marks the spot.”

Ohyes. And how. If you've heard The Beloved's
currentsingle, "Satellite", a track which acts as
a taster "X", you'll probably have a pretty good
idea what Jon is talking about.

IT'S perhaps understandable that The Beloved
have gone for a less than obvious title this time
around. After all, when Jon and his original
partner, Steve Waddington, called their 1990
album "Happiness", they were quickly lauded
asspokesmen for the Ecstasy generation. And
“Conscience" made a lot of journalists leap to
the conclusion that The Beloved had somehow
"grown up". Aswassmugly reported in a piecein
"The Face", Jon and Helena were almost part of

plucks up the courage to approach
meets girl and the current incarnation of[The Beloved isborn.

First friends, then lovers and now, of course, family, it would be difficult
to retrospectively conjure up a more suitaple setting for Jon and Helena
Marsh's personal and artistic union than puch a crucible of idealism,
self-discovery, spirituality and deep housp. Fittingly, itis precisely these
elements which hallmarked the pair'sinitial musical collaboration on the
1993 “"Conscience” album. A few singlesand myriad remixes later, they
now manifest themselves in even more digtilled and articulate fashion
on their forthcoming collection, the intrigjuingly entitled "X."

"The title of the new album means whatever thelistenerwants itto,
saysJon, cradling an over-sized goblet of Chardonnay in the bustling

the dinner party set. Well, they were married,
weren't they?

But whoever they belong to, livesseem loathe
to fall into neat, easily-analysable segments. As
such, The Beloved's musical evolution has been
more complex than many wish to acknowledge.
Right the way from the false assumption that
their 1989 "Sun Rising" single was aimed solely
atraversin fields, via the oft-mistaken faux-

AaIvVeETe o WeetHarmony, 10 Th€ assertion
that "Conscience” equalled a renunciation of
clubbing and dancefloor appreciation.






The Beloved

THEX-PERT ANALYSIS

Jon and Helena offer a track-hy-track guide to ‘X’

1 “Deliver Me”

Jon: "'Deliver Me'is a love song, with beautiful
chords, avocal and very little else. We worked
on it with Will Malone, who scored the strings
for Massive Attack's 'Unfinished Sympathy"."

Il “Satellite”

Helena: "This uses the outer-space imagery of
asatellite dish, reflecting a love affair which
might or might not take place. And | really love
that arpeggiated Euro-style bassline of the
backing track.”

Il “Ease The Pressure”

Jon: "Thisis more American in its influences.
We orginally did it some time ago, but we went
back and completely reworked it after hearing
Derrick Carter playing at a Boys Own Party in
London last summer. Derrick hasjust remixed
it for us, so it has now gone full circle.”

IV “Dream Within A Dream”

Helena: "It's about waking up from a dream but
still being asleep. It questions whether you ever
really know when you're awake or alive. Robert
Fripp plays guitar on it, giving it a very floaty,
ambient feel.”

V “Crystal Wave”

Jon: "Crystal Wave' is about the only track on
the album which has stayed true to its original
form. Thisisactually an edited version, but |
still really love it."

VI “For Your Love”

Helena: "l have always really liked the idea of
romance in music. It's so vastly underrated.
People might reel back and say ‘For Your Love’
isclichéd, but it's the perfect track for when
thesunisout.”

VI “Physical Love”

Jon: "Thisone has been around for a couple
ofyears. |suppose it's the next step on from
‘Satellite'. It's like, 'I've seen
you on the dancefloor...

And now | wantyou."

VIl “Missing You”
Helena: "Asong for a person
who has just had a terrible
argument with their partner.
It's all aboutsitting alone at
home, knowing that you've
fucked up."

IX “Three Steps To
Heaven”

Jon: "Thisis deep, deep house
territory. | have tosay that |
love this more than any other
song we have recorded. Ever. It'sjust the most
crystallised thing we've done.”

X “Spacemen”

Helena: "Spacemen'’ is about death, about
dealing with the fact that somebody you love is
dying. It'sabout spirituality, but not life after
death. It'savery personalsong and a lot of itis
to do with Jon's father. Dealing with the death
of someone close to you is probably the most
awful situation anyone ever has to face."

JONMARSH’S DITOP 10
Underground People - “Disappear” (Empire Stale)
Brothers Vibe - “Infectious Grooves” (Sound Of Music)
Full Intention - “America” (Sugar Daddy)

Masa - “Drum”/*Basscharger” (1200/2)

Marshall H - “Tekhed" (Liquid Sky)

Sounds - “Lovers”/“Modal" (Communigué)

Galaxy People - “AMystical Journey” (Clear)

DJ Jordan Fields - “An Exotic EP" (La Gasa)
CGasanova’s Revenge - “Banji Dance” (Maxi)

DJ Dealer - “I Know | Can Make It" (Nu Gruv Aliance)

Unsurprisingly, then, "X" isa multi-layered project. It
simultaneously marksa move backwards and a step
forwards. It'sboth a consolidation and a re-appraisal
of musical values. Closer to The Beloved's house roots
than "Conscience", with tracks like the
sublime "Crystal Wave" and the Derrick
Carter-influenced “Ease The Pressure”,
and yet boasting melodic songs of such
g\ lyrical depth as "Dream Within A Dream",
4 "X" can be seen asalmost a travelogue
from birth to death. Particularly given
“Deliver Me" and "Spacemen”, the tracks
which top and tail the record. Helena
believesit to be a much truer reflection
of their creative concerns than any of
their previous work.

"l wouldn'tsay the aloum is dark, but |
suppose it is darker than what we have
done before," she notes. "Asa group, we
are about much more than that 'taking
your clothes off and being happy' idea some people
seem to have about us. If the perception of usisone
of gentleness, then something like ‘Crystal Wave' will
hopefully be asurprise. It's an exercise in rhythm and
sound which spreads our musical scope a little wider
than the impression you will have if you've only heard
our songs on the radio.

"We have always held back on that in the past, we'd
save it for singles. Butsome people don't buysingles,
while others are generally resistant to what I'd say was
true house. Groups such as M-People are successful
because they draw as much on a tradition of northern
soul as they do on house. Or: reflection, perhaps we
bottled it a bit on 'Conscience’, by trying to crossover
too much. But we haven'tdone thaton 'X'."

In fact, their new-found balance between "the song"
and “the track” in The Belovad's album output might
well be due to a stabilisation in the creative tension
between Jon and Helena. Helena saysshe finds songs
“very frustrating, very rigid, it's difficult for me to be so
restrained"”, while Jon's traditional adherence to song
structure is something he can't quite shake off, despite
seven years of house music. And unlike the ephemeral
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nature of a lot of tracks, often created on a transient
vibe, he would argue that a song, albeit within a house
context, is a five-minute discipline which can truly
encapsulate a momentin time.

Asaresult, a song must be able to bear up to repeated
listening. It was only after several hundred of such
listenings that "X" saw the light of day.

“A difference of opinion is fine," states Jon. "Aroom
full of people agreeing doesn't necessarily lead to a
creative environment. | always listen very carefully to
Helena's criticisms because she's got no other motive
for saying what she does other than that she believes
it. It'simportant to have creative conflictand, when
we do, it never carries over when we go back home.
Unlike a lot of other groups, we understand the limits
of our professional
and our personal
relationships.

“But by the time we
arrive at a final mix,
there is a consensus.
AConsensus, never
acompromise. I'd

“Going clubbing isn’t
just about hedonism,
escapism and being the
‘maddest of the bunch;

say that compromise it can also be about
iscomplete bollocks. e
whetheritsvitma  Self-realisation. People
esceraranminer WO have faith don't
artst,compromise - gcessarily have the

always kills music
dead. Compromise
in music is shit."

monopoly on salvation”

SPIRITUALITY is pushed to the fore on “X" more than on
any previous Beloved album. Thisis clear both in Jon's
lyrical sensibilitiesand the gospel-tinged arrangements
of the backing vocals on several of the songs.

And for “spirituality” read “finding yourself”, taking
time out from whatever you're focused on,
withdrawing and re-appraising yourself. Self-delivery.
Self-realisation. It'sabout coming to terms with the
nature of love and commitment, dealing with the loss
of aloved one. Spirituality is also a concept which s
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16 genius reworkings from the man behind the music

Available in April on mixed CD & mixed cassette




The Beloved

DISCOGRAPHY

SINGLES

1986: “A Hundred Words”
“This Means War"

1987: “Happy Now EP”
“Forever Dancing”

1988: “Acid Love” (white label only,
mixes by Adam & Eve and Mike
“Hitman" Wilson)
“Loving Feeling”

1989: “Your Love Takes Me Higher”
(mixes by Adam & Eve and Juan Atkins)

“Sun Rising" (mixes by Adam & Eve and Danny Rampling)

1990: “Hello”
“Your Love Takes Me Higher" (mixes by Baby
Brothers and Little Sisters)
“Time After Time" (mires by Litlle Sisters)
“Sun Rising" (USA only. mixes by Tony fumphries)
“It's Alright Now”

1993: “Sweet Harmony"/"Motivation”

“Celebrate Your Life" (USA only, mixes by Adam &

Eve and Dynamic Duo)
“You've Got Me Thinking"/“Celebrate
Your Life”
“Sweet Harmony" (USAonly,
mixesby Peace Bisquit, Consolidated and
Adam&Eve)
“Outerspace Girl” (mixes by
Adamé Eve)
“Rock To The Rhythm Of
Love" (USAonly. mixes by Murk and
Adam&Eve)
1994: “Rock To The Rhythm Of Love”
(white label only, mixes by Joriany Vicious and Bill Coleman/
Louie Balo)
100 Years From Today" (white label only,
mixeshy Todd Edwards, 80 Proof and Adam &Eve)
1995: “Crystal Wave” (uhit label)
1996: “Satellite” (mixes by Height 611 and Full House Prod)

1989

ALBUMS
1987: “Where It Is”
1990: “Happiness"”
“Blissed Out (Happiness Remixed)”
1993: “Conscience”
1996: “X"

REMIXES

1989: Inga - “Something Stupid"”
Brother Beyond - “Drive On”

1990: Akasa - “Kama Sutra”
Depeche Mode - “World In My Eyes”
E-Zee Possee - “Sun Machine”
Erasure - “Push Me, Shove Me”
TheBlue Nile - “Headlights On The
Parade” (uneleased)
Betsy Cook - “Love Is The Groove”
Simone - “When Love Rules The World"
Inca - “More, More, More”
T'Pau - “Soul Destruction”
Sophiya - “Sweet Is The Kiss”
Alison Limerick - “Time Of Our Lives”
Belouis Some - “Sometimes”
Joe Roberts - “Back In My Life”
Alison Limerick - “Love Come Down”
Angel Pie - “Tin Foil Valley”
Marcella Detroit - “I Feel
Free”
Ramona 55 - “More Than |
Love You”
Belouis Some - “Imagination”
Human League - “Tell Me
When" (unreleased)
Wubble U - “Petal”

1990

Poe - “Hello"
Bucketheads - “Sayin’ Dope”

§
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The Beloved are quick to link to club culture, that
communal dancefloor experience, drug-induced or
.| otherwise, and the music which spawned it.

“You could argue spirituality is the common thread
toouralbums,” confirmsJon, to a nod of agreement
from Helena. “The house records | am drawn to are
always very religious. Those early American tracks
had the duality of being both religious and spiritual,
and of course there was a gospel background to the
whole thing. ‘Promised Land' and some of the Ten

They are all about release, on a much, much deeper level
than the physical one on the dancefloor.

“Sun Rising' hinted at that and ‘Deliver Me' could be the
same song with stronger drugs! It's about getting under
your skin, changing yourself. When that relates to adrug
experience ina club, well, that's something people seem
less and less willing to talk about. But clubbing isn't just
about hedonism, escapism and being 'the
maddest of the bunch’, it can also be about
self-realisation. People who have faith
don't necessarily have the monopolyon
salvation.”

IRONICALLY, at a time when The Beloved
have faced accusations of deserting their
clubland roots, Jon has been spending
more time than ever in clubs. Not just for
pleasure, at Boys Own one-offs, Space at
Bar Rhumba and "anywhere in London
which isn't a Saturday night", but also
touring the UK asanin-demand DJ.
Moreover, as a DJ with an important
luxury. Because playing records is not
Jon's primarysource of income, he can
afford to experiment with the discs on his
turntables. Other jocks have even been
known to approach him aftera set and express their wish to
have “had the balls” to drop the tunes he does.

DJing ensures The Beloved's sensibilities are perpetually
bombarded by the latest and most creative releasesin the
house scene, which they then fuse into their own work.
Even if only subliminally. Such complementary influences,
particularly in the form of deep American house sounds
from stables like Cajual, Relief, Prescription and Murk, and
DJs like Derrick Carter, Tony Humphries and Junior Vasquez,
have reasserted their faith in house musicand club culture
asawhole.

“DJing definitely influences our output,” notes Jon. “When
you make an album, you're cocooned, but DJing forces you
into a club environment on a regular basis and forces you
to keep buying records which are relevant to what we do.
At one stage, we got disillusioned with clubs, which may be
why people said ‘Conscience’ was partly Talk Talk and Blue
Nile-influenced, but now there is a resurgence in house
music, particularly with what's coming out of Chicago. We
love going there.

“It's the same with New York. People are just there for the
music. There are no politics, drugs are more of a choice
than an obligation and | really thrive on the anonymity. If
you go to a cluband you don't know it or anybody there,
something you can't predict will happen. The opposite is
true if you go out with a gang of mates. You'll still have a
good time, but it's different. | think it'simportant to seek
out new challenges.

“When | DJ in Britain, what keeps me going is the simple
fact thatit's fascinating to create an immediate impact
with records| love. And | won't play records | don’t
like, however popular they are.

b I love house music so much that | will fight a corner

- | fortherecords| believe in. You always want other

+ | people’s music to excite you and when it does you
think, 'Fuck, that's what we should be doing'. Some
M clubsdon't book me back because of that attitude,
B but!understand why. It's not that I'd lose the floor,
B it'sjust not what they want."

AFTER another half an hour or so of wine-fuelled
conversation, Helena finally gets to talk a bit about
the DJshe and Jon have mentioned five or six times
over the course of the boozy lunch. A DJ she would

City tracks touch you in a way which isincomparable.

point to asbeing at the
summit of his profession.
There can be absolutely
no doubt. Itsimply has
to be Derrick Carter.

“Derrick,” she intones
almost reverentially. “He
made us realise that we
still had the capacity to
be transported by music.
And, in his case, music we
didn't really have access
to. That's precisely the
importance of DJs and it
can't be underestimated.
He'sa DJ who can weave
tracks together and take you to a place which the people
who made those tracksin the first place couldn't. ltisa
remarkable, kinetic process. It's basically about the attitude
of awhole group of people coming together at one time
and that'sunbeatable.”

The Beloved, though, are wise enough to know they will
never again be invigorated by club culture and Ecstasy use
the way they were during that honeymoon period which
took place for them, as for many others of our generation,
at the back end of the Eighties.

“The most socially and musically revolutionary experience

I've ever been through,” i

declaresJon. | can see no reason
Helena nods with awry P y

smile which says even Why an Our Tune

e y. record on a Simon

was so wide open and so Bates show can’t be

turbulent. Itwas justso

fantastically different d deep hOUSB I‘BGOrd.

o wagoneon This is music which

before. But there's no
sign of nostalgia or of
complacency around the
table. Instead, thereis
talk of their remix work, of performing PAs in clubs and the
possibility of The Beloved going fully live. Hopefully, in the
not too distant future.

“You know, everything's in a constant stage of evolution
for us,” smilesJon, leaning back, drinking up and looking
to the future. “The fact that | was putting out records back
in 1988 means fuck-all now, but | think The Beloved can
continue to put out even more brilliant fucking records. X'
isa huge leap forwards for us and there's a lot of room to
keep pushing onwards.

“I can see no reason why an ‘Our Tune' record on a Simon
Bates show can't be a deep house record. | mean, this is
music which changes people’s lives. It's not just a bit of
diversionary entertainment on a Saturday night. House
is the distillation of all the real, soulful, spiritual musicin
the world.”

changes people’s lives”

The ‘Satellite’ single is available now on east west.
‘X’ follows next month
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Frankie Knuckles

words Kevin Lewis pictures Martyn Gallina-Jones

Fresh from mixing Ministry Of Sound’s
latest ‘Sessions’ album, FRANKIE
KNUCKLES, the pioneer of house
music, looks back over a career
spanning an incredible 25 years

E M OTI O N . Pure emotion. That's the only way to describe a { Frankie Knuckles ) record. He makes the
kind of music which stops you dead on the dancefloor and fills your body with waves of electronic ecstasy.
Think of simple slices of genius like the unforgettable "Whistle Song" or the timeless, heart-crushing "Your
Love". And as wellas his own material, it's frightening how many of his productions have been given that
elusive "classic" tag. From the gospel miracles he performed with Sounds Of Blackness, to the underground
edge he gave people like Luther Vandross and Michael Jackson.
But that's not all. Asa DJ, Knuckles was one of the founding fathers of house. One of the originators. He
was there, back in Chicago in the early Eighties, after disco had spiralled out of control. Knuckles, alongside
other DJs like Ron Hardy, picked up the pieces and set the agenda for the future. Taking the bare necessities
of disco, firing them up with raw funk, cutting classics with stripped-down rhythm tracks and, for the first
time, blending beats into one colossal wall of sound.
Unlike most of the old guard, Knucklesstill plays out today, crafting his groove every Friday at New York's
legendary Sound Factory Bar. Hissets are about as close to technical perfection as you can get. Whether
he'sriding high on his trademark smooth vibe or turning it out on a harder trip, he guarantees the crowd a
steady ride. Seamless changes and flawless switches, he locks in and lets it flow. If you're unable to make it
over to New York, check out his mix of Ministry Of Sound's recently issued "Sessions 6".
Amazingly, Frankie Knuckles has just turned 41. Even more amazingly, he hasbeen spinning for as long
assome of our trend-setting DJs have been alive. But although he feels as young
ashe did 25 years ago, you can'tignore a quarter of a century. Can you?

“What we’d do was sit

FRANKIE Knuckles grew up in the stormy setting of New York's South Bronx, where
dUWﬂ three or four hours he spent more time dreaming than anything else. Hissister was the musical one

hef[]re d party’ ||qu9fy a" in the family, but Knuckles gota regular fix, through the wall, from her jazz and
' o blues collection. Ashe grew older, he began to feel the need to get away from the

the aCld, dl‘aW 't lntO d squalid atmosphere of the projects and it wasn't long before he was caught upin
hypodermlc and Splke the intoxicating lifestyle of the New York club scene.

“Larry Levan and | used to hang out atall these different clubs back in Brooklyn in

every grape, every (]range 1971," he begins. "For the most part, they didn't have DJs. There might have been
somebody putting different records on in a corner or something like that, but no

and every banana on the real DJ. Whenever there was a major party on, Larry and | were always there. Pretty
table lf there was frUIt to much everybody knew who we were. Even though we were kids, we were always

: ST the first ones on the dancefloor, the ones to get the party started."

be eaten’ we d Sp|ke It With their reputation as the most discerning party people in the city spreading,
the pair came to the attention of Nicky Siano, a club runner who was setting up a

club called The Gallery. Siano needed a couple of high-flying scenesters to help

him get it off the ground, and Knuckles and Levan were obvious choices. But as well as taking care of the basics,

like dressing the club and laying out the food, the youngsters had another important job to do.
“Part of our job description wasspiking the punch,” remembers Knuckles, grinning widely. "We'd be given tabs of acid
and we'd spike the punch with them. We'd always have lots of people coming up to usand saying, 'When's the punch
going to be ready, when are you bringing out the punch?. But after a while, Larry and | realised we were going to have
to do something different. We could have got into some serious trouble. We were young, around 16 or 17 years old.
We didn't want to have some undercover cop in there, waiting to catch us.
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"So we decided to start spiking the
food. Everybody thought the punch
wasstill being spiked, but it wasn't.
What we'd do was sit down three or
four hours before a party, liquefyall
the acid, draw it into a hypodermic
and spike every grape, every orange
and every banana on the table. We'd
do the whole lot. If there was fruit
to be eaten, we'd spike it".

AS they partied, Knuckles and Levan's
boss began to teach them how to DJ.
At that time, Nicky Siano was quite
unique. He was one of the first DJs to
match beats. A pioneer. His DJ tapes
have now reached legendary status
in the house fraternity.

Before long, simply setting up the
night for Nicky Siano wasn't enough
for Knuckles and Levan. The latter
gotajob DJing at Continental Baths
(akind of gay leisure complex with a
built-in disco), while Knuckles took
up residency at Better Days.

Unfortunately, Knuckles' spell over
at 49th Street's most famous club
didn't last very long and, within six
months, he had joined Levan at the
Continental. Knuckles was originally
broughtin to take care of the lights,
but he ended up playing warm-up
slots for his friend. The two of them
took control, seven days a week, an
arrangement which lasted for three
years, ending when Levan moved on
tosetup SoHo. Knuckles then took-
on the Continental residency alone, a
position he held until the place went
bankrupt towards the end of 1976.

At which point, Frankie Knuckles'
life changed forever. Thanks again to
hisold friend Larry Levan.

“These people from Chicago wanted
Larry to move out there and open The
Warehouse," recalls Knuckles. "But
Larry had no intention of going. For
one, he had only just moved to SoHo.
And for two, he was a true, die-hard
New Yorker. True New Yorkers are
born there, they're raised there and
they live all their life there. They may
travel, but they'll never leave New
York permanently.

“So after Larry turned these people
down, they came to me. | told them
that the only way I would do it was
if they gave me the opportunity to
build the club just the way | knew it
needed to be built. They agreed.”

Knuckles moved to Chicago in early
1977. His partnersat The Warehouse
had given him five years to get the
place off the ground, but he didn't
need anywhere near so long. Within
just two, the joint was jumping. He
had fulfilled his dream of creating a
club so supremely special that, when
people thought about the Chicago
scene, there was only one name they
would drop.

Some say that The Warehouse was
the place where house music got its
name. Whether that's the case or not
isimmaterial. What isimportant is
what Knuckles was doing there in the
first few years of the Eighties. By this
point, as far as the mainstream music
industry was concerned, disco was
dead. The major record labels were
jettisoning their dance departments
and DJswere in astate of limbo. e
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Frankie Knuckles

They needed to make people dance, but with disco dying sucha public death, they
had to come up with something striking.
At which stage, Knuckles began editing his own sounds, mashing together disco
breaks on a reel-to-reel and replaying -
them to his captive audience. Ask any
of the old school Chicago set who were
around then and they will all say the
same thing. The spiritand the energy
of The Warehouse was incredible and
Knuckles' long, smooth marathon sets
were regarded by many clubbers as
almost religious experiences.

In 1983, however, Knuckles' partners
atThe Warehouse got greedy. While
he wanted to spend the money they
were making on sand-blasting the
walls, replacing the dancefloor and
upgrading the club's sound system,
they were only interested in living the
high life. And when they announced
they were doubling the door price,
itwasall too much. Knuckles didn't
need thatkind of shit. He left them
to their own devicesand, in late 1983,
opened up The Power Plant.

It was then that his former partners
opted for a relocation. They recruited
Knuckles' long-term friend, Ron Hardy,
and moved to the south side, toa place
they called The Music Box.

BY late 1983, the Chicago scene had
started to bud. Word was spreading about Frankie Knuckles and Ron Hardy, and
people from Detroit began hanging out in Chi-town. People such as Chez Damier
and Derrick May (whose parents lived there) would come down for the parties at
i : : : The Power Plant and The Music Box. The rivalry
In Amenca, Wlth h|p h[]p between the two places was extremely intense
and, according tosome, it was the level of this

hemg SUCh d Stl’Ong part intensity which led to the initial blossoming of
h ic.
Of our GUIture’ there area g\l;zetkr:;rjsflacctor was the lack of independently-
released musicin the States at that time, Model
IOt Of guys Whn WOUId 500's “No UFQ's" being one of the few home-
never Own up tO actua"y grown records kicking around. DJs were caning
iing ahouse rack.  imnene o oennon, e

exclusivity. They needed more. They needed
their own records. And when Derrick May sold

They think it would make
them IOOk I|ke fagg[)'[S” Knucklesa Roland
909 during 1985, he

effectively opened upa whole new ball-game. Knuckles
started experimenting with the 909 at The Power Plant,
initially using it to shift between tracks and later on to
create his own exclusive records. House was born.

Rivalry between promoters in Chicago had always been
crazy but, as time went on, the competition between
clubsstarted to get out of control. Asa result, in 1986,
Knuckles decided to close The Power Plant. Although he
continued to play in the city, rival promoters sometimes
tried so hard to shut down hisgigs that italmost didn't
seem worth it.

Instead, Knuckles took time out from the decks to learn
about production and songwriting, sitting in on studio
sessions, gleaning as much knowledge as he could. He
began working closely with Jamie Principle and together
they produced classics like “Waiting On My Angel", "Baby
Wants To Ride" and, of course, "Your Love", their time-
defying hymn to love and pain.

Songs have always been important to Knuckles. They
are what he grew up with. They're in hisblood. Ifanyone
could give a few pointers to the current crop of British
hopefuls, it's him. Especially when you think about his
incredible, soul-exploding “Rainfalls”, or the way that he
pushed Sounds Of Blackness' plain “The Pressure” into
the realm of a true masterpiece.

“| think most of the producers out there doing stuffare
only really bedroom producers,” he offers. "What they do, they do really well, but
they lack experience in producing vocals. They're not lyricists. These guys might be
computer geniuses, good with keyboards and programming rhythms, able to turn
out some fantastic tracks, but when it comes to actually sitting down and writing a
song, they can't do it. That'ssomething | taught myself to do.

“| guess it's because | come from a time when every song was actually sung properly
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: and there was a great voice singing it. Having that in my background has helped me
i listen tosongs, to listen to them well and understand what they're all about. More

i importantly, my background has helped me make that happen. All these up-and-
coming producers just don't know how to do that, but they
aregoing to have to learn. Instrumental tracks will come
and go, butasong is forever.

UNDERSTANDING a song is only one of Knuckles' virtues as
a producer. Another is being aware of how house music is
more about feeling than anything else.

"When | feel it, so do you..." he once told Chez Damier, and
it'sdifficult to find a more truthful statement about DJing,
production or, indeed, music in general. Damier feltso
strongly about it that he printed it on the back of Sundiata's
Prescription Underground release, "Come Together".

“| was really surprised when Chez remembered that and
used it like he did," smiles Knuckles. "It was one of those
situations where | don't remember exactly what happened.
We might have been inside a club, it might have been the
morning after the club was over, we might have been in the
street or we might have been in the rest-room. | just don't
remember what the situation was. He asked me a question
and that'show | answered. | wasn't trying to be clever or
anything, | wasjust telling him how | felt.

"But Chezsaw it pretty much like the writing on the wall,
like a prophecy or something. And so, years later, he put it
there on that record. | now have so many people run up to
me and say, 'Did you really say that? It'sso profound'."

But then this should not perhaps come asa surprise. It's
the ability of house to totally affect our lives which is what
sets it apart from any other style of music. It's more than
justa musical format. It'sa way of life. And it's become so
powerful over the last 10 years that, according to some, it is starting to get out of
hand. The over-sized major playersin America just don't know how to deal with it.
Larry Heard and Roger Sanchez have put it down to the fact that the history of house
issteeped in black gay culture.

"l think the main reason the industry in America doesn't support house the way it
should is because they see it as a threat,” says Knuckles. "Granted, this whole house
music genre may come out of black gay clubs and issteeped in black gay culture, but
it'smuch more than that. Just like all other kinds of music, it's so much more than
what one person can put their finger on.

"To me, that's what's important. If you like it, why have a problem owning up to
the factitappeals to you? In America, with hip hop being such a strong part of our
culture, especially black culture, there are a lot of guys who would never own up to
actually liking a house track. They think it would make them look like faggots. That's
how theyseeit. It'sall part of that machismo thing and it really is so stupid.

"When you get down to the basics, gay people have always been ahead of straight
people. It'strue. When it comes to fashion, music and art, gay people alwaysset the
trends, they always set the standards. | can
remember a period when straight people
thought it was fashionable to act gay, just so
they could get into gay clubs. They knew the
only place where they were going to hear
some decent music wasin a gay club.

“And that kind of situation is coming round
once again. You now getstraight people who
are doing exactly the same thing. Why does
it pay to act gay and pretend to be gay, but
the minute that someone tries to talk to you
about it, the minute somebody tries to call
you a faggot, you're ready to fight them? It
makes no sense.”

JUST then, Frankie Knuckles' doorbell rings.
Roger Sanchez is standing in the porch in full
Stone Island regalia. He's grinning like the
proverbial Cheshire Cat. He's just moved into
the basement below and is eager to show his
neighbour his new studio set-up.
Knuckleslooks at him with an air of disgust.
He can't believe it. There are perhaps only a
couple of stores in the whole of Manhattan
stocking Stone Island gear and Sanchez is
wearing the same white jacket as him. They
both crack up, Knuckles grabs his coat and
they head for the lift, winding each other up

; alltheway. It'sgreat that, in a business which can often be so cruel, two producers
i oftheir status canstill be such good friends.

But then that's house music for you.

‘Ministry Of Sound Sessions 6’ mixed by Frankie Knuckles is out now on
! Ministry Of Sound
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Tracklisting Incognito
Good Love
CJ’s Mackapella
Swing 52
The Joy You Bring
Original Classic Twelve
Splice Of Life feat. Gina Foster
So Special
Jazz ‘N’ Groove Dub
Kathy Brown
| Appreciate
52 Leagues Of Swing
Sonz Of Soul feat. Steven Ville
Race Of Survival
Rokstone Diva Club Mix
Kathy Sledge
Another Day
Hands In The Air Mix
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Voices present Individual
Skyhigh

Satoshi’s Interpretation
Chuggles

| Remember Dance

Lil Louis Presents

Black Magic

Freedom (Make It Funky)

On And On Strong Voocal Mix
Dangerous Minds

Live In Unity

Club 69 Vox Mix

Todd Terry

A Day In The Life

Street Mix

Moné

Keep Movin

Original Jazz ‘N’ Groove Flavour

Released 4th March

24 tracks available on
2xCD, 2xMC, 5xLP Unmi
in strictly Limited Edition
numbered box set

Back on the shelves - The Annual. One of the biggest selling club albums ever
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M People

Love Rendezvous

K - Klass Club Mix
Faze Action

In The Trees

Original Disco Mix

FK.

Hypnodelic

Black Science Orchestra
Heavy Gospel Morning
Kings Of Tomorrow
feat Densaid

I'm So Grateful
Angel’s Smooth Mix
St Germain

Alabama Blues

Todd Edwards Dub

Sessions Six

Kenlou

The Bounce

X-Press 2

The Sound

Klub Head Mix

Tone Theory

Limbo Of Vanished
Possibilities

Hot Lizard

The Theme

Love From San Francisco Mix
Lil’ Mo’ Yin Yang
Reach

‘Little” ‘More” Mix
Limelife

Baby Can You Reach

Mixed by Frankie Knuckles

The Longest Sessions ever
Mixed and compiled by the

Sound Factory’s resident

Mixed by Boy George and Pete Tong. Includes bonus 36 page booklet
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The Ecstasy-related death of Leah Betts last November has proved to be a
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dramatic catalyst for changes in att|tude, both owards the club scene and the
drug |tself As clubbers f inally begm to accept that taking Ecstasy represents
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a potentlal danger to themselves, the authorltles also appear to have started
acceptmg the scale of drug use in Nineties society. |ﬁ'?226£ﬁiﬁon of these
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changes Muzik gathered together a diverse group, including Leah’s parents,
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two MPs, a hlgh ranking police officer and Ecstasy-using clubbers, to
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drscuss the problems the worries and the best way forward



1& 2 PAUL AND JAN BETTS

The parents of Leah Betts

3 TIM RATHBONE MP

Conservative MP and Chairman of the AII Partv CQmmitl
4 NIGEL EVANS MP .
Conservative MP closely involved with the Govemmenl’s

5 SUPERINTENDENT TONY WHITE
Senior officer in the Metropolitan Police, representing K

Of Chief Police Officers
6 ALAN HAUGHTON

Manager of Lifeline, the drugs informauon organlsation speclalls

with the clubbing scene
7 DAVE CLARKE

DJ and recording artist, known for his anti-drugs shmce

8 DARREN HUGHES

Director and promoter of Cream, the legendary l..IverpooI clu b

9 PUSH
Editor of Muzik

10/11/12/13 ADRIAN, FIONA, MICK AND SUE

Ecstasy-users

THEWAROGNDRUGS

What is the current Government strategy
on reducing the dangers of Ecstasy use?
Tim Rathbone MP: "It's set against a background of
Ecstasy beingillegal, though police are concentrating
more and more on the selling and trafficking of drugs
rather than personal use. They're using more cautions,
which ought to be linked to counselling and treatment
ofsome kind. Thank goodness, we are at last starting
to concentrate much more effort on dissuading people
from taking drugsin the first place. A considerable
effortis being put behind improving health education
in primary schools and we're also trying to make more
42 muzik

parentsaware of the problem, so they can intercept it
before it strikes."

During a House of Commons debate on the
subject of Ecstasy, Nigel Evans referred to
a“war on drugs”. What are the implications
of losing this “war”?

Nigel Evans MP: "l think that if the war is lost, then the
recent tragedies will be nothing compared to what will
happen. We will see many more deaths. | spentalong
time during that debate talking about the long-term
effects of Ecstasy. It seems to me the number of deaths
has been increasing. The trend is upwards. But death is
just one 'side-effect’. This morning there wasan article
in The Times' which | want to read to you. It saysthat

‘Ecstasy-usersrisk irreversible damage to their brain,

heartand liver according to research published today. ..
[he proceeds to read out the rest of the article, which
quotes froma report recently published in the 'Journal
Of Clinical Pathology' based on research carried out
by doctors in Sheffield, who studied tissue and organs
fromseven men aged between 20 and 25 who died
from taking Ecstasy] All of the headlines have been
talking about people who've died from taking ‘just one
Ecstasy tablet'. I'd like to see a refocussing on the long-
termdangers. | think the problem for usis that it is
fairly common to hear the ‘half a million tablets taken
every week' figure being quoted. And because of that,
Ecstasy has been put on a pedestal separate from other



drugs. It's perceived as a 'designer’ drug, it'sseen as chic
and there isn't supposed to be a problem with taking it.
The peer pressure in clubs must be immense. We need
to break the culture which says, ‘Ecstasy is okay'."

Dave Clarke:"It's not very often that | agree with the
Governmentline, but | have to say | totally agree with
what Nigel'ssaying. It'sabout time people realised that
there are after-effects. |'ve come across people who've
said to me, 'You've changed my life because you opened
my eyes to the fact that drugs aren't good for you'. If
they're not controlled now, it's very frightening to think
what could happen in 10 years time."

Alan Haughton: "It's an interesting point that Nigel is
making. | remember that 'half a million' figure because

Lifeline actually made itup. We
made it up because there isn't
asystematic knowledge about
thisdrug. Asan educational
organisation, Lifeline's job is to
actasaconduit between the
people who have information
and the people who require it,
but there are so many questions
we just can‘tanswer. But that's
not because the information is
not there, it's because it is not
readily available. How many
Ecstasy-users read ‘The Times'
every day? Orsubscribe to the
‘Journal Of Clinical Pathology'?
We've got a lot to learn about
this drug from young people
themselves, and keeping the
lines of communication open
between them and people in
power is the key to dealing with
the Ecstasy problem. | consider
the 'waron drugs' phrase to be
an extremely unfortunate one
because, sadly, itisincredibly
difficult to conductawarona
non-human entity. The trouble
isthat 'war on drugs' translates

into ‘war on drug users'.

| THE CLUB
CONNECTION

More than any other drug, Ecstasy has long
been linked with clubbing. Why should this
be the case?

Dave Clarke: "Yes, there has always been an association
between Ecstasy and dance music, but peoplein other
scenes are also taking E. To me, it seems too easy to say,
‘repetitive drugs, repetitive beats and repetitive water-
drinking'. That issimply not the case.”

Nigel Evans MP:"ldon't mind the break in the link there.
Wearing another hat, I'm also the chairman of the All
Party Music Group and I'd love to see a divorce between
musicand the taking of drugs.”

Paul Betts: "l have been speaking to a good number of
drug-users, | wouldn't call them addicts, but what they
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say is that after they have taken
Ecstasy and heard rave music,
when they hear that rave music
again they crave Ecstasy.”

Dave Clarke: "l would say that's
an association with having a
good time. | have performed in
countries in Scandinavia, where the importation of the
drug isincredibly low, and I've had the same euphoric
response from crowds. These are crowds where maybe
one per centare on drugs. Dance musicis an industry
which is rapidly growing and if it's tarred with the drug
brush it won't do the industry any good. Sure, people
take drugsin clubs, but it's not the music which makes
them do it. It's also not the fault of the clubs.”

Alan Haughton: "Yes, that's an important point. By
divorcing drugs from clubs you are no longer laying the
blame on club-owners, on entrepreneurs.”

Nigel Evans MP: “The Entertainment And Discotheques
Association have published a booklet looking into the
side-effects of Ecstasy use. They've got this roadshow, |
don'tknow if they've been to Cream yet..."

Darren Hughes: "No, they haven't.”

Nigel Evans MP:"... but | think club-owners have a real
responsibility to their customers. They ought to try to
cleanse their clubs of drugs.”

Darren Hughes: "l think the blanket term ‘club-owners'
isunfair. There are good and bad people everywhere.
At Cream, we accept responsibility for our customers
both inside and outside the venue. Butit'snot an easy
position to be in, particularly at the moment, because
all eyesare on club-owners."

Tim Rathbone MP: "But what do you do practically?”
Darren Hughes: "Well, Cream are just about to start a
scheme with the police, who will maintain a presence
outside the club. Thisis for two reasons. One is to stop
petty crime happening, but the main reason is to deter
the sale of drugs both in and around the club. It will
most definitely work."

Tim Rathbone MP: "But somebody can take an Ecstasy
pill quite some time before they get toa club. Is that
not true?"

Darren Hughes: "Yes, but what do you expect us to be
able to do about that? We can only do what we can
around the club and inside it. We've also hired a doctor
who is qualified to treat people for Ecstasy problems.
Fortunately, we've never had a deathin our club. We've
had people taken to hospital, though, and when you
start speaking to these people, of course you realise the
after-effects. We are employing this doctor to work
inside the club and it's going to cost us an awful lot of
money, butit's got to be worth it. Up until now, we've
been using the St John'sAmbulance people, but they're
just not fully trained to deal with these problems. If
somebody is freaking out, they can't cope. Soit's very
important for usand other high-profile clubs, such as
Ministry Of Sound, to take on responsibilities like that.
It will help enormously. If we take a lead, the others will
hopefully follow."

Dave Clarke: "I've heard you're not allowed to put up
signs for water to help people who have taken the drug.
Respect to Muzik for saying which clubs provide free
water in their listing section, but some people have got
into trouble from drinking too much water. | believe
there should be guidelines or warnings put up in clubs
for people who have taken the drug. Apparently, the
law says you can't have stickers or signs suggesting how
much water to drink because the Government sees that
ascondoning drug use."

Darren Hughes: "We put signs up at Cream. There'sa
level of realism you need to consider.”

Tim Rathbone MP: “The problem with that is there is
avery narrow margin between harm-minimisation
and persuading people not to get involved in the first
place, and not just with Ecstasy. Harm-minimisation
processes, either because they're directed incorrectly or
written incorrectly, can actually encourage people to
take drugs."

Darren Hughes: "Why?"

Tim Rathbone MP: "Potential misinterpretation.” mp
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§ LEAH BETTS -
b\ THE TURNING

No other Ecstasy-related
incident has created more impact than the
tragic death of Leah Betts last November.
Why has Leah’s death been so significant?
Paul Betts: "Two reasons. Firstly, to the people who are
parents, there was a feeling of ‘There but for the grace
of God go I'. There's nothing special aboutJan and |,
we're just ordinary parents. Leah wasn'tat a rave, she
was athome, with us. We cleared away the alcohol and
prepared the house for a party. We thought we were
going to have asmashing time.
But what happened to us has
made other parents realise it
could easily happen to them.
Secondly, it might sound a bit
conceited, but what we did, we
did at the right time. Our grief
was fresh. People could see
whatitdid tous, as well as to
Leah, and they took notice. If
we had sat back and waited
before contacting the Press,
the impetus would probably
have been lost."

Dave Clarke: "That advertising
campaign [The huge billboard
posters featuring Leah which
appeared last Christmas] was
very effective because it used
‘Sorted’, a word synonymous
with Ecstasy."

Alan Haughton: "It'sreally
interesting you think that. All
the young people we've talked
to about the campaign said
they didn't like it for that very
reason. They also didn't like the
fact that the advert didn't say
who was behind it. They
thought it was insidious. A lot of them thought it was
another attempt by the older generation to ingratiate
itself with young people.”

Mick: “I didn't like the campaign either. We all know
Ecstasy is harmful and can cause death. |'ve had a close
experience myself with speed. | was lucky, but it hasn't
deterred me from using drugs. When I'm going out, I'm
going fora good time. It'snot that | feel | have to take
Ecstasy every time | go to a club, but when | do, I'd like
to know which chemicalsarein the pill. | know that

in Amsterdam they have E testing. | think that would
really help over here."

Nigel Evans MP: "After all | have said from this report,
[pointing to 'The Times' article he quoted from earlier]
are yousaying thatyou're
genuinely not concerned
about all of the dangers
of taking Ecstasy?"

Ecstasy testing in
Amsterdam

helow, left to right:
Sue, Alan Haughton and
friend, Superintendent
Tony White
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i Mick: "My uncle died from cirrhosis of the
liver. At the end of the day, alcohol is just as
i harmfulbutit'slegal.”"

i outto haveasmuch funaspossible.”
i Paul Betts: "Weare notonly talking about

Nigel Evans MP: "But does that not mean we
should be seeking to improve our efforts to
getover the dangers of alcohol and smoking,
rather than saying Ecstasy is no worse than
drinking? You must realise you are gambling
with your life every time you take a tablet.”
Mick: "We are gambling with our own lives,
not with anybody else's. The way I see it, I'm
only going to live once and while I'm here I'm

death, we're also talking about long-term
damage. Isyour life so unimportant that you
are prepared to have a few years of fun for maybe 20
years on a dialysis machine or worse? Isthatyour idea
of fun? Isthat what it all comesdown to? | find that
sad because you're bright, you've got everything going
foryou, and to blow it all for a bit of fun... | find that
an absolute waste."

Jan Betts: "It's not like you mightbe damaging your
brain, you're definitelydamaging your brain."

Mick: "So we've been told."

Dave Clarke: "Why don't you believe that? No offence
to Nigel and Tim, but most young people wouldn't vote
Conservative at the moment..."

Nigel Evans MP: “Most people.. "

Dave Clarke: "...so it would be in their interest to do
something positive. The factis, théy mustcare about
young people, they're the future of this country, so
there's nothing to be gained by telling lies, is there?

ECSTASY TESTING

Last month, Muzik opened the phone lines
on the Ecstasy testing debate. The early
indications suggest our readers are almost
unanimously in favour of testing in British
clubs. But what are the pros and cons?
Superintendent Tony White: "Ecstasy testing is being
pioneered by Herman Matser in Amsterdam and the
kits he uses consist of 94 per cent sulphuricacid to six
per cent formaldehyde. | use those kits, too. | also train
people how to use them, and they frequently give false
readings. Also, at this very second, drug-producers are
introducing chemicals into counterfeit pills which will
give positive readings indicating pure Ecstasy. What
is the liability of someone at a rave saying, ‘This pill is
Ecstasy, it'ssafe’, when it'snot?"

Darren Hughes: "Surely the most important thing is to
find a test which works."

Superintendent Tony White: “The only way todo it
properlyis by using laboratory analysis. That currently
costs £85 a time and you have to wait up to six weeks
toget theresult.”

Paul Betts: "In Holland, they cando it in 24 hoursand it
doesn'tjust end there. Asyou are probably aware, there
are 64 different ‘Doves' on the market. They measure
the size, perimeter and design of each pill. At least they
are making the effort to ensure Ecstasy issafer.”

Jan Betts: "Theyself-police itin Amsterdam. The user
comesinand gives the tester a load of stuff. If
it'sduff, then he'll go back to the pusher with
his friends who have bought the same pill and
say, ‘Okay chum, what have you sold us?'. But
from what we've been told, the problem is that
the pushers are becoming fed-up with losing
money, so the bad pills are stock-piling. And
where are they going to send them? Yes, good
old Britain."

Superintendent Tony White: "The system Paul
isreferring to is called 'Ballistics’ and looking at
the design and dimension is called the Tic Tac'
system. | don't want to sound like I'm putting
adowner on Ecstasy testing, but there isa real
problem of liability. Aslsaid, the trouble with
testing is that the pushers will start to design
Ecstasy for the tests. That is already happening
with anabolicsteroids."

Paul Betts: "l totally agree
with what you're saying, but
the whole subject has to be
brought outinto the open.
We're part of the European
Community and we should be learning from Holland
rather than blaming them and saying their methods
don't work. We should be getting together, not just
here at Muzik, which is wonderful, lapplaud it, but on
an international level."

EGSTASY RESEARCH

With so many differing opinions, reports
and guidelines currently circulating about
Ecstasy, who or what should we believe?
Alan Haughton: "The situation you have with Ecstasy
research and its long-term effects fall into two camps.
There are people over in America who say there are no
long-term damaging effects from Ecstasy, but there
are other groups of people saying that there is lots of
long-term damage. Both sides are continuing to add
weight to their arguments and what has developed is
asituation of confusion. Just as the report Nigel Evans
hasspoken about describes long-term damage based
on the autopsies of seven people who died in the north
of England, another report will come out saying it is
not true. The people | feel most sorry for are the people
whoare in the middle, the users. They're the ones who
have to try and make sense of it all. At Lifeline, what
they tell usis that they feel they're being given lots of
information which they see as anti-drugs propaganda,
but they're also getting information which they see
as pro-drugs propaganda.”

Darren Hughes: "The majority of young people who
take Ecstasy don't read medical journals. But they may
see the front page of a tabloid newspaper and tabloids
aren't telling the whole story. The time has passed for
scare stories. People don't listen anymore. They're still
taking Eon a Saturday night."

Paul Betts: "What exactly are 'scare stories'? Is the
report Nigelis talking about a 'scarestory'? Because as
far as were concerned, it's true.”

Darren Hughes: “[waving a copy of Muzik] This is the
sort of magazine Ecstasy-users will read.”

Paul Betts: “| totally agree. Now, if Muzik were to take
something like the report by Dr Forest in the medical
journal 'The Lancet' and write about it, clearly saying
that his findings were that Ecstasy causes permanent
damage, would that be scaremongering?”

Alan Haughton: "l wasinvolved in that research and
the first thing | want to say is that it is over two years
old. 'The Lancet' initially didn't want to publish the
results because they said that there wasn't sufficient
scientificinterest init. Now when dehydration deaths
firststarted happening, we produced a leaflet called
‘Too Damn Hot" with John Henry [from the National
Poisons Unit] and the reason we produced the leaflet
was because we were told there would be at least an
18-month gap between this research and publication
in 'The Lancet'. During thatgap, people started dying
from dehydration and we thought, 'We have got this
information, we really should putitout"”

Paul Betts: "l think Lifeline's leaflets are brilliant, but
they only appeal to certain people. They might not
appeal to others.” -

ahove, left to right:
Tim Rathbone MP,
Darren Hughes, Dave
Clarke and Fiona
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asy: the
Nigel Evans MP: “l know that for
me tostand up in the House Of
Commons and to harp on about
Ecstasy for 15 minutes will not
reach the target audience. But
hopefully the message will be
communicated in a number of
different forms after that, including Muzik."
Alan Haughton: "Unfortunately, what often happens
is that the message communicated by newspapers and
magazines is the one parentswant to hear. There isn't
. justthe one truth."
. Adrian: "There is a generation
i’ 5 breakdown between parents

" and children. That's the biggest

i problem. Upuntil two years
ago, my parentsdidn't have a
clue. So | explained all the drugs
to them, told them what each
one did and even skinned up in
frontof them. They'restill not
happy that | use drugs, but they
* dounderstand now."
Tim Rathbone MP: “If you look
at other magazines produced by
IPC [Muzik's publishers], even a
magazine like 'Our Baby', they
| should all be running articleson
drugs. Different magazines are
aimed at different people.”
Darren Hughes: “The way this
information is presented is just
asimportant. That's why | think
W thisguy [pointing at Alan from
Lifeline] is the future.”
Alan Haughton: "To me, itisn't
about sensitivity, it'sabout putting information across
in such a way that people can absorb it. Wealso have
to consider the question of what happens after we tell
people the dangers of Ecstasy and they still take it? Do
we say, 'We've given you the info, you "Il just have to
look after yourselves now'? Do we say, "We're going to
keep locking you up'? Let me ask Dave Clarke aserious
question. Would the scene collapse without drugs?”
Dave Clarke: "l don't think it would. As|said, I've been
to other countries and seen people out raving without
drugs. Maybe there'd be a transitional period of change,
as the scene has been associated with drugs until now,
but | think it would be a change for the better."

THE POPULARITY
OF ECSTASY

Ecstasy has been the clubbers choice for
almost 10 years. Why is it still so popular?
Superintendent Tony White: "We usually characterise
drug-takers as being people of low self-esteem. One of
the things about Ecstasy is that thisis clearly not the
case. | get the impression that taking Ecstasy does not
detract from your own personal setof valuesatall. In

e debate

fact, | think the younger generation's moral values are
adamnsight higher than ours were. Their attitudes to
issues like racism and the environment are excellent. |
certainly don't remember devoting much of myyouth
toissues like that. When | was young, my generation
would think nothing of using the word, 'nigger’, but
today that is unacceptable and quite rightly so. | have
tremendous faith in today's younger generation, much
more than | had in mine. But despite that, the drugsare
going tokeep coming. And | can tell you categorically,
there is very little we can do to stop them."

Darren Hughes: "Isitreally thatirreversible?"
Superintendent Tony White: "It isirreversible because
it's connected with profit."

Paul Betts: "In my view, having spoken to manyyoung
people recently, the reason they seem to continue
taking Ecstasy is pressure. They seem to
be in such high-powered, stressful jobs
that the only escape is to disappear into
their own little world. Soyou gointoa
nightclub or wherever, you pop your pill
and you're gone. You are enjoying the
momentand thatisit."

Mick: "When | go out, most of my friends
are taking somesort of drug, LSD, speed,
Ecstasy or whatever. IfIgooutand don't
take anything, | feel left out."

Dave Clarke: "Do you feel pressured?"
Mick: “No, but | want to be on the same level."

Paul Betts: "What if you were all straight? You'd all be
on the same level then. Would you have as good a time?"
Fiona: "We do thatas well. | don't depend on Ecstasy, |
can go outstraight, no problem, but | enjoy taking an E
and going to clubs maybe a couple of timesa month. In
five years time, | probably won't be doing it anymore.
I'm already doing it lessnow than | used to."

Adrian: "It all goes back to religion and shamen. It'san
altered state a lot of people want to achieve because
normal life is so mundane and boring. Drugs can give
them a far more exciting and interesting experience.”
Jan Betts: "Butsooner or later you have to take control
of your life and come back to reality. The way | see i,
the more you take these pills, the less able you are to
come back to reality.”

Mick: “Not necessarily. You're tackling life and all its
problems everysingle day, anyway."

Jan Betts: "Butyou do get psychologically dependent
on pills,don’t you?"

Mick, Adrian, Fiona and Sue: [together] “No!"

Jan Betts: "Butyou are psychologically dependent on
having something to take you away from reality."
Mick: “Everybody is. The reason that | take Ecstasy is
fora form of bliss. If | could substitute it for something
safer, then | would."

Dave Clarke: "What about sex? Isn't sex a good form
of bliss? Can't you substitute Ecstasy with something
that'sreal and natural, like having sex?"

Fiona: "But Dave, we have sex! And having sex is even
better with Ecstasy."

Sue: "Are you only allowed one form of relief?"

Dave Clarke: "No, | like chocolate as well."

THE FUTURE

If drugs are to become an accepted way of
life, what can we expectin the future?
Superintendent Tony White: “Ecstasy is MDMA and is
currently just one of 179 possible analogues of MDA.
You can gointo any underground bookshop and find
information on how to make these analogues. The
manufacturers can go from one toanother with ease
and will continue to do so as long as the market exists.
The production area for Ecstasy is, at the moment, very
narrow. Basically, it's Holland, Belgium and France.

In comparison, just watch Poland for amphetamine
sulphate [speed]. Boy, is that going to start flooding
into this country. But Ecstasy isa much more localised
drug and certain things can be done to reduce supplies.
To make Ecstasy you need some basic
chemicals and Holland has actually
banned the relevant chemicals totally.
There'sa lot you can do by controlling
chemicals. The Dutch are also working
against the manufacturers who are,
incidentally, not kids. They look more
like us wrinklies around this table. And
they're the gutter-scum of the Earth.
These are people who have progressed
to producing and selling drugs via robberies, violence
and extortion. All they're interested in is pure profit."
Alan Haughton: "Whether we like it or not, it appears
that drug-taking among young people is becoming the
norm. | agree with educating young people, but young
peaple themselves can also teach us a lot about this
drug. Theyshould be educating usabout Ecstasy”.
Superintendent Tony White: "I'd also like to mention
the link between Ecstasy use and road traffic accidents.
The figureshaven't been publicised, but they are truly
horrendous. It's known as the ‘Saturday Night Crash
Scenario'. Ecstasy, like all other stimulants, affects
judgment of time and distance, which are the critical
functions for driving. People should never drive under
the influence of Ecstasy."

Alan Haughton: "There will be more drugs and there
will be more people taking them, and we have to learn
to live with that. What we need to do is find ways of
giving people information which will prevent them
from coming to harm, or to as little harm as possible.
Perhaps the most important thing to be learned from
Leah Betts' death is that we need to communicate this
information as effectively and as often as we can."

Leah Betts

4.6 muzix
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“I've been in situations when I've literally forgotten . - “ ;

to eatand do normal things because of music. -
It's like, it wants, it wants, it wants, so you have to { N

give. Sometimes you can be overwhelmed”



Maxwell

words Sonia Poulton picture Martyn Gallina-Jones

With the smooth, mellow
taste of his debut album,
MAXWELL will be watching
himself climb up the ladder
of success from a front row
seat. Literally

AI_O N G New York's Fashion Avenue, an eye-catching man isbuzzed in through
the locked doors of Paul Smith's emporium. The two men behind the counter stare
straight at him and follow his every move across the floor. Dressed in brown slacks
partly covered by a tailored leather jacket, with a woollen hat pulled right down to the
top of his eyebrows, it's not just his sartorial elegance which holds their attention.
There issomething else, too. An intangible, yet indisputable something else. Anaura
accompanies this man's every step.

Heis ‘Maxwell. ' The new man on the scene. The man of whom so many great things
are expected. Certainly, if the energy expended by Columbia Records is anything to go
by, to say nothing of the budget invested, Maxwell is going to be very big indeed.

Weare introduced. He smilesshyly. Interviews are still a relatively new concept for
himand he'sstruggling to cope with the sudden interest levied at him. He can't quite
believe I've travelled across the water to be here today.

The reason I'm here is "Maxwell's Urban Hang Suite”. Maxwell's debut album, it will
be one of those “Best Aloums Of 1996" in the end-of-year round-ups. Anywhere you
care to mention. Heissure to be feted by both the music and the fashion worlds. He
issure to be proclaimed a genius.

Prophetic? No. The behind-the-scenes buzz is already well underway. Take just one
listen to "Maxwell's Urban Hang Suite" and it will all make perfect sense. Co-written
and co-produced with Stewart Mathewman (from Sade's band), Leon Ware (perhaps
best known for his work with Marvin Gaye) and Wah-Wah Watson (the guitar legend)
and assisted by PM, the lesser-known Chicago engineer, it's jazz, it's disco, it's soul,
it'sblues. It'scompletely all of these and exactly none of them. Then there's Maxwell's
firstsingle in America, "Til The Cops Come Knockin™, a track which retains a hip hop
sensibility in terms of production, but is topped with sentiments of love as sensually
eroticasit gets.

Let'sbe clear here. Maxwell's music is where to go when the world gets on top of you.

LATER, at a studio in SoHo, a stylist pulls at Maxwell's Dolce & Gabbana clothes, while a
hairdresser puffs his hair so that it frames his head like a halo. Abulldog clip has been
attached to the back of his jacket so it will fall just how he likes it. The photographer
has spent most of the afternoon and early evening preparing for this shoot. Candles
flicker throughout the studio and D-Influence funk out of the speakers.

Lounging across a wooden table with only the glow of the candles to illuminate his
frame, Maxwell exudes pheromones of the star-in-the-making kind and projects an
intense creativity which engages each and every one of the 10 people present.

That something else is growing stonger by the hour.

HE was born 22 years ago in Brooklyn, east New York, to a West Indian mother and a
Puerto Rican father who died when he was three. He remained an only child. He grew
up alonerand claims his earliest memory, at eight months old, was looking out at the
world and wondering what it was all about. He says he still sometimes feels like that.
In his teens, Maxwell travelled to the birthplaces of both his mother and father, but
he would have preferred to have stayed at home in Brooklyn. These days, home is a

simple apartment in downtown Manhattan, where he spends as much time alone as
he can, travelling inward, working out ideas on his four-track, or contemplating with
his candles and incense in a darkened room. Maxwell, as you've no doubt gathered,
may be in this world, but he's not so keen on being a part of it. ;

“I choose to live my life very simply,” he says. “I like simplicity. | think this society is
so caught up in conversation and that can sometimes kill off what you want to do. |
rarely like to speak. Alot of people don't even know that | have a record deal because
| believe when a record is there to show itself it will be the best thing | can say."

Believe it or not, these “people” he talks about include Maxwell'sown mother who,
reading between the lines with the occasional nod of acknowledgement from him,
would have preferred her son to have taken an academic route. He nearly did. His
earlier aspirations were more geared towards advertising and design. Until one day,
when he was 17....

“My friend lent me a keyboard and | couldn't get away from it. | just looked up..."

He pauses for amoment, tilting his head heavenwards.

“And I knew that someone was saying, 'Thisis what it's all about for you'."

Avyear later, he began writing lyrics. Then the process escalated, asindeed does the
chemistry spiralling out of his body as he recounts the experience.

“l couldn't stop myself. It was like suddenly being schizophrenic. There was all this
music to write and make. It'samazing, maddening at times. I've been in situations
when I've literally forgotten to eat and do normal things because of music. It's like, it
wants, it wants, it wants, so you have to give. Sometimesyou can be overwhelmed."

No wonder he seeks sanctuary in a darkened room. Then again, he is a very intense
character. His Prince-like whispers and laid-back cool fall in sharp contrast to the
seething hot-bed of emotions running rampant through his album.

But we must not overlook Maxwell's spirituality. He says hissongs can't be credited
to him. He insists he is merely a vessel, taking instructions from a higher source.

“lam not there on stage when it is happening, | am somewhere else,” he announces.
"Someone else issinging. I'm just a frontman."

Erm, that can be taken several ways.

“Iknow. I'llexplain. | don't take the credit for any of it because | don't really believe
it'sme. And do you know what | like about my work the best?"

Another pause. A quizzical look crosses his face.

"What | like the best is when | don't hear myselfin it. When | can't even associate
myself with what | am listening to. I'm like, 'Wow! That's not me'. That's when | know
it'seither something higheror..."

Hestops yet again, laughing at his apparent eccentricity.

“l'don"tknow. You tell me."

I'm not sure that would be wise.

“I'hope you're not getting the wrong idea?"

I'm trying not to.

“Well, we might need some controversy, right? | strongly believe that, when I'm on
stage, I'msitting in the front row watching with everyone else. Maybe it's the Gemini
inme. | can totally separate and watch myself. | look at things like two people can.”

IT'S tempting to suggest that Maxwell will fit into corporate America with as much
ease asJohn Major ata Bill Of Rights fund-raiser. Surrounded by big money and big
talk, with marketing campaigners geared up to launch their charge on the general
public, Maxwell'souter-worldly presence had better sell units or he will probably be
dismissed as another fruit-loop who has lost his way. While to music lovers, he will
justifiably be hailed as an enigmatic new talent.

But for now, the world is Maxwell's oyster and he's poised, ready to crack it open.

“Every day, I'm blown away by the new opportunities which arise. It'sso humbling,
it'ssuch a buzz. But | try not to go up too high with it.”

The night before our meeting, he caught one of his album tracks being pumped on
the airwaves of New York's mighty WBLS radio station. It was the first time he had
heard himself on the radio. His manager's assistant says he was fazed to the point of
ecstatic distraction. Maxwell doesn't deny it. He knows something is in the air.

Is he frightened of what the future holds?

“Yeah," he responds, laughing. “I'm wondering when they'll all figure it out.”

‘Maxwell’s Urban Hang Suite’ is released on March 18 on Columbia
muzik 49
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_ PRIZES GALORE!!!

{MOVING SHADOW
CLUB CLOTHING

ASifbeing the world's premier jungle label for ever

‘| and aday wasinot enough already, the MOVING
SHADOW people are now venturing further afield by
starting their own line of female fashion-wear. True
to'form, they have come up with something a/little
bit differentand a whole Jot special.

Designedwith an eye for today's coolest clobber, the Moving Shadow
catalogue includes baby-doll dresses, hotpants, crop-tops and A-line skirts.
They all come in one-size-fits-all'Lycra for the ultimate in dance comfort.
The'clothes are only available by mail order; but if you would like to receive
a copy of the catalogue; just send an/A4 SAE to Moving Shadow at PO Box
2251, London W1A 1YQ.

Tomarktheir fashion launch,Moving Shadow-have agreed to give THREE
Muzik readers a chance to blag a free baby-dol| dress. And to.avoid any-accusations ofsexual inequality, they are
alsooffering niftysilver record bags for THREE malewinners. ‘

To win, answer-this easyquestion:

Which of the following has never recorded a track for Moving Shadow?

(a) Omni Trio

(b) Oasis

(c) Foul Pilay
Please mark your entries “Moving Shadow Competition”; Pleasestate whetheryou wanta.dress or a record bag: If you
want a dress; state your preference for black; pink, blue of mandarin.Allentries to-be irby-Friday, April 12-

INCOMING! ALBUMS

BONG! BongI Bash! Dub more bass with yourheads, people!-Bong! Bong!
Slap dembass riddimsround your

‘ i ) ] . shell-likesand skank! Bong!
ncom NG: Oops,sorry. Gota little bit carried
e awas’there. Probably too many DO PE ON
. listens to the latest product from
thatsmall but perfectly formed PLASTI CJACKETS
German imprint, INCOMING! FED up with late-night trips to your
Dedicated to “melding brilliant local dark alleyway in search of shifty
interpretations of serene neo-dub characters with heavy eyelids? Run out
. fromaround the planet”, but also of skins and living in a remote shack on the
promo)cd | t looking further afield to the world Asian subcontinent without an aII—.nightgarage .
i ofavant-funky shit, Incoming! m rounc! the corner? Lost that king-sized curly—wurly pipe
are the people responsible for the " you nicked from Uncle Ted when he was having 40 winks?
T G fantastic “Serenity Dub” series of Sorry, we can't actually help you out with any of
= N compi|ati0n5'as We[[asstonking Y] . those. But"DOPE ON PLASTIC 3" mightjust
albums from the likes of DigiDub be able to assist. Not because it comes with any
and Unitone HiFi. T - free samples of smokeable wares. Itis, however,
To promote their all-round top- ! b 7 . the very best legal high available. Apart from the
notch-ness, Incoming! have put ol s first two \_lolumes (?f "Dope_On Plastic” that is. It's
together a special CD. "Bassics” ¥ 9 @ (V) rclaxing, it's soothing and it's chock full of more
features exclusive and unreleased w A 8 chunks of big funky stuff than John Coltrane's
cuts from Nonplace Urban Field, e Yorkie bar. Compiled by Bristol's own professor
DigiDub, Cee-Mix, SETI, Cosa and of all things stoned and sussed, Dr Jam, there are
loads more. It will never be issued > i exclusive tracks from DJ Food, Midfield General,
commercially, so this is your only AR Henry & Louis and Purple Penguin, plus prime
chance to get hold of an ultra-rare blasts from the trip hop past by Masters At Work,
slice of weird 'n’ wonderful groovy Kitachi, Death_ In Vegas, Aquasky and Small World. There's enough to fill that
dub stuff. We've got 25 copies to curly—.wurly pipe for many years to come. _
give away. To win, scribble down But it gets better still. Because we've got all three volumes in the "DOPE ON

PLASTIC" series, plus an exclusive "DOP" FLIGHT JACKET, to give away to
TWO lucky winners. And 1 5 runners-up will each get a copy of "DOP 3". To win,
just wrap a couple of brain cells around this silly riddle:

Which New York production legends recorded “Jus’ A Lil’ Dope”?

the answer to this conundrum:
Which of the following is quite
obviously not an extremely well-

known dub innovator?

(a) Prince Jammy (a) Masters At Work

(b) Lee “Scratch” Perry (b) Professors At Play

(c) Whitney Houston (c) Gurus At Gambol
Please mark your entries “Incoming! Please mark your entries "Dope On Plastic Competition” and don't forget to state
Competition" and note that this whether you would like to receive the album on CD or vinyl. All entries tobe in
album is available on CD only. All by Friday, April 12,

entries to be in by Friday, April 12.

JOHNSON - Birmingham, WARREN REID - Cheshire, JONATHAN GATES - Cheltenham, HELENE JENKINS - Cheshire, KATIE SHERIFF
- Lancashire. UK MIDLANDS Winners: ANDREW TAYLOR-JAMES - London, S BAWES - Lancashire, NEIL BESWICK - Oxford,
DANN GLYN-JONES - Herefordshire, JAMES BOWLER - Hertfordshire. LAKOTA Winners: PAUL RICKETTS - Wiltshire, ANDREW P

Please use a separate postcard for each competition entry. All winners will be drawn at random from the
McHALE - Warwickshire, DEBORAH RICKETTS - Glostershire, CLAIR CUMBES - Hereford, PETE BAILEY- Bournemouth.

mailbag. The editor’s decision is final. So no funny business, okay?

LAST MONTH’S COMPETITION WINNERS

- Stafford, CHRIS BOLAND - West Yorkshire, ANDREW PHILLIP - Essex, KEVIN JONES - Manchester. XPO Winners: MARK

@ Answers to all competitions should be sent on a postcard to:

HOOCH BIVEAWAY Winner: MARK PICKERING - North Yorkshire. HACIENDA Winners: MIKE TURNER - Salford, PETER ORANGE

-
-




The new single : RESCUE ME

Featuring mixes by:
LOVE TO INFINITY& THE CLOCK
Released 1/4/96 cD | CASSETTE| 12 INCH
taken from the album:
IN THE GROOVE

Released 15/4/96
CD | CASSETTE

m UNITED NATIONS
| OF REMIXING

Mixed by:

GRAHAM GOLD (KISS 100)
o Featuring mixes by:

' | JON OF THE PLEASED WIMMIN
HAPPY CLAPPERS

TODD TERRY

Released 15/4/96 e Ve Ui
cD|LP

DO
WATCHA
DO

with mixes by:

THE ASSOCIATION

HYBRID  SIGNAL HILL
Released 25/3/96

Taken from the forthcoming Album Coming Soon:

NATIONAL
ANTHEMS

containing the original anthem:
HIGH & REMIX HIGH ‘96
including featured vocals by:

ADEVA & CE CE ROGERS

e avex uk DISTRIBUTION BY PINNACLE
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He’s the pop stars’ choice, the sonic
From U2 to Bjork, Tricky to Massive




chefWhogiveStheir songs extra cool and added phat.
Attack, HOWIE B is the man driving the choicest breakbeat cuts

“It'samazing the amount of people who apologise for asking a question about trip
hop," grins Howie. “Like I'm going to just think they are idiots or something. The
question usually comes straight after 'What was Bono/Eno/whoever like?", But this
music goes beyond categorisation because it is all about eclecticism, it's all about
listening to loads of different music and being blown away by maybe one second of
something. | just collect together those seconds and fuck around with them. And
if you want to call that trip hop, well.. d the boys round.” :

The air explodes as Howie and Mmike roar with laughter and hit a high-five across
the table. It'san occurrence which regularly punctuates the interview. For these
two friends from the southside of Glasgow, every serious turn seems outweighed by
aseries of infectiously funny moments.

HUMOUR isa significant element to Howie B's music. He likes messing around with
preconceptions. [t gives him a bit of a kick. Indeed, “Music For Babies" is the sound

ofsomeone laughing at the genre barriers other people have erected for him. Far

more than just a patchwork collection of random seconds from musical history, it's
analbum of mistakes made beautiful.

From the opening track, “Music For Ba lows through the warm organics of
Eno-esque ambience and on through deep jazz terrain. "How To Suckie” stitches a
cymbal ride and snare shuffles to a lamenting horn and swinging vibes, while “Away
Again" finds a double bass twisting a groove around wayward and distorted guitars,
until the proceedings are hijacked by a calyp: d hellbent on partying. “Here
Comes The Tooth” explores Latino dubscapes and the closing track, "On The Way",
takes the ape-jazz baton and runs with it. [t's not the most immediate collection of
songs, but it certainly demands the listener's attention. . ,

‘I know the album is not atall what people will expect,” notes Howie. “But there's
more to me than just loads of beats. This whole marketing man idea that people can
only be one thing at any one time is just bullshit. They tell me thatI'm the Scottish
beatmaster, but the main track on the album hasn't aninkling of a beat or a hi-hat.
It's gotgrooves, but not from drums. It's about me notfollowing the path others

-might have wanted me to go down. It's abq cel . .

Choice is as central to Howie's approach to yas humour. Adamant thathis
albumshould present a multitude of options, he has enlisted the help of some like-
minded people to create a full multimedia package. m

mzik 55




! 7o) 24
Howie b; |
~ Alongside Mmike Benson's coll esand poems, the record is
accompanied by an animated film sdue to be screened across
the country. The package also features paintings by anlcelandic artist called Hubert
Noi and graphics fram Toshi of the Japanese duo, Major Force. The effect is intended
to offera multi-layered permutation on the listening expetience. A concept album
aboutbabies anda package mcl i

“| think it would havebeen indulg ad been on the cover,” interrupts
Howie. "But if people think the musmand the packaging is indulgent, then so what?
That whole thing about artists being
pretentious orbeing self-indulgent is
justbullshitanyway. What | want to
getacrossis somethmg which people
canrelate to."

Emphasising the creativity of the

of interactivity which ismuch more

involving than the preselected choic

offered by the majonty of CD—ROMS
~currently available. «

- "Thisisn'tgoing to be aCD-

states, his eyes narrowing with dlsdam

at the very thought of the idea. "In fact,

I've had no pressure from the record company to do one, which is great. | don't think
ROM is interactive. Somebody
hasworked everything out for you
nd the only choice you have is to
click the mouse on something to
~ playthe next track. That's not
. about choice. That'scrap.”

MMIKE BENSON «

The writer whose stories accompany the
‘Music For Babies' album
“I never really used to talk to him when we were
growing up because he was th

NKS partly to the reputation
ined through his high profile
i production work, Polydor seem
to have offered Howie B carte

blancheto do what he likes. It's
nusualsituation for anyone
major label and a million
i s from his Island Records
s daysasNomad Soul. With just
theone official release, “Candy

And it's this sense of the perverse which runs
throughout Mmike Benson's brilliant one-page
stories and poems written especzal!y for "Musac

more direct because of their le
“| like to do one-pagers because th

become bill posters,” notes Mmike.

thing about pasting the stories

Iso featured the vocal talents
ne Charlemagne (of “Inner
City Life" fame). However, after
. spending a huge amounton an
Ibum which isstill sitting in the
land archives, the groupsadly
ent the way of so many others
a | unable to fulfil the economic
. expectations of a major label. As
such, it's no surprise that, when
owie firstentered negotiations
h Polydor, pots of cash were
pretty low on his list of priorities.
rtistic freedom, however, was
paramount.
“The album stands alone and if
itturns out to be a huge mistake,
s0 what? That's how | work. In the studlo | rely on fuck-ups. | thinkitisimportant
not to be afraid of mistakes, because it's never going to be the last thing you do.
“When | was recording ‘Music For Babies', | had to live up to the other stuff|'d been
involved with. The only way | could deal with it, and I'm not sure if maybe I'm a little
bit masachistic here, was to deliberately make it dtﬁ' cult for myself. | put myselfinto
corners where I'd just be going, ' 'What the fuck isgoing on?. For the next project, I'm
planning onapproaching the Ban (! fScot‘and fi ndmg so I'll be able to operate
with even more autonomy.” ' '
Sponsorship is another area which concerns How When he wasasked taDJata
Mo' Wax event sponsored by Levi = he refused on thr: grounds that it represented
corporate mdustryallgmng itself with the dance scene. He feels that the intensive

world of theatre, where he used

with Rabert Le Plage, the Canad

performer. More recently, he ha

on a silent movie entitled “No T:

which Howie will be recordmg {

creative energy firing in a multitu

directions, Mmike maintains he gets much of his

inspiration from films and television.

~ “There is this fantastic Steve Martin film where
he can't afford to get wall-to-wall tpeti

he just sticks carpet tiles to his slippers instead.

| love that. It's fucking mad!" :
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 areshite’ and llove all that,” he

tain” in 1991, Nomad Soul

sponsorship deals between cigarette companies and promoters in Europe are even
worse, He was onee booked to perform in Switzerland, only to notnce aMarlboro
logo flashed on his pass. No name, just alogo. -

“Nobody had told me about the sponsorship deal and here was | booked to play an
advert for a cigarette company,” fumes Howie. "It was fucking outrageous You've
gotto keep as much control to yourself as possible.”

Which is why his own ground- breaking Pussyfoot label have never been licensed to
a major. Featuring artists like Spacer, Sy, Naked Funk and Dobie (the latteralso ex-
Nomad Soul), Pussyfoot has become renowned for its high quality and inventive
output. With this year's plans for a wave of albums and a collaborative venture with
Wall Of Sound, thisis one imprint which looks set to take the underground by its feet
and well and truly shake it

“Things will always change when big labels get interested. Look atjungle. If yougo
down to Speed, you can't move for A&R people looking for the next name to remix
some shit or other. They're waving cheque books around and who could be criticised
for wanting to earn some money. Butyou don‘t need 50 grand to record an album,
you justneed a mlmma{budgetand the will to do it. With Pussyfoot, all
ofourartistsare rec ding their albums for £4,000and they re producmg
some excellentvibes,

“We have had so many offers from major compames whtch have been very
inviting from a business perspective, but creatively we'd lose control. People

__ would inevitably
wantmore input
nto trackswhich

were meant to fit
into a perceived
market. They'd
probably come
up with stufflike,
‘It'snot triphop
enough’, Fuckit,
 they'd probably
_even turn stuff
 down forbeing

~ from Howie B's
music,”

HOWIE is determined his own particular style will not become solely representative
of Pussyfoot. After all, he never letsit colour the rest of his output. Recording under
pseudonymssuch as Daddylonglegs with Jeremy Shaw, Olde Scottish for Mo’ Wax
and the sublime Skylab with Matt Ducasse, his other projects very rarelysound like

a Howie Brelease.
“People write to Pussyfoot and
say That Daddylonglegs stuffis RUN WRAKE
wicked but the Howie B tracks The award-winning animator who made
. the 'Music For Babies’ film ,
Probably best known for his “Jukebox" mowe,
which was shown on Channel 4 lastyear, Run
Wrake's work involves 2-D collages moving in
afast, cut-and-tearstyle.
| '"Thisis the project I've been waiting for,” he
__explains, “Howie has given me the freedom to
| express myself. 'vedone the animation tothe
tracks ‘Allergy’ and ‘Away Again'. It's all really
mad stuff, all tightly-synced to the rhythms.
It's about babies, but | didn't want to show the
_ conceptin an idealistic light. | wanted totry
| _toshow the problems as well. | can'tactually
* explain it, though. I mean, how are you able to
describe a musical note?"
Although he recently co-directed an advert
involving computer-generated flying piggy
i banks, Run prefers old school cell animation.
. "When I see these computer guys knocking
 ideas up like it's really easy, | must admit | get
a bitjealous. Butthen again, I tend to think
technology usually moves too fast to ever get
fully explored.”

enthuses. "At the end of the day, |
the main things are rhythm and
choice. Formy 13th birthday, |
gotsome timbales because | was
into the rhythms of Santanaand |
Jose Chapito Arias. It was the
hours | spent banging away on
these drums up in my bedroom
which put me onto rhythm. It's
been present in the (¢ ho»ces I ve
made eversince.”

From timbales in his bedmom ;
in Glasgow to collaborating with
Eno and U2, Howie B certainly
has journeyed a long and very
interesting road. With "Music
for Babies" and his next project,
anew version of the “Mission
Impossible’ theme recorded at
U2's Dublin studio complex, he
now looks set to crossover from
the underground to the coffee
table trends of a world inhabited
by those well-known artists he's worked with, his integrity well and trulyintact.

SO Howie, what was Brian Eno like?

“You just couldn't resistit, could you?" he laughs. *To be honest, one of the greatest
joys I've had was playing ‘Music For Babies' to Eno because he really influenced me.
For me to have that opportunity wasunteal. | really sat my test with him. Eno gave ~
me my driving licence!”

‘Music For Babies’ is out now on Polydor
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Misjah & Tim

words Walter Van Maren pictures Colin Hawkins

B! i = B,
After doing the rounds on import, MISJAH & TIM’s
‘Access’ single is finally getting a UK release. Hurtling

out of Rotterdam, the Dutch
thunderbolt is going to bust the

Top 10 clean apart

OVE R the last year, fromyour local pub to the finest clubs, there is one record
which has been caned by virtually every DJin the country. The record is
& (DJTim)'s "Access’, which is being touted as the chart breakthrough for harfbag
viaihdie's massive demand for crossover dance music. Theacidic “Access" will also
undpubtedly introduce techno trance with a rock appeal when it finally receivgsan
official British release this month. .
The single has already received a great deal of pan-European interest, culmingting
irf some cool rankings in the music press' 1995 end-of-year awards. These influded
Top Three placings in Muzik's Singles Of The Year, in both the writers and repders
polls. But even though the track was huge right across Europe, back hom in
their native Holland, Misjah € Tim's unique sound and deadly effective sparse
approach didn teven make It INto the review columns.
Ifyour memory needs a jolt, “Access” is the track which features an insine,
moaning female vocal (reportedly lifted from an obscure house record), and
a(suspected) time-stretched and heavily filtered Chez Damier sample, all
builtaround a fierce, rhythmic body groove

“Where did we getthe  “Wheredid we get the sample from? We idn't

actually sample anything. We sung it ourselyes.

Sample fI’qu We Ha-ha-ha. No, honestly. Oh, okay, okay, we got
dldn’t actua"y Sample the moaning female from this totally insignificant,

three-year-old record. Very unknown, justlhow

anythlng We Sung |t we likeit."

And Chez Damier?

0U|’SE|VGS Ha'ha'ha “Chez Damier? His name doesn't ring a bell" MAKING a mark with a unique blend of cutting-edge acid FX and
NU honestly Oh Ashort while later, following anotherattetnptto § thriving hard house rhythms, DJ Misjah & DJ Tim's X-Trax label
) 1 ,; uncover the sample's true origins, Misjah is gnce is Holland's sole pioneer of warped grooves. They feel detached
[)kay, Okay .. againmorethan reluctant to reveal the secrpt. from their home country's stringent house scene, where they fill
“I'msorry, but I still won't tell," he smiles with a the obvious void between Amsterdam's colourful, clubby house
certain degree of satisfaction. “It'sa little tricky and Rotterdam's clanking metallic hardcore.
to say who is featured on the sample. Anyway, | find it pretty funny “Our sound is too soft for the hardcore gabbas and too hard for
when some people know and others just try to figure it out.” the house heads,” shrugs Misjah, on the Dutch response (or lack
The duo also claim sampling is something they rarely do these days, of one) to X-Trax. "But why should they pay attention to artists
preferring instead to focus on new ideas. in our unpopular scene? Perhaps people could be interested in
“And when we do sample, we only use the odd ones," says Misjah, us, but they have to find that out for themselves."
indicating exactly what makes their sound stand head and shoulders With the X-Trax sound travelling parallel to'the Berlin/Detroit
above the rest. axis, it's no surprise that both Misjah and Tim cite the likesof s
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Misjah & Tim

Jeff Mills, Basic Channel, Steve Stoll and Robert Armani as influences. :  Atraves, the uplifting, often even enchanting melodies of Dye Witness made the
"|f it wasn't for the records we buy for DJing, the music which we make would i presence of hardcore gabba occasionally bearable.
never sound the way it does,” admits Tim. “l usually play very minimal music, “Inaway, Dye Witness was an important influence on the scene,” points out Misjah.
just like Jeff Mills and Richie Hawtin. Playing with the rhythmsectionsiswhat i “ltwasn'tlong after The Future EP' [a "live" record which used a specific piano sound

I really enjoy. I'll put ona Robert Hood and a 303] that Scooter used exactly the same
production, followed by a track with

lots of hi-hats. The crowd go mental ‘AGDESS: nn All ABEAS Icr;wsatrr:sn\/‘vﬁ?rfsl\asc)\\’/\’:%i:;:sltthe i

But although Dye Witness were an acclaimed

for that kind of thing.”
[t was through spinning that Misjah [:al‘/ Uﬂ){ hardcore group, responsible for
and Tim initially met around three “I've got some very special memories of 'Access'. | played [ such genre-defining anthems as
yearsago in Alcazar,a commercial [ISUVIGI my Glastonbury set last year and it was the only e “Only If 1 Had One More", “What
nightelub in the tiny little village record which moved all 25,000 people. | thinkif'dhad | Would You Like To Hear Again?"
of Puttershoek, near Rotterdam. It  ERGSURUIEEIIEVIES of it with me, I'd have sold the lot! | ! (which sampled The Carpenters)
was here that they both gained the IRISYERKITIELIENR(] break the record down to justthe | and "l Am The Creator”, Misjah is
valuable experience of working a screaming, but they've taken the logical step from when ¥ adamant that the scene did not
crowd, with Tim playing records Misjah was recording as Dye Witness. He was unique in : really have an influence on him.
and Misjah doing the lights. making hardcore then. Those skipping, shuffling beats He claims that he never bought
"We didn't have to do anything they use now are, in a way, typically Dutch. It's strange hardcore records.
to get away with it there,” beams that'Access' will become a crossover hit when you consider it would “From there, Dye Witness evolved into X-Trax
Misjah. “Alcazar had DJs playing have been branded as hardcore three years ago.” simply because there wasn't a challenge for
everything from Michael Jackson O me anymore,” he explains. "l felt| wasstuckin
to nosebleed gabba.” Zkl {The Gﬂﬂd MBII) a timewarp becausephardcore never changed,
Soare they hoping to “| must pointout that I'm especially bad at remembering  EIUINIG alwaysstayed the same. | needed to
beable tosneak back g names or labels. But I'd probably know of Misjah & Tim getrid of the Dye Witness tag so | could make
into this club with the if I was really into their sound. So they have licensed a some different music."
guaranteed success / iy single to London? The Good Men don't seem to geton Tim's earliest experience of dance music led
of "Access"? o S with majors, but that doesn't mean they will go LIS to him dropping out of an economics course at
"Definitely not," they | l j | way. Oh, they were the people who made P I University. Another club casualty, then?

bluster. “It'snowhere The Bad Guys, are they? A horrible, tasteless track. They § “When | first started going to house partiesin
near ascommercialas took the piss out of ‘Give It Up' and our Fresh Fruit label. Rotterdam, it was totally amazing,"” he muses,

thesort of tracks they are But | don't have any bad feeling towards them." his eyes misting over. “l was about 17 years old
playing at Alcazar." and discovering the incredible atmosphere of

Nevertheless, there'sabsolutely no HedJe"‘y (The man Whﬂ remi){gd ‘Access’ ose places totally blew me away. The cool

question "Access" will pave the way e ) usic, those strobe lights, the stages... | was
for at least a dozen copycat records fﬂr B”tISh rEIease ke, ‘whoooooh'. | remember laying in bed the
imitating its formula. “I liked 'Access’ when it came out, but it's one of those records you can ay after going to my first party with all these
“The way that we have used the high hear too much of. I've definitely been over-exposed to it. It's just those  HuEIRr 2GRl R head. You see, the

fucking snare drums, they kill me. | know I'm the worst perpetrator of ounds coming from Rotterdam leaves room
snare drums, but they kind of rankle now. Still, that does not detract oryour own interpretation. When you dance,
from the fact that it's a brilliant record. It's got the biggest drums and ou'te absorbed, you hear melody lines which
that on-off beat-stab. It'sa huge production.” ren't even there and that isn't a reference to
hemicals. The Amsterdam sound is different.

N[ck Haphael {A&.H at lan'dﬂﬂ H.ecards and o'that. Thferde is no space for interpretations.
the man responsible for licensing Access’) |Sat—

“I'll tell you exactly why | signed ‘Access’. Every night | wentouttoa NIV EIGHGENTQUEEE
club, everywhere | went, it didn't matter if it wasn't a nu-NRG venue hemselves over the top to become tiresomely
or not, the place would go absolutely bonkers toit. | played it for seven redictable and usually rather boring, fans of
months and there had to be a reason for it being in my record box for Access” should not expect to stumble upona
that long. Sonically, it's up there with major-league productions from haracteristic Misjah & Tim formula.

the likes of Trevor Horn and Jam & Lewis. ‘Access’ is to nu-NRG what "We're shifting our productions to being more
"Voodoo Ray' or ‘French Kiss' were to house music.” nd more minimal,” explains Tim. “We don't
se so many breaks anymore. At the start, we
would use a break, then we'd add
the snare roll, and so on. Now, we

| just skip the break and try to keep
the track interesting by working

fl with the bassline.”

But it doesn't necessarily follow

uWhenIf",st _onte ofEurohpe's most D I H I" (Ed UfM t. d 4 i i ! Butit o
interesting hardcore at this new, sparse approach wi
i bands, Witness. ya” erme ,l” e 0 on an a e appearing in Misjah's numerous remi
Started gmng UUt tU Reno?/vrl?zg (fotr:)eestter 100% P ure HBL‘UI‘ dS plrsoojgctzs‘,p \Ehichngavelvslosjf; isnchrj:ieed S?zree 9'sx

house part'es || ARG B | don't know their label. It stands for trance, TS SR *|'m Ready" and turning Thomas P Heckman's

strings, the 303 and the catchy break
has actually already been plagiarised
several times over, even down to that
exact 'Access' drum loop,” claims Misjah.
“But you can'tstop that. Justso long as
people know we were the very first."

BORN and raised in Numansdorp, a hamleton
the outskirts of Rotterdam, Misjah's earliest
experience of dance music was listening to
Ferry Maat (Holland'sanswer to John Peel) on
the radio. Taping the mostinteresting bits of
the programme, he started “remixing" tracks
by adding new basslines and the odd sample.
“'was really into the sound of Divine," muses
Misjah of the late (great) drag icon. "l wasa
huge fan of hip hop and electro, too. The first Steve Haﬂsu” (Tay HEL‘UI[’S, l.ﬂlldﬂll)
time | heard Afrika Bambaataa, he just blew [TV Te d e ISR RGO
me away completely.” just one day. We knew it was going to be big when Jeremy
VSR ST AR R S UTI Healy walked in and asked for one. To date, we've sold about
driving force behind 500 copies now. |twas our biggest-seller of last year."

R tt d t I LIl o record once and it just sounded like a heavy Dave Clarke production. 'Amphetamine” into an analogue corker.
otter am’ [twas i SO CuWIl They're going to have a big hitin the UK with ‘Access’? Are you serious? | EERURIMEWEITTIY doing so many remixes
Just amazmg' The Dye Wltness [(SICSM How nice for them. anymore becauseﬂl regret dorpg some of the
: weren't really happy, ones | have done," he offers. "Sometimes you
[‘,00| MusIic, thﬂse nor were they really JUdge JUIES o make a brilliant track out of a
t b I ht th Tl | CISUCIA “‘Access' was unquestionably my favourite record of last year. lousy original, butl want to
Strone Ig S! €  fellsomewherein the It typified the way the average level of elubs is getting much | becareful thatldon'tend up
Stages | was like, middle. harder. With 'Access' and 'Higher State Of Consciousness', all A doing exactly the same thing
S ¥ "The name of that of a sudden you had DJs who'd always been outside of techno i . @ eachtime."

‘WhOUOOOh’. They MESusiIOACIT Il getting into a much harder sound. No records helped that to Following in the footsteps
blew me awa »  whenlwas Wé'atching happen more than those two. When | played ‘Access’ at this X of the late great jazz maestro,

y IR IC A opcn-air gig in Paris last summer, the reaction to the build-up Miles Davis, who occasionally
VDL A0Sl was massive. On a par with Juninho putting onein the back of the net burnt his bridges in order to re-create a totally

was a documentary programme about this for Brazil in the ! new image, these two Dutch youngsters leave
America aerosol which you could use to spray you in absolutely no doubt as to how the dance
in somebody's face if you got attacked. It wasvery brightly-coloured and stayed on musicagenda of tomorr gset. Don'tsayyou haven't been warned.

the attacker's face for a week or so. The spray was called ‘Dye Witness' and the name
juststuck in my mind.”

! «Access’is out now on ffreedom/London
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Best Of British productions 0151 709 5799 exten:

ERIDAY NGHTS IN LIVERPOOL

FRIDAY MARG
DARRYL PANDY

( Love Gaa't tvra srovad )

FRIDAY APRIL ST
ALLNIGHTER ¥-4

JUDY CHEEKS

(Resch)

FARLEY JAGK MASTER FUNK

FRIDAY MARCH Z9TH
HENRY

( Stand up for love )

Regular Appesrsnces
PAUL SETHI (srema)

ROB JAY eean

GUNNUR ( MAIN EVENT )

STU READING @z oue)

PAUL ROBERTSON
DAVY T

Coming Soon
Ly oue
ROWLAND & JOHNNY FUNK

FRIDAY APRIL 1ZTH
MUOZAIG
( SING HALELLUJAH )

AOM 8§
N.U.S 84 ALINIGHT

The best of British promoiegrs
wigh fo say hello o everyons who desls's with vs everydsy
ihess are the ugly faces behind those sexy veices thanks for your help
oe- thig is 8 very cheap shot st being famoust......" gll it's oup money"

OPEN FROM 9 TILL 3AM
INFO LINE 0151 70 5799
- DRESS - NO SCRUFFS / JEANS UK ETG
BUZZCLUB SKELHORNE ST LPCOL 1

Y Al

DAVIO OUNN
LEE BUTLER

FRIDAY APRIL 24TH
JOEY "ROCK" PEREZ

PERCUSSION BY
ALI's BONGD MASSIVE
PROJECTIONS BY
VISUALMIX
SOUND BY
BASS MAFIA

818TEMS

S
(&)

BuLL

SRELHO

BUZZCLUB SKELHORNE ST , LIVERPOOL 1, CITY CENTER . TEL 0151 709 5799

S

TO BOOK BEST OF BRITISH CLUB TOUR OR BEST OR BRITISH RESIDENTS PLEASE CALL 0151 709 57!



Pictures: Raise-A-Head

clubs and lives

BOUNCE - FIFTH BIRTHDAY PARTY

Deluxe, Nottingham

EVERYONE is mashed. Totally, completely and utterly mashed. But then that should
come as no great surprise. When DiY figure in the equation, you always know itis
going to be one of those nights.

The vagaries of popular music dictate that fashions come and go with increasing
rapidity. But modern clubbing being the corporate ogre it now is, fewer and fewer
promoters seem capable of pushing forward the boundaries of musical excellence,
leaving a mere handful to ignore the whims of the fashion police and strive towards
better things. And none more successfully than the DiY collective.

Locked into their own space/time continuum, DiY have been beaming out their deep
house vibes since the inception of the free party movement, way back in the wake of
the 1988 summer of love. Overthe last five years, their flagship night, Bounce, has
pushed their strict musical standards, offering a wild time while lending supportto the
anti-Poll Tax and anti-Criminal Justice Act causes. DiY have proved that partying and
politics needn't necessarily be mutually exclusive.

“Bounce has created a family of people in Nottingham,” says spokesperson Harry,as
he attempts to marshal the crush of punters squeezing into Deluxe. “We've brought
tons of DJs through the ranks, played all over the country and established a record
label, which we've now as rechristened as DiY DiSCS. We've had a shit-hot time!™

It's almost as if they've spent the last five years waiting for the rest of clubland to play
catch-up. Now that the others have finally cottoned on, they've decided to knock the
whole thing on the head. Contrary bastards.

Sotonightis both "a fifth birthday piss-up”and the final Bounce. No wonder spirits
areriding atan all-time high. Imagine one of those school discos where somebody
has sneaked in a crate of booze. Knowing smiles flash around as old friendships are
rekindled and new ones forged under the retina-burning strobes.

Upstairs, Digs and Whoosh play itfunky, dropping tunes by the likes of Big Daddy
Kane and Grandmaster Flash. They let the music do the talking. Butit's downstairs
you really appreciate the value of the DiY experience. Juan Atkins' *Visions” nestles
up to Fela Kuti's “Black President”, and when Harry drops Deee-Lite's “Groove Is In
The Heart™ the dancefloor effectively lights up. It's difficult to recall a night where so
many people wore such big smiles.

And whata selection of people they are. Dreads, skate kids, baby dolls and ravers
unitedin the knowledge that a love of great music is more important than the label in
yourunderpants. DiY have taken clubbing back to basics, reminding us of how it all
started. Viva acid house and all that.

DiY say they want to move on because peoplein Nottingham have become blasée
about Bounce. Atthe end of an emotional night, Harry slurs something about how the
collective believe they should be doing more things people can't understand. It's not
that people have misunderstood what DiY are all about. It's more that they haven't
misunderstood enough.

Drained, caned, framed, blamed, maimed, pained and curiously elated, hopefully
they'll be back with us before too long, In the meantime, let's savour a magical night.

What a way to go.

Kieran Wyatt
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DJ Gusto

.

%

FUNK D'VOID

Knucklehead, Glasgow

PROUDLY sporting a “Trainspotting” T-shirt,
Larz Sandberg climbs over his untouched rider
and into his web of equipment on a caffiene
high. He's keyed up for the gig and as soon as
the DJs start tofade the last track, he kicks in.
Bassy whoops and acid spurts trigger cheers
from a crowd, only half which knows there's an
hour-long live set going on.

Larz' intense face is lit by the glare of an Atari
screen and, as the left hand manipulates the
mouse (on what looks like a Plastikman mouse
mat), the right pulls one disc out of the synth
and flicks in another. The sequencerisjabbed
and out of the hard house loop speeds arising
snare roll peaking into dreamy strings. Soupy
white noise occupies the space fora second,
then the bass returns, only to be mixed down
into melodic chords supported by hand-claps.
With the back of his hand, he casually brings up
four stiders together. It's obvious that Larzis
starting to relax for this, his first performance as
Funk D'Void.

Larz casually tugs discs froma clutch of drives, Acouple of male dancers in slightly kinky macho

i outfits position themselves on opposite sides

i ofthe stage while the vocalist, sporting arather
i fetching long black number, stands between
them, smiling down at the puzzled crowd. After
i acouple of false starts, she's off, happily PAing
i awayto “Give MeLuv".

replaces them, and the searing chords become
dark and moody. Nestling in the chord pattern,
he wanders into drum ‘n’ bass and is gone. Just
like that. There's none of his work as Chaser,
but his new material (written with tonight in mind)
equalsif not excels most of his older cuts.

Rory Weller

ALABAMA 3

Brixton Academy, London

SOUTH London. The scuzzy side of town. The
side of beer and punks and smack and smoky
pubs. The side of the world's first techno-blues
emsemble, too.

Born under a bad star and pulling 600 people
by word-of-mouth even before they have hada
record out, Alabama 3 are local heroes. They
have just signed to One Little Indian, hence the
celebratory nature of tonight's show, for which

they employ a Hell's Angel to ‘guard’ the stage.

| Atall man inatoo-big pinstripe suit rants like a

preacherman in a Deep South accent, spitting
the most fire 'n’ brimstone you'll hear this side
of aDJ Sneak cut. Sitting on a stool in shades
and singing the blues with a 303 undulating
underneath, the diminutive lead singer camps it
up ina“Hello Boys" T-shirt.

How does it sound? Like nothing you've ever
heard before. Except, perhaps, Underworld-
meets-The Shamen-meets-The-Doors in a mad,
can't-quite-sing-in-tune, Black Grape kind of
way. Promising a run of novelty dance hits, from
the heroin kitsch of “Hypo Full Of Love” to the
twisted, erm, “Twisted”, Alabama 3 are brilliant
and destestable in equal proportions.

Sarah Champion

THE ELECTRIC CHAIR

Roadhouse, Manchester :
HALFWAY through and the treacherous melee
of fucked-up/funked-up beats is gulped into
silence as one over-zealous dancer collides into
the decks. Yet before feet flounder, a sweaty

| hand appears fromwithin the frug. Attached to

an equally soaked body, it grabs the mic, raps
outabeat and rides the glitch. The crowd keep
moving until the unplugged interlude is broken
with DJ Shadow's soul-quenching treatment
of Krush's “Meiso”.

Welcome to death by “disco-tek”. Joining the
dots between Manchester's burgeoning crop
of underground events, The Electric Chair's
residents, The Unabombers (Justin Crawford
and Luke Cowley), engage in a sonic tussle with
the lanksome Jason Boardman. The resultisa
heady lurch from dirty funk to drowsy downbeat
to meaty house to stomping techno.

With rumours about this night's fast-growing
status spreading through town like the dreaded
lurgy, the queue huddled outside doesn't get
any smaller. Down below, the basement clubis

i engulfed invapours of fried human flesh. The

i puntersare electrocuted with a lethal cocktail
i of Afrika Bambaataa’s “Planet Rock”, Gwen

i Gutherie's classic “Seventh Heaven”, (although
i right now the place doesn't feel too holy) and

i MrScruff's jiggery-pokery. As Grand Central's
i Mark Rae arrives with a stash of test-pressings,

the disco inferno is complete.

Smouldering beneath the city pavements, this
night is a myth in the making.
Rachel Newsome

ALCATRAZ
The Satellite Club, London

MASSIVE in clubland and massive in the national

i charts, "Give Me Luv” has ignited an amazing

i buzzaround Alcatraz. But despite all the hype

i and the fact that tonight is the group's first ever
i live performance in the UK, the Satellite crowd

i seem somewhat blasé about the whole thing.
There's no sweating on the dancefloor, just a lot
i of checking each other out in the corridors and

i overatthebar.

Punctually, at 4am, Alcatraz are announced.

Everything looks so staged and rehearsed, it's

i asthough think they're on “Top Of The Pops".

i Tomake matters worse, the show appears even
i more “TOTP"-like when, as soon as the track

i finishes, they vanish. What's going on? Is that
i it? “Yeah," says amember of their crew. “They
i have only got this song".

Another act with one excellent cut but nothing

i elsetofollow? Another one-hit wonder? The

i questionis still open but, for now, you certainly
i shouldn't expectany marathon performances

i from Washington's latest sensations.

: BenedettaFerraro




DEEP SPACE

The End, Lomdon

WHEN you have the pleasure of hearing
Daz Saund in London, it quickly becomes
apparent why he spends a lot more time
across the water than in his own country.
Spinning only the coolest cuts from the
new school of technoid beats, he eases
the crowd into a frantic swirl. And leaves
everybody mystified that he is not better
appreciated around these parts.

Aftera curious delay due to the sound
engineer doubling up as an air conditioning
repairman, Spira launch a sonic assault
viathe crisp psycho-rhythms of their 909
and the warped drive of their 303. They
also throw in more obscure ingredients
which could only be theirs. It's difficult to
beleive this is their first-ever live gig. An
undoubtable crowd-pleaser, it's faultless
totheend. Roll onthe next one.

The night is thrustinto truly Deep Space
when Damon Wild takes to the controls.
Notably not donning his usual acid cloak,
perhaps because Spira had borrowed
itfor their show, he opts for a set of pure
minimalism. Abstract to the extreme, he
unleashes techno stripped to its barest
credentials, with the grooviest beats this
side of Mars. It's superb stuff.

Which just leaves Mark Dale to regroup

Ken Ishii

the left-overs for h
aset of out-and-
out funkiness to
ensure everyone
will come again.
Andifthe guests
continue to be this good, they'll be back
each and every month to follow.

| Granslam

¢ Adrenalin Village, London

i CROSS Chelsea Bridge, go just past the
i bungee-jumping centre, and take a leap

i ofadifferent kind. A leap of faith. A leap

i into the world of sensory overload, where
i body-painted druids, clubbers, rastas,
trustafarians, hippies, eco-activists and

i more than the occasional off-duty model
i hang around chai bars, psycho-active

§ drink stalls stocking liquid khat, massage
tepees (strictly no extras. | asked) and

i human gyroscopes. Thereis evena big
i double-decker bus for the wider-eyed

i day-trippers and a mind-blowing range

i of computer-generated visuals to assist
i those on one-way tickets.

Butit's when the decidely rag-tag bunch

i ofrenegades and psychedelic rock ‘n’
rollers finally assemble on the main floor
; thatthe madness really kicks off. With

: purportedly the loudest sound system in

Europe (your jeans will vibrate even 50

feet away at the bar) and a speaker stack
i whichlooks asifit was astrally-projected
i froma Seventies Who concert, there's

no escape for the faint-hearted. Think acid
insound, in colourandin keeping with the

flavour of the original warehouse raves.

The concrete dancefloor might be hard

i onyourfeet, the toilets decrepit and the
seating non-existent, butif you fancy a
i story a/a“Withnail & I" to entertain your

grandchildren with next century, you really

i must check this out.

Ifyou can remember what actually goes

i on,thatis.
: Dave Fowler

TONY HUMPHRIES

The Cross, London

i THE long-awaited return of the Godfather

of garage, Tony Humpbhries, is attended

i byalmostthe whole of the New Jersey
i Appreciation Society. To add extra flava,

Humphries offers a five-hour marathon,

Lionrocker Justin Robertson

: buthe keeps his style uncomplicated,

often mixing swiftly between sample trax
tokeep the flow. There are even shades
of Detroit here, alongside his trademark
epic vocals. Nu Colours’ future-classic,
“My Desire" and Donnell Rush's “Perfect
Day" both refresh the parts others cannot

i seemtoreach.

After three hours of excellence, a few of

i theless devoted examine their watches

i and leave for work (!). It's about this point
Humphries begins to lose the plot allittle

: and, perhaps in sympathy, goes industrial.
i The faithful are visibly perturbed by the

i lack of warmth and vocals, but thankfully
the lost ground is quickly recovered as

i hemoves from N-Sync's re-recording of
i Teddy Pendergrass' “Close The Door”,

i through the original and onto a sublime,
i dream-like forthcoming production from
i TheBasement Boys.

Tonight, Tony Humphries proves that he

is still thrilling. And still setting the new
i soulagenda.
¢ Michael Morley
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SWOON - SECOND
BIRTHDAY PARTY
The Colliseum, Stafford ;
1T'S 10.30 on a Friday nightand
The Colliseum is rocking. A sea
of arms sweeps high above ﬁ}e
dancefloor as wave uponwave

of rhythms crash down from the
sound system. The light showis
on overdrive, the smoke machine
is pc dand Jon P! d
Wimminis havingitlarge. We're
at Swoon's birthday hoedown,
celebrating wild-style.

Stafford is a bit of a funny place.
Situated pretty much mid-w?y L
between the nightlife capitals of
Manchester and Birmingham, it'sin !

avery awkward position both in geographical : and clubb
terms. Let's be honesthere, “’Avin It In Stafford” lai
something. Butthe Swoon team have builta night
up-for-it stakes, would give mostothers a serious run for thei
cash. It's also totheir credit that, due to their pretent
atmosphere, a large proportion of the party faithful
from miles out of town.
While afew of the punters look like the sortw
agood chuckle at posters proclaiming, “You don
mad to work here... Butit helpsl” there’s certainl
their enthusiasm. Swarmmg into every little nook, crai
posing pointin the joint, they could out-rock the best ofthem.
Even the efforts of the neanderthal security men (nice 'tache
lads) doesn't dampen the good vibes and stop the very happy
clappers from dancing the Ii‘ghtfantastic’.‘ Or‘drihkmg the bar
dryinthe process.
Despite this beinga blrthday celebration, Allister
Whitehead resists the pressure to play cheesy party
tunesall night. Instead, he takesthe rhythms deeper.
and groovier. The Basement Boys'“Come Together”
is undoubtedly a highlight, but when Deep Dish’s
masterful tr ent of Sandy B's “Make The World
GoRound"s s in, you think house music can't
Pleased meanwhile throws down
ction, in between fighting off

there's an almighty whoop when Angel
onthe decks. Together with Mark Rowley, she has
entertained and educated this appreciative crowd
throughout the lasttwo years. Tonight, sheis given
the final hour and she doesn’t disappoint. Cuts from
Gypsy and Grand Larcency wear especially well with
the tuned-in floor. Angel's uplifting, vocal-dominated
s the evening to a neatclimax, without ever
yil 9 into Stilton territory (well, apart from when
ypped that wretched “Spaceman” tune, butwe
rgive her).

e Colliseum might have all the desian features of

.S

a tacky, Ritzy-type affair, but Swoonis a propitious
reminder that, no matter whereyou are,a good crowd




checkpoint charlie

fortnightly fridays at ailleycat live
gun street reading berkshire

watchtower residents
richard ford - pierre mansour- stripe

april 5
jon pleased wimmin - mr.c
coldcut in the chunky bunker

april 19
carl cox - billy nasty
james lavelle in the funky bunker

9pm-4am £8 /59 non-members

phone 0171 486 1877
email check@point.demon.co.uk

putting the bing back into clubbing
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| MTSSION BRIEFING

resident.patrol
pleased Wlmml“
billy.nasty

rov1n9
jon.

‘permanéht.berder.guards
richard.ford
pierre.mansour

stripe

invasion schedule

2372
23/2
24/2
29/2
1/3

2/3

5/3

8/3

9/3

15/3
16/3
21/3
22/3
23/3
28/3
29/3
30/3
12/4
13/4
22/4
27/4
8/5

UFO.Club. . .Berkley.Suite. . .Longleat |

TERIRHE
Sk

Rise.@.The.Leadmill...Sheffield |
UK.Midlands. . .Wolverhampton
Up.For.It...Escape...Swansea
Passion. . .Emporium. . .Leicester
Dazzle...Beat.Root...Nottingham
Succoso. . .Academy. . .Bournemouth ||
Shindig. . .Riverside. . .Newcastle |
Shame. . .Judy.Gees. . .Torquay |
Temptation...Lakota...Bristol ||
Wobble...The.Venue...Birmingham?{
Menage.A.Trois. . .Academy. . .Bournemouth | |
Back.II.Basics...Pleasure.Rooms. .Leeds
Helter.Skelter..Zap.Club. . .Brighton
Cream. . .The.Arches. . .Glasgow
Unknown.Pleasures. . .The.Bloc. . .Jersey

Overseas Operations:
France, Scandinavia, Germany - tba




Joe Roberts

| 1 Lover
Shiva
2 Freedom

K-klass Remix and Additional _ | Barleen Anderson
Production

Pearl
4 C'mon C'mon
(I'm not in love with you)

Seven Grand Housing Authority
5 The Question

Juliet Roberts
6 Caught in the Middle

M People
Love Rendezvous

De'LaC\‘} N
Hideaway

I\:E ie Knuckles featuring Adeva

9 Wha U Want (From Me)

N\
N

Loni Clark
10 U

Bobby Brown
11 Two Can Play That Game

Juliet Roberts
2 | want you

Sunscreem
3 When

New Order
4 Ruined in a day

v

db Continuous mix by K-klass

b arriving April 96 on deconstruction



HEAVENLY SOCIAL

Deluxe, Nottingham
TONIGHT is basically about getting wasted as
quickly as possible. Formany people, it's a case
of being caned and definitely notable. For the
rest, it's a chance to go mental to three-minute
acid workouts and chunky guitar riffs.

Jon Carter, the Heavenly resident, doesn't so
much warm up the crowd as bring them to
boiling point with a fierce selection of anti-
house dynamics. Nobody even bats an eyelid
when he drops The Jam's “A Town Called
Malice". Infact, the whole place goes apeshit.
Promoter James Baillie merrily pogos behind
the mixing desk, Saint Etienne's Pete Wiggs
hops around like a man possessed and even
gravel-throated 1FM jock Steve Lamacq shakes
alegorthree. Thisis nota dancefloor for the
faint-hearted. You won'tfind “babes” grooving
to Deep fucking Dish and twiddly BT
breakdowns. They're all whooping and
screaming along with the rest of them.

A Heavenly Social event reminds you why you
fellin love with clubbing in the first place. It's g
about getting into the music, not your designer:
underpants. One guy hasn't even bothered with
underpants atall. Nor trousers. United by the
fucked-up sounds of Josh Wink, The Chemical
Brothers and Depth Charge, enticed by the raw
energy and punk rock attitude, the dance tribes
and indie kids assembled here will never win
any awards for fashion sense. Indeed, the few
glammed-up girls look a bit uncomfortable. But
then, who gives a shit? It's a case of footwear
by Adidas, jackets by Millets and haircuts by the
visually impaired.

Daft Punk's performance is nothing short of
blistering, much to the delight of the substantial
contingent of A&R men who have travelled up
from London to see them. Some of them even
step away from the bar for a while. Ed and Tom
Chemical, meanwhile, throw down a rough*n'
ready selection of voodoo hip hop, tough beats
and tweakin' acid funk. Ina moment of inspired
genius, they end with Happy Mondays' “Wrote
ForLuck". Scenes of hilarity ensue as everyone
tries to do their finest Bez-like impersonation,
complete withamphetamine-fuelled stares and
knuckle-scraping jigs.

Sojustwhatis itthat we're dealing with here?
Nobody actually seems to know. The Heavenly
Social are by no means the first to try this sort
of eclectic music policy and will by no means be
the last. But whateveritis, it's here, it's now and
it'sintenton delivering a sharp kick up the arse
of British clubbing in 1996.

Brithop? Amyl house? Yeah, yeah. It's time to
wake up and smell the real flavour.

Kieran Wyatt

Daft Punk

¢

clubs and lives '

MOr
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Willy or won't he?

muzik 7 1



Ski's
are good

J

nge of clothing,
lubs to follow

branched out with
ow, not to mention
nualresidencyin Ibiza,

Ish Black Mountains? Not
vearing disco-kittens.
Betterin '88, mate. What
less and exhilaratingly
ies in the face of sanity?
ng.

noles 10,000 feetin the

p outbeneath us like

antic box of Persil. It

really does take your breath away. Crunching through deep
snow in the bright sunshine, surrounded by sabre-toothed
mountains, the feeling doesn’t go away. Out on the plateau
below, skiers come togetherin alilac and lime colour-clash.
They scatter as... waaaargh! Anarc of snow curves into the
airand agoateed snowboarder zips down the slope. Ha s
chased by stony stares.

Enter Cream. Hoping to fuse the adrenalln-fuelled
of snowboarding with that of dance culture, theirm
billows on the mountainside in anticipation of
of high altitude clubbing. Inside, the barfill
and the dancefloorfills up with dry smoke, clo
and Ed Chemical hunched over the deci
ofthose here are baggy snowboarders
skiers, and most have really just com !
fussis about. Believeitor not, Creami
phenomenon outside of Britain.

There couldn’tbe a more apt sound




amountain slope than the testoster

Chemical Brothers’ “Exit Planet Dust”. Buttoni

Tom and Ed are not performing live, and their
Socialist manifesto takes a while to convert the
junkies to the world of bpms. The skiers eat
shuffle from foot to footto Bomb The Bass a

they are secretly wishing that it was Whigfie
snowboarders slouch around in head-huggin
like they would rather be moshing to Ugly Kii
main exception is a rad kid pogoing to Oasis’

cover of “l Am The Walrus”.

This simply wouldn’tbe a Cream event wi
of merchandising and, not surprisingly, the n
the skiresort over-run with Cream jackets,
and Cream woolly hats, Everyone looks |
. toabizarre sectdedicated to the corpora

>Etrl Chemical and... |

Pictures: Raise-A-Head







B12

words Martin James pictures Colin Hawkins

Via their new album on Warp,
B12 offer a trip in their ‘Time

Tourist’ machine to the in-flight

sounds of techno beats past,

present and future

u
W E used to live in Walthamstow, east London, and we nearly called ourselves E17.
It's just as well we didn't. We'd never have learnt those dance routines!”
The legend of B12 goes before them. Well known for being awkward buggers, they
apparently steadfastly refuse to talk to journalists who don't know their stuff. In
fact, according to many, it's easier to get blood from the proverbial stone than it
is to interview this straight-talking duo. Yet within minutes of our meeting, they
had laughed, joked and chatted their way through number-crunching name
changes and McDonalds versus Pizza Hut culinary assessments.
(Steve Rutter)and (Mike Golding) have obviously achieved a reputation
bésed largelyon exaggeratedTrumour.
"We are very down-to-earth," explains the flu-ridden Steve. “We don't
care what other people think, we just tell it like we see it. The last time we
went into Fat Cat, they gave us a pile of records as long as my arm and
apile of CDs as long as my leg, and we went into a back room to listen to
them. We were going through all this stuff we'd heard people raving
aboutand we were going, ‘Crap, crap, crap..."."

"We always seem to say things which don't go
down too well," adds Mike. “People think we are
having a pop, which | guess we are. | suppose
we're just very critical about music. We reckon
there are only three types of music. Really good
music, quite good music and shit. And 99 per
centofit fallsinto that last category.”

“We reckon there are
only three types of
music. Really good
music, quite good
music and shit. And
99 per cent of it falls
into that last category”

FOREVER finishing off one another's sentences
and jokes, B12 are a great double-act. They seem
to be totally tuned into the same wavelength.
The problem is, it's a wavelength few otherscan
tuneinto. So how do you turn the cranial dial to
the B12 frequency?

"Bad Manners, The Specials, Howard Jones. ..." offers Mike.

"Howard Jones!?" interjects Steve.

"Howard Jones was a right lad, a right good bloke," says
Mike defiantly. “l remember seeing him at The Lyceum, bare
feet, bleached hair, and wearing an orange boiler suit. All
there was onstage was him, five keyboards and his dancer,
Jed, in his cheesy make-up. We actually sampled Howard

Jones on one of our first tracks, but we never put it out. Anyway, where was |? Yeah,
Gary Numan, Ultravox, Human League, Yazoo, Kraftwerk. Then we got into electro
and hip hop. Then | moved on to disco, soul and garage."

“I missed out on the disco and the garage,” notes Steve, fighting through both his
partner and his bunged-up nose to get a word in edgeways. "l was too busy listening
to Crassalbums.

“Then it was acid, which is where Steve jumped back in. Frankie Bonesand Tommy
Musto's ‘Bones Breaks' albums. And then on into techno. We were listening to Detroit
techno all the way through acid house, but after that we got right into people like
LFO. And thatis where we have been eversince. Solely techno. That was the point
where we started making music. .. Actually, that's a total lie. We first started making
music around the time of the ‘Bones Breaks' aloums. Erm, that'sabout it really."

Nothing too startling about B12's musical history, then. But what is refreshing is
the way that, unlike so many others, the duo are not prepared to gloss over their
less-than-trendy influences. As they themselves say, they're just a couple of down-
to-earth people who happened to rise to relative prominence at the height of the
disastrously tagged “intelligent techno” scene.

It'snow three years since the gravy trainspotters of the electronic music world were
falling over themselves to jump onto that particular bandwagon. With influences
flooding in from Detroit and early British industrial funk, it was a style of techno
which became more comfortably defined by Warp Records' “Artificial Intelligence”
series. Fittingly based in Sheffield, Britain'sindustrial music capital and a ideological
twin city to Detroit, Warp collected together the talents of Aphex Twin, The Black
Dogand Richie Hawtin's Fuse project, among others. They subsequently created a
movement which everybody from the dance cognoscenti through toindie chancers
wanted a piece of. mp
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B12

B12'sown "Artificial Intelligence" offering was “Electro-Soma", a completely
mesmerising album. Blending Carl Craig-style Detroitisms, Kraftwerk's bleeped-
out minimalism and Eno's "Taking Tiger Mountain"-era dissonant ambience,
“Electro-Soma" has stood the test of time better than many of the other releases
in the Warp series. The duo'sunbridled passion for Detroit techno probably has

something todo withit.

Indeed, this sound manifested itself in the duo’s music to the extent that rumours
began circulating
saying they were
from the old Motor
City itself. Steve
and Mike's air of
anonymity merely
served to fuelsuch
stories. Releasing
records under the
names of Redcell,
Musicology and
CMetric foraround
two years prior to
their Warp album,
their own B12 label
had already become
one of the most
highly collectable
purveyor of Detroit
technonot to have
come out of the old
USof A.

Unfortunately, at
this point, it seemed
like there were only
abouta dozen people in the UK actually into Detroit techno. Everyone else and their
lover had gone hardcore crazy.

"We were doing all this Detroit techno stuff and nobody was interested," explains
Mike. “Then Warp came up with the ‘Artificial Intelligence’ series, which was frankly
pretty ropey in parts. | mean, | don't want to
name names, butyou know our three categories
and a lot of that stuff was in the lower end of
‘shit'. After that, you had loads of even shittier
records. Where you used to look forward to a
. record coming out, you suddenly couldn't rely
. onanythinganymore.”

" Discography

SINGLES (all untitled)
B1201: MUSICOLOGY

B1202: 2001

B1203; FUTURE/PAST and AS ONE
B1204: MUSICOLOGY

B1205: REDCELL

B1206: MUSICOLOGY

B1207; REDCELL

B1208: REDCELL

B1210: STASIS

B1211: CMETRIC

B1213: T-Shirt

B1214; B12/ ART Records release
including REDCELL

. "TIME Tourist", the second full-length album

. release from the B12 set-up, expresses Steve

E Rutter and Mike Golding's approach to music

| far more succinctly than its predecessor. While
. “Electro-Soma" implied that all of their music
was produced asB12, "Time Tourist" shows this
. name to merely be an umbrella for the various
. strands of techno on the duo’s imprint.

| They may categorise other people's music as
 “really good, quite good and shit", but their own
. work is broken down into three distinct brands.
. The darker, atmospheric pieces are credited to

L CMetric, while the more rhythmically direct

| tracksare gathered under the Musicology tag.
. The final style shift is represented by Redcell,

| which encapsulates a funkier sound. The jelling
. agentis thatall-important Detroit vibe.

Despite "Time Tourist" appearing on the Warp
stamp, B12 are outspoken in their hatred of just
about everything associated with the music
business. It was the main motivation for them
setting up their own label and it remains the
driving force behind everything they do. Their

R  desire to not play the game extends as far as not
giving titles to the tracks they release on the B12 imprint. Time and time again, their
talk returns to their total mistrust of “the biz" and the attendant music press.

“The music business would force us to sit here and say, 'Last night, | was having this
wank and itinspired me to make make a track which is..." begins Steve.

.. like cold metal and hot steel'," interrupts Mike, as ever in tune with his cohort.
“Or we could say we were half asleep when we recorded the album. Lucid dreaming
throughout. But that's simply bullshit to give the media something to say about it,
along with how the tracks have got [in a pseudo publicschool voice], ‘Pittery pattery
hi-hats and low sub-sonic bass'". Journalists are only after word bytes anyway, they
aren'treally interested in music.”

“And even if they are, they criticise without actually knowing what they're talking
about," declares Steve.

“Everybody is entitled to their opinion, but the more educated thatopinion is, the
better it's going to be," argues Mike. “Look at the way the word ‘techno’ gets misused

ALBUMS

B1209; “PRELUDEPART 1" (promo
compilation)

B12CD1; REDCELL/STASIS (B1208,
B1210 and six

unissued tracks) =7

WARPCD3: B12

- “Electro-Soma”

(Warp Records)

WARPCD37: B12

- "“Time Tourist”

(Warp Records)
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¢ concerned, that's basically what itisall

: move forward knowing exactly where you

¢ and people then pick up an unreal version of the sound. The roots of techno lie in
Detroit and Detroit alone. It's the place where the word was invented, where the
i music was first called ‘techno’ by the musicians themselves. Simple as that.”

i B12areso passionate about promoting their perception of techna'strue roots that
¢ "TimeTourist" offers an all-embracing tapestry of the genre'srich and varied hues.
i From the languid refrains of CMetric's "DB5" to the digitised jazz-funk fission of
Redcell's “The
Silicon Garden
(Flymocut)",
the new album
provides an
exciting sonic
boarding card
to thegroup's
neat, futuristic
sightseeing
trip.

| "Wewanted
to present the
listener witha
lot of different
perceptions
of what we
consider to be
techno music,”
explains Mike.
“It's essentially
our little tour
through time."

A concept
album, then?
: With the accompanying artwork incorporating a painting by the acclaimed science
i fiction illustrator, Trevor Webb, it would certainly seem so.

“The cover is a spaceship docking over this futuristic view of London," says Mike.

"It looks like the Space Shuttle,” says his partner.

"1 think it looks more like the Sulako from 'Alien’
i with 'London Tours' written on the side. We are
: necessarily not saying that techno is futuristic
music or anything like that, we're just acting as

“The roots of techno lie in
Detroit and Detroit alone.

tour guides, showing people around all of these ’
different stages in techno history." It S the place Where the
Aninteresting idea, but couldn't this concept be W[]rd was InventEd’

cynically viewed as just another version of their
‘Last night I had a wank' scenario? Are they not
coming up with the same kind of myths which
they are quick to criticise others for? Like lucid
dreaming, isn't time touring just a way to wrap
up a product?

where the music was first
called ‘techno’ by the

musicians themselves.
With B12, the main difference would seem to be

Simple as that”
the group'ssense of humour. The cover of “Time

Tourist" also presents a spoof computer game, complete with reviews courtesy of
"The Times Edutainment Supplement” and "DR Games Magazine". One of these
reads, "An exceptional headworld experience. .. To B (this) 12 takes 21". Indeed, the
: albuminsertis packed full of word-play and cyber jokes, all set 200 years into the

¢ future, when B12's WorldCOM system has created home entertainment packages

: employing people's temporal and telapathic interfaces. Apparently.

i "It'ssupposed to be an off-world tour,” laughs Mike. "The idea is you're travelling

i through time in a computer environment and the first track, 'VOID/Comm', is like a

i musical representation of the sleeve. It

i could be taken as future music or as old
music. It really depends on which point
in history you are starting the tourat. If
i people say this music reminds them of

i things, then that'sgood. As farasweare

about. What happened in the past always
inspires the presentand it'simportant to

i came from."
i Thehead-flightis now boarding at Gate
B12. Fasten your safety belts and place
your seatsin an upright position. If you
aresmoking, please put out your cigarette.
Oh, and don't forget to insert your free
retinal receivers.
Bon voyage!

‘Time Tourist’ is out now on Warp. For
more information, visit the B12 Web
address at Http://taz.hyper real. com/
: music/artists/b12/ or e-mail the duo

. onb12@btwelve.demon.co.uk




presents

Reaching Up -
Oscar G feat. Marck Michel

Feel My Body - Frank
0'Moiraghi feat. Amnesia

Got Myself Together -
Bucketheads

Everybody Needs A 303 -
Fathoy Slim

Keep Hope Alive -
The Crystal Method

Forerunner -
Natural Born Grooves

Race Of Survival - Sonz Of
Soul feat. Steven Ville

Change - Daphne

Freedom (Make It Funky) -
A Lil Louis Painting
Black Magic

Is This The Rhythm? -
Rhythm & Vibe

Another Day - Kathy Sledge

Happy Days - Sweet Mercy [ |

feat. Joe Roherts
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CaInEras rea reto...

ashback

We like having friends. But we’re probably about to lose a whole bunch of them. And purely for the sake of your enjoyment.

P

Because the people in these photos, which were taken during the heady days of 1988-89 (with the exception of a cracking snap

of Terry Farley from 1981), have gone on to become some of the most influential names on the club scene. From spinners to
producers, from promoters to scenesters, the cheeky smiles on their faces clearly show that they really did believe they were

changing the face of music in Britain. Cameras ready. . .

Darren Emerson (left) at Shave Yer Tongue [ ' Kevin Swain from DOP

Terry Farley (right) at the Caister Charlie Chester (right). Not much has )' Andrew Weatherall (left) and Boys Own’s Steve
Soul Weekender, 1981 ‘ changed there, then i  Mayes. Boys Own party, Guildford, 1988
% ‘ Wt M y e
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cameras ready. . .

| I
i :

Scott James and Moira from
Shave Yer Tongue

l Andrew Weatherall (left), Cymon Eccles (centre)

Tommy Mack and Jenny Rampling and Nina Walsh (right). Shoom in Margate, 1988 |

e
(i
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Steve Procter (le) and ete Wylie (rigﬁt).
Boy George’s Birthday Party, 1988

i

Craig Walsh and Moira
. Y ALY 1
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; S5 s ! Gary Halsman alﬁ Cymon Eccles. ; 3
( Rocky. Boys Own party, Brighton, 1989 Shoom coach trip to Margate, 1988 Brandon Block. Off his. ..
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hardcore

success of Technohead and
and Holland to Germany, France and Switzerland, gabba is a

Q-Tex, the underground is  yrcumicomundiamdmddurtiomrapop msc
set to hit back with the

gabba in England has remained the preserve of die-hard
nutters and post-Spiral Tribe ravers. To the tasteful techno
hipsters, itis simply beyond the pale, while the original
hardcore audience have preferred to follow the evolution
u lti m ate rave_wi ll_ never- d ie ofbreakbeat intojungle and happy hardcore.
But all that may now be about to change. For starters, the
Scottish-Dutch hybrid called happy gabba is fusing with
English happy hardcore to form the ultimate rave-will-
SO U n d ° Pre pare for the ncgcr—dic ;)()und. And then there's the surprise success of
Technohead's "I Want To Be A Hippy". Created by veteran
HAR Dco R E e t rave producers Michael Wells and the late Lee Newman,
WI pe'O U the track is the zany blast of full-on gabba. When it was
originally released in 1995, it was a Euro smash, spending
four weeks at Number One in Holland and also topping the
charts in Germany and Austria. Although itinitially merely dented the indie charts in Wells and Newman's native England,

Technohead stormed the UK Top 10 when it was reissued at the beginning of the year (complete with a Carl Cox remix).
Sois "I Want To Be AHippy" the first skirmish of animminent gabba invasion of England?

WELCOMETO THETERRORDROME

BACK in 1990-91, hardcore meant pretty much the same thing the world over. Butin 1992, England went off on its own trip
VSt st
o i)

Ui r%ﬂ -‘/

ACROSS Europe, from Scotland, Northern Ireland

and hardcore meant breakbeats and sub-bass, a style which evolved into today's hardstep jungle and drum
n' bass sound. At the same time, however, the Dutch were inventing the hardest-core sound yet. Gabba.
But what exactly is gabba? The story begins with Joey Beltram and Mundo's Muzique's monstrous Second

Phrase track, “Mentasm". The "Mentasm" riff, a swarming, killer-bee drone, swept through the hardcore

ravescenein 1991-2, from the Belgian "hoover" tracks to the carly output of Reinforced. According to Lenny

Dee, the Brooklyn-based god of hardcore throughout Scotland and Europe, another gabba prototype was
"We Have Arrived" by Mescalinum United, aka The Mover, the shadowy figure behind Frankfurt's PCP label.

"Dutceh producers took the Mentasm'/Mescalinum sound and made it harder and faster,” says Dee. "But
they also made it happier. The Dutch just like to get silly.”

The key elements of early gabba were distorted 909 kick drums, aggressive samples from rap, metal and
horror movies, and insanely fast tempos ranging from 180 to 250 bpm. But as well as a sound, gabba quickly
also established a subeulture. Originally Dutch yiddish for "best mate", gabba came to mean “ruffneck”.
Rotterdam’s working-class youth subsequently flipped the derogatory term around, transforming itinto a
N badge of pride. Regional antagonism and underclass resentment fused into a fierce, but tongue-in-cheek

rivalry with Amsterdam, Rotterdam's enemies both in football (Feyenoord versus Ajax) and in music (Amsterdam's tasteful
house seene versus Rotterdam's raucous hardeore). The first true gabba anthem, created by DJ Paul Elstak, was Euromasters'
"Where The Fuck Is Amsterdam?”.

By late 1992, gabba was huge, spawning imprints like Forze, Ruffneck, KNOR and Terror Traxx, and massive events such as
Nightmare In Rotterdam and Terrordrome. Even Amsterdam got into the act with the Mokum label.
Gabba had its own look, with shaved heads, Puma trainers and "Aussies" (Australian track suits

cosling up to £500). It also had its own dance, a sort of palsied pogo (the only possible response to
bpms that frenetic).

Incvitably, gabba's rowdy male-bonding vibe inspired distaste and fear. Some were quick to equate
thegabbas' cropped hair with "white power” skinheads, a connection no doubt helped by the Feynoord
supporters' unfortunate habit of hurling anti-semitic chants at their Ajax opponents (a reference to
Amsterdam's historical role as a Jewish merchant centre). In response, gabba DJs organised an anti-racist
petition. Mokum still prints the slogan, "United Gabbas Against Racism And Fascism" on their records.

It's also worlh noting that, although the emotional spectrum of gabba ranges from megalomania to
paranoia, with typical song titles including "I'm The Fuck You Man" and "The Realm Of Darkness", there's
rarely any tension or fights at Dutch raves.

HAKKUH, YOUKNOW THE SCORE

ALTHOUGH gabba sounds like the most funkless and Aryan music this side of death metal, in many
ways, il's Holland's cquivalent of hip hop. Gabba tracks often sample boasts and threats from Def
Jamrappers like Chuck D and LL Cool J, atrait dating back to Human Resource’s "Dominator”, which

2

Energy and Francoise Prijt of Chosen Few, started their careers as hip hop DJs.

actually made the UK Top 30 in late 1991, In addition, many of the top producers, including Dark Raver, Robert Meijer of High
"Hip hop and gabba shares an attitude,” explains Prijt, who has pioneered a style he calls "gangsta gabba”. “Itis made by
people and for people who want to get rid of their aggression.” g
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Hardcore

"“This has always been a working-class scene, a scene with no pseudo-intellectual
element,” says Technohead's Michael Wells, “People respond on a gut level and
it's not just dance snobs who don't like it. In Holland, the church turn up to gabba
raves with flyers. They think it's the Devil's music. The apocalyptic, sci-fi and
. _horror movie imagery in gabba, it's all part of the trash

_._.-..:%: 3 ame et culture these kids are into. And it's very similar to the
.[ e metien WAy that heavy metal acts

uses imagery of death and CLASSIC GABBA

destruction. It's a reaction
against the pressures of
modern life."

The gabba rallying cry of
! "hakkuh", a word which

> . means to hack somebody
= §
g
3

“Piong" (Rotterdam)

& with an axe, was coined by
.5} Dark Raver, who sports a
black cloak and wields a
plastic axe while DJing. Kids would yell "hakkuh"
at him and he'd respond by striking them across
the skull with his axe. Echoing old UK hardcore

slang like "5Ivdg('hmnmcrcd", "hakkuh" underlines cuss'c HAPPY GABBA AND SBUT"SH RAVE
CHARLIE LOWNOISE & MENTAL THEO -
“Wonderful Days” (Master Maximum)

DJ PAUL ELSTAK - "Luv You More" (Stip)
SEARCH & DESTROY - “Iron Man" (Mokum)

the concussive nature of gabba music. It's about
achicving oblivion, by any means necessary.

The dark side of this was the excessive drug taking
which became apparent by 1994. With the records
getting insancly fast, gabba kids began to consume Q-TEX - “Equazion” (Evolution)

more and more speed, LSD and
cocaine (often smoked), plus vast
quantities of Ecstasy. According (Massive Respect)
to Dark Raver, too many kids, often QFX - “Freedom” (Epidemio)
asyoungas 13 or 14, were caning
it too hard. There were numerous
drug-related deaths and negative
media coverage. Some raves lost
their licenses, although the bigger,
well-organised events like Nightmare survived.

“The scene became too mental, with people taking
too many Es because they were getting tired from
dancing at that super-fast tempo,” explains Dark
Raver. "There were very few girls dancing, just bald
guys with their tongues poking out and a seriously
aggressive look in their eyes.”

SCOTLAND THE RAVE
SOMETHING had to give and a way out was offered
by the somewhat lighter and slower (around 170
bpm) Scottish rave sound pioneered by whizz-kid
producer Seott Brown. As The Scotchman, his 1994
"Mayhem”/["Asylum” single was the debut release for a new happy gabba imprint
called Dwarf. Dark Raver and his DJing partner, Gizmo, admired the sound and
responded with "Whoops There It Is”, which became the second Dwarf release.
There then followed a deluge of similar-sounding tracks, so many that Dwarf
started up a subsidiary, Babyboom, in order to cope. Babyboom'slogo, an infant
giving you the finger, nicely captured the fun vibe.

Still only 22, Scott Brown has released some 60 tracks over the last three years

using alter egos such as Annhialator, Bass-X, Lord

113 Of Hardcore, Bass Reaction, Genocide and Kinetic
In HOIIand’ the Pleasure, as well as The Scotchman. Then there's his

ChUTCh turn up tO production of QTex, the pop techno sensations, and

the six labels he administers (Evolution, Twisted Vinyl,

gabha raves Wlth Serewdriver, Poosh, Evolution Gold and Corrosion).

Scott is the prime mover in a vibrant Scottish hardcore

COMPILATIONS

VOLUME 1” (Rumour)

(Evolution/Twisted Vinyl)

Happy Trax)

ﬂyers They thmk |t’s scene which also includes labels like Epidemic, Bass

Gencrator and Massive Respect, acts like Technosis,

the DEV“,S mUSIC” The Rhythmic State and Neurotek, and magazines like

"M8" and "Clubscene”.

"Scotland's rave scene split off from England when
hardeore got too breakbeat-orientated, too dark and moody," claims Scott. "This,
together with our native preference for bouncy, uplifting records, was also why
hakkuh gabba never really took off in Scotland.”

Just as happy hardeore DJ/producers such as Brisk, Vibes and Hixxy have found
an audience north of Hadrian's Wall, the Scottish sound is now slowly percolating
down into England via clubs like Doncaster's Warchouse, Stoke's Kineticand The
Dock in Liverpool. Bucking this north-downwards trend, Mokum's UK distributors,
Roadrunner, insist there's also a peculiar pocket of gabba fans in the south-west
of England. And like happy hardeore, happy gabba seems to be appealling to a
new crop of kids who are going through their honeymoon period with Ecstasy.

"They don't worry about the punishment their bodics are taking," notes Scott.
“They're necking loads of Eand whizz. But that said, a lot of kids are giving up drugs
for energy drinks like Red Bull. Two bottles and your legs are going like crazy!"

82 muzik

DYE WITNESS - ‘If Only | Had One More” (Midtown)
SPERMINATOR - “No Women Allowed” (Rotterdam)
LENNY DEE - “English Muffin" (Industrial Strength)
PCP - “6 Million Ways To Die" (PCP)
KNIGHTVISION - “Knight Of Visions” (Ruffneck)
ANNHILATOR - “['ll Show You My Gun” (Mokum)
WEDLOCK - “I'm The Fuck You Man” (Ruffneck)
HUMAN RESOURCE - “Fuck Them” (KNOR)

BASS REACTION ~ “Technophobia” (Evolution)
BASS X - "Hardcore Disco” (Evolution)

“HARDCORE TERROR: THE DUTCH MASTERS

“HARDCORE CHEDDAR: THE DUTCH
MASTERS VOLUME 2" (Rumour)
“REZERECTION: THE AWAKENING OF '95”

“REZERECTION: THE EQUINDX” (Rezerection)
“F**KING HARDCORE PART 3” (Mokum)
“CYBERDROME: ALIEN CITY PART 1" (Mokum) L : ? :
“THE RUFFNECK COLLECTION PART5” (Ruffneck) Inaddition to this, there's also the crusty/gabba connection. In

“BOUNCY TECHNO ANTHEMS” (Rogue Trooper

i ultra-hard scene, That was kick-started by
i Spiral Tribe after they had exiled themselves

As in Holland, Scotland's spate of drug-related deaths have given hardcore a

i disreputable image and prompted a clamp-down by the authorities.

"Hardcore clubbing is now almost dead,” says Jamie Racburn of "Clubscene”, the

Scottish rave magazine/label. "There's only really The Metro in Ayr, Nosebleed in
i Fyfe, Sativa in Edinburgh'and Fubar in Sterling, but thesedays that's more house-
i orientated two Saturdays out of four.”

Almost all the other Scottish clubs are pushing house because
they associate hardcore with kids from the housing schemes. But

THE ORIGINAL GABBA - “Pump That Pussy” (Mokum) big parties like Rezerection remain true to the cause and, despite
ROTTERDAM TERMINATION SOURCE -

Scottish techno's bouncy aura, there is still an undercurrent of
punk rage in the rave celebration. Take "No DS Allowed" by The
Rhythmic State, a tirade against the police's Drugs Squad, who
have maintained an intimidating presence at raves since the wave
of drugs deaths at Hangar 13 in 1994.

"No DS Allowed' is the ultimate two-fingered salute,” declares
Raeburn. "And you can't really blame the kids. Most of their clubs
are being closed down and the police continue to harass them. If
the media and the authorities try to take your music away, you're
bound to tell them to fuck off."

INTOTHEABYSS

SO where next? Will there be a gabba invasion of England, with
happy gabba and happy hardcore merging stompy 4/4 kick drums
and super-fast breakbeats into a single sound?

"Gabba started as full-on, kick-your-mother music, but it has
evolved into something similar to happy hardcore," claims Paul

STINGRAY & SONIEDRIVER - “As Cold As loe” (Dwarf) Weaver, the compiler of collections such as "Hardcore Terror" and
THE RHYTHMIC STATE ~ “Soap On A Rope”

"Hardcore Cheddar". “Now the Dutch guys are into breakbeats,
it's gone full circle. In the early days of hardcore, everything was
mixed up and the music was splitinto techno and breakbeat. Now
they have reintegrated into something which is not unlike 1992
hardcore, only a bit faster.”

All of which has disgusted the die-hard gabbas, who are railing
against "smiley-faced bollocks”.

“Which is why, across the world, there are strains of hardcore
made by and for the gabbas who can't stand cheese," continues
Paul. "These tracks are like thrash metal with mad kick drums.”

Even in the UK, there are pockets of resistance. The ruling DJis
Loftgroover, the self styled lone-crusader for a sound he variously
terms punk-core, scare-core and doomtrooper.

“I don't want people to be happy when | am playing my records,"
Loftgroover recently declared in “Eternity” magazine. "l want them
to feel violence. There's too much niceness in the rave scene."”

London, DMZ, a club run by United Systems (the anti-Criminal
Justice Act organisation), is dedicated to hard-as-fuck music of all
genres, On a typical night, mental gabba gives way to floaty drum
‘n" bass and breakbeat acid tunes which mutate into full-on 303
onslaughts. Andit's all lapped up by a mixed crowd of gabba and squatter-types
with matted dreadlocks and body piercings.

Anotherkey player is an organisation called Praxis, who throw monthly Dead By
Dawn parties and put out a fanzine entitled "Alien Underground”. Praxis are part of
aninternational network of severe, cerebral ultra-core, taking in labels including
Fischkopf, Cold Rush, Napalm, Gangster Toons Industry, Digital Hardcore, PCP,
Kotzaak, Shockwave, Overdrive and Drop Bass Network, and featuring artists like
DOA, Rage Reset, TemperTantrum, Leather Necks, Delta 9, Disintegrator and C-Tank.

“There's muthafucka gabba, which is all mid-
range frequencies with no bass and is often
DJed by people who used to be punk or thrash
metal fans,” states DMZ's DJ Simon. "Then
there's gangsta gabba, which has breakbeats,
and speed-core, which is the staple of France's

following the Castlemorton trial. And the next
big thing will be the gabba-jungle fusion, with
lots of sub-bass and more breakbeats.”

For DMZ, the latest gabba mutations express a
post-Criminal Justic Act anger. But forothers, they are just more
excuses for mindless mayhem and aimless aggression.

"These kids aren't white-gloved ravers, they're not into happiness,”
says Lenny Dee. “They do shit E, acid, coke, angel dust and ketamine.” a
They also listen to acts like Nasenbluten (German for nosebleed), ( ot
who run the Australia-based Bloody Fist label and create tracks like Len De%

“Kill More People" and “Cocksucker” (clocking in at a lethal 300 bpm!). Recorded

in mono on a crappy Amiga computer, Nasenbluten's nasty noise is anti-rave,
anti-soul, anti-just-about-everything. They've just recorded what must be the
ultimate gabba track, a diss on the genre's inventor, Paul Elstak, for the heinous
crime of going cheesy with happy gabba hits like “Luv U More".

The title? "Rotterdam Takes It Up The Ass".
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Drum ‘n’ bass innovator, Speed
resident and Good Looking
label boss, LT BUKEM
showcases the tunes which
changed the face of jungle with
the release of his ‘Logical
Progression’ compilation album

STAN D I N G outside of Manchester's Sankeys Soap with a box of dub plates in one hand and Conrad, his
long-time MCing companion, by hisside, all that (LTJ Bukem ' can hear is a bassline thudding through the walls.
Muffled by'distance, contorted by the fervour of the crowd reaction, this doesn't sound promising.

“What kind of a party is this? Are you sure thisain't no ragga do?"

Asthe question is asked, there's a tremulous note of what sounds suspiciously like apprehens:on bordering almost
on fear. The promoter hasa lot of convincing to do.

Inside, the pressure would make an overheated oven sweat. Manchester isout
in full force to herald a rare jungle event. The near-Southside posses are giving it
the arms-crossed attitude. Sweat-soaked students are losing it with complete

disregard. It takes 20 minutes to

“I'd blag my way into clubs for nathing by even get close to the 3 booth,
saying | was the DJ. I'd just turn up with and: whenyou do. all you can

smell issweet ganja, all you can

my box of records and stand there waiting, seeare faces fiushed with awe,
in case the bUUkEd DJ dldn,t tum Up” fascination and confusion. And

allyou can feel is the almighty
whump of the megaton bass.

Except that, things being the way they are in Mancheser right now, Guidance,
tonight's one-off, can't even use the word “jungle” on their flyers. The attendant
risk of violence, which last year became manifest when The Hacienda tried to hold
their own jungle night, still resonates every time the city's venues hear the word.
There'sstill a lot of educating to be done here. Prejudices to be broken and facts
to be clarified.

Outside again, the man Omni Trio's Rob Haigh once referred to as "The Derrick
May of hardcore" is still wavering.

“l ain’t sure about this, you know," he murmurs to Conrad.

Butit's too late now. Before we know it, swept along on our own indecision, we
areinside the venue. Forging a path through the crowds. Catching the odd glance |
of recognition. Feeling thesudden pat of hands on back. Afterall, it'sbeenalong
time since LTJ last played in Manchester. Five years, maybe evensix. He can'tquite
remember. Ironically enough, it was at The Hacienda.

We eventually muscle through to the box and it turns out the man who has been manipulating the fierce blend
of strychnine drum 'n’ bass funk is Coventry's Doc Scott. Alike-mind. A handshake and, 10 minutes later, with an

| Speed mostweeks.

infinite possibilities
of this music.”

FIIBIl] on the impact of
LT) Bukem’s ‘Music’

| “Thefirsttimethat | ever heard ‘Music' was at Venue 44 in

& Mansfield. Danny was on after me and he'd told me he was
going to play this track which would blow me away, It did.

§ I'd always thought that music like that could be made, but

| nobodyhad ever done it. remember playing itat Universe
at6am and, to this day, | still have people saying, ‘Hearing
you spin ‘Music' changed a lot of things for us, especially
atthat time of the morning'. | still playitat

Danny's stuffis like Goldie's in that it's
timeless. ‘Horizons' and ‘Music'are the
only tunes which have stayed in my box
since they came out. To me, ‘Horizons'is
justas special. Iltcame outjust before
the beginning of Speed and, even in

| thetitle, you could understand the

untitled dub plate on the decks, Daniel Williamson is
on the decks. The “Bukem” moniker, incidentally, came
from sharing the same name as a character in "Hawaii
Five-0", the Seventies cop show which featured the
catch-phrase, “Book 'em, Dano", and the "LTJ" bit from
“el DJ" Italian for “The DJ".

The record's identity is irrelevant. From the rippling
opening, a swelling crescendo of orchestrated melodies
instantly taking us through some 2001 nebula, drifting
at the speed of light, it is obviously a "Bukem tune".
Maybe something specially made for him by Peshay or
Blame or Tayla. The crowd pause, caught momentarily
in a timeshift. They're unsure whether to close their
eyesand sway, or dance toan imaginary beat. Thena
fusillade of hi-hats, layering, layering, peaking and. ..
whumph. That trademark 808 bass drum pulls on our
feet like a puppetmasters' victims.

Cheers. Applause. Conrad asks us to “Please welcome
LTJBukem". More cheers. We're off. And everything's
looking good for jungle's ariginal spaceman.

“EACH new hour holds new chances/For new beginnings/
The horizon moves forward offering you space/To take
new steps of change.”

LTJ Bukem — “Horizons", 1995.

"DANNY isa god. If it wasn't for him and what he has
done for us, none of this would ever have happened.”

Sitting in the front room of a Barrett-style des res just
outside of Watford, Catla, the girlfriend of PFM's Mike
Bolton, is unequivocal about LTJ Bukem's importance.
It'snot hard to understand why.

Asa DJ, he'sspent the last five years trailing the light
for a new strain of breakbeat in a darkcore world. It's
the sound of Speed, the Thursday night club with which
Bukem and Fabio have carved the
new drum 'n'bassagenda. Asa
 producer, he'scaptured that vision
with radical beauty on records like
"Music", “Demon’s Theme" and
"Horizons". And as the label boss of
Good Looking (and itssister label,
Looking Good), he has established
aroster of artists like PFM, Peshay,
Aquarius (aka Rupert “Photek”
Parkes) and Chameleon which
makes you realise that, if drum 'n’
bass has a Nu Groove or Transmat,
thenit's here. Listening to the new
Good Looking compilation album,
“Logical Progression” (also the
title of Bukem's own debut
single), you realise that it's
hard to tie these tunesdown
¥1 to onespecificera or trend.
Here are tunes without a
fixture, floating totally free
of time, their musicality
ensuring they will sound as
good in five, 10, even 20
years time.

So it'sappropriate that Bukem is the original spaceman.

i Heinhabits a musical orbit with a population of one.



“I never really bother listening to what other DJs are playing out,” he shrugs.
Swimming against the populist tide of hardcore in the early Nineties, his isa world
in which darkcore was transformed into artcore. In which the kinetic fury and dark

powerload bass reverberations of inner city tension are replaced by intergalactic
ambience, celestial orchestrations, exotica and otherworldlyness. One minute you
are riding bareback into a spaghetti western sunset, the next you move through
underwater currents to lost cities. Emotion and experience
are the key words here.

Stacey Pullen once said, “Wave the rave goodbye" and
with LTJ Bukem you're watching it diminish into the
distance through the rear portal of a space shuttle. The
only other passengers are you and your imagination.
Chameleon's latest release for Good Looking saysiit all.
“Just Close Your Eyes And Listen".

In person, however, Bukem isn't really a dreamer. No
acid fantasies. No hippy-dippy idealism. Genial and
light-hearted, if you can track him down you'll find
him immersed in music. Exterior inspirations play little
part. He puffsa lot, doesn't read much and is scornful
of UFO conspiracists and Trekkies. But sometimes, he
isalittle spaced, man.

Driving to Manchester, he tells me about a night he
recently played in Brighton, where he got to indulge in
his childhood loves. Soul, funk and rare groove.

"Yeah, last Wednesday | think it was."

“Nah, itcouldn't have been last Wednesday, it must
have been Tuesday,” ventures Conrad. "And it was two
weeks ago, not last week."

Bukem startsto look confused, frowning from behind
those enormous "Joe 90" spectacles.

“"Hang on a minute. What day isit today?"

"Wednesday."

"Soit'snot Tuesday? For some reason, | keep thinking
todayis Tuesday."

Conrad's creasing himselfin the back seat, familiar with
his DJ's legendary time-keeping irregularities.

"Mad!" laughs Bukem. "Now you know why I'm always
late for my gigs!"

Butifit wasn't for his characteristic flakiness, he might
not have ended up as jungle's Neil Armstrong. When he
wasyoung, he was a top sportsman. Captain of his school
cricket, footie and tennis teams. He even had a trial for
the Hertfordshire county cricket team.

“The way | am now, | was then,” he recounts. “So | missed
the actual trial. They just put me straight on the team for
the first game! They gave me the ball and told me to go
and doiit. | can even remember the figures. Fifteen overs,
seven maidens, six wickets, for about seven runs. lgota
presentation forit. So | played for the county team fora
while. But my parents felt exams were more important. |
rebelled against that and against the cricket in a way, so
itmeant | didn't do either one properly.”

THERE'S always been an element of push-and-pull in this
man's life. The way that he tellsit, he had two different
childhoods. One was out-running National Front gangs
which hung around his school, digging Leroy Hudson and
Barry White, and coming to terms with his black heritage. For the most part, he has
always managed to be onestep ahead. He encapsulates it neatly in astory.

“There was this boy at school called Witty," he recalls. "He was one of the guys who
wasagainst the blacks at the time. He may even have been one of the guys | had to
keep running from. But as we went through school, we became friends because we

hitit off on the music. He even gets himself a name-check on the credits forApollo Around the same time, Bukem was als C ive steps at DJing. Agroup of
Two's ‘Return To Atlantis'." Watford mates formed the Sunshine sound system and he was put in charge of the

Bukem's other childhood was the home life, growing up with his white, adoptive music. They pushed the gear around in a shopping trolley and started battling other
parents, instilled with their middle-class values and traditions. Listening to gospel local sound systems, waging an audio war with a selection of soul, rare groove, jazz
music and classical composers like Bach and Tchaikovsky without really appreciating and early electro records. But it was seeing the Rap Attack sound system in action
them. Aslong as he can remember, there was a piano in the house. which proved to be the turning point.

“l was always going up to it, tinkling on it, bashing away at it. | suppose that was my “Their main man, Alister, was an innovator. It was the first time | saw someone using
first real experience of music.” two decks. He was a master of certain styles, mixing stuff like old Archie Bell tunes into
Curiosity led tolessons. First with a feisty school teacher called Mrs Bloom and then, modern beats. They came and played our Logical Progression party at the Ministry at

crucially, with a switched-on session musician. Nigel Crouch. Christmas. Ifit wasn't for what Alister gave me, | wouldn't be where | am now."
“I'tell you, man, he was definitely my mentor,” declares Bukem. “I'd go round to his
house and he'd play me all this mad jazz stuff. It totally blew me away. I'd go to his THE last year or so has seen LTJ Bukem carrying his soundwave torch into the most
house once a week, then twice a week because he started teaching me the trumpet. unlikely of clubs. From Leicester's High Spirits (ostensibly a student house night) to
After I'd done my scales exercises, I'd listen to records | liked and he'd then teach me London's Sabresonic and Megadog. But what the promoters are getting isn't just his
how to play them. Miles Davis, Bill Evans, that kind of stuff. ferocious sets of uniquely progressive dance music. Oh no. Listening to him spinin
“Nigel even took me to see Chick Corea at the Albert Hall. It was incredible. There Manchester, watching him lattice snare patterns into truly immaculate matrices of
were about 35 keyboards on stage and Corea was only this tiny geezer. | was like, ‘No percussive delirium, whipping back and forth on the cross-fade without ever once
way is he going to be able to play all of them'. I'd never seen anything likeit. Rhodes, disrupting the lissom flow, it's easy to see that the Bukem legend is as much down to
Hammonds, he had the lot, and he was justrunning around playing them, four ata his formidable mixing skills as the music he chooses. Gilles Peterson says that hearing
time. Isaid to myself, This is something I've got to be able to do"." Bukem changed hislife.  m»
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LTl Bukem

when we used to go down to his jazz sessions at Dingwalls."

Ask Bukem what it was which attracted him about acid house and he'll tell you it was
notso much the records as the two-deck concept. He saw it as the next step forward.
His first ever release (an anonymous white label) was simply a two-deck bootleg mix of i
Dee-Lite and some obscure Go! Bang promo transferred straight to vinyl. Butit wasn't H
always like that. The same determination, even stubborness, which drives him now
was even more manifest as he bossed his way up the DJ hierarchy. Sending out tapes

"I called my first tune 'Logical Progression’ because that's what it was," he offers. “It

i wastime for the music to move on. | couldn't get the kind of music | wanted to play
i out,solended up making up new tunes from finding beats and mixing them with
i house, and vice versa. It was the same when | made 'Demon’s Theme' in 1992. The

music was dark then. Dark, full stop. I'd been trying to get away from it, mixing it

¢ in with other stuff which was nicer. It was the same with ‘Apollo’. That one had a

lot of bongos in it, which you didn't really hear at the time."
The last five years have been a quest for Bukem. A quest to find the perfect set.
“| would say it was only two years ago that | was

box in town and even blagging guest
slots by supreme guile.
“I would blag my way into clubs for

every week, taking notes at every DJ
-
BUKEM’S BOYS

nothing by saying | was the DJ. I'd LTJ Bukem special
just turn up with my box of records
and stand there waiting, in case the | Tayla

“We did ‘Bang The Drums’ together. It was the se:
ever record on Good Looking. | think we met playi
some party in Watford in 1988. We both had real

booked DJ didn't turn up. We would
go anywhere and stand by the box.
Assoon assomebody didn't show
up, I'd get up on the decks. After I'd
been on for around halfan hour,
somebody might come over and ask
who was on the decks. So my mates
would be chatting to them to keep
me going for a little longer.”

He comes round a lot and just skins up, and we sit

forus. Aboutfucking time, too!"

IMMENSELY visual, cinematic
even, the music which Bukem is
pioneering is custom-built for
those mashed-up, altered states
of mind. Those times when the
whole world is bathed in a warm,
chemical-enhanced glow, when
the sun is coming up and the most
beautiful ambience in the world is
washing overyou.

Take "Demon's Theme", his debut
for Good Looking. Complete with
exotic bird calls, a true Pacific state
of calm shines through its grooves.
Or his astounding remix of “Feenin™
by American rétb crooners Jodeci.
Sure, you'll uncover "Amen" breaks
and scissor-kick beats, but Bukem's
world isone where the breakdown
rules. Physical power has here been

“| certainly don't think PFM

saying he had every faith in

taken a long while for people to catch on to that.”

Solo (llis & Solo)

treatment to anybody.”

The Good Looking all-star boys on what makes

tastes. | thought he was a blinding DJ. He mixed exactly
how I'd always thought a DJ should mix. Without doubt,
he's an inspiration, not just musically but in life as well.

compare our thoughts on music. We've all stuck to our
gunsand itlooks as ifit's finally going to start happening

Mike Bolton (PFM)

him. We started our studio because we wanted to make
| tunes for himto play out. That was an accolade in itself.
He more or less tipped us over the edge, encouraging us,

when I'd booked him to play a Tuesday night at The Zone
in Lowestoft, which | was promoting. Talk about technical
ability. | was blown away! He's an innovatorin the way that he plays music. It's

“He's stuck to his guns, hasn't he? A couple of years ago,
people thought that he was spinning off in a different way,
but now he's come up trumps. | like his musical element,
the way he makes timeless stuff. He's got the right ear for
it, he doesn'’t simply go with the vibe of the moment. He's
also been quite unselfish about pushing other people. He
treats everybody the same and doesn't give preferential

finally able to play the kind of set | was totally
happy with. Stufflike Photek, Peshay, Certificate
18 and JMJ. Those acts have enabled me to play
the setsI've always wanted.”

Thissame escape from the rigorous traditions
of “rave" are mirrored in Bukem's relationship

cond- with his long-time MC and best mate, Conrad.
ng &}It Conrad, you see, is as far removed from your
similar

ordinary MC as Bukem's music is from the dark
daysof jungle. Back in Manchester, Conrad is
clearly ill-at-ease with constant requests for
dedications, preferring a poetic subtlety which
worksin time with the music, tapping its pulse,
nudging it gently along to the deepest recesses
of consciousness. Incanting bon motssuch as
"Easing the pressure/Relieving the pain". No
shouty ego-antics for this man.

"I have got adifferent background,” explains
Conrad. "I'm more from a hip hop project, so
that ragga style doesn't come naturally to me.
I've always been more into rapping, Eric B-style.
The problem was that, until Danny came along,
there just weren't enough tunes for me todo it
on. When Danny plays, it's like two musicians
having ajam."

Danny?

“With other MCs | usually end up hauling
out the plugs!" laughs Bukem.

Out of synch with their contemporaries,
occupying a parallel universe nurtured by
alternative inspirations and sources, the pair
are atatangent to the imperious hyper-now
of much of today's dancefloors. Trying to
recreate the same sense of overwhelming
awe which the young Bukem experienced all
those years ago when he watched Chick Corea.

and

would be around ifit wasn't for

us. |firstmet him around 1990,

displaced by smouldering sensuality
or the celestial mind-fuck.
“Yeah, | suppose it is spaced-out,”

Tom Middleton (Chameleon/Global Communications)
“| remember going to see him play this club called Vaults in Exeter and the place
was empty. But his DJing was astonishing. It was the first time I'd heard ‘The Horn

IF 1995 was the year LTJ Bukem finally started
to feel he was being accepted on hisown terms,

he demurs, dreamily. Track' and that ‘Amen’ breal

So how does he feel his style
compares with jungle's other
avant-rave exponent, Fabio?

“| think he veers more towards
the jazzical side. He likes to go
really far into that style. |'ve
got this running joke with him.
He'llplay a tune, and when all that
bassand sax comesiin, I'll go, 'Oh, they're offagain, The Fitzroy Hestler Quintet'. He
just cracks up. | goin more for that 'Warp 9', mystical vibe."

It'ssurprising, then, that such an empathy for rave's more hallucinogenic moments
doesn't come from personal experience.

“| could probably count the number of Es I've taken on one hand. Even back in the
days of Shoom and Spectrum, all my mates were bang into the drugs but I'd be happy
with my bag of weed. I'd just stand in the corner, puffing away.”

i That might not seem like the basis
| CDUld probably count the number forany kind of a rebel stance, not
of Es I've taken on one hand. Even  comparedto pastoffencessuch as

back in the days Of ShUUm and getting expelled from school. In

Spectrum, all my mates were bang

to him through some friend
Someone had been making

tunes. We will probably do

context, however, there was a time
when Bukem's values were almost
: ’ : revolutionary and very definitely
into the drUgS bUt I ’d be happy Wlth rubbing the old status quo up the
my bag of weed. djuststandin  wongway.
: ” ere are those who are taking a
the corner, pUﬁlng dway shot at Bukem for veering towards
some sort of prog rock-style self-indulgence. Where musicality is over-emphasised to
the point that it's perilously close to Tangerine Dream or some such. But to castigate
him for neglecting the sinuous power of bass 'n’ drum is to forget what he'salways
been trying to achieve. He may have made his name on the early Nineties rave circuit,
but this certainly wasn't a scene which he felt any genuine musical affinity for.
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respectable and smart-looking! We actually got chatting

our mix of Warp 69's ‘Natural High’ was one of his favourite

The vibe is good and they believe in us.”

k. And he was so smoothand then 1996 will be the one in which everything
goes ballistic. This month sees the release of
“Logical Progression”, the first Good Looking
compilation album. After much speculation, it
wassigned to ffrr Records, although Bukem is
quick to point out that, after this album, Good
Looking will continue to remain independent.
The way he seesiit, there's way too much money
being thrown aimlessly into the jungle forum
right now. There are too many people who are impatient to get their hands on this
music and too few who are looking out for their long-term interests.

Leaning in a little closer and glancing around as if he is concerned that somebody
might overhear him, Bukem softly whispers out his determinedly single-minded
business vision.

“Nobody is going to buy me, nobody is going to market me. They don't know the
way my career has gone and they could muck it all up inseconds. | was in this record
store the other day and the guy who runs it came up to me and said, "You must be
getting offered loads of dosh now, right?". And | was like, 'Yeah, | suppose | am'. And
this bloke then said, Take it all while you can because it won't last'. Now as faras|'m
concerned, that sums up what so many people are about. Tomorrow? The next day?
What I'm looking at is the next 10 years. | want to be able to build this whole thing
up. That'swhatI'm all about.

“Last year, | spent a lot of time DJing. | was just on a mad mission to get this music
heard in all parts of the globe. And | have doneit. | have done it. Now | want toslow
down and concentrate on the artists at Good Looking, people like PFM and Tayla.
Then | can just sitin my studio, making tunes."

In the studio, further into his own galaxy, deeper into the groove and further out
of orbit. Jungle's original spaceman still has a long way to go.

s of ours from Bournemouth.
him tapes and it turned out that

more stuff for Good Looking.

‘Logical Progression’, featuring the best of Good Looking and a companion
mix CD, is out on ffrr on March 25. Bukem has also mixed the first volume of
the ‘Promised Land’ compilation series for Higher Limits



The long awaited debut album
from Justin Robertson ) -

Available in March on CD/MC or Triple Vinyl
The game is definitely afoot !!
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A LARGER THAN LARGE CHARGED SELECTION

GLOWBALL “‘LET
YOURSELF GO’
IS THE DEBUT
RELEASE FOR SOUR
RECORDS NEW OFF-
SHOOT DOWN-BEAT
LABEL. THE 3
MIXES AND 2
BONUS TRACKS
INCLUDED,
SUCCESSFULLY
FUSE SOUNDS
FROM GENRES FAR
& WIDE, DISPLAYING A FEEL THAT IS BOTH NOW
& FUTURE TIMELESS. RELEASE 4/3/96 CD/12"

NEXT STOP -
DELANCEY ST.
LP/CD

OUT 18TH
MARCH
JOURNEY
THROUGH A DARK
TINGE OF JAZZ VIA
A VERITABLE
BANDUET OF
BREAKS, A FEAST
OF ATTITUDES IN
ACOUSTIC FORM ABOVE A QUAGMIRE OF QUIRKY
MOODS, SHIFTING LIKE SAND DUNES OF SOUND
UNDER THE RELENTLESS BEATS OF THE BURNING
DRUM.

NINJA CUTS:

NINJR CUTS fienistentidiism’ FLEXISTENTIALISM
THE 1996 NINJA TUNE
COMPILATION WITH
EXCLUSIVE TRACKS
FROM COLDCUT, FUNKI
PORCINI, THE
HERBALISER, upP

BUSTLE & OUT, LONDON
FUNK ALLSTARS, LUKE
VIBERT, ASHLEY
BEEDLE, KRUDER & DORFMEISTER - PLUS EXTRA
NINJA TACKLE.

Now
distributed by
Vital
FORTHCOMING EYE
0 RELEASES
INCLUDE A NEW 12"
AND LIVE ALBUM FROM EARTH NATION AND A
TOP DEEP TRANCE HOUSE ALBUM FROM DER
DRITTE RAUM. FORTHCOMING CLASSICS INCLUDE
ZYON “NO FATE”, ANO THE RE-ISSUE OF VERNONS
WONDERLANO WITH NEW MIXES FROM COX,
GARNIER AND VATH

ARMANDO
“ONE LOVE
ONE FUTURE”
(RADIKAL
FEAR)

RELEASE DATE
1ST APRIL 1996 -
12"/C0. FEAT TWO

TRACKS FROM
THE FORTH-
C OMI NG

ARMANDD
ALBUM, KICKING OFF WITH TWO MIXES OF
“THE FUTURE”, ONE BY ARMANDO AND THE
OTHER, “CAJMERE’S VISION”, BY THE CAJUAL
HEAD HONCHO HIMSELF. FLIPPED WITH TWO
EXCELLENT MIKE DUNN MIXES OF “SWEET
LOVE".

OTHER NINJA
TUNE
RELEASES:
MARCH 3RO: DJ
VADIM -
NONLATERAL
HYPOTHESIS 12".
MARCH 10TH: 9
LAZY 9 _ ELECTRIC
LAYLAND MIXES
12". APRIL 19TH:
UP, BUSTLE & OUT
- ONE COLOUR JUST REFLECTS ANOTHER 2LP/CD.

CORNERSHOP
“JULLANDAR
SHERE’

THE HYPNOTIC
TRANCE MANTRA,
ONE OF MELODY
MAKER’S TOP 50
SINGLES OF 1995,
NOW RE-
RELEASED WITH
UPBEAT AND
DOWNBEAT
DANCE MIXES BY THE GRID & BLACK STAR
LINER.

b R
bereme

MEAT BEAT
MANIFESTO -
TRANSMISSION
(PLAY IT
AGAIN SAM])
RELEASE DATE

14 [ 9B

“TRANS -
MISSION”, THE
FIRST SINGLE
LIFTED FROM
THE FORTH-

COMING ALBUM “SUBLIMINAL SAND-
WICH” 1S THE FIRST NEW MATERIAL
SINCE 1992°'S “SATYRICON",

GREEN VELVET
“FLASH”
CAMERAS
R E A DY,
PREPARE TO
by 4 Ay FLASHI!1!I
" CARL CRAIG
" FLASH & ROACH
M- 0O T E, L
MIXES TAKE
THIS FLOOR
0OUAKING

InG remians (oM
DJ neak ANC Fodl Johiise

Cire Crag Hor

ANTHEM TO NEW HEIGHTS. ALSO
FEATURES DJ SNEAK & PAUL
JOHNSON MIXES.. FROM OPEN
RECORDS.
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/ AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATURDAY, 7-9pm
TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH
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THE W\ U1 SWEEP

1 FIRESTARTER .....cccccvunenas Ean ina e i Bieaie e e e e e Ee s e b AT e i A e TR - « The Prodigy (XL)
2: S UEOS ot ot ameiesisnms e e s e s e e e T e mi e /e el Photek (Photek)
SCRAMERICA v ne s itmnnasvmass s uiie st o s s e andlaal saloie e - Full Intention (Sugar Daddy, USA)
b LIlo o o VAN o N St e A i L e e e e ) . = =« - Busta Rhymez (Elektra, USA)
S B PR CIWWIE NG o0 0 e 7 T = e are e Underworld (Junior Boys Own)
6 RUNNIN’ ....... e e T o Stareiealataera R Rl e I OO0 - .. The Pharcyde (Go! Discs)
7 SKYPLUS ....cccvvnnns e N e = e a8 7Rl Nylon Moon (DBX/Positiva)
8 ICONSEP ...cccveccccunnnnnan nimimeimaitain o = sietaialel e « = « » » » Sound Enforcer (Blunted)
9 CALIFORNIALOVE ......ccccccunnnnnnnns s ea el S aiaT 2Pac Featuring Dr Dre (Island/Interscope)
10 BACKTOBACK .....c.cccuueees a e e S e e e SR SiareTsiate vatar e s aTae e Discocaine (Zoom)
11 THOUGHTS OF A TRANCED LOVE ......... T B 8 T T BT TR e B e e Winc (Limbo)

T2 YOURLOVE ... .conenuessmsaneans elsla i aln s e a A e e A S R G Dl Icey Versus Fade (LZ, USA)
13 SUPER SHARP SHOOTER(REMIX) ....ccvuvnnnnenen S e DJ Zinc (Ganja)
14 “THE NIGHTTRAIN - .icis it s et s e mm s e i e oo e e e et Kadoc (Positiva)
15 FU-GEE-LA .......ovuisusscnnnmnss Ty P 1 R The Fugees (Ruffhouse)
16 HOUSEFOREVER: ....cuooisuusvanssssssiesohs s ssmsioesssassamstae Billabong (Distinctive)

17 LIFEFORCEEP .....ccccnvuues i1 S le e m e e e e e aTe e wn s AT R LT e « =« Prana (Inter 1)
18 RETURNTO EARTHEP ........... e AT e e e S maaratala Space DJZ (Infonet)
19 LANDSLIDE ..... e s aTas o e e o e .« Harmonix (deConstruction)
20 PAININMY BRAIN oo aisassssnsasesoessassssssssssseasssssessaesesonaas Outsider (Jus’ Trax)

21 UNKNOWN FORCE ..... il i e T e e G SRR « « Circuit Maximus (430 West, USA)
22 BEAS ONET S oo sddmnaane sanies s e o e aals e o as Sasha & Maria (deConstruction)
23 DRUMSINAGRIP .....cccu. B s S e T SaTsRiaY e s nra . Frank De Wulf (Harthouse)
24 PORTERKICKS .....ccincuinnnns el e aTe T AT Y S SIS L 0 Port Of Transmission (Chain Reaction)
25 BURNIN'UP ..ccccnvccnnannes e O R A Angel Moraes (Strictly Rhythm, USA)
26 TROUBLESHOOTER ....... o s O e O s « «« » « » Bandulu (blanco y negro)
27 NO OTHERLOVE ...... A TR B o S e IO OO CeaE Blue Amazon (Jackpot)
28 GRANDMASTER (DURBAN POISONMIX) ..ccvveeecncnss « = = « = « Intastella With Tricky (Planet 3)
29 BEYOND THE FUNDAMENTAL .....ccueues OB O OO « == = = « « « OmnNi Trio (Moving Shadow)
30 LETTHISBEAPRAYER .....cccivvcnccccsnnnnnns e alalalt oot Rollo Goes Spiritual (Cheeky)

31 DANGER .......... e i YT A R G ST e e aTn e e, = nTwin AT e T /e 0 . « = = =« « « » Blahzay Blahzay (Mercury)
32 GONE(REMIXES) ..cccvennnnnns O OO D A e i R, S S David Holmes (Go! Beat)
33 BASKETBALL HEROES ...... e o FS s S Woody McBride (Communiqué, USA)
34 SCRATCH ....cccuuess e AR e SR e e s e AT ST OO St Kitachi (Dope On Plastic)
35 WHATA SENSATION ....cccvnnnnnnnes S /aTu e el ala aa e Bia a6 aleTe A Ak e e a AT Kenlou il (MAW, USA)
36 TWO PAINTINGS AND ADRUM (REMIXES) ...covscaannnnnnnnn Carl Cox (Worldwide Ultimatum)
37 NAKASAKI .....ccccinnnnnnns e e et e e o s i S iaiiais e A AT R A e T Ken Doh (ffrr)
38 GIVE MESTRENGTH ...... e R s R e e alaiaalnta S Jon Pleased Wimmin (Perfecto)
39 PARTTHREE .....cc.cccvannnnanns i s R B .« = = « Herbert (Phono)
A0 LOVELNGHIT . vnnininieesinims s ssismsseem o o R S e T T S Jayn (VC Recordings)
A1-INEWKICKS . ... .. ..o veis et mion sl s us e s se T opo e Johann (Perfecto Fluoro)
42 DOWHATYOUDO .....ccccccencncnnscncnsncannns alRETe TR Hyper Go Go Featuring Adeva (Avex)
A3 RADIO . . ariiicrstes s vhmasshsesaaa e Wishmountain (Universal Language)
44 SOMETHING SOMETHING ............ o Y 7 - m e aTea - === = = « « Maxwell (Colombia)
45 ALROY ROAD TRACKS .......... e s leTara e COIOODEI00ET Slnm/mia ey The Duke Of Haringey (Spymania)
A6 JAZZPOWA ..ot ssan s st ssens e e s ims i mra i Black ‘N’ Spanish (Slip ‘N’ Slide)
47 APACHE/PICTURES ... ..c.:iccssssansisssnniacsssssasssnsststnse JoTooHon Jay Majik (Infra Red)
48 GOLD ......ccvuvunes SOOI BRI O e S B O D o e Lamb (Fontana)
49 RUMOUR ........ O e RO O OO S B0 A e O D O D O S SO B . = - Bel Canto (Atlantic)
50 CLIMBINGONTOPOFLOVE ....c.cucceccnccnnnassccnnnnns MBG Featuring Mata J (Grass Green)

{ = was compiled from the following DJ returns: Luciano Alberti, Stu Allan, Alan (Joy), Angel, Mark Archer, Phil Asher, Paul Ashley, Simon
The Muz‘k sweep Aston, Black Widow, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Johnny Cabash, Callahan, Derrick Carter, Paul
Chiswick, Choci's Chewns, Russell Davison, Daniel Davoli, Andrew Dixon, Eammon Dog, The Egg, Danny Eke, Phil Evans, Paul Farris, Greg

Fenton, Keith Fielder, Rob Fletcher, John 00" Fleming, DJ Flex, Tony Forde (Ontario), Jason Frost, DJ G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben
Guiver, Chris Harris, Simon Harrison, Kenny Hawkes, The Lovely Helen, Neil Hinde (Lisa Marie Experience), Tony Humphries, Nick James, Joe 2000, Danny Jones, Nial Kay, Princess

| dulia, KCC, Little Simon D (Norway), Ray Lock, Alan Luv Dup, Andy Mac, Kevin Mackay, C) Mackintosh, Maggie McKeown, Chris Madden, Vivien Markey, Gary Marsden, Jim Masters,

| Angela Matheson, Paul Matthews, Orde Meikle, Mighty Atom Records, Melvin Moore, Russ Morgan & Carl Thomas (K Klass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke

| Neville, Grant Nelson, Jay Noon, Paul Oakenfold, DJ Oberon, OffY erFace Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark Picchiotti, Pierre (Checkpoint Charlie), Pip (DIY),

POF Music (Paris), Pure Groove Records, Bruce Qureshi, Jason Roberts, Greg Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Mike Shawe, Andy Sherman, Simon

Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, D) Tabs, Tasha Killer Pussies, Tasty Tim, Eddie Templeton, Paul Thomas, 3 Beat Records, Tricksta, Mark Turner, DJ Vadim,
John Waddiker, Tony Walker, Andy Ward (Up Yer Ronson), Nick Warren, lan Wilkie, Mark Wilkinson, lan Wright,
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TOP 25 SALES
,2-Inch Dance @][@@D@@

| RADIO CHART

POWER FM 98.7 (Dublin, Eire)
1 BEAS ONE Sasha & Marie (deConstruction)
YOUR LOVE Inner City (Six By 6)

FALL DOWN ON ME Solid (Yeti)

KIMANA TANA Lifeforce (Centrestage)

MIND OVER MATTER Sloane Strangers (Yeti)
SOUNDS OF THE RHUMBA Coyote (Stress)

| SEE ONLY YOU Nootropic (Hi-Life)

8  BEAUTY Atlas (Jackpot)

9 DOMINATION Way Out West (deConstruction)
10 HORIZON Cliner (Yeti)

Chart supplied by Chris Boshell, Pawer FI, Dublin

HOME-LISTENING CHART

BYRON STINGLEY (Chicago, USA)
1 MAYSAMaysa (Blue Thumb/GRP)

GHETTO BOOTY Phreaky Boys (Deep Soul)

THEY COME AND GO Linda Rice (Khumba)

THE CLASSICS The Police (A&M)

MOODS Will Downing (Mercury)

REALTING Mad Lion (Nervous)

GREATEST HITS Patrice Rushen (Elektra)

ALL ABOARD MD Express 2 (Nite Stuff)

9 UNTITLED Poi Dog Pondering (Pommegranted)

10 LEFT ABOVE THE CLOUDS Josh Wink (Nervous)
Byron Stingley, farmer singer of Ten City, is now the man behind the
new Deep Soul label

READER'S CHART

GUY BASTABLE (Edinburgh, UK)
DADDY VEGAS Interloper (Plink Plonk)

SMOOTH Basic Bastard 4 (Spiritual)

AGLASS OF CHIANTI Dished Out Bums (Yoshi Toshi)
RAPTURES OF THE DEEP Waulf N Bear (20:20 Vision)
AURORA David Alavarado (X-Rated)

STARGAZER (MORITZ MIX) Maurizio (Metroplex)
TALES OF JERRY MORBID JohNick (Henry Street)
THE BLAZE TRACKS EP Blaze (Nuphonic)

MELLO BLO Glenn Underground (Cajual)

0 PROTEIN (DARREN EMERSON REMIX) Tata Box Inhibitors (Touché)

— o N W N
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Send all Reader’s Charts to
Muzik, King's Reach Tower,
Stamford St, London SE1 9LS

Guy Bastahle

FEBRUARY 1-MARGH 1
1 CHILDREN .....c.icovcnmnsasnssasassnssnsssnssssnnsssnnsnana Robert Miles (deConstruction)
2 GIVMELUV ...ccovriunnnssnnnansssssssnsassassssnsnsssssssnasnnnssssnsans Alcatraz (AM:PM)
3 JGOTSBONIT ..-ccnvisninninnsasaiannsassnsnsnasssnnansssnaunsnnanssnnnsosnsman Luniz (Virgin)
4 ULTRAFLAVA ..cotiivvnnnrsusaunsannssnsnssssnssssannnnnns Heller & Farley Project (AM:PM)
5 SKINONSKIN .....covovrravcunnsnsssssssssssssnasnssnssnsanssnsssssnnnnnns Grace (Perfecto)
6 LOVINGYOUMOREBT ..c.vovvvvrnencsnnnsssnssnsnnnnd Featuring Vincent Cove (Perfecto)
7 YOURLOVE ....ccovrcsnnennanansianssnncanssnnsnnnssssnnnnnnsannansunnss Inner City (Six By 6)
8 ANYTHING .....cciiciscscvounnannnssasunsinannsenssnnnssssssssssnsssssasssssnssnssss 3T (Epic)
9 WHAMBAM ....cccvvnmnninnnnnnnadd andy Girls Featuring Sweet Pussy (VC Recordings)
10 AND PPM TELLING YOUPMNOTGOING .....cccvcvevrvnsnsnnssnnsssnnnnsd Donna Giles (Ore)
11 LIFTED ...ccvvresncannsnsssnunusscannsnssnsasansasnnnssnannns Lighthouse Family (Wild Card)
12 DISCO'SREVENGE .....ovvcvrcincansasnnansssassssssnnsnnnsnnsnsnsnnnnss Gusto (Manifesto)
13 SPACEMAN . ....coovonuissnnssinsnssonsssesssssssnnsssnssssss s Babylon Zoo (EMI)
FAIWHLESURVIVE oo iiina nuncassnnnsonenannsnsnsesssenssesss Donna Summer (EMI)
15 JUSTCANTGETENOUGH ....cvvovvenmnnnesescnnsnsnnsnnanssnnnss Transformer 2 (Positiva)
16 IWANNABEAHIPPY ..vcvcverninnnsnnisssssnssensansnssnansnnnnnnns Technohead (Mokum)
17 MRFRIDAY NIGHT ..covviirunnassnssausnnnnnnrnsnsnssessnsnnsnsnnnd Lisa Moorish (Go! Beat)
18 HYPERBALLAD ......ccoctnseususnssnansnsnsnsssssnsnnssnnnsnnannnd Bjork (One Little Indian)
19 WHODOULOVE ......::: cccciinscissnansnasnannenansnnnnnsssssosnnen Deborah Cox (Arista)
20 SITTIN'UPINMY ROOM BB A0S OpE Brandy (Arista)
21 THE NAUGHTY NORTH AND THE SEXY SOUTH . Motion (Soundproof)
D DO STILL o s s s e s wioinius omnineieuinass s s ssnes sk suss s i s [East 17 (London)
23 HALLOSPACEBOY ...cvictrnsusnnussnsssssansasscassssnsssnnnnansnnnns David Bowie (RCA)
24 DOMINATION ....cuvvssscnsnsssansnsanasnannsnnsansnnnnans Way Out West (deConstruction)
25 NEVERKNEW LOVELIKETHIS .....cvvvevreninnnnnninnansannnnnnd Pauline Henry (Sony S2)

Chart details based on sales information supplied by CIN. CIN copyright.

TOP 25 SALES

Dance Allumns

FEBRUARY 1-MARCH 1
1 THE HOUSE COLLECTION - CLUB CLASSICS ... Various Artists (Fantazia)
2 STILLSMOKIN’ ...cicvresereusnunssscnnucssnnsssnsnnsassssssasnnsanss Various Artists (Ganja)
S ARCHIVEIONE ..o ovieion s isinaiae e s aises sissaessssss s aehse sy s Dave Clarke (Bush)
4 TRUE PEOPLE = THE DETROIT TECHNO ALBUM..........cc0000ueue Various Artists (React)
5 THESCORE......vctcsusansusnsunsnnnsnssassasnsassnsssisnannssnannns The Fugees (Columbia)
6 ADVANCE .....coonisnnsrenassnnssanssnsnnsnsannnnsanassnssnasssnnsnsnnnsnnsnannns LFO (Warp)
7 WAITINGTOEXHALE.....cocvarisasnsasansssssnnnssssannnnnss Original Soundtrack (Arista)
8 MO AL . o s as b SR e e n e als e e e ela a8 elu e wala s e bia e m e e i Total (Rowdy)
O T EMENT AL i e iis s e es s s dan shsio arh wrars e at i wle s a s e emimTe Brotherhood (Bite It!)
10 SISTERSOF SWING.....ccvreureisnnrasuncassssnnsnsnsnnnss Various Artists (Polygram TV)
11 MAKE YOIU WHOLE (REMIXES) ... cvciueunnssvsnnnsrnnsnsnsnns Andronicus (Hooj Choons)
12 BRITHOP AND AMYLHOUSE ........... Slsiea s Sralele as aiae Various Artists (Concrete)
13 JACOPB'S OPTICAL STAIRWAY .. .... Jacob’s Optical Stairway (R&S)
14 LATENIGHT SESSIONS ....covvrmvrirurnarnnnsnnnnasss Various Artists (Sound Of Ministry)
15 INHOUSEWE TRUST....civvnersnnsssnnnansnsnnnns Various Artists (Yoshi Toshi/Tribal UK)
16 MOMENTOFTRUTH ....ccvvnvvnennsnnnsnnnnsnsnas Man With No Name (Concept In Dance)
17 INTHEMIX’96...0s00ruutuscsnsnsassnsnsnnnnsensassansssnsnsnassnnnns Various Artists (Virgin)
18 VYBIN' = YOUNG SOULREBELS........cccv0innnnnuns Various Artists (Global Television)
19 FROMWHERE??? ..cuvcrosssusainssisnansnsscsssasassasnssnnssnnnnnnns Mad Skillz (Big Beat)
20 REVOLUTIONARY GENERATION .......ccvnvineunnnnnns Various Artists (Moving Shadow)
21 REFRIED FOODPTS 3&4..cccutiinnsnssusssssssusssssnsannsnansnnsanss DJ Food (Ninja Tune)
22 LOVERS ROCK — SERIOUS SELECTIONS V.......c.cua0 Various Artists (Rewind Selecta)
NI e s e ua s ubtualeisle Sletn atalaaralelaleie 1a. s 16 s el niam min( SLBIA w8 w151 e ol BT (Perfecto)
24 EXITPLANETDUST .....covvvenninnnnnnnnnnnans The Chemical Brothers (Junior Boys Own)
25 BESTOF SWING’96...::ccscsssssnsnsasnasssasnsssnnsnsnsassnsannns Various Artists (Telstar)

Chart details based on sales information supplied by CIN. CIN copyright.
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DERRICK CARTER (Chicago, USA)

MARK PICCHIOTTI (Chicago, USA

L ] e o e e R Rt iy Butch Quick (K4B)
2 MAKETHEWORLDGOROUND .................... Sandy B (Champion)
S:SLEELENDA: - ... Nights Of The Round Table(Gossip/Strictly Rhythm)
4 WHATYOUWANT ... siiesiioniiannins Future Force (A&M)
B URBAN BTN GIRIS e s A Benz (RCA)
]

7

8

9

1

NICK WARREN (Bristol, UK)

()Y e R S —— Underworld (Junior Boys Own)
20N ER s e Sound Enforcer (Blunted)
R 180 {170 11 P Y T SR DaBureau (white label)
4 PEASTIOSTAR ..o svitimannsinsmoismussinsses soiis SCOPE (Fluid)
5 STARS (X-PRESS2ZMIXES).........ccvvvvveeeiiinnenn, Dubstar (Food)
G RIANTIMITRING - it s seniininess Art Of Silence (white label)
TABBREMINES:C. s et e e Biotrom (Stickman)
8  HIGHER (STICKMAN REMIX) .. Math-U-Matix (Definitive)
1 e e A B e The Shaker (Ugly Bug)
10 ILKETHATSOUND...........0vvvennn. Munsterland (Freshly Squeezed)

CHARLES WEBSTER (Nottingham, UK)

MERSN0THE st P inits Furry Phreaks (Love From San Francisco)
2 UNRELEASED PROJECT VOLUMEONE........... Roy Davis Jr (Force Inc)
3 (NERLOVE: .......cmvioiosoen s fustinammnoniin Symetrics (Remote)
4 Octave One (430 West)
5 FLORIDAFANTASYEP ........... Love From San Francisco (Subwoofer)
6 LOVETHING..........cvvvveeiieinieiieiiiiiniiiins Ruthjoy (acetate)
7 UNTITLED (LOVE FROM SAN FRANMLX)............... HotLizard (test-pressing)
8 BLUE SKIES (SCOTT'STRIPPYDUB) .......... Scott Wosniak (Henry St)
9 THISTIME (CARLCRAIGMIX).......0veveveeeeeiiiieenns Jonny L (XL)
10 EOVEYOUL 55 v msimsssussrasages MG's Night Out (Hi Bias)
STU ALLAN (Manchester, UK)

1 MYHOUSEIS YOUR HOUSE ...... Montini Experience 2 (Phoenix Rising)
2. “NIGHTRAIN. . <255 vissssvsnsanns Kadoc (Urban Sound Of Amsterdam)
3 Sharada House Gang (Media)
L g Misjah & Tim (ffrr)
- ANTOXOURHEART:. .. . .ovniit vnsi v sioni suzsvonsts Six By 6 (Six By 6)
6 EVERYTHING STARTSWITHANE ............ Ezee Posse (More Protein)
7 TAKE METO HEAVEN (KLUBBHEADS REMIX)....... Baby D (Systematic)
8 EASYTOLOVE

O PAUSE i onins s5 sioamsimes

N

1 THEWINDING SONG (35 NORTHREMIX)......... Double Plus Good (Sire)
2 FLIMFLAM-ORIGINAL ..........0vvvvvvivinnnns Yellow Sox (Nuphonic)
3 EASETHE PRESSURE (RED NAILREMIX)......... The Beloved (east west)
4 STILLTRIPPIN' AMONG THESTARS ............. Sound Patrol (Organico)
D NEYERSTOP, - s s mn e s Reflexion (Sub-Urban)
BRLISTENZ DISTRABK: ovivnivesnantinssn iiins mmminy Pinko (Lofthouse)
T NOBIGTHANG! .. .....v i vvvemicnvs snmosibers e Paul Johnson (Relief)
8 SEETHELIGHT .. LZ Love (Slip ‘N’ Slide)
QL AGTIONTB R Fov v ot st s T L DJ 78 (Relief)
NP ART ST e G e Herbert (Phono)
GRANT NELSON (London, UK)

1 JUSTFRIENDS (REMIXES)...........cvvvvvvvnnnnne Liquid Inc (acetate)
2 GETONUP Jodeci (acetate)
3. PASSIONG. oot inind Gat Decor (Way Of Life)
4 Ground 96 (Swing City)
5 KenLou 3 (Strictly Rhythm)
OOYEBOMOFT S i vk b B sy YA India (MCA)
TR INIESURVIVE . o vsvvsisimmmmsnsinnis et Diana Ross (EMI)
8 Full Intention (Sugar Daddy)
O L MUSICAYA o oo oo sma s kinacs sians 2 Deep (Imperial)
TOSRUSIEERING: ... s mmmminsis st i s et e s Indo (Azuli)
DR S GACHET (London, UK)

1 STILLLIFE (REMIX) ......vvvvvvnnnnnnnnvvnvennns Photek (Raznr’s Edge)
R | A e )
FRILBBYOUE s it ttivion s b e (XL)
& S OIROLES s v )
5 TANGO (REMIX) )
6 GANJA (REMIXVOLUME) ............ccvvvvnnnn. On That Dust (Ganja)
7 FORBIDDEN AGENDA.............. Audiomaze (Audiomaze Recordings)
8 BIOCOMPLEX.............ceonn.. Cool Breeze (Audiomaze Recordings)
9 HOLDON. .. iiomivsossanninss Expert Witness (Audiomaze Recordings)
10 FEELTHE SUNSHINE (DJ PULSE REMIX).......... Alex Reece (Blunted)
PHIL ASHER (London, UK)

1 INEED SOMEBODY TONITE ...........00vvns Thelma Houston (acetate)
2: ITHANKNOU.... ... oo imemeo i KOTFeaturing Sean Grant (acetate)
3 S HOLDONE 5 o5 amsnvionssvmmnasimies Donnie Mark (Happy Soul)
4 .. Moody Mann (Moody Mann)
5 COMBER s e TR Janet Rushmore (SMK 14)
6 TIMEFORCHANGE....................... Any Nykee (Simplex Records)
TEAPONTEID 05 e ... Ponteio (Far Out Recordings)
8 FUNKYPEOPLE ...... ... Funky Peaple (Funky People)
9. JABOBISTADDER: .o s vnrssms it o Incognito (Talkin’ Loud)
107D0NOULDVEME . ..ot sovinimmt i Li'l Louis (Epic)

(Corre

SPECIALIST SHOP CHARTS

PURE GROOVE (London, UK)
JUNGLIST Tribe Of Ichabar (Congo Natty)

NEW DAWN (REMIX) X (Jump Up)

UNTITLED DJ Die Hydraponics (Full Cycle)

DOWN UNDER Digital (Metalheadz)

WHAT'S UP Ed Rush (No U Turn)

SUPER SHARP SHOOTER Zinc (Ganja)
SIXMILLION WAYS TO DIE Dope Skillz (Frontling)
CUP ACHA Liftin’ Spirits (Liftin’ Spirits)
GANJAMAN (REMIX) Krome & Time (Tearin’ Vinyl)
10 DOWN WID DA SOUND Dead Dread (Moving Shadow)
Pure Groove, 679 Holloway Rd, London N19
Telephone: 0171-281-4877

OO~ S W N —

SIX GUN SOUND (Bournemouth, UK)
PHAZE 2 Synchrojack (Ferox)

THE GHETTO Nautilus (Precious Materials)

2 AMMUSIC Paul Johnson (Dance Mania)

UNTITLED Skin Divers (R&S)

GLASS OF CHIANTI Dished Out Bums (Yoshi Toshi)

THE RAIN (REMIX) Photek (Razor's Edge)

BLACKLIGHT EXPOSURE Roy Davis Jnr (Down Town 161)
003 Mystic Moods (white label)

9 NIGHTSHIFT EP Soul Motive (Nuphonic)

10 WAVES Dave Wallace (dub plate)

Six Gun Sound, 28 Richmond Hill, Bournemouth

Telephone: 01202-319-297

O~ LS N —

GLOBAL BEAT RECORDS (Bradford, UK)
KEEPER OF THE DREAM Angeles (Concept)

MIND OVER MATTER Sloane Strangers (Yeti)

CRY Sam Mollison (First In Flight)

SKY PLUS Nylon Moon (DBX/Positiva)

I'LL TAKE YOU THERE Unity 3 Versus TaLaRiCo (DBX)
YOUR LOVE DJ lcey Versus Fade (L2)

ROCK ME GENTLY (PHILKELSEY MIX) Erasure (Mute)
LOVELIGHT Jayn (VC Recordings)

9 NO OTHER LOVE Blue Amazon (Jackpot)

10 ACTIVATE ME Hook (Strong Room)

Global Beat Records, 24 Barry St, Bradford

Telephone: 01274-770-094

O~ OIS —

TAG RECORDS (London, UK)
1 STRAIGHT FORWARD Secret Cinema 2 (EC)
FUNK OF THA MONTH Dark Sessions Volume One (Spark Comm)
GUIDO THE PIMP Allium (Movin' Melodies)
PAININ MY BRAIN Outsider (Jus’ Trax)

SKY EP Quadra (Frogman)

PARTS 3 & 4 Herbert (Phono)

DO IT Auburn & Trigger (Effective)

MRS JONES Bulkhead (Bellboy)

9 SIM5 Roland Klinkkenberg (Sim)

10 FEATHERED UP Bullitnuts (Pork)

Tag Records, 8 Rupert Court, London W1V
Telephone: 0171-434-0029

Please fax all charts to Floor Control on 0171-261-7100

0 ~N O W N

baby i love u
the official divine boot

out 18/3/96 cd/mc/12
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also forthcoming on music:plant/mca -- meechie “you’ll never find” 1st april -- georgie porgie “take me higher” 15th april

! | "IN MEMORIAM
1" | GILLES DELEUZE

= Double CD -

26 unreleased tracks incl. OVAL
MOUSE ON MARS, ALEC EMPIRE
CHRIS & COSEY , zoviet*france

JIM O'ROURKE and more...
TIHE g

e | i " L i £
HYPERMODER
2000.5
produced by ALEC EMPIRE |
f file under easy listening

+ SPACE JAZZ

(Y

i

i

1st LP from the leader

of the new school of
phunky electronics
ol e

[ RAUSCHEN 11[{

incl. tracks by LOV INC.
MIKE INK, IAN POOLEY
GENE FARRIS, DJ. RUSH

and more...




VARIOUS ARTISTS
The Fire This Time
Filter

APROJECT first put together back in 1988 by Jamaican-Haitian
Patrick Andrade, “The Fire This Time" centres on the assertion
that African Americans have been robbed of both their history
and culture, much like American Indians. Featuring the vocals of
Public Enemy's Chuck D, plus Black Panther activist Angela
Davis, the stand-out mix is from DJ Professor, although junglists
will approve of the DJ Pulse reworking. (DF)

00000

Justin: “The original of this was on Americanimport a while back.
Iremember getting it from Eastern Bloc about three years ago.

I still think the original Mad Professor
mixis the best, but| like the ‘Warriors
Dub Mix'. I'm not actually so keen on

the Pressure Drop mix, whichis a
surprise as | usually like their stuff.”
00000

THE BELOVED

Satellite

east west

ALTHOUGH it never quite reaches
the dizzy heights of “Crystal Wave”,
“Satellite” is nonetheless a quality
release which amply demonstrates
The Beloved's new-found beliefin
clubland. Offering 11 mixes spread
overadouble 12-inch set (surprise,
surprise, they are on amajor label),
there is more or less bound to be at
least one to your taste, though the
“Transmission Dub”, with its deep,
pumping grooves, will be the stand-
out track to most ears. (DF)
00000

Justin: “Yes, the ‘Transmission Dub’
is pretty groovy, but | don'tlike the
‘Freedom Vocal' at all. It sounds like
an old progressive house record. |
think the other mixes are far more
contemporary, even if they're all just
variations on a theme. It's definitely
the dub forme.”

00000

SASHA & MARIA

Be As One

deConstruction

SASHA needs no introduction, but
what about Maria Nayler? As part of
the London-based Ultraviolet, she
was partly responsible for “Kites”, a
cut which Sasha turned into anend-
of-the-night anthem at Shelley's in
Stoke. Five years on, the two have
finally united to create “Be As One".
Anice story,eh? Shame about the
overblown, ponderous, trance-house
result, complete with insipid vocals
and puerile piano touches. How isiit
that one who moves the dancefloor
with such instinct is equally responsible for
such blatant banality? (DF)

[ [ [ele/e]

Justin: “I'm not afan of long, drawn-out intro
records, | like things to be a bitmore tothe
point. And there’s something about being
overly musical, especially with house, which
doesn'tconvince me. Butas an example of
its genre, 1 think this is the pick of the crop.
The production is very accomplished.”
00000

I MAJIK
Apache
Infra Red
THE boy who never removes his baseball
cap (the Roger S of drum ‘n’ bass?) has
obviously got afew secrets hidden under it.
And for no otherreason than “Apache”, a
new cut on J's own Infra Red imprint, is so
experimental it puts him phar, phar out there.
For his age, his sound is extremely mature
and sophisticated. A true slice of fresh air
after a heavy session of booming basslines.
The chill-out begins here. (BT)
0000
Justin: “This is far too ambient for me. Alll
hear are breakbeats with a few synth-pad
sounds noodling overthe top. Potnoodling
overthe top! As far as I'm concerned, it's
absolutely pointless.”

[Velele]

Key: Classic ®®®®® (racking ®®@@0O Competent ®®@00 Clumsy ®8CCO Cack ®0000 Chunder OOO00O

Guest reviewer: JUSTIN ROBERTSON

A GRADUATE of Manchester University and Eastern Bloc Records, he
won his DJing spurs in the early Nineties at north-west clubs like
Spice, Most Excellent and Rebellious Jukebox, before moving on to
conquer places such as Ministry Of Sound and Back To Basics. He
made his first foray into the recording studio in 1992, the resulting
single, “Roots and Culture”, appearing under the now-legendary
Lionrock monicker and being quickly followed by the classic “Packet
Of Peace” and “Carnival”, both on deConstruction. His new single,
“Straight At Yer Head", is out now and his debut album, “An Instinct
For Detection”, is slated for an April release. Taking time out from
his busy Lionrock touring schedule to review the latest singles with
typical insight and understatement, is JUSTIN ROBERTSON.

LUMPHEADS
Qge Of Mirrors EP

A COLLABORATION between Marshall
Jefferson and a variety of underground DJs
from London’s Sugarlump Sound System,
this is an EP which takes electronica and
soulful disco, and fuses them with deep
house beats to create a contemporary style
which has been called everything from amyl
house to acid disco. Acid four-to-the-floor

is a suitably confused metaphor for arecord
which knows where it's at without knowing
whatto callitself. (DF)

00000

Justin: “This has analmost Eighties-style
industrial bassline, like the Human League.
And anything which has ‘Fire at will’ at the
beginning must be alright! I'm a sucker for
tracks with spokensamples. This is pure
house music married to a contemporary
approach, which is a great mixture of styles.”
00000

Muzik reviews by Ben Turner, Calvin Bush and Dave Fowler

INTASTELLA

Grandmaster

Planet 3

AS one astute observer commented, one
of the few good things about this year's Brit
Awards was the way that Tricky could get
anomination for his twisted, dark, insidious,
paranoid and disturbingly off-kilter album.
Soit's fitting that his unusually-listenable
remix of Manchester's one-time kitschadelic
modernists here stands out like a raging,
jilted, knife-carrying lover out for a revenge
atan ex's wedding. In comparison, you can
almost hearthe pop-dance “Eurohike Mix"
cringing in shame-faced embarrassment at
its own crapness. (CB)

00000

Justin: “Intastella are, of course, Manchester
homeboys and girls, but this one certainly
has a very Bristol-esque quality. It's very
laid-back with some gorgeous vocals and
an excellentguitar breakdown. Tricky has
remixed itvery well.”

[ L I [be]

MARSHALL JEFFERSON

Touch The Sky

Fifty First

THIS is supposed to be the first in a series of
“spiritual” Marshall Jefferson releases, but
the idea of touching the sky smacks way too
much of hackneyed drug references to be
convincing on areligious footing. With four
mixes, ranging from piano-fuelled house to
spaced-out garage (probably the pick of the
lot), it's a mundane, terrestrial affair. (DF)
0000

Justin: “Not the most original of titles, is it?
| hate keyboard-triggering vocals stuff. It
sounds really old and the vocals don’teven
fitthe track. Erm, thanks... but no thanks.
I've better things to be listening to.”
00000

SAIN PART THREE
FEATURING B WILLIAMS
What Love Can Do

Effective

FROM the long drum rolls to the irritatingly
bouncy synths, this is a record screaming
rampant commerciality. But if you fancya
bit of that at your local Ritzy's (“that” being
the sound rather than the skirt), then look
no further. Bland and shallow, “What Love
Can Do" is the sort of record you'd hear on
Saturday morning children's TV. (DF)
®0000

Justin: “Fucking horrible! | mean, nul/points
for originality. | hate everything about it, the
production, the cheesy synthriffs... Whata
complete waste of effort.”

00000

GENA WEST

Joy

Arista

ACCORDING to her press office, Ms West
was apparently discovered at a barbecue.
After belting out “Summertime” to a group
of assembled neighbours and friends, she
was approached by none other than Nina
Simone, who just happened to be present.
More reliable, perhaps, is the information
that “Joy" is Ms West's first single and that
up-and-coming superstar remixers Joey
Musaphia and Serial Diva have performed
areasonably competent job on a not quite

so competent track. (DF)
®0000
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CULS

Stress
Mokum/Roadrunner
Almo
Arctic/Mustard
Biy Life
Indochina/China
Cleartone
Internal
Jazz Fudge
Pleasure
Little Peach
Outcaste
Mixmag
Seven
Strong Room
Time
M.C. Projects
United Dance
K-Clusive
Planet of Drums
Gowhoy
Pulse 8
Malaawi
Effective
SCR
Transworld
City Of Angels
Whoop!
Worldwide Ultimatum
Deep Distraxtion
Limho
_GPR

*Smiie
Dragonfly

Justin: “Ajoy to listen to? No, thisis a right
old misery. | hate the very idea of uplifting
house music. | could never see the point
toitbecause it's just about sweaty ravers
waving their hands inthe airto cheese. I've
never understood why the word ‘uplifting’
was used as a benchmark of quality.”
©O0000

SPACE D)z

Eratic/Other End

Infonet

ALREADY being caned by Jeff Mills, this
limited edition 10-inch is from the hands of
Bandulu's Jamie and in-house DJ Ben Long,
and is proof that there's more to their camp
than scorched-earth minimalism. “Eratic”
tempers freight-train kicks with sweetly
eerie industrial strings, while “Other End”
is the kind of ascetic machine phonk which
will make you wonder which Manga video
just had its theme tune rewritten. (CB)
00000

Justin: “The firsttrack sounds like they've
been letloose in an iron foundry. It's great.
I'd definitely play this. It's Jeff Mills-esque,
without being a direct copy. Terrific.”
00800

BLAK ‘N’ SPANISH

Jazz Powa (A Tribute To The Loft)
Slip ‘N’ Slide

PHIL Asher and Orin Walters' homage to
Paul Anderson's legendary Wednesday
night session is an inspired excursion into
jazz-house. In particular, the percussion
and horn arrangements will stun those who
are accustomed to lesser musicianship.
“Jazz Powa" is unquestionably one of the
most superbly produced house cuts 1996
has thrown up so far. (DF)

00000

Justin: “As part of the new wave of futuristic
disco being made atthe moment, | whole-
heartedly approve. This has a genuinely
soulful feel toiit. It's looking backwards and
moving forwards.”

00000

A MAN CALLED ADAM

Jihad EP

Other

THIS is probably best played somewhere
between 33 and 45rpm in order to totally
appreciate the more subtle touches of flute,
piano and the bizarre sounds of a bazaar.
Off-the-wall, quirky and possibly contrived
(depending on how cynical you're feeling
atthe time), it's a camel ride away from the
strictly melodic ambience of A Man Called
Adam's earlier material. (DF)
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Justin: “l liked ‘Easter Song’, which they did
awhileago. Butl don'tthinkthisisn'tthe
most convincing take on jungle | have ever
heard. Isiton atthe right speed? | think it
should be on 45... | likethe Middle Eastern
bazaarsounds, though. Very JahWobble.”
00000

PERSUASION

Bone (Remixes)

Open

“BONE" is by Ministry Of Sound resident
Harvey and is a jazz-fuelled monster taken
from the acclaimed “Late Night Sessions”
mixalbum. With some very tasty trombone
improvisations (& /aJJ Johnson) over Brazil
'66 percussion, it oozes quality from top
to tail, regardless of whether you're in the
mood for the sexiness of the “Muted” mix or
the driving, salsa-tinged excess of “Latin
Power". Superb. (DF)

00000

Justin: “This has a fairly traditional dub feel
toit, a bit like King Tubby. It's raw, funky
house, very punchy and yet laid-back at the
same time. Harvey has superb taste, he's
one of my favourite DJs and the only one
to ever get me to dance to a Sister Sledge
record! The remixes here are great, too. |
like records which have a bit of space on
them, especially when they pay attentionto
the percussion arrangement.”

00000

Justin: “I borrowed the acetate of this and

trying to give this a New York house slant

THE beginning sounds like a digital “Heart

just been awarded “Essential New Tune"

Justin: “l hope this lot have cleared that U2

DJ ICEY

Boom-Bap-Boom/Beats-A-Rockin’
Zone, USA

IF there is a God out there, he must surely
come down and rescue Florida's DJ Icey
from obscurity. The king of the breakbeat
house scene, Icey (who has temporarily
changed his name from Icee as amark of
respect for a relative who recently died) is

fuckin' heart out. (BT)
00000
Justin: “l once met DJ Icey.
He puts on some really
great parties in Orlando,
Florida. | like some of the
loops he's used here, but
overall,| don't know, the
sounds somehow seem
really untreated. Allinall, -
| have to say that I find it
lackingin soul.”
0000
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GREEN VELVET
Flash (Remixes Part 2)
Open
THE original mix of “Flash”
has been called the definitive
Chicago techno record and
here the track gets areissue
with two fresh reworkings
courtesy of Carl Craig and
Farley & Heller. Craig wins
hands down in the remix stakes by offering
adistinctively crisp techno sculpture with
plenty of upfront basslines and inventive
percussion runs. Farley & Heller, however,
might have been best advised not to bother
withthis atall. Let's face it, would anyone
have requested a Chicago techno mix of a
New York house cut? (DF)

09000

played it at The Ministry a few months ago.
Itkicked like hell. Carl's mixis probably the
bestand is exactly what you'd expectfrom
him. | don'tthink Pete and Terry's mix is the
most interesting they have ever done, but

must have been a bit of a tall order.”
00000

HARMONIX
Landslide
deConstruction

Of Glass" rip-off, the middle throws up an
outrageously cliched breakdown, and the
whole shebang is topped off with a catchy
U2 sample guaranteed to get airplay. It's

status by Pete Tong, it was recorded by
guitarists and it's dire. Avoid. (DF)
OO000

sample, otherwise they'll get sued to hell.
Onthe other hand... | really hate the digital
sounds on it, they're too clinical. It sounds
as though there was no joy whatsoeverin
making it,they just opened up the Roland
manual and that was that.”

®0000

KEN DOH

Nakasaki EP

London

LOTS of predictable pianos and not much
else. This could have been issued at any
point during the past four years, but it was
apparently made in 1996 by a “mysterious”
Japanese DJ from Newcastle. Yeah, right.
With atrack title like “Nakasaki", you'd have
thought our Ken would have felt obliged to
make a more explosive debut. (DF)
00000

Justin: “I'm convinced thatthe new versions
of Cubase have a package called ‘Cheese

a sample-freak who obsessively seeks new

ways of keeping the genre fresh. As these two releases of contrasting moods prove.
“Plateau”, from the “Boom-Bap-Boom” record, has a chemi-crazy beat which drops
inthe drums of Dee Patten’s “Who's The Badman?". It's all held together by an old
school rave riff and has had the office rushing like never before. White gloves, an’ all.
“Beats-A-Rockin’, meanwhile, is the saddest breakbeat record you will ever hear.
Obviously inspired by his personal life, DJ Icey lets it all out with an amazingly slow
and sombre instrumental sulk which sounds like The Cure on E. Brithop? Eat your

Muzilk
Single
0f The Month

Pic: Josh Wink

Programmer'. This isformulaicto the point
of irritation. Absolutely nu/ points! Again!
Another completely pointlessrecord.”
Q0000

KITACHI

Scratch

Dope On Plastic

THIS is what we like. Labels which tell you
exactly what to expect. “Scratch” is prime
toke-headz material, drifting lazily from the
studios of Iration Steppas’ Mark Iration and
pardner Dennis Rootical. The lead will have
the sample-spotters tearing their dreads
out in frustration, while the “Dubwize Mix"
harks back to the Steppas’ soundclash of
industrial hardstep dub. (CB)

0000

Justin: “Instrumental hip hop, call it trip hop
if you like, sometimes just ends up being

a breakbeat with a few weird, bobbly noises
dropped in overthe top. This is really cool,
though. They've obviously really enjoyed
makingit. It's laid-back and exciting atthe
same time. A very fresh approach with a lot
of scopetoit”

00000

DJ DANO & LIZA ‘N’ ELIAZ

Pawlow EP

Mokum, Holland.

EVEN the frenetic pace of jungle is leaming
to kick back with jazz flavas, but in the world
of gabba, the beats just keep on hurtling
abrasively towards the undanceable. What
is interesting about “Pawlow”, however,
is the explicit link between Holland's brand
of death-dance and thrash metal. And on
“Manic Cure”, industrial geetar noise froma
metal band called Fear Factory are neatly
scissored into the percussive apocalypse.
Hardcore will never die, it will just get faster
andfaster and faster. Extreme noise terror
indeed. (CB)

00000

Justin: “There’s nothing wrong with a bit of
noise terrorism! This is great. Well, it's not
great, it's terrible. No, it's notterrible, it's
just... manic. Yeah, manic noise terrorism.
There's a lot more room for extremismin
dance music. I'd much rather listen to this
than to half of the cheese merchants who
areoutthere.”

00000




APHRODITE

Searching

Aphrodite Recordings

APHRODITE'S label steps up a gear with
arelease which fully lives up to the hype
you read about him in Muzik last year. Flip
straight over, where “Listen To The Rhythm
Flow" opens up with a charming piano line
to prepare you for a dreamy, string-ridden
drum ‘n’ basstrack. Infact, what you get
is a manic hardstep workout with a dark,
vibrating and beautifully melodic bassline.
It's records like this which currently make
Metalheadz one of the greatest club nights
inthe UK. (BT)

00000

Justin: “To me, it's a bitjungle-by-numbers.
The start sounds like ‘Wildlife On One’. I'm
notvery keen on ambientintros to jungle
records. To be perfectly honest, | preferthe
really fucked-up stuff.”

000 O

FALLOUT SHELTER

WWhat Do You Want

Tribal UK

FUTURISTIC disco with a funky electro-ish
feel, the “Submarine Dub" of this track is a
fantastically dirty slice of smacked-out amyl
house designed to leave the floor gaggin’
forashaggin’. If that's atad heavy for your
needs, try the “Vocal Mix" or the sax-spiked
“Rise Dub” on the B-side. Arecord forthe
cognoscenti. (DF)

00000

Justin:“It reminds me of a Salsoul record.
It's pretty authentic updated disco. 1 do like
vocals when they're done well and not just
put on a rhythm track, which is sometimes
the case with house. Boththese dubs are
pretty cool, too.”

00000

UNDERWORLD

Rolla

Junior Boys Own

NO question. The Romford boys have an
incredible intuitiveness for what makes you
want to scream your tits off at 3am to the
sound of the molten bass and jack-hammer
acid, without ever appearing to be more
than distant relatives to any other techno
producers. There are moments in “Rolla”
when the whole thing soundslike it's going
to clamber out of your speakers and drag
you back to its Detroit lair. If you love them
when they're not being experimental, this is
foryou. Atower of song. (CB)

00000

Justin:“This is a tasteful little number. Nice
and noisy, too. When | played itat Cream
the other day, the whole place went totally
berserk. It's great. You can tell that they
are very gifted artists because their sound
develops all the time. They just get better
and better. This is the best thing they have
done since ‘Cowgirl’. Definitely.”

00000

EVERYTHING BUT THE GIRL
Walking Wounded (Remixes)
Virgin

IF ever there was a mournful voice to put
down as the perfect compliment to jungle’s
moody moments of reflection, then Tracey
Thorn surely has it. If you were moved by
the Massive collaboration on “Protection”,
imagine the same sentiment with a double-
whammy bassline. No cheap radio edits

to cash in on the success of “Missing”, no
across-the-board-one-mix-must-shift-us-a-
few-copies policy. Merely the high quality
production of the superb Spring Heel Jack
and a remix from Omni Trio sadder thana
rain-soaked weekend watching Mike Leigh
movies. (CB)

00000

Justin: “This is far better than the last set of
Everything But The Girl remixes. The vocal
is so superb, I'm quite pleasantly surprised.
The voice sounds like a natural part of the
rhythm track, it doesn’t sound like they've
said, ‘let’s justdo a jungle version’”
00000

[ PHOTEK
UFOs
Photek

obsession with drifting (in deep space
or lost Atlantises) be on the wane? Or
is the sixth release on Rupert Parkes'
influential label just a warning shot to his
new paymasters at Virgin not to expect
flim-flam pastiches of earlier classics like

COULD the Ipswich drum 'n’ bassist's ROBER ' SON

“Drift To The Centre" and “Seven Samurai"? Whatever, "UFOs" cuts up the cyberbeats
with a flailing Stanley knife, sliding in and out of chaos while snatches of Ground Control
dialogue makes this less “ET" and more “The Twilight Zone". Jungle music as elusive as

those little green men themselves. (CB)
00000

Justin: “We could have done without the long, drawn-out intro on UFOs, but the track itself
was worth the wait. This is an example of what you can do with jungle. The possibilities
are wide open. The track is quite minimal, though what he's got here is very effective. It's

Pic: Pat Pope _

CARL COX
Two Paintings And A Drum
(Remixes)

white label

ATERRIFIC remix by The Aloof, who would
appear to have reinvented themselves from
acapable progressive house group into
eclectic musical maestros, as anyone lucky
enough to have grabbed a sneak preview
of their forthcoming album will testify. Dave
Angel does the business, too, leaving his
exemplary clean techno stamp all over the
large man. Two worthy treatments. (DF)
00000

Justin: “l like both these remixes. The Aloof
mix is straight to the point. It's notthe most
subtle of touches, but I'd definitely play it.
And I've always loved Dave Angel. He's got

such afresh approach.”
00000

BEL CANTO

Rumour

Atlantic

THEY used to be Norway's answer to the
Cocteau Twins. They also used to count
Geir Jenssen (Biosphere) as a member.
And today? Today, they're offering tracks
like “Rumours”, which pitches somewhere
between the dippy jazz of Vanessa Daou
and trip hop-lite. The real coup here is the
Masters At Work mix. It's similar to Todd
Terry's job on EBTG's “Missing” and just
as deliciously swinging. MAW's first Top
10remix of 19967 (CB)
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Justin: “It must have taken Masters At Work
all of 10 minutes to do their mix. It's totally
unoriginal. The redeeming feature of this

trackis the vocal, which is great.”
[ LI 1)@

FULL INTENTION

The Return EP

Sugar Daddy

A BIG favourite with Armand Van Helden,
this much talked-about release has finally
arrived here via DMC, USA. It's rumoured
to be a UK production, but the record has
been shrink-wrapped and made to look
like animport. But who cares when it's this
good? That lingering “/ Love America"”

effortlessly clever and not atall
contrived. He hasn'tsetoutto
show off what he cando in the
studio. The B-side is like ajungle
take onsome sleazy Seventies
funktrack and is almost a genre
initself. This record is moving
jungle onwards. It's state of the
artand just beats Everything But
The Girlto Single Of The Month
by a whisker.”

00000
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vocal is making this record alone
areason to go out on a Saturday.
You need “The Return EP" like
this country needs a gloriously
hot summer's day. (BT)
00000
Justin: “Some disco-sampling
records are tastefully done... but
notthis one. If | had a big disco
collection, I'd be sampling away
and making an absolute fortune.
Here, though, the samples are
nothing more than average and
the drum programming is piss-
poor. Ifthisis Number One in Armand Van
Helden's chart, it has to be about Number
2001 in mine.”
00000

DONNA SUMMER

State Of Independence

Manifesto

AN overblown re-release? How could you
say such athing? Afterall, the dulcet tones
of Donna Summer are only backed up by
James Ingram, Christopher Cross, Lionel
Richie, Michael Jackson, Kenny Loggins,
Dionne Warwick and Stevie Wonder. And
just for good measure, Ms Summer has
dedicated the record to Martin Luther King
and added some of his enlightened words
to the sleeve. Although, it must be said, for
no apparentreason. This is so over the top,
it has to be a charity release. Itis, isn'tit?
Surely?! (DF)

OCO00

Justin: “Oh, for God's sake. | could happily
never hear this track again. The Murk mix
is one of the mostunoriginal things they
have ever done. I'm sure they got paid a lot
of money, but this is turgid nonsense.”
00000

2 UNLIMITED
Jump For Joy (Armand Van

Helden Remix)

§2, Belgium

2 UNLIMITED are, of course, the act most
responsible for making the entire world
misinterpret the musical genre of “techno”.
For that alone they don't deserve a remix
of the quality of this Armand Van Helden
interpretation of “Jump For Joy". Cutting
through the track with a flick-knife, he has
infectiously looped the vocals to create a
stomping, late-night anthem. (BT)
00000

Justin: “It's almost too easy to have ago at
2 Unlimited, isn'tit? | think they are quite
an amusing group... intheir own little way.
Butithas to be said, doesn'tit? This record
isabsolute toss and Armand Van Helden’s
remix isn'tanywhere near as good as he

is capable of. It's also got that infernal drum
rolll Avery nasty business.”

00000
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LTI BUKEM
Logical Progression
fhrr

IN certain circles, the drum ‘n’ bass ecosystem contains a deep chasm which separates the
crystalline mellotronics of jazz backbeat and the butch stabs of dark hardstep! The general
consensus is that this great divide dictates there can be no integration of sub-styles, as each

vies for public acceptance in a Prince Naseem-type knockout.

This is always the nature of compartmentalisation. But the big problem with this particular
conspiracy is that musical developmentis only assessed as a linear progregsion, inhibiting
any kind of interbreeding between genres. When a new style appears, it's often assumed that
itemerges from a vacuum. The dark sounds of Grooverider, Dillinja and Doc Scott might be
getting coverage, but that doesn’t mean the jazzcore textures displayed by the likes of Fabio,
Reece and LTJ Bukem have nosedived into obscurity. Both styles co-habit the same space.

Drum ‘n’ bass. Reece’s “Pulp Fiction” still gets dropped at AWOL, Fabio has a no-restrictions \
clause for his Kiss FM show and Bukem's 1993 classic, “Music”, is still cited as a pivotal point
indrum ‘n’ bass folklore.

Which is why Bukem'’s “Logical Progression”, is just as valid now as it would have ever been.
Dark music may seem to be in the ascendant at the moment, but jazzcore's momentum hasn't
withered. New musical perimeters are still being constructed. As Bukem demonstrates here,
through material from his Good Looking label.

Featuring old, recent and exclusive tracks, as well as a second mix album where Bukem exhibits
his sublime spinning skills, “Logical Progression” marks the dawning of a new age. The opening cut,
“Demon’s Theme”, catapulted Good Looking into the public consciousness back in 1992. The track was
animmediate flagbearer, as itturned hardcore from a drug-addled cliché (riddled with helium-pitched
vocals and bouncy castle rhythms) into music which entwined sub-tropic flourishes, endorphin beat-
rushes and gusting echoes. More importantly, it didn't depend on pharmaceuticals to induce anybody
into the preferred mind-set. This was music which could stand up for itself.

The times were a-changing and this was made especially apparent with the Rage anthem, “Music”.
Although the beats were roughed-up to sound more jagged and abrasive than “Demon's Theme”, the
seraphic vocal pants disinfected those moments of hardcore tackiness. Aligned nextto recent releases
from Good Looking's elite, including the work of PFM, Photek and Peshay, both “Demon’s Theme" and
“Music" still retain the visionary quality which made them front runners in the first place,

And so to the present. The space lab, globupherics of Link's “Link”, the hypno-dream meanderings
of Aquarius & Tayla's “Bringing Me Down", the Shirley Bassey beltéer Whichis Peshay's "Vocal” and
the sampled intensity of PFM's “One And Only” all define the Good Laoking sound. A sound which
has nothing to do with the prefix “intelligent” and everything to do with being futuristic, euphoric,
emotional and escapist. This criteria lives onin the five exclusive tracks (which include new
mixes of PFM’s “Western” and Bukem's own “Horizons”), as well as the fresh compositions,
suchas llls & Solo’s iridescent “Sweet Sunshine”, PFM's rhapsodic “Ranny's Song” and
Bukem's film noirish “Cool Out”. The mostinteresting of the new mixes is the version of
“Western”, where Speed's MC Conrad turns chatting into an art form on a par with rap,

Launching drum ‘n’ bass into a new strata, “Logical Progréssion" shows thatthe #

g depth of expression of this music has reached fresh heights. It :ng szows

+ jazzcoreisn'tanaemic, mongrelised and antiseptic. Atits dpex, t 2dlbum g ®

@1 has as much gritty militancy as its prefix suggests. But moist of all,

- it proves “dark" and “jazz" can,and do,interact. Ifthey didr{’fl, the
& scene would be very stale and boring indeed. }
Thank God for LTJ. |
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LARRY HEARD
Alien
Black Market International
TALK to Deep Dish, Roger Sanchez or any of the big house music players and they
willall cite Larry Heard as one of their biggest influences. Talk to Stacey Pullen,
Slam or any of the major techno moguls and the very same name always comes up.
Jungle gets a hit from him, too. And when you try and describe Heard's work, even
words like “genius” and “visionary" will let you down.

When it comes to business, however, Larry Heard's career has been a nightmare.
His seminal “Can You Feel It?" shifted 100,000 copies throughout the world, but
he is said to have only been paid for sales of 3,000. He secured himself a major
deal, butthe label concerned did the exact opposite of what he asked them to do.
He's since been shunned in America, his home country, a place where r&b means
big money and where he's just thought of as “that house guy”. Heavy stuff.

On a happier note, after a 12-month absence, Heard has this year returned with
twonew albums. Due to his reluctance to deal with record companies, the first,
“Sceneries Not Songs Volume Tu”, is only available on CD via an Internet address.
The second, "Alien”, is out this month on Black Market.

Musically, the two albums are quite similar. Both have astrong
sense of timelessness and both throw aside the current
fascination with the 120-130 bpmrange of tempos to
explore older, less frantic grooves. But while “Volume
Tu" has a strong live feel, devoting space to classic
sounds and textures, “Alien” revolves around a far
more electronic ethic.

‘Thefirst clue is in the title of the album itself, the

second in the titles of the individual tracks. “The

Galactic Travels Suite”, for example, which

mixes the machine-driven funk of early jack tracks

like “Play It Loud" with the elegance of past gems

like “Black Oceans”. “The Dance Of Planet X",

meanwhile, guides the listener on a mystical

journey into the future and “Micro-Gravity" plays

around with old-fashioned weirdness. “Alien"

is not as instant as some of Heard's previous

albums, but after living with it for aweek or so, it
will start to feel rather special. There are enough
off-the-wall ideas to make it stand out and enough
heart-stopping melodies to etch its existence inyour
mind forgood.

Once again, Larry Heard has proved what a prophet-
like figure he is. All that this man needs now is some
well thought-out major money to raise him up onto the
public pedestal he deserves.

Kevin Lewis
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VARIOUS ARTISTS

Unreleased 2

New Electronica

BRINGING together some of Detroit's
finest alongside Britain's leading players,
“Unreleased 2" proves the international
language of techno has moved far beyond
the stylistic restrictions of purism.

Thus, Dan Curtin delivers a phuture jazz
epic and lan Pooley explores the theme
further. Mark Broom conjures up the kind
of hard 'n’ funky excellence we've come to
expect from him and the funk is taken even
deeper by Blake Baxter. Neuropolitique
stretch taut beats over the skin of twisted
ambience, Claude Young lays down a
discordant metallic relaxant and Anthony
“Shake" Shakir comes up trumps with the
truly inspired “The ID Clones”.

With other contributions from the likes
of Derrick Carter, Neil Landstruum and
B12, “Unreleased 2" represents another
step forward in New Electronica’s quest
to find the finest experimental sounds. An
essential addition to any self-respecting
techno head's collection.

Martin James
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DUB TRACTOR

An Evening With. ..

Flex, Denmark

IT'S rather ironic that Denmark's Anders
Remmers should opt for an industrial-
sounding recording alias. After spending
“An Evening With...", Dub Carousel or
Dub Bubble Car might have been a bit
more appropriate. Somewhere between
the sound of Martin Denny on aJamaican
holiday and Mike Paradinas on a water-
bed, we are talking about one seriously
neo-kitsch album here.

Still, at least the Dub part of the name is
fitting. Floating along on the elongated
“Scary HH Loop" and “606 Dub", you
realise that Remmers’ mesmerising charm
revolves around his crafty use of space,
the loneliness which exists between the
grooves. “104" is so phantasmal that it's
barely there and it's only on the Warp-ish
“Snappy Bloom" that the beats speed up
from their docile shuffling. There'salso
plenty of string-soaked melancholy, most
especially on “Overheated Livingroom”.

Allin all, “An Evening With. .." is a perfect
encapsulation of the minimalist trip hop
which the Danes are currently rewriting
the patent for. And then some. Bringing
home the downtempo bacon has rarely
sounded so deliciously cute.

Calvin Bush
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The House Collection - Cluh Classics
Fantazia
FANTAZIA'S latest “House Collection”
release offers up more hands-in-the-air
histrionics. Those shiny people indisco
boots are once again mounting podiums,
onamission to take the club anthem to
paradise. And seeing as how the first part
of this three-disc set is given over to the
master of ridiculous antics, Brandon “Off
Me Fahkin" Block, this paradise comes
via Ibiza. Electric Choc's “Choc The
Beat" and Patti Day's “Right Before My
Eyes" are among his selections.

Next up are Luv Dup, the Manchester
lads who put the happy in house, and it
doesn't take long for their characteristic
disco mayhem to get the party massive
jumpin'. Memories of love hearts and

hugs flood back. What's more, they stay
in place as Mike Cosford rounds off the
album with a blend of hard-edged and
softed-centred tracks. The warped cool
of Josh Wink collides perfectly with the
Latino rhumba of The Mighty Dub Kats.
Then, out of nowhere, arrive Loveland
with that line, “The music really lifts you
up". Mission is accomplished.
Fantazia's retrospective path is filled with
legendary, if occasionally well-beaten
tracks. Forthose of you who want all your
favourite anthems in one pack and don't
mind if you've heard it all before, thisis a
solid purchase.
Vanessa Wilks
([ 1 1 [Ve]

SMOOTHE THE HUSTLER

Once Upon ATime In America

Profile

IN aworld of gangsta wannabes who spit
angry words into their records and then
potter off home to mum for tea, Smoothe
The Hustleris the real deal. His finger-
on-the-trigger stories are delivered with
such conviction that “Once Upon A Time
In America” is definitely autobiographical.
He's cased the urban jungle, wound up
in the Pen and lived to tell the tale. For
those of a nervous disposition, it's not a
pretty one.

Life's a hustle. Thatis for certain. So
Smoothe, in his storming, rasping, semi-
hysterical way, believes you can never be
toorich. Particularly not if you are born
with a black skin in AmeriKKKa. Fuck
the Stars 'n' Stripes, fuck the Statue Of
Liberty, fuck all that “land of the free” stuff
(to say nothing of “home of the brave”),
there's more than enough rhetoric here to
make any self-respecting peace-maker
spontaneously combust.

Set against a backdrop of psychotic funk
rumbles and simple beats typical of the
back-to-basics grooves of the East Coast,
Smoothe rages against the entire world
for slapping him in the face and barely
apologising. His emotional vesselis close
to overload. He weaves words with such
passion and occasional humour (“Cos /
come offlike a used rubber"), it's damn
nearimpossible notto think he's the next
big thang for those with a predeliction for
tales from the dark side.

It's fair to say that Smoothe The Hustler
is rapping for his life. Just.

Sonia Poulton
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Art 0f Dance - Exibits

Distance

THIS compilation ropes together some of
the best moments from Kenny Larkin's
Detoit-based Art Of Dance imprint. And
with selections from Pod, Dark Comedy,
Stacey Pullen and Mr Larkin himself, it's a
sterling line-up. The emphasis throughout
is on dancefloor experimentation, the
proceedings getting off to an extremely
impressive opening with Sean Deason'’s
Basic Channel-influenced groover, “The
Shit", and the jerky, off-beat spook-out
of Pod's “Anapest”.

From there, “Exhibits” moves on into the
soulful strains and jazzy keyboard licks
of Yennek’s “Without", a truly beautifully
orchestrated, blue-hued ode to computer-
generated sounds. In some ways, the
softly- spoken, phased-out vocals and
dark bass tones could be perceived as a
thoroughly Nineties updating of the late
Eighties deep house blueprint. Other



highlights include Larkin's own Dutch-
flavoured “Chasers” and Dark Comedy's
fantastically soothing, electro-infused
“Cabonite Manoeuvre”.

Despite the rtaher serious omission of
Yennek's “Serena X", “Exhibits” is a fine
collection. As wellas reflecting Kenny
Larkin's taste for subtlety, it offers further
evidence of Detroit's unique ability to
evolve into new styles while essentially
staying true to its unsurpassed heritage
of musical excellence. Pure class.

Dave Mothersole
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B12

Time Tourist

Warp

DURING the early Nineties, B12 took it
upon themselves to reinvent the towering
soundscapes of their Detroit heroes. At
atime when most were grooving to the
garage revival or losing it to hardcore, the
duo put out a series of deeply musical
tracks which helped to redefine British
techno. Small wonder, then, that their
distinctively-packaged singles and their
first album have come to be considered
as trainspotting trophies.

So now there's “Time Tourist", on which
B12 subtly transform themselves into
their Cmetric, Redcell and Musicology
alter egos. Inmany ways, much of the

album represents a holding actioninthat, |

while more polished than before, their
music hasn't really moved on. Withalot
of acts, however purist, this might be a
bit of a problem, but this pair are talented
enough to keep spraying new tones over
their stylised sound.

The'phrase, “retreat from unpleasant
realities” adorned one of B12's earliest
releases and this sums up their music
perfectly. Ittransports the listener to
another plane, up, up and away from the
jumble and chaos of today's manic world.
Check the introspective “Infinite Lites",
the soft-centred, Zen-like calmness of
“The Silicon Garden" and the haunted
feel of “Cymetry". The latter juxtaposes
tightly-clipped bass notes with some
of the most uplifting strings heard since
R-Tyme's “lllusion”.

Elsewhere, there is the pitch-bending
harmonics of “Scriptures” and the wry,

warped mechanism of “The Radiophonic

Workshop". Crystalline polyrhythms
rock “Phett"” and a devilishly insidious
melody laces up “Epillion”. Morphing
through the post-Detroit galaxy with a
verve of its own, it all adds up to a quite
superb album.

Time for some sonic meditation.
Dave Mothersole
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BUSTA RHYMEZ
The Coming
Elektra
AS the introduction strongly suggests,
this albumisn't “The Coming" atall. It's
“The Second Coming”. Yes, MrBusta
Rhymezis “Jesus", and his mission on
Earthis to “bring the ruckus to all you
muthafuckas”, Mind you, the ruckus has
taken longer to arrive than it should have.
Ground-breaking records with Leaders
Of The New School'turned Busta into
an underground icon without achieving
mainstream sales. He blewitupon A
Tribe Called Quest's classic posse cut,
“Scenario”, but it still didn't happen. So
now, with Wu-Tang Clan as big as the
planet thanks in no small part to his style-
setting, it's time for some feedback. It's

time for Busta to go universal.

From the abstract-meets-absurd sound
of “lll Vive", recorded with the help of Q-
Tip, through the “Scenario”-sampling
“Still Shinin™ and into the superb hip hop
manifesto of “Everything Remains Raw”,
Busta's lurid metaphors and looped-out
styling carries “The Coming" on and up
into the stellar reaches. It might seem
ridiculous to say it so early, but this will be
one of the albums of 1996. Woo-hah!
Will Ashon
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VARIOUS ARTISTS
Fine Gold
Dorado
DORADO have come along way since
their modest beginnings in 1992. But,
from their days of selling jazz stock out of
carboots to their current position at the
cutting edge of soul, hip hop and drum
‘n’ bass, this imprint has always been
synonymous with quality.

With “Fine Gold", Dorado have brought
together some of their finest moments
in a soulful and groovy celebration. The
proceedings are led by Jhelisa, the sultry
chanteuse whose “Sweet Dreams” and
“Friendly Pressure” both offer brilliant
seduction soundtracks. Cool Breeze's
“Can't Deal With This" gets the Kid Loops
treatment in a funky, drum ‘n' bass-licked
kick-back, while “Snake's Pass", APE's
harmonica-drenched homage to the
Pennines, is pure neon blues music. Most
notable of allis Outside's violin-stroked
“Remembrance”, a haunting lament as
gorgeous as beauty can get.

Dorado, it would seem, are growing
strongerevery day.
Martin James
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LIONROCK

An Instinct For Detection

teConstruction

LIONROCKER Justin Robertson really should need no introduction.

The original Balearic beatmaster, Robertson's mix-it-all-up approach to DJing
eschews the dancefloor purism which has marked out much of the Nineties. While
others have locked themselves into the rutted grooves of one specialised sound
oranother, he's pioneered a spinning style recently weirdly termed as “freestyling”.
It's all about eclecticism, the fire in the belly of his most famous clubs, Rebellious
Jukebox and Spice. The former is the spiritual heir to Heavenly's Sunday Social,
the latter is where The Chemical Brothers cut their teeth.

The always sharply-dressed Robertson has hardly been prolific in the long-playing
department, though. Indeed, bearing in mind his CV, which includes numerous
Lionrock singles and countless successful remixes, it may come as something of a
surprise to learn that “An Instinct For Detection” is his debut album. So doesiitlive
up to the reputation of its creator? Tooright it does. And then some.

“An Instinct For Detection” is a glorious cocktail of Studio One roots culture, hip
hop mayhem, kick-started rock ‘n’ roll, techno jiggery-pokery and Robert De Niro
soundtracks. With a bit of Sherlock Holmes thrown in for good measure. Imagine
The Clash grooving with Coxsone Dodd. The On-U sound system cutting up Miles
Davis' “On The Corner”. Wu-Tang Clanin league with Sherlock's descendant,
David. Rough-cut and smoking, a soundtrack to life in 1996, this is amarvellously
out-of-control juggernaut of mashed, messed and fucked-up beats ram-raiding the
shop fronts of clubland'’s backroom culture.

With MC Buzz B serving up lyrical twists on life in the city, there's no mistaking the
dark desperation behind Lionrock's unique brand of hedonism. It's akind of drink-
and-party-hard-for-tomorrow-we-die nihilism which manifests itselfin hysteria and
confusion. “Snapshot On Pollard Street" may come in like a Soho cafe society
piece, but it's very soon broken down by the Lionrock roar as Robertson and his
programmer, Roger Lyons, blast through the mix like high-rise suedeheads stoned
on dub attitude. “Fire Up The Shoesaw'" and “Don't Die Foolish” similarly suggest
concrete gang fights. Every genre, colour and class take part in this style war.

Sometimes hard and fast, sometimes slow and funky, “An Instinct For Detection”
is the first album to have emerged from the amyl and lager-drenched melting pot to
fully live up to expectations. Let those court jesters The Chemical Brothers spend
their time complaining that Josh Wink has ripped them off. Justin Roberstson, the
true king of the beat-nickers, has reclaimed his crown and, in the process, brought
together the warring factions for an end-of-the-world session to talk about on the
other side.

Now, who wants to drop the first bomb?

Martin James
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2PAC

All Eyez On Me

Death Row/lsland

AT the time of writing, Tupac Shakuris out of prison on a $1.4 million bail bond,
pending an appeal against his conviction for sexual abuse. He has already spent
the best part of ayearin a high-security jail for a crime he has consistently denied
committing. Notonly that but, during histrial, he was shot five times, allegedly
with the involvement of people he considered friends.

If his appeal fails, Shakur will be back inside, so you would expect him to have
alot to get off his chest. Hence the monumental “All Eyez On Me", an album
featuring 28 tracks across two CDs described, in a portentous allusion to The
Bible, as “Book One" and “Book Two". To add to his notoriety, he's now running
with Suge Knight's Death Row Records, who were attacked so vehmently by
the likes of Bob Dole and C Delores Tucker that their parent company, Warner
Brothers, cut all ties with the label.

So while Tupac's last 2Pac outing, “Me Against The World", was despairing and
even desperate, “All Eyez On Me" sees Shakur surrounded by his new friends,
feeling angry and cocky rather than paranoid and lost. He has a simple message
forthose who hate him and are jealous of him, those who are keeping him under
surveillance and plotting his downfall: “Picture me rolling in my 500 Benz'.

Despite the East-flavoured distraction of “Got My Mind Made Up”, a cut which
features Redman and Method Man, “All Eyez On Me" is essentially a testament
to Shakur's new-found admiration forthe West Coast in general and Compton in
particular. It's riddled with that familiar West Coast sound. There are big, phat
basslines, r&b vocals and numerous P-funk and Prince samples. There are also
enough keyboard flourishes to keep Nasty Synths R Us in business well into the
next millennium.

Itis only when Shakur focuses his attention on his real-life predicament that the
album transcends this formulaic backdrop. On “2 Of Amerikaz Most Wanted”,
he swaps courtroom notes with Snoop Doggy Dogg. “No More Pain”, built ona
snatch of Meth's “Bring The Pain”, threatens anybody who still wants to mess
with him. But best of allis “Can't C Me", the wild fantasy of a public figure which
has Shakur paired with Uncle George Clinton.

Unfortunately, most of us are more intrigued by Tupac Shakur the celebrity, than
2Pac the recording artist. Despite himself, sois Shakur. Which is why, in the
end, these self-regarding cuts fails to develop any of the genuinely interesting
themes of “Me Against The World". There are too few moments of honesty and
too many empty myths. If West Coast gangstarap is as played-out as it seems,
here's another artist in danger of disappearing with it.

Assuming, of course, he can stay alive and out of jail long enough.

Will Ashon
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TORTOISE

Millions Now Living Will Never Die

City Slang

THEY may hail from the Windy City, but
“Millions Now Living Will Never Die"
shows Tortoise have more in common
with Portishead than with any of their
fellow Chicagoans.

The opening track, “Djed", a sprawli
20-minute plus ramble through a post-
ambient rock wasteland, sets the tone.
“Along The Banks Of Rivers" is adoomy
waltz where scratchy, haunting tape-
loops niggle deep in the mix and, by the
time the album draws to aclose, it has
journeyed passed signposts marked
Seefeel, Spiritualized and Spacemen
3. When yourealise that the latter have
been cited as a big influence by the likes
of Mixmaster Morris, it becomes quite
obvious why these Chicago rhythm
explorers are finding favour among the
deep-fried space-cadet brigade.

Okay, so there are sometimes a few
too many guitars for comfort and the
intensity of the compositions can be a
little bit suffocating, but this generally
bodes well for Tortoise's proposed
collaboration with Mo' Wax later this
year. Seekit out.

Kieran Wyatt
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VARIOUS ARTISTS

Happy Anthems Volume 4

Rumour

THE latest “Happy Anthems" album is
further proof that happy hardcore is th
people's choice. When the hipsters
respond with put-downs such as “lt all
sounds the same”, what they're really
saying is they're not prepared to submit

i tothe specific and one-dimensional

sensations this music induces, to the
rush and gush of Ecstasy. Fairenough,
but for thousands and thousands of
people up and down the country, that's
precisely what going out is all about.

In many ways, happy hardcore can be
compared to heavy metal. Both musical
styles fulfil basic, enduring needs and,
in spite of sustained abuse from the
critics, both will simply not go away. In
that respect, the black flight-jacket is the
new denim jacket, with logos for labels
like Kiteforce and Impact replacing
those old Iron Maiden and Motorhead
patches. Events such as Dreamscape
are basically mini Castle Donningtons,
complete with their own mega-decibel
sound systems and brain-dazzling lights
‘n'lasers.

Music of the utmost functionality, the
speeded-up diva samples, stabbing
“Mentasm” riffs and bouncy 4/4 kick
drums are plainly designed to trigger

i the Erush. Butwithinthe narrow mood

spectrum, there are several degrees

i ofinventiveness on offer here. Brisk

Versus Rebel Alliance's “Adrenaline
Flowing" features some clever drum
programming and a diva who sounds
like she's being electrocuted. Hixxy's
“Toytown" melds firing breakbeats and
arinky-dinky synth melody to superbly

i dafteffect. “Toytown" also showcases
i the way English happy-core, Scottish

tekno and Dutch gabba are being fused
into the ultimate pan-European cheesy-
raver music.

In 1996, hardcore is clearly only going

to get bigger and bigger.
Simon Reynolds
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i Revolutionary Generation

¢ Moving Shadow

i ON paper, “Revolutionary Generation”,
acompilation of drum ‘n’ bass cuts from
: the Home Counties and the Midlands,

i seems doomed. How can pioneering

i sounds come fromarow of semi's? The
anodyne nature of the suburbs simply

i does not correlate to piranha-chomping
i breaks and hyper-fast bpms. -

Yet DJ Pulse, the man responsible for

thisrelease, knew the reality was a bit

: different. He knew that there was a

i contingency dissecting breaks behind

i netcurtains. Alex Reece, Waxdoctor,

i Digitaland Tango are just a few of those
i who have taken it upon themselves to

i mould a sound which s loud, frenetic

: and highly complex.

Naturally, “Revolutionary Generation”

{ documents the life of the suburbanite

i rather than that of the urbanite. Which

i accounts for the jazzular hooks and
beatific interludes of these tracks, the

: best examples being Reece's “Groove”
i and Waxdoctor's “Cool Breeze". But

i locked between such moments of tonal
! reliefare gate-crashing drumloops and

polyrhythmic flares which decimate the
melody lines and raise the tension. This
is particularly discernable in Tango's
“Understanding”and in classic tracks
ike Fallen Angels' “Frequency”, which
s here mixed by Tango, and Unit 1's

Against the odds, the commuter belt
appears as fertile a patch for innovative
music as anywhere. Welcome to the
new sound of the suburbs.

Veena Virdi

OVER 2 HOURS OF FUTURE RHYTHMS
From: Steve Poindexter, DJ Hell;: -Joey. Beltram,

Dl s

i; Stach Pullen Nell Landstrumm

trick Pulsinger, Woody McBride,

ian Poaley, Cari Lekebusch & more.
2XCD, 3 XLP, OUT NOW

: GOCTEAU TWINS

i Milk And Kisses

: Fontana

i NOT so much the Godfathers of ambient
soundscapes as the Fairy Godmothers,
i Cocteau Twins have managed to well

i and truly wallpaper themselves into a

i LauraAshley-decorated corner over the
lastfew years. Allthose icky song titles,

: LizFraser's celestial/wispish/histrionic

i (delete as you see appropriate) vocals,

i hubbie Robin Guthrie's overweening

i production...
i influence on contemporary downtempo
i explorersjust cannot be denied. It was

i hardly surprising when Seefeel's Mark

: Clifford jumped at the opportunity to

i overhaulthe pair on last year's sterling

i “OthernessEP".

And yet somehow their

Whichis why itis so sad to report the

i overwhelming sense of “heard this all

i before” which weighs down the mainly
i acoustic offering of “Milk And Kisses".

i Thisis especially true on tracks such

i as“Serpent Skirt" and “Rilkean Heart".
¢ “Eperdu” and “Calfskin Smack” have

i the requisite atmospherics, but sound

i half-hearted enough to be relics froma
bygone age of antique indie-ness. Only
i with their recent single, “Tishbite”, do

Cocteau Twins come close to making
hearts flutter. Thisis as disappointing
as popping round to Auntie Margaret's
house for some of her fresh and fluffy
home-baking, only to discover she is
now resorting to Cup Cake Instamix.
“Milk And Kisses" is both out of time
and out of sorts. Areal non-event. Isn't
t time they put Mark Clifford back at
the controls?
Calvin Bush
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HOWIE B
Music For Bahies

Polydor

AS the studio science oftechno, drum ‘n' bass and hip hop becomes the methodology
for mainstream artists like Madonna and U2, those schooled in its ways are finding
themselves in demand. Which is exactly what has happened to Howie B, the latest in
along line of producers (including Tim Simenon, Nelle Hooper, William Orbit and
Youth) to have moved overinto the pop and rock markets after becoming famous on
the dance scene.

Howie initially came to prominence as amember of the Soul Il Soul production crew
responsible for the group's firstalbum, “Club Classics Volume One". Aftera spell as
Nomad Soul, he got onto the trip hop circuit (or “post-hip hop" as he prefers to call t),
recording for Mo’ Wax, working with Tricky and Massive Attack, and setting up his
own Pussyfoot labelin 1994. Add on his experiences with Bjérk, Eno and U2, and it
is easy to see why Howie has a reputation as a musical wunderkind.

“Music For Babies” is Howie B's debut solo album. ltis also a concept album, the
amniotic ambience taking the listener from the peace and warmth of the womb out
into the brightness of reality. Inspiration forthe project comes from the recent birth of
his daughter and continues a theme he startedin 1994 with his epic “Birth".

The opening title track shifts musical gears with the calm propulsion of underwater
movement, lulling the listener into a sense of security through its hypnotic, vibrating,
rhythm-less tones. The evocation of space and dimensionis simply stunning, and the
trackintroduces aliquid, organic sense of evolution which runs throughout the entire
album. The next cut, “Cry", is also devoid of thythm and it's only with the third, “Shag",
that Howie's trademark busted beats come into the frame. His big trick s the ability
to communicate without words. This is arare skill, as the insubstantial nature of most
trip hop records demonstrates.

The album comes as part of a very creative package. The vinyl version is awhite box-
set, the discs placed in fashionably brightly coloured (post-colour?) sleeves, while
allof the formats are accompanied by a set of short stories by Howie's friend, Mmike
Benson. Exhibitions of paintings by Hubert Noi, the celandic artist, and graphics by
Major Force's Toshi, plus a short animated film; are also planned.

There may be those who suggest that these extras mean Howie B is not confident
“Music For Babies” is strong enough initself. It's acommon attitude when dealing
with instrumental constructions. Butanyone who does think that way woulld be very

sorely mistaken.
lake Barnes
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and 303s, artists like Q-Burn's Abstract
VAHI OUS ARTISTS Message and Mephisto Odyssey prefer
Mephisto - T_he Subterranean Sound to build their tracks from electric frissons
01 San Francisco of live horns, ragtime basslines and lost
SSR, Belgium voices from ancient B-movies. Typified

IT'S amazing what a lifestyle relocation
can do for the creative processes.

A couple of years ago, Steve Gray, a
disillusioned member of Nottingham'’s
DIY collective, decided that the sunshine
and psychedelic bliss of San Francisco
would be preferable to miserable Blighty
on a cold Tuesday night. Hooking up
with two local musicians and producers,
Mikael Johnston and the oddly-named
Orpheos Dejoumette, he founded two
labels which have helped to establish
the West Coast city as a hot-bed of post-
rave talent. Love From San Francisco
was one. The freestyle jazzical roster of
Mephisto was the other.

Mephisto differ from Bassex, Rampant
and their other vinyl neighbours in their
sound sources. Bypassing breakbeats
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by Fluid Motion's brilliant “Crunchy Jazz"
and Pimp Daddy Nash's soothing “Our
Man In Stockholm”, this collection raids
the hinterland between St Germain, The
Chemical Brothers and Sixties acid punk
outfits like The 13th Floor Elevators.
Swinging sounds, cultkillers, love and
rootin', tootin' trip hop hootenannies.
“Mephisto" has pretty much got the lot.
Calvin Bush
00000

VARIOUS ARTISTS

Dope On Plastic 3

React

WHILE the stoner'stitle stays in place,
presumably to attract sales from young
teenagers who are still trying to smoke
Rich Tea biscuits, this latest “Dope On

Plastic” is something of a departure from
the agenda set out on the previous two
albums. Compiler Jon Stapleton has
allowed his love of old skool hip hop and
dub to come to the fore, resulting in a
considerably less hazy affair than before.
Bland ambience with beats has been
replaced by, well, at its best, just beats.
For your money's worth, you here get
Masters At Work fiddling around with a
seriously massive drum crunch, Small
World's Paul Hunter in organic mode,
and an unreleased DJ Food cut onthe
machine-gun-break tip, the latest trend
in post-jungle hip hop. Butbestofallis
Midfield General & CutLaRoc's “Go
Off", arhythm ‘n’ scratch tune for the ex-
slack. Try dancing to this with two lungs
full of smoke and see how long you last.
Will Ashon
00000

KHAND

0On A Journey

K7

WE should have been prepared when
K Hand delivered her “Global Warning"
on Warp at the end of 1994. Until then,
although it was often touted as a form of
music which traverses boundaries of
race, nationality and language, techno
had rarely transcended the image of
being a patriarchal preserve. But Kelli
Hand broke into the boyzone, ruffled a
few feathers and crafted one ofthe best
dance tunes of the yearin the process.

A sackful of releases down the line and
we have been gagging for this debut
opus. And as far as Detroit albums go,
few can match “On A Journey” in terms
of its broad sweep of the techno genre.
“Gotta Make You Move" spinsaround a
liquid acid house lick, while the Sneak-
esque disco burn-up of “Feel" should
get even the eggiest of heads bobbing.
With the title cut and “Numbers”, Kelli
lays down her own abstract agenda, and
then gets us begging for mercy with the
minimalist refrains of “Dance”.

Atthe very least, Kelli Hand has paved
the way for a new generation of female
producers, something which can only be
welcomed by the dance community.
Kieran Wyatt
00000

VARIOUS ARTISTS

Ninja Cuts - Flexistentialism & The Joy
0f Dex

Ninja Tune

ENTIRELY appropriately, “Flexistentialism
& The Joy of Dex” contains more ways of
satisfying those twin turntables than the
“Karma Sutra” has drawings of people
with their limbsin funny places. ltis, after
all, Ninja Tune and those odd Coldcut
geezers who have helped to reinvigorate
the making of deck-based funkin this fair
land of ours.

As you would expect, this collection is
an invigorating mixture of original tunes
and re-releases of 12-inch B-sides (plus
nine tracks from past albums), all totally
(and wonderfully) lacking in any over-
riding philosophy. Once again entirely
appropriately, the besttwo tracks both
tie in with the Seventies theme of the
title. Coldcut offer the cop show tune
to end all cop show tunes, while Luke
Vibert contributes a poised, tangential
reworking of jazz-funk as we know it.

Retro-futurist sex-beats for the rubber
Gauloise smoker in usall.

Will Ashon

00000
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PHUTURE 5

WE ARE PHUTURE - THE REMIXES
REMIES BY SLAM, C.J. BOLLAND,
JOEY BELTRAY AHD STRAYLIGHT.
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TEK 9
IT'S NOT WHAT YOU THINK:
IT IS!

ALTER EGO
DECODING THE HACKER
MYTH

PERCY X
SPYX

PHUTURE
“WE ARE PHUTURE"

MAN WITH NO NAME
MOMENT OF TRUTH

Album

0UT 04/03/96

The hrilliant longplayer debut
by Tek 9 (Aka Dego of Avant
Junglists 4 Hero) . actually
contains 2 LP's in one. CD1
(It's Not What You Think It Is)
contains 14 new tracks, with
the odd sprinkling of jungle and
a fairly high nod factor. DC2
(Breakin’ Sound Barriers — The
Oldies but Goodies) is a retro-
spective featuring thirteen of
Tek 9's most groundhreaking
jungle tracks from 1991-5.

Album

OUT NOW.

Jorn & Roman have recorded
albums  as Acid Jesus &
Sensorama. They now return
to Harthouse as Alter Ego with
their second LP for the lahel.
The sound fits with the
general aim of Harthouse to
move into new areas... top
notch electronica.

Album

0UT 26/02/96

Tony 'Scott provides Soma
with ‘Spyx’; his debut LP/CD
as _Percy X. An album where
house, hip-hop, techno and
Jjazz happily sit side by side. As
MUZIK quite rightly stated
“More power to the Glasgow
underground”.

Album

0UT 04/03/96

Two 12's including the much
sought after originals and
brand new mixes hy Slam, CJ
Bolland, Joey Beltram and
Straylight. The higgest tunes
of '88 return to haunt '96. CD
features all tracks.

Album

OUT NOW

“Chock full of buzzing
psychedelic heauties. Nothing
else guite matches up to it.
Instantly recognizahle and
heart stoppingly powerful”.
(Mixmag) “One of the under-
grounds higgest acts”
(0akenfold).

: @

TORTOISE
MILLIONS NOW LIVING
WILL NEVER DIE

DISCOCAINE
BACK TO BACK

WIPPEMBERG
NEURODANCER

MOBY
EVERYTHING IS WRONG

MARK STEWART
CONTROL DATA

Album

ouT NOW

Let’s not heat about the bush:
Tortoise are. post-ambient;
post krautrock, avant-jazz-
dub cerebral instrumental
goove theorists its 0K to like.
Thank the Lord (NME).

Single

0UT 18/03/96

Deep house music that’s
already causing a storm
on the dance floor. Look
out for the Derrick
Carter remix in a
month's time.

12"

0UT 08/04/96

A top Eufo screamer from
German trance meisters
Wippemberg, invelving Fat
Beats, Banging 303’s ant Roof
Lifting Riffs. Just the usual
then, from Prolekult.

Album

ouUT NOW

Non-stop DJ mix by Moby fea-
turing mixes by Josh Wink,
Westham, DJ Seduction. 26
track 2CD/2MC at special
price. Includes “Everytime
You Touch Me”, “Bring Back
My Happiness” & “Move", -
Recommended - Meclody
Maker.

8/10 NME

7/10 Select

Ch/DLP

0UT 01/04/96

“Control Data” signals the
return of Mark Stewart after
an ahscence of six years.
Joined “hy The Maffia of
Tack:>> Head stalwarts Doug
Wimbish; Skip McDonald;
Keith Le Blanc & Adrian
Sherwood, Stewart mutates
and manipulates Dub; Hip
Hop; House and Rock with
Techno that will fuck with
your hrain and your soul.

AMPHETAMINE

SREMIXED! SMIXED! = REMIXED!

IXEDI

MmoBY

IXED1

IIXINIY SIaIX I

POIXTNEN SiaIXIve

DEMIX 1S THE DANCE DIVISION OF RTM SALES & MARKETING
AVAILABLE FROM YOUR LOCAL DANCE SPECIALIST OR CHAIN WITH NO NAME RETAILER, AND ALL GOOD RECORD SROPS

CONTROL DATA

 MARK STEWART




VARIOUS ARTISTS

Classic Acid Volume One

Mastercuts/Beechwood

ROLAND could not possibly have envisaged the phenomenon which would result
from the launch of their TB-303 way backin 1982. Nor could anybody else, for that
matter. Formost people, it was just an odd-looking, bassline-generating silver box,
designed for guitarists to hook up along with their TR-606 drum machines. An extra
piece of kitin the search for that elusive live-band-in-your-living-room effect.

Soinstead of being heralded as one of the most important musical breakthroughs
since the electric guitar, the 808 was simply ignored. Until 1987, thatis. It wasthen
that ayoung Chicago suburbanite called DJ Pierre got together with his two friends,
Herb Jackson and Earl “Spanky” Smith Jnr, called on the production skills of Marshall
Jefferson, and put together a record which changed the face of music forever. They
called it “Acid Tracks".

Now, nearly a decade on from that pioneering 808 tweak, the Mastercuts bods have
puttogether this opening installment in their “Classic Acid" series. “Acid Tracks" is
included in its full 11-minute splendour, alongside other essential cuts such as Mike
Dunn's mind-bending “Magic Feet" and Armando's “Land Of Confusion", the title of
which was nicked by Paul Oakenfold for the name of his seminal club. Dry, harsh and
minimal, that incredible 303 squelch fucking with your head, the first time you heard
atracklike “The Poke" was like waking upwith an alien in your bed. Very scary, but
also an exciting revelation.

But “Classic Acid” is not just a collection of bad-assed rhythm tracks. That, after all,
might just be a little too demanding out of the context of 1987-88. The likes of Tyree
Cooper's gorgeous, piano-stroked “Acid Over" and Pierre's Pfantasy Club's truly
wondrous “Dream Girl” make for a welcome relieffrom the heavyweight bass of the

jacking zone. The tempois slightly faster now, butthese are the original templates

for deeply emotional
music. And let's face it,
would anybody's night
outreally be complete
without an outrageous
303 attack somewhere
along the line?

As a history lesson for
the people who weren't
around to experience
the hedonism of the late
Eighties, this albumis
pretty much essential
listening. As anostalgia
trip for the rest, there are
certainly alot of worse

ways to spend an hour

orso.

Kevin Lewis

(1] ]0]
KEYBOARD NN N N
MONEY MARK fresh strains of funk into the seemingly
Third Version exhausted 4/4 base.
Mo’ Wax The man in question s, of course, none

GET down to Oxfam and purchase that
tux. Keyboard Money Mark (James Last
for the hip young things) is back.

Casio drums, dead fuzzy keyboards and
impassioned vocals again lead us deep
into the world of Money's home studio.
While other artists are obsessed with the
niceties of production, this chap simply
pumps out the tunes (although “pumps”
suggests Tin Pan Alley rather than his

| Keyboard Repair Shop), fiddling with his
taped-up leads and getting high on his
echo boxalong the way.

The secret of his success? Isit the way
that he draws on every style of music you
grew up listening to? Or his superficial
tie-in with the current easy-listening and
drip-drop fads? Orthe factthathe's as
funky as fuck and superfly, too? No. It's
simply down to his skill with a kazoo. Did
they always sound that good?

Will Ashon
00000

VARIOUS ARTISTS

Seasons

Classic

INthe rapidly closing gap between house
and techno stands a man who, over the
last year or so, has changed the way most
British DJs think about their DJing. With
the help of Chris Nazuka, he has addeda
whole new dimension to music, injecting

106 MUzIK

otherthan Derrick Carter and “Seasons”
is the long-awaited debut offering on his
and Luke Solomon's Classicimprint. As
such, it is more of a statement of intent
than a true album. Although it certainly
flows as a listening experience, it's most
likely to have the greatest appeal in its DJ-
friendly double-pack format.

The album includes a host of previously
unreleased cuts, including Tone Theory's
wonderfully laid-back and appropriately
entitled “Limbo In Slo-Mo". Derrick and
Chris' much sought-after mixof Taturi's
“Was That All It Was?" is another of the
recommended moments. Asis Ludovic
Navarre's deeply sensual mix of Rednail's
“Never", which is also a vinyl obscurity.

It may not all be classic stuff, but it's not
that far off.

Kevin Lewis
00000

GABRIELLE
Album Il
Go Beat
THIS lady comes from the same pop/soul
charm school as Charles & Eddie, singers
who actually said something with their
songs. Even though their audience did
not demandit.

Gabrielle hasn't shirked her story-telling
responsibilities on “Album I, hersecond

i full-length. If anything, the time away has

allowed her to mould her confessions so
well with the backing tracks that both of
these developments are transparent. So
even when she is at her most stern (“Our
Love Is Love") or self-effacing (“Live In
Hope") or strong (“Baby I've Changed”),
Gabrielle's sentiments are expressed
with all the chirpiness needed to get the
message across. Musically, the blues
inflections of “If You Really Cared" and
the acoustic tones of “Alone” show her
influences, while the current single, “Give
Me A Little More Time", is Motown with a
Nineties slant.

“Pop" has always been a nasty word.
But, in this case, don't let the detrimental
connotations put you off.

Jacqueline Springer
[ I ] le/e}

LT) BUKEM

Mixmag Live Volume 21

Mixmag

TALK about putting the pussy among the
pigeons. Having initially been scheduled
foraJanuary release, this finally hits the
streets at the same time as LTJ Bukem's
“Logical Progression” album on ffrr. But
once the confusion and bizarre politics
are set aside, this latest “Mixmag Live" is
amighty impressive slab of music.

The mixing is sublime and the selections
even more so. As LTJ crochets some of
the most beautiful pieces of music this
side of acherub's birthday party (most
especially PFM's “One & Only", Code Of
Practise's “We Can Change The Future”
and hisown “Music"), he ends up witha
product so succulent, it would make Opal
Fruits taste like cream crackers. If all had
gone according to plan, this would have
served as the ideal hors-d’oeuvre toffrr's
main course.

This album may well be overshadowed
by “Logical Progression", but it should
certainly not be ignored.

Joseph King
00000

JUDGE JULES & JOHN KELLY
Journeys By DJ: Dance Wars

JDJIMusic Unites

THE first double-CD/tape blockbusterin
the “Journeys By DJ" collection is being
marketed like it's an inter-galactic boxing
match. Scouser John “Scrap Iron” Kelly,
representing the North, is pitched against
the perma-tanned Judge Jules, punching
for south of the Watford Gap. Of course,
if this really were the case, Jules would
limp off with a bloodied nose from Kelly's
Toxteth kiss in the third round, and we'd
only get a couple of opportunities to ogle
the ring-card girls.

Musically, however, this idea does not
translate particularly well, as the two sets
featured here are largely complementary.
That Jules and Kelly are the best of pals
further undermines this “Dance Wars"
hype. With cuts such as Cameo's “Word
Up", Grandmaster Flash's “White Lines"
and Andrew Weatherall's mixof James'
“Come Home", Kelly's is the more quirky
selection. Maybe he feels he has more
to prove. Jules, meanwhile, spinning his
second “Journeys” mix, gives us exactly
what we'd expect from an accomplished
performer. The quality house tunes from
names of the calibre of Cajmere, Seven
Grand Housing Authority and St Germain
are all seamlessly woven into undulating
vinyl silk.

This looks like a split decision. When's
the return fight?

Dave Fowler

00000

- which was composed spei

forthe sounditrack, the prevailing
mood is characteristically defiant
and hedonistic. Indulgent, too. It
looks like this train is going to run

tectLay”
Scream's outstanding ti




[progressive house
classics]

14 seminal sound tracks [firm music]
out now cd, cassette & triple pack vinyl

featuring tracks & mixes by Leftfield,
Underworld, Brothers In Rhythm & D.O.P

14 seminal sound tracks [firm music]
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Catchy tune with a commercial House tempo. Featurin lusi
Immediatly recognisable, Upbeat Cover of "geﬂ,ﬁ(fs"s"'e
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CLUMSY CACK CHUNDER

URAINSPOU TN

NINEPAGES OFUNDERGROUND RECORDREVIEWS

DISCO NATE
Dance Y'All
Music For Your Ears

Nate Williams creates a funky and
fly disco groove which, on initial
hearing, doesn't do that much.
However, with repeated plays,
the layers open up and a groove
whichreally hits home is revealed.
Wellworth a go.

00000

TRAINSPOTTING

FUTURE FORCE
What You Want
AM:PM

single

Mark Pichiotti, aman who always produces vital singles, teams
up with the superh Terri Symon to create another monster. The
great garage mix will move even the most corporate of floors,
while three mad dubs of pumping acidic grooves which are not

SATURDAY too heavy on the snake rolls do the shit for the darker clubs.
Moonlight [IIII*
Bean

The cultimprint brings us “Filthy
Rich" Criso's newie. One side of

Underground treatment. Already
huge with all of those GU heads

aslice of rugged funk which just
doesn't stop.

“Moonlight” has a mutant disco outthere, “INeed You" is certain | @@®CO

bassline which should work well to appeal right across the board.

for those of a darker nature, while This kind of funky black mutant LOVE TRIBE

the more garagey B-side is pure discolooks like being the house Stand Up

Tony Humphries-at-work. A truly sound of 1996. AM:PM

excellent mixer. 00000 Dunmore’s AM:PM continue their

00000 run as the major label for house.
OUTSIDER From the hands of Jamie Principle,

BOOKERT Pain In My Brain this takes Machine's “Grace Of

I Know You Want Me Jus Trax God" on ajourney in the company

Junior Boys Own The Outsider mix of “Pain In My of some sassy female vocals and

Booker T, the top London garage
exponent, brings Shawn Benson
in on vocal duties and provides a

Brain” is pure sex-trax-hard-New
York-stylee! The mighty SWAG
meanwhile weigh in witha couple

great new lyrics. Already out for
ages on a slate, this is one for the
hand wavers.

pumping mix which should please of versions which keep up thevibe : @@@®®0O

the house heads as much as the of their previous EPs. This one is

garage boys. Hip-swaying keys strictly for the house heads. ROACH MOTEL

and funky drums totally carry the 00000 The Night Moves On

swing. “I Know You Want Me" is Junior Boys Own

the sound of young London. JOINT VENTURE Another new release from JBO,

00000 Let's Get Into It this time with a Felix Da Housecat

Strictly Rhythm retro Chicago vibe. The vocals

GU George Morrelland DJ Pierreget  : of Jackie 60's Paul Alexander are
PAL)J - o : I Need You back together again for this Joint perfectly complemented by old
P S S Shift EP"is afour-track‘er'ofjazzy Cajual Venture. And while Pierre offersa i school cinematic strings and an

house, jazz-funk, drum ‘n’ bass Sylvester (the late and great one, damn good wild pitch groove, it's

EXPR ION
Ancestral Groove
Phusion

The return of Pal Joey is well

and Detroit-ish overtones, while
“Yellow Sox" is our man Dieselin
awobbly, wild pitchy, funky mode,
with Faze Action’s live guitar remix
thrown into the pot.

not the pussycat) gets the Glen

» DREAM ;71

George who drops the bomb with

Aphrohead-style bassline.
00000

2 00000

xg:"‘u'l:':a‘l’“lf;‘m‘;ﬂ;:f‘:}f,'m: fantasy for her ultimate dream gi
is complemented by live flutes ;"ic,‘,%cﬁmE

and saxophone, plus a wicked Z:ut:n >

“Brothers and sisters, keep
rocking’ female hook. It's the
sort of record Nu Groove were
so good at, but again expect it
to be ignored hy the radio DJs.
Yet further proof of how badly
the airwaves need a national

Paul Marsh gets back on the deep
percussive tip which made the
first Discocaine track so popular.
Dirty beats and a“Wow! New
Yorkis everything | always thought
it would be" sample create atop
slice of nu-London house.

v W 00000
house” show.
ROY DAVIS JR
SINGLES ::lnr::zllllalzsed Trax
THATKID KRIS RAlive On That Set
Feel The Vibe Cajual

Digital Dungeon

Agreat James Brown “Papa’s Got
ABrand New Bag" cut-up. Funky
as fuck and a groove which is deep
as well as pumping, here’s one for
both party DJs and real ones.

The Chicago cat delivers another
couple of very deep, Windy City
grooves, with “Unreleased Trax"
being especially recommended
for the fabulously funky cut-up of
Stevie Wonder's “All| Do”". The

~ wouldlike that.

nan, justso | can stare a
Whatwould be on the rider? T
Vegetable lasagne. | think just about everybody

Who would you choose as your warm-up DJ?
Junior Vasquez, because he has done mixes for

e big
- Boys"atrack |
frommynew W8
album. Oh,and
everyone would
be made to wear

00000 Cajual release is meanwhile a neat allmy songs so | know him real well. Forties clothes. It Y
collection of harder wild pitch and How long would you play for? would be great. .

SOUL MOTIVE groovier tracks, the best offering About an hour and a half, plus endless encores. il L N P

Night Shift EP/Yellow Sox being “People Think I'm Crazy", | have so many songs that | want people to hear. . Kn ’s,t”"’ W's ‘One More Try

Nu-Phonic amish-mash of cocktail jazz and Icango all nightifineed to! lamalreadydoing : Singleis released next month on

Two more intelligent dance music
slices from Nu-phonic. The “Night

old school Chicago basslines.
00000 200000

six nights a weekin Vegas.

: Champion. Her album follows in June

muzik 109



MIXRACE
Different Drums
Mob Handed
From the Hertfordshire crew who
run the Stronghold and Nautilus
imprints, Mob Handed is a new
sub-division which concentrates
on quirky electronics rather than
faceless “Amen" breaks. With
this 12-incher, Mixrace raid the
kitchen and line up the cutlery to
compose a distorted, percussive
symphony. Rattling stuff.
00000

DEEP COVER
Nightcrawiers EP
Renegade Recordings

With acts like Shogun, Renegade ;

Recordings is rapidly establishing
itself as a quality label. And this
release is no exception, as bright
lights, big city themes radiate over
sidewalks littered with loitering
bass booms. Butthe jewelin the
crown is the urban jazz-hopper
of “Broken Promises".

00000

JAMES HARDWAY

Cool Jazz Motherfucker
Recordings Of Substance

Should techno-niks touch drum
n' bass? David Harrow (from
Technova) and James Hardway
believe they should. Which is
why Hardway flaunts the rules
and knocks together a jazzcore
number singed with a bluesy sax
aria. But the real supernovais on
the flip, as panoramic Eastern
sounds are arranged againsta
battery of muted breaks.

[ 1 I Jole]

UFO

Loud Minority (Alex Reece Remix)
Talking Loud

With Japanese jazz meeting the
UK's premier jazz junglist, this
logical meeting of sounds has a
built-in guarantee against ending
up aduffer. Reece adds subtle

JAGUAR

Out Of The Light
Wildcat

Within the sub-genre
of jazzed-up breakheat,
there have

been some

classics

and some

very pale

imitation

duds. But

thankfully,

this bunch

produce the

former, as

various live

elements are brought together
to craft the cafe /atte textures
of “Out Of The Light", plus the
ambrosial jam which is “4am
In Leicester Square” and the
instrumental chat of “Chinese
Whispers”. Tailored for home-
listening, this is not jump-up,
more sit back and recline.

110 muzik
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rhythmic tremors to the climatic
chorus lines, while “The Original
Playboy's Mix” totally decimates
any attempts at lush melodics.
00000

THE DUKE OF HARRINGAY
Alray Road Tracks
Spymania
Spymania, an offshoot of Zoom
Records in Camden, have opted
for an unusual prospect for its
second release. Even so, this
one is a top tipster, as codified
beats are welded into space-age
funkalistics. Combined with a
Mad Hatter handle, it's rapidly
obvious that strange goings-on
are going on.

00000

DIGITAL

Niagra

Metalheadz

Since the release of “Timeless”,
Digital has successfully cultivated
a sound which produces sonic
midi-quakes. “Niagra” continues
to send shockwaves, as registers
are distempered with scapelled
breaks. “Down Under" is slightly
more subdued, with siren wails
enticing virginal basslines into a
mechanoid stomp.

00000

INNERVISIONS

Southern Comfort

Basement

Itlooks as if Jamie Majik pulls out
the trump card again. Manning
his funkateer controls, he slots

vocal hiccups into a luscious digi-

concerto. In addition to the lead
cut, the sun ray-doused “Hidden
Menace", with its aerial-slung top-
notes, embarks on a funked-out
odyssey which discovers whole
new frequencies.

00000

ELEMENTZ OF NOISE

Astral

Emotiff

When everyone thought Tyneside

was simply a decaying dockyard,

this provides further evidence of

the drum ‘'n' bass scene growing

inthe North-East. As numbers

swell, so the quality of the music

rises and Elementz Of Noise keep

up the standards with a
sea of symphonic exotica.
00000

BIZARRE INC

Keep The Music Strong
(Roni Size Mix)

Mercury

Thevibrato inthe introis
straight out of a Stevie
Wonder record from the
Seventies and, with the
help of this mighty funky
dimension, “Keep The

Music Strong” neatly unfurls into

panting vocals and spitfire snares.

The melodic hooks and layered

rhythmics prove that Roni Size is

backin contention.

( I [ 1)}

ENDEMIC VOID

Infectious Remix

Language

Limited edition releases are often
not really worth the hype, but this

package from Daniel Coffey is a
lot more than simply an attention-
seeker. “Infectious Remix" meets
the requirements by way of some
lo-slung guitar, but it's “Steppin’
Remix" on the B-side which is the
trailblazer. Working at a slower
pace, the rhythms sprawl across
sub-level pitches. Worth selling
your granny for.

000600

THE BASIC INFLUENCE

Still Waters

Hardeaders

Ifyou thought that hardstep was
becoming one-dimensional, then
think again. This Dillinja-esque
affair reconvenes the battle with
predatory drum loops hovering
around whirring, Formula One
racetrack noises. The flip reveals
amore disturbing angle, as the
short-lived serenity is annihilated
by snare sniper fire.

00000

IMMORTAL MINDS
Voodao Culture
Reinforced
Taking the ghost train to bassville,
Bournemouth's Immortal Minds
successfully eclipse even their
incendiary “Pinnakle Visions" in
their creation of a buckswashling
aural adventure. From aslo-rollin’
departure, the beats are shunted
through typhoon climates and
over rugged terrains, before they
finally cross over into the kind of
soundscape never heard before.
00000

ED RUSH

What's Up

No U-Turn

“Guncheck” pin-pointed Ed Rush
as amajor attraction on the drum
‘n' bass circuit. With swarming
swoops circulating above edits of
crowd applause, this cut should
elevate our man up another notch
orthree. The other side is more
pathological still. The psychotic
bassline is obviously designed to
inflict serious cranial damage.
00000

FLYNN & FLORA
Bizniz
Independent Dealers

Bristol's Flynn & Flora go straight for the jugular with a

track which should be blasted from Mount Everest-sized basshins.
Running a rap chant through the subsonic arteries, the prevailing
mood prepares to physically tackle your senses. Even though the
suhb-hass sinks to new aural depths, the hip hop flava ensures the

tune has street appeal.

4HERO
Mr Kirk’s Nightmare
Sm:)e

“Mr Kirk. .. Your son is
dead". This strange line
justhas tobe one of the  E
most arresting, hardcore Bk
lyrics around. Whichis  §
presumably why Sm:)e
have repackageditona
four-tracker boasting not [&
only the original 1992
choon, but also amighty
fine “Energize Mix" and
adrum ‘n' bass mixfrom
4 Hero themselves.
00000

TRACE

Have You Know

Sm:)e

Sm:)e would seemtobeonan
evangelical mission to spread the
rhythm of drum ‘n’ bass to every
backwater hick. Hooking up with
British artists, this release finds
Trace, the Lucky Spin protégé,
fracturing hardline breaks and
scratching spooky, hazy FX. Dark
chamber music.

0000

BLACK STARLINER

Jawz EP (Kid Loops Remixes)

EXP

You can almost see the cogs in
the machine working here. The
clockwork tick-tocking creates a
domino effect, as the beats trip
over one another and once again
Kid Loops displays his ultra-fine
programming dexterity.

[ 1 ] [®/@)]

kisn‘tother music outthere which is just dar!

Thejazzy stuffjust can‘tcompete with those hardstep unds
when it comes to capturing my interest. It was hardstep which
gotme backinto producing music. Butthen right from the off,
there has always been a hard element to my music. You have
to have a hard attitude to get people’s attention because you
can't say thatmuch vocally in drum ‘n’ bass. The rhythms take
itout of people instead. | suppose you could say that | wantto

hurt people with mybeats.

You can tell dark music is becoming more and more accepted
because at places like the Metalheadz club, a lot of the people are

really rinsing itand they're dancing. There is absolutely no way this

would have happened a year or so ago. You're also getting tunes like
Origin Unknown's “31 Seconds” played on Kiss FM. People are being

educated by beats.

VARIOUS ARTIST S

Promised Land Volume One

Geyser

LTJ Bukem and MC Conrad offer
theirservices to London's Lucky
Spinimprint. Working his way
through their musical and meaty
output, Bukem flexes his golden
spin, deftly fusing former anthems
like DJ Crystl's “Let It Roll” and
Adam F's “Circles” with recent
rinsers such as DJ Trance's "By
AnyMeans Necessary" and afew
unreleased gems from Adam F,
Focus and Code Blue. Conrad
then serenades them with velvety
poetry. Issued as a double-pack
containing mixed and unmixed
formats, “Promised Land” is well
worth the pound signs which are
emblazoned on its cover. Itlooks
like this is Bukem's month.
00000

| think this music has come through because of weed. If 'm not smoking when I’'m in the studio, the
track is not the same. Weed gives me dark, evil thoughts, which enable me to do what | do. People
have stopped taking Es now, and they’re smoking weed and drinking beer. The dark music gives you
a buzz to go with the weed and the beer keeps you entertained. You don’t need to keep taking pills.
It's as if everyone is growing up together and tastes are changing.

» Ed Rush’s ‘What's Up’ is available now on No U-Turn. ‘Kilimanjare’ and ‘Subway’ are scheduled for release on

Braavender s Pmtatype label shartly

Pic: Brian Sweeny

Pic: Veena Virdi
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MORGAN GEIST
Etymon EP
Metamorphic, USA

Another essential purchase from the fabulous

Metamorphic imprint. “Etymon” sees Mr Geist dragging
the traditional sound of Detroit-influenced techno back onto the

dancefloor, where it rightfully belongs. Cooking up four phuture
phunk gems while remaining pure to Motor City’s ethos of lo-fi
innovation, this presents the 303 squelchtasm of “Cables”, the
madcap 808 sounds of “Tabula Rosa” and the sonic stew which
is “Breathing”. But the real deal is “Stream”, a radiant slice of
dancefloor nirvana with a surprise at every turn.

ELECTRONIC WARFARE
The Mixes

Underground Resistance, USA

The lead track on Underground
Resistance's recent double-pack
gets the remix treatment by fellow
Detroit bassheads, Aux 88 and
Drexciya. The Burden Brothers
turn out a typically lo-fi rendition,
complete with their trademark
bass-o-tronics and subliminal
string sections, while the always
innovative Drexciya people get
deeper still, with their somewhat
eccentric “Electric Eel" version.
Certainly not as essential as the
original release, but a worthwhile
acquisition all the same.

[ 1 [ V@]

ANDRE SCHMID

Andre 4

Tribal Sun, Belgium

Abadass two-tracker from Frank
De Wulf's new label. “Contrast”,
with its hollow-sounding b-line,
cataclysmic drops and haunting
melodies, all underpinned by a
mighty kick drum, brings to mind
the hardcore heyday. But over on
the flip, “Surface” really steals the
show. Its veritable stampede of
super-groovy synthesiser hooks,
thundering bass tones and rolling
toms is guaranteed to ignite even
the lamest of crowds.

00000

WYNDELLLONG
She

Peacefrog

Peacefrog, now one of the elder
statesmen of British techno, get
back on form with this Chicago-
produced five-tracker. From the
full-on acid jazz of “Razzmazztazz"
to the piano-fuelled house jiggle
whichis “Asphasia”, by way of the
seductive soulfulness of the title
track, this is an EP you can relish
from start to finish. Mellifluous
techno-soul for Nineties club kidz.
Switch on.

00000

PROJECT X

Project X EP

Matrix, USA

Mr Billand Sean Deason get off
toafine start to the year with four
untitled selections ranging from
minimal electric phunk to Basic
Channel-style looperama. The
“Bigger Trouble Mix" packs a fair
punch, with its gyrating b-line and
flanged drum edits, but it is the
“Helter Skelter Mix" which really
does the damage. Imagine Dave
Clarke giving the “Red" treatment
to an ancient Italo house groover
while someone repeatedly chants

i “1-2-3-4"from the sidelines, and :
i you're pretty much there.

90000

DJPAWN

23H 56M 0f Solar Time

Sidereal, USA

From the latest subsidiary of the
widely-respected Hard Synch
imprint come four cuts courtesy
of Dallas’ techno cowboy, DJ
Pawn. The out-and-out winneris
“Right Ascension”, mainly due to
excellent use of the old Bandulu
sample which was popularised
by Carl Craig's “Rushed". The
half-crazed loops of “Celestial
Sphere” and the rattling “Mean
Sun” are also well worthy of your
attention. Bright stuff.

[ 1 1 b

VARIOUS ARTISTS

Further Thoughts And Freedoms
Fifth Freedom

Fifth Freedom have long shown
admirable contempt for all kinds
of convention and consistently
challenged our expectations by
putting quality before fashion.

¢ And here we find some of their

favourite acts remixing highlights
from the label's firstfive releases.
Steve Rachmad delivers a great
techno-jazzy interpretation of
Scott Edwards' “Strange Moon”,
while Kushti, with their abstract
hip hop futurism, sort out Paul
Hunter's “Drop The Joint”. Russ
Gabriel meanwhile takes a wild
jazz trip with Vango Noir's “Red
Tunnel" and, last but not least,
Cologne's Jorg Burger offers an
ultra funky, beat-fuelled version
of “Soap Bubbles" by Move D.
00000

COMPASS

Steam

Cabinet, Canada

Founders of the Canadian tech-
house fusion, those Stickmen
spread their wings further still for
this second release on another

: oftheir offshoot labels. This time
: theyropein DJ ZKY and Daniel
i P, the production team behind
i some of Shiver's finer moments.

Based around a pretty straight
4/4,"Steam” is a meandering
groove, laced up with haunting
keyboard pads and splashes of
hot acid.

00000

RANDOM FACTOR

Reversal Input

20:20 Vision

Another cool release from 20:20

itself with always innovative, top

Single 7

chords, gently vibrating 303 licks
and emotional strings of “Reversal
Input” are contrasted neatly by the
Herbie Hancock-influenced jazz
phunk of “First Principle” and the
lazy ambience of “Hopefield".
00000

ERWIN VAN MOLL

Awakening EP

Lucid, Holland

The Dutch techno whizzkid is back
with yet more otherworldly sonic
sunsets. The foreboding tones of
“Silent Running” set the standard
for jungle made outside of the UK
while “The Great Lover” takes us
into gentler waters. The melodies

i are heartbreaking and the beats

extremely subtle. Flip the disc over,
however, and you will unearth an
industrial hip hop concoction which
pays more than a passing nod to
early Meat Beat Manifesto.
00000

COUNTERPOINT

Jigsaw EP

Sinewave, USA

Chris Satinger's superb “Thinkless
Thoughts” proved that there was
more to Sinewave than frantic 303
rifferama and now they have signed
Counterpoint (alias Mark Bell), it
seems like they're completely back
ontrack. “Jigsaw" sees Bellin full-
on dancefloor mode and although it
doesn't match the majestic beauty
of “Christo”, the cuts are as lively as
they are original.

[ 1 1 1)@

VARIOUS ARﬂSTS

Stickman Musica

Stickman, Canada

More Stickmen stuff. In case you
don'tknow, Greg Zwarich and Paul
Mintsoulis are the production duo
who famously crossed garage with
banging techno. First championed
in the UK by people such as Eddie
Richards and Mr C, their unusual
agenda has consistently broken
down barriers and fired up floors
the world over. With afew notable
absences, “Stickman Musica” pulls

: together their finest tracks to date.
: Kicking off with the ultra-soothing

strains of Ron Allen’s “Heaven”, it
presents in Biotran's 303-powered
groover, “Klente", Josh Wink's acid
spinon “Tamburi", 611 Groove's
spartan "I Like It" and Engine O’s
“Snakecharm”. Agood introduction
or a handy retrospective.

[ 11 b}

IAN POOLEY

The Times

Force Inc, Germany

lan Pooley's sound is a million miles
away from the jackhammer trance
and juvenile pop-techno normally
associated with Germany. Drawing
upon influences from the Stateside
underground, tracks like last year's
“Celtic Cross” have forced many to
reassess their traditional aversion
to all things teutonic. Thisis his first
album and, although his trademark
grooves and soaring melodies are
very much in evidence, there are a
few lighter moments too. “De La

: Trip" sees our man flirting with trip
Vision, alabel making a name for

hopand “2.15" is a truly wonderful

: Sunday morning come-down.
quality electronica. The luscious :

00000

NRAINSROI[ING

i “Acid Box" is a compilation which
i celebrates the ever-ubiquitous
i Roland 303 and, in particular, the
: rejuvenation of our dearest and
i oldestfriend, acid house. Of the
i 11 tracks featured, the highlights

- =
Reviews by DAVE MOTHERSOLE

¢ Armani's “Road Tour".
i these, there's also Traxx Boys'

i tribal workout, “What A Fucking
i Skyscraper”, and the excellent

: Armando’s phunkin’ “Starman”.
i Getthat smiley T-shirt ironed.
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00000
: VARIOUS ARTISTS : “Gnosis”, the summery bliss of
i Acid Box i FY-7's “Urban Window" and
: Entrance : Dave Clarke's remix of Robert

Ontop of

: are Parallel 9's exquisite builder,

! 90000

‘re very original and
totally eclectic. Unfortunately, it got roped in with trip hop. | hate
mosttrip hop, it's just British people admitting they can't rap. As
faras I'm concerned, Mo’ Wax suck cocksin hell.

All | know about my next choice is that itis a jungle record wnth |
“Promo 3" written oniit. There are nofrills, it's justa good, exciting
dance track. Jungle is the mostvibrant part of any nightand now
people are getting switched on to the jazzy side, they're ready for
the hardstep stufflike this. I'm also into the DJ Scratch remix of
“Rebound” by 1Q Collective. It's more scientific than “Promo 37,
butit's gotthis rare groove sampleinit.

“Binary Rhyming” by Digital Justice has been dropping well for |
me. I'san old tune from 1991 and it’s the living funk. It starts with |
these Kraftwerk sounds, then this massive breakbeat crashesin |
and completely changes the rhythm It's WIcked “Chanty Chanty”
by Josey Wales is another . g
oldone. Thistrackhasa
kettle rhythm init, butit's
still quite gentle, sort of
like athrowback to the
Seventies. It's my perfect '
end-of-the night tune.

My last choice is anothe|
superb Sheffield record,
Nesrene’s “Got To Be Real”. It's a truly bizarre take on the old
Cheryl Lynn song and has been released on a label called Lady
Cop because Nesrene is this six-foot tall, Asian policewoman!

@ DJ Parrot plays at the Republic in Sheffield every Friday night. The first
four releases on his Earth imprint are out now

mozxk 113
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TRAINSPOUTING

; PROPHETS OF DA CITY
4 b Muthaland Funk

ZUTA (A Nation
Slngle

BLAKTWANG

Real Estate

Sound 0f Money

Blak Twang's rise continues apace with this graphic
description of SE8. The real estate ain’t a particularly
pleasant place, but Taipanic’s lyrics are canny enough to skip
through the wreckage with surprising metaphor and wild rhyme.

Add in an ominous, spiralling sound given swing by a skanking to, their superb freefall rapping.
chorus and you've a record which manages to be both committed KA1 IS
and clever. Arare thingindeed.

Reviews by WILL ASHON

The South African crew’s latest
offering, an Azanian take on the
P-Funk legacy, wasn't the most
successful track on their LP. And
unfortunately most of the mixes
here detract from, rather than add

PEANUT BUTTER WOLF
Step On Our Ego’s?

South Paw, USA

Despite the artificially-created explosion of
antipathy hetween the East and West,
there are still lots of artists intent on

:I-ig:;nFr Dolo expanding the music. One such artistis
eastwest, USA Peanut Butter Wolf, a D) and producer

from the South Bay area, who has
gathered together some of the best

Artists like 8-Off are utilising the
production gaps opened up by
Rzato create some of the wildest
hip hop sounds you'll ever hear.
Check the excellent “Kick Down
The Fuckin' Door” for lightning
flash raps over madly off-centre
scratches, pianola shinola and an

MCs from his area for this inventive
six-tracker. Listen to (and relish)
the sheer narrative brilliance of
Encore, the straight-up drive of the
late Charizma, the crypto-disses of

"X Files"-ish incidental keyboard.
An ectoplasmic sonic seance.

Clept The Contortionist, the swinging
50 Grand, the theoretical twists and turns

00000 of Subcontents and the utter oddness of Zest
The Smoker. Each is complemented by cutting-
KOOL KEITH edge production from PB Wolf himself. Howling.
Wanna Be A Star
Capitol, USA
There are one ortwoMCswho, i aboutvarious peopleinavariety i and The Blastmaster builds the
no matter what they're saying, still : of publications, butgivethelad ~ } tune around what sounds like a
Py manage to sound heartbreaking. i abreak. His new single reveals tape rewinding. And asif all of that
‘ : And here's one of them. Thisugly : his continuing commitmenttohip i wasn'tenough, the tape deckin
SINGLES makes it onto vinyl with the most tale of Hollywood pimping boasts  } hop beats and decks. And as for question has a different speed for
KNOWTORYUS serious old skool beats this side abrittle quality which offsetsthe  : the searchforalondonsound... : chorusand verse. Whatmore do
The Revenge Df The of the Eighties. Tinny drums going subject matter perfectly, partly i downbeatand drizzly. you want froma 12-inch?
Bomberclad Joint bonkers, with a tad of scratching due toatop job by Peanut Butter : @@®®00 00000
Compost, Germany and some little loops on top, all Wolf, who lets the melancholyto
An odd 10-inch on which Kruder go to make this minimal chic for flood through. { OMNISCENCE ALBUMS
& Dorfmeister, the Austrian jazz- spraycan-sniffers everywhere. 00000 ¢ TouchY'All el "4 /1Ll
nutters, take a little skit from the 00000 i eastwest,USA KWEST THE MAD LAD
Knowtoryus album and give it the HONKY i Asthe latest voice to come out of This Is My First Album
old bend sinister. The result is 2PAC Hip Hop Don'tYa Drop i Cacalaca,Omniscence is sure American
ambient-barmy-jazza-ragforno- i CaliforniaLove Columbia ! i causingabuzz, butthereasonfor i Kwestis notsomuchamad lad
sense- is-good-sense yoots. i Death Row : The whistlersreturn withaharder- :  this remains a bit unclear. He'sa asasad lad. His puerile, graphic
00000 : The East Coast should just forget edgedsoundandabitofoldskool i competent lyricist, but he is not paeans to his big success with
about dissing the West because, attitude. Builtaroundahugefunk i sayinganythingnew or different. i women prove, beyond any doubt,
THA DOGG POUND with this vinyl sortie, 2Pacis doing : riff, it'sappealing, butthe voices i Evenanimproved remixwithextra i thatheis 13 yearsold, boastsan
Let's Play House allthe work forthem. Overanasty : arenotstrongenoughtocompel. : vocalsfrom SadatXcan'tmove i unhealthy interestin pornography
Death Row/lsland electro-funk tune courtesy of Dre, i Dixpoints for the great “Clangers” : this above the mediocre. and records behind the bike shed
Ifthe Dogg Pound didplay house, : hestumbles through the kind of reference, though. i 8000 with his pimply mates snickering
then the hip hop page would not tosh about Los Angeles which 00000 : i awayin the background. Hey, if
have to bother reviewing them. gives the place suich abad name. : BROADWAY i youdon't starttreating your lady
Inthe meantime, boys, getsome Assoonas h_e steps off the plane, DJVADIM ; i Must Stay Paid : right, Kwest will soon be in there
new keyboards. Oh, andthetune : “the hoochies were screaming”. Npl)lateral Hypothesis i Wreck, USA (“Everyone”)! Hey, Kwestis so
from “London Bridge Is Falling Probably as they rushed home to Ninja Tune : Broadway hangs out with KRS-1 smooth that he's just like KY Jelly

Down" isirrevocably crap.

barricade themselvesin. ..

DJ Vadim may well have made the :

(who produces this), his voice

(“Lubrication”)! Hey, Kwest even

©0000 ®0000 occasional unfavourableremark i inhabits the same rugged terrain has sex with teenagers (“Butt-A-
Few-Co")! All of which is deeply
AIM i disappointing, as some of this
Souldive . * /N ]-Hf BA G SiR.ETCI-_'AR,————MST—R—QN—G- music is original and clever and
Grand Central i empties out his record hox “Blase Blah” proves he canrap.

Aim continues with his project to
prove instrumental hip hopis the

09000

purest funk. A hard shuffle ofa mT
drum beat serves as a base over lnr(! Have Mercy On My Soul
which he builds big band stabs, Profile

sax parps and basslines made to
tickle the coccyx.

del and I'd be really into it. Large Professoris notcrazy

Ifthere was a society dedicated
to altering the grey drudge of daily

[II]]e] il ) no life to fast-frame technicolour, the
h had dissolved when he made it, he was still locke first honourary president would
ILL MENTALITY ‘ rhymes. He was being held back then, which heisn'tn simply have to be MT, who comes
Lovin U 4 Dayz ‘ on with a style like ODB-meets-
The next one up has to be Big Noyd's

Phat Wax, USA

Despite areally nice bass drum
tara-diddle midway through and
afew clever references to the big
names of the East Coast, this is
still a standard number all about
shagging for 48-hours “behind ya
man's back”. If he'd turned round,
they could've had a threesome.

“Recognize And Realise”. | like Noyd
because he s justa hustler off the
streets. When he did the joint on the
Mobb Deep album, he wasn'ttrying to
be arapper. He was simply doing it
like he's got a story to tell. Then Mobb
Deep blew up and he gota deal. He's not trying to be like Mr Super-Lyrical-Complex-Rhymer, but at
the same time he definitely comes off funky. How about “You'll See” by B..G. & The Lox? Thisis on

Fu Schnickens-meets-the park
keeperin “The Hair Bear Bunch”.
Every time he goes, “Hubbaba-
dububbadah-eyeah", the world
turns elastic. Unfortunately, most
of “Lord Have Mercy On My Soul”
is taken up with very grim tales of
violence, poverty, abuse and more
violence, poverty and abuse. It's

00000 aBad Boy tape | did recently. The Lox is three or four kids who all have a verse. They are the latest saved, though, on tracks such as
addition to the Bad Boy roster and they're kind of nasty. And it's Biggie, Biggie rhymes last. “Cummin Atcha”, which is pure
REQ 1 Last up is the original version of AZ's “Your World Don't Stop”. It's old for me because | had it before silliness, and “The Ghetto”, which
Fantasy Roc the album came out, it's on vinyl now so people are starting to play itagain. | think it's the best thing neatly mines into the tradition of

Ultimate Dilemma
The Brighton graf-man, who was
recently spotted spraying space-

scapes for Fosters larger, finally

he's ever done. It's a shameitisn’t on his album.

@ Stretch Armstrong DJs on New York's WKCR 89.9FM, Thursday/Friday 1-5am, and on Hot 97, Sunday 12-2am.
L He also plays at the Buddha Bar on Mondays and The Tunnel on Fridays

those ancient “I'm Too Small/Fat/
Dumb/Lonely To Succeed” Walt
Disney numbers.

[ 1 L v}
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JRAINSROINING

BRAINCHILD
Volume 1-3

Eye Q Classics

This superlative double-
pack from Brainchild
(aka AC Boutsen, alias
Matthias Hoffman)
hoasts such long-time
trance treasures as
“Sedona”, “Franky’s”,
“Hypnotic Shuffle”,
and “Symmetry”, and
heralds the hirth of

Wiz

m i

IS g

Eye Q Classics, an imprint dedicated

to the debut UK release of all the Eye Q material previously only
available on import. Which is virtually all of it. . . So just why
where these gems, which have created more Germanophiles
worldwide than 100 years of the Goethe Institute, withheld in the
first place? Ask Warner Brothers, who thankfully relinquished
control of Eye Q on January 1 this year.

SHAKTA

Lepton Head 2/Tri Kay

Celtic

If you fancy visiting Goa without
leaving your bedroom, here is
the solution. Gaze intently at any
Celtic record sleeve until your
eyes don't know where to focus,
then play “Lepton Head 2" at full
blast. As if by magic, palm trees,
Kingfisher beer and sacred cows
appear to a backdrop of some of
the most exquisitely crafted, least
formulaic psychedelic trance
around at the moment. “Tri Kay",
on the flip, is a more reflective,
though no less equally enjoyable
experience. Butbe warned, as
repeated bouts of sleeve-gazing
have been known toresult in
memory loss and dreadlocks.

[ 1 [ D@

LES DIABOLIQUES
Querelle/Cubit

Lunatec, Germany

Quality Euro material produced
by Non Eric and Chrislo Haas in
Berlin. “Querelle”, which offers
relentless, Beltram-like hoover
FX and pounding drive, has all the
sexually sordid dramatic intensity
of Jean Genet's “Querelle De
Brest", before collapsing in the
throes of a cascading melodic
dénouement. “Cubit” smokes
the post-coital cigarette.

( 11 [b®

ETNICA

Starship 101/Full On

Blue Room

Blue Room prove their trance is
as good as their loudspeakers,
with this stunningly psychedelic
double-tracker from Etnica, the
Milanese mixmasters, . Be sure
your ticket is “andata e ritorno”
for “Starship” or youmay end up
seriously “Full On”, moving full
circle to a finely-timed meltdown.
([ 11 D@

DEAD CALM

Dance With Me/Doomed

Choci's Chewns

“Dance With Me", complete with
its lasciviously coy vocal sample
back-dropped by a chunky acid
motif and thudding beats, is a cut

116 muzik

wpg

. which leaves youwith no choice
i buttojoin thefloor. “Doomed”
i sits perfectly on the increasingly
: hazyfence which separates the
: Eurofromthe psychedelic. The
i synthlines are definitely more

i Reeperbahn than Return To The
: Source, though.

i BI-BOYS ACTION SQUAD

: GotTolearn

i Nutrition, Holland

i Whichever way they happened to
i be swinging at the time, Bi-Boys

¢ have come up with a slice of vinyl

which should be taking it through
the hole from that little knob in the

mix is Peter Vriends' reworking

of “Quadrishift”, which will send
'em wild and sweaty wherever it's
dropped and whatever they're up
toatthetime.

[ 1 1 D@

: DJSCOTPROIJECT

i U

i Overdose

i Scottie beams us down to aland

where 303s roam unencumbered
by the shackles of musical dogma
and fashion. Produced by Frank
Zenker (brother of Ramon), this
gets four mixes which range from
the two-fingered salute of the “V"
mix down to the subtleties of “U",
and “X".

[ [ [ Jele]

DISCO VOLANTE

Forbidden (Floorplay Remixes)
Transient

Floorplay (who have just had the
exceptional “Automatic” released
on Perfecto Fluoro) really get to
grips with “Forbidden”, offering
two excellent mixes which turn up
the intensity of what was already
ascaldingly hot plate of trance.
The production values, as ever on
the Transient label, are liquid-acid
punch material.

00000

QUATERMASS

Beyond Sunrise

Phantasm

Following on from the success
of “Jiva, Kali And Ancient Skies”,

" Dave Gilland Clyde Soesan are

back with the pulsatingly melodic
acidity of “Beyond Sunrise”. On
the B-side, meanwhile, it's full-on
mantra city, as “Anjuna” loses it
badly before handing over to the
deliciously tripped-out sounds of
“Dawn Goddess."

00000

VARIOUS ARTISTS

Goa Trance 2

Rumour

No, it's not going to lift the trophy
for the most inventive album title
of the year, but “Goa Trance 2" is
impossible to ignore becauseit's
absolutely everywhere, from your
local HMV to the Anjuna market.
And, the title aside, it's really not a
bad collection. Technossomy's
“Pyramid", Razor's Edge's “Tribal
Sunrise”, Green Nuns' overhaul
of “Tuftan" and Optica's “Acid
Munchies”, plus The Children Of
Dub's “Transcendental” captured
live-at-Megatripolis all add to a
very accomplished (if somewhat
dated) compilation.

( 1 [ 1be)

VARIOUS ARTISTS

: The Chakra Journey (Return To The
: Source?2)

Pyramid/Volume

i According to classical Indian

physiology, there are seven major
chakras (bodily energy centres,

i each having their own qualities
i which respond to different aural
i frequencies) in every single one

of us. Whether or not you think

that's a load of old Mystic Meg is
i downtoyou, but Return To The

Source have taken it seriously

i enough to have commissioned

21 artists (including Cosmosis,
Doof, Green Nuns, Mindfield,

Sundog and that man Youth) to
i each write aspecific piece of
middle of your turntable. The best i

music to cleanse ourindividual

i chakras. Setovertwo CDsand

MAN WITH NO NAME

Moment Of Truth
Concept In Dance

albym

Martin Freeland demonstrates the subtle, inspired touches which
have made him one of the most in-demand remixers of 1996. And
notjust on the trance scene either. Apparently, even hardbag king
JX asked for the maestro’s touch on one of his housey workouts,
only to be met with a polite refusal. With 11 superbly produced
cuts, including the firm favourite “Sugar Rush”, the chart-topping
“Floor-Essence (Dayglo Mix)”, plus “Moment 0f Truth” and “Low
Commotion”, this is an album which shows psychedelic trance
doesn't have to go bonkers to be good.

issued with an illustrated booklet,
these guided, shamanic dance
rituals focussing our intent to co-
create a collective field of love,
have never been so good.
(1] ] [©]

PRANA
Cyclone
Matsuri Productions

Formed in the summer of 1993 by
Tsuyoshi Suzukiand Nick Taylor,

Prana have fast developed into

i one ofthe leading groups on the

psychedelic scene. Recorded

over a period from mid-1994 up
to the end of 1995, “Cyclone” is
atestament to their increasingly

: strong creative bent, with tracks

ranging from the vintage “Kiba”,

i “Scarab” and “Starchild", to more
i contemporary material suchas

“Future Space Travellers” and

i “Maretsu”. Israel's Indoorand

i Sweden's leading female trance
i producer, Athena, lend a global

: blend on selected tracks. Check

itout.
00000

Records supplied by Choci’s Chewns,

i London W1. Telephone: 0171-434-3097

¥ LGS T ABIE. A

Meet John Perloff of MATSURI PRODUCTIONS

What are your aims?
Tosee psychedelic trance acknowledged as a
positive energy throughout the world. We want
to nurture this music and evolve with it, putting
the uplifting vibe you get at parties onto vinyl.

Which artists have you released?
Firstly there’s Prana, which is Tsuyoshi Suzuki's
group. Tsuyoshiis my partner in the Matsuri
imprintand he was one of the mostimportant
early pioneers of this whole scene. Prana have
already released an album, “Cyclone”, and are
working on a second which will be out during
the autumn. Thenthere's Trancewave, a very
exciting French group, who have been making
music since they were all eight years old. They
are all classically-trained and they’re incredibly
prolific, turning out about a tune a week. They
also love to play live. Ifall goes to plan, you can
expectan album from them over the nextfew
weeks. Our latest projectinvolves an ambient
conceptalbum. With music by Simon Posford
of Hallucinogen, the release will accompany a
photographic study of one of the Eclipse parties
inIndia.

What is your best-selling record?
100th Monkey & Tristan’s “Desert Music EP”. It
features “Spiritus”, produced by Andy Guthrie,
who is part of Medicine Drum, and “Gobi Desert”
by Andy and Tristan Cook. Tristanis one of the
Spacehopper DJs. The EP was so successful
because it seemed to reach a wider audience
than justtrance buyers. Itdid exceptionally well
inFrance and Germany.
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Whatis your personal 4

history?
| came across my first
party scene when | was
travelling in Thailand and India, as did Tsuyoshi.
We metin London during the summer of 1994,
afterl had heard one of his mix tapes. It was so
beautiful thatit justblew me away. We set up
Matsuri from there and our first release was the
“Scarab EP"in February 1995.

What are your plans for 19962
To develop our artists even more and to start
putting out exclusive compilation albums. As a
label, we would like to concentrate more on UK
provincial cities and we will also be putting on
amassive partyin July.

What are your hopes for the future?
What we want to geta top-class stable of artists
producing superb music in a state-of-the-art
studio. And on proper recording contracts. We
are also aiming to establish an office in Japan
and spearhead trance music’s entryinto the US.

Recommended listening:
Prana - “Cyclone”
Transwave - “Helium”
Power Source - “Goaway”
Endora - “Joy”
Prana - “Primal Orbit”

Contact Matsuri Productions at 38 Sulina Road, Brixton,
London SW2 4EL. Telephone: 0181-671-0905. Fax: 0181-
674-6866. e-mail: matsuri@dusk.demon.co.uk
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DONNELL
RUSH

Perfect Day
MAW, USA
From a vocalist who has been
kept well under wraps, comes
one of the highlights of Tony
Humphries' recent DJing sets.
Donnell Rush benefits from the
typically accomplished sound
of Masters At Work and serves
upa distinctive, freestyle scat
which namechecks many of
New York/Jersey's dancefloor
luminari

Single

MOTHER OF PEARL
FEATURING PEARL MAY
Your Heaven (I Can Feel It)
Soul-Furic, USA

This is the first release from Urban
Blues Project’s new label and it’s
amonster. Forget about their Jazz
"N’ Groove remixes, this is a great
example of the funky stuff which
really brings the duo to life. Afiring
bassline, some vintage Rhodes,
an excellenthorn sectionand a
cool trumpet solo a /a Li'l Louis all
have parts to play.

00000

BREAKPOINT FEATURING
JON BANFIELD

Whenever You Want Me

Klub Zoo International

Just like their Kiss FM radio show,
“Whenever You Want Me" isan
incredibly bright and bouncy track
from Bobbi and Steve of The Zoo
Experience. Quality dial-twiddling
assistance comes from Morrison
& Sidoli (UK) and Jazz ‘N’ Groove
(USA), and there is a fine vocal to
check out, too.

00000
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BEVERLEI BROWN
On&0n
Sidestep/Network

BENJI CANDELARIO

Central Park

Released For Pleasure

Adeep, epic journey by keyboard,
conducted by New York’s Benji
Candelario. Youmay geta bit lost
along the way, but the beats have
been primed to keep you aboard.
Strong stuff.

( [ ] 1)@

COLONEL ABRAMS

Who Do You Love?

Shelter, USA

He is still knocking out top quality
soulful house tunes topped with
that unmistakable voice, and this
is one of his best. A firm favourite
of Paul “Trouble” Anderson, it's
already a classic at the Loft.
00080

KINGS OF TOMORROW
FEATURING SEAN GRANT

I Hear My Calling

Zestland, USA

This is a very different affair to their
successful vocal anthem, “I'm So
Grateful", a track which featured
Densiad. The main vocal hereis a
sensitive, soulful effort and is by
no means afloorfiller. One for the
smokers out there.

00000

LENNY FONTANA
PRESENTS GALAXY
PEOPLE

A Mystical Journey

Clear, USA

Not to be confused with the UK
record label of the same name, “A
Mystical Journey” represents the
first release for Nelson Rosado's
new venture. Utilising the b-line
from Lonnie Liston-Smith's jazz-
dance favourite, “Expansions”, this
is a lively, organic groove, fuelled
by fantastic horn and flute touches,

i plus some greatlive percussion.

00000

Siﬂgle

More of an r&b talent than a house diva, Beverlei Brown boasts
a true voice which combines superbly with the remix skills of
Morrison & Sidoli. Farley & Heller's slightly darker treatments,
which have touches of Gwen Guthrie’s “Seventh Heaven”, are
similarly well worth investigating.

00000
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FONDA RAE

Living In Ecstasy

Freetown

Fonda Rae, the original diva, here
calls on the top-notch production
skills of Mood Il Swing to come up
with a silky smooth tune which is
packed with energy and emotion.
In some ways, it's reminiscent of
her classic “Touch Me".

(11 ] ]®]

SOUL CORPORATION
FEATURING CONNIE
HARVEY

Make It Happen For Yourself
Feverpitch

Cooltempo's new dance offshoot
licenses a soulful cut off Bassline
and commissions remixes from
Roger Sanchez and the always in-
demand Morrison & Sidoli. The
mixes first time out were very cool
and perhaps too laid-back, but on
this new airing M&S give things
their usual bassline action, while
retaining the unmistakable quality
of the original.

([ 11 1b®

FAYLEINE BROWN

You Know I Missed You

Azuli

You may remember Fayleine from
herwork with Robert Owens. On
this underground-flavoured tune,
sheis backed by London’s Device
& Devibes. Todd Edwards adds
histouch and, although it doesn't
quite turn to gold, it's certainly a
nice enough number.

[ 11 b}

D'BORA

Good Love, Real Love

MCA

So catchy you will be convinced
you've heard it before, but don't let
that distract you from the Maurice
Joshua and Georgie Porgie vocal
mixes. Sure to work that floor.

( 11 [be]

BIZARREINC

Keep The Music Strong

Some Bizarre

Out of a plethora of mixes from the
likes of K Klass and Roni Size, by
farthe most important versions for
garage heads are by Masters At
Work. Their 10-minute epic has
subtle tribal beats, a wonderfully
squelchy bassline and passionate
vocals. It'salong, long way from
“Playing With Knives”.

00000

MUAN

The Way I'm Feeling

Smack, USA

Abrand new vocal discovery from
Washington DC gets the Smack
treatment (deep, underground,
soulful house on a low production
budget). Mijan sounds good and
so does the inappropriately titled
“Hard UK Dub”, courtesy of Tim
Deluxe and DJ Omar.

[ [ | e

DIJDISCIPLE

The Banji Boy EP Volume Il

Interstate

Two of these tracks are lifted from
the US version of the EP. The neat
“Keep On Moving" is in a dubby,

“Come To Me”. Itwas very poppy. |
sampled MrFingers' drums and threw
in that Steve “Silk” Hurley sax sound

which was big at thattime. My last
job was remixing Carole Sylvan’s

“Everything That You Do” a Lenny
Fontana production where I splice
up the vocals in my usual style but

and input on?

soon on Kult, USA

cut-up style and has impassioned
snippets of vocals. The exclusive
“Gotta Make It" is really more of
the same, but is still very useful.

[ L 1 1)@

SCOTTIE DEEP PRESENTS
TIMEBOMB Il

Pump Eighties Style

Black Vinyl

More potential for label confusion.
Black Vinylis not the new Mercury
subsidiary, but a trax-style imprint
for Alan Russell's Hott Records
which starts the ball rolling witha

disco-influenced sampler by Mark  :
Kinchen's brother, Scott. The cut-

ups are those salsa boogie faves,
Candido's “Thousand Finger Man”
and Two Man Sound's “Que Tal
America”. Pumpit!

( L 1)@

SOMORE FEATURING
DAMON TRUEITT

I Refuse (What You Want)

il, USA

From the same label which gave
us Todd Edwards comes a strange

: and soulfully maudlin song. And
i although “Filthy Rich” Criso's dub
i givesanew disco-garage feel, it's

not their strongest release.
[ [ | @@

VARIOUS ARTISTS

The Sessions Volume 6

Sound 0f Ministry

The legendary Frankie Knuckles
takes rather the unusual step of
separating the “songs” from the
“tracks”. Maybe this doesn'’tfita
club context, but nevertheless his
selections are strong enough to

StGermain'’s “Alabama Blues”. Theywere "W
great to work with. On the dub, while | don’t =
like to take too much from other people, | was going
through some Stevie Wonder cuts and something clickedin my
head. Thatline, “Jesus loves you” served two purposes. | am
religious, soitgave me an inner peace as well as sounding great.
What's influencing you now and how do you see it affecting your sound?
Right now, my major influences are the older classics from acts
like Roy Ayers. The basslines are constantly moving and they
are always very chord orientated. There's so muchtolearn,but |
when | have, it'll help me towards a fuller sound. |
Who have you got on best with and who would you most like to work with?
I have had most funworking with my management, Joe Ventura |
and George Calle. And “Filthy Rich” Criso, who’s gonna blow up,
believe me. They've respected me and helped meto grow. In
the future I'd like to work with Enya and perhaps Bjork as well. |
always look for certain sounds and Bjork drives me nuts.

giveitan older, more disco-ish feel.
Which record have you had most influence

@ Todd Edward’s mixes of Fayleine Brown's ‘You Know | Missed You' is out *
now on Azuli. His remix of Carole Sylvan’s ‘Everything That You Do’ follows |

compensate. Included are faves
such as Swing 52's “The Joy You
Bring”, Li'l Louis' remix of Black
Magic's “Freedom” and Lil Mo’ Yin
Yang's “Reach”, alongside deeper
selections like FK's “Hypnodelic”,
Faze Action’s “In The Trees” and
Hot Lizard's “The Theme".
(111 e

VARIOUS ARTISTS

The True Underground

Strictly Rhythm, USA

Itis become increasingly difficult
to describe Mone and Black Magic
as underground, but along with
the other artists on this compilation,
they do represent the strength
Strictly have. There is the solid
soul of Colonel Abrams, the deep
groove of Morrison & Sidoliand
the utterly mad jazzy excursions of
Krimp, whose “House Of Pain" is
areal gem. The album also offers
DJ Sneak's famous disco cut-up
technique, here applied to Chaka
Khan's “In Da Clouds”.

00000

VARIOUS ARTISTS

Seasons

Classic

The much talked-about project
between Derrick Carter and Luke
Solomonis finally here. Deep,
abstract, late-night and out-there,
but if you are prepared to delve
deeper, you may come up trumps,
especially with Ludovic Naverre's
reworking of Rednail’s “Never”,
the freeform jazz of John Giriffin's
great “Awoke" and the previously
unreleased mix of Tone Theory's
“Limbo”. Well seasoned.

( 1 [ [D@)



up yer ronson
are you gonna be there?

featuring mary pearce & includes k-klass mixes

Dave P& Yesents

clulbviloc

1 Loveland feaiuing the voice of Rachel McFarlane | Need Somebody 2 Sonz of Soul feciuing Steven Ville Race of Survival
3 The Bucketheads Goi Myself Together 4 Black Magic Freedom (Make it Funky) 5 The Trinity Gonna Take Time 6 Hardrive
Deep Inside 7 Ruffneck featuing Yavahn Everybody be Somebody 8 Donna Blakely Gofta New Love 9 Daphne Change 10
Taktix Feel Like Singing 11 Inner City Your Love 12 Gladezz When You Need Somebody 13 SGH Losing You 14 Mr Roy
Something About U (Can't Be Beat) 15 Amos Church of Freedom 16 Happy Clappers / Believe 17 The Centurions This House
is Jumpin' 18 Skeletor Incredible Groove 19 Judy Cheeks Reach 20 The Tabernacle | Know the Lord 21 Umboza Cry India
22 Princess Paragon A Girl Like You 23 Kelly Llorenna Brighter Day 24 Yosh presents Lovedeejay Akemi /ts Whats Upfront

krhcf Counts 25 E'voke Runaway 26 Rockford Files You Sexy Dancer )




Lastlng’r@lodles supple grooves, quality @

Surely one of the best funk tracks of the last five years maxim
Honest Prenﬁﬁum street funk'and soul, not a duff note in sight Musik
‘ o Each track uplifting... A great debut Eiie

£l Raw Stylus are in a Ieague of their own Mixmag




WILL DOWNING

Just To Be With You (LP Mix)

4th & Broadway

\Slingle

In typical major corporate fashion, the hig guns want a remix,
yet the original lick tastes far smoother than the jerky milkshake
delivered by Carl Mcintosh. Yes, the ingredients of the album’s
bhag of goodies will satisfy your taste buds and slide down like a
plate of good oysters and a pint of best. If it works first time out,

don’t mess with the recipe.

SINGLES
NEGRO CAN
Cada Vez/Superstition

Deep South

Two storming tracks taken from
Nego Can's debut album, the
A-side being a composition from
the leader of the group, Andy
Lafone, which features the truly
unbelievable Brazilian vocal
chords of one Liliana Chachian.
This is hotter than Rio and twice
as sweaty, perfect for all of you
Latino types who want to get
ondown.

00080

IVAN MATIAS

So Good/I've Had Enough

Arista

One of the voices of the Nineties,
as prescribed by this doctor in
Muzik last year. And afteralong
wait, he hits us between the eyes
with this double-barrel of soulful
grooves. “So Good" shows him
at his best, stripped to the waist
and ready for some action, while
“I've Had Enough” pushes the
pace even further towards the
dancefloor. Both are fine tracks
but, be warned, as this certainly
ain't his best.

00000

VARIOUS ARTISTS

Fat Jazzy Grooves Volume 13

New Breed

Reachin’ the old unlucky- for-some
in their output of fat and firin’ street
beats, New Breed introduce yet
another half adozen jazz ‘n’ break
tunes, all on the downside. And
that is where the problem lies.
Wake me up someone, please!
0000

HAZEL FERNANDEZ

Don’t Worry

Intimate

The former Affair vocalist comes
through with a pleasant enough

i song. Written by Errol “Clean
i Hands" Henry and Paul Johnson,

so far so good, but the problem is
Hazel doesn't really let go. She
cando better vocally, but seems
to hold back. Maybe | expected
toomuch. Nice stuff, though.
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: CHARISSE ARRINGTON

Down With This

MCA, USA

Amid-swinger, featuring sweet
yet whiney vocals with little or no
originality. It all seems par for the
course when recording black pop

i musicacrossthe pond. Boring,

boring, boring.
@000

What would be your dream venue?

Itwould have tobe a place on the Ivory Coast.
Youcan move this venue whereveryou like. Where would

you put it?

I don’t think | would want to move it. | would leave
itright whereitis. Butifldid,|'d putitalotcloser
toNew York, sol wouldn’t have to travel so far to

getthere.
How would you get there?

By plane, of course. And Concorde at that.

Who would you put on the guest list?

My mother, my father, my grandmother and my

family affair, really.
What would be on the rider?

The bestlobster, shrimp and fish dishes from all

around the world.
Which DJ would you have playing?

That's a difficult one. I'm going to have to choose
acouple of people here. Donny Simpson from
BET Video Souland Li'l Louis Vega for some real

intense dance music.

Which records would you choose to open and close with?
| think we would open with “Heaven”, one of our
own tracks, and close the set with “If | Ever Lose

GROOVE THING
King/Binwa

Eightball

Alex Kaplin's outfit always turn

in something your turntable just
adheresto. “King" is a spacey,
jazzy offering, with funky breaks
and a cool vibe which just makes
you want to fly. Whereas “Binwa"
finds you already in orbit with its
speedier rhymes andtings. Yup,
floating time again.

00000

HOUDINI

The Jailbreaker

Booking, Italy

A quartet of funk ‘'n’ stuff, from
ravioli to pizza and beyond. But
unfortunately, only Houdini's
remix of “Jailbreaker & Coral Riff"
manages to fill the gap between
the courses. Chew it properly,
swallow it slowly and enjoy the
shallow-fried funk!

[ [ 1 le/e]

DOMINO

Physical Funk
Outburst

God, the swing guys and honeys
(or should it be horneys?) are just
so obsessed with gettin’ down
and makin' lurve. As with the vast
majority of this hot stuff, Domino
makes music to shagto. In other
words, “Physical Funk” is safe sex
ona12-inch platter.

00000

CAROL KAYE
Pick Up The E-String
GAP Classics

i Eight excellent cuts, all lovingly
i puttogetherby our friends over
: at Groove Attack Productions

(or GAP, as they are now more
commonly known). Featuring the
heavyweight talents of jazz dance
musicians such as Ray Brown,
Tom Scott, Paul Humphrey, Joe
Pass, JJ Johnson, Crusader and
Joe Sample, “Pick Up..."is old
school masters playing from the
hip to the nu-school pupils. Truly

¢ rockin’ stuff.

00000

i surgery to heal the wound, this
: isthe best stuff from across the
: pond forages.

: own Dodge to twiddle the knobs,
i itdoesn’t mean you can cut the
i cream. The backbeats are bad
: andthe vocals are a waste of time.
: Bring back Eugene Wild, quick!

Good Time
i Avex
i Take the best of those old school
i vocalists (aka the Seventies diva,
i Cheryl Lynn), put her alongside

A TRAINSPOTTING

JOHN EDWARDS

Careful Man
Kent

“¥ Reviews by BOB JONES

| album

For many soul purists, Mr Edwards sold his soul to the Devil when
he moved from a credible soloist to heing the lead singer of The
Detroit Spinners during the halcyon years of the Seventies. This
collection features material from his pre-Spinners days gleaned
from the Bell and Aware catalogues, and is an awesome tribute
to one of life’s unsung voices. With songs penned by the higher
gods of the emotional music we know as soul (writers like Jimmy
Lewis, Floyd Smith, Philip Mitchell and the ultimate soul legend,
Sam Dees), it stands the test of time. Coupled with unreleased
gems such as a marvellous version of “Tin Man”, “Careful Man”
brings a lump to your throat. Faultless and so, so necessary.

(00000

MONIFAH

I Miss You

Universal

This is one tuff little mother. It's
downbeat, not rising above the
90, but it uses that mean bassline
from The Meters’ “Hey Porkie
Way". Soraw it will need major

(111 1)

BEN VP

Gotta Get YouHome

Telstar

Just because you get the man of
the moment, Linslee, and our very

0000

ALBUMS
CHERYLLYNN

This Heaven”, which is on a Quincy Jones album

from the Seventies.
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I'd like to take a boat to a secluded island where
it's clean enough to make love on the beach.

@ Solo’s eponymous album is out now on Perspective/A&M

/

one of the top producers on the

contemporary r&b scene (Teddy
Riley) and you have the beginnings
of a perfect combination. Butwhat
isreally surprising here is the non-
subjectiveness of the full-in-your-
face swing rhythms. Teddy Riley,
along with top luminaries like Rod

: Gammons, Sprague Williams and
: ourown Jazzie B, deliver a highly

competent selection of songs with
Cherylin fine vocal form. Thetitle

i trackisalsothesingle, alongside
: a1996 reworking of her “Got To

Be Real” classic. But, hey, check
“Don't Wanna Be Mistreated" for
aslice of the real deal.

900060

! VARIOUS ARTISTS
: Harlem Underground
¢ Hubbub

This much-wanted 1976 outing,
now recut for the Nineties' funky
things, is making dust rise from the
boards. Originally issued on Paul
Winley's label and costing a good

i holiday or two for the original, the
: funky, funky vibes from the likes of
: George Benson, Willis Jackson,

Dave “Baby" Cortez and the mean
vocals of Paul's missus, Anne, are
vintage stuff. Ithas matured very

: nicely, too!

00000

SOULBOSSA TRIO

Soul Bossa Trio

Ubiquity

Asuperb album from the Japanese
Latin combo, with credible covers
of Chano Ponzo's “Tin Tin Deo”,
Bill Withers' “Ain't No Sunshine”
and Mancini's “Mambo Parisian”.
Latino beats are fused with original
material from Toshi, Gonzalez and
Shingo. Yes, it has all been done
before, but it's so well produced,
you can'tignore the quality.
00000

FUNKY COMPANY
Tendency Of Love
Family Affair Productions
There is just so much nice music
coming out of the land of spaghetti
and Peroni, some of which is pretty
retro, but pick between the lines
and now and again there are afew
gems. The majority of this is funk ‘n’
jazz and has all been done before
but it's the mid-tempo cuts such as
“No More Sorrow", “Give Me Time
Again” and “You Should Believe"
which make it all worthwhile.
00000
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Downtempc

Reviews by CALVIN BUSH

LITTLE AIDA

Confessions Single
Jazz Fudge

What the rain listens to when
it's crying blind. . . This fourth
single on D) Vadim's Jazz
Fudge label is

stratospheres

above most of

what passes

for slow, sad

love songs

these days.

Tessa's

vocals trace

the torch

song legacy

all the way

from Billie

Holliday to

Beth Gibbons, while Vadim's
production (lingering abstract
jazz licks as heautifully calm
as the wisps of smoke from a
post-coital cigarette) follows
those blue lines to the Bristol
sound without ever seeming
anything other than morhidly

unigue. The first time that you
hear this record will be very
special indeed. You'd better
light the candles.

(00000 |

OCTAGON MAN

The Rimm

Electron Industries

Temporarily turning his back on

kung-fu hip-chop, Depth Charge's

J Saul Kane reverts to his Octagon
Man mode, a state of mind where
deranged electronica, hi-screech
melodies and scruffneck electro
rulethe roost. “The Rimm"” is like a
Kraftwerk track spun by Christian
Slater. Mean, moody, malevolent
and, when the “chorus” kicksiin,
it's damn near magic.

90060

TRAWL

Wireless Rupture Mix/Enter Exit Mix
Chreode

Or how to reprogramme the mind
of amadman. .. Utilising source
material supplied by Scanner's
Robin Rimbaud (feedback, hiss
and snippets of telephone talk),
Bill Laswell weaves the sparsest
of industrial-funk grooves in and
out of private conversations, while
Scorn's Mick Harris neatly skates
across an abstract ice-scape of
cold, electronic trip hop. Thisis
the ultimate in “It's good to stalk”
anthems.

00000

BEANFIELD

Keep On Believing EP

Compost, Germany

Forall those who miss the punk-
funk dope-poetry of The Sandals,

Beanfield may well be the answer.

Thetitle cut is probably the best
megaphone-rapped example of

stoned phatness since “Profound

Gas" and the superb squelched-
up “Believe It Or Not" makes you

122 muzik

wonder whetherlsaac Hayes has
been reborn in a Roland factory in
the mid-Eighties.

00000

THE ANGEL

Sketchin’ Flavas EP

Save The Vinyl

Not to be confused with Britain's

deck goddess,
this Angel hails
from the West

nu-jazz canvas.
Lazier 'n" hazier
than a Sunday
afternoon Bay
Area smoke-in,
“In The Realms
Of The Groove"
and “Like Kaos”
intersperse their
cool, breezy saxophones with a
fine line in melodic doodling and
anirrepressible shuffling beat.

( 1 1 1D®]

ANORAK
The Fluffy Hood Connection
Phuture Communications

Although probably not doing itself
any favours with its irreverenttitle,

this is for all of those who long for
the intricate, inter-stellar dream-
dances Thomas Heckmann and
Atom Heart wowed us with afew
years ago. Neat, synchronised
electronicais combined with deft
melodies for a sadly all-too-rare
nebula-surfing experience.

[ 1 | Jele]

JAMES BONG

HanZen

2 Kool

The Copenhagen connection is
still bringing home the abstract
trip hop bacon. All fractured jazz-
breaks underpinned by agentle
piano tinkle and a limited-edition
picture disc to boot, “Han Zen”

is as loveable as your eccentric
uncle. On the flip, Bong's brother,
Anders Remmers of Dub Tractor
fame, spins out Bong's last single,
“Mr Kiss Kiss Bong Bong", intoa
world of self-orbiting daydreams.
Adistant place in (head)space.
Well worth investigating.
00000

FRETLESS AZM
Decend/Manipulation

Holistic

These anonymous Isle Of Wight
Fretless bods seem to be getting
sucked into an ever-tightening,
increasingly-insane, jazz-jam vortex.
The over-dramatic organ loops

of “Decend" freestyle perilously
close tothe “progressive” cliff-
edge, but “Manipulation” drags
things back to safety with a cosmic
weirdness Fela Kuti and Sun Ra
would sell their motherships for.
(1] D6

VARIOUS ARTISTS

Future Sound 0f Jazz Volume 2
Compost, Germany

Arather brave claim, some might
say, but with a track-listing which
circumnavigates the peripheries

Coast ofthe US
of Aand prefers :
_| tofreestyleona

oftrip hop (Nightmares On Wax,
Svan Van Hees), phar-out jungle
(Fauna Flash, 12-10 Series MK
1), jazzy house (Chaser), easy-
listening (Gentle People) and even
experimental clash-cuts (Tortoise,
Lazer-Muzik), the Munich-based
Compost clearly see “jazz" as a
byword for pushing boundaries. A
future to welcome and embrace.
00000

VARIOUS ARTISTS

Serenity Dub 3.1

incoming!, Germany

VARIOUS ARTISTS

Serenity Dub 4.1

incoming!, Germany

Two more excellent compilations
inamonth when German labels
demonstrate that a little inspiration
goes along way. “Serenity Dub
3.1" picks up exclusives fromthe
world of trip hop and way-gone
post-jazz. Watch for Joi, Drome,
Sandoz and Canada's Watershell
Versus Incarnate. “4.1" goes for
digital dub tracks from around the
globe, the highlights including
Sweden's Pro-Seed, Digi Dub
and the ultra-sweet Sounds From
The Ground. Two rewarding and
revealing collections.

00000 § 00000

VARIOUS ARTISTS

In Memoriam Gilles Deleuze

Mille Plateaux, Germany

Adouble tribute CD to the German
conceptualist and philosopher
whose ideas gave this Force Inc
subsidiary their name. Solemnly

DAVID HOLMES FEATURING SARAH

CRACKNELL
Gone

Go! Discs

More shades of lush,
deep blue. Probably
the best cut on David
Holmes' “Let’s Slash
The Seats” album,
the original version
of “Gone” was the
ieal tear-stained
closing piece for
any Ken Loach/
Mike Leigh docu-
tragedy. And, as
Sarah Cracknell's
distant laments
proved, it's not

just love which

can break your
heart. Sobbed-up Celtic

soundtracks work just as well. Here, Andrew Weatherall,

Alter Ego and Kruder & Dorfmeister all wring out further emotion
with their fine melancholic interpretations, resulting in another
poignant, black and blue experience from Belfast's big softie.

post-modernists (Alec Empire,
Atom Heart, Oval and Kerosene),
along with British like-minds such
as Scanner, Jim O'Rourke and
Cristian Vogel, contribute their
own sonic turbulence, free-forming
and infra-space foraging. Deleuze
would surely have approved.
00O

SPACER
Atlas Earth
Pussyfoot

packaged, with dense essays and
thoughts on Deleuze, the core of
Germany's industrial/electronic

Pussyfoot boss Howie B may be
getting all the accolades, but with
his debut album, Spacer's Luke

: Gordon proves he can teach Mr

: Banorchestrated phat-beat trick
i ortwo. Notjust sublime, rippling
i jazzmatronics, the writhing funk of
: “Dead On Arrival” and contorted

: breaks of “This Is A Nano World"

i make “Atlas Earth” a broadscape
i album of superbly emotive film

¢ score grandeur. There are bits of
i poetry (courtesy of lan “Juryman”
¢ Simmonds), piccolos, oboes and
i orange-crimson sunsets. A dope-
i beatrocket for the tripped-out,

: Spacerare 10 miles high and still
i floating up.

! 00000

Calvin Bush reminisces ahout this month’s long-lost classic release

PRESSURE DROP’s ‘Upset’ alhum

I nthis post-trip hop, anything-goes, let's-just-get-on-

the-groove-man world, it's easy to forget that things

weren't always so simple. Backin 1992, music was
compartmentalised, eclecticism was a bad hangover
from the Balearic days and the ambient revival was
still dormant.

With a setting like that, it's no wonder that Pressure
Drop’s “Upset” was largely ignored at the time. But
listen to itnow and you'll soon understand why Gilles
Peterson refers to Dave Henley and Justin Langland
as “The Originals”. Here was an album which wrote
the Mo’ Wax/Ninja Tune agenda. One minute you
would be dipping to the acid jazz of “Everything Will
Be Alright”, then the exotic bossa nova sound of
“Big Noise” would suddenly sweep you up, before
giving way to the dub poetry of “The Gardener”.

And that was just the first side!

As steeped as it was in the retro-grooves of funk
and jazz, this album also looked towards a future
when tokers and jokers would swagger, shake,
chill or plain lose itto a mental mash-up of party
tunes anditwould all just be called dance music.
Comparisons with Massive Attack may be well-
meaning (and in Joanna Law singing on “You're
Mine”, they had their own Shara Nelson), but are ultimately

PRESSUR

‘U

P DROP’

misguided. These boys could really swing it with the hard, raw funk of “Gotta Make It Home” and

“Spirits Falling”, and today they’re still guaranteed to raise the roof.

Everything about “Upset” was low-key (recorded on a mere six-track and packaged in a stark black
and white sleeve),and itreceived only a limited release inthe UK on Logic. Even the supporting cast
(Leftfield, Galliano’s Rob Gallagher and Eusebe) didn’t raise its profile. We didn’t realise at the time,
but “Upset” was right up there with Massive’s “Blue Lines” and Shadow’s “Influx” as a turning point
inmusic. If we hadn’t been so busy with 4/4 beats, we might have noticed back then.

Now we've opened up, there’s no excuse for missing out.
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MRS WOODS Yizy,
Hearthreak ngle
React Music

The housewife DJ must have shed a few tears in the washing-up
bowl while creating this medium-paced, melodic eulogy to lost
love. Between hoovering the lounge, bathing young Chester and
collecting the milk, she headed to the studio with Kevin White,
to construct four cuts which reflect the sensibilities of a woman
intorment. With “‘Top Of The Pops’ appearance” stamped on the
“Vocal Mix”, the Kiss FM brigade catered for in the “Jazzy Vocal”
mixes and a floor-friendly “Instrumental Mix”, not to mention
lyrics from the pen of Boy George, this will he eeeeenormous.

SINGLES

SELF PRESERVATION
SOCIETY

The Whoop

Blue, Holland

“Get on the floor and goddam
groove it!" goes the call from this
irresistible Dutch house pumper,
which would resurrect the stiffin
“Weekend At Bernie's" looking
50Ibs lighter, wearing lycra shorts
and sniffing amyl. Ity Bitty Boozy
Woozy serve up the must-play
dancefloor mix, while Dr Slinky
McVelvet's “Anadin Prescription”
rumbles the drums, rasps the hi-
hats and swirls the synthesisers
fora somewhat darker, middle-of-
the-night affair.

00000

VALERIE JOHNSON

Step Into My Life

Emotive, USA

Stepping stoned, perhaps, Val
pipes us aboard for a groovy yet
laid-back disco tune. Mijango's
“Power Mix", a quasi-Morales dub
reworking which has been knob-
twiddled into shape for Powertools
Productions, is the one to head
for, although the “Choo Choo's
Mix" will suit those who like their
house alittle deeper and a tickle

more percussive.
90000

KINETIC 2

Welcome In The World 0f Music
Urban Sound 0f Amsterdam, Holland
Who said drum rolls were dated?
Not Kinetic 2, who welcome us
into their particular world of music

with bumpy synths, wailing babe
samples and a bassline with more
bounce than Betty Boo's bristols.
On the flip,“Moderate Moments”
has a wonderfully warped hi-NRG
feel, while “Everyday” rounds off
the release by getting very New
York and very, very deep. Areal
winner for dinner.

00000

Hesldants‘l
Guests?

Music policy?
Hardb_ag, house.
Door policy?

*VIGH OWILS

ot, Leeds (i
- 246-1033). Saturdays, 0pmto4.30am-ish.

Eric Powell, Malcolm Duffy, Pete Wardman, Pete
Tong (a name guest plays every eight weeks).

BLU PETER

Pictures In Your Mind

React Music

Blu Peter daubs a post-modern,
cerebral canvas, where a subtle,
sweeping melody co-habits with
the hi-NRG and acidic touches
known and loved by all down at
London's Garage. Every cliché of
pop-trance are foregrounded in
the “Vocal Trance Mix” (and to a
slightly lesser extent the “Trance
Instrumental Edit"), while track
B1 (untitled at the time of writing)
reveals Peter's true predilections
for pounding beats, flagellating
acid and mad breakdowns.
00080

SWOON

House Of Naf Naf

No Respect, Germany

DJ Swoon, known to allduring the
daylight hours as Jan Schwoon,
offers up a three-tracker which

is alot less hard than you would
perhaps imagine from Germany's
No Respect imprint. “House Of
Naf Naf”, an ironic style statement
(we hope), is a bumpy, percussive,
mid-tempo jaunt which gurgles
acid before continuing on alinear
path. “Take Up 52" is alot more
urgent in feel, with a breakdown
just where you'd expectit, while
“Posidonus Avenue", probably
the pick of the bunch, is a darker
and speedier pounder, complete
with frenetic drumrolls.

( I [ 1be

DREAM PLANT

Hammond 4 Ever

Vacuum

Ifit had crossed your mind that
Vacuum might just be the natural
home of Joey Beltram, forget it!

: Forthisisthe place for pumping,
i upbeat floorfillers with more than
i atouch of “Laughing Cow”. And
i Dream Plant's ode to their organ

i isnoexception. Orasthey put it

: themselves, “the classic sound of
i the Hammond in a Euro-gay, big-
i basslineway.” Er,yeah. Wekind
i ofknow whatyou mean.

( 1 1 o]

[RAINSROTING

Hardbag

Reviews by JOEY BOLSADURA

RAZOR’S EDGE :
Exquisite Sin all
Metropolitan Music bum
The debut album from Razor’s Edge (aka Doug Oshorne)

is a stunning compilation of his best singles to date. And whata
worthy and welcome release it is, as most of his oeuvre was a hit
too testing to pick up the first time around. That said, Tony DeVit
never had any problems ... With pacey trancers like the dark ‘n’
dirty “FF’, the anthemic “Stardust”, Disco Volante’s re-touching of
the title tune and the NRG-bomb which is “Engazi Flow”, plus the

{ COMMANDER TOM/

more reflective “Freeze”, the
production values of this album
certainly match its VFM.
00000

MANDALA

Volume 2 (Remixes)

Noom, Germany

Hi-NRG stompers from the dark
side of the Noom. The “Swissmix"
of Mandala's “Evolution” is the
opener on this musical blitzkrieg,
with its surging, frenzied acid and
spine-numbing synth motif. Pick
of therestis Cores' “Emmalisha”,
which, after areflective opening,
pounds like Prince Naseem going
eight rounds with a 303.
00000

DJMISJAH &DJ TIM

Access (Remixes)

ffrr

The original mixes of “Access” on
the A-side, as inspired as they are,
will already have been played to
death 100 times over by the time
youread this. But don'tfret. Just
take a trip to the flip, where Red
Jerry stretches out the track into
one of his Trade-mark pumpers

i and, most notably, Ity Bitty Boozy
i Woozy manage to transform our
: little flexible friend from a charlie-

chopper into a heaving bedlam
of tops-off testosterone with the

PANINI

Star

Fresh

Atotal scorcher. Head straight for
the “Epic Mix", a trancey, euphoric
disco cut by up-and-coming retro-
futurist Ritchie Marauder, which
pushes the limits of the hi-NRG
genre, but thankfully never slices
the Gorgonzola. Nasty House Inc
do more predictable business on
the B-side.

5 00000
assistance of that sample from
Soul Odyssey's “Rapture”. TOADSTOOL
00000 Aldous EP
Rumble

Nick Raphael, the co-promoter of VAGUE in
I.eeds on the dancefloor

‘we want everybody
toendthe nighton
ahigh sotheycome
back the week after.
If we stay open for
toolong, people
know that they can

Admissionis determined by Chico and Martin on
the door. If you've got any prejudices, you won't
getin. The idea of Vague is to have a club which
isn't 100 per cent straight and isn’t 100 per cent
gay, and we create a safe space for everyone.
Best moment?

Every Saturday atmidnight, whenitis heaving.

Thatfeeling on opening the doors is unbelievable.

What's more, it's been that way for three years.
Worstmoment?

Ittakes quite a little while for everyone to getin.

When | see 1,000 dressed-up people waiting

outside in the cold, that’s the worst momentfor

thanwe do.

me. Butwe justcan’tget people in any faster

over-indulge and
youend up witha
vibe where people
are totally out of
it. Which is what
tends to happenin London,
as everybody knows. Because London has late
licences, the clubs have gone to the toilet.

Why spend a night at Vague?
Without a doubt, city for city, Leeds has the best
clubbing in the country. | don'tgive a fuck about
other places, London, Manchester, Birmingham,
Liverpool or wherever. The clubs don’toverlap
herein Leeds. Ina nutshell, what we have got at
Vague is completely unique.,

rera S garden party

.

Greg Muir and Mark Lampitt follow
up “Drellax" with an even stronger
three-tracker. The best is without
doubt the oxymoronic “Flaws Of
Perfection”, a fierce, percussive,
swirling trance workout which will
rock the floor and keep the Liquid
Gold flowing.

00000

FAITHLESS

Don't Leave

Cheeky

Arecord of such beauty is a joy
forever. Rollo and Sister Bliss
retouch the third single from their
forthcoming album, “Reverence”,
with two delicious mixes which
transpose the ethereality of the
original into the house music idiom.
“Mix 1" is hard and direct, while
“Mix 2", with its soulful male vocals,
underlying strings and Bechstein
caresses woven into pumping
synths and cleverly constructed
drum patterns, would move even
the most hardened clubber to

tears. A classicinthe making.
00000

® All imports supplied by Pure
Groave. Tel:0171-281-4877
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ondescrlpt graffiti.
atshow itappears,

¢ ashesof Coldeut's
as developed from
'nto one of the most

Ta ned DJsR Us. But there's more

« & to remember that there has been a whole sea
hange. There isa whole new crew of people and they arestill intoall

The Ninja bovs
on STEALTH,
their monthly club
at The Blue Note
in London

PETE: "We did around gigs a year ot so
| agoand nobody came. There'd be 30
people. Wedid one up in Manchester
where only 20 people came."
JONATHAN: “Europe was much more
interested in what we had tosay, so
we were going there and cutting our
teeth, partieulariylwith‘ theidea of
using four turntables."

PETE: "When it was first suggested we
doanight,| waslike, 'God, it'll never
work', Buteventually | said, ‘Alright,
butwe ought todoit at the Blue Note
because it'ssuch a nice club’. We rang
them up and the only night they had
wasa Monday. We thought, ‘Fuck it,
nobody's going to come anyway'. In
the event, it was rammed. We had to
| close the doorsat 11.30."
- JONATHAN: "Using samplers, synths and
the four-deck business, we can make

| sure we putonsome good, interesting

| performances. Tome, it feelsa bitlike

| the old warehouse days. You can play

| what you like, because it's simply about
| rocking a party. It'snotanal,it's not
tight-arsed and there'sno moodiness.
[t'sjusta good time, really."
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. those things we at Ninja love, Stupidity,
hxp hop, graffiti, second-hand clothes,
DIY Get it out, sortitout.”

OVERLOOKING the River Thames, the

_Ninja Tune offices are in a warehouse

opposite one in which Matt Black and

Jonathan More used to party in back

inthe Eighties. Hidden away behind

rooms full of cardboard boxes and

‘many a whitewashed corridor, the

. unsuspecting visitor suddenly finds
selfina tiny space full of people,

ecords, computer screens and chaos.

e walking into a rather shabby

on ofa ‘Mission Impossible’-type

ygram We were havmg alotofour
nocked back and it was ourﬁrst

“atbum outan it
€ tthere we got comp!ete!y

rted ’plcking upon n‘inja—

ate one nightand

words Will Ashon puctures COIm Hawkms

The early Nineties, however, was when breakbeat albums suddenly became more
than breakbeat albums.

“By the time we put out our third or fourth record, the climate had changed toa
certain extent,” continuesJonathan. "I think what those breakbeat albums did

was lay the foundations for the scene we have now. You can call it whatever you
like, butwe call it ‘on the wonk‘ .

On the wonk?

“Because it's wonky, expands Pete “I's not stralght -down-the-line four-to-

the—ﬂoor It notstrmght -down-the-line anything.”

mewhat leftfield background of selling ice-cream and
1to the Ninja Tune set-up, along with PC and Strictly Kev,
C and direction.
ju tshngmg stuffoutand weren't reaHy waorking it,
i knologicalsort ofway, says Pete. ‘We

it,” adds Jonathan. “Soifpéopleﬁére -
osignpostitinan interesting way.:




Jonathan More
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T wil, Rowan Chernin
pictines Mark McNulty

Awhistle-stop tour of the clubs,
hars and fairy tale castles of...

TH E taxi ride from the airport through the suburbs of
Prague takes us past blocks of the kind of grey apartments
which line the streets of almost every city in the world. Here's
aMcDonalds...and there's a Kentucky Fried Chicken. The
billboards are covered with the Marlboro man and adverts
for office computers. So far, the only unique impression is
one of Skodas. Crossing bridges, pulling up at lights, driving
in front and behind us in all shapes, colours and sizes, the
capital of the Czech Republic mustbe the
spiritual home of this ever-reliable motorcar.

Magically, the taxi journey comes out of the
doldrums with a distant glimpse of Prague’s
city centre. It appears from around a rapidly
descending hill bend, just as the road starts
to vibrate the traffic with a sudden change
from tar to chunky cobblestones. Getting ever
closer, the view turns into a fairy tale image of
ancient spires, old castle turrets and streets
bustling with people dressed in long coats and furry hats to
protect themselves from the freezing cold. The sceneis like
something out of "The Adventures Of Baron Munchausen”.
Eastern Europe is starting to live up to expectations.

Yet just under seven years ago, Prague was not even on the
tourist trail. Back at the end of 1989, after 40 tense and
fearful years under Soviet isolation, the playwright Vaclay
Havel called for the established opposition groups to form
a political organisation called the Civic Forum. Havel then
demanded the resignation of the hardline Communist
leadership to pave the way for a democratic society. What
followed were the biggest demonstrations in the history of
the city. Tens of thousands of people gathered in Wenceslas
Square to support Havel and the Civic Forum.

In brief, the Communists gave in to public demand. Known
as the "Velvet Revolution”, the changing events took place
over a very short period of time and the optimistic mood of
Prague has been hyper-accelerating ever since.

WHEN visiting Prague, it is vitally important to respect the
developing economy of the Czech Republic. You are allowed
to take Czech currency (called Crowns) into the country but,
although technically speaking it isn'tillegal, it is preferable
and advisable if Crowns are exchanged before leaving. From
a Western point of view, money goes a long way over here
in Prague, with beer starting at around 50 pence for decent
pint of local ale, and food from smaller cafes and restaurants
costing halfthe price you'd expect to pay at similar places
in the UK.

The biggest burden on your cash, apart from the largeness
of your beer belly, will be the the cost of the hotels. Ours is
in the old part of the city and has a surreal view of medieval
towers set against a blank, greyish-white sky. It's around
£45 a night for a bare room which is heated like sauna. There
are cheaper hostels and, if you have the cash, there are also
classier joints with all the trimmings. But whereveryou are
intending to stay, book well in advance. Prague is now one of
Europe's most popular haunts fora cultural weekend away.

Once you are here, travelling is made easy by the extensive
network of trams, fairly cheap taxis and three interlinking
underground rail systems (the Metro). Soviet-built, the
Metro is a classic example of the futuristic Fifties and offers
a quick way to get around the city.

Our first trip on the underground is to visit to the offices of
Prague's listings magazine, “Velvet". Within five minutes of
stepping onto a train, two blokes try to mug us. A while later,
as we walk through a connecting tunnel, a scruffy old bloke

waving what looks like a medal appears in front of

Wg lgll[lrﬂ hls framm us. Thinking he's trying tosell us old war junk, we
gestures until it
hecumes Glﬂar that Ohno... Luckily, it's just a ticket inspection.
the metal shield in
his hand is a police
hadge. Ohno. ..

ignore his frantic gestures until it becomes clear
that the metal shield in his hand is a police badge.

Eventually arriving at the offices of "Velvet", it
is a surprise to discover everyone working here
is American, Mostly post-graduates, they setup
the magazine to cater for the variety of English-
speaking expats who have moved to Prague since
the early Nineties. It would seem that setting set-up media
networks is big bucks in this rapidly changing economy.
Whether they are right or wrong, business minds like those
behind "Velvet" have been instrumental in steamrolling the
consumer snowball.

The guys at the magazine advise us not to pick up a cab ata
taxi-rank as "they're run by the Mafia and you'll get ripped-
off." Soit's back on the Metro for another short journey. It's
as well nowhere here is far away. To borrow a phrase from
one of the Americans, "Prague is the biggest small town in
Europe. A small space withalot happening.”

CZECH people always seem to give terrible directions. From
the hotel manager to the bar staff, they have us running
round in circles. An hour spent walking in the cold looking
fora restaurant eventually leads us to a basement just off
a medieval side street. Underneath its arches, the locals are
sitting on old-fashioned, long pub benches, swilling beer
from big glasses as they smoke and chat away.

Not wanting to stick our tourist noses into this cosy space,
we end up in an Irish pub selling beer at prices close to those
inthe UK. After trying the Guinness (yes, it tastes exactly
as it does in Britain) and watching "Yellow Submarine" ina
puppet theatre, it's time to experiment with the nightlife.

On entering a seedy-looking doorway in search of Klub X,
we find ourselves in asmall precinct and spotan Amsterdam-
style cafe full of party people, Stopping off for some cheap
alcohol results in the discovery of TNT, a speedy energy drink
which, when laced with shots of vodka, beats the chill and
puts the bounce back into your trainers.

Just across the precinct from the cafe is Klub X. Inside, DJ
Liquid A is mixing up trip hop, funk and soul, seamlessly
moving from one CD to another and ignoring the lone deck
placed on top of the two stacked CD players. The Friday night
crowd sit around the edge of the dancefloor, nodding their
heads in the smoke. It's far too early for dancing, so we have
adrink in the cool bar area, where we meet another group
of Americans. It's not long before they're feeding us with s

The Roxy
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EIYBYNIGHTE

RESIDENT DJS ARTISTS
Loutka Eiffel
00Bidlo Milky Way
Vilem Blow
Twink Hamony
Krejdl , Sehastians
Ladia
Josef Sedlon LABEL
D SmackU Next Era
Martin Naus
Zelva
Liguid A

CLUBS
Radost (Belehradska 120, Vinorady. Tel: [00-422] 25-12-10)
The Roxy (Dlouha 33, Prague 1. Tel: 231-63-31)
Slunicko (Na Prikope, Prague 1. No phane)
Strahov (Klub 007, College Strahav. No phone)
Klub X (Narodni 25. Tel: 24-22-90)
Subway (Slovansky Oum, Na Prikope 22, Prague 1.
Tel: 24-21-46-45)

BARS, CAFES AND RESTAURANTS
FX Cafe (Radost, Belehradska 120, Vinorady. Tel: 25-12-10)
Hotel Esplanade (Washingtonova 19, Prague 1.
Tel: 24-21-36-96)
Restaurace UPomniku (Gorazdova 1, Prague 2.
Tel:29-80-38)

RECORD SHOPS
Radost (Belehradska 120, Vinorady. Tel: 25-12-10)
Maximum Underground (Jikka 22. No phone)

FAMOUS RESIDENTS
Franz Kafka
Antonin Dvorak
Vaclav Havel
Alexander Dubcek

SIGHTS EVERY TOURIST MUST CZECH
Prague Castle
Charles Bridge
01d Town Square
Jewish Ghetto

LOCAL INFORMATION
“Yelvet” (English listings magazine)
Czech Radio One
“Rock & Pop Magazine”

@ Ihen dialing from the UK, place 00-422 before the above. numlw)s

Raise your hands at Radost
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Hot Shot cocktails. Drinking is quite plainly a passion here.
Whether you're a Czech citizen or an expat, there always
seems to be room for one more.

Our next stop is at a club called Slunicko. We can hear the
banging techno music from outside, but the young bouncer
and the woman behind the till are worried by the presence
of a photographer. To make matters worse, although many
people in the city speak good English, these two don't. Our
names are notdown on the guest listand we're obviously
causing a bit of a problem with our zero understanding of
the Czech language.

Beating a hasty retreat to The Roxy, a highly popular place
for both clubs and live gigs, is like entering an imaginary
Bohemian party. Pushing through a staircase full of people
hanging out, the dress code is laid-back and baggy, in the
manner of scruffy British skaters. It's still relatively early,
but the evening is already in full swing. Arriving at what
would once have been the ground level of the auditorium,

a breakbeat record with a messy ambient melody has the
crowd trancing out beneath a strange spiral climbing frame
structure dangling down from the ceiling.

Up on the balcony, the once-seated tiers are decorated
with a covering resembling the colour and texture of cake
icing. And itis here, overlooking the dancefloor, that we
spot the DJ working two fixed-speed turntables and a hefty
slab of a disco-mixer from another
planet. But despite the primative
nature of the gear at his disposal,
he is easily reaching the feet of the
crowd. With a little help from the
big bastard bottles of strong beer
sold at the bar.

WHILE recovering on Saturday, we
listen in to Radio Bohemia, a pirate
station with two Essex-accented
geezers spinning upfrontdrum ‘n’'

more dancefloors. Tonight at 007, a concrete bunker in the
middle of a student campus, Josef Sedlon hosts his weekly
event. A local DJ from the Czech equivalent of 1FM, aptly
called Radio One, he's a young man with the kudos of Pete
Tong but whose show is perhaps best described as a more
dance-influenced John Peel outing.

Sedlon's eclectic mix of dance music flows from indie to
trance, once again from a pair of good old one-on-top-of-
the-other household CD players, crowned with a tape deck
and turntable. Like the chap spinning at The Roxy, he too
uses one of those faithful mixers time which forgot. The
dancefloor at 007 goes mental up until around 10.30pm,
which is when the pizzas go on sale over the bar. By 11pm,
half the crowd have left to catch the last tram home.

Czech Radio One has noscheduled playlist, so instead the
DJs spin an eclectic mix for their listeners. Travelling back
from 007, they play a track from Steve Reich's "Different
Journeys" album, which offers the perfect soundtrack to
the flakes of snow drifting past the windscreen of the taxi.

Freezing cold from the journey, we arrive into the warmth
of Radost for a taste of superclubs Prague-style. Though
more expensive than the pubs, buying four drinks still gives
us change from a fiver, a novelty which doesn't leave us too
much time to admire the trippy zebra-striped decor of the
chill-out room. Cleverly bringing a proper set of decks with
them, DJs such as Carl Cox and Josh
Wink have also graced this house
club. We even come spot a couple
of British clubbers on a weekend
away, drinking Slippery Nipples, an
extremely dangerously alcoholic
cocktail which apparently doesn't
like tourists!

THIS might not be Ibiza, but Prague
boasts a surprisingly diverse and
increasing range of clubs, DJs and

e Rudofinum )

bass. And as if this wasn't weird
enough, "The Magic Roundabout", dubbed into Czech, is
onTV! Sightseeing and behaving like a tourist seems a far
saferoption than being mentally fried in the hotel.

As you wander around in Prague, you continually pass by
centuries of superb medieval and baroque architecture.
The Charles Bridge, which has imposing religious statues on
either side, is an essential visit. Our crossing is made all the
more memorable by a busker strumming “Hotel California®,
while his mate sells snaggled-faced puppets and water-
colour paintings of the famous sites. On the hillin front of
the bridge stands a massive castle. If it looks familiar, it's
probably because it has appeared in endless movies when a
fairy tale setting is required.

Once on the other side of the river, we encounter a place
called Cafe Bar. Not surprisingly, it's another pleasurably
baroque set-up. A handbag compilation is playing upstairs
and the downstairs bar is a cyber-artist's wet dream, with
mirrors giving the space the appearance of a massive silver
room. On one wall, an X-Mix One

; radio stations. And with places like
Klub X and Radio One having such an open music policy, it's
an eclectic heaven. Buying vinyl, however, is a nightmare.
Music shops are plentiful, but it's only really at Maximum
Underground and upstairs at Radost that you will discover
agood choice of dance and electronic records. And with a
12-inch costing £8, records are often far too expensive for
most locals to afford.

Prague s certainly full of endless surprises, including the
clothes shop which resembles London's Sign Of The Times
in the basement of one of the high street music stores. It's
astrange thing to stumble across, but it reflects the rapid
changes the young people of Prague are experiencing.

With optimism, the elixir of the post-revolutionary Czech
Republic, the ideas circulating during our visit concerning
the opening of an Internet cafe, a new club and more record
labels in the pipeline, Prague is unquestionably the biggest
small town in Europe, a place where the dreams are at last
being turned into reality.

video is being projected onto an
area marked out by the yellowy
wooden edges of anold picture
frame. |fyou fancy an update on
the last 600 years of architecture,
thisis the place for it.

Choosing to ignore the previous
good advice of our American pals
(basically because it's absolutely
freezing), we pick up a taxi from
one of the so-called Mafia ranks.
We need to get an early start on
the night at the legendary Klub
007, situated up in the hills. This
is the Prague venue where Czech
punk (followed by the Czech new
romantics) gained recognition in
the press right across the world.

House and techno didn't really
get to Prague until the summer
of 1992, but they're now steadily
stamping their mark on more and

Radost
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De Je Vu Tour

Farley 'Jackmaster' Funk
Smokin'Jo
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30t March * £14
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Street Talk

The BACKSTREETS novels showcase a new breed of gritty pulp
fiction writers who are shouting loud and proud about the lives

and passions of clubland

EMBRACING life among the disparate subcultures of Nineties urban Britain is the very
simple ethos behind the BACKSTREETS series of novels. Aiming to represent the
language and lifestyles of the country's youth, the six books published so far fly in the
face of stuffy literary tradition. Often raw and occasionally extremely loose, they
evoke energy and excitement through a gritty realism. Whether documenting the
vinyl obsessions of jungle music or the designer fixations of handbag, each subculture
undergoes the kind of scrutiny which only those who live them can offer.

"The idea was very straightforward," says Jake Lingwood, Backstreets' commissioning

editor. "During the last 10 years, it's become

obvious just how much clubbing and dance
music has dominated youth culture, yet there
was little being published to support this."

Further inspiration for the series came from

Richard Allen's seminal "Skinhead" novels,

which Lingwood, a former Mod and an ardent

northern soul fan, believes captured the true
essence of skinhead life. For the Backstreets
books, however, Lingwood realised that the
quality of writing had to be much better.

"It couldn't be as crap as Richard Allen’s

stuff because people are more sophisticated

these days," he maintains. “Allen apparently
used to write one of those things in a day.

Can you imagine that?"

With James T Kirk €& Two Fingers' “Junglist”

novel about to go into a second print and

Jonathan Brook's “Slacknuss" and "Big Up!"

not too far behind, Lingwood has already

proved much of what he originally set out
todo. Inother words, to cater for people
who shape themselves by their clothes,
their haircuts and, most importantly, by
the music they listen to.

The latest addition to the Backstreets
series is the first novel to come froma
female perspective. “Raise Your Hands"
by Geraldine Geraghty isa pill-popping,
coke-frenzied, kaleidoscopic tale of
London’s most beautiful clubbers, the
handbag crowd. Indeed, judging by the

armchair entertainment

graphic descriptions of club life in her

book, you would expect Geraghty to be

dreaming of necking a couple of double
dovesand hitting the dancefloor fora
night of unbridled hedonism.

“Actually, ‘Raise Your Hands'isnot atall
autobiographical,” sheshrugs. “It's hard
to write a novel like that without having
some kind of knowledge of the scene, but
| didn't want the setting to overshadow
the story itself."

Which goes some way to explaining why
the book has come in for criticism from
the club elite, who maintain that it does
not reflect a truly accurate picture of the

scene. Butaccording to Geraghty, to have
done so would have had readers yawning within the first few few pages.

“The whole focus of the book is supposed o be lighthearted,” shesays. "I mean, ifI'd
started writing factually, it would have been too dull for words. For somebody who
isbang into it then, yeah, it's interesting finding out about who did what white label
and which DJ played it where. Buttoan ouisider, that is totally boring."

Interestingly, the central perspective of “Raise Your Hands" comes from Marly, who
is herselfvery much an outsider. And whileit's unlikely to walk away with any literary
prizes, the novel does offera cutting sideways glance at clubbing. The DJsnamesare
invented, but you don't have to be a genius to work out who Barry Dumpling is.

Perhaps the funniest section of the novel comes with Geraghty's witty dissection of
the technoscene. Almost separate from the main storyline, the techno action centres
on the antics of a group of lads called The Anti-Handbag League, who are hell-bent

|BASS INSTINCT

TWO FINGERS

132 muzix

' Geraldine Geraghty

on kidnapping the "handbag clones". Their mission is to make them realise the error of
their ways by playing them loud techno for hours on end. Cruel, but very funny.

"Those techno scenes were a bit of light relief for me, | really enjoyed writing them,"
notes Geraghty. "But|'m notdown on the trainspotting attitude of the techno boys. |
actually find it funny. That's what | brought them in for."

Now planning to pursue a scriptwriting career, Geraldine Geraghty feelsit's unlikely
that there will be a follow-up to “Raise Your Hands". She also rejectsany suggestion
of a screenplay of the book.

“It's in the past now," she laughs. "It's time to move on."

Which takes us back to Jake Lingwood and the next Backstreets projects. The imprint
may currently be publishing only two books a year, but Lingwood is in no doubt that
he's getting through to people. He receivesa whole pile of potential novels every day,
all of them interesting. So what makesa Backstreets writer?

"We are not looking for 40-year-old rock journos,” he concludes. "We want people
who live and breathe records, clubbing and the surrounding lifestyles.”

words Martin James picture Raise-A-Head

Geraldine Geraghty’s ‘Raise Your Hands’ is available now, along with the rest
of the Backstreets series, from all good book shops
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SHALLOW - e KILLING ZOE Part One: TALL PAUL
GRAVE ‘ : > ~ul Directed by Roger Andronicus - “Remix" (Hooj Tunes).., Alcatraz-“Give Me Luv” (Yoshi Toshi).... We Are [E - nainfo (IE)...
Directed by Danny < : B Avary X-Press 2 - “The Music" (Junior Bays Own). . Black Box~ “A Pasitive Vibration” (Mercury)... Electroliners
Boyle i { Polygram Videos - “Loozecabooze™ (white label).... Lisa Moorish~ “Mr Friday Night” (white label).... Ken Doh - “Nagasaki”
Polygram Videos i Another perfect robbery (ffr)... Good Fellas - “GetInto The Music” (Distinctive)... Orange - “Skin On Skin” (Perfecto).

One of thefilms of 1995 is scenario. And when that

e : g Sty Part Two: TALL PAUL
finglly avallabls tobiigen i man QuentinTarantinois Hardware - “Escape My Love” (acetate).... Robert Miles - “Children” (Platipus).... Stix & Stoned -
video. The flatmates from e $ 3

Ve TTTARANTIN executive producer, you “Outrageous” (Bang).... Rozzo - “Into Your Heart Remix” (Bush). .. Stretch Sylvester - “Watch Me Shine”
hell decide torent outa § i [ can always guarantee (SpotOn).... Sequential 404 - “People On The House” (State)... Transformer2-“Just Can't” (Positiva). ..
spare room and the first B that the plan is going to Ereenﬁelr}; “NoSilence” (Blue). .. The Montini Experience - “Astposyn” (B&B). . Flaorplay~

shock comeswhenHugo | “unmissagpgn . ARt ol include gunsand puns. Automatc” (Perfecto). '

(Keith Allen) actually - Butas the robbers start January 14

wants to move in. Luckily for him, he dies i bumping off their hostages, "Killing Zoe" develops Part One: DAVE SEAMAN

before he hasbeen forced into in-flatinteraction, into a tale of cash versus love fora bank secretary. Martini & Hardcorey - “We've Got A Love” (acetate).... Erasure - “Rock Me Gently (Phil Kelsey Mix)"
leaving behind a suitcase full of money. What (acetate)..,. Minds Of Men - “Brand New Day Dub” (acetate).... Sasha - “Magic (Blue Amazon
followsisa feast of black humour, aseverybody | ESSENTIAL MIX Remix)" (OMC). .. Jayn ~Lovelight (Blue Amazon Remix)" (VC).... Bruce Homshy~ “The WayItIs
forgets their morals and goes for the loot. Oh, the i 1FM (BIR Remix)" (DMC).

Leftfield soundtrack is pretty cool, too. Sundays, 2am . ‘
Note the new time or you'll miss out on the usual Part Two: DAVE SEAMAN

H I dhi X BT~ “Loving You More (Forth Remix)"! (acetate). .. The Dub Family- “Lifted (Blue Amazan Dub)"
DISCHORD i selection of fine mixes and underground cuts. On (Polydor)... Bily Ray Martin - “Imitations Of Life (BIR Remix)" (Magnet)..., Way OutWest~"Domination”
e-zine i March 17, Billy Nasty does the honours with his (deConstruction).... Coyate~“Spirits Dancing” (Stress)... Blue Amazon - “No Other Love” (Jackpot)...
World Wide Web : always cool collection of material from the edge of Sasha-“Be As One” (acetate). ‘

How many times have i thetechno arena, while March 24 sees LTJ Bukem
youwired uptotheWeb, § bringing a little bit of Speed-style drum 'n’ bass Il’ar'l‘amrlvﬂfﬂ:NDVAN ey
i vi ! | art One:
(l))nly t3|be btolr;d t(i tefars intoyourliving room. Get the tape recorder ready. Minty -*PlstcBag” (Sugar... Green Vv ~“Fash” (Rle... D Sneek—"WhatYouLike” el
el es.s bl .no re.d s i Wax Master Maurice - “Waxsoratch Trax" (Dancemania).... Thomas Bangalter -"Outrun” (Raule). ..
ofyawn-inducing drivel? : SHELLSHOCK 3FS~"SJali Window” (Prject X)... Lemon 8"The Bll Of Revolution” (Basic Energy)... Josh Wik -
"Dischord"isamusicand ; Playstation/Sega “JustATrack” (Transatlantic). .. JoshWink - “Hypnotising” (Nervous).... lan Paoley - Don't You Be Afraid”
culturesite whichaims ~ § Saturn s ) (ProjectX).... PRL-“Keep On Climbin™ (Satelite). .. Harchead - “Demon Dreams” (Strictly Rhythm). ..
tosetnew standardsin Web publishing. Whistling i /‘\3°"° De"."sf'; ; ; Mole Peaple - “Break Night" (Strictly Rhythm).
s Wi 4 3 ccompaniea by asuper
(fumll‘n fh.t \twres ?11 the 12FI1 ofead: mon:h, lthF e Al 455 . Part Two: ARMAND VAN HELDEN
lafest D'de,rd gasts plesssonithereal origing ¢ soundtrack. Derby's Core ) Roman VM/S/0 - "0ur Music” (Ongaku).... J Daniel - “The Way" (Reprised)... Junkyard/001 -nainfo
of house music, the truth about A& menandan ~ § S0UNAIrack =erby oy (acetate).... DJ Jiggy/Kaos~no nfo (acetate). .. Real McCoy~“Oosh Baby” (Arista)..., 30~ “Geargie
explosive piece on musicand drugs. Pluginto their Design h"Ye here cre'flted ‘ Porgie” (Relativity).... Dogtrax - “Raiders” (SCR).... Funky See Funky Doo - “Get Down” (Spot On). .,
unique blend of trash culture and watch the sparks i @ Super-hip, fast-action D) Sneal~Law Breakers EP" (Gajual).... DJ Sneak ~ ‘Fesl Mo Touch Me” (Cajual)... Bucketheads ~
fly at http://www.Dischord.co.uk/Dischord i tankgame. Listen to the “Got Myself Together” (Positiva).... Bone Machine ~Jack Got The Groove” (Aspro).
i stoned grooves, gawp at the exceptional visuals
JUNGLISM : b ; andimagine you're completely off your trolley on
Video/CD-ROM G#l & acidin'Nam. Smokin'.
for Windows i Wi

Bmow (g L] | PawrvzoNe WOMAN ABOUT

The “Junglism" CD- | Il i Fridays,11pm THE H 0 USE
ROM takes you on > f i Asever, "Partyzone" shows off its eclecticselection

alo-resolution i of guests while exploring the subterranean dance q GABRIELLE TALKS HOME ENTERTAINMENT
drive around the i i scenesof Europe. The next set of guest hosts you X s
digital inner city and offers a feast i should setyourvideos for include Nicolette, the : ON THE VIDEO
forinfo junkies everywhere. Youcandropinon  } Talkin' Loud chanteuse, on March 22, Leftfield on : “Mrs Doubtfire”. My nephew and niece made me watch
record shops, clubsand our tour guide's lair, the  March 29, and The Brotherhood, Britain's finest hip 3 , this_- but | have to admit it was really enjoyable. | loved
living room of which has the biggest speakersin opcrew, on April 5. 0y g il seeing “The Jungle Book" with them as well. |sit there
the universe. You can click on flyers for label and : ~ eating their sweeties. | suppose I'm mainly into comedy.
artist profiles, while the in-car sound system gives LADYBIRD, | definitely don't like horror. When | was young, | went
access to an essential selection of jungle classics. I, e ; LADYB'RD to see "Nightmare On Elm Street"” and | had to have the |Ight on at night in
The video, however, offers a dull accompaniment Directed by Ken Loach my room for about two weeks. I'm such a scaredy-cat!
to the soundtrack. More rough than ruff. Electric Videos
Agritty, uncompromising ON THE BOOKSHELF
A WHITE . | studyofaworking-class I'm really into autobiographical books. At the moment, my favourite has to
7 MERC ; single mother deemed by be Angela Davis' "Black Panthers" because it gives a great insight into the
WITH FINS . A theauthorities to be unfit lives of black women in the Sixties. Generally, though, I will read anything
By James Hawes ~ | tolookafter her children. from Jackie Collins to fashion magazines. But with those mags, | usually
Jonathan Cape : S8l Passionate, eventful and get jealous of the skinny cows in the pictures! | don't think I'll ever get a
Publishing ‘ B powerfully moving, thisis bod like that now.
Anentertaining and an example of British film-
bizarre tale of everyday { making atits best. ON THE COFFEE TABLE
money fantasies turned Scrabble. Some girlfriends and | get together for a game at least once a
intoreality. Whenour NE TALES FROM month. I'm not that good, -but | enjoy playing. I've tried playing computer
young protagonist %\IIORROWTOO games, but I'm not that into them and the Internet is just freaky. People

# 4| accidentally gets his using it to date on? Too weird.
hands on the keys to

Michael Winner's private bank, lottery fever takes CD-Plus cleverly utilises the space left available
apoor second place to his plans for the perfect by the music to provide what they call the “Tone
robbery. Along with a group of his friends,what i Trakker", an interactive mixing desk which enables
followsis an hilarious and surprising ride in the you to play with samples from this compilation
backseat of a rather tasty white Mercedes... With and create your own tracks. Not the most original
fins, of course, : idea,butan excellentadd-on.

adybird S
Ladybird

ON THE LIVING-ROOM FLOOR

If it isn't my son, Jordan Louis, or his nappies, then there will be lots of soft
toys. In fact, anything to do with babies can always be found on my floor.
There's also usually a pile of CDs, as Jordan keeps pulling them out of the
rack, looking at them and throwing them on the floor. No, he hasn't gota
favourite yet. They all smash the same to him!
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JUDGE JULES and JOHN KELLY

Wl

have joined forces for a double-decker duel

on the latest instalment of the Journeys By DJ series. EQ took a shufti
round the studio where the whole shebang took place

J U D G EJuIes feels rightathomein

his studio. Hardly surprising, as it's in the converted
cellar of his swanky duplex and comes with akitchen-
bar-lounge complex en suite, where the perma-tanned
DJ is mixing Stoli-heavy Bloody Marys and cracking
open the champagne for his EQ visitors.

Gold, platinum and silver discs for Jules' remix and
compilation work with his partner Michael Skins on
hits such as "Doop” (400,000 copies) adorn the walls
and make interesting toilet reading for visitors. But
the discJules has his sights on now is the one he hopes
to get for his mix on Journeys By DJ's “Dance Wars"
album. A mix he compiled in this very studio.

“Until 1993, | shared a studio with Rollo, whoiis an
old friend of mine," says Jules. "But when we started
getting too much work, | converted the basement of
my flat. | sound-proofed it with foam egg box-like
material. There are two walls and two ceilings in the
room with a six inch air gap in between. And that's
the essence of good soundproofing. We followed the
advice of an acousticanalyst, who also suggested we
put hessian on the walls, which we did. There are also
wooden bass-traps behind the walls, which absorb
any unnecessary frequencies.

“At the back, we have a sound booth, complete with
aNeumann microphone for recording live vocals and
percussion. But there's only so much you can achieve
fromyour studio alone. It's the ideas you have there
which count. After all, Keats or Wordsworth wouldn't
have written better poetry if they'd had PCs."

HAVING their own studio with unlimited access has
meant Jules and Skins' output has been nothing short
of prolific. Remixes of Josh Wink's “Higher State Of
Consciousness”, Reel to Reel's "I Like To Move It" and
T-Empo's "Saturday Night" were all turned out here.

Likewise, for the production of the JDJ double CD,
which also features a John Kelly mix, Jules worked
his tracks on the studio's Technics and Vestax PCM 40
mixer, then compressed the sound in-house before
finally editing the results in an external digital suite.
Editing the end product “on-screen” meant that Jules
could cut down track lengths as necessary, as well as
removing unwelcome glitches.

Not that he would admit to any...

“No, I'm so old, I'm almost a fossil now, and the one
thing I've learned to do is mix," he laughs. "My mixing
is always strong, but | must admit | looked at John
Kelly's tracks before | chose mine. His are more quirky
and come from the entire dance music history. I've
gone for the pill-popping, high-octane, get-on-the-
podium-and-get-fucking-demented records.
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“I'm actually the first DJ to do two JDJ mixes. My first
mix was similar to John's, incorporating some older
tracks. Now, the second time around, | feel | cantry a
differentidea. This one is for the party animals who
have taken a pill and want to go mad. | hope it carries
across that real club vibe effectively.”

John and Jules actually go back further than their
collaboration on the JDJ project. They've just issued
the lush, orchestral "Outrageous” by Stix & Stoned
on Bang International (Jules' own label), which has
been licensed to Positiva. It's one of the finest cuts
to have emerged from this studio. But it was playing
live at clubs all over the country, including at Kelly's
early Nineties club The Underground, where the two
met for the first time and fast became friends.

"It was the maddest club ever," says Jules. "Even the
bar staff danced on tables. It was open from 1990 to
1992 and run by John and James Barton (of Cream
fame). John and | found we were often booked for
the same clubs. We became firm friends from there.
Paradoxically, John, who is a Scouser, developed a big
reputation in the South and | got a name for myself
up North. He started staying with me when he came
here and | stayed with him in Liverpool.

“It's the first time that JDJ have used two DJsand |
guess there was no other reason for me to do another
one unless | teamed up with someone like John Kelly.
I'm a DJ without an ego and | like working with other
people. You can't persuade certain DJs to work with
others on the same project, they are too concerned
with their own careers. But I'mstill a bit of a buff and
not too concerned with the career element of it all.”

JOURNEYS By DJ is one of the few mix compilation
series to allow DJs to play their own sets, rather than
the "safer” selections which, for example, focus on
tracks which have already enjoyed enormous chart
success. ChezJDJ, the last call on track choice, style
and production lies with the mixers themselves.

Being more adventurous in this way resultsin JDJ's
products being a lot more cutting-edge than most.
Equally it means that, in terms of sales, they are less
successful than certain more overtly money-oriented
compilation organisations, the ones who often lean
towards the "babe cover shot, happy house and lowest
common-denominator” school of thought.

“One of the best things about working with JDJ's Tim
Fielding is that| was able to take my time selecting
the tracks,"” says John Kelly. “He wanted some classic
and some upfront stuff, and we eventually ended up
with a list of tracks | could use. My selection is quirkier
than Jules' because | had to put a personal stamp on
the mix. | guess | have more to prove.

“A lot of these compilation albums are donein the

studio and then re-edited, but my set was done inone
take. It took me four takes to get the introright and
to be happy from start to finish. | used two Technics
and a mixer, and | then putit all on DAT. | suppose
my mix is the weaker because it hasn't been digitally
retouched, but then JDJ will probably re-EQit at their
end so that the bass, for example, is at the same level
on all the tracks. | wouldn't necessarily want them to
do that, but!I'll go with it.

"When it comes down to it, | think Jules is a lot more
studio-oriented than me. In fact, | don'treally like
studios. | can't sitin them, I'm more of a crowd-man.
I guess Jules has progressed a lot further than that."

A crowd, two decks and mixer man, maybe, but John
Kelly knows which direction he eventually wants to
move in. The proud owner of a new seven-bedroomed
Victorian villa, he's been busy converting the cellar
into something of a music room and a studio. Though
some way from being a recording studio in the true
sense, it will allow him to pre-produce at home.

“I'll get a sampler and a computer, plus a keyboard
to trigger the samples,” says John. “The trouble is,
I'm not really that clued up on what to buy. I doa lot
of work with a friend, lan Martin-Wright, so I'll let
him call the shots and bring in the gear he needs. It
makes better sense that way.

“| want to give myself a chance to understand the
studio side of things and | need to learn tositaround
in rooms with sweaty fellas, but that doesn't really
grab me right now. | guess | need to be more patient,
particularly when you have to listen to samples over
and over again. At the moment, lactually feel quite
uncomfortable in a small room with just one person.
Unless, of course, that person happens to be my wife,
then we can amuse ourselves!”

THE two DJs' distinctive approaches to mixing, track
selection and style don't necessarily result in one mix
being “better” than the other. The Jules/Kelly CD may
be called "Dance Wars" and marketed as a musical
and regional confrontation, but the two beat-barons
are reluctant to offer critical judgement (no matter
how well-intentioned) on the other's technique.
“Good mix CDs are about mixes that work well," says
Jules. "The important factors are if the records are
in key with one another, if the warmth of each track
marries with the next. You can be rough and throw
tracks in the mix or you can be smooth and slow. What
counts is whether the tracks go hand in glove. And
believe me, that's the thing you really notice on these
CDs, regardless of the techniques used. The quality
of the mix is paramount and here it's supreme.”

‘Dance Wars’ is out now on Music Unites/JDJ



" Judge Jules and (inset) John Kelly

1
| Roland Super Jupiter Programmer MKS 80. One of the most versatile pieces of
analogue equipment, with a whole range of warm, uplifting, European sounds.
Purchased from Rollo.
% E-MU sampler. An American unit which incorporates all of the Moog and classic
organ sounds.
% E-MU Pro-Cussion. Affords a vast array of percussion sounds.
‘4 Korg M3R. A rack-mount version of the Korg M1, one of the best-selling synths
of all time.
5 Oberheim Matrix 1000. An analogue synth containing 1,000 sounds.
% Proteus World. Also made by E-MU, this is a sample module containing ethnic
sounds such as Chinese string instruments and Indian percussion.
/ Atari Computer. "We're tog lazy to learn the Apple Mac software, so we've stayed
with this old Atari, even if we have to kick it up the arse at times," says Jules.
% Kurtzweil K1000. Contains some of the most lush string sounds known to man.
Boasts weighted keys for professional keyboard players.
9 Roland Juno-106. One of the original analogue keyboards. Featured on virtually
every Strictly Rhythm release and Reel To Reel's “I Like To Move "
|)Akai S1100 and Akai S1000PB. Both samplers.
| Soundcraft 6000 32-track mixing desk. “Pound for pound, this s better than a
Daewoo," says Jules.
|“2Tannoy and Mission speakers.
|73 Six channels of DBX Project One compressors.
|LEight channels of Drawmer compressor.
[Urei 1178 stereo compressor. Uses tube analogue circuitry instead of digital,
giving a warm compression.
|5 Drawmer Four-Way Gates. These cut out the noise of the bottom end of certain
sounds, especially useful if you're working from multi-track tapes.
|'7 Drawmer Dual Noise Filter. For the worst noise-pollution situations.

words Dave Fowler pictures Raise-A-Head

BBE Sonic Maximiser 422A. This analyses a sound, then makes it brighter and
more easily heard in the mix. It works by readjusting the phasing within the
dynamics of a stereo image.
’Yamaha SPX 1000. A multi-FX processor, with reverbs, delays, gates, phasing
and flanging.
%0 Sony DPS D7 Digital Delay. Used for echoes and delays.
2') Lexicon LXP 15. Another multi-FX unit from the USA. (Bottom of second rack
away from the door)
:2 Alesis A-DAT. Records live sounds on eight tracks.
2% Lexicon LXP1. A budget multi-FX unit used for warm reverbs.

2 Roland Digital Delay SDE 2000. An old digital delay unit, much favoured by

Josh Wink.
¢ Lexicon PCM70. Yet another multi-FX unit.
2% Alesis Quadraverb. Anyone foran umpteenth multi-FX unit,

27 Two Sony DTC1000 DAT players. The industry standard.
%% Denon and Marantz tape and CD players.

) N2 U

»Roland JD 800. The first digital synth to offer analogue-type sounds.

»Yamaha TX7. Arack-mounted version of the Yamaha DX7, with all the Marshall
Jefferson-style early house sounds.

» Peavey Spectrum Bass. An American module complete with 100 or so different
bass sounds, from Liberace to Joey Beltram.

» Peavey Spectrum analogue filter. Basically, the equivalent to an acid box with a
similar modulating effect. “We've got two more of these,” says Jules. "They're so
good we had to buy the company! We've also got the Waldorf version.”

» Roland R8 drum machine. Contains the classic 909 and 808.

» Novation Bass Station. An attempt to imitate the infamous Roland TR808 acid

box. A modern module retailing for around £300.
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DJ Michael Devlin from KEN
DOH on the piano-pinching
‘Nakasaki’

“| WISH everyone would just piss
off about the Boy George sample!
| swear thatI've never even heard
his ‘Generations Of Love’ track,
which everyone claims | stole one
of our piano riffs from. Itook it from
‘That Piano Track' by Fabio Paras'
Outrage project. But|didn'tknow
that Paras had stolen thatriffin the
first place. | don'tfeel so bad now!
Boy George was recently DJing
ata club near me and he refused
to believe that | hadn't heard his
track. The main piano part came
from ‘It's Gonna Be Alright’, atune
by Mark Edwards which | heard
on a Graeme Park tape four years
ago. | chased itfor three years, but
was disappointed when I finally
heard itagain!"

HOT news in about a spanking
new product winging its way
towards you from NOVATION.
Anybody who has used their
superb Bass Station synth, with
its uncanny ability to emulate a
TB303 and to deliver the most fat,
thundering, overwhelming bass
sounds, will be slobbering at the
prospect of the Drum Station,
which is launched next month.
Novation have spotted another
lucrative niche and have made a
rack-mounted machine which has
all the authentic Roland TR808
and 909 soundsin it. The original
sound-editing controls have been
replicated, with the addition of
Note-Off Recognition (so you
can cut sounds, such as cymbals,
as dead as you like) and Front-Cut
Editing (so you can edit out the
start of a sound). With 12-note
polyphony, distortion, the ability
to programme 50 kits and six
assignable outputs, it looks like
awinner. Priced at £599.99,
telephone Novation on 01628-
481-992 for further details.
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TRICKS
OF THE
TRADE

The Theremin
YOU have heard it before, but you
probably never knew what it was.
The theremin made those strange
noises on classic records like The
Beach Boys' “Good Vibrations"
and Portishead's “Dummy”. Its
eerie, spooked string oscillations
can also be heard on most Fifties
sci-fi B-movie soundtracks. But
how on earth do you play it? Well,
having managed to track one down
in Tokyo, EQ asked acid funkers
Raw Stylus to demonstrate.

The theremin transmits aradio
frequency which is adjusted by
rotating the frequency knob, but
before you get carried away with
rotating, plug itinto a delay pedal,
such as a Space Echo oraWem
Copycat, to get the full analogue
sound. For portability, it's easier
to use a digital Boss and then plug
all of this into an amp or a PA.

Move your hand up and down the
aerial to change the pitch of the
transmitted sound, The closeryou

goto the aerial, the higher the pitch.

When yourtake your hand away,
the theremin goes back to the
original note chosen by rotating
the frequency knob.

To take the theremin up to Jimi
Hendrix levels of abuse, crank the
delay feedback knob up to full, turn
off the volume and then kick in the
delay. Theresulting sound should
be afeedback frenzy.

It's been said that by tampering
with the electronic workings of
the theremin you can change its
polarity and lower the pitch the
closer your hand is to the aerial.
Justimagine the possibilities of
playing both styles at once.

Raw Stylus
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propellerheads - *dive e.p.’
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agent provocateur - ‘red tape® (mekon / depth charge mixes)
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Qlbumy;
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SABRES OF ADVERTISE
WHILE watching TV the other day, | saw
an advert for “The Times” newspaper,
and the music they were using was very
familiar. Any clues as to whatitis, and
whether it's available?

TIM GREENBAUM, Manchester

THE music is a special beatless remix of
“Smokebelch" by Andrew Weatherall's
group, The Sabres Of Paradise.

“Smokebelch" originally appeared as a
single on Weatherall's own Sabres Of
Paradise imprint and as a separate remix
12-inch which had reworkings courtesy
of from Belfast's David Holmes. Ata later
stage, the Sabres signed to Warp, who
released their debut album, "Sabresonic”,
in 1994, The first 1,000 vinyl copies of
this included afree, one-sided seven-inch
single featuring the beatless version of
“Smokebelch”. Butalthough the freebie
has become a highly valued collector's
item, the the track can now be found on
“Sabresonic 2", a revised version of the
original album which also boasts several
other remixes of “Smokebelch”.

"We decided to use the track after we
had heard iton an ‘Ambient Dawn' album
which someone was playing in the office,"
explains Alison Cummins of the Rainey
Kelly advertising agency, who produced
the advert. “We also have the ‘Sabresonic
2" album, but it's more the junior staff who
are into that kind of stuff."

As afinal point of interest, Alison adds
that Underworld have provided the score
forthe current Lilets advert. The music
was especially written by Rick and Karl
after Tomato, their design company, was
commissioned to help out.

SECRET KNOWLEDGE

I'VE just got TPOWER's “Self-Evident
Truth Of An Intuitive Mind"” CD, which |
think s brilliant. There are nine tracks
listed, but when you play it all the way
through, there's actually a 10th. This
has mad noises on itand a guy talking
backwards. What s this track called, is
itonly on the CD and, basically, what
the fuck is goingon?

CHRIS EDWARDS, Newcastle

WHO better to answer than Mark Royal,
Mr T Power himself? Mark?

“The track is entitled 'Bud' and the idea
behind itis that everything comes out of
something else. It's basically part of the
Chaos Theory. Simple systems evolve
into something more complex. Nothing
can go against that. It seems like chaos,
butitisn't. It's just highly evolved.

“The way we recorded the track mirrors
this. Inthe middle of all the noise is a fairly
simple message, a sample of someone
talking which came from a taped version
of the Aldous Huxley novel, ‘Brave New
World'. We made the track after we had
been working on the album for a month,
during which time we had to comply with
the restraints making music puts on you.
We just went nuts for a day and battered
the equipment. We putiton the CD for
us and tried to hide it because we didn't

uti

Questions answered by Mr Bush

think anyone else would like it. Butitlooks
like we didn'thide it well enough!”

Mark, who is currently working on a new
T Power album and also a techno album,
adds that there are no secret cuts on his
forthcoming single, “Police State".

DIMITRI DILEMMA

HOW many DJs/producers are there
called DIMITRI? Can you please printa
discography of them? Ifyou do, | will
have Robert Chase assassinated for
the good of all of us.

TOM, London

THERE are currently three internationally
renowned DJs all sharing the same name.
Oneis from America, one is from Holland
and the otheris French.

Firstly, there's Super DJ Dmitry, who is
best known as Deee-Lite's one-time DJ.
Born in the former Soviet Union but now
based in New York, his eclectic sets take
inanything from breakbeat and trance to
full-on techno and house, He hasn't put
out any solo records as yet, although he
is presently working on tracks for his own
imprint, Link.

Next up is Dimitri from Amsterdam. Also
avery eclectic DJ, Dimitri established his
name through a now legendary Thursday
night atthe city's Roxy club, He was also
involved in setting up the chain of Outland
record shops and co-owns the Outland
label, with whom he has released three
singles, all co-produced by Jaimy (“Brazil
2000", “Waitress Of An Open Mind" and
“Don't Be A Prisoner Of Your Own Style").
For proof of his brilliance, check the four
volumes of “Static Tracks” he compiled
and mixed for B.e.S.T. Records.

Finally, there is the French Dimitri, also
known as Dimitri From Paris. A popular
figure in France, partly thanks to his radio
work for Novaand Energy, he rarely visits
Britain, He describes his DJ style as "US
house-influenced with vocals, funky stuff
and lots of Salsoul." He has recorded two
singles to date, "Esquisses” (for Yellow
Productions in France) and “Jazz In The
House EP" (Nitegrooves, US). His mixes
include Bjdrk's “Human Behaviour” and
“Isobel” (both for One Little Indian) and
Khaled's “N'ssiN'ssi" (GGS, France),

Hope that clears up the confusion. Oh,
and don't worry about Robert Chase, We
are sure that, under the laws of karma, he
is due to meeta pretty hideous end soon
anyway. His cohort Gary Megson, too.

4

Dutch Dimitri

Pic: Ronnie Randall
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CATAPULT 100% VINYL
22 HIGH ST. ARCADE
CARDIFF

UB I A CF1 2BE

TEL: 01222 228 990

FAX: 01222 231 690

NO. 1 IN SOUTH WALES
L NB WORLDWIDE MAILORDER

CATALOGUE AVAILABLE
T PLEASE FILL IN THE SLIP AT THE BASE
‘ AND RETURN IT WITH A STAMPED
| ﬁ O RD S ADDRESSED ENVELOPE. THANKS.

8 CHEAM ROAD WE STOCK A WIDE RANGE OF CLUB / STREETWEAR LABELS INC:
SUTTON SURREY SM1 1SR TECHNICS. NASA. CREAM. MINISTRY OF SOUND. DREAMSCAPE.
POSITIVA. WORLD DANCE. MISS MONEYPENNY'S. JUNGLE FEVER.

LAKOTA. POSE. HAYLEY CATO. HELTER SKELTER.TRIGGER HAPPY.

OF JACKETS, TEES, SLIPMATS & BAGS.

NO. 2 CATAPULT COUNTER

CD'S. MIX TAPES. DANCE VIDEO'S. TICKET AGENTS.
LISTENING POSTS AVAILABLE

NO. 3 VINYL BASEMENT

PURE 100% VINYL OVER 3000 TITLES
Mgusat J 1am-7 pin DAILY DELIVERIES FROM L ONDON | MANGHESTER ING
Thurs 11am-8pm '

PROMOS. WHITE LABELS. IMPORTS. HAPPY HARDCORE. 0 1 2 2 2 2 3 3 73 0

JUNGLE. DRUM & BASS, TECHNO. GABBA.
NEW VINYL MAILORDER HOTLINE
HARDHOUSE. GARAGE. TRIP HOP. HERE THE TUNES OVER THE PHONE !

CUT HERE CUT HERE

PLEASE SEND ME A FREE CATALOGUE. | ENCLOSE ALARGE S.A.E
NAME:
ADDRESS:

POSTCODE:

H®USEMASTER

SERIOUSLY SELECTIVE FROM AN
‘OLD SKOOL’ PERSPECTIVE

MAKE CONTACT NOW FOR YOUR
FREE CATALOGUE

PACKED FULL OF

SPECIALISING IN:

HOUSE, HARD HOUSE,
TESKO
(MELODY TECHNO)
0] & TRANCE
ALSO DJ
\‘ bad MERCHANDISE

o MAIL ORDER NOW AVAILABLE

. 96B QUEENS ROAD,
°* UK WATFORD, HERTS WD1 2NX
TELEPHONE: 01923 443442

ORGASMIC VINYL DELIGHTS

TELEPHONE - 01892 540 758
FAX - 01892 516 837

WE HAVE NOW MOVED TO THE ABOVE ADDRESS
MOBILE - 0402 268 243

(PARKING AVAILABLE)

eat more records
P0. Box 2233, Reading, Berkshire, RG1 7FH,
Mail-Order Dance Music England (Dept M)
New, Deleted & Collectable Mail Order
Tel/Fax: 0181 2877077 Offering the best in
e-mail:101476.1516@compuserve.com House © Hard House ¢ Handbag

he best in ambient/minimal & techno Garage ® Trance.o Techno
past & present, including... Trip-Hop e Indie-Dance
AFX / Rephlex, Black Dog, Cheap, Clear,

DUM, Lefifield / Hard Hands, Orb/Modo, New Releases daily from
Orbital, Reload / Link etc, Sabres, UK Europe US
Sahko, Underworld / JBO, Warp White Labels Promos

i ]
and too man mu.re to fit this space! Prompt and Helpful Service
e also stock a considerable range of US/
Detroit labels including: Send for updated New Release
Hardkiss, Transmat, Exist Dance, Metroplex, list or send ‘Wants’ lists, enclos-
Basic Channel, Axis, Probe, Fragile, Planet e, ing SAES
Hardkiss, Reflective, Musicnow....etc etc i b
Send Ige 29p SAE for the latest catalogue! UK and Worldwide service

PO Box 463, Kingston, KT2 6YR Eatmore all over the World
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Hard To Find Records

PO Box 500

Caustle Bromwich

Birmingham B36 ONP

England |

Tel: 0121-687 7773

Fax: 0121-687 7774
Record Finding Agency Mobile: 0973-669236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE BEST
PLACE WILL COME TO YOU BY MAIL-ORDER? SUPPLYING DJ’S & COLLECTORS
WORLDWIDE SINCE 1991 WE SPECIALISE IN SUPPLYING RARE & DELETED:

HOUSE - GARAGE — TECHNO — HANDBAG - DISCO - BALEARIC - SOUL & HIP HOP
SIMPLY GIVE US A CALL OR SEND US YOUR WANTS LIST AND WE WILL SEND YOU FREE OF
CHARGE A COPY OF OUR HIGHLY ACCLAIMED 48 PAGE CATALOGUE & INFO PACK WHICH
LISTS OVER 4,000 RECORDS. WHY NOT VISIT OUR SHOP IN BIRMINGHAM CITY CENTRE?
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RECORDS

BELOW IS A SMALL SAMPLE FROM THE BRAND NEW CREME CATALOGUE

ALL PERFECTO BACKCAT IN STOCK
DAPHNE - CHANGE (REMIX)
BLUE AMAZON — 4 SEASONS
(DOUBLEPACK)
SUNSCREEM — PERFECT MOTION (BOYS
OWN)

#l FLUKE - SLIDE
MORAES — HEAVEN KNOWS (GALVATRON
DUB)

il IDEAL - HOT (CLEVELAND CITY)

2 BAD MICE — BOMBSCARE + DOUBLE LP

AGE OF LOVE — AGE OF JAM & SPOON

QUENCH - DREAMS

ROACH MOTEL — MOVIN ON

KYM MAZELLE — WAS THAT ALL IT WAS

SOURCE & CANDI - YOU GOT THE LOVE

§l LATOUR - BLUE

| SASHA - HEAVENLY TRANCE
FINGERS - CAN U FEEL IT (VOCAL MIX)
KING BEE — BACK BY DOPE DEMAND

fl SAM ELLIS - CLUB LONELY
LEFTFIELD ~ NOT FORGOTTEN (REMIX)
ALCATRAZ - GIVE ME MORE
DIGITAL LOVE THING — HAPPYHEAD

f| VIRTUALMISMO —~ MISMOPLASTICO

§ JMMY SOMERVILLE — HEARTBEAT

§l OVER 20 DIFFERENT ACAPPELLA ALBUMS
VARIOUS BREAK BEAT & SAMPLE ALBUMS
MARIAH CAREY - DREAMLOVER
(MORALES)

ALL TRIBAL USA BACKCAT IN STOCK
LAURENT X — MACHINES EP

SUENO LATINO - SUENO LATINO

SULTANA — TE AMO (DIGWEED REMIX)
SUBLIMINAL CUTS — LE VOIE LA SOLEIL
BT -~ ALL OLD & NEW RELEASES + ALBUM
DEEP DISH/PRANA — THE DREAM

ERIC KUPPER — K-SCOPE PROJECT 2
BILLY RAY — LOVIN ARMS (B.I.R. MIX)
SABRES OF PARADISE — SMOKEBELCH 2
FLOPPY SOUNDS — ULTRASONG

JIMI POLO - BETTER DAYS (SASHA REMIX)
ALISON LIMERICK — WHERE LOVE LIVES
U2 — LEMON (PERFECTO + MORALES MIX)
CE CE ROGERS — SOMEDAY

LOFT CLASSICS 1,2,34,5& 6

JOURNEYS BY DJ MIX TAPES 1-6
CYBORTRON — CLEAR

DUPREE — BRASS DISK (ELEGAL IMPORT)
SAM ELLIS — CLUB LONELY

MEMPHISTO — STATE OF MIND

YOUNG MC - KNOW HOW

RHYTHM QUEST - CLOSER 2 YOUR
DREAMS

TED ROBINSON — WAREHOUSE DAYS
GLORY

RICHIE HAVENS — BACK TO MY ROOTS
ULTRA NATE — HOW LONG (REMIX)

ALL JUNIOR BOYS OWN BACKCAT IN
STOCK

GAT DECOR -+ DEGREES OF PASSION
DUST BROTHERS - 14TH CENTURY SKY
THAT KID CHRIS — KEEP ON PRESSIN ON
OUTRAGE - TALL 'N' HANDSOME

DD & STEINSKY — HISTORY OF HIP HOP
MICHAEL JACKSON — SMOOTH CRIMINAL
MICHAEL JACKSON — THRILLER (REMIX)
BIZARRE INC — PLAYING WITH KNIVES
MANUEL GOTTSCHING - E2-E4
LEFTFIELD — SONG OF LIFE + REMIX
KARIYA — LET ME LOVE U FOR TONIGHT
HARDFLOOR — ACPERIENCE

COTTON CLUB - ALL THEIR EP'S
SOULSONIC FORCE — PLANET ROCK
CAJMERE — BRIGHTER DAYS (2x12")
SIMPLY RED — FAIRGROUND (REMIX)
MASSIVE ATTACK — UNFINISHED
SYMPATHY

MIGHTY DUB KATS - BEST OF (2x12")
PETER LAZONBY - SACRED CYCLES
SUZI CARR - ALL OVER ME

E.M.EX — APPOLONIA DOUBLEPACK
HARDKISS — RAINCRY

HARDKISS — GOD WITHIN THE PHOENIX
EMF — THEY'RE HERE (D:REAM MIX)
LED ZEPPELIN — YOU'RE GONNA LEAVE

WE ARE OPEN FROM 10am - 7pm 6 DAYS A WEEK, CALL US NOW FOR MORE INFO
PAYMENT ACCEPTED: CHEQUE - POSTAL ORDER — CREDIT CARDS + SWITCH/DELTA

WE HAVE NOW MOVED TO BIRMINGHAM CITY CENTRE. OUR MASSIVE NEW
DANCE WAREHOUSE IS NOW OPEN. PLEASE PHONE FOR FURTHER DETAILS

UPLIFTING HOUSE

TRANCE

TECHNO

OPEN 7 DAYS A WEEK

FLIP RECORDS

125 LONG ACRE, COVENT GARDEN, WC2E 260, TEL/FAX: 0171 379 6711
[IN THE BASEMENT OF THE ORIGINAL FLIP SHOP]

Musﬂ{:
House TeeH~o TRance [GaRace Hir-Hor Qus Furmk aran

SEe-aEE

THE GARAGE & BLACK MUSIC SPECIALISTS

Floor 1:~ Soul, Swing, Hip Hop, Funk
Floor 2:— Garage, House, Merchandise, Tickets

Daily Deliveries of US & UK Promos
Worldwide Mail Order — Send SAE for catalogue

UPTOWN RECORDS

3 D’'Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.=7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

Ter. 0181 681 7735

ALTERN/\TIVE‘ WE ALSO BuY AMND SELL OLD REKORDS Apap
HAVE A LARGE SELEETIONM OF HARD To FIMND cLassins

MEREHANDISE

RenoRo soxes BacsT-sHIRTs JaokeTs Mix-TaFes aran BLIFMATS

.]-"* fax, 0181 681 2879

ADDREss
Lt BTaTiom Ro WesT LCRovoor, RRO 2RB
Orers Mora-BaT  11aM-"FFM LATE MIGHT THuRs Rl |

LTuoio, 0181 686 0176
INMTERMNATIOMAL Mart [droerR Hervice

JiTErNy [ ave MoTHeRsoLe HoMeR,

TeRRY fFRamcis aran NIATHAMN

studio

swaag
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South London’s newest
uplifting dance music
specialist!

From handbag to hard house, white labels,
Euro, promo's trance to intelligent techno!
In-house DJ’s Reds & Stormin’ D
Luke Brancaccio
All merchandise stocked

SEUASH
RECORDS

Open Mon=Sat 10am-7pm
late night Thurs two hour live mixing session 6-8pm
Tel: 0171 277 4561
8 Camberwell Road, Walworth, London SE5 OEN

NEeAREST TuBeE ELEPHANT & CASTLE ©

Replay

MASSIVE FREE NEW CATALOGUE!!

House » Garage « Techno - Trance

Rare, Deleted and Hard to Find
Gems at Great Prices!!

For a fast, friendly and efficient service with no attitude!
Phone write or fax Today (01536) 418893
PO Box 13, Rothwell, Kettering, Northants NN14 6XS
MAJOR CREDIT CARDS & SWITCH NOW ACCEPTED
Great Discounts — Pre Packs — and Sample Tapes!
Open 6 days a week — 10 to 7.

to advertise in these pages

v dance music specialists

X v
tapes e merchandise tickets e mail order

records

100% attitude free, friendly service

Flightcases from

All types of cases available
01442 255186
fax 01442 399099

Wholesale & Trade Enquiries Welcome
63 High Street, Hemel Hempstead, Herts HP1 3AF
Open 11am-7pm Mon, Tues, Thurs, Fri, 10am-5pm Saturday

Rare, collectable and deleted
Dance Records
A comprehensive stock of new releases
(Euro, UK, US)
Collections bought and sold
Send large stamped addressed envelope for
free catalogue to Cal at
Essence Records
Unit B8, 6-10 Slater Street, Liverpool L1 4BT
Tel: +44 (0) 151738 0910
Shop: +44 (0) 151 707 2166
Fax: +44 (0) 151 737 2634
e-mall: cal@openmind.demon.co.uk
Web-site <http://www.netlink.co.uk/users/superfly/essence>
or simply send us your “Wants” list

Essenceﬂecords ¢

The speciatist in HOUSC &G O U

Shelter ma‘il‘ oréef muasic

U.S., UK., Ambient, Italian, Euro, GARAGE TRANCE

Essnnccﬂecord,s

Techno, Soulful Garage, Progressive
‘West London’s
finest record outlet’

Find us at

AMBICNT GROOVE
PRCAKBLAT DUB

For a free mail order
catalogue, send your

Mail Order
Record Service
Rare & collectable
dance records
House Garage
Trance Techno
and Hardcore

For free catalogue send a stamped s.a.e to

CLASSIC CONNECTION

PO Box 49, Hounslow,
Middlesex TW4 5RA

Tel: 0181-570 6036

QUANTUM
@ DANCE @

INTERNATIONAL MAIL ORDER
Tel: 0151-286 0029 or Fax: 0151-530 1026
UK, US, EURO, VINYL
FRESH STOX DAILY
ALL LABELS STOCKED
SEND / PHONE / FAX YOUR WANTS !
MERCHANDISE AVAILABLE
NEW RELEASES DAILY
SPECIAL ORDER SERVICE
BACK CATALOGUE AVAILABLE
Helpful & Knowledgeable Staff

“DMC” SERVICE STATION

(Proven DJ Service Only! — details on request)

= & ™

We Accept All Major Credit Cards — Switch
Quantum International Mail Order

104 County Road, Walton, Liverpool L4 3QW

'-;j’-tdance"

WL 8

ol
X sure 7,

01708 744421

SEE NEXT MONTH’s
MUZIK FOR FULL
DETAILS

RECORDS
NORTH LONDON’S VINYL SUPREMO’S
JOIN THE HUNDREDS OF CUSTOMERS
WHO HAVE SEEN THE LIGHT!

DAILY DELIVERIES OF US IMPORTS/
Eur0/GARAGE/HOUSE/TECHNO/TRANCE
MAIL ORDER (PHONE FOR DETAILS),
MERCHANDISE, CDs, TICKETS.
HASSLE-FREE PARKING + CLOSE
TO ALL PUBLIC TRANSPORT
OPENING HOURS MoN: 12—6.30 PM
Tues—SAT: 10.30-6.30 PM
RUN BY PROS WITH EXPERIENCE +
KNOWLEDGE, WE'RE HERE TO HELP!
U.D.M. Records
176 Baker St.,

Enfield, Middx. EN1 3JS
Tel/Fax: 0181 366 5422
ACCEPT ONLY ULTIMATE DANCE MUSIC

name and addvess to:—

Freeglow Litd

PO Box 461a
Surbiton
KT6 7ZE

22b Boston Road,
Hanwell W7
Tel: 0181-840 4852
Fox: 0181-840 4837

Mail Order Service

E available
0973 478 592 e
All Major Credit Cards accepted

THE SHELTER... for fast, friendly
service-without attitude

THE SHELTER... for all your
HOUSEhold needs

@&RGREUNO

UPLIFTING & PROGRESSIVE
DANCE MUSIC SPECIALISTS
66 CALEDONIAN RD. KING'S CROSS
LONDON N1 SDP
TEL/FAX: 0171 278 6254
MAIL ORDER AVAILABLE

Up to 10% discount when

twork
Underground Dance Networ you mention MUZIK magazine

The finest US Back Catalogue of Underground House, Garage,
Hip-Hop, Techno/Trance direct from the States, af the finest
prices, plus much more! We invite your attention o our Infernet
website: http://www.demon.co.uk/musicp/udn/
Join our FREE e-mail mailing list: udn@musicp. demon.o.uk
Telephone/Facsimile: (int +44) 1695 559353.
Or send 4*25p stamps for the next 4 free updates list by post:
UDN@Music Pioneers (Dept MA1); Peel House
Business Centre, Skelmersdale, Lancs WN8 9PT, UK

QUEST
RECORD FINDING AGENCY
Mon-Sat 10am-7pm  Tel/Fax: 0181-241 7176

Specialising in all forms of dance music.
Many rare and deleted titles in stock.
Send your want lists, or for catalogue large SAE to:

PO Box 935,
Mitcham, Surrey CR4 2HG

= ando|p3p> 33y Jof 2°0's 9dID| pUaS
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0198 £98-1810 :Xed *1091 £98-1810 :PL "HOS £VH
UOPUOT ‘MOLIEH ‘QUOISPIEIM ‘aAH( 2UOISPEIH 9T

Sadyoo3d
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purveyors of fine vinyl, specialising in techno,
house, garage, breakbeat & old classics
28-30 High St., Weybridge, Surrey KT13 8AB
Tel: 01932 854363 Fax: 01932 859365

Open fil 7 monday to saturday, sundays til five
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Londonnwzeas  Sound € Light Tel: 0181-450 0318

Hire & Sale of Pro Sound and Lighting Eqgpt.

Next Day Delivery Technics Packages Starter Packages
Available on ALL Items! From Only: £799 inc From Only: £239 inc
Full stucco record boxes Mixers Technics copy decks
From Only: £49 From Only: £69 From Only: £95

We sell: Mixers, decks, samplers, EQs, Carts, styli, headphones, amps, speakers
Li

Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of:
Kam, Gemini, Vestax, Ecler, Soundlab, Denon, Technics, Pioneer (All on Dem.)

Tel: 0181-450-0318

%mm@@
Annivamaz

AYCARD;
[EXPRESS
e & E Kentish Town
Sales Hotline London NW5 3HN SHA

till midnight TEL: 0171-485 1115 e
0171-916 2181  FAX: 0171-267 67 DISCO CIENTRE we aeecoen reom
NEXT DAY /
MAIL-ORDER DELIVERY
SUBJECT TO STOCK

SOME OF THIS MONTH'S SPECIAL OFFERS:
FULL (CALL FOR OUR CATALOGUE)
STUCCO TECHNICS
FLIGHT CASES £68
OR LP100 RECORD //
CASE £55

Showrooms at:
20 Malden Road

SOUNDLAB DOUBLE
CD PLAYER ... £350
DENGN 2000F
... £ CENSORED

BB::IMERS MILNG PAGKAG 1 2% somulzﬁgaegnzscr DRIVE
TURNTABLES
1X SOUNDLAB DSMS MIXER
2X CARTRIDGES & STYLI
2X SLIPMATS, HEADPHONES,
ALLLEADS ...

S conous 1 R a1
BLACK LPSO Ve TURTABLES VARIABLE
RECORD CASE SPEED MINI-STROBE

£25 LOADS MORE £18
OFFERS AT - SUPERSTORE!

A «<arunnunn H.ddd

Suite 10, Coalville Business Centre,
Vulcan Way, Coalville, Leics LE67 3FA
Tel: (01530) 811287 Fax: (01530) 830610

HANDHELD

FOR LIGHT ENTERTAINMENT ;
Visible Laser Diode e B
Up to 150m Midget £32.95

£2.00 seas
Aeonaih +£2.00 p&p (overscas)

Cheques made payable to Acomm Ltd
Tel: 01530 811287 as reviewed in SFX, DMC, DJ, Muzik

NOrder Form

(No. Lasers)
| enclose £ (+£2.00 if overseas)
Acomm Ltd, Suite 10, Coalville Business Centre, Vulcan Way, Coalville, Leics LE67 3FA

LEARN TO MIX!

8-Part course on cassette
for would be DJ’s.

TO ORDER, SEND £9.95 CHEQUE / P.O.
PAYABLI" 10 C.VOLLBRACHT TO:

MAD IVIIX
nept. MK, 110 Alpine Rise, Goventry. CV3 6NR

SPECIALISTS 7 avant
TO THE MUZIK | GARdE

ssewe TRAVEL)
INDUSTRY 3 fshoncs st
London WC2H 98P
Travel organisers for top
promoters, clubs and DJs

Come party Ibiza '96 ...
Go Go Goa ...

For the best deals on flights,
accommodation, car hire and
holiday insurance give the
2 EN experts a call now gB

B v 0171-240 5252 = ¥

TEL: 0171 261 2866
FAX: 0171 261 6579

to advertise in these pages

Underground (def) : below surface; activity aiming at subversion

If you want to make music that's different, if you want to be progressive
and take the scene further then come down fo Milo
3 studios: Amek & Mackie desks plus stacks of outboard, synths and FX
Engineers who know what’s going on and recreation rooms so you can chill

out during sessions. Dance music isn’t going anywhere - it’s staying right
here at Milo. Check the centre of your 12”s fo see who uses us already. . .
Contact Nick on the Milophone

0171-729-4100

24 &16 Track Recording. 43/44 Hoxton Square London N1
London N1 6PB

Artists - Labels - Promoters - Distributors

YOUR OWN WEB PAGE |
designed by yo, coded b us|

Let us take the headache out of getting a pres-|
cence on the ’'net! We create a page to your|
brief, then link it to the Fused website, which |
incorporates a music magazine and the pages i

of other music professionals.
'

7

PR PROMOTIONS
PO Box 499
Leicester LE2 3WU
Tel/Fax 0116 27070328
Specialists in Merchandising
MAIL, N
T-shirts, Slip mats,
Keyrings, Lighters, Badges, etc
Screen printed, Embroidery
Quantities 1-10,000

| FROM THE UK’S LARGEST INDEPENDENT...

pack |
phone or fax Jon on (0181) 519 5562, |
or check the Fused site at
http://www.fused.com-

THE
QUALITY WE CAN

ONE-STOR EVE:VAT:%E
SERVICE FOR

- MASTERING
ALL YOUR TO ARTWORK
PRESSING AND ON SMALL OR
PRINT NEEDS - LARGE RUNS
AT REASONABLE

PRICES

HAVING TROUBLE GETTING YOUR
DANCE MUSIC HEARD.....?

Are you releasing dance music on your own
label or perhaps you're a small label that is
having difficulty finding satisfactory promotions
for your dance releases.

If so call Eddie or Vicki on
0171 323 3003.

SYMETRIC MUSIC,

50 Margaret Street, London W1 8LS

WE MAY BE ABLE TO HELP YOU

FOR ADVICE, QUOTES & INFO, SHieiaes

PHONE LOUISE OR ANDREW AYKI NG
0171-924 1661 FRHIAIN

250 YORK ROAD, BATTERSEA, LONDON SW1 1 3SJ

CATHARINE COURAGE |
MUSIC

urgently needs dance tracks
House/Garage/Techno/Euro Dance
for licensing in Euro and Asian markets

Contact Mike Shepstone
Tel & Fax 01202 241508

e e e e sk e e e ook ek ke ke ke dkedkede ke ko

ATTENTION

The Fridge
in Brixton is looking
for a monthly Friday
night on the
Eechdrons : techno/trance tip.
5 ON PACKAGE”
GRAPHIC SERVICES

If interested ring
Mark Ellicott on
0171 326 5100

| BB R0, 0.8, 8.8, 0.8.8.8.0.8.0.8.0.0.8.9.0.0 9 67

DESIGN .. . PRINT .. . FLIERS .. . POSTERS
... BACKDROPS . . . CLUB DECOR.. . .
INFO LINES:

LONDON — 01702 715049 (TONY)
BRIGHTON — 01273 326162 (MARK) |
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3th

soutnport dance

musictvweekender
aprilils Do. 21, 856 Grolhof

coming right from the cutting edge this isn't just another gig, but three full days
with a guaranteed sell out crowd of nearly five thousand people

entertainment and facilities

is provided in four wicked specially themed indoor dance venues

the powerhouse

featuring a thumping selection of today's dance music from some of the worlds greatest dj's

the soulbase
quite simply the best soul you'll hear anywhere from the latest cd's and twelve inches to classic seventies and eighties
the hipjoint
fresh and funky with a diverse selection of sounds from today's jazz. funk and rare groove scene
the sidewalk

featuring swingbeat. hip hop, streetsoul, funk and a touch of jungle

over 4o of the worlds top dj's under one roof
roger sanchez danny rampling graeme park tony humphries
dj disciple alister whitehead paul ‘trouble’ anderson
tom wainwright norman jay bob jones kevin beadle
snowboy trevor ‘'madhatter’ nelson dj 279 (choice fm)
bigger steve wren (choice fm) dave morrison and smiley p
bob povey jon coomer simon dunmore bob jeffries
billy davidson scott bradford jonathan garydennis
richard searling jasper the vinyl junkie plus others

live acts and pa's
up yer ronson featuring mary parce

rosie gaines lo key mark morrison terry callier

we are currently in negotiations for some wvicked live acts and pa's to perform in all four dance arenas
and suitable for all tastes. please feel free to call our hotline for an update at any time, or watch the
press for further details

plus
accommodation is provided in fully equipped self catering accommodation in almost one
thousand on-site chalets. as well as venues, dj's and acts we have twenty four hour licensed bars, restaurants, cafes and takeawvays. a massive
indoor swimming pool, games rooms. sauna, solarium. merchandising and record stalls plus our own twenty four hour radio and tv stations

1 booking details
the total cost is only £75.00 per person. this includes accommodation for the weekend, free use of all the
facilities, plus entrance to all dance venues, pa's and concerts for booking forms write to us at:
po box 16. chester le street. co durham. dh3 3xt. or call

all enquires: (0191) 389 o317/

CREATIVE LOBSTER

L
o0

®
® ® ° @



[0 Muzik’s essential club guide

Pic: Raise-A-Head

2 FULL CYGLE ALBUM LAUNCR (Bristol, March 16]
3 THINK AGAIN [Aberdeen, March 29)
G ~ 4FEVER (Glasgow, March 30)
Que Club, Corpora 5 FULL CIRCLE ALBUM LAUNCH (Chertsey, April 7)
1 Opm-ﬁam, £10 6 NAUGHTY BUT NICE (Hereford, April 5]

SATURDAY MARCH

AFTER a quietfew months, the
hitting its stride. The housejol
thetechno and trance crews a
nights are springing up all ove
Although the Midlands has pro
Scott for starters), Birmingham has o
Zoomorphia'sfive-week run at th ¢ d Neil Macey (DIY) lay down
Bukem and Kemistry & Storm) a s P \ 1 no grooves, and are joined by Andy
jam, there hasn’tbeen a lotto shoutabou thosein search oberts from Splosh and DJ Dick from Rockers Hi-Fi, In particular, Dick’s digital dub
Which makes the appearance of Hotfoot even more timel S o L nd acid roots explorations are a wonder to behold and tonight offers a rare chance
With intelligent drum ‘n’ bass in the gladatorial main arena and deep house in the ; tocatchhimonthe decks.

back room, Hotfoot combines the two most progressive s'ub-gehrés ofdance. Inthe i Onthis,the spring equinox, you are invifed to anight of infinite possibilities. ..

s cover star, he'llbe
and Speed resident Fabio.
dn'tfind better teachers than

muzik 145
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Thirst Aid

The tap sign signifies clubs
where cold drinking water is
freely available. For further
details, telephone
Muzik on:
‘% 0171-261-5993.

Free tap water is available at the
following clubs/venues:
COMPLEX (London)

CREAM (Liverpool)

GOLDEN (Manchester)
HACIENDA (Manchester)

JUICE (Leeds)

LAKOTA (Bristol)

NAUGHTY BUT NICE (Hereford)
OPTIC (Cardiff)

RED (Brighton)

RISE (Sheffield)

SHINDIG (Newcastle)

V00DOO (Liverpool)

WOBBLE (Birmingham)

VIBE ALIVE

Forthcoming Live Tour Dates
BLACK GRAPE
Glasgow SECC (March 29)
Blackpool Empress Ballroom (30)
Newcastle Mayfair (31)
Doncaster Dome (April2)
Aston Villa Leisure Centre (3)
Brighton Centre (4)
GARY CLAIL
London Clapham Grand (March 27)
DREADZONE
Southampton University (March 13)
London Shepherds Bush Empire (16)
EARTH NATION
Leicester Arena (March 13)
Cardiff Hippo Club (14)
London Heaven (15)
Birmingham Que Club (16)
DASIS
Manchester Maine Road (April 27)

BATH: DIG THE NEW BREED Moles
Club. 0973-339-992. 8.30-1am. £3/5 Tim,
Gerard and guests.

BRISTOL: EMISSIONS ON TOUR
Lakota, 6 Upper York St. 0117-942-6208
9.30-4am. £5/£7. J= Weatherall,
Conemelt and Ashley Marlowe.
LEEDS: THE GOOD LIFE The Pleasure
Rooms, Lower Merrion St. 0113-244-
9474.9.30-2am. A new night from the
Basics lads with guest DJ Tom
Wainwright joining Lee Wright
and Soulfunktion.

LONDON: THE LOFT HQ, West Yard,
NW1. 0181-813-5266.9.30-3am. £5. Paul
“Trouble" Anderson.. . Richard
Fearless, The Atlas Posse and
Dave Tipper all come together

at CONNECTED (The Soundshaft,
Hungerford Lane, Off Villiers St, WC2.
0171-830-9604. 10-3am. £3/£5)....

Jon Pleased Wimmin and Paul
Woods host PLEASED (Velvet
Underground, 143 Charing Cross Rd, W1.
0171-439-4655. 10.30-3am. £6)....
Gemini from Chicago guests at
SPACE (Bar Rhumba, 36 Shafteshury Av,
W1.0171-287-2715. 10-3am. £5/£3)
with Kenny Hawkes and Luke
Solomon... Digital Nation play
host to ELECTRIC UNDERGROUND
(The Gardening Club, The Piazza, Covent
Garden, WC2. 0171-317-4726. 10-3am.
£5/£3/£2) with Terry Mitchell

and guests. .. Chris Cross, Mrs
Wood and Pete Wardman reside

146 muz

at INDULGENGE (The Fridge, Town Hall
Parade, Brixton, SW2. 0171-326-5100.
10-4am. £4/£3)... Darren Hamlin,
Michael White and Jason Martin
play at ON GLOUD NINE (9 Young

St, Kensington, W8. 0171-636-6271.
10-3am £3/£4).

NOTTINGHAM: PEEL ME OFF
THE CEILING The Hippo Club. 0115-
960-6100. 10.30-2.30am. £2.50/£3.
Jolls and Phil Morley.

BIRMINGHAM: KISS LS
Nightclub, Fiveways. 0121-384-1916.
9-late. £4/£3/£2. Patrick Smoove,
Ralph EP and Tony Saches.
BRIGHTON: THE MELLOW
DUBMARINE The Beachcomber, Kings
Rd Arches. 01273-683-704. 10-3am.
£3/£2/£1. Roots reggae and deep
dup from Dee and Shred. .. VIVE
LA SHAFT (The Zap, 0ld Ship Beach.
01273-821-588. 10-2am. £3.50/£2.50)
hosts adrum 'n' bass night with
Lovetrain & Inferno. .. Also look
out for GLUB ALIEN Escape, 10 Marine
Parade. 0171-209-2120.

DERBY : PURE NOVA The Trinity,
Willow Row. 01332-372-374.10-2am. £3.
Brandon Block.

LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5.
With LTJ Bukem, Fabio, Lee and
Kemistry & Storm. .. Charlie Hall
and Jim Masters join Carl Cox at
ULTIMATE BASE (Velvet Underground,
143 Charing Cross Rd, WC2. 01403-267-
3760)... Danny Keith joins Steve
Lee over at ANIMAL HOUSE (The
Gardening Club, 4 The Piazza, WC2.
0171-497-3153. 10-3.30am. £5/£3)....
Mark Allen and James Monro
guest at MEGATRIPOLIS (Heaven,
Villiers St, WC2. 0181-960-0030. 8.30-
3am. £7/£5).... The Nerve spin at
CABBAGE PATCH (Raw, 112a Great
Russell St, WC1. 0171-637-3375.
10.30-5am. £4/£3) together with
Jared, Johnathan and Erol.
MANCHESTER: HERBAL TEA
PARTY The New Ardri, 85 Coupland St.
0161-468-858. 8-2am. £6. Missile
Records Party with Tim Taylor
and Nico live on stage.
NOTTINGHAM: THE GARAGE
The House, 169 Huntington St. 0115-956-
5324, 10-2am. £3/£3.50. Junior Perez,
Jon Of The Wicked Bitches,
Grantham and Wolfe. .. Miles
Hollway and Elliot Eastwick
guest at ASK YER DAD (Deluxe, 22 St
James St. 0115-947-4819. 9.30-late.
£3.50) along with lan Tatham and
Dave Congrove. .. Tony DeVit,
Smokin' Jo and Pete & Russell
host a Progress night at THE
KENNEL CLUB (Options, Goldsmith St.
0115-941-0445. 9-2am. £4).
READING: CHECKPOINT CHARLIE
Atter Dark, 112 London St. 0171-486-
1877.9-2am. £6/£5. Jon Pleased
Wimmin, Richard Ford, Pierre
Mansour and Stripe.

ABERDEEN: THINK AGAIN The
Pelican Club, Market St. 01224-585-667.
9-2am. . Twitch & Paz Pooba...
Jacqui Morrison and Steve
Dunthorne play at THE SECRET
GARDEN (Joy, 1 Regents Quay. 01224-
584-334.9-2am. £5).
BIRMINGHAM: SLAG Steering

Wheel, Wrottesley St. 0121-415-4313,10-
: Alexander... Jeremy Healy, Jon

2am. £7/£6. Owen Owens and local
Brum boys. .. Christian
Woodyatt is at GRUNGH (The Venue,
Branston St. 0121-472-4581. 10.30-6am)
with Jon Hollis, Mark Jarman and
Jem Atkins.

BOURNEMOUTH: SUCCOSO The
Academy Nightclub, 570 Christchurch Rd,
Boscombe. 01202-398-922. Anthony
Pappa, Gaz White and Pascals
Bongo Massive on stage.
BRIGHTON: TUFF RED 7 Zap, Old
Ship Beach. 01273-821-588. 10-5am.
£7.50/£650. 4= Dave Randell, 0O

Fleming and Eric Powell... DJ
Gemini performs at the Relief
Records Party at GLUB FOOT
(Escape, 10 Marine Parade. 01273-606-
906. 10-2am. £6/£5 - ) alongside
Andy Mac.

BRISTOL: TEMPTATION Lakota, 6
Upper York St. 0117-942-6208. 9.30-6am.
£5/£7. - Late-night special with
Joey Beltram, Jon The Dentist,
Casper Pound, Phil Perry (just

¢ back from BCM over in Majorca,
i where he set the standards for

1996), lan Wilkie, Jody and Leon

Pleased Wimmin (bang on form
right now), Allister Whitehead,
Ben Hudson and Andy Fisher all
play at KARANGA (New Trinity Centre.
0973-339-992. £12.50).

CHESTER: SWEET - MUZIK
PARTY Blimpers, City Rd. 01244-343-
781.9-2am. £7/£6. Muzik host with
DJs Gordon Kaye, Russ K Klass
and Phil Cooper. Watch out
for the Muzik scratch cards and
you could win yourself free drinks
at the bar, exclusive Muzik shirts

or a six-month subscription to the
magazine. See you there.
DERBY : THE FRIDAY CLUB Blue
Note, 14a Sadler Gate. 01332-295-155.
10-2.30am. £5. Ricky Stone and
Timm & Laurie.

DUBLIN: TEMPLE OF SOUND
Ormond Quav. 00-3531-872-1811.10.30-

i late.£6. <~ With Johnny Moy and

Billy Scurry.

EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am. £7.
Twitch, Brainstorm, The Dribbler
and The Bill. .. Girls On Top
guest at SHEBANG (New Calton, Calton
Rd. 10-4am. £7/£5)... Craig Walsh
gets his hands dirty at LIFT (The
Attic, Dyers Close. 0131-229-0514.10.30-
3am. £5/£4) with Paul and Euan.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 11-3am.
£7. Stuart McMillan and Orde
Meikle. .. Micheal Kilkie resides
at THE ARK (The Tunnel, Mitchell St.
0141-204-1000. 10.30-3am. £5/£3). ..
Sommerville and McKrosskan
host THE YARD (Sub Club, 22 Jamaica
St. 0141-248-4600. 10-3am).

Spectrum, Oxford

: GUILDFORD: ABSOLUTLEY
: FABULOUS 4-6 Woodbridge Rd. 01483-
304-202. 9-late. £6/£5. Dave Gill and

special guests.

HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St.01432-267-378.
10-2am. £6. 4= With Carl Coxand
Paul Broughton.

HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9. John
Lancaster and guests.
INVERNESS: JUNGLE PALACE
loe Centre. 10-late. £6. &= Featuring
the top talents of Ashley Beedle
(heard dropping Underground
Resistance's “Stardancer” at
Cream in Glasgow last month)
and Steve Dell.

LEEDS: UP YER RONSON Pleasure
Rooms, Marrion St. 0113-244-5521. 10-
Aam. £9/£7. Buckley, Marshall and
Andy Ward.

LIVERPOOL: HERBAL TEA PARTY
The Mardi Gras, 53a Bold St. 0151-708-
5358. 9.30-2am. £6. Missile Records
Party with one of the UK's leading
techno DJs, Tim Taylor, who is

¢ joined by Nico.

Pic: Raise-A-Head
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mucho macho promotions

Imonk o Pire

MONKEY MAFIA- Jon Carter, Heavenly Records

Good Friday April 5th @ Grays Inn, 4 Grays Inn Rd. WC1
(next to Chancery Lane tube) £4 B411 £7 after (£5 NUS)
Resident DJ’s : Tim Punter, Palio, Andy Forbes

A new monthly gig playing a definitive mix of 303’s
bass fed funk, hip hop & breakbeat techno
info line: @ records 0171 494 0792

Coming up : J Saul Kane, Derek Dah Large, Bushflange and more.

presented by

;Gsﬁ Y hetur o the Source & TheFridge.

0bO-"Mall” Fiday 236h March. atThe Fridge, Briton sm‘g .
Live PA's from: Medicine Drum & Outer Active

(Limited 500 Vinyl Pressing)
Deck Wizards: Chrisho, Sid Shanti, Psi Wild

obO-"Fut!”
(16 Tracks cco?npiled from
“Slide Burn “,”Slide Burn Il”
Tickets £6 adu / £10 door, from the Fridge 0131 326 5100 & usual outlets. Doors 10pm il Gam
Medicine Drum’s dehut single "Water” out April 8th
Outer Actiue’s debut single 'Up & Mom / Acrogen’is out now.

and “Mall”L.P.s

More info at:
@ P.O. Box 8684, London N9 ORZ
or Fax: 0181-345 6940

3 X CD HOME ENTERTAINMENT PACKAGE

MIX 1: THE DUB WARM UP
1: DISCO EVANGELISTS - DE NIRO (DUB)
2: ILL DISCO - KEEP THE JAM GOING
(LIVE AT THE OPL MIX)
3: MARCUS SHULZ - THE JOURNEY
4: TAIKO - ECHO DROP (HARD MIX)
5: E-LUSTRIOUS - IN YOUR DANCE
6: ROLLIN’ GEAR - I'VE GOT IT
7: THE REESE PROJECT - DIRECT ME
(SASHA'S 3AM DROP MIX EAT ME EDIT)
8: JOE T VANNELLI PROJECT - SWEETEST DAY OF MAY
(GOSPEL DUB & JTV DUBBY MIX)
9: DESERT - MOODS (CLUB MIX)
10: ISHA D - STAY (TONIGHT)

. (CHRIS & JAMES FULL EPIC 12" MIX)

MIX 2: THE FULL ON WORKOUT

LEFTFIELD/LYDON - OPEN UP (THE VOCAL MIX)
SOLITAIRE GEE - SLUMBERLAND

NATURAL BORN GROOVES - FORE RUNNER

THE BUBBLE - THE BUBBLE (TEMPLE OF DOOM MIX)
FADE - SEPARATION

TENTH CHAPTER - WIRED (STONK MIX)

PSYCHOSIS - TECHNO FABLE

UNDERWORLD - COWGIRL (ORIGINAL)

: BLUE AMAZON - NO OTHER LOVE

10: FUTURE SOUND OF LONDON - PAPUA NEW GUINEA

MIX 3: ADDITIONAL FULL LENGTH 12" MIXES

1: HARDFLOOR - MAHOGANY ROOTS (WORK REMIX)
2: PIZZAMAN - BABYLOOP

3: REJUVINATION - REQUIEM PART 1

4: CANE - RELEASED IN SPACE MIX 1

5: RHYME TIME PROD. - YOU & ME (HARD MIX)

6: GOODFELLOS - DO WHAT YOU LIKE

LA CREME DE LA CREME

THE CREAM OF UNDERGROUND HOUSE MUSIC

seedeanen

A RETROSPECTIVE MIX 1993-1996

SELECTED TRACKS ALSO AVAILABLE ON
DJ FRIENDLY FINAL VINYL

OUT 18-3-96

DISTRIBUTED BY PINNACLE

THE CREAM OF UNDERGROUND HOUSE VOLUMES 1-7
NOW AVAILABLE AT MID PRICE
[KOLD 001/002/003/004/005/006/007/010]

e,

e
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LONDON: FRISKY ? Ministry Of
Sound, 103 Gaunt St, SE1. 0171-378-6528.
11-8am. £12/£8. The Cream Pulse
Tour hits London with Graeme
Park, Allister Whitehead, Dave
Clarke, Paul Bleasdale and Les
Ryder. Get ready for hundreds of
Creamregulars and don't expect
to leave them until the following
afternoon. .. CJ Bolland, Gayle
San, Dave Angel, Jon Cooke,

Eric Powell, Dave Clarke, Steve
Johnson and the Do-It Sound
System are at BEYOND THE FINAL
FRONTIER (Complex, 1-5 Parkfield St,
Islington, N1, 0171-428-9797. 10-5.30am.
£12/£10/£8 &+ ).... Brandon Block,
Laurence Nelson (who rocked
The Gallery last month), Steve
Lee, Danny Keith and Darren
Payne indulge at THE GALLERY
(Turnmills, 63 Clerkenwell Rd, E1.0171-
250-3409. 10-7.30am. £10/£8). .. John
Kelly, Seb Fontaine, Luke Neville
and Julian Vern help celebrate the
second birthday of GLITTERATI
(Cross, Goods Vd, York Way, N1. 0171-
837-0828.10.30-4.30am. £12)... Mrs
Wood and Blu Peter pump up
the main room over at GARAGE
(Heaven, Villiers St, WC2. 0171-839-5210.
9-3am. £7) while Steven React and
Princess Juliaand keep things
smooth upstairs. .. Chris & James
guest at WHOOP IT UP (The Gardening
Club, The Piazza, Covent Garden, WC2.
0171-497-3153, 11-5am. £8/£6) in the
company of Joel Xavier, Lekker
and Nick Hook. .. KCC, Unique,
Frankie Foncett, Layo, Foster,
Catfish and Jasper all perform at
FLAVOUR (The End, West Central St,
WC1.0171-379-4770. 10-6am. £10/£8)....
Mark Moore visits Nicky Holloway
at THE VELVET UNDERGROUND (Velvet

Boardwalk.

NAME: Tony Jones.

CONTACT: 01329-280-266.

BORN: Portsmouth. September 23, 1972.

EXPERIENCE: “I have been DJing for 18 months, but have
been collecting records for around eight years. I've put on
and played at local dance events and have played gigs in
Chichester and Brighton. | currently work in Withit Waxx
Records in Portsmouth.”

FAVOURITE DJs: Laurent Garnier, Darren Emerson, Mr C,
Masters At Work, Aubrey.

FAVOURITE CLUBS: Ministry Of Sound, The End, Club UK
(London), Empire (Portsmouth circa 1990).

FAVOURITE LABELS: Prescription/Cajual, Planet E, Touché,
Transmat, K4B, Plink Plonk, F Communications.

ALL-TIME FAVOURITE TRACKS: Deee-Lite - “Wild Times
(Derrick May Remix)”, Rhythim Is Rhythim - “Strings 0f
Life"/“The Dance”, Ron Trent - “Altered States”.

CURRENT CLASSIC TRACKS: Octave One - “Cymbolic EP”
(430 West), Clark - “Lofthouse EP” (Planet E), Marcello
Featuring Derrick May - “Serenity” (100% Pure), DJ Sneak
- “Polyester EP” (Henry St), Red Planet - “Volumes 1-6"
(Red Planet/ UR).

FRUSTRATIONS: “Too many people are into DJing for the
wrong reasons. There are too many Sasha and Oakenfold
wannabes who want the fame and fortune. I've lost count
of the amount of times I've been to a club and heard the DJ
play the same records which were played on the previous
weekend's “Essential Mix”. People seem to he afraid to
play tracks which are more than a month old. If a record is
good, I'll play it for years. I'll play something which is more
than four years old but still sounds fresh. When someone
comes up and asks me what it is, their attitudes totally
change when they find out it's old.

“Idon’t claim to be the best mixer, but too many of the so-
called top DJs can’t mix and they are content to play one
style of music all night, often only playing records from their
associated labels, thus creating a very bland evening for
punters. | also think music is for everyone. We don’t want

: Underground, 143 Charing Cross Rd, WC2.
0171-734-4687.10.30-4am. £10/£8). ..
Keith, Dodge and Abbey are your
hosts at the JAZBAH (The Square
Room, Leicester Sq, WC2. 0171-738-6527.
10-3am. £5)... Roy The Roach
spins at HANKY PANKY (SW1 Club,
Victoria St, SW1. 0171-287-0705. £10)
with guests. .. Jack ‘n’ Daniels,
Mark Anthony, Dominic Moir and
Rob Blake are at SLINKY (Legends,
29 01d Burlington St, W1. 0171-437-9933.
10-6am. £10/£7)... Graham Gold,
Dave Lambert, Darren Pearce
and Craig Dimech live it right up
at PEACH (Leisure Lounge, 121 Holborn,
EC1.0171-242-1345. 10-6am. £7). Still
rammed, week in, week out. . .
Dom T and Neil Charles are at
ATOMIC MODEL (Iceni, 11 White Horse
St, W1.0171-495-5333. 11-3am. £10).
MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats. 0161-
237-3128.10-3am. £6. Experimental
techno from the world's finest. ..
Nipper is joined by MC Kinky

at PLANET SHINE (Hacienda, 11-13
Whitworth St. 0161-236-5051. 10-3am.
£7/£4 J+) with Stuart B, Dave
Rofe and Pete Robinson in the
Fifth Man. And look out for Jason
Boardman and Dave Haslam at
YELLOW, which takes place at the

MANSFIELD: RIPE The Yard, 61
West Gate. 0162-322-230. 8-2am. £5.
Duncan Betts & Nick Rogers.
MIDDLESBOROUGH: SUGAR
SHACK Empire, Corporation Rd. 01642-
253-553. £8. Hard Times Party with
Kevin Saunderson, Miles Hollway
and Elliot Eastwick.
NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 10-2am.
£6/£5. Simon Owens, Skev Hans,

Ken Doh (the mystery man behind
the huge “Nakasaki EP" on ffrr)
and Funkichunks.

NORWICH: OFFYERFACE The
Waterfront, King St. 01603-626-638. 9-
4am. £8/£7. Charlie Hall, Sherman
and The Woodshed live onstage.
NOTTINGHAM: HEAVENLY
SOCIAL Deluxe, 22 St James St. 0115-
947-4818. £8/£6. Top night with The
Chemical Brothers, Mr Andrew
Weatherall, James Holroyd, Jon
Carterand Krash Slaughter. ...
Jim “Shaft” Ryan plays at CAFE
LATINO (The House, 169 Huntington St.
0115-956-5324. 10-2am £6) with The
Angels Of Love.

PERTH: WILDLIFE Ice Factory, Shore

to be forced to
dress up like
twats to getinto
aclub. Music
and socialising
is why we go out
and I really think
corporate clubs
are killing the
scene. House
music for all!”
MUZIK’S VERDICT: The South Coast is well on the up, with
storming club nights emerging in areas like Portsmouth,
Southampton, Bournemouth and Brighton. And reflecting
this resurgence, is this month’s Bedroom Bedlam winner.

Born in Portsmouth and now living in Fareham, Hampshire,
college graduate Tony Jones has turned in two tapes which
prove that this man has the open mind to take him to the top.
The first selection is “Deep Down”, paying respect to Ron
Trent, Chez Damier and DJ Sneak. And while his choices
are an immaculate collection of doleful and soulful house,
taking in everything from “The Sandman” to jazztastic 4/4,
it’s the smooth, silky mixing which really makes you sit
up and take notice. The tracks truly meltinto each other as
hasslines breeze into the mix to announce the next track.

In addition, the programming warrants Tony a job for the
BBC. The “Hardphunk” mix launches straight in at the deep
end, with Carl Craig’s “Remake Uno” pitched up and up to
a breathtaking pace. While it loses some of the soul of the
track, the mix sprints along and takes you away into Dave
Clarke’s “Southside” and later still into The Trancesetters.

: Tony isn't trying to be too exact with the mixing, just subtle

and satisfying. All in all, it makes for wonderful listening.
The South Coast needs this man.

® Please send all Bedroom Bedlam tapes to Ben Turner at
Muzik, King’s Reach Tower, Stamford St, London SE1 8LS.
And remember to include a passport-sized photograph.

Road. 01382-581-140. 10-3am. £8/£7.
* Darren Stekes joins Zammo
and Mark Stuart.
READING: THE FULL MONTY The
Holy Rooms, Castle St. 01734-580-834.
10-4am. £8. Judge Jules.
RIBCHESTER: PRISM The
Lodestar, Ribchester Rd. 01254-878-138.
9-2am. Chris Freedam is the guest
alongside Mark Freejack, Kurt
Williams and Gary Shakespeare.
ROMFORD: CULTURE SHOCK '96
Hollywood, Atlanta Boulevard. 01708-742-
289.9-3am. £8/£6. With Luke Neville,
Seb Fontaine, Jay Farrugia, Tony
Grimley, Gareth Cooke, Miss Jo
Lively and Steve Goddard.
SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 9.30-4am.
£8/£6. Dave Seaman, Tall Paul and
Luvdup.
SOUTHAMPTON: CREAM TOUR
Mansion House, Worthing. 0585-057-738.
9-3am. Call for info.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-229-384. 9-3am.
£71£5. Al McKenzie and Angel.
STOKE: SIN CITY The Academy,
Glass St, Hanley. 01782-213-838. 9-4am.
£10. Pimp special with John Kelly,
Sanjay and John Taylor.
SWANSEA: UP FOR IT Escape,
Northampton Lane. 01792-290-504. 9-
2.30am. £10. Checkpoint Charlie
Tour with Jon Pleased Wimmin,
Billy Nasty, Danny Slade and
Andy Cleeton.
SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-531-
384.9-3am. £7. J Judge Jules and
KGB play house while Brisk, Billy
Bunter, Menace and Vinyl Junkie
play techno.

ABERDEEN: CELEBRATE LIFE Joy,
1 Regents Quay. 01224-584-334. 9-2am.
£5. With Austyn Davidson and
Nigel Grasham.

BATH: CREAM - THE HIDDEN
CURRICULUM COLLEGE TOUR Bath
University, Claverton Down. 01225-826-
826. £6/£5. Paul Bleasdale and
Matthew Roberts.

BELFAST: CHOICE Art College.
01232-776-084. 9-1.30am. £11. Claude
Young, Keith Connolly, David
O’Grady and Alan Ferris... Mark
Jackson plays at WISDOM (Network,
11a Lower North St. 01232-237-486.
8-late. £6).

BIRMINGHAM: \WOBBLE FOURTH
BIRTHDAY Venue, Branston St. 0121-
233-0339.11-7am. £10. #** Carl Cox,
DJ Digit, Max Mystery, Si Long,
Phil Gifford, The Lovely Helen and
Matt Skinner all host the fourth
birthday of one of the UK's most
celebrated nights. .. Brandon
Block has FUN! (Steering Wheel,

Wrottesley St. 0121-622-1332. 10-late.

£8) with Gary Bennetton, Paul
Sawyer, John Locke and Phil
Cooper... MISS MONEYPENNIES
(Bonds, Bond St. 0121-633-0397. 9.30-
late. £8.50) is hosted by the Ryan
Brothers... Tom & Jerry Bouthier
guest at REPUBLICA (Bakers, 162
Broad St. 0121-633-3839. 10-3am. £8/£5)
alongside Scott Bond and Andy
Cleeton... Sven Vath, DIY, Colin
Faver, Smokescreen, Nathan
Gregory and The Dugzab Sound
System are all at ATOMIC JAM (Que
Club. 01203-555-056. 9-6am. £11.50)
with Earth Nation live on stage.
Watch those doormen, mind! ..
Colin Dread and Wayne Good
spin hard house at BANG ON (Circus,
450 Mosley Rd. 10-late).
BLACKPOOL: FEDERATION The
Main Entrance, Central Promenade. 01253~
292-335. £12. Dean Bell and guests.
BRIGHTON: KINKY CASINO
Escape, 10 Marine Parade. 01273-606-906.
10-2am. £6.50. #* Smokin' Jo, Paul
Clarke & Marcus Saunderson. ..
Tall Paul guests at GO IT GIRL (The
Zap, 01d Ship Beach. 01273-821-588. 10-
4am. £7.50/£6.50 4= ) with Paulette
and Neil Roden.

BRISTOL: FULL CYCLE ALBUM
LAUNCH PARTY New Trinity Community
Centre. 0860-645-784.9.30-4am. £10.
The Full Cycle imprint launch their
“Drum Dance Two" album with an
oustanding line-up which will be
one of the highlights of the month.
Featuring Roni Size back-to-back
with DJ Die, Jumping Jack Frost
back-to-back with Brian Gee, DJ
Krust, DJ Suv, MC Dynamite and
aspecial guest.

BURNLEY': ANGELS Curzon St.
0128-235-222. 9-2am. £8/£6. The Up
Yer Ronson Tour with Allister
Whitehead, Marshall, Buckley,
Paul Taylor, Paul Murray and Neil
Metzner. Live percussion from
all-round top man, Shovell.
COALVILLE: PASSION Emporium,
Belvoir Rd. 01530-815-278. 9-2am. £7.50.
Jon Pleased Wimmin, Billy Nasty,
Cecil Moore, JFK, Tee Smithand
Andy Weaver.

DERBY : PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
Tony DeVit (aregular on London's
Kiss 100FM on Tuesday nights),
Mike E Bloc, Pete & Russell and
the Progress group. .. Jon Da
Silva plays at SHOPPING (The Trinity,
Willow Row. 01332-372-374).
DUBLIN: TEMPLE OF SOUND Ormond
Quay. 00-3531-872-1811. 10.30-late. £8.

“ Rocky & Diesel.... React host
aknees-up at HARMONY AT THE
ORMAND (Ormand Centre, Ormand Quay.
00-3531-405-53005. 9.30-2.45am. £8.50)
with Mrs Wood and Blu Peter.
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OUR STAR DJ
LINE UP INCLUDES:

Tom & JERRY BOUTHIER

P.A. DREAM FREQUENCY
P.A. SHASDES OF RHYTHM
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24 HOURS OF UNPRECEDENTED ENTERTAINMENT

CARR LANE, NR. MORECAMBE, LANCASHIRE.
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Jazi—masterand Talkin' Loud s premo
GILLES PETERSON

WHEN AND WHERE WERE YOU BORN?

September 28, 1964, in Paris. 'maLibra.

HOW DID YOU START DJING?

Mobile discos and pirate radio stations. At the age of ahout 15,

I was living in Croydon, south London, and | was a real soul boy.
I was really inspired by people like Robbie Vincent over at Radio
London and Invicta, the pirate station. 1 was also wangling my
way into clubs like Burford Bridge near Epsom, listening to a lot
of Brit-funk. | then started spinning at local parties and at school
discos. Chris Banks was probably my biggest inspiration by that
time, because he put humour into his DJing.

HOW WOULD YOU DESCRIBE YOUR SOUND?

From drum ‘n’ bass to bass ‘n’ drum, and ever-changing. | try to
create animage, a picture, to take you on a voyage through lots
of space. Sometimes it's smooth, other times it's rough. That's
howlamasaDJ.

WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?

The first one | remember buying was a Caravan album called “In
The Land Of Grey And Pink”. It was an early Seventies prog-rock
album, but if you listen back to it now, it still sounds brilliant. 1
was lucky because my brother was into good rock music.

AND THE LAST?

The “True People” album on React. There are some really great
tracks onit. I've also just picked up the Tortoise album, anew
Stereolab single and an album by Cassandra Wilson, who sang
on the Courtney Pine single, “I've Known Rivers”.

HOW MUCH MONEY DO YOU SPEND ON RECORDS?

Lots and lots. I've got to join all the dots, so | buy both old, rare
records and brand new ones. I probably spend around £800 a
month on new releases and the same again on old ones.

WHAT CHANGES WOULD YOU MAKE TO THE DJ SCENE?

I'd make it just a bit less stressful. My impression is that it’s all
become alittle tense. We need to get the fun back into it. The
music and the clubs are brilliant, but people are a bitego-fuelled

now, they all
seem to be
too uptight
and way too
competitive.
That's why I like
Ross Dorado and
Ben Wilcox. They're
not obsessed with being
technically perfect. The best DJs

are the ones who can have fun.

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?

My higgest strength is that | am open-minded and | always try
to progress, to go forwards with music. And | suppose my main
weakness is that | can’t mix to save my life! I'm justnot that kind
of aDJ. But'ma good party man. | can play mad tracks and get
away with it.

WHO ARE YOUR FAVOURITE DJS?

Chris Banks and Colin Curtis from the old school. Of today’s DJs,
I'd say Patrick Forge, Fahio and Bukem, Paul “Trouble” Anderson,
James Lavelle, Ross Dorado and Ben Wilcox.

AND YOUR FAVOURITE CLUBS?

Definitely Speed. That's still the one for me. Also Anderson’s The
Loft, my own Far East, and anywhere Count Indigo is playing.
WHAT WOULD YOU BE DOING IF YOU WEREN'T A DJ?

I'd probably be working in a record shop. Or playinginside right
for Arsenal.

WHAT NEXT FOR GILLES PETERSON?

Loads of new stuff on Talkin’ Loud, including albums by Galliano,
4 Hero, Roni Size, Nicolette, UFO, Shawn Lee and Karim Kendra.
Radio shows for Nova in France, Mafia in Finland and Couleur A
Trois in Switzerland. I'm alsoinvolved in a production project,
but that's all kind of secret for the moment. And I'm off to Japan
in the next month or so.

EDINBURGH: STRIPPED La Belle
Angele, 11 Hasties Close. 0131-225-2774,
10.30-3.30am. £6. With Zammo and
Kris Keegan.

GLASGOW: SUB CLUB 22 Jamaica
St. 0141-248-4600. 11-4.30am. £8. Nick
Holder and Alton Miller join Harri.
HUDDERSFIELD: THE INDUSTRY
Follies, Lockwood Road. 01484-846-703.
9-late. £7.50/£6.50. Greg Fenton and
Lex Loofah.

LEEDS: BACK TO BASICS Pleasure
Rooms. Marrion St. 0113-244-9474.10-
6am. £12/£10. Miss Moneypennies
night featuring Mark Moore, Craig
Walsh, Jim “Shaft" Ryan and Nick
Peach joining the regulars, Ralph
Lawson, Huggy, Lee Wright,
James Holroyd and Simon Mu. ...
THE ORBIT (After Dark, South Queen St,
Morley. 01132-523-542. 9-2am. £10/£8)
continues torock the North. ..
Curtis and Daisy & Havoc are

at VAGUE (Wherehouse, Summer St.
0113-246-1033. 10-4.30am. £10/£8).
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693, 9-2am.
£10/£7.J4 Allister Whitehead,
John Kelly, Justin Robertson, Paul
Bleasdale, Andy Carroll and
James Barton. .. Richie Hawtin
guests at V0ODOO (Le Bateau. 0151-
709-6508. 8-2am. £6 &+ ) with Steve
Shields, Andy Nicholson and
Secret Weapon.

LONDON: CLUB FOR LIFE The
Gardening Club 2, 196 Piccadilly. 0171-
497-3153.10.30-6am. £12/£10 Life Organ
members. Keld Tholstrup, Darren
Stokes, James Mac, Laurence
Nelson, Simon Cross & Simon
Webdale... Marshall Jefferson,
Terry Farley, James White, Giles
Patterson and Medicine Bar are
at KINGSIZE (Complex, 1-5 Parkfield St,
Islington, N1. 0171-428-8797. 10-5.am.
£121£10 ¥ ... Paul Edge joins
Russ Cox, Paul Tibbs and Keith
Fielder over at SEX LOVE & MOTION
(Soundshaft, Charing Cross, WC2. 0956-
438-004.10.30-3.45am. £8/£7)... Paul
Gardener resides at JUST CAN'T
GET ENOUGH (The Gardening Club, 4 The
Piazza, Covent Garden, WC2. 0171-379-

4793, £12/£10).... RULIN’ (Ministry Of
Sound, 103 Gaunt St, SE1. 0171-378-
6528. 11-9am. £15) continues with
the finest in American house. The
Vodka Bar now also has decks,
promoting up-and-coming young
jocks... Amanda, Tony Foxwell,
Joby and Chris Gee appear at MR
MEN IN CLUBLAND (Happy Jax, Arch 5,
Shand St, SE1. 0973-267-7715. 10-6am.
£10)... Norman Jay, Paul Harris
and those Toxic Twins join Rob
Sykes at the all new BARCABOODLE
(Raw, 112a Great Russell St, WC1.0171-
637-3375.10.30-4.30am. £12)... Andy
B, Dean Savonne, Chas Levin
and Chris Corbett spin the tasty
grooves at RELEASE THE PRESSURE
(Paramount City, Great Windmill St, Soho,
W1.0171-287-0503. 9-4am. £8). .. Dean
Savonne also joins Dana Brown
Danny “Buddha” Morales, Gareth
Cooke and Danny Foster over at
PLEASURE AT THE PALACE (Camden
Palace, Camden High St, N1. 0171-267-
0503.9-8am. £12)... Craig Dimech
isinresidence at THE SATELLITE
CLUB (The Colliseum, Nine Elms Lane,
Vauxhall. 0171-582-0300. 10-6am. £12)
with guests. .. Judge Jules, Pete
Wardman, Steve Harvey, Andy
Manston, Paul Kelly, Arron and
Andy Morris get together over at
THELEISURE LOUNGE (Leisure Lounge,
121 Holborn, EC1. 0171-242-1345.10-
6am. £10)... TRADE (Turnmills, 63
Clerkenwell Rd, E1. 0171-250-3409. 3am-
1pm), with Tony DeVit finishing the
night off. .. Micky Finn, Randall
and Kenny Ken keep the mega
basslines pumping at AWOL (SW1
Club, Victoria St, SW1.0171-613-4770.
10-6am. £12/£10)... K Klass, Darren
Darling and Luis Paris appear at
BAMBINA (Venom, Bear St, WC2. 0171-
734-7110.10.30-late. £12)... Norman
Jayand Double Jay take the guest
slots at GARAGE CITY (Bar Rumba,

36 Shafteshury Av, W1. 0171-287-2715.
10pm-6am £10) alongside residents
Bobby & Steve. .. Steve Harvey,
Rob Tissera, TWA, Smokin' Jo,
Nick Brown, Terry Marks, Phil
Perry, Paul Kelly, Nick Dare, Ann

Savage and Oliver McGregor are
all at UNITED KINGDOM (Club UK,
Buckhold Rd, SW18. 0181-877-0110.
10-6am. £12/10)... Seb Fontaine,
Judge Jules and Norman Jay are
at MALIBU STACEY (Hanover Grand,
Hanover Square, W1. 0181-964-9132.
10-4.30am. £12)... Nicky Holloway
and Chris Good hold court at
THE VELVET UNDERGROUND (Velvet
Underground, 143 Charing Cross Rd,
WC2. 0171-734-4687. 10.30-4am. £10).
MAIDSTONE: BABYLOVE The
Polo Club, Wierton Place, Boughton,
Monchelsea. 01622-758-257. 3-2am.
£5/£7. The Boot Boys... Mickey
Finn, Darren Jay, Andy C, Ron, Si
and Wild Child spin at HEAT (Atomic,
3 Mainhall. 01424-440-220. 8-2am) with
MCs Stevie Hyper and Fearless.
MANCHESTER: GOLDEN Sankeys
Soap, Beehive Mill, Jersey St. 01782-621-
454.9-3am. £10/£8. &= John Kelly,
Pete Bromley and Dean Wilson. ..
Nipper gets himself a LIFE (Bowlers,
Longbridge Rd. 0891-517-499. 8-late.
£12) with John Waddicker, Bowa,
Roo, Nick Welton, Craig Stocks
and Triple X... Graeme Park,
Tom Wainwright, Bob Langley
and DickJohnson are, of course,
at THE HACIENDA (Whitworth St. 0161-
236-5051,9.30-3am. £12 &)
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 9-3am.
£7.8 Dave Valentine (good to
see this man getting the props he
deserves), Eric Powell (likewise
Mr P) and Scott & Scooby.
NEWCASTLE-UNDER-LYME:
SPOILT Time & Space, The Midway.
0385-245-402. 9.30-2am. £7/£5. With
Brandon Block, Peer The Viking
and Chris Lyons.

NEWPORT: CLICHE Central Square,
St Mary's Street. 01785-229-384. 9-2am.
£8. With DJ Angel, D Milne and
Craig Campbel.
NOTTINGHAM: RENAISSANCE'S
FOURTH BIRTHDAY PARTY Colwick
Hall, Colwick Park. 01782-711-886.
8.30pm-4am. £40. With aline-up of
John Digweed, Jeremy Healy, The
Fathers Of Sound, Dave Seaman,

Jon Pleased Wimmin, Alex Neri,
Chris & James, Marc Auerbach,
Joe T Vannelli, Robert Miles, lan
Ossia, Parks & Wilson, Nigel
Dawson. Oakenfold also hosts
a Perfecto tent with Quivver,
BT, Grace and Mozaic... Seb
Fontaine spins at 100% PURE
DELUXE (Deluxe, 22 St James St. 0115-
947-4819. 9.30-late. £10/£8) in the
company of Gordon Kaye, Timm
& Laurie, Ossia and Johnathan. ..
Nicky Holloway &K Klass are at
THE HOUSE (The House, 169 Huntington
St. 0115-956-5324. 10-late. £8/£7/£6)
alongside Dino and Jon Of The
Wicked Bitches.
NORWICH: MILKY LUNCH HOST
THE MISS MONEYPENNIES TOUR The
Waterfront, Kings St. 01603-632-717.9-
2am. £8/£7. Nancy Noise, Tony
Clarke and Disiree Dub Fire.
PAISLEY:CLUB 69 Roxy's, 40 New
Sneddon St. 0141-552-5791. 9.30-2am.
£5. Martin and Wilba.
READING: LUVIT! Holy Rooms, 11
Castle St. 01753-694-214. With Fat
Tony, Danny Morales, Matt Jam
Lamont and Raj Pannu, alongside
resident spinners Antony Randall
and ClintT.
SHEFFIELD: GATECRASHER
SPRING SERIES The Arches, Walker St.
0121-605-8960. 10-6am. £12/£10. Mark
Moore, Judge Jules, Scott Bond
Antony Pappa and Matt Hardwick
onthe decks... Up Yer Ronson
host LOVE TO BE (The Music Factory,
London Rd. 0113-242-7845. 9-6am. £15)
with Jeremy Healy, Boy George,
The Fathers Of Sound, Craig
Campbell and Mary Pearce. .. DJ
Dove, Ralph Lawson, Neil Hinde,
Pat Barry and Paul Ingall are all
at SATURDAY AT REPUBLIC (The
Republic, 112 Arudel St. 0114-243-2210.
9-4am. £8/£7).
SOUTHAMPTON: HULLABALOO
Sity Of Sound, 19 Hanover Buildings.
01703-225-275. 9-2am. £5/£4/£3. Ben
Astill, Christian Leigh and Mike
Spacey, plus guests.
SOUTHEND: ENOUGH T0 MAKE
YOU COME Club Art, 9 Elmer Approach.
01702-333-277.9-2am. £6/£4. Roy The
Roach, Stevee B and SiBarry.
STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838. 9-4am.
£10. The Positiva tour with Judge
Jules, Kirsty McAra, Craig Brown,
Dave Lambert, Sanjay and a PA
from the Lisa Marie Experience.
SWANSEA: ESSENGE The Escape,
Northampton Lane. 01792-465-550.
9-2.30am. £7. With Luvdup, Alfredo,
Danny Slade and Jamie Giiffith. ...
Check out the garage vibes at
RHYTHM ‘N’ VIBE (Monroes, Liberties,
Kingsway. 01792-466-776. 9-2am. £4).
SWINDON: FRISKY Brunel Rooms,
Havelock Sq. 01793-531-384. 9-2am. £7.
= Craig Bartlatt, Dave Jones
and Martin P.

SUN

CHERTSEY: FULL CIRCLE Quay
Club, Chertsey Bridge Rd. 01753-263-
0420. 4pm-10pm. £5. Phil Mison is
upstairs, Phil Perry downstairs.
LONDON: METALHEADZ The Blue
Note, 1 Hoxton Sq, N1. 0171-728-8440.
7-midnight. £7/£5. Sundays will not
be the same again. Not now the
Metalheadz night has developed
into an institution in the capital.
All scenes need a focal point and,
while the capital is lacking for so
many genres, the hardstep sound
is well serviced by this. Goldie's
presence helps the unity, but the
rotation of Grooverider, Fabio,
Doc Scott and Kemistry & Storm
is what truly makes this one of the
best nightsin London... Pete
Wardman is at SUNNY SIDE UP (The
Chunnel Club, 101 Tinworth St, SE1. 0181-
723-4884. 7Tam-6pm. £5) with Drew

and guests. .. Luke Howard and
Princess Julia host QUEER NATION
(The Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. £6)...
Danny Foster, Andy B and Scott
Bradley appear at G00D LIFE (The
Music Box, 50 Clapham High St. 0171-
622-8980. 7pm-12.30am. £5/£3).

LONDON: CHILLIN’ Riki Tik, 23-24
Bateman St, W1. 0171-437-1977. 8-1am.
Free. Jim Masters and friends. ..
Phil Brill and DJ Alice host CLUB
TROPICANA (The Gardening Club, 4 The
Piazza, WG2. 0171-497-3153.10.30-3am.
£5/£3)... THAT'S HOW IT IS (Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715. £3) continues with James
Lavelle, Ben Wilcox and Gilles
Peterson... Nicky Holloway
and Paul Harris are at WORLD
REGESSION (Velvet Undreground, 143
Charing Cross Rd, WC2. 0171-734-3159.
10-3am. £5).

NOTTINGHAM: FFS Trent
University, The Arena, Benenson Building,
Clifton Campus, Clifton Lane. 0115-956-
5324. £4. Chris & James headline
with Jon Of The Wicked Bitches
and Junior Perez.

TUES

LONDON: THE PINCH The
Gardening Club, 4 The Piazza, WC2.0171-
497-3153. 10-3am. £5/£4/£3. Fabio
Paras spins a five-hour set.
MANCHESTER: STONELOVE
Hacienda, Whitworth St. 0336-404-960.
9-late. £250/£1. W« A big student
night where drinks are only £1.
WEDNESDAY MARCH
BATH: DIG THE NEW BREED Moles
Club. 0973-339-992. 8.30-1am £3/5.
With Tim, Gerard and guests.
LEEDS: THE GOOD LIFE The Pleasure
Rooms, Lower Merrion St. 0113-244-
9474.9.30-2am. Jeremy Healy, Lee
Wright and Soulfunktion.
LONDON: SPACE Bar Rhumba, 36
Shaftesbury Av, W1. 0171-287-2715.
£5/£3. With The Idjut Boys, Kenny
Hawkes and Luke Solomon. ..
Jon Pleased Wimmin and Paul
Woods host PLEASED (Velvet
Underground, 143 Charing Cross Rd, W1.
0171-439-4655. 10.30-3am. £6)... Jon
Carter returns to GONNECTED
(The Soundshaft, Hungerford Lane, Off
Villiers St, WG2. 0171-930-9604. 10-3am.
£3/£5).... Paul “Trouble” Anderson
continues at the THE LOFT (HQ, West
Yard, NW1. 0171-813-5266. 9.30-3am.
£5)... Terry Mitchell and Matt
Simons reside at THE ELEGTRIC
UNDERGROUND (The Gardening Club, 4
The Piazza, Covent Garden, WC2. 0181-
317-4726.10-3am. £5/£3/£2)... Chris
Cross, Mrs Wood and Mr Pete
Wardman reside at INDULGENCE

: (The Fridge, Town Hall Parade, Brixton,
i SW2.0171-326-5100. 10-4am. £4/£3)...
i Darren Hamlin, Michael White

and Jason Martin play at ON CLOUD
NINE (9 Young St, Kensington, W8. 0171-
636-6271. 10-3am).
NOTTINGHAM: PEEL ME OFF
THE GEILING The Hippo Club. 0115-960-
6100. 10.30-2.30am. Sully guests.
PORTSMOUTH: PURE SEX The
Wedgewood Rooms. 01705-642-764,
9-2am. £4. Allister Whitehead,
Steve Conway and Stu Rising.

THURSDAY MARCH 21
BIRMINGHAM: KISS XL's
Nightclub, Fiveways. 0121-384-1916.
9-late. £4/£3/£2. Colin Dread, Ralph
EPand Tony Saches.
BRIGHTON: VIVE LA SHAFT The
Zap, 0ld Ship Beach. 01273-821-588.10-
2am. £3.50/£2.50. = Drum 'n’ bass
with Lovetrain and Inferno.
DERBY': PURE NOVA The Trinity,
Willow Row. 01332-372-374. 10-2am. £3.
Jeremy Healy.
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PRESENTS...

Saturday March 23
LONDON

THE HARDCORE DANCE
AWARDS — SPONSORED
BY MUZIK & RUFF CUTS

Club UN, High Road, London, N17

0181-520-6011. 10-7.30am. £12

Randall, Grooverider, Fabio, Mickey Finn, Kemistry & Storm,
Andy C, Rap, Dr S Gachet, Hype & Zinc, Steve Hyper, MC MC,
Rage, Slipmatt, Spinback, Dougal & Vlbes, Demolition Cru,
Tranzit, MC Ruff and Sy

Friday April 5
SWANSEA

UP FORIT — MUZHS

The Escape, Northampton Lane, Swansea
01792-652-854. 9pm-2.30am. £8
Judge Jules, Allister Whitehead, Danny Slade

Friday April 5
LONDON

AR TIMES = MUZIK I:’AFQTY

The End, West Central Street, London WC1

0171-379-4770. 1pm-10.30pm. Please call to confirm time
Terry Farley, Pete Heller, Miles Hollway, Elliot Eastwick and
Dave Piccioni

Saturday April 6
LIVERPOOL

CREAM — MUZIK PARTY

Nation, Wolstenholme Square, Liverpool
0151-709-1693. 9-2am. £10

Roger Sanchez, Andrew Weatherall, Allister Whitehead,
Paul Bleasdale, James Barton

Friday April 12
BOLTON
BARBARELLA - MUZIK PAR TS

The Temple, St Georges Street, Bolton

01942-887-711. 9.30-3am. £6

K Klass, Glenn Gunner, John Waddicker, Alan Smith and
. Simon Sterling

" For details of all Muzik parties please call the numbers provided
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UBLIN: PENETRATE DEEPER
Temple Of Sound, Ornond Quay. 11-late.
£5/£3. S+ Mark Dixon and guest
LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5.
LTJ Bukem, MC Conrad, Fabio
and friends. Even Larry Heard
was recently turned away ...
Laurence Nelson and Steve Lee
host ANIMAL HOUSE (The Gardening
Club, 4 The Piazza, Covent Garden, WC2.
0171-497-3153. 10-3am. £5/£3)... Eric
Powell and Jim Masters drop the
ULTIMATE BASE (Velvet Underground,
143 Charing Cross Rd, WC2. 01403-240-
395.10-3am) presents Carl Cox. ..
Marco Arnaldi and Alex Knight
play at MEGATRIPOLIS (Heaven,
Villiers St, WG2.0171-839-5210.9-3am.
£7)... White Trash are at CABBAGE
PATCH (Raw, 112a Great Russell St,
WC1. 0171-637-3375. 10.30-5am. £4/£3)
with Jared, Johnathan and Erol.
NOTTINGHAM: ASK YER DAD
Deluxe, 22 James St. 0115-947-4819.
9.30-2.30am. £3.50. Featuring major
guest DJs... AlMcKenzie guests
across at THE GARAGE (The House,
169 Huntington St. 0115-956-5324. 10-
2am. £3) together with Matt Wolf,
Dave Grantham and Jon Of The
Wicked Bitches. .. Phil Gifford
and Si Long from Wobble play at
THE KENNEL CLUB (Options, Goldsmith
St. 0115-941-0445. 9-2am. £4)

i \']

ABERDEEN: THINK AGAIN The
Pelican Club, Market St. 01224-585-667.
g-2am. J- Residents Twitch and
Paz Pooba. .. Brian Hutcheon
and Jacqui Morrison reside at
THE SECRET GARDEN (Joy, 1 Regents
Quay. 01224-584-332. 9-2am. £5).
ABERY STWYTH: HARDCORE
MAYHEM Porkies. 0585-766-809. £5. 8-
1am. Supreme and MC Freedom.
BIRMINGHAM: SLAG Steering
Wheel, Wrottesley St. 0121-415-4313.
10-2am. £7/£6. Owen Owens and
friends. .. Jon Da Silva guests

at CRUNCH (The Venue, Branston St.
0121-472-4581.10.30-6am) with Hollis,
Jarman and Atkins.
BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-726-311.10-
2am. £6/£5. Carl Cox and Steve
Murray. .. Dave Clarke joins Eric
Powell and OO Fleming at TUFF
RED 7 (Zap, Old Ship Beach. 01273
-§21-588. 10-5am. £7.50/£6.50 I~ ).
BRISTOL: TEMPTATION Lokota, 6
Upper York St. 0117-942-6208. 9.30-

4am. £5/£7. = Offers Daz Saund,
Fabio Paras, Alex Anderson,
Leon Alexander and lan Wilkie.
BOURNEMOUTH: CHECKPOINT
CHARLIE ON MANOEUVRES The
Academy Nightclub, 570 Christchurch Rd,
Boscombe. 01202-393-922. 8.30-1am.
Carl Cox, Billy Nasty & Gaz White.
CAMBRIDGE: MORE TEA VICAR
Chilford Hall. 01223-515-957. 9-6am. £15.
Graeme Park, Danny Rampling,
Paul “Trouble” Anderson, Nic

Slater, Dave Valentine, Grant
Plant and the truly splediferous
Southern Experience.
CHESTER: SWEET Blimpers, City
Rd. 01244-343-781.9.30-2am. £7/£6.
Terry Farley, Clive Henry, Russ of
K Klass and Phil Cooper.
DERBY : THE FRIDAY CLUB Blue
Note, 14a Sadler Gate. 01332-295-155.
10-2.30am. £5. Lisa Loud, Timm and
Laurie at the controls.

DUBLIN: - TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-late.
£6. Johnny Moy and Billy Scurry.
EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am. £7.
With Twitch, Brainstorm, Dribbler
and The Bill.

GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. With Meikle and McMillan. ..
Sommerville and McKrosskin
keep it warm in the THE YARD (Sub
Cluh, 22 Jamaica St. 0141-248-4600.
10-3am £5)... Kilkie, Ried and Foy
steer THE ARK (The Tunnel, Mtchell St.
0141-204-1000. 10.30-3am. £5/£3).
GUILDFORD: ABSOLUTLEY
FABULOUS 4-6 Woodbridge Rd. 01483-
304-202. 9-late. £6/£5. Dave Gill and
special guests.

HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378,
10-2am. £6. < Parks & Wilson and
lan Ossia.

HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9. Terry,
Ritchie and Lancaster.

LEEDS: UP YER RONSON Pleasure
Rooms, Marrion St. 0113-224-45521. 10-
Aam. £9/£7. With Brandon Block,
Marshall and Andy Ward.
LONDON: BEYOND THE FINAL
FRONTIER Complex, 1-5 Parkfield St,
Islington, N1. 0171-428-9797. 10-5.30am.
£12/£10/£8. J= Joey Beltram, Colin
Dale, Jon Cooke, Fabio Paras,
David Holmes, Billy Nasty, Steve
Johnson and the Cosmic Energy
Sound System... Fat Tony, Kevin
Saunderson, John Kelly, Gary
Luck, Christian Woodyatt, Alfie
Costa, Mickey Fehilly, Gurk and
Chris Jerome all get a bit FRISKY?
(Ministry Of Sound, 103 Gaunt St, SE1.
0171-378-6528. 11-8am. £12/£8) with
Billy Ray Martin live on stage. ...
Tall Paul and Steve Lee are to be
found at THE GALLERY (Turnmills, 63
Clerkenwell Rd, E1. 0171-250-3409. 10-
7.30am. £10/£8)... Blu Peter and
Mrs Wood host GARAGE (Heaven,
Villiers St, WC2. 0171-839-5210. 9-3am.
£7) with Princess Julia and Steven
React... Harri continues his stint
at PLASTIC PEOPLE (37-39 Oxford St.
01908-270-811. 11-6am. £7).... Keld
Tholstrup visits WHOOP IT UP (The
Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 11-5am.
£8/£6) along with Lekker, Terry
Marks, Joel Xavier and Nick Hook.
.. Malcolm Duffy, Kenny C, Kaith
Lawrence, Unique, Foster and
Jasper spin at FLAVOUR (The End,

West Central St, WC1. 0171-379-4770.
10-6am. £10/£8)... Roy The Roach
gets alittle over-friendly at HANKEY
PANKY (SWI Club, Victoria St, SW1.
0171-287-0705. £10).... Catch Judge
Jules, Seb Fontaine and Dave
Ryan at GLITTERATI (The Cross, Goods
Yd, N1. 0171-837-0828. 10.30-4.30am.
£12)... John Kelly is the guest at
THE VELVET UNDERGROUND (Velvet
Underground, 143 Charing Cross Rd, WC2.
0171-734-4687.10.30-4am. £10/£8) with
Nicky Holloway. .. Keith, Abbey
and Dodge are over at the JAZBAH
(The Square Room, Leicester Sq, WC2.
0171-738-6527. 10-3am. £5). .. Junior
Perez, Jay C, Scott Mac and Rob
Blake entertain at SLINKY (Legends,
29 01d Burlington St, W1. 0171-437-9933.
10-6am. £10/£7)... Graham Gold,
Dave Lambert, Darren Pearce
and Craig Dimech all reside at
PEACH (Leisure Lounge, 121 Holborn,
EG1.0171-242-1345.10-6am. £7).
MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats. 0161-
237-3128.10-3am. £6. /= Call for
details... Smokin' Jo makes her
debut at PLANET SHINE (Hacienda,
11-13 Whitworth St. 0161-236-5051.
9.30-3am. £7/£4 F- ) with Stuart B,
Dave Rofe and Pete Robinson.
MANSFIELD: RIPE The Yard,
61 West Gate. 01623-222-30. 8-2am.
£5. Nick Rogers, Duncan Betts
and guests.
MIDDLESBOROUGH: SUGAR
SHACK Empire, Corporation Rd. 01642-
253-553. £8. Jeremy Healy, Alan
Applton and George.
NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 10-2am.
£6/£5. Monthly residents, TWA
hook up with Skev & Hans, Ken
Doh and Funkichunks.
NORWICH: OFFYERFACE HOST
LOGICAL PROGRESSION Waterfront,
King St. 01603-626-638. 9-2am. £7/£6.
A not-to-be-missed production
featuring Alex Reece, LTJ Bukem,
MC Conrad, Mike Boulton and
Shere Khan live.
PERTH: WILDLIFE Ice Factory, Shore
Road. 01382-581-140. 10-3am. £8/£7.
< Zammo, Gareth Sommerville
and Stuart.
READING: THE FULL MONTY The
Holy Rooms, Castle St. 01734-580-834.
10-4am. £8. The Dr Alex Patterson
and DJ Lewis will be manning the
decks.
ROMFORD: CULTURE SHOCK '96
Hollywood, Atlanta Boulevard. 01708-742-
289.9-3AM. £8/£6. With Mark Moore,
Dominic Moir, DJ Pants, Gareth
Cooke and Tony Grimley.
SHEFFIELD: RISE The Leadmill,
6-7 Leadmill Rd. 0114-275-4500. 9.30-
4am. £8/26. J- Allister Whitehead,
Tom Wainwright, Luvdup and
Meaty Mike.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-229-384. 9-3am.
£71£5. Jon Pleased Wimmin and
Craig Campbell.
STOKE: SIN CITY The Academy,
Glass St, Hanley. 01782-213-838. 9-4am.
£10. Farley Jackmaster Funk, Neil
Hinde, Sanjay and John Taylor.
SWANSEA: UP FORIT Escape,

i Northampton Lane. 01792-290-504.

9-2.30am. Jim “Shaft” Ryan, Scott
Bond, Danny Slade and Andy
Cleeton all spin.

SWINDON: ONE LOVE MEETS
RENAISSANGE Brunel Rooms, Havelock
Sq.0117-873-2968. 9.30-6am. £20. -
John Digweed, Fathers Of Sound,
lan Ossia, Anthony Pappa, Mark
Tabberner, Mike Shane, James
Savage and lan Wilkie.

ABERDEEN: CELEBRATE LIFE
Joy, 1 Regents Quay. 01224-584-334. 9-

¢ 2am. £5. Offers Billy Davidson and
¢ Chris Morrice.

: BELFAST: WISDOM Network,

11a Lower North St. 01232-813-912.
8-1.30am. £7. Nick Warren, Mark
Jackson and Jim & Harry.
BIRMINGHAM: HOTFOOT Que
Club, Corporation St. 0121-212-0770.
10-6am. £10. LTJ Bukem, Roni Size,
Fabio, Neil Trix, Dr Wicked and
Blame & Justice live. In Room
Two, expect deep house courtesy
of Neil Macey (from DIY), Nathan
Gregory and the mighty Surgeon.
With two other rooms of ambient
beats, this will sure be a night to
remember... Boy George s at
FUN! (Steering Wheel, Wrottesley St.
0121-622-1332. 10-late. £8) with Colin
Dread and Bowen... Jeremy
Healy, Steve Harvey, Phil Gifford
and SiLongare at WOBBLE (Venue,
Branston St. 0121-233-0339. 11-7am. £6/
£8/£10)... Visit MISS MONEYPENNIES
(Bonds, Bond St. 0121-633-0397. 9.30-late.
£850 o= ), if you enjoy checking
the threads as much as than the
tunes... Brandon Block plays a
nice bit of handbag at REPUBLICA
(Bakers, 162 Broad St. 0121-633-3838.
10-late. £8/£5) with Scott Bond and
Andy Cleeton.

BRIGHTON: KINKY CASINO
Escape, 10 Marine Parade. 01273-726-
311.10-2am. £6.50. £ A night in the
company of Clear Records with
Lenny Fontana, Nelson Rosado
and Marcus Saunderson... Steve
Lee spins at GO IT GIRL (The Zap, Old
Ship Beach. 01273-821-588. 10-4am.
£750/£6.50 = ) with Paulette and
Neil Roden. .. Camrad and Mr
Bee mix ruff house at POSITIVE
SOUNDS (The Loft Club, 11 Dyke Rd.
01273-683-704. 10-2am. £5/£4).
BRISTOL: SATURDAYS Lakota,

6 Upper York St. 0117-942-6208. 9.30-
4am. £9. Ring for guest details.
BURNLEY': ANGELS Angels, Curzon
St.01282-352-22. 9-2am. £8/£6. With
Dave Haslam, Paul Taylorand
Matt Bell.

CHERTSEY': WOKA LA GARTE The
Quay Club, Chertsey Bridge Rd. 01483-
456-987. 9-2am. £6. Seb Fontaine,
The Fabulous Hutchinson Bros
and Joe Flannegan.
COALVILLE: PASSION Emporium,
Belvoir Rd. 01530-815-278. 9-2am. £7.50.
Fat Tony, Jon Jules, Tee Smith,
JFK and Andy Weaver.

DERBY': PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
Lisa Loud, Allister Whitehead,
Pete & Russel and the Progress
team... Rocky & Diesel are out
SHOPPING (The Trinity, Willow Row.
01332-372-374).

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811.10.30-
late. £8. - Stephen Mulhall and
Orde Meikle.

EDINBURGH: YIP YAP La Belle
Angele, 11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6. Presents Gareth
Sommerville and Dave Brown.
GLASGOW: SUB CLUB 22 Jamaica
St. 0141-248-4600. 11-3am. £8. Harri,
Dominic and Oscar. .. MrKenny
Larkin is over at IT (The Arena, Oswald
St. 0141-221-4583. 11-4am).
HUDDERSFIELD: THE INDUSTRY
Follies, Lockwood Road. 01484-846-703.
9-late. £7.50/£6.50. Featuring Danny
“Buddah” Morales on the decks.
LEEDS: BACK T0 BASICS Pleasure
Rooms. Marrion St. 01132-449-474.10-
6am. £12/£10. 95 North play with the
full-on support of Luke Freetown,
Terry (from Deja Vu), lan Pooley,
Jam MCs, Ralph Lawson and
Huggy. .. Smokin’ Jo and Daisy
&Havoc get alittle bit VAGUE
(Wherehouse, Summer St. 0113-246-
1033.10-4.30am. £10/£8)... Large
techno DJs are at THE ORBIT (After
Dark, South Queen St, Morley. 01132-
523542, 9-2am. £10/£8).

Checkpoint Charlie
Tour, 1996

Robert Miles backstage at
“Top Of The Pops”
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LIVERPOOL: GREAM Nation,
Wolstenholme Square. 0151-709-1693.
9-2am. £10/£7. F- Presents Mark
Moore, Andy Weatherall, James
Barton, Andy Carroll and Paul
Bleasdale... Charlie Hall pays a
visit to VO0DOO (Le Bateau. 0151-709-
6508.9-2am. £6 - ) with Skitch
and Nicholson.

LONDON: RENAISSANCE The Cross,
Goods Yard, York Way, N1. 01782-717-
871.10-6am. £15. John Digweed and
The Fathers Of Sound and... CJ
Mackintosh and Harvey continue
to keep on RULIN’ (Ministry Of Sound,
103 Gaunt St, SE1. 0171-378-6528. 11-
9am. £15/£10/£8)... Steve Lee, Lee
Fischer, Laurence Nelson, Nick
Hanson and Phil Mison all join
forces to play at GLUB FOR LIFE (The
Gardening Club 2, 196 Piccadilly. 0171-
497-3153. 10.30-6am. £12/£10 Life Organ
members)... Pete Heller, Li'l Louis
Phil Asher, James White and Mo’
Wax play at KINGSIZE (Complex, 1-5
Parkfield St, Islington, N1. 0171-428-
9797.10-5.30am. £12/£10 2= ). .. Paul
Gardener entertains more guests
down at JUST CANT GET ENOUGH
(The Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-379-4793. £12/
£10).... Judge Jules, Luvdup, Keld
Tholstrup, Rad Rice and Marc
French play with Aaron and Andy
Morris at THE LEISURE LOUNGE (121
Holborn, WG2. 0171-242-1345. 10-6am.
£12)... MR MEN IN CLUBLAND (Happy
Jax, Arch 5, Shand St, SE1. 09732-677-
715. 10-6am. £10) features Biko,
Johnny Shags Good, Amanda &
Tony Foxwell. .. Ricky Morrison,
Rob Acteson, Matt Jam Lamont
and Groove Comittee are all at
RELEASE THE PRESSURE (Paramount
City, Great Windmill St, Soho, W1.0171-
287-0503.9-4am. £8)... Sir Nicky
Holloway and Chris Good get the
drinks in across at THE VELVET
UNDERGROUND (Velvet Underground,
143 Charing Cross Rd, WC2. 0171-734-
4687.10.30-4am. £10).... Barney York
is spinning at SEX LOVE & MOTION
(Soundshaft, Charing Cross, WC2. 0956-
438-004.10.30-3.45am. £8/£7) with
Russ Cox, Paul Tibbs and Keith
Fielder... Dave Lambert, Breeze,
Aaron and Al McKenzie play in the
Black Room at UNITED KINGDOM
(Club UK, Buckhold Rd, SW18. 0181-877-
0110. 10-6am. £12/£10) while Jamie
Trolly, Dominic Moir, Andy Morris
and Huggy spin in the Pop Art
Room. Vivien Markey, Rob Roar,
Shane Daley and Simon Hill have
fun in Barbarella. .. Seb Fontaine,
Mark Moore and Brandon Block
appear at MALIBU STACEY (Hanover
Grand, Hanover Square, W1. 0181-964-
9132.10-5am. £12).... Tall Paul, Tony
DeVit and Malcolm are their usual
wild selves at TRADE (Turnmills, 63
Clerkenwell Rd, E1. 0171-250-3409. 3am-
1pm. £10)... Kenny Carpenter and
Dana Down are at GARAGE CITY
(Bar Rumba, 36 Shaftesbury Av, W1.

0171-287-2715. £10) with Bobbi &
Steve ... Kenny Ken, Micky Finn
and Randall join forces at AIWOL
(SW1 Club, Victoria St, SW1.0171-613-
4770.10-6am. £12/£10).... Fat Tony
joins Darren Darling and Lisa Pin-
up at BAMBINA (Venom, Bear St, WG2.
0171-734-7110.10.30-late. £12)...
Craig Dimech plays host at THE
SATELLITE CLUB (The Colliseum, Nine
Eims Lane, Vauxhall. 0171-582-0300.
10-6am. £12)... Judge Jules, Miss
Barbie and Marky P visit Rob
Sykes over at BARGABOODLE (Raw,
112a Great Russel St, WC1. 0171-637-
3375.10.30-4.30am. £12).
MAIDSTONE: BABYLOVE

Polo Club, Wierton Place, Boughton,
Monchelsea. 01622-758-257. 9-2am.
The Boot Boys and guests.
MANCHESTER: THE HACIENDA
Whitworth St. 0161-236-5051. 9.30-3am.
£12. J- Graeme Park continues
his pioneering residency, Tom
Wainwright, Bob Langley and
Dick Johnson... Jeremy Healy
guests at GOLDEN (Sankeys Soap,
Beehive Mill, Jersey St. 01782-621-454,
9-3am. £10/£8 2= ) along with Pete
Bromley and Dean Wilson. .. LIFE
(Bowlers, Longbridge Rd. 0891-517-499.
8-late. £12) continues on its way
with John Waddicker, Bowa, 00
Fleming and Da Dingo.
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 9-3am. £9.
F- Checkpoint Charlie Tour with
Jon Pleased Wimmin, Billy Nasty
and Scott & Scooby.
NEWCASTLE-UNDER-LYME:
SPOILT Time & Space, The Midway.
03085-245-402. 9.30-2am. £7/£5. With
Al McKenzie, John McCready and
ChrisLyons.

NEWPORT: CLICHE Central Square,
St Mary's Street. 01785-229-384. 9-2am.
£8. Boy George and Mark Rowley.
NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James St. 0115-
947-4819.9.30- late. £10/£8. Jon Da
Silva, Rob Roar, Timm & Laurie,
Ossiaand Jonathan. .. Danny
Slade, Junior Perez, Dave Jones
and Craig join Dino and Jon Of
The Wicked Bitches at THE HOUSE
(The House, 169 Huntington St. 0115-956-
5324.10-late. £8)

PAISLEY: CLUB 69 Roxy's, 40 New
Sneddon St. 0141-552-5791.9.30-2am.
£5. Martin and Wilba.
SHEFFIELD: GATECRASHER
SPRING SERIES The Arches, Walker St.
0121-605-8960. 10-6am. £12/£10. John
Kelly, Farley Jackmaster Funk,
Gordon Kaye, Dino and Tom &
Jerry Bouthier. .. DejaVu host
LOVETO BE (Music Factory, 33 London
Rd. 0113-242-7845. 9-4am. £11) with
Farley Jackmaster Funk, Smokin’
Joand Buckley... Ashley Beedle
and Frankie Foncett are the two
guests at SATURDAY AT REPUBLIC
(The Republic, 112 Arudel St. 0114-248-
2210.9-4am. £8/£7) spinning along
with residents Neil Hinde, Pat

Barry, Pipes and Paul Ingall.
SOUTHAMPTON: HULLABALOO
Sity Of Sound, 19 Hanover Buildings.
01703-225-275. 9-2am. £5/£4/£3. With
Ben Astill, Christian Leigh, Mike
Spacey and guests. .. MENAGEA
TROIS (0973-287-365) celebrate their
Third Birthday on a boat, setting
sail from Ocean Village at 9pm.
Jocks for this special event will
include Ricky Stone, Paul Sawyer
and Gary Bennetton.
SOUTHEND: ENOUGH T0 MAKE
YOU COME Club Art, 9 Elmer Approach.
01702-333-277. £6. With Choci, Tony
Grimley and Si Barry.
STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838. 3-4am.
£10. Craig Cambell, Cleveland
City, Alfredo, Sanjay, K Klass and
Craig Brown.
SWANSEA: ESSENCE The Escape,
Northampton Lane. 01792-290-504.
9-2.30am. £7. Angel, Norman Jay,
Chris & James and Craig ‘n' Dave.
SWINDON: FRISKY Brunel Rooms,
Havelock Sq. 01793-531-384. 9-3am.
£7. &< Martin Madigan, Dabby
Hope and Paul Ricketts.

g /R

CHERTSEY: FULL CIRCLE Quay
Club, Chertsey Bridge Rd. 01753-263-
0420. 4pm-10pm. £5. Phil Perry and
Phil Mison reside at this excellent
Sunday-nighter.

LONDON: METALHEADZ The Blue
Note, 1 Hoxton Sg, N1. 0171-729-8440.
7-midnight. £7/£5. Goldie, Fabio,
Bukem, Grooverider, Cleveland
Watkiss and Doc Scott. The new
soul sound of the 21st century?
Couldbe... Deep garage rules
atthe SPREAD LOVE PROJECT (Gass
Club, Whitcomb St. 0171-839-3922. 11-
6am. £7)... Pete Wardman and
Drew reside at SUNNY SIDE UP (The

Chunnel Club, 101 Tinworth St, SE1. 0181-
! LONDON: THE PINCH The

: Gardening Club, 4The Piazza, WC2.

¢ 0171-497-3153. 10-3am. £5/£4/£3.

i Nick Rapacioliand Fabio Paras.
i MANCHESTER: STONELOVE

723-4884. 7am-6pm. £5).... Princess
Juliaand Luke Howard spinat
QUEER NATION (The Gardening Club, 4
The Piazza, Covent Garden, WC2. 0171-
497-3153.10-3.30am. £6)... Danny
Foster, Andy B and Scott Bradley
play soulful garage at GOOD LIFE
(The Music Box, 50 Clapham High St.
0171-622-9980. 7pm-12.30am. £5/£3). ..
Noel Watson and Phil Asher are
at HABIT (Boom Boom, 48 Lonsdale Rd,
Notting Hill, W11. 0171-792-2838.6.30-
11pm. £2).

MANCHESTER: MAMBO NOVA
The Fifth Man, Whitworth St. 0161-236-
5051, 7-late. £4. S~ A special Latin
American night featuring Andy
Connell and Corinne from Swing
Out Sister, plus Jerry Dammers
from Special Aka.

LONDON: CHILLIN' Riki Tik, 23-24
Bateman St, W1. 0171-437-1977. 8-1am.
Free. Jim Masters and friends. ..
Phil Brill and Alice spin Goaand

i Garage at CLUB TROPICANA (The
i Gardening Club, 4 The Piazza, WC2.0171-

; 497-3153.10.30-3am. £5/£3)... Nicky

Holloway and Paul Harris feel the
pinch over at WORLD RECESSION

(Velvet Undreground, 143 Charing Cross
i Rd, WC2.0171-734. 10-3am. £5). ..
¢ James Lavelle, Gilles Peterson &

Ben Wilcox are at THAT'S HOW IT

i IS (Bar Rhumba, 36 Shaftesbury Av, W1.
i 0171-287-2715.10pm-3am. £3).

Hacienda, Whitworth St. 0336-404-960.
9-late. £2.50/£1. J- Abigstudent
night with drinks just £1 each.

BATH: DIG THE NEW BREED Moles

Club. 0973-339-992. 8.30pm-1am. £3/£5.
Tim, Gerard and guests.
LEEDS: THE GOOD LIFE The Pleasure
Rooms, Lower Merrion St. 0113-244-
9474.9.30-2am. £3. Boy George joins
Lee Wright and Soulfunction on
the decks.

LONDON: PLEASED Velvet
Underground, 143 Charing Cross Rd,
W1. 0171-438-4655. 10-3am. £6. With
Jon Pleased Wimmin and Mr
Paul Woods. .. Paul “Trouble”
Anderson is in THE LOFT (HQ, West
Yard, NW1. 0171-813-5266. 9.30-3am.
£5)... Kenny Hawkes and Luke
Solomon hostaresident’s party
at SPACE (Bar Rhumba, 36 Shaftesbury

i 2am.£3.50/£2.50. £- Drum'n
i with Lovetrain & Inferno atthe

¢ controls... DJDee, T Total and

i Shred get high at THE MELLOW

i DUBMARINE (The Beachcomber, Kings
: Rd Arches. 01273-683-704. 10-3am.
I£3L2I81).

{ DERBY: PURE NOVA The Trinity,

i Willow Row. 01332-372-374. 10-2am. £3.
i Featuring Craig Burger Queen.

: A, W1.0171-287-2715. 10pm-3am.
i £5/£3)... Terry Mitchell hosts
: THEELECTRIC UNDERGROUND (The

Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10-3am.
£5/£3)... React take the controls
at CONNEGTED (The Soundshaft,
Hungerford Lane, Off Villiers St, WG2.
0171-930-9604. 10-3am. £3/£5)....
Chris Cross, Mrs Wood and Pete
Wardman reside at INDULGENGE

(The Fridge, Town Hall Parade, Brixton,
i SW2.0171-326-5100. 10-4am. £4/1£3)...

Darren Hamlin, Michael White
and Jason Martin play at ON CLOUD
NINE (9 Young St, Kensington, W8. 0171-
636-6271.10-3am).
NOTTINGHAM: PEEL ME OFF
THE CEILING The Hippo Club. 0115-960-
6100. 10.30-2.30am £2.50/£3.50. A night
of club classics and anthems.

BIRMINGHAM: KISS XL’s
Nightclub, Fiveways. 0121-384-1916.
9-late. £4/£3/£2. Owen Owens,
Ralph E Pand Tony Saches.
BRIGHTON: VIVE LA SHAFT The
Zap, 0ld Ship Beach. 01273-821-588. 10-
'bass
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TRANNIES WITH ATTITUDE
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SATURDAY
|
IRIBSIIDIENANS
GRAYSON SHIFLEY
TYOR WILSON
MARIK DAVIS
9oB0 TINLIL 400ART
£33 RITRIT 5110 NON-BIRRI

PATRICK SMOOVE
SIMON OWEN
DELI G

NORMAN JAY
DELI G

AL MACKENZIE
MARK MOORE
JOHN KELLY

MIKE SHAWE

JAMES SAVAGE
£9 MEM £12 NON-MEM
!

ROCKY & DIESEL
- IAN OSSIA

DIGIT & MAX
DELI G

LLS ALL NIGHT

THURSDAY 45T MARCH

DININE

A BENEAT FOR HN & AIDS

9.30 TILL 300AM!

FRIDAY
temptation
JOIDY
TEAR \WINLIIE
LIEON ALEXANIDIER

9,80 TLIL 400 AN
QESM@M%@@N@Q’?/NMEM

JOEY BELTRAM
CASPAR POUND
JON THE DENTIST

DIMITRI
FABIO PARAS
DAZ SAUND
ALEX ANDERSON

BILLY NASTY
CLIVE HENRY
CAPTAIN SAMUEL

GAYLE SAN
DAVE ANGEL
ERIC POWELL
EGYBAMYASI

VISION MIKING: SUBVISION & VILC ENVIRONMIENT; STATE OF SPACE

FOR MERCHANDISE PLEASE CONTACT MANDI ON (0117)9426193




=t

[] Muzik’s essential club guide

TWO OF
THE FACES. ..

Muzik's guide to those clubbers
you never see the hack of

RACHAEL STEWART and ZOE CLEWS
Spotted in Ihiza and in back rooms just
ahout everywhere

Born: To be wild.

Would you consider yourself to be faces
on the scene?

Both: No. We consider ourselves to be
arses on the scene.

What is your favourite club?

R: We're members of the Tufty Club.
Favourite DJs?

Z: | don't really listen to the DJs, as I've
usually got my Walkman on in clubs.

R: | don't really listen to them either. I'm
too busy hanging around the men's loos
trying o peek at their trouser snakes.
Roughly how much money tlo you spend
onrecords a month?

R: | don't buy records. | have anallergic
reaction tovinyl. It gives me the shakes
and | start squealing like a pig.

I: | haven't found a shop prepared to let
meinyet.

What were the last three records you
hought?

R: See ahove.

1: See ahove again! But | did tape the
Top 40 on Sunday.

All-time club classic?

Z: We like the slow ones, hecause then
we geta chance to slow-dance with the
hoys. 1like “Lady In Red”,

R: | prefer “Careless Whisper”.

What is your most memorahle moment
inaclub?

Z: When | leapt up onstage in the middle
of and Andrew Weatherall set, grabbed a
microphone and started MCing, much to
the delight of the crowd.

R: When | was at this club and two of my
flatmates, Becky and Sarah, had a stall
selling dry roasted peanuts. Itwas quite
a money-spinning idea. You can usually
only buy salted ones.

What was your worst moment in a club?
Z; The time that | got my head stuckina
sanitary bin at the Ministry.

R: When some girls threw bricks at me
hecause they didn't like my dancing.
Which DJ would you most like to go to
bed with? And why?

R: Pardon? | don't believe in sex before
marriage, you know.

Z: Nor dol.

Which DJ would youlike Muzik to hang?
Both: Nicky Holloway. Because we're
jealous of his talent.

How do you relax?

Z: | used to have this thing about acts of
mindless violence. But, as I've got older,
I've found that setting fire to telephone
hoxes relaxes me nicely.

R: I enjoy wandering around Tescos and
feeling the different textures of various
fruit and vegetables on my skin.

Rachael and Zoe

1 56 muzix

DUBLIN: PENETRATE DEEPER
Temple 0f Sound, Ornond Quay. 11-late.
£5/£3. - Mark Dixon and guest.
LONDON: ULTIMATE BASE Velvet
Underground, Charing Cross Rd. WC2
01403-267-376.10-3am. £2/€4/£5. Lady
Barbarella joins Carl Cox and Jim
Masters. .. SPEED (Mars, 12 Sutton
Row, W1. 0171-438-4655. 10-3.30am. £5)
continues with Fabio, LT) Bukem
and MC Conrad... DOP spin at
ANIMAL HOUSE (The Gardening Club, 4

The Piazza, WC2. 0171-497-3153. 10-3am.

£5/£3) with Steve Lee... Brenda
Russel, Lulu, Emma Hamilton and
Giselle host a Goddess Night at
MEGATRIPOLIS (Heaven, Villiers St,
WC2. 0171-839-5210.9-3am. £7)... Our
man Calvin Bush can be found
over at SPRAWL (Cafe Internet, 22-24
Buckingham Palace Rd, Victoria, SW1.
0181-883-0972. 7-11pm. £3/£2.50)

with Paul Thomas and Bit Tonic
playing live. .. Bus and Jealous
are at CABBAGE PATCH (Raw, 112a
Great Russel St, WC1. 0171-637-3375.
10.30-5am. £4/£3) along with Jared,
Johnathan and Erol.
MANCHESTER: HERBAL TEA
PARTY The New Ardri, 85 Coupland St.
0161-468-858. 9-2am. £6. Emissions
party with Andrew Weatherall
and Conemelt on stage.
NOTTINGHAM: THE GARAGE
The House, 169 Huntington St. 0115-956-
5324.10-2am. £3. Matthew Roberts
from Cream, Jon Of The Wicked
Bitches, Dave Grantham and
Matt Wolf... Nancy Noise, The
Lovely Helen and Sarah Chapman
are at THE KENNEL CLUB (Options,
Goldsmith St. 0115-941-0445.8-2am. £4).
READING: CHECKPOINT CHARLIE
After Dark, 112 London St. 0171-486-
1877.9-2am. £6. With Richard Ford,
Stripe and Pierre Monsour hosting
the final Checkpoint Charlie night
at this venue.

ABERDEEN: THINKAGAIN The
Pelican Club, Market St. 01224-585-
667.9-2am. £6. 4+ Dave Clarke,
Twitch and Paz Pooba.. Alan
Sadler gets lost in THE SECRET
GARDEN (Joy, 1 Regents Quay. 01224-
584-332.9-2am. £5).
BIRMINGHAM: SLAG Steering
Wheel, Wrottesley St. 0121-415-4313.
£7/6. Owen Owens. .. GRUNCH
(The Venue, Branston St. 0121-472-4581.
10.30-6am) continues with Hollis,
Jarman and Atkins

BOGNOR REGIS: LIQUID
Bently's Nightclub, Esplanade. 01705-
828-943.9-2am. This new evening
features the considerable talents
of Mr C, Mathew B and Gaff.
BOURNEMOUTH: CASUAL
INTERCOURSE The Academy Nightclub,
570 Christchurch Rd, Boscombe. 01202-

CLASSIC

ECLIPSE club in Coventry

ECLIPSE was a mad place. It was the firstclubin
Britain to have a legal all-night licence. The club
opened on October 14,1990, but prior to that |
ran parties and events which were attracting six
orseven thousand people. The police couldn’t
really handle that, so we sat down with them and
agreed to open a venue. But we had only been
open forabout two minutes whenthey changed
their minds. The police spent the nextfour years
trying to close us down!

The venue was afour-storey bingo hall. It held
about 2,000 and people came in coach-loads
from all around the country. The coaches used
to block the traffic. One night we were fulland
there were still 3,000 people queuing outside.
People used to offer the security staff free blow-
jobs, anything to getin. There was a mainarena
and the DJ box was on a balcony which ran right
the way around this area. Downstairs, there was
a screen where we played movies and upstairs
was a cafe/bar.

Our first-night line-up was Fabio, Micky Finn,
Sasha, Tony Ross and “Evil” Eddie Richards. We

STUART REID talks about his legendary

i style. We had Sashaplaying nextto Joey Beltram
: and Kevin Saunderson would spin alongside

i Grooverider. We used to finish atabout 8am on

i Sunday momings,and we’d kidnap people like

i Sasha and take them to dodgy pubs, where they
would getintimidated by big, hairy people!

i motorbike gang members. There were no dress
i restrictions,you just had to behave yourself. And
i everybody did! This was the real “summer of

i love”! One night, this guy was on the dancefloor,

i Moby, K Klass, The Prodigy, Orbitaland A Guy
i Called Gerald. We paid £60 for The Prodigy! We
i would puton someone like C&C Music Factory
: alongside The Ragga Twins. In 1991, whenthe

i the Zodiac paths or something, but 'm not sure |

Our crowd ranged from 16-year-olds to full-on

surrounded by 1,000 people, but there was this

circle of about three feet around him because he

had his trousers down and his hand on his tud!
We also had all the top PAs of the time. We had

Druids were banned from Stonehenge during
the summer solstice, a lot of them came over to
us. The Chief Druid told us that Coventry lay in

considered ourselves forerunners in musical

i believe him!

: 399-922. Mark Moore joins forces
: with Dave Mardon.

BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-726-311.10-
2am. £6/£5. lan Pooley and Kenny
Fabulous... Danny Rampling is at
TUFF RED 7 (Zap, Old Ship Beach. 01273-
821-586. 10-5am. £7.50/£6.50. 7= ) with
0O Fleming and Eric Powell.
BRISTOL: TEMPTATION Lakota, 6
Upper York St. 0117-942-6208. 9.30-4am.
= The Checkpoint Charlie Tour
arrives, bringing Billy Nasty, Clive
Henry and Captain Samuel. ...
FDA, Cridge, Destroyer, Clarkee,
Madness, HMS, Scorpio, DJ
Producer, Mark EG, Colin Faver,
Rossi, and Ribbz all offer the
best intechno at X-ITE (The Depot,
Easton Rd, Lawrence Hill. 0117-923-
8844. 9-6am. £10).
CHESTER: SWEET Blimpers, City
Rd. 01244-343-781. 9.30-2am. £7/£6.
With Luvdup, Russ K Klass and
Phil Cooper.
DERBY : THE FRIDAY CLUB Blue
Note, 14a Sadler Gate, 01332-295-155.
10-2.30am. £5. Resident's night with
Timm & Laurie.
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 001-3531-872-1811.10.30-
late. £6. & With Billy Scurry and
Stephen Mulhall.
EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am.
£7. Twitch, Brainstorm, Dribbler
and The Bill... Pauland Euan
host aresident's party at LIFT
(The Attic, Dyers Close. 0131-229-0514.
10.30-3am. £5/£4).
GLASGOW: SLAM Arches,22
Midland St. 0141-221-8385. 10.30-
3am. £6. Orde Meikle and Stuart
McMillan at the controls.
GUILDFORD: ABSOLUTLEY
FABULOUS 4-8 Woodbridge Rd. 01483-
304-202. 9-late. £6/£5. Dave Gill and
special guests.
HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378.
10-2am. £6. = With Jon Pleased
Wimmin and Owen Owens.
HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-4am. £9. John
Lancaster, Terryand Marriane.
LEEDS: UP YER RONSON Music
Factory, Briggate. 0113-244-5521.
10-4am. £9/£7. Allister Whitehead
and Marshall.
LIVERPOOL: FULL ON Nation,
Wolstenholme Sq. 0151-709-1693. 10-
6am. £10, Tony Humpbhries, Carl
Cox, Paul Bleasdale, Andy Carroll
and James Barton. .. Discord
Records host HERBAL TEA PARTY

+ (Mardi Gras, 59a Bold St. 0151-708-5358.
10-3am. £6) with Gayle San and
Psyche Out live onstage.
LONDON: THE GALLERY Turnmills,
63 Clerkenwell Rd, E1. 0171-250-3408.
10-7.30am. £10/£8. Tall Paul, Steve
Lee and Laurence Nelson host
one of London's most positive
nights out.... Harriand Kenny
Hawkes are at FRIDAYS R FIRIN’
(Plastic People, 37 Oxford St, W1.0181-
981-3144).... Frankie Bones, Gayle
San, Adam X, Jon Cooke, Marc
Spoon, Tony Sapiano, Steve
Johnson and the appropriately
named Offyerface Sound System
all go BEYOND THE FINAL FRONTIER
(Complex, 1-5 Parkfield St, Islington, N1.
0171-428-8797. 10-5.30am. £12/£10/58
Z<)... See the Muzik adverts for
FRISKY 2 (Ministry Of Sound, 103 Gaunt
St, SE1. 0171-378-6528. 11-8am. £12/£8).
.. Seb Fontaine, Luke Neville and
Craig Richards are at GLITTERATI
(The Cross, Goods Yd, York Way N1.
0171-837-0828.10.30-4.30am. £12)...
Blu Peter and Mrs Wood are at
GARAGE (Heaven, Villiers St, WC2. 0171-
839-5210.9-3am. £7)... Joel Xavier,
Lekker, Terry Marks and Nick
Hook host aresident's party at
\WHOOP IT UP (The Gardening Club, The
Piazza, Covent Garden, WC2. 0171-497-
3153.11-5am. £8/£6).... Jasper The
Vinyl Junkie, Foster and Unique
host FLAVOUR (The End, West Central
St, WC1. 0171-379-4770. 10-6am.
£10/£8)... Roy The Roach hosts
HANKEY PANKY (SWI Club, Victoria St,
SW1.0171-287-0705. £10)... Fat Tony
joins up with Nicky Holloway at
THE VELVET UNDERGROUND (Velvet
Underground, 143 Charing Cross Rd,
WC2.0171-734-4687. 10.30-dam. £10)...
Graham Gold, Dave Lambert,
Darren Pearce and Craig Dimech
are at PEACH (Leisure Lounge, 121
Holborn, EC1. 0171-700-6100. 10-6am.
£7)... Colin Bicknell guests at
SLINKY (Legends, 20 Old Burlington St,
W1. 0171-437-9933.10-6am. £10/£7)
alongside Dominic Moir and Rob

Blake. .. Keith, Dodge and Abbey
continue to pack the punters in
over at the JAZBAH (The Square Room,
Leicester Sq, WC2. 0171-738-6527. 10-
3am. £5)... Join Gagarin plays at
THE WIRELESS (Upstairs at The Garage,
20-22 Highbury Corner, N5. 0171-607-
1818, 9-3am. £4/£3) some mighty
deep, deep, deep underground
sounds. .. CLUB ALIEN should be
at The Rocket. Call 0171-2009-
2120 for details.
MANCHESTER: BUGGED 0UT

Sankeys Soap, Jersey St, Ancoats. 0161-
237-3128.10-3am. £6. 7~ Jockey Slut
host... Nipper, Stuart B, Dave
Rofe and Pete Robinson hold
court at PLANET SHINE (Hacienda,
11-13 Whitworth St. 0161-236-5051.
9.30-3am. £7/£4 5 ),
MANSFIELD: RIPE The Yard, 61

i West Gate. 01623-222-30. 8-2am. £5.
: Nick Rogers and Duncan Betts.
: MIDDLESBOROUGH: SUGAR

SHACK Empire, Corporation Rd. 01642-
253-553. £6. 9pm-2am. Tall Paul and
Phil Faversham.
NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 10-2am.
£6/£5. DJ Reckless, Skev, Hans,
Ken Doh and Funkichunks.
NORWICH: LATE LUNGH The
Waterfront, King St. 01603-632-717.
10-6am. £10/£9. Al McKenzie, Alex
Anderson, Paul Christian, CJ
and Warp.

NOTTINGHAM: THE ACID DISCO
The Sky Club, 506 Alfreton Rd. 0115-862-
4755. £4/£3.50. Kelvin Andrews and
the Free Range Recordings.
PERTH: WILDLIFE Ice Factory,
Shore Road. 01382-581-140. 10-3am.
£8/£7. & Featuring Zammo,
Sommerville and Stuart.
READING: THE FULL MONTY The
Holy Rooms, Castle St. 01734-580-834.
10-4am. £8. The Cream Pulse Tour
hits town with Andy Carrolland
Matthew Roberts.
RIBCHESTER: PRISM The
Lodestar, Ribchester Rd, Ribchester,

Nr Preston. 01254-878-138. 8-2am.
Resident'’s party along with Mark
Freejack, Kurt Williams and Gary
Shakespeare.

ROMFORD: CULTURE SHOCK 96
Hollywoods, Atlanta Boulevard. 01708-
742-289.9-3am. £8/£6. A Just Can't
Get Enough special with Smokin’
Jo, Paul Gardener, The Boot
Boys, Keith Mac, Tony Grimley
and Nick Slater.

SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 9.30-4am.
£8/£6. - TWA, Luvdup and
Mini Mike.

STAFFORD: SWOON Colliseum,
Newport Rd. 01785-229-384. 9-3am.
£7I£5. John Kelly and Angel.
STOKE: SIN CITY The Academy,
Glass St, Hanley. 01782-213-838.
9-4am. £10. Alex P, Sanjay and
John Taylor.

SWANSEA: UP FORIT The Escape,
Northampton Lane. 01792-290-504.
9-2.30am. Graham Gold, Danny
Slade, Pete Bones and that man
Andy Cleeton.



THE EASTER BALL <)

SAT 6th April 96 10pm ~ 8am J =K
Danny Rampling ~ Judge Jules ~ Alex P <
Graham Gold ~ Rocky & Diesel ~ Smokin Jo [
Brandon Block ~ Nicky Holloway ~ Fat Tony

Dave Lambert ~ Darren Pearce ~ Smiffy

@ THE NEWLY REFURBISHED BAGLEYS WAREHOUSE
(OFF YORKWAY, KINGSCROSS, LONDON N1)

4 ROOMS OF DIVINE SOUNDS
ADVANCE TICKETS £16 (more on the door)

COPMN S AN _BF- ITNCOO WY

SOOI REIm

CANT T OI1S8S1 S75 103
CREDIT CARD BOOKINGS 0181 840 4852

DETI.ITCTOUS

EVERY FRIDAY 10pm ~ 4am

@ THE BOULEVARD, 10, The High Street, London W5
Call 0181 840 0616 ~ 0181 575 6103

TP JF s dinn A prpril

5th | PETE WARDMAN ~ DARREN PEARCE

PETE WALSHE ~ PAUL SLATTERY ~ SHAY

28] GRAHAY GOID - DAVE LAVIBERT

| SMOKIN JO ~ FAT TONY

SMIFFY ~ JAMES ANTHONY ~ HUTCHIE

gth] BRANDON BLOCK ~ ALEX P

MARC JAMES ~ DANNIELLE ~ SHAY

Entrance : £7 before 11pm £9 after
NO ILLEGAL STTBESTANCITQY Y




Saturday; 16/03/96 I ihiza Reunion Night £7

Alfredo. Luvdup. Danny Slade. Jamie Griffiths. Craig Bartlett & Dave Jones. Matt Frost
I Sl R B

Saturday: 23/03/00

Chris & Jamos. Angel. Norman Jay, Danny Slade. Big Al

Satuday, 30/03/06 |

ny Slade. Andy Cleeton. Nic Read
aker Zero The Hero

Al { 00 F Panny Slade
Jamio Griffiths. Craig Bartlett & Dave Jones

Satuday: 06/04/96 |

Pote Heller. Mark Aurbach. Danny Slade. Craig Bartle

Muzik Mag Night - £4

itehead. Danny Slade. Andy Cleeton

East al Strass Tor « £8

aman. Chad Jackson. Danny Slade. Andy Cleeton. Big Al

Escape Tapes Ave

pen Pre Club Bar > 7:00pm - 11:00pm Main Club > 9:00pm - 2:30am
Info lines > 0802 777274 / 01834 812570 / 01792 652854

4 Tempo. Swansea > 01792 653659 Music Mania. Merthyr > 01685 389820 Rainbow Records. Pontypridd >
loosh. Cardiff > 01222 228272 Total Exposure, Bridge End » 01656 660073 Asylum Records, Hereford >
wales > 01437 762059 Time is Right. Bristol > 01179 227377 Natty Gear. Swindon = 01793 51

Ticket Qutlets; Escape, Swansea > 01
Diverse Records. Newport > 01
Zacs. Carmarthel

FEATURING
"Yarp Ten!! (heavyweight mix) bytRude Buoy Henty,
"o Must Unite' byidd Hype:

tSuper Sharp Shooter" (pemix) by:hd Zincy

"In So?' byidd Rap neets Do Boss-

\
EM'rDLF,F{;*E,{@ The Lighter' by:Sound of the Future: 1N
rr i o 151 0%
E—-\ :?_J Prus Miny tored!

New Scientist
PLEIET SCIENCE

Now it's online, New Scientist views, stories and career
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Six years in the making!
World Dance are now the
leaders in a scene that
is evolving into a global
phenoninum-

is the ultimate in opportunities in the world

World Dances Mickey Finna
MC's G.Q. and Fearless
present 1
the ultimate audio visual
experience from the
"firework spectacular's"
at Lydd - which blew the
roof. to the 'award win-
ning' Wembley events.

Internet technology. of science and technology,

To 'surf" through the very make for New Scientist

latest news, lanet Science.
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RALPH LAWSON, resident at Back to Basics in
Leeds, talks about a recent typical Saturday

HOW DID YOU FEEL WHEN YOU FIRST WOKE UP? WHERE HAD
YOU BEEN?

I'd played at The End in London on Friday and it was a really good
quality house night. | woke up very late, about 2pm, and had to
getback to Leeds. | can't remember how | got back. | think my
girlfriend drove, Or was it me? Yes, | think it was me. Itwas me,
I drove back! When I play at The Jungle Palace in Inverness on
Fridays, which finishes at 1am, they always take me to a party

at this farmhouse near John 0'Groats and keep me there until
they take me to the train at 3am. Then | have an eight-hour train
ride back to Leeds!

WHAT DID YOU DO ON SATURDAY?

Itwas Pete Noon's birthday on Saturday. He came round at 7pm
tostart partying early. We worked our way through vast piles
of records and got very, very drunk. I'd bought him lots to drink.
Vodka, Jacko. .. Huggy turned up in a pretty messy state, having
been up all night after DJing in Wakefield.

WHICH CLUB WERE YOU PLAYING AT THAT NIGHT? WHAT WAS
ITLIKE?

I was playing at Back To Basics. It was ripping, as it goes, and
that's not just because | played there! Josh Wink and Rocky &
Diesel were also on and everyone played really well. It really was
an excellent night. | picked up some great new tunes last week
and some of the ones which went down particularly well were
“Yellow Socks” on Nuphonic, the latest Chris Simmons release
on X-Fade Records and the Dobre & Jamez mix of X-Press 2. |
normally play from 10pm until 1.30 or 2am, then the puests play,
and then | play again from 4.30 until 6am. You can always tell
how good a night has been by how many people are still there at
the end and there was a good crowd of stragglers still there on

i WHERE
i piDvou
i GOATTHE

¢ Wewere still

: onmy decks and most of them didn’t leave until 6am on Monday
¢ morning! | bailed out on Sunday evening and went across to my
i girlfriend’s as she was feeling ll. Hey, I'm that kind of a guy! We

i sowhen you stand with your feet together it reads ‘tune alert’.
i Theywere dark blue with gold writing. Pete was parading about

END OF THE
NIGHT?

celebrating Pete’s
hirthday, so we went off
toabar called Montezuma's
foradrink. Then we went back to my house, to discover about 20
people had got there before us and were already partying! There
were cars all down my drive. People were in my room playing

had some drinks and chilled out.

TELL US ABOUT ONE FUNNY THING WHICH HAPPENED ON THAT
PARTICULAR NIGHT?

Pete’s birthday present from Amanda was a pair of blue trance
wellies with the words ‘tune’ on one boot and ‘alert’ on the other,

in them and at one stage he started goosestepping on a table.
We also got Diesel into a fine state. We took him prisoner and
didn’t let him go until Sunday afternoon.

HOW DID YOU FEEL WHEN YOU GOT UP ON SUNDAY?

I didn’t. There was no getting up to be done. But | did fall asleep
on the sofa in the studio for a while. One minute | was listening
to music, feeling perfectly happy, and the next | woke up freezing
cold to find Huggy was cutting my hair. He'd cut offa couple of

Sunday morning!

curls, the bastard!

SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sg. 01793-531-
334.9-3am. £7/£6/55. #= Obsessed
Special with Mark EG, Ribbz, the
Producer and Scorpio spinning
techno. Luke Neville, Dave Rees
and Spyder getall housey.
WOLVERHAMPTON: PIMP
Picassos. 01902-711-619. 9.30-2am. £8.
Cream night with Dave Seaman
and Tom Wainwright.
i

S

ABERDEEN: CELEBRATE LIFE Joy,
1 Regents Quay. 01224-584-334. 9-2am.
£5. C-Smooth and Billy Davidson.
BELFAST: WISDOM Network,
11a Lower North St. 01232-813-912. 8-
1.30am. £7. Dave Lambert, Mark
Jackson, Eamon Beagon.
BIRMINGHAM: REPUBLICA
Bakers, 162 Broad St. 0121-633-3839.10-
late. £8/£5. Sister Bliss and Andy
Cleeton... Danny Rampling, Matt
Booker and DJ Mykal are at FUN!
(Steering Wheel, Wrottesley St. 0121-
622-1332. 10-late. £8)... Checkpoint
Charlie bring Jon Pleased Wimmin,
Billy Nasty and Richard Ford to
WOBBLE (Venue, Branston St. 0121-233-
0339.11-7am = ), joining up with The
Lovely Helen and SiLong... MISS
MONEYPENNIES (Bonds, Bond St. 0121-
633-0397.9.30-late. £6.50) continues.
BRIGHTON: KINKY CASINO
Escape, 10 Marine Parade. 01273-726-
311.10-2am. £6.50. # Offers Sister
Bliss, Paul Clarke and Marcus
Saunderson.... Chris Coco, Neil
Roden and Paulette are at G0 IT
GIRL (Zap, O1d Ship Beach, 01273-821-
568 10-4am. £7.50/6.50 %= ).... Shred,
Terry Francis, Mee and Simon
Atkinson (on four decks) spin at
FLYSTYLES (The Concorde, Madiera
Drive. 01273-683-704. 9-2am. £5/£4).
BRISTOL: SATURDAY’S Lakota, 6
Upner York St. 0117-942-6208. 9.30-4am.

* Ring for guest details.

BURNLEY': ANGELS Angels, Curzon
St. 0128-235-222. 9-2am. £8/£6. Boy
George, Paul Taylorand Matt Bell
with aspecial live performance
from Sasha & Marie.
COALVILLE: PASSION Emporium,
Belvoir Rd. 01530-815-278. 9-2am. £7.50.
Parks & Wilson, Tee Smith, JFK
and Ricky Stone.

DERBY : PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
Marshall Jefferson and Paul Gotel
guestalongside Pete & Russel. ..
Anthony Pappa spins at SHOPPING
(The Trinity, Willow Row. 01332-372-374
10pm-2am).

DUBLIN: < TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811. 10.30-
late. £8. Presents Eric Powell and
Johnny Moy.

EDINBURGH: STRIPPED La Belle
Angele, 11 Hasties Close. 0131-225-2774,
10.30-3.30am. £6. Zammo hooks up
with Kris Keegan.

GLASGOW: FEVER Renfrew Ferry.
01236-458-640. 9-2am. With DJ Rap,
Kemistry & Storm, KMC. Future
guestsinclude Bukem, Roni Size,
Grooverider and Wax Doctor. . .
Dave Clarke guests at IT (The
Arena, Oswald St. 0141-221-4583. 11-
4am)... Geminiis playing at the
SUB GLUB (Jamica St. 0141-248-4600.
11-3am. £8) with Harri, Dominic &
Oscar... Jlilkes and H'a'tch &
Divine host KNUGKLEHEAD (The Art
School, 168 Renfrew St. 0141-339-2163,
10-2.30am. £3).

HUDDERSFIELD: THE INDUSTRY
Follies, Lockwood Road. 01484-846-703.
9-late. £7.50/£6.50. Junior Perez, Billy
Bongo and Luke.

LEEDS: THE ORBIT After Dark, South
Queen St, Morley. 01132-523-542. 9-2am,
£10/£8. The longest-running techno
night in the north of England just
keeps on pushing things forward.

: Callforguest details. .. Harri,

TO BASICS (Pleasure Rooms. Marrion St.
01132-449474.10-6am. £12/£10) with
Ralph Lawson, Huggy, Wright,
James Holroyd and Mu... Anne
Savage makes a return to VAGUE
(Wherehouse, Summer St. 0113-246-
1033.10-4.30am. £10/£8) with TWA.
LIVERPOOL: CREAM Nation,
Wolstenholme $n. 0151-709-1693. 9.30-
2am. £10/£7. “* With Jon Pleased
Wimmin, Dave Seaman, Andy
Carroll, Paul Bleasdale and
James Barton. .. Craig Walsh
spins at V00ODOO (Le Bateau, 62 Duke
St. 0151-709-6508. 10pm-2am £6 x )
with Skitch, Andy Nick and

Steve Shiels.

LONDON: LOST The Arches, 53
Southwark St, SE1. 0171-791-0402.
Robert Hood, Patrick Pulsinger,
Steve Bicknell, John, Anthony
Shakir, Lewis Keogh and Mario. ..
RULIN' (Ministry Of Sound, 103 Gaunt St,
SE1. 0171-378-6528. 11-am. £15/£1 0/£8)
continues... Lisa Loud guests at
CLUB FOR LIFE (The Gardening Club 2,
196 Piccadilly. 0171-497-3153.10.30-
6am. £12/£10 Life Organ members) with
Brandon Block, Laurence Nelson,
Jams Mac, Matt Frost and Oliver
McGregor... Nicky Holloway and
Chris Good spin at THE VELVET
UNDERGROUND (Velvet Underground,
143 Charing Cross Rd, WC2. 0171-734-
4687.10.30-4am. £10)... Sir Jeremy
Healy, John Kelly, Lisa Loud, Seb
Fontaine, Brandon Block, Alex P,
Andy Manston, Craig Campbell,
Tony Grimley, Jason Bye and
Miss Bista all get together for
the CLOGKWORK ORANGE IBIZA
REUNION (Camden Palace, Camden High
St, N1.0171-387-0482. 9-8am)... Steve
Proctor, Allister Whitehead, Luke

Neville, Michel Andrews, Simeon,
Arron and Andy Morris are the
attractions down at THE LEISURE

LOUNGE (121 Holborn, EC1. 0171-242-
1345.11-6am. £10)... Smokin’ Jo,
Claudio Coccoluto, Marshall
Jefferson, Dean Thatcher, James
White and the Ninja Sound
System spin at KINGSIZE (Complex,
1-5 Parkfield St, Islington, N1, 0171-428-
9797.10-5.30am. £12/£10 ), ..

John Kelly, Smokin' Jo and Craig
Richards play at MALIBU STACEY
(Hanover Grand, Hanover Square, W1,
0181-964-9132.10-4.30am. £12)... The
Mighty Atom label host a party at
SEX LOVE & MOTION (Soundshaft,
Charing Cross, WC2. 0956-438-004. 10.30-
3.45am. £8/£7) with Cox, Tibbs and
Fielder... Tom Costello, Chris
Gee, Joby, Amanda and Tony
Foxwell appear at MR MEN IN
GLUBLAND (Happy Jax, Arch 5, Shand St,
SE1.09732-677-715.10-6am. £10). ...
Paul “Trouble” Anderson, Bobbi
& Steve, Dean Savonne, Ricky
Morrison and Jazzy M all star at
LUST - SEVEN DEADLY SINS (The
Rocket, Holloway Rd. 10-6am. £10) with
Matt Jam Lamont... Rob Acteson
and Roy The Roach visit GARAGE
CITY (Bar Rumba, 36 Shaftesbury Av, W1.
0171-287-2715. £10) with Bobbi &
Steve... Steve Harvey, Luvdup,
Jon Marsh, Biko, Steve Goddard,
Fabio Paras, Mrs Wood, Rad
Rice, Fillipe and Scott Mac spin at
UNITED KINGDOM (Club UK, Buckhold
Rd, Wandsworth, SW18. 0181-877-
0110. 10-6am. £12/£10)... Danny
“Buddah” Morales is at RELEASE
THE PRESSURE (Paramount City, Great
Windmill St, Soho, W1. 0171-287-0503. 9-

. 4am. £8) with Danny Foster, Dean
Chandrika and Jose guest at BACK

Savonne & Tony Petchell... Craig
Dimech resides at THE SATELLITE
GLUB (The Colliseum, Nine Elms Lane,
Vauxhall. 0171-582-0300. 10-6am.
£12/£10)... Craig Jenson, Paul
Harris and Ben & Andy guest at
BARCGABOODLE (Raw, 112a Great

i Russel St, WC1. 0171-637-3375. 10.30-

4.30am. £12)... Tall Paul and Tony
DeVit are at TRADE (Turnmills, 63
Clerkenwell Rd, E1. 0171-250-3409, 3am-
1pm)... Randall and Kenny Ken
join Micky Finn at AWOL (SW1 Club,
Victoria St, SW1. 0171-613-4770. 10-
Gam. £12/£10)... Fat Tony, Darren
Darling and Lisa Pin-up are at
BAMBINA (Venom, Bear St, WC2.0171-
734-7110.10.30-late. £12),
MAIDSTONE: BABYLOVE Polo
Club, Wierton Place, Boughton
Monchelsea. 01622-758-257. 9-2am
£3/£5. The Boot Boys and guests.
MANCHESTER: GOLDEN Sankeys
Soap, Beehive Mill, Jersey St. 01782-
621-454. 9-4am. £12/£10. F« The
Essential Selection Tour rolls
into town with Pete Tong, Jon
Da Silva, Pete Bromley and Dean
Wilson... Graeme Park, Tom
Wainwright, Bob Langley and
Dick Johnson continue with their
stints at THE HACIENDA (Whitworth
8t.0161-236-5051.9.30-3am. £12 7+ ). .
LIFE (Bowlers, Longbridge Rd. 0891-517-
499.8-2am. £15) With a line-up of
Anne Savage, Bowa, Roo, Juicy
and John Waddicker.
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 9-3am. £7.
< Gordon Kaye, Paul “Trouble”
Anderson, lan Pooley and Scott
& Scoob

NEWCASTLE-UNDER-LYME:

SPOILT Time & Space, The Midway.
0385-245-402. 9.30-2am. £7/£5. Angel
and Tom Wainwright guest with

¢ Chris Lyons.
: NEWPORT: CLICHE Central Square,

¢ Norman Jay, Tristan Price and
: TonySanchez

StMary’s Street. 01785-229-384. 9-2am.
£8. Stress Night with Hustlers
Convention and Guy Ornadel.
NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James St. 0115-
947-4818.8.30- late. Phone for guest
details. .. Graham Gold and
Chris Anslow play for Cleveland
City at THE HOUSE (The House, 169-
Huntington St. 0115-956-5324. 10-late.
£8) with Dino and Jon Of The
Wicked Bitches.
PAISLEY: CLUB 69 Roxy’s, 40 New
Sneddon St. 0141-552-5791. 9,30-2am.
£5.Martin and Wilba.
SHEFFIELD: SATURDAY AT
REPUBLIC The Republic, 112 Arudel St.
0114-248-2210. 9-4am. £8/£7. Miles
Hollway, Elliot Eastwick and
Harvey join Pipes, Neil Hinde and
Pat Barry... Scott Bond leads the
way at the GATECRASHER SPRING
SERIES (The Arches, Walker St. 0121-
605-8960. 10-6am. £12/£10) with Seb
Fontaine, Guy Ordenall and a
special guest. .. Jeremy Healy,
Nick Loveur, Dino, 95 North and
Phil Morley play at LOVE T0 BE
(Music Factory, 33 London Rd. 0113-242-
7845. 8-5am. £12) with a PA from o
Secret Life. L
SOUTHAMPTON: HULLABAL0O
Sity Of Sound, 19 Hanover Buildings.
01703-225-275. 8-2am. £5/£4/£3.
Ben Astill, Christian Leigh, Mike
Spacey and guests.
SOUTHEND: ENOUGH T0 MAKE
YOU GOME Club Art,9 Elmer Approach.
01702-333-277. £6/£4. With Marc
Auerbach, with guests Nicky Holt
and Si Barry.
STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838. 9-4am.
£10. Danielle Davoli, Doc Martin,
Mark Wilkinson, Sanjay and Craig
Brown.
SWANSEA: ESSENGE The Escape,
Northampton Lane. 01792-290-504.
9-2.30am. With Al McKenzie, John
OO Fleming, Danny Slade and
Jamie Giriffith.
SWINDON: FRISKY Brunel Rooms,
Havelock Sq. 01793-531-384. 9-3am. £7.
* Paul Harris.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233,
8-2am. £8. Call for guest details.
WORCESTER: WET DREAM Zig
Zags. 01905-619-069. 9.30-2am. £4.

]
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BRIGHTON: THE GRASS IS
ALWAYS GREENER ON THE OTHER ,
SIDEThe Joint Club, West St. 01273-206- |
238.10-2am. £5. Nipper Downeyand |
Mark Titcombe.

CHERTSEY : FULL CIRCLE Quay

Club, Chertsey Bridge Rd. 01753-263-

0420. 4pm-10pm. £5. Phil Perry, Phil
Mison and guests.

LONDON: METALHEADZ The Blue

Note, 1 Hoxton Sq, N1. 0171-723-8440,
7-midnight. £7/£4. Goldie chooses
between Grooverider, Doc Scott
and Kemistry & Storm. .. Luke
Howard and Princess Julia remain

at QUEER NATION (The Gardening Club,
4The Piazza, Covent Garden, WC2. 0171-
497-3153.10-3.30am. £6)... Pete
Wardman and Drew go mad at
SUNNY SIDE UP (The Chunnel Club, 101
Tinworth St, SE1. 0181-723-4884. 7am-

6pm. £5).... Danny Foster, Andy B

and Scott Bradley play soulful
garage at GOOD LIFE (The Music Box, |
50 Clapham High St. 0171-622-9980. 7pm-
12.30am. £5/£3).

Tune into {

and go to page

Grotsch Clubzone the elubbing channel 134-146 Curtzime Road, london EC2A 3

TV

363 Teletext

Tel: 01716134868
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LONDON: THAT'S HOW ITIS Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715.£3. James Lavelle, Giles
Peterson and guests. .. Jim
Masters is GHILLIN’ (Riki Tik, 23-24
Bateman St, W1. 0171-437-1977. 8-1am.
Free)... Superstar DJ Phil Bril
and DJ Alice continue at CLUB
TROPICANA (The Gardening Club, 4 The
Piazza, WC2. 0171-497-3153. 10.30-3am.
£5/£3).... Nicky Holloway and Paul
Harris host WORLD RECESSION (The
Velvet Undreground, 143 Charing Cross
Rd, WC2. 0171-734. 10-3am. £5).

LONDON: THE PINCH The
Gardening Club, 4 The Piazza, WC2.
0171-497-3153. 10-3am. £5/£4/£3.
Fabio Paras spins for five hours.
MANCHESTER: STONELOVE
Hacienda, Whitworth St. 0336-404-960.
g-late. £250/£1. J« Another of their
big student nights.

BATH: DIG THE NEW BREED Moles
Club. 0973-339-992.8.30-1am. £3/5. Tim,
Gerard and various guests.
LEEDS: THE GOOD LIFE The Pleasure
Rooms, Lower Merrion St. 0113-244-
9474.9.30-2am. With Lee Wright,
Soulfunktion and guests.
LONDON: PLEASED Velvet
Underground, 143 Charing Crass Rd, W1.
0171-439-4655. 10-3am. £6. With

Jon Pleased Wimmin and Paul
Woods.... Terry Mitchelland Matt
Simons play host at THE ELECTRIG
UNDERGROUND (The Gardening Club, 4
The Piazza, Covent Garden, WC2.0181-
317-4726.10-3am. £5/£3/£2)... Paul
“Trouble”Anderson is over at
THE LOFT (HQ, West Yard, NW1.0181-
813-5266.9.30-3am. £5).... Darren
Hamlin, Micheal White and Jason
Martin play at ON CLOUD NINE (8
Young St, Kensington, W8. 0171-636-
6271.10-3am)... Check CONNECTED
(The Soundshaft, Hungerford Lane, 0ff
Villiers St, WC2. 0171-30-9604. 10-3am.

-
#" Hacienda, Manchester

£3/£5) for some groovy abstract
beats. .. Luke Solomon and
Kenny Hawkes host SPRGE (Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715. £5/£3)... Chris Cross,
Mrs Wood and Pete Wardman
reside at INDULGENGE (The Fridge,
Town Hall Parade, Brixton, SW2. 0171-
326-5100.10-4am. £4/£3).
NOTTINGHAM: PEEL ME OFF
THE CEILING The Hippo Club. 0115-960-
6100.10.30-2.30am. 100 per cent
club classics and anthems.

BIRMINGHAM: KISS XL's
Nightclub, Fiveways. 0121-384-1816.
9-late. £4/£3/£2. The Lovely Helen,
Ralph EP and Tony Saches.
BRIGHTON: VIVE LA SHAFT The
Zap, 0ld Ship Beach. 01273-821-588.10-
2am. £3.50/£2.50. &= Drum 'n’ bass
with Lovetrain and Inferno at the
mixing desk.

CARDIFF: TIME FLIES EASTER
THUMPER Sloanes, The Grand Hotel.
01222-382-830. 9.30-4am. £10/£9.
Nancy Noise, Dave Jones, Craig
Bartlett and Rich Hitchell.
DERBY: PURE NOVA The Trinity,
Willow Row. 01332-372-374. 10-2am. £3.
Paul Harris.

DUBLIN: PENETRATE DEEPER
Temple Of Sound, Ornomd Quay. 11-late.
£5/£3. F+ Mark Dixonand guest.
KINGSTON-UPON-THAMES:
EXPOSURE 4 Bishops Hall. 0956-247-
257.8-4am. £8/£6. With Micky Finn,
Jumping Jack Frost, Randall,
Andy Cand DJ Wise.

LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5.
Fabio, LTJ Bukem, MC Conrad
and guests. .. Carl Cox hosts
ULTIMATE BASE (Velvet Underground,
143 Charing Cross Rd. WC2. 01403-240-
365) with Jim Masters and Mark
Lewis. . .Nick Hanson joins Steve
Lee at ANIMAL HOUSE (The Gardening
Club, 4 The Piazza, WC2. 0171-497-3153.
10-3am. £5/£3)... Dougie Noise and

i Alan X spin at CABBAGE PATCH

(Raw, 112a Great Russel St, WC1. 0171-
637-3375. 10.30-3am. £4/£3) with
Jared, Johnathan and Erol.
NOTTINGHAM: GARAGE The
House, 169 Huntington St. 0115-856-
5324.10-2am. £3. Dino, Jon Of The
Wicked Bitches, Dave Grantham
and Matt Wolfe. .. AlMcKenzie,
Alex P, DJ Pants and Wee Claire
(Hyper Go Go) all perform at THE
KENNEL CLUB (Options, Goldsmith St.
0115-941-0445. 3-2am. £4).

ABERDEEN: THINKAGAIN The
Pelican Club, Market St. 01224-585-667.
g-2am. = Offers Twitch and Paz
Pooba. .. Jacqui Morrison hosts
THE SECRET GARDEN (Joy, 1 Regents
Quay. 01224-584-332. 9-2am. £5).
ABERYSTWYTH: HARDCORE
MAYHEM Porkies. 0585-766-809. £5.
Brisk and a guest MC.
ARBROATH: THE RHUMBA CLUB
MEETS CLUB FOR LIFE Club Metro,
Queens Drive. 01382-581-140. 8-2.30am.
£13.50. Brandon Block, Laurence
Nelson and Darren Stokes are at
the controls.

BATH: NU-SCHOOL The Hub Club,
Paragon. 0973-339-892. £5/£4. With
James Lavelle, Daddy G, Tim
and Gerard.

BIRMINGHAM: CRUNCH The
Venue, Branston St. 0121-472-4581.
10.30-6am. With Hollis, Jarman
and Atkins.

BRIGHTON: CLUB FOOT Escape, 10
Marine Parade. 01273-726-311.10-2am.
£6/€5. J« John Aquavivajoins
Andy Mac. .. Blu Peter visits TUFF
RED 7 (The Zap, Old Ship Beach. 01273-
821-508. 10-5am. £7.50/£6.50 J=) with
Eric Powell and OO Fleming.
CHESTER: SWEET! Blimpers, City
Rd. 01244-343-781.9-2am. £6. Offers
DJ Disciple.

DERBY: THE FRIDAY CLUB Blue
Note, 14a Sadler Gate. 01332-295-155.
10-2.30am. £5. Tony DeVit and Timm
&Laurie.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 10.30-late. £6. = Billy
Scurry and Stephen Mullhall
EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am.
£7. Twitch, Brainstorm, Dribbler
and The Bill,

GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. With Orde Meikle and Stuart
McMillan.... Gareth Sommerville
ventures into THE YARD (Sub Club,
Jamaica St. 0141-248-4600.10-3am). ..
Micheal Kilkie gets lost on THE
ARK (The Tunnel, Mitchell St. 0141-204-
1000. 10.30-3am. £5/£3).
GUILFORD: WOK CLUB Bojanglez,
4-6 Woodbridge Road. 01483-456-987.
9-2am. £6/£5. With Jon Skinner,
Grant Hutchinson, Simon Clark
and Greg Fenton. .. Dave Gill
appears at ABSOLUTLEY FABULOUS
(4-6 Woodbridge Rd. 01483-304-202.
9-late. £6/£5).

HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378.
10-2am. £6. = Sister Bliss.
LEEDS: UP YER RONSON Music
Factory, Briggate. 0113-244-5521.10-
4am. £10. Andy Ward, Marshall
and Metzner.

LONDON: GLITTERATI The Cross,
Goods Yard, York Way, N1. 0171-837-
8640.10.30-4.30am. £12. Jon Pleased
Wimmin and Dave Ryan... DJ
Dag, Trevor Rockliffe, Phil Perry
and Steve Johnson are at BEYOND
THE FINAL FRONTIER (Complex, 1-5

Parkfield St, Islington, N1. 0171-428-
9797.10-5.30am. £121£10/£8 J-)...
Mrs Wood and Blu Peter are at
the GARAGE (Heaven, Villiers St, WG2.
0171-839-5210. 9-3am. £7).... Joel
Xavier, Lekker, Nick Hook and
Terry Marks all WHOOP IT UP (The
Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-487-3153. 11-5am.
£8/£6).... Jasper The Vinyl Junkie,
Fosterand Unique are at FLAVOUR
(The End, West Central S, WG1.0171-
379-4770. 10-6am. £10/£8)... Roy The
Roach feels like a bit of HANKEY
PANKY (SWI Club, Victoria St, SW1.
0171-287-0705. £10)... Renaissance
take over FRISKY? (Ministry Of Sound,
103 Gaunt St, SE1. 0171-378-6528. 10.30-
7am. £12) with The Fathers Of
Sound, Joe T Vannelli, lan Ossia,
Marc Auerbach, Nigel Dawson
and Brandon Block. .. Nicky
Holloway resides at THE VELVET
UNDERGROUND (Velvet Underground,
143 Charing Cross Rd, WC2.0171-734-
4687. 10.30-4am. £10/£8)... Jon
Carter spins at MONK ON FIRE
(Grays Inn, 4 Grays Inn Rd, WC1. 10-5am.
£7/£5) with Tim Punter, Palio and
Andy Forbes.... Tall Paul and
Steve Lee paint in THE GALLERY
(Turnmills, 63 Clerkenwell Rd, E1. 0171-
250-3409. 10-7.30am. £10/£8)...
Graham Gold, Dave Lambert,
Darren Pearce and Craig Dimech
continue at PEACH (Leisure Lounge,
121 Holborn, EC1. 0171-700-6100. 10-
6am. £7)... Keith, Dodge and Abby
play at the JAZBAH (The Square Room,
Leicester Sq, WC2. 0171-738-6527.10-
3am. £5)... Gordon Kaye and Mark
Anthony visit SLINKY (Legends, 28
01d Burlington St, W1. 0171-437-8933.
10-6am. £10/£7) playing alongside
Scott Mac and Rob Blake.
MANCHESTER: PLANET SHINE
Hacienda, Whitworth St. 0171-261-7518.
10-3am. £7/£4. J< The Cream
Pulse Tour presents Norman Jay,
Matthew Roberts, Nipper, Paul
Bleasdale, Dave Rolfe and Pete
Robinson. .. The top “Jockey
Slut” magazine host BUGGED OUT
(Sankeys Soap, Jersey St, Ancoats. 0161-
237-128.10-3am. £6 J+),
MANSFIELD: RIPE The Yard, 61
West Gate. 0162-322-230.8-2am. £5.
Nick Rogersand Duncan Betts.
MIDDLESBOROUGH: SUGAR
SHACK Empire, Corporation Rd. 01642-
253-553. £8. Alan Appleton and
various guests.

NORWICH: KITCHEN Zoom, Prince
0f Wales Rd. 01603-626-638. 10-6am. £7.
The Offyerface residents plus
Alex Cooke.

NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 10-2am.
£6/£5. Phil Faversham, Skev, Hans
and chart-topper Ken Doh.
PERTH: WILDLIFE Ice Factory, Shore
Road. 01382-581-140. 10-3am. £8/£7.
J< With Zammo, Sommerville
and Stuart.

PLYMOUTH: FUNK JUNKIE Sound
Factory, Union St. 0378-638-172. 8-2am.
£5. Bebe and Funkgland with the
Urban Collective crew.
READING: CHECKPOINT CHARLIE
Allycat Live, 5 Gun St. 0171-486-1877.9-
fAam. £8. Checkpoint relaunches
with Jon Pleased Wimmin and Mr
Cjoining Richard Ford, Pierre and
Stripe. Coldcutarein the chill-out
bunker. .. THE FULL MONTY (The
Holy Rooms, Castle St. 01734-580-834.
10-4am. £8) is tonight hosted by
Danny Rampling and Tall Paul.

ROMFORD: CULTURESHOCK '35
Hollywood, Atlanta Boulevard. 01708-742-
289. 9-3am. £8/£6. Miss Barbie, Tony
Grimley, Gareth Cooke, Steve
Proctor and Craig Jensen.
SHEFFIELD: RISE Leadmill, -7
Leadmill Rd. 01742-754-500. 10pm-4am
£7. J+ Luvdup with guests Paul
Chiswick and Mad Mike
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-229-384. 9-3am.
£7/£5. Dave Seaman and Angel.
SWANSEA: UP FOR IT The Escape,
Northampton Lane. 01792-290-504. 8-
2.30am £8. Judge Jules, Allister
Whitehead, Danny Slade and
Andy Cleeton.

SWINDON: THE FRUIT GLUB
Brunel Rooms, Havelock Sq. 01793-531-
384.9-3am. £7. = John Kelly, Ellis
Dee, Swan-e and DJ Lee.

i & [ . 111
ABERDEEN: CELEBRATE LIFE Joy,
1 Regents Quay. 01224-584-334. 3-2am.
£5. Billy Davidson and guests.
BELFAST: WISDOM Network, 11a
Lower North St. 01232-238-226. 8-
1.30am. £7. Matthew Roberts.
BIRMINGHAM: WOBBLE Venue,
Branston St. 0121-233-0338. 11-7am
£6/£8/£10. = Phil Gifford, SiLong
and The Lovely Helen. .. Jeremy
Healy has FUN! (Steering Wheel,
Wrottesley St. 0121-622-1332. 10-late.
£8) with Danny Technici. .. Scott
Bond resides over at REPUBLICA
(Bakers, 162 Broad St. 0121-633-3839.
10-late. £6)... MISS MONEYPENNIES
(Bonds, Bond St. 0121-633-0397.9.30-
late. £8.50) continues. Call for
guest details.

BRIGHTON: KINKY CASINO
Escape,10 Marine Parade. 01273-726-
311.10-2am. £6.50. #~The Fabulous
Hutchinson Bros and Marcus
Saunderson. .. Trannies With
Attitude go wild at GO IT GIRL (The
Zap, Old Ship Beach. 01273-821-588.10-
4am. £7.50/£6.50 4= ) with Paulette
and Neil Roden.

BRISTOL: SATURDAYS Lakota, 6
Upper York St. 0117-942-6208. 9.30-4am.
£6/£8. Call for guest info.
BURNLEY : ANGELS Angels, Curzon
St. 01282-352-22. 9-2am. £8/E6. -
With John Kelly, Paul Taylor and
Big Danny.

COALVILLE: PASSION Emporium,
Belvoir Rd. 01530-815-278. 9-2am. £7.50.
Jeremy Healy, JFK and Tee Smith.
DERBY: LOST IN MUSIC Paradise,
Mansfield Rd. 0115-944-4277.9.30-
2.30am. £10/£8. Lisa Loud, Pete
Tong and James Mac. .. Boy
George is playing at PROGRESS
(Conservatory, Cathedral Rd. 01332-362-
266.9-2am. £9) with Jon Pleased
Wimmin and Pete & Russel. ..
Tall Paul Newman guests at
SHOPPING (The Trinity, Willow Row.
01332-372-374). Call for details

of guest spinners.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 10.30-ate. £8. o
Fabio Paras and Billy Scurry.
EDINBURGH: REZERECTION
PRESENTS THE ARC The Royal
Highland Centre. 01661-844-448. 8pm-
gam £21/£25 plus a booking fee. Sy,
Producer & Scorpio, Brisk,
Vibes, Bass Generator, Marc
Smith, M-Zone, FXand MCs
Sharkey, XXX, G and Toking. ...
Gareth Sommerville and Dave
Brown reside at YIP YAP (La Belle
Angele, 11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6) with a selection of
special guests.
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Yokdok o Unmissable
Yokdok o lery Good
Yokok ¢ Good

Yok ¢ Rir
* ¢ Tragic

. Admission: £10, £5 after 3am

Info 0589 226262 Door policy: Smart, Smart, Smart

May 1996

Wed 1

Thu 2

Sun 5

Mon 6

Tues 7

Thu 9

Fri 10

Sat 11

Sun 12

Mon 13

Tue 14

Wed 15

Orbital

IN CONCERT

Wolverhampton, Civic Hall

Liverpool, Mountford Hall

Brighton, Centre

St. Austell, Coliseum

Leicester, De Montford Hall

London, Royal Albert Hall

Sheffield, Octagon Centre

Cambridge, Corn Exchange

Glasgow, Barrowlands

Edinburgh, Usher Hall

Newecastle, Mayfair

Manchester, Apollo

01902 312030 & (Birmingham Odeon) 0121 643 6101

Student Union, Royal Court, Probe, 0161 709 4321

01273 202881 & Rounder Records (Brighton & Worthing)

01726 814004, 01752 221952

0116 233 3111, Way Ahead 0115 934 2000

Venue 0171 589 8212, C/C Hotline 0171 287 0932,

Stargreen 0171 734 8932, Ticketmaster 0171 344 4444

0114 275 3300, HMV, City Hall, Warp, Student Union

01223 357851

0131 557 6969 & TOCTA agents

0131 228 1155 & TOCTA agents

0191 261 2606, Box Office 0191 232 3109, Volume, RPM, City Hall

0161 242 2560 & Picadilly Box Office 0161 832 1111

All Tickets £10.00 except London £15.00/£12.50/£10.00, also available from usual agents (subject to booking fee).

A Metropolis, SUIM & Renegade presentation by arrangement with the VAT Agency
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GLASGOW: SUB CLUB 22 Jamaica
St. 0141-248-4600. 11-4.30am. £8. With
Harri, Dominic and Oscar at the
controls... Wilbafrom Club 69
joins Kava Donaldson at the ace
IT (The Arena, Oswald St. 0141-221-4583.
11-4am)... Andrew Divine and
Hush Puppy are at KNUGKLEHEAD
(Art School, 168 Renfrew St. 0141-338-
2163.10-2.30am. £3).
HUDDERSFIELD: THE INDUSTRY
Follies, Lockwood Road. 01484-846-703.
9-Jate. £7.50/£6.50. Marshall is this
week's guest.

LEEDS: BACK T0 BASICS Pleasure
Rooms. Marrion St. 0113-244-9474.10-
am. £12/£10. With Ralph Lawson,
Huggy, Simon Mu, Lee Wright
and James Holroyd. .. Steve
Thomas is at VAGUE (Wherehouse,
Summer St. 0113-246-1033. 10-4.30am.
£10/£8)... Call THE ORBIT (After Dark,
South Queen St, Morley. 0113-252-3542.
9-2am. £10/£8) for guest details.
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-708-1693. 8.30-
2am. £10/£7. = Paul Bleasdale,
James Barton, Andy Carroll,
Matthew Roberts and percussion
from Shovell. .. Luke Slater joins
Skitch and Andy Nicholson at
V00DO0O (Le Bateau, 62 Duke St. 0151-
709-6508.10pm-2am. £6 &= ).
LONDON: THE LEISURE LOUNGE
2ND BIRTHDAY 121 Holborn, EC1.0171-
242-1345. 11-6am. £10. Presents Paul
Oakenfold, Andy Morris, Arron
and along, long list of guests...
CJ Mackintosh and Harvey are
over at RULIN’ (Ministry Of Sound,
103 Gaunt St, SE1.0171-378-6528. 11-
9am. £15/£10/£8)... Jon Pleased
Wimmin, Brandon Block and Von
are at GLUB FOR LIFE (The Gardening
Club 2,196 Piccadilly. 0171-497-3153.
10.30-6am. £12/£10 for Life Organ
members)... Sister Bliss, Tony
Price, Andrew Galea and lan
Chapman perform at BAMBI

AND BO (The Cross, Kings Cross Goods
Yard, York Way, N1. 0171-837-0828.10-
gam. £15)... Call KINGSIZE (Complex,

162 muz

House Of God, Birmingham

1-5 Parkfield St, Islington, N1. 0171-428-
9797.10-5.30am. £12/£10 2= ) for
guest details. .. Russ Cox, Paul
Tibbs and Keith Fielder reside at
SEX LOVE & MOTION (Soundshaft,
Charing Cross, WC2. 0956-438-004.
10.30-3.45am. £8/£7)... Dr Bob
Jones, Paul “Trouble” Anderson
and Damon play in the basemant
at LIFT (The Blue Note, 1 Hoxton Sq, N1.
0171-729-8440,10-5am. £8), while Earl
and Catfish take over upstairs. ...
Dana Down, Matt Jam Lamont,
DJ Spoony and Eric Miller play
house and garage at RELEASE
THE PRESSURE (Paramount City, Great
Windmill St, Soho, W1. 0171-287-0503.
9-4am. £8)... Benji Candelario,

95 North, Ricky Morrison, Dean
Savonne, Marcus Anthony, lan
Gardon and Bump ‘N' Hustleall
play at PLEASURE AT THE PALACE
(Camden Palace, Camden High St, NW1.
0171-287-0503. 9-8am. £12/£10). ..
Nicky Holloway and Chris Good
are at THE VELVET UNDERGROUND
(Velvet Underground, 143 Charing Cross
Rd, WC2. 0171-734-4687.10.30-4am.
£10)... MarkMoore, Seb Fontaine
and Brandon Block are at MALIBU
STACEY (Hanover Grand, Hanover
Square, W1. 0181-964-9132. 10-4.30am.
£12)... Brandon Block, Phil Mison
and Marky P can all be found at

BARCABOODLE (Raw, 112a Great Russel :

St, WC1. 0171-637-3375.10.30-5am. £12)
with Rob Sykes. .. Tall Pauland
Tony DeVitremain over at TRADE
(Turnmills, 63 Clerkenwell Rd, E1.0171-
250-3409. 3am-1pm).... Kenny Ken,
Micky Finnand Randall go AWOL
(SW1 Club, Victoria St, SW1.0171-613-
4770.10-6am. £12/£10)... BAMBINA is
closed tonight due to PUSHCA (at
acentral riverside location. Call
0171-734-7110), featuring Mr
C,KKlass, Fat Tony, Miss Barbie
and Lisa Pin-up. .. Bobbi & Steve
host GARAGE CITY (Bar Rumba, 36
Shafteshury Av, W1. 0171-287-2715.
£10)... Craig Dimech hosts THE
SATELLITE CLUB (The Colliseum,

Nine Elms Lane, Vauxhall. 0171-582-0300.
10-6am. £12/£10).

MAIDSTONE: BABYLOVE The
Polo Club, Wierton Place, Boughton
Monchelsea. 01622-758-257. 9-2am. The
Boot Boysand guests.
MANCHESTER: THE HACIENDA
Whitworth St. 0161-236-5051. 9.30-3am.
£12. S With Graeme Park, Tom
Wainwright, Bob Langley and
Dick Johnson. .. John Waddicker
is at LIFE (Bowlers, Longbridge Rd. 0891-
517-499. 8-2am. £12), as are Bowa,
Roo, Neil Hinchcliffe and Stu
Allen. .. Luvdup, Tim Lennox,
Pete Bromley and Dean Wilson
are at GOLDEN (Sankeys Soap, Beehive
Mill, Jersey St, Ancoats. 01782-621-454,
9-3am. £10 - ).
NEWCASTLE:SHINDIG Riverside,
Melbourne St.0191-261-4386. 9-3am. £7.
J- ScottBradford, Scooby and
guest spinners.
NEWCASTLE-UNDER-LYME:
SPOILT Time and Space, The Midway.
0385-245-402.9.30-2am. £7/£5. Chris
Lyons and big guests
NEWPORT: CLICHE Central Square,
St Mary’s Street. 01785-229-384. 9-2am.
£8. Angel Moraes.
NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James St. 0115-
9474-819. 9.30pm-2am. £8/£10. Call
for guest details. .. Junior Perez,
Lee Ficsher, Dinoand Jon Of The
Wicked Bitches perform at THE
HOUSE (The House, 169 Huntington St.
0115-956-5324. 10-late. £8).
PAISLEY: CLUB 69 Roxy’s, 40 New
Sneddon St. 0141-552-5791. 8.30-2am.
£5. Martin and Wilba.
SALISBURY:: FUNKJUNKIE
Chaplins, Catherine St. 0378-638-172.
9-2am. £6. Bebe and Funkgland
and DJ Smiffy. And the first 100
people through the door will all
receive a free copy of the latest

i Urban Collective CD, mixed by
: Paul Gotel.

SHEFFIELD: GATECRASHER

i SPRING SERIES The Arches, Walker

St. 0121-605-8960. 10-6am. £12/£10.
With Dave Seaman, John Kelly,
Tony DeVitand Dino. .. Benji
Candelairio and Dave Camacho
will be guesting at SATURDAYS AT
REPUBLIC (The Republic, 112 Arudel St.
0114-249-2210.9-4am. £8/£7).... Farley
“Jackmaster” Funk, Jon Pleased
Wimmin, Seb Fontaine and Mark
Wilkinson all spin at LOVETO BE
(Music Factory, 33 London Rd. 0113-242-
7845, 9-4am. £10).
SOUTHAMPTON: MENAGE A
TROIS BOAT PARTY Ocean Village.
01329-313-339. 9-3am. £11. Paul
Sawyer, Gary Bennetton, Andy
Fisher, Robert Webb and Andy
Manston set sail for a night of
superbsounds. .. Ben Astill is
still at HULLABALOO (City 0f Sound, 18
Hanover Buildings. 01703-225-275. 8-
2am. £5/£4/£3) with Christian Leigh,
Mike Spacey and guests.
SOUTHEND: ENOUGH T0 MAKE
YOU COME Club Art, 8 Elmer Approach.
01702-333-277. 9pm-2am. £6. Graham
Gold and SiBarry.

SWANSEA: ESSENCE The Escape,
Northampton Lane. 01792-290-504. 8-
2.30am. resents Pete Heller, Marc
Auerbach, Danny Slade and
Jamie Giriffith.

SWINDON: FRISKY Brunel Rooms,
Havelock Sg. 01793-531-384. 8-3am. £7.
DJ Disciple.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233.
9-5am. £12. The Renaissance team
take over the club tonight with a
line-up of special guests including
The Fathers Of Sound, Parks &
Wilson, Joe T Vannelli, Danny
Rampling, Nigel Dawson, Quivver
andMark Tabbemer.

BIRMINGHAM: /- WOBBLE
MEETS CLUB FOR LIFE Venue, Branston
St. 0121-233-0339. 11-7am. Jeremy
Healy, Brandon Block, Francesco
Farfa, Phil Gifford, SiLong and
The Lovely Helen.

CHERTSEY : FULL CIRCLE Quay
Club, Chertsey Bridge Rd. 01753-263-
0420. 4pm-midnight. The Full Circle
team celebrate the launch of their
“Science Behind The Circle”
album with guest spinners David
Holmes, Richie Hawtin, Billy
Nasty, Slam, Andy Weatherall,
Secret Knowledge and Fabio
Paras. Phil Perry, as ever, is the
resident.

FOLKESTONE: HAVIN'IT La
Parisienne, Marine Parade, Sea Front.
01303-245-245. 8-late. £5. Farley
Jackmaster Funk, Dave Reeves,
Tony Holmes.

GLASGOW: SUB CLUB Sub Club,
22 Jamaica St. 0141-248-4600. 10-3am
£8. Andrew Weatherall.
LONDON: METALHEADZ The Blue
Note, 1 Hoxton S, N1. 0171-729-8440.
7-midnight. £7/£4. Goldie presents
Grooverider, Fabio, Kemistry &
Storm and Cleveland Watkiss. . .
Justin Robertson, Alex Reece,
James Lavelle, Dean Thatcher,
Richard Fearless, Jon Carter,
Kirsty McAra, Alex Sparrow and
Simon Fathead all spin at the
ATHLETICO ALLNIGHTER (Complex,
1-5 Parkfield St, Islington, N1. 01785-
223-826.£15)... Richie Hawtinis at
STRUTT DEUXE (Venue TBC. Call 0181-
964-3172.9.30-4.30am. £12) with Nick
James. .. Luke Howard and
Princess Julia host QUEER NATION
(The Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10-3.30am
£6)... THE RUMPUS ROOM (The
Albany, Great Portland St.7-12am. £3)
continues. .. Pete Wardman and
Drew are at SUNNY SIDE UP (The
Chunnel Club, 101 Tinworth St, SE1. 0181-
723-4884. 7am-6pm. £5)... Danny
Foster, Andy B and Scott Bradley
play soulful garage at GOOD LIFE
(The Music Box, 50 Clapham High St.
0171-622-9980. 7pm-12.30am. £5/£3).
SHEFFIELD: GATECRASHER
EASTER BALL The Leadmill, 6-7 Leadmill
Rd. 0121-605-8960/70. 9.30-6am. £16.
Boy George, Tall Paul Newman,
Allister Whitehead, Seb Fontaine,
Scott Bond, Andy Clarke, Dino,
Phil Sagar and Matt Harding with
Billy Ray Martin live on stage.

i %

LONDON: THAT'S HOW IT IS Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715.£3. James Lavelle, Ben
Wilcox and Gilles Peterson. .. Jim
Masters is CHILLIN’ (Riki Tik, 23-24
Bateman St, W1. 0171-437-1977. 8-1am.
Free)... Phil Brill and DJ Alice host
CLUB TROPICANA (The Gardening Club,
4 The Piazza, WC2. 0171-497-3153. 10.30-
3am. £5/£3).... Nicky Holloway and
Paul Harris are at WORLD RECESSION
(Velvet Undreground, 143 Charing Cross
Rd, WC2. 0171-436-1659, 10-3am. £5).
MIDDLESBOROUGH:
RENIASSANCE BANK HOLIDAY BALL
The Empire, Corporation Rd. 01782-711-
886.9-2am. £8. With Jon Pleased
Wimmin and Marc Auerbach.

CANTERBURY : THE COLLECTIVE
Cuba, 59 Northgate, Kent. 01227-456-857.
£1.Jazzy drum ‘n’ bass.
LONDON: THE PINCH The
Gardening Club, 4 The Piazza, WC2.0171-
497-3153.10-3am. £5/£4/£3.
Francesco Farfajoins Fabio Paras.
MANCHESTER: STONELOVE
Hacienda, Whitworth St. 0336-404-960.
9-late. £2.50/£1. F= Abig student
night where the drinks are only £1.

HOS

WHO ROCKED IT

@ Doc Scott at Metalheadz, London

@ Jon Dasilva at Fun!, Birmingham

@ Derrick Carter at Vapourspace,
London

@ Paul 0akenfold at Full Monty,
Reading

@ Secret Knowledge at Mantra,
Hull

@ Tony Humphries at The Cross,
London

® Harvey at The Republic,
Sheffield

@ Allister Whitehead at Cream,
Liverpool

@ Lawrence Nelson at The Gallery,
London

@ Steve Bicknell at Barundi,
London

LOSTIT

@ The entire Bubble Club,
Birmingham!

FAILED TO SHOW

@ Darren Emerson atVapourspace,
London

@ Jeff Mills at Voodoo, Liverpool

@ Smokin’ Jo at Lakota, Bristol

@ DJ Food at It's Obvious, Leeds

@ Colin Dale at Deep Space,
London

@ Ashley Beedle at Lakota, Bristol

WERE LATE

@ Robert Hood at Voodoo, Liverpool.
Arecord-breaking one hour and
50 minutes late!

@ Carl Cox at Naughty But Nice,
Hereford and Cream, Liverpool

If you feel you've heen let down
hyaDJ or aclub, then call the
MUZIK complaints desk on:
0171-261-7518
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PRESENTS THE

Right now, Goldie is unquestionably jungle’s biggest star, a larger-than-life drL
demon and diplomat. With his groundbrea_lkm%] ‘Timeless” album selling ov
copies and the “Inner City Life” single storming the Top 40, the man with t

Is pioneering the breakthrough of jungle in 1996. He plays live, he’s a gr

and he’s also the head honcho of the truly’stunning Metalheadz label

_been responsible for some of lubland’s greatest 24-carat nug

The next issue of Muzik comes with a fiee 40-minute Metalheadz cass
by Goldie for your aural delectation, which includes tracks from

and some thoroughly bass-tastic exclusives. We can’t tell you t

because Goldie is stlll.rummagnl%, rough his studio vaults to

cuts for this never-to-be-repeatedispecial. But we do know that
F _and Jay Majik will definitely be on there. 3
Muzik will also be publishing the results of our Ecstacy phone-in., Do youlthink sting
in clubs should be legalised? Plus, of course, our inevitable infinity =
interviews, news, reviews and listings. Oh, and the occasion:

MUZIK
FROMBASS METALTO GOLDIE
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WELL, you're 10 issues old now and you
are still printing letters from people sad
enough to write in to say how much they
love your latest issue. Grow up!

After 10 months, we can safely say your
mag is bound to be around for a fair old
while, so there is no longer any need to
print these space-wasting messages. Is
there nothing else in the postbag, or are
you just bathing in the glory of your own
sucess? Well, ifyou have to do it, please
do it somewhere more private because
it's making me chuck.

What we really want is more argy-bargy
between the punters.

GARETH NICHOLLS (g.a.nicholls @lut.ac.uk)
We weren’ttoo sure whether we agreed
with you to begin with, Gareth. Butwhen
our Editor started walking through doors
sideways due to the size of his swollen
head and our assistant editor insisted on
entering the office each day to the sound
of the “Hallelujah Chorus”, accompanied
by atrumpet salute from a chap called
Gabriel, we realised you may just have a
point. Soif we don'tget enough abusive
letters from you people every month,we
hereby promise to atone by flagellating
ourselves with al dente tagliatelle. Deal?

IHAVE just read your latest issue. Now |
know that being a music critic is a difficult
and often misunderstood activity, but |
just have to comment.

Until Dave Mothersole, whoever he may
be, has spent an equivalent amount of
time and effort in reviewing my records as
| have in creating them, would he please
refrain from giving all of my releases such
unfair and obviously biased reviews?

My last three releases, all of which | have
worked bloody hard on, are the products
of agreat amount of contemplation about
the global techno movementin the late
Nineties. And they have all been tainted
by Dave Mothersole and his faint praise
and crap comparisons.

Being a British techno producerishard
enough as itis and a bit of support would

: goalongway. Irefusetoacceptmy work

is “competent but clumsy” (and worth
justtwaand a half points out offive). So,
Mr Mothersole, please remove that chip
from your shoulder.

CRISTIAN VOGEL, Brighton

NOBODY is getting the facts right about
the David Holmes/Belfastissue. When
he gives an interview, all he does is talk
about Belfast and how much we love him.
But this isn't exactly true, because when
he plays for us all he does is experiment,
and ifwe like it then he uses it inthe big
clubs in England. He isalso anarrogant,
rude so-and-so with aego problem. Yes,
heis agood DJ, but there are far betterin
Belfast. He needs to remove his head
from his arse, where it is firmly stuck.
There has been this joke going around
Belfast for a while now which s along the
lines of, “What's the difference between
David Holmes and God? God doesn't
wander around Belfast thinking that he's
David Holmes".
ANONYMOUS, Belfast

WHAT is it with doormen with attitudes?
After deciding on a night out at Shindig in
Newcastle, and after ringing up to check
on their dress code, amate and | drove
from Norwich for four and a halfhours in
the expectation of a good time. But all
we got was a two-hour wait outside and,
when we reached the door, we were told
by a certain doorman that my mate was
notallowedin. No reason was given. We
were then told to go home.

Clubbing in Newcastle? Upyerarse,
mate! I'll stick to down southin the future.
Which just leaves it for me to say thanks
to Shindig for fucking up our night!
PISSED OFF, Norwich

WHAT is it with certain clubs and their
ridiculous dress codes? Bearing in mind
Muzik's review of Birmingham clubs a
few months ago, afew of us decidedto
goto Wobble. The article said “no check
shirts or Rockport boots", so steering

AND ANOTHER THI

clear of these but dressing smartly, we
drove the 50 miles from Rugby, only to be
turned away for being “too casual”. At
least four lads in front of us in the queue
were wearing check shirts and they were
admitted without a problem.

The dance scene is supposed to be all
about freedom of choice and it's a shame
afew more clubs don't follow this idea.
Ifyou're going to be arseholes, why not
change your name to Ritzy's?

DAVID S, Rughy

PS Writing things such as“have one” or
“clean teeth” when explaining your dress
code does not make you hip and trendy.
It's just pretentious arty cack.

See And Another Thing...

WE have to mention that your magazine
is completely against hardcore and your
writers' views on it are pathetic. Why not
have a section for this music?

We need to have a broader view. Even
inthe record reviews, there is never any
hardcore. The factis that it is here to stay
and the sooner you realise it, the sooner
your otherwise great mag will become
even better.

Respect to all the hardcore ravers. And
remember, hardcore will never die!l!

DAZ M, RICH LAWSON AND THE CARLISLE
CREW, Carlisle

THOSE of us who were lucky enough to
have been at the Brit Awards to witness
the incident between Jarvis Cocker and
Michael Jackson think that some balance
should be put into the highly subjective
media coverage of the event.

“Jarvis Cocker assaulted three children"?
Yes, Cocker did get on the stage while
Jackson was performing and, yes, he did
bump into a child. However, the factis
he was unbalanced by a security guard
who was attempting to remove him from
the stage. But what seems to be being
overlooked is why he went on stage.

Those of us who witnessed the event
were surprised, not to mention extremely
disappointed, that Jackson was the only

NG. . .

1]

W HAT isit with doormen with attitudes?" asks Pissed Off from Norwich. And
David S from Rugby wonders, “What is it with certain clubs and their ridiculous dress
codes?" They are not the first people to express their exasperation with the attitude of
bouncers at some of the country's top clubs. We've all had our very unfair share of
hassles, attitude, belligerence and downright abuse from doormen. This very writer
has had to watch his girlfriend being roughly pushed up against a wall, hand on chest,
by a bouncer at one of London's supposedly top West End clubs. It'sjust noton.

But should we have any sympathy with doormen? Or are they power-crazed morons
(et S with a taste for giving you aggro just for the hell of it? There is no doubt they have a
riemﬂy T Ao F @ toughjobattimes. Many clubs have had door staff knifed or shot at by disgruntled

itle an exeptionaly WLLIES who've been refused admission. They have tosearch people, confiscate drugs
pelyelub e think! and dangerous weapons, take abuse from pissed-up puntersand eject troublemakers.
It should be pointed out that they are firstin the firing line for complaints and the last
to get acknowledged when they do their job well and keep venuessafe.

Still, that's no excuse for the management not ensuring that their bouncers treat punters as customers. There are clearly a lot
of people controlling door policy who have nothing but disdain for the clubbers. Some councilsoperate registration schemes,
licensing only those doormen who have completed their training are employed. But there's more at issue here. It'sa question of
attitude. Doormen should look upon clubbers asclients first, and potential sources of trouble second. And managementshould
take complaintsabout their door staffseriously. All they need to do to uncover any problems s ask their own mates to join the
queue and report back on any jip they got from the bouncers. Remember, you, the clubber, have the choice. Ifyou likeaclubbut
their bouncers are out of order, let us know and don't go back.

Our message to doormen? We're watching you watching us, boys. We're not prepared to be treated like cattle. Thinkabout it.
Calvin Bush

Pic: Piers Allardyce
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Send your abuse, applause, apologies, accidental angst and
acid house prose to: Mlowth Off, Muzik,King's

Reach Tower, Stamford Street, London SE1 9LS. And please
include your name and address. e-mail: muzik@ipc.co.uk

artist on the to not actually perform live on
the night. As a name of major standing,
to compound this sin with his grotesque
and melodramatic use of multi-cultural
children to his own end, was felt by many
to be the final straw.

We watched in disbelief as Jackson's
show reached biblical proportions. Jarvis
Cocker, plainly disgusted by this display,
reacted by going on stage to remonstrate
against the entire shallow sham and the
media are quite wrong to persecute him
for his genuine, if possibly overstated,
reaction to this performance.

FENELLA DAVIDSON & TONY PIERCY (FROM
LOGIC RECORDS), BIFF WORSLEY & JACK
STEVEN (M&G RECORDS], DAVE DUNNELL,
MEL BROWN & GORDON DUNCAN (ARISTA
RECORDS), London

Funny how quickly Michael Jackson has
been re-elevated to untouchable status
by the tabloids, isn'tit? How quickly they
forget those accusations of child abuse.
Even funnier is that nobody questioned
his use of the children on stage and the
way he had them virtually worshipping
him as some sort of Messiah. Still, given
that Virginia Bottomley (a woman who
was to the National Health Service what
Dracula is to blood-transfusion banks)
was in the audience, surely Jarvis Cocker
gotthe wrong target?

IN the review of Robert Miles' “Children”
inyour last issue, you talked of “slapping
onacouple of remixes” tocashin onthe
track. If you actually listen to the record,
however, you will notice that there are no
new mixes of the track whatsoever.

As Robert's manager, | was pleasantly
surprised when deConstruction agreed
with me that the original cuts were strong

i enough tosuceed ontheirown, and that
i throwing money and big name remixers

atthe project would have detracted from
it rather than contributing to it.

In fact, the only new mixis the radio edit.
I'm only sorry that your readers will now
buy the deConstruction version of this
release hoping to find new mixes which
are not actually there.

GAVINOG PRUNAS, London

Apologies for that, Gavino. Putitdownto
the pressures of 36-hours of non-stop
record reviewing, a situation made worse
by having to sitthrough endless Armand
Van Helden mixes of Robson & Jerome.
To say nothing of token jungle reworks of
Sting B-sides. A cursory glance through
the register of patients currently at the
nearest Betty Ford-type clinic will testify
to this. Itbears an uncanny resemblance
to our list of contributors. Erm, I'll have
my usual carrot juice and tonic, thankyou
nurse. Easy on the juice thistime...

THE rise of DJs spinning extended sets
(up to and even beyond five hours) will no
doubt lead to anincrease in their wages,
to compensate them for not being able
to play two gigs in one night. Butlama
bit worried that this might mean some of
the promoters will no longer be able to
afford these fees and will consequently
move in the opposite direction?

Maybe we are going to see top names
such as Sasha, Jeremy Healy and Carl
Cox booked for five-minute sets rather
than the five-hour faves we all love. Then



Pic: Raise-A-Head

joinforces to produce a flyer advertising
atop jock playing a five-minute set in each
oftheir clubs on the same night.

PHAT PHIL COOPER, Colwyn Bay

Even better, Phil, given the standard of a
few of the so-called top DJs out there (you
know who they are), perhaps we should
think about allowing the crowd to deliver
their verdict. Instead of a promoter paying
aDJ,they could just pass a hataround at
the end of the night. That way the spinners
will truly get what they deserve. In more
extreme cases, the crowd could even pay
the DJ notto play. Now there’s a thought.

| WOULD like to express my anger about
Bagleys Warehouse in London. Bagleys
recently claimed they had refurbished their
venue, so we went to check it out. Much

to our disappointment, all they had done
was paint the walls, stick a few polystyrene
hearts all over the place and paint murals
onthe doors. These small changes | could
putup with. But the real turn-off was the
dismal dancers which they provided.

Ilove to watch good, inventive dancers
(both male and female) as they really help
to provide a lively atmosphere. However,
these dancers were so crap, the club may
as well have used cardboard cut-outs. It
angers me that the punters are paying for
these dancers to stand in one spot waving
acouple of feather fans around.

They didn't inspire me to dance at all. So
come on Bagleys, get your act together!
ALIX, Herts

THANKS very much to Cathy Layton and
Pete Coombes for their letter bigging up
Shark Attack in the last issue of Muzik.

There is so much excellent house music
around which you hardly ever get to hear
inclubs. Ifartists such as DIY, Basement
Jaxx, Carl Craig, Faze Action and The Idjut
Boys were allowed to shine through, there
wouldn't be so many people proclaiming
the demise of house music.

Your point about drugs was agood one.
You should not need to take anything to
appreciate the sounds and have a good
time. We want people who come to party,
not people who pop three pills and then
wantto hear just one type of music all night.
Fuckthat. Getalife! Thereis no denying
that chemical enhancement, on occasion
and in moderation, is a blast. But having
said that, Ecstasy has played its part in the

the various clubs in our cities will need to

creation of some of the most banal music
ever made.

Shark Attack, along with Ashley Beedle,
will be at Club Circa on April 6. If Cathy
and Pete would like to getintouch, we will
happily put you on the guest list for your
kind words. Fight the power.

MATT MUNDAY (SHARK ATTACK], London
Call the Muzik office, Cathy and Pete,and
we’ll pass on your details.

| AM writing to express my disappointment
and anger after deciding to visit Vague in
Leeds on Saturday, February 10.

Arriving at the club just after 9.20pm, we
joined what seemed to be a relatively small
queue. We were told the doors would be
opened at 10pm. Members and guests
queued directly outside of the doorand
began goingin. Our queue slowly moved
forwards and, bizarrely, at one point one of
the door-pickers shouted down ourqueue
that any men wearing skirts on could join
the other queue and go straight in.

However, by 11pm we were absolutely
nowhere near the entrance, the reason
being the number of guests and members
arriving. Obviously, there was no time-limit
for guests and members to arrive. A few
people began leaving the queue, but we
decided to hang on. Members and guests
were stillarriving and walking straight in
at11.30pm, leaving us almost freezing to
death outside. The door-pickers seemed
oblivious to this.

Finally, just after midnight, (and about 10
places from the door), they announced the
club was full, adding that if you hadn’t been
before you wouldn't getin. My boyfriend
and | left and went home.

In total, we waited for over two and a half
hours in a queue which had only around
120 people in front of us! Is this how to
attract new customers? If non-members
have to queue all night, how do ljoin?

Incredibly, my boyfriend and | would still
like to visit the club, but will not repeat the
same fiasco next time. | look forward to
reading Vague's comments.

KATHRYN HOWGATE, Cleckheaton

Well Vague, the ball is well and trulyinyour
court,isn’tit? A guestlist situation might
sort this one out. What d'you say?

IMAGINE my reaction when | stumbled on
this piece of shit in Muzik's reviews section
(see “Exhibit A", inset, above right). Now
I'm not an uptight girlie, but this is taking

(main pic) Wehhble in Birmingham
and (inset) their advertisment
printed in last month’s Muzik

A"{See letter helow)

the piss. Yes, Wobble, it's funny to, erm,
cum up with a bird with huge tits covered in
spunk. How long did it take you to decide
on this one?

Now | am all for genuine expressions of
sexuality, but this offensive, get-a-quick-
laugh-boys bullshit has no place on flyers
orin a self-respecting magazine. Us girls
aren't just fluffy extras on the side, so don't
fucking sideline femininity for the sake of
tits, wonderbras and crass images.

Show some respect and a bit of brains.
And Muzik, shame on you for allowing this
sort of derogatory trash a place in your
mag. And don'ttell me | have no sense of
humour, because misogyny masquerading
under the guise of “it's just alaugh, luv” is
strictly no go.

G.E.M., London
Any comment, Wobblers?

DAVE Clarke claims that he can't get into
ambient music. But Dave, you are missing
outon a whole different dimension. You
should check Coldcut, who have brought
us to a state of super-chill. Alot of great
ambient records have come out over the
years, so how about an article revealing the
members of the “New Chill-Out School"?

lalso think that a lot more clubs should be
dedicated to just chilling. | recently went
to The Big Chilland, like a good bottle of
Riesling, | was well chilled.

One last point. | notice Tribal Gathering
are not having a chill-out tent this year. |
suppose that there is the practical problem
of mud and people not being able to doss
down, but perhaps they could make the
whole area a clean area with those big gym
mats and make people leave their shoes
in a shoe room.

PAUL TORELLI, London

Speaking as a fully paid-up member of the
Horizontal Music Appreciation Society
(with allits hideous initiation ceremonies
involving intense awakening-deprivation),

I personally won't rest until each and every
one of us at Tribal Gathering is supplied
with our own flotation tank and goldfish

to swim around inside with us. You've got
to sleep for yourright to party!
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april tomfoolery’®
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THE yearis 2003 and the world of dance music s in
a state of crisis. The problem? Hearing. After years
of megaton woofers and tweeters, all-night DJing
with excessive frequencies and generally sticking
their heads in bass bins "because it feels kindanice',
the damage is starting to affect artists' careers. They
are wortied. Very worried. Andsoitis that some of
the scene’s ambassadors and stars gather to attend.
a crucial moratorium convened by Muzik magazine,
with a little help from Bide-A-Wee Home Hospital
Care heating specialists, Professors Plug and Lug.

MUZIK: Thank you for coming to this highly important
gathering. Now, to illustrate the problem which has
struck fear into our world of dance music, allow us to
play you something on the office stereo.

(The journalist places a record.on the turntable. The
longerit plays, the more obvious itis that something
is seriously wrong. The sweeping string introduction
is appallingly loud, but when the breakbeats start,
the volume drops to a whisper. Within a minute, the
record has inexplicably swerved from one to 10 and
back again on the volume meter)

MUZIK: That, we're sad to say, is Goldie's new single.
Goldie, maybe you can explain the problem?
GOLDIE: (shouting loudly and waving what seems
to be a ram’s horn) TOO FUCKIN' RIGHTI CAN! SO
YOU WANNA KNOW JUST HOW BAD THIS SHIT
ISMAN? LEMME TELL YOU. INTHE GOOD OLD
DAYS, THIS HORN WAS MY TOTEM, MY BADGE,
ASIGN OF MY HARDCORE DEVOTION TO THE
APOCALYPTIC FUTURE THAT IS JUNGLE. EVERY
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EARYE? EAR YE? EAR YE?

FUCKIN' RAVE IWENTTO, I'D BLOW THIS LITTLE
MOTHER 'TIL MY LUNGS WERE BIGGER THAN
APREGNANT ELEPHANT. THE CROWD LOVED
IT. ANDNOW, IT'S THE ONLY GODDAM THING
THAT | CAN HEARMY OWN GODDAM RECORDS
WITH (sticking the horn in his ear). AH-HA. THAT'S
BETTER. CANYOU TURN THE STEREO UP. IT'S
GETTING SO AMAN CAN'T EVEN HEAR HIS OWN
FUCKIN' BRILLIANCE. .
(Goldie cranks up the stereo a few more notches with
barely aflinch from the assembled gathering)
PROFESSORS PLUG AND LUG: Aggggagghhhh!!
Goddam, vot is ze problem vityouyoungsters. Turn
zis racket down.

MUZIK: (shouting overthe top of the din) Bjotk, was
“It's So Quiet” about your well-documented hearing
problems, then?

BJORK: Oh, so-so-so-fluffikinny-quieteee-hee-heee-
heeee-screee-e-e-e-€...

KENNY “DOPE” GONZALEZ: (putting his fingers in
his ears) YO! GODDAMIT, WILL YA QUIT WITH
THAT MO’ FUCKIN' SCREETCHIN’ VOICE?! [T'S
STARTIN' TA MESS WID DA FREQUENCIES O
MY HEARING AID. SHUT DA FUCK UP!I!

GOLDIE: (turning the volume on the stereo up even
higher) CHECK THIS FUCKIN' 435-FPIECE STRING
SECTION, MAN.

PROFESSOR LUG: It's clear this patient is suffering
from low-level white noise generation overdose. We
recommend along-term course of CZFNO.

MUZIK: What does that stand for?

PROFESSOR PLUG: Cut Ze Fucking Noise Out!

GOLDIE: NAH, | CAN'T FUCKIN' HEARIT EITHER,
THIS STEREO MUST BE BUSTED, MAN. (turns up
the volume on the stereo still higher)

ROGER SANCHEZ: UFOs? Who mentioned UFOs?
| might of known those pesky little green men would
have something to dowithiit. | bet the CIA saw how all
kids were enjoying going to clubs and paid the aliens
to come to Earth and zap the ravers with a cryo-genic
gamma ray to make everyone deaf.

. SCANNER: (twiddling his headset) Hey, maybe my

amazing scanning device can help out. Let me see
whatwe can pickup. .. "Oscar-Foxtrot-Alpha-Three
come in, can you hearme. ... Coming up rightafter
the break, why Liz Taylor has goats in her bathroom. ..
Scanner, Scanner, can you hear me? [t's Mum. Will
you put yoursilly toy down and come home. Your
supperis onthe table.” Ah,erm, whoops (leaves the
room, flustered and blushing).

GOLDIE: YA SEE? POORKID COULDN'T EVEN
HEAR MY FUCKIN' AMAZING RECORD, SOHE'S
GONE AND LEFT NOW. WHAT THE HELL KIND
OF TINPOTSTEREQ IS THIS? (turns the volume up
to maximum. A terrifying cacophony of feedbackand
noise fills the room. Seconds later, the entire system
blows up with an enormous ‘Bang!") j
GOLDIE: FEEL THE POWER OF MY BASS!!I

THE OTHERS: (together) Eh? What's thatyou say?

'MUZIK: So, in conclusion, itlooks like clubbing does

indeed damage your hearing.

KENNY “DOPE”: Rubbing images your fearing? What
the hell you on about, boy? YA GOT SOME KINDA
PROBLEM WITH YA SPEAKING?



TEARING it up in all the hottest, coolest clubs in London, Leeds, Liverpool, Manchester, Glasgow and
Bognor Regis is the hottest, coolest DJ on the block right now. ... Jon Cleese Wimmin.
He'szany, he enjoys dressing in women's clothes for amusing effect, he makes squawking noises,
he does very dodgy impersonations.of Joanna Lumley, he's the reason Ministry Of Sound renamed
themselves Ministry Of Silly Dances, he's cruel to his partner (Latino techno specialist DJ Manuel) and
he's gothis own drum 'n’ bass sideline project under the name of A Guy Called Wanda (he rejected
the name A Fish Called Gerald as “far too silly”). But Jon Cleese Wimmin ran into trouble at the most
recent Tribal Gathering, where the German D) Sven Vath was also playing. First he erected large
placards around the site urging punters "Don't Mention The War" and then he got into a backstage
argument with Vath which culminated in the following, now infamous exchange:
VATH: Will you please stop talking about the war!
CLEESE: Well, you started it!
VATH: No, | didn't! ,
CLEESE: Yes you did, you invaded Poland!
Whereupon he is said to have goose-stepped around the dancefloor in a highly hilarious manner.

Each month, a typical character
from clubland mounts the Muzik

soapbox to air his grievance.
This month: DEAN from Walthamstow on the vexed issue of WATER

AVAILABILITY in nightclubs

Irealise this one has been done before, right,
butIdon’t think it can be, like, stressed too
often howimportant it is for clubs to provide
afree tap-water facility for their patrons. In
otherwords, us, the punters. IWANT SEX |
DEARGOD, PLEASE, IREALLY NEED SOME
SERIOUS SEX, MAN!

Er, sorry. Aslwas saying, the dehydration
which takes place, like, in clubsg when you are
dancing unrelentingly orin someother new,
hip style. And everybody is well aware of the
consequences of that, aren't we? 8o tobe
onthe safe side, right, you should rehydrate
onamoderatebut regular basis throughout
theevening. .. OH GOD, IFIDON'T GET ME
SOME SERIOUS SEX SOON I'LL EXPLODE! I
HAVEN'THAD A SHAGIN MONTHS! AND
BVENTHENIT WASN'T APROPER ONE. IT
WAS MORE OF A GROPE! INEED A GOOD,
HARD SHAG ANDINEED IT NOW!

Ah-hem. Hr, Ibeg your
pardon. Nowwhere was
1? Ohyes, dehydration.
Ofcourge, there can be
dangersin drinking too
muchwater, but that
is not likely to happen
when unscrupulous
club owners only make
water available
in fancy bottles
atexhorbitant
rates across
thebar.
Whatever
next, atax
onair? It

is disgraceful, right, that young people should
be exposed to theriskof... SEX!| SEX!| WILL
SOMEBODY PLEASE CONSENT TOHAVE
SEXWITHME®?!! ... er, theriskof severely
damaging their health through lack of fluids,
alltomake afew extra. .. GOD, LAST NIGHT
IWAS SODESPERATEIHAD TO SHAG THE
SOFA!l WHY DOESN'TANYBODY WANT TO
HAVE SEX WITH ME? .. .er, quid?

Intheabgence, of, like, decent legislation, it's
up o us, the punters, to apply pressure. It's
ourbodies and our health which are at stake.
STAKE? O0O00H, TOBE TIED TO A STAKE
AND SMEARED WITH MOLASSES, LICKED
CLEAN, THEN SHAGGED REMORSELESSLY |
WHY DO ALL GIRLS IGNORE ME? WHY DO
THEY IGNORE ME? COME TO THAT, WHY
DOES EVERYONE IGNORE ME?

Ep, thankfully, most clubs are getting now
the messagein thelight of recommendations
and suchlike and water taps are more widely
available. But we mustn’t be complacent. It's
only through our ceaselegs. .. OH GOD, WILIL,
NOBODY OUTTHERE TAKE ADVANTAGE
OF THIS RAGING HARD-ON I'VE GOT? THE
ONLY REASONIWANTWATER TAPSTO BE
AVAILABLE IN CLLUBS IS TO COOL DOWN MY
POOR, HOT, THROBBING WILLY! IHAVE TO
WEARASBESTOS PANTS! I'VE BEEN GOING
THROUGH SIX BIG BAGSOFICE ADAY! I'M
DESPERATE! SOMEBODY, SOMEWHERE,
PLEASE SHAG MHE! YOUWOULDN'T HAVE
TOPAY MBE, TDPAY YOU!. . .er, ourceaseless
vigilancethat. .. SEXXXXXXXI!

8o thereitis. Take care, now. And talking
ofwater, I'm offto tie abrick around my neck
and throwmyselfinto the canal . ..

For paranoia beyond the call of duty.

So worried is Steve about his sound files
burning down while he's not home, he
carries all 500 of them around with him
wherever he goes. He even sat at his
parents’ house on Christmas Day with his
suitcase of floppy discs under his chair.

KRISSY UNDERDOWN

Checking out Kevin Saunderson playing at
Hollywoods in Romford, a Muzik journalist
persuaded Krissy, Jon Pleased's manager,
to pull down the Detroit hero's tracksuit.
Which she did, bang in the middle of a
mix. Sadly, our snapper failed to capture
the moment, so we'll never know whether
it's “Big Fun" or “Big Bum”,

For falling out and scrapping like wildcats
on the floor at Speed. We don't care what
caused the spat. Come on boys, getin
touch with your innermost hippy feelings
and, like, let's all get on together again.

ANGEL MORAES

Laid low by a stomach bug, the New York
DJ was looking bad before his guest slot
at London'’s Plastic People. His manager
made her way to the club, saw how great
it was and called Angel immediately. He
rushed down to play. .. After he had been
into the club’s toilets for one last huey.

Our Northern sources inform us that, in his
hell-raising days of yore, Sasha was more
fondly known as “Slasha”. Rumours that
he acquired this name for falling asleep on
a sofa after a particularly heavy session
and, erm, how shall we put it, spilling his
waters are, we're sure, just rumours.

TOM MIDDLETON OF GLOBAL
COMMUNICATIONS

Finally making it down Metalheadz, where
his own “Amenity Amazon” is an anthem,
Tom waited all night to hear the track in
question. But after realising that Tony
Humphries was spinnning at a nearby
club, he dashed off to hear the New York
legend and missed “Amenity” by seconds.

There's serious danger of superstar ego
overload here. BT is said to have parted
company with his manager after the latter
failed to ensure he had the right “swizzler”
for his vitamin drinks and didn’t get his
laundry done properly. Oh, and after
popping up on “Blue Peter” recently, BT
spent the rest of the day proudly sporting
his very own “Blue Peter” badge.

The Scouse DJ took revenge on Muzik for
a reader's letter we dared to print, in which
his mixing came in for a bit of a slagging.
Spotting one of our journalists at Cream,
Kelly threatened him, overpowered him,
and then, bizarrely, instead of clocking him
one, planted a kiss on our hapless
chappie's cheeks. Bastard!

A CERTAIN LADY AT LOGIC RECORDS
For showing those nasty bouncers what
it's all about. After being thrown out of a
Mo' Wax party for outrageously drunken
behaviour, “ACL” paused outside the club,
abused the doormen and then, in front of
the startled queue, lifted her skirt and
undergarments to reveal all God’s glory!

What on earth was Carl doing on “The Big
Breakfast” the other day? Teaching Zig

& Zag to mix and helping them set up their
“Damp FM" pirate station, apparently.
Come on mate, it's only a short step from
this to a session on the couch with
Richard & Judy, you know.
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This month we hang

TERENCE
FARLEY

For crimes against. ..

MUZIK. That Muzik uses this space to kick jockeys into
touch for crimes against, well, Muzik, doesn't mean we
ourselves are above occasionally being chastised.
To prove it, we've decided to string up one of ouir
own writers, Someone we respect, someone
whose attitude with the “Boys Own'" fanzine
helped inspire this page in the first place.
That man is Terence Farley, as he's now
known. And no, his official name change
isn't the reason for his mug being here,
But it'll bloody well do for starters.

Terence has spent years fighting for
underground house music. He struck
out against overtly commercial fodder
by slating DJs and clubs not supporting
good tracks. Heinvented genreslike
“dark garage" to help define the sound
he loves and give it more exposure. It
worked, too. "Dark garage” is now
rocking the nation, with lighter takes
from artists such as Alcatraz, Gusto
and The Bucketheads breaking into
the national charts.

Maybe Terence felt he deserved to
have the same success. But all this
has been changed by his and Pete
Heller's “Ultra Flava”. With those
cunning melodies, those wild pitch
licks, that drastic drum roll and that
uplifting rush, it was by far the most
memorable record in Portugal and
Ibiza last summer. So Terence
sold it on to AM:PM. No problem
there. It helped getitin the homes
of the people he has long tried to
convert, But here's the big but. ..

Check the “Vox Edit", the version
getting daytime airplay, and you will
hear our man selling out. Big time.
And guess whoto? Tothose bloody
Nightcrawlers. At least that's what the
added vocal sounds like. We've had that
style rammed down our throats and it's the
kind of contrived ploy Terence has battled
against for years. Terence, we know you
don't believe this is your greatest ever record,
but you shouldn't cheapen it to pay for that
brand new studio of yours. Whatever it cost, it
wouldn't be enough to stop us hanging you in the
name of Muzik. Terence, you're fired. Don't mess!

Heller and Farley Project.

g

“Ultra Flava. Heller & Farley/ Brant Nebsoh Mixes, ‘

AMPM ‘
\
\

17 0O muzik



12" & CD EVE CLOOY/CD

Nn (WITH BONUS TRACKS)

EVE Q GLASSIGS

Release Date: 18.3

On tour With D.J. SUE“ UAT"

Thurs 7th March: Leeds Umversnty Union 9. 00pm-2 OOam s £8.50 advance ® cc: 0113 242 5019/0133 244 2999

Wed 13th March Leicester Arena 4 Newarke Close, Leicester LE2 78J ® 9.00pm-2.00ame £6.50 advance
from: Lei Arena, b Ainleys, LUSU Shop, Left Legged Pineapple (Loughborough) & Way Ahead (Nottingham) * cc: 0115 934 2060/0116 255 5576

Thurs 14th March The Hippo Club 3-7 Penarth Road, Cardiff CF1 5DH © 9.00pm-2.00am® £5.00
Fri 15th March: Garage @ Heaven 10. 30pm ~3.30am ® £8.00 Main Floor: Mrs Woods, Blu Peter » Star Bar: Rachel Auburn, Princess Julia » Dakota Bar: Sharp, Steve Young

Sat 16th March: The Que Club Corporation Street Birmingham @ 9.00pm-6.00am e £11 .50 Support Dj’s: Colin Faver & Nathan Gregory *
Alternative rooms from: DiY, k & Dugzab

The Album ‘Terra Incognita’ Out now on Eye Q

Out Now:‘ Alter Ego decoding the hacker myth Ip/cd
| + lycra remix 12”

“Alter Ego clearly see no point in busting open the hard stuff when weighty reggae b-lines, emollient melodies,
quixotic effects and an all enveloping state of majestic calm achieves so much more” Andy Crysell- DJ magazine

“hacker myth’ is ideal small hours listening, bristling with excellent, low temperature tunes” Gareth Grundy- Sokcf Magazine
“Altered state achieved” Kris Needs- Muzik

25.03.96: | Frank de Wulf - drums in a grip 72
(Includes Wax Doctor remix)

15.04.96: | Planet Jazz - yellow agents e.p. |

22.04.96: | Jiri.ceiver - trental rmxs 72”
(Dr Rockit remix)
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PART ONE IN A SERIES OF EXCLUSIVE MIX CDs / TAPES
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