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TG 97 — COUNTDOWN TO
TRIBAL GATHERING

The Universe team have moved mountains to ensure this year's Gathering is the most
spectucular line-up yet. Kraftwerk? The Detroit tent? Here's how they did it

TG 97 — LIONROCK

Playing one of the most eagerly anticipated sets at Tribal Gathering this year, Justin
Robertson's live machine just keeps on rolling. Don't miss aut i

TG ’97 — D WYNN ?

One-time resident at Detriot's legendary Music Institute, Motor City's unsung hero &

will be showing the UK why he's so special when he spins the wheels at TG

ARMAND VAN HELDEN COVER FEATURE

He salvaged Tori Amos' career yet he still retains total street cool. How? Because his remixes
smash dancfloors and when he's around, the charts |ook like a one-horse race, that'’s how

MR SCRUFF

Go charity shopping for some fashion tips, end up with a pile of bizzare records

KENNY KEN

Aweekin the life of the old school junglist

NU CLASSIC SOUL

Asound for the Nineties which walks the walk and talks the talk. Check the nusoul rebels

SHARP

Pumping house from a label who enjoy the finer thingsin life. See you in Miami, darling

SURGEON

From “The Guardian” to Jeff Mills, his brand of Brummy techno has left some lasting scars

HOW DO DIJS FILE THEIR RECORDS?

Erm, we ask DJs how they file their records

SOUNDS OF BLACKNESS

Spirituality + voices like angels x 25 years experience = stunning music

YELLO

Among cuckoo clocks, chocolate and rich people, you'll find this legendary techno duo

SKINT

Label of the moment, bands of the moment, the sound of the moment. 'Nuffsaid

58 Kenny Ken |
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NEWS

SAS Awards info, Junior Vasquez hits back, Kenny Larkin remixes
Erykah Badu, BT speaks out, Ketamine comes under fire in the US,
X-Press 2 split with Cream, Britian's millian-selling dance acts. ..

18 PHUTURE
Phuture phame for |:Cube, Puzzlebox, Kwesi, Blue Amazon. Plus Red
Jerry's "Prolekulture” revolution and The The's classic "Soul Mining”

25 FRAMED
A Reclaim The Streets photo special
30 BLAGGERS

Keeping up with the Jones of cool

48 FREEBIE JEEBIES
Contenders ready, postcards ready, three, two, one. ..

76 FLOOR FILLERS
Trade in the Big Apple, drum & bass storms Dublin with Quadrophanic,
Dub Pistols and Death In Vegas stateside, Luscious Jackson in Paris...

101 CHARTS
The Muzik Sweep plus the |latest sales, DJ and shop charts

107 ALBUMS
Bentley Rhythm Ace, Advent, KRS-One, Boymerang, Mary J Blige,
Glenn Underground, Faze Action, Artifacts, Mekon, Sarah Cracknell
plus a full page of compilations. ..

119 SINGLES
Roger Sanchez gets comfy in the guset reviewer's chair

123 TRAINSPOTTING

Ten action-packed pages of upfront underground releases

141 EQ
The final part of our DIY guide to releasing your own vinyl warblings.
Plus DJ Culture preview, and Dema Derby and Bedroom Bedlam

148 WIRED UP
Allyou need to know about the notorious UK-Dance mailing list

151 GAME ON
Playstation League plus WIN a customised Playstation. Yup

152 SCANNERS
Tumbs up For "Beavis & Butthead Do America"... Bums down for all
the usual home entertainment”

159 INSOMNIA
Our essential country-wide nightlife guide

1774 MOUTH OFF

It'syour letters, it's your letters. It's your letters, it's your leeeeeet-ers

176 PARANOIA
More from the legendary "Boys Own" magazine

178 HANG THE DJ
Getting our goat just means getting the rope

-~ Nextlssue on sale Wednesday, June 11
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IT TIDY.

ALCOHOLIC WILD BREW CONTAINS GUARANA - AN EXOTIC JUNGLE
BERRY RENOWNED FOR ITS STIMULATING PROPERTIES. ALTHOUGH
WILDBREW'S UNIQUE DISCOTONIC™ EFFECT CAN HELP KEEP YOU
MENTALLY AND PHYSICALLY ALERT DURING PERIODS OF HOME
ENTERTAINMENT, WE CANNOT TAKE RESPONSIBILITY FOR STUBBORN
STAINS OR CIGARETTE BURNS. REMEMBER: ALWAYS READ THE LABEL.
CHANGE BAG REGULARLY KEEP IT TIDY




Pics: Raise-A-Head/ Steve Gullick

UZIK'S SAS AWARDS, now in their second
year, will take place at the Victoria Roomsin the

The Saints And Sinners Awards are being held in Bristol this
year in recognition of the incredible music being created by
local acts like Massive Attack and the Full Cycle team.

The event is once again being sponsored by Radio One
o (with MTV sponsaring the Best Video Award) and Pete Tong

- isset to be the compére, with various guest presenters

97-2REN ) joining him. An hour-long special from the SAS Awards,
featuring exclusive interviews from the ceremony, will be
broadcast on Pete Tong's "Essential Selection” show on Radio One the following night (August 1).
Another Bedraom Bedlam DJ takes to the airwaves on “The Essential Mix" on the Saturday night.

The SAS Awards after-shaw party, hosted by Full Cycle, will held at Ashton Court Manor House in
Bristol, a spectacular venue which has been used for a Massive Attack Christmas party and by the
One Love party organisers. Roni Size, Krust, Die and Suv will be DJing at the party, alongside the
cream of local talent. There will also be a showcase set from the winner of the Best New DJ Award.

Tickets for the party are available to the first 100 people on Full Cycle's mailing list to contact
them. Additionally, tickets are also up for grabs to the first 100 readers to contact Muzik in writing
via Full Cycle. Apply to Unit 23, Easton Business Centre, Selix Road, Bristol BS5 OHE.

The five nominees for each SAS Award will be announced in the August issue of Muzik, out July 9.

.

music department of Bristol University on July 31,

: SAS party hosts, ¥
Compere, Pete Tong Roni Size and D) Krust

G MUTZIK
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WINNERS

Album Of The Year

Underworld = "Second

Taughest InThe Infants"

Single 0f The Year

Robert Miles - "Children"

Remix 0f The Year

Sasha's mix of BT's

“Embracing The Sunshine"

Compilation 0f The Year

LT Bukem Pre 1
“Logical Progression"

Live Act Of The I’ear

The Prodigy

British D 0f The Year

Carl Cox

BestNew D)

Derrick Carter

International 1l

Laurent Garnier

Best Flyer

Back To Basics

Event Of The Year

[ribal Gathering 1995

Ratio Show Of The Year

"The Essential Mix"

MTV's Vitleo Of The Year

Ken Ishii - "Extra"

Radio One’s “Essential

Mix" Of The Year

Paul Oakenfold's Goa Mix

Label Of The Year

Perfecto

Woerst Tollets

Cream

Worst Door Policy

Miss Moneypennys

CanerOf The Year

Brandon Block

Club Of The Year

Cream

Outstamding Contritition
To Dance Music:

Goldie

1 ALBUM OF THE YEAR

2SINGLE OF THE YEAR

3 BRITISHDJ OF THE YEAR

4 INTERNATIONAL DJ OF THE YEAR

SBESTNEWDJ}

6CLUBOFTHEYEAR - UNDER 500 CAPACITY

7CLUB OF THE YEAR - OVER 500 CAPACITY

8 COMPILATION OF THE YEAR

9REMIX OF THE YEAR

10INDEPENDENT LABEL OF THE YEAR

11 MAJORLABEL OF THE YEAR

12RADIO SHOW OF THE YEAR

13 ESSENTIAL MIX OF THE YEAR - VOTED FORBY
RADIO ONELISTENERS/MUZIK READERS

““'lﬂ.lﬁﬂmmm Vm

o
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Ashion Court Manor House, venue

for the SAS after-show party

14LIVEACT OF THE YEAR

15 VIDEO OF THE YEAR - VOTED FOR BY MITV
VIEWERS/MUZIK READERS

16 PRODUCEROF THE YEAR

17 RECORD SHOP OF THE YEAR

18 BEST CLUB/VENUE

19 BEST FLYER/ADVERT

20 CANER OF THE YEAR

21 OUTSTANDING ACHIEVEMENT INDANCEMUSIC

NAME
AGE
ADDRESS

DAYTIME TELEPHONE NUMBER.....ccccoiistommnnas
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o .I_hnovat@n 1sth stamng point for a compilation

that takes us fur"ther abroad with dj's Daniel Davoli,

Jon ‘Pleased’ VWimmin and Malibu Stacey resident Seb Fontaine.

Tomorrows dance classics featured include Fontaine's mix of ‘Encore Une Fois’,
‘Naked and Ashamed’ by Dylan Rythmes and

‘Fired Up' by Funky Green Dogs.

Fact: you want this album.

MEGASTORES |2 A-be
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ENNY LARKIN fell so madly in love with an a
cappella version of soul songstress Erykah Badu's

"On And On" that he recorded a new mix of it.

“| had to do it," said Larkin. “I phoned up her label when I'd
finished but it was too late for them to consider releasing it.
'Maybe next time, theysaid. As it stands, only Stacey Pullen,
Derrick May, Cari Craig and Clark from +8 have heard it."

Kenny Larkin, who once produced a housed-up Sade bootleg
with Stacey Pullen, added that he has no intention of pressing

X-PRESS 2 LEAVE CREAM

X-PRESS 2’s short-lived residency at Cream has
cometoanend. Ashley Beedle and Rocky &
Diesel's stintatthe club lasted for just five months,
with rumours suggesting that their sets weren't
commercial enoughto prove popular, They've
been replaced by Nick Warren.
"Our contract was renegotiable
® after five monthsand Cream
have decided not to keep us,’
stated Rocky. “But we'll still be
M appearing atthe club on odd
occasions, both as individuals
and as X-Press 2"
He added that he didn't know
why Cream had dropped them,
“Maybe they weren't getting
enough people through the doors,
I'm not exactly sure. I'm notvery
disappointed, though. | was kind
of missing the chance to do other
things. Then again, the thought
that | might be slogging up and
down motorways to clubs with
MO, e crap sound systems and crowds
who aren't really up for it, is a bitof a worry”

The Ballistic Brothers, who include all three of
X-Press 2 among their number, are set to release
“Rude System", their second album, on theirown
Soundboy label next month.

i upanycopies of the Badu remix.

: "l haven't played it out yet," he claimed. "At 90 bpm, it's far
i tooslow for me, What I'm probably going to do is take the

i vocals offit and use the backing track for some of my own

i vocals. She's playing in Detroit soon, so I'm definitely going
tostand at the frontand hand her a tape of the mix."

i+ Erykah Badu has been confirmed as the support artist at

i Jamiraquai's gig in London's Finsbury Park on June 8,
y
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IBIZ
DETAILS

RENAISSANCE,
MINISTRY OF
SOUND and
CREAM haveall
! announced plans for
. Ibiza this summer.
Cream will be
hosting 11 parties
at Amnesia on Thursdays from July 3 to September 11, with Paul
QOakenfold booked to play at six of them.

Ministry Of Sound are taking over Ibiza Town's Pacha venue on
Fridays from July 4 until mid-September.

Renaissance will be at Pacha on Wednesdays from July to
August, as they were |ast year.

A number of other clubs have also announced details of their
White Island appearances. Manumission are at Ku on Mondays,
Miss Moneypenny's are at El Divino on Tuesdays, Clockwork
Orange are at Es Paradis on Wednesdays, Kiss 100 FM and
Peach are at Es Paradis on Saturdays, and Safari 2000 are at
Ku on Saturdays.

Paul Oakenfold, who will be celebrating 10 years of DJing on
the island this summer, said that he hoped 1997 would be a
good year for Ibiza, both in the clubs and at outdoor parties on
theisland's north coast.

“A lot of the original people who're out in places like Mexico now
have told me they'll certainly be going back to Ibiza this year; he
said. “The moaning about Ibiza has got out of hand and, as usual,
most of the people who say it's not as good as it was in the early
days weren't even there in the early days?

hand, make their live debut at

Londun"s Wag club on June 3.
"15 Steps”, their pew single for Heavenly,
comes outon May 27... Alsoina big beat
stylee, the BIG KPH UNABURGER club's
Danand Jon have started a label called
Kahuna Cuts. It debuts with FC Kahuna's
"You Know ft Makes Sense"/“What s
Kahuna?” atthe end of May, whichis
followed with a jLJ_ngle tune from Mad Dog
Reflex later this shmmer. They're looking
for demos too. T:ipes should be sent to
Kahuna Cuts, ¢/o %79 Parkway, London
NW17PP... Quote of the manth? How
about BR[]DVERI]]ER on Kiss 100FM
talking about the future of drum & bass?
“Alat of people keep asking me how do
youmake this stu{f? Where are you going
vight now? Inmy 'eyes, we've gottogo
back ta the analudue sound. The techno
hoys have been telling us that for years.
We ain't been Iiste?ling. We've got to go
analogue. That's the word in 1997"...
WHO'S IN TOWN retums to London’s
Plastic People on Sunday June 1fora
special one-off party. Incollaboration
with Subversive and Hot ‘N Spycy, the
night will feature B"euin Fisher and Angel
Moraes hack—tn-balck from 8-12. Tickets
cost£4 on the door, Call 0171-261-7518
for further details. -1.- FLUKE, supported
by Headrillaz and Kis Needs, play live
shows at Norwich Waterfront (May 21),
Cambridge Junctio (22), Sheffield
Foundry (23), Luton Tribal Gathering (24),
ManﬁhesterSanke#i's Soap (26), Liverpool
Lomax 2 (28), Stukq’ Keele University
(29), Newcastle University (31), Bristol
Lakota (June 2), Cardiff University (3),
London Highbury Fo‘lrum (6) and Brighton
Paradox (11). Additionally, the techno-
pop groovesters release a single called
“Absurd" at the end pf May and an album
called “Risatto” the following month..
THE BALLISTIC BRUTHERS release the
follow-up ta their “Landon Hooligan Soul”
debut album in late June. Called “The
Rude System", it will be released on their
own Soundboy label l . Trance duo,
JUNOREACTOR, relgase their “Bible Of
Dreams” album on Blue Roomin June. ..
After a three and a half year ahsence,
NORMAN JAY has returned to the
airwaves with a new show on London’s
GLR. His next GLR show is on May 24. ..

l

UNKE\:{MAFIA, Jon Carter's
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ELLIS DEE releases a single, "97 Style
on his and Swan-E's Collusion label on
May27.,. BENTLEY RHYTHM ACE, Billy
Nasty and DJs from offyerface, Milky
Lunch and Juicy Fruitall play in the dance
tent of the Sundance 97 festival in
Earlham Park, Norwich an May 31. Call
01603-764-764 for more details. .. Hip
hopveterans THE JUNGLE BROTHERS
hounce back with the release of their
“Raw Deluxe” album on Gee Street on
May 27... DEEP DISH play an all-night
set at The End on May 30. .. NICKY
HOLLOWAY has parted company with the
Velvet Underground and Mars clubs which
he has co-owned for the last four years.
Though the split has come at the same
time as Ultimate BASE's decision to leave
has Velvet Underground, after a
misunderstanding invalving guest DJ Billy
Nasty and a bouncer, Holloway denies
there is any link between the two events,
Ultimate BASE is now at Plastic People. .,
CRIMSON's “Feel The Rush" is aut now on
Chicago houser Mike Dearbom's Majesty
label. .. XL have picked up ROY DAVIS
JUNIOR's "Gahrielle” track for the UK,
No release date has heen confirmed yet,
but mixes are coming from Basement
Jaxx and RIP Groove. Alsoon XL,
Holland's Eboman follows up his

| acclaimad "Donuts With Buddha” EP, with
“Bounce To Diss" on June 16,
CATAPULT, Cardiff's leading specialist
dance store, have opened a new store
cancentrating on hardcore tunes. Called,
sensibly enough, Catapult 2, it's at 16 High
Street Arcade, Cardiff. .. MASTERS AT
WORK have provided the mix for the
Southport Weekender compilation album,
Packing tracks from Kim English, KRS-
One, Roni Size, DJ Duke and Ultra Nate,
it's due out through Boxed on June 2.,
FUTURE SOUND OF LONDON have been
confirmed for the Brighton Essential
Music Festival on May 24. In typical FSOL
style, however, they won't actually be
there, Instead, they'll be using their [SON
gadgetry and playing live from their studio
in London.., COCO, STEEL & LOVEBOMB
are set to release an album on Other
called “New World” shartly. .. THE
BRIGHTON DANCE PARADE is now
scheduled for July 12. The Berlin Love
Parade has also been confirmed for the
same date. ..
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DATE RAPE

DRUG
TERROR

ETAMINE the most talked-about drug of the moment,
has been renamed "the
datc rapedrug”

in some US circles

following a

horrifying spate

of sexual assaults

carried out on

people who'd

been spiked

with the

substance. US

sources have

revealed that

these attacks have

taken place ata

number of clubsin New

Yark, Miami, Los Angelesand

Chicago.

“It's beginning to get out of hand right now,” said an employee of a
famous New York club, who wished to remain anonymous.
“Personally, | know of at least two women who've been raped after
being spiked with Ketamine in here. One of my colleagues found
onegirlin a highly distressed state in a car park behind the club. It
wasn't until about two weeks later that she remembered she'd been
sexually assaulted. Heaven knows how many other incidents have
happened which we know nothing about.”

Thedrug, which was originally created as an animal tranquilliser,
has become associated with date rape because it renders the user
virtually incapable of controlling their body. The UK musicindustry
was first alerted to the dangers of Ketamine after a British label
representative wasspiked with the substance while attending a
party at the Miami Winter Music Conference. The woman, who was
found unconscious outside her hotel by friends, is reported to have
had her passport, shoes and money stalen, though, thankfully, does
not think she was assaulted.

An LA-based British DJ (whao also wished to remain anonymous),
warned Muzik that the threat of the date rape drug was likely to hit
the UK's shores before long.

"We've had a definite problem with itin the twa clubs | play atin
LA," he said. “"We're even considering putting signs up in one of the
clubs warning people not to leave their drinks unattended, so that
they won't be spiked. Believe me, some of the superclubs in Britain
are going to have to deal with this kind of scenario soon. Whatever
problems America has, you're bound to get them sooner or later.”

'f( amine “Star”

Ketamine
“Purple Haze"

[RE)ENTER THEWU-TANG!

WU-TANG CLAN’s “Forever” album, the follow-
up to their acclaimed “Enter The Wu-Tang Clan
(36 Chambers)", will be released by Loud/RCA
on May 26. The Clan's OI' Dirty Bastard, Method
Man and U-God arrived in London on April 23 to
promote the aloum.

Appearing at The Rocket in north London, they
played several new tracks before launching into
atypically chaotic live set with Wu-Tang protege
Mathematics manning the decks. OI' Dirty
Bastard perplexed the crowd by rambling on
abouthow the CIA were out to get him, having
already been behind the murders of Biggie
Smalls and Tupac Shakur. Atthe end of the show,
he invited any women who wanted to have his
babies to meet him at their hotel. He even went
as far as announcing the Clan's room numbers,
before Method Man and U-God wrestled the
mike from him.

“Forever", which packs a phenomenal 25 tracks,
looks set to push the Wu-Tang sound into new
areas with many of the missives featuring gentle
string arrangements. Track titles include “Guns
Of Navaronne”, “Dog Shit” and "Black Shampoo”,

The full Wu-Tang Clan line-up is set to play live
dates in the UK at Glasgow Barrowlands (June 5)
and London Brixton Academy (6).

SASHA’S LITTLE HELPERS

SASHA has a staff of people who help him keep his
record collection in order!

“He has two or three people who help him out with
cataloguing his records, said a representative of the
DJ. “When Sasha's away, John Digweed comesin to
listen to the new stuff and tracks that he might want
straight away are sent off to him. The rest of the
records are catalogued according to what label they
are an and filed in his library. How big s his library?
Well, pretty massive, actually.’

How do other DJs file theirrecords? See page 87.
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Three cream of the: «crop DJ sets. by Jason Moore, Andrew Galea an;l Tomlslav
. kR” lwe from Journeys By DJ's top London clubmght

_ *TRIPTONITE -~ [0 ]
last Saturday of every mnnth at THE END Yl ¥ '

Deluxe Triple- pack CD; for the price of a snngle album CD 50 traeks from l:he dons uf dence including i
SHADES OF RHYTHM, THE SHAMEN IAN PUOLEY SASH, HARDFLOOR, NATUF?AL BORN GROOVES, SISTER BLISS 50L E!FlDTHEHS
EARL GREY, CAFE DEL MAR, D.J MlSJAH AND GROOVE HEAD, SWAG, CHARLES' WEBSTER CHAZY PENIS AND MUCH MUCH MOFlE.

fy " ',‘ A dellnll:we cnelheg selectmn released by .JDJ/VE on I\/lay 4 Sth ’1997
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S JDJ TOUR COMING TO A CLUB NEAR You S06N. . e
‘l 7/5 Southampmn Menage A Trois Boat. Party - Jay Chappell 18/5 Aber*deen The Wnrks Jay Chappell&

B/B Edlnbur‘gh,ﬁlelptumte NorttvTheVaults - Jay Chappell, ND“r'*rhan Jayi7/6 Leicester, Playmates/T| he Chapel Tomislay, Aridrew Galea, Jaéﬁn
Moora 13/6 Dartford; .Jg/Zen Andrew Galea 14/6 Nattingham, The House - Andrew Galea 21/6 lpsvmch Kmk/Holewoeds Jay Chaggell
Andrew: Galea 4/7 Edlnburgh Triptonite Ner'l:hfl‘he Vaults - Jay Chappell, Tomislav, Jasan Mdorg: “’19/ 7 Leeds, Back: Te Basics/the Pleasurg, Roams -
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VASQUEZ
SPEAKS

ABOUT

mammoth first DJ appearance in the UK at Cream and

Ministry Of Sound on May 3 and 4. He responded to the
fierce eriticism of his London Arena show levelled at him in
Muzik by the likes of Ashley Beedle and Dave Clarke, and also
spoke out about the subsequent cancellation of that show.

“I wasn't that involved when my office first started preparing
this deal,” he claimed. "I stepped in around the point that
tickets went onsale and | let people know that I'd rather do
something a little more intimate.”

Shouldn't you have got involved earlier?

“Ishould've. Definitely."

Tickets weren't selling well for the Arena event, were they?

‘| don't know. | didn't have anything to do with that. Once!
found out how much the tickets were and thesize of the
venue, | pulled out."

Are you looking forward to playing at Cream and Ministry?

“I wasn't aware Cream was in Liverpool and Ministry Of
Sound was in London. Thatseemsodd. | thought they'd be
closer together.”

How do you feel about the criticism other artists levelled at
you in Muzik?

“It was a slap in the face to have guys like Ashley Beedle
saying bad things about me. I really look up to those guys,
whereas | don't look up to anyene in America."

BEDLAM ON THE
AIRWAVES

BEDROOM BEDLAM, Muzik's
campaign to encourage up-and-coming
DJs, is to feature on Rob Tissera's
Saturday night (9pm-11pm) show on
Manchester's Kiss 102 and Leeds'Kiss
105. Each month, our Bedroom Bedlam
winner will be interviewed on the show
and given an hour in the mix.

“We're doing this because it's essential
to get new people into this scene; said
Rob Tissera. “| know of so many great
bedroom DJs, and unless they get the
chance to express themselves and move
on, they're going to get bored and stop
buying records. Imagine how much
damage that would cause to the dance
music industry”

Tissera also said a number of northern
clubs had expressed aninterestin
complementing the radio broadcasts by
offering guest slots to Bedlam Bedroom
winners. It has already been confirmed
that this month’s winner will be offered a
set at Babalonia in Huddersfield.

j UNIOR VASQUEZ spoke to Muzik just before his

#hie Psychedelic Furs

e

{5 ol 1

They were criticising you for deciding to play at the Arena,

i and you've just confirmed it was a bad idea in hindsight.

"Yeah, but maybe they should have rung me up and said,

i ‘Look Junior, you're making a bad mistake', instead of bad-

i mouthing me in the press. What's been getting me down the

i most about the whole thing is that other DJs can just come

i overand play, whereas with me it feels like I'm Madonna

i arriving in town and that people are expecting the impossible.”

Prior to signing a deal to play at Ministry Of Sound, it was

originally thought the New York DJ would be playing at DTPM,
i The End's legendary Sunday night gay club,

"We had it all confirmed and, then, about a day later we didn’t

anymore,"said a representative for The End. "It would've been
¢ really nice. It would actually have meant something to make
my London debut at one of the best gay clubs in the entire

i warld. Were we disappointed? Nah, we got over itin about

i halfan hour."

Vasquez confirmed that it was highly likely he would soon

i become resident DJ at New York's Twilo (the venue he made his
i ‘reputation at when it was called the Sound Factory), following
i therecentdeparture of Danny Tenaglia.

“It's probably going to happen,” he enthused. "We are

negotiating at the moment. It'll be great, just like going back
i home. | hope to be backin there in time for the Gay Pride
i carnival at the end of June."

BTSLATES COPYCATS

BT has launched a fierce attack on “epic
house’, the genre he's widely credited as
playing amajor role in pioneering.

"It seems like all these people who've been
copying me have got their heads up their
arses, he said. “The only thing they're
bothered about is making mixes which are so
fucking long, nobody can listen to them all the
way through. The standard of trance music
- nowis fucking absurd. They're all using the
same recipe and | really don't want

anything to do with it."

BT also announced he’s recorded

a 75 bpm track with Richard Butler,
4 singer with Eighties indie band The
Psychedelic Furs. The collaboration,
whichis called “Shine Away", will
appear on BT's forthcaming second
album, "ESCM".

BT said the title of his new album
was personal to him and he hoped

e

i

people wouldn't be tao shocked by the changes he's made to his style.
“I'm getting back to what it felt like when | was just making music at
home for me and my dog. I've been listening to Test Department, New
Order and Coil, stuff | hadn't thought about listening to for years. Right
now, I'mmore interested in tracks that last 30 seconds than 15 minutes'

launching a new weekly club called
Twisted Funk at London's Venom on May
21... PRIMAL SCREAM, GOLDIE and
DAVE CLARKE were among the artists
who took partin the filming of “Speed", a
documentary about “British bands and
supercars,” which s due to be broadcast
later in the yearon Channel 5. Apparently,
they all hacked round a test circuitin
Norwich in Lotus sports cars. And
amazingly enough, mega-party animals
Primal Scream, who usually can't even
see straight, let alone steer straight, won
the award for most intuitive driving, .
FAT CAT has relegses on the way from
Various Artists (aka Germany's Sasha &
Torsten), Brit techno producer Arthur and
farmer Irdial signings Insync Versus The
Mysterons. .. ADRIAN SHERWOOD has
produced a dub version of Primal
Scream's “Vanishing Point” album. It's
due out [ater this summer, while the
album prupernuﬁ]es outonJune23...
MARKS & SPENCER have donated
£20,000 ta Birmingham's Drugline
charity... CLUB ROR LIFE are heading to
Hong Kong on Junie 28, to stage a
“handover party” at Jimmy's Sports Bar,
HK Stadium, as the place falls back under
Chinese rule, Braq'dnn Block and
Laurence Nelson are DJing... "HOUSE
NATION', a directory of artists, booking
agencies, clubs, labels, distributors,
record shops, radinand press is available
now. Published in lizrance, more details
are available on 00:33-1 -42-40-09-17...,
Deep house guru R|BHRD ACTESON is
now a resident DJ at Boumemouth's
Bump ‘N' Hustle club... LED YOUNG's
“The Sicilian Recipe EPis out now on
Strongjazz. .. ARM#\ND VAN HELDEN
plays his first DJ sef in London for four
years at Adrenalin Village on June 14,
Called Weave, the event s being put
together by team bélhind the pre-club bar,
Riki Tiks. Darren Emerson, Dave Angel,
the Psychonauts, Grénd Central, Mr
Soruff, Mark Rae and Jedi Knights will
also be spinning. .. Itis rumoured that
VICTOR IMBRES, wha recently linked up
with Echabelly's Sonja Madden, is to start
waork on another indie-house project.
This time, he'll be working with former
Siouxsie And The Banshees singer,
Siouxsie Sioux. Blimay. ..




Legendary New York praducer JOHN
‘JELLYBEAN" BENITEZ has compiled an
album called “Rock The House Volume 1",
Containing tracks from Jason Nevins, 95
North and Smack Praductions, it's out
now on Jellybean Recordings. .. COAST,
anew breakbeat label, has commenced
activities with the release of Omar
Santana's “Tales From The Hardside”,
Next up is the "Miami Breaks Volume 1"
compilation EP. ., Volume 12 in React's
hugely successful "REACTIVATE" series is
due in June, hoasting trance tracks from
Vincent De Moor, Natural Born Grooves
and Pablo Gargano among others. ., Astro
Farm, Sneaker Pimps, Energy 52 and
Atom Heart all appear on a compile of club
stormers called “COUNTER CULTURE"
which comes out through Kickin' on June
2... KERRICHANDLER's "Kaoz On King
Street” albumis due out through King
Street Sounds shortly. .. ANDREW
WEATHERALL has resigned to Warp with
his Two Lone Swordsmen project. Also on
the label, Jimi Tenor releases a single
called “Sugar Daddy"/“Take Me Baby” on
June2... UNDERWORLD have said the
callaborations they recently recorded with
U2 and Michael Stipe are highly unlikely to
be released. The hand have recorded a
track for “ALife Less Ordinary”, the new
film from “Trainspotting” divector, Danny
Boyle.., BILLY NASTY hits the road this
month to play shows at Birmingham
House Of God (May 16), Southampton
University Squeeze (17), Nottingham
University Masterclass (22), Taunton Az-
0z (23), Longleat UFQ (23), Luton Tribal
Gathering (24), Cardiff University Time
Flies (30), Norwich Sundance 97 (31),
Reading Checkpoint Charlie (31) and
Jersey Theary In Practise (June 13)...
CARLCRAIG and 4 HERD have been
waorking on tracks tagether. .. Deep Dish,
T-Power, Ganja Kru, Daft Punk, Speedy J,
ATribe Called Quest, Propellerheads, Jon
Carter, Reprazent, Aphex Twin, ldjut Boys,
Dimitri From Paris, Death InVegas, Claude
Young, Gus Gus, Fathoy Slim, Faithless,
Basement Jaxx, Bentiey Rhythm Ace and
Fila Brazilia are among the acts confirmed
for the QUART FESTIVAL in Norway from
July2 to 5. Call 00-47-38-07-02-88 for
moreinfo.,. DCRECORDINGS' "Beat
Classic" compilation of hip hop rarities is
finally released at the end of this month...

@MU:IK

GOING FORGOLD

i % The Chemical Brothers' “Dig Your Own Hole" (released

i this year). Worldwide sales - 800,000, US sales - 120,000
(in two weeks, reaching Number 14 on Billboard chart), UK
i sales-110,000.

i # The Chemical Brother's "Exit Planet Dust” (released 1995).
i Worldwide sales - 622,000, US sales - 200,000, UK sales -
{200,000,

i Underworld's "Second Toughest In The Infants" (released
i 1996). Worldwide sales - 520,000, US sales 100,000, UK

i sales 190,000,

i % Underworld's “Dubnobasswithmyheadman” (released

i 1995). Worldwide sales - 350,000, UK sales - 100,000, US
i sales figures not available.

i Faithless' “Reverence” (released 1996). Worldwide sales -
750,000, US sales 30,000, UK sales - 100,000.

RITISH dance musicisselling at an unparalleled
rate, that’s what umpteen magazine articles have
been frothing uncontrollably about of late. Here,

Muzik brings you the figures behind Britain's dance music
maonsters of unit-shifting...

* The Prodigy's “Music For The Jilted Generation" (released
1993). Worldwide sales - 1.5 million, US sales - 200,000;
UK sales - 550,000.

“Breathe’ [which was a Number Onein 11 countries] was
the breakthrough track for the band on a worldwide level,"
said a spokesperson for The Prodigy.

* Goldie's “Timeless” (released 1995). Worldwide sales -
400,000, UK sales - 140,000,
* Leftfield's “Leftism"(released 1995). Worldwide sales -

500,000, UK sales - 320,000, US sales figures not available,

* Qrbital's "In Sides” (released 1996). Worldwide sales -
425,000, US sales - 200,000, UK sales - 125,000.

The Chemical Brothers:
selling by the shed-load

pe

"The band have only just started pushing into America,”

explained a spokesperson for Faithless. “"We aim to have
¢ topped the million sales mark by the end of the year."

KISS DO HAPPY HARDCORE A FAVER

COLIN FAVER has parted company with Kiss 100, after more than 10 years of broadcasting for the station. His

Tuesday-evening techna slot (9-11pm) has been replaced by a happy hardcore show featuring Dls Sharkey, Slipmatt,
Dougal and Vibes on rotation. Faver, however, is requesting that supporters of his show contact Kiss, demanding that
he is put back on air. We spoke to the three main parties involved.

COLIN FAVER DOUGAL PAULTHOMAS

“Alot of people have "I didn’t know Producer at Kiss 100
already written to the anything about “There are a number of
station saying how it, then MC reasons forthis change.
pissed off they are. Ribbs rang me Alotof it's because the
I'm very upset about § upandasked main listening age for
the change. The radio if | wanted to happy hardcore is

show meant an awful lot to me. I'min
total agreement that there should be a
happy hardcore show, butit seems

sign this form saying that Colin's  between 14 and 20, and therefore we
show should just be moved knew we couldn't have a show on after
rather than taken off the air. 'm  11pm. Seeing as we've already got
ridiculous to take off a techno show. 100 percent behind thatidea. | techno shows with Carl Cox and Colin
That's like a step backwardsbecausel  reckonthere'sroomforallofus.  Dale, it was inevitable that Colin Faver's
was playing thatkind of music years ago. I've always liked Calin’s stuff, but  show would have to finish. The techno
Seeing as there are so many house at the same time | do thinkiit's scene is not exactly thriving at the moment,
shows on Kiss, | think it should have about time happy hardcore got  you only have to go out to a big techno club
been one of them that was taken off!' the coverage itdeserved? atthe weekend to see that's true!'

TRADE ONTHE TELLY

TRADE, London's full-on gay club, is to be the subject of a
documentary which looks set to be broadcast on Channel
4 later this year.

A spokesperson for Trade said, “It's going to celebrate
and immortalise the unique atmosphere that the club has
' generated over the years. It's also going to focus on how
’,/ Trade provides escapism at the weekend for people from
~ allwalks of life,and how it releases people from everyday
pressures and routines”
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proudly present

20 GREAT
AFTER-HOURS
ANTHEMS
INCLUDING:

happy mondays

thejam
supergrass stoneroses
primal scream _ lightning seeds
blur g buzzcocks
sex pistols

0L,

12:  AVAILABLE NOW FROM ALL GOOD RECORD SHOPS

plus: Vic Reeves & Bob Mortimer - Steve Harley & Cockney Rebel - EMF - Dr Feelgood - Slade - The Special AKA
Baddiel & Skinner - Spizzenergi - Carter The Unstoppable Sex Machine - Serious DrinRing - The Farm - Dennis Waterman
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Move aside Motorbass, Daft Punk and Dimitri and enter I:CUBE, Paris’ unfeasibly young and gifted producer wh
looks set to steal the crown with an album of stunning house grooves. Baguette on one, matey!

Early last year, as the UK scenesters were just getting their heads round
Motorbass, the Paris frontline were whispering about a young producer by the
name of l:Cube (aka Nicholas). Apparently still at school and living at home, this
boy genius was, according to Radio Nova's D] Gilb-R “The most exciting thing in
France just now.”

But then Gilb-R was bound to say that. Not only was l:Cube a
protege of his, but he was also signed to the old school D)'s Versatile
Records imprint. The arrival of I:Cube’s debut platter, the future
funktional “Disco Cubism” did little to dispel any early suspicions.
Good as the record was, it was the Daft Punk remix which grabbed &
everyone's attention. ;

But by the end of 1996 it was impossible talk to Phillipe Zdar, b
Etienne de Crecy or indeed Daft Punk themselves without mention of
|:Cube’s amazing long-player. Something was definitely brewing,
and this was far more than another groundswell of Parisian
music hype. The fact was, everybody seemed genuinely excited by

@ MUZIK

I:Cube’s apparent legendary status.

This month sees the release of that album. Entitled “Picnic Attack”, it is
everything the hype has been promising. . . and so much more. Acrash course in
the mechanics of Chicago jack, Detroit techno, soul, disco and funking
breakbeats, “Picnic Attack” is a work of pure passion-injected dancefloor

action. One minute offering the smooth moves of the cool crew, the next
_aping it up with the style buffoons, this is an album which enjoys space,
oving from sound to sound, room to room and style to style like a loner
ho cares little for the confines of self-consciously trendy scenes. Hell,
Cube even includes a smattering of Goa trance in his mix!
“I've been really influenced by the early Detroit stuff and also trance
nd techno,” explains Nichalas. “All of this about Paris in the UK press
seems to have totally ignored the fact trance is incredibly popular over
ere, It’s so difficult not to be affected by it. But | think the fact that I'm
ot necessarily a part of any clique does mean | can really do what | want
ith my music.”



Indeed, the only thing which appears to affect Nicholas is the fact he still lives with his folks.
Which inevitably means requests to “turn that bloody noise down!”.

“| still live at home so | have to play my music quietly,” he muses. “It’s a bit of a problem
because when I'm recarding stuff | have to turn it down after 10 in the evening. I'm sure it’s
affected the music. .. made it more melodic perhaps.” .

And when he claims he's still studying at school, Nicholas actually means he's at college
learning the art of theatre set design. It’'s a pursuit which makes total sense when listening to
his astounding music. His approach to programming is like that of a 3-D designer, built in
stages around different textures, timbres and colours, each separate entity meshing to create
an awe-inspiring whole.

“| suppose I've always seen music as art,” he confides. "The name I:Cube comes from
school where a group of friends and me used to have this art collective. We'd do loads of stuff
under the banner of l:Cube. It doesn't mean anything really, but it just kind of stuck with me.”

And if you know what's good for you, you'll be sticking with I:Cube too.

words Martin James pictures Raise-A-Head
‘Picnic Attack’ is out on Versatile later this month

MUZIK’s guideto
modern clubbing

Uppers

* The music from New York
City's Joe Claussell and
Spiritual Life Recards

% Flla Brazilia remixing Busta
Rhymes. Que?

% Speed garage. Officially the
new drum & bass. As proved
by RIP Groove released on
Satellite Records

* Tiger Woods. An Inspiration
tousall

% Our daytime seminars on
how to get into the music
industry on the Muzik
Masterclass University Tour
* Binoculars in clubs. The
trainspotters

% Spice Girls spotted in New
York buying drum & bass and
Boris Dlugosh CDs

* Pointing mini-lasers in DJs
faces while their mixing.
Watch out, Muzik’s about!

* Cheap booze at university
club nights

% Hearing Terry Francis drop
“E-Dancer” to the cheeky
Wiggle crowd. How fitting

Douiners

* Junior Vasquez blowing out
the opportunity of playing at
DTPM at The End for Cream
and Ministry Of Sound instead.
It's your career, son

% Record shopping with your
beer goggles still an from the
night before

+* Not being allowed into Twice
As Nice at The Colleseum with
trainers on

*Watching D*Note's “Coming
Down™ video while coming
down. Do not try this at home!
% Diazepam

*“They steal the mind and the
body. They are wicked.” John
Major tackles the drugs issue.
Would you care to rephrase
that, sir?

* Condensation dripping
down from clubs destroying
your mobile phones

* Danny Tenaglia leaving
Twilo. The world's finest club
space loses the world’s finest
house D] - i

* Pissed up students fighting
at university club nights

% British club promoters trying
to fuck with the deep house
sound of Portugal
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MIND THE GAP)

With a growing reputation and a most appropriate name, the Detriot-based PUZZLEBOX believes in no
categories or pigeon-holes. They just believe in music for dancing. Think about it

“WE want to put some guessing back into it,” says Anthony

Track A

If anything, it's the raw, no-frills vibe of Detroit’s downtown

“Shake” Shakir about his latest venture with one-time “&ﬂ:’fﬂmﬁ““' dance clubs which helps explain why Puzzlebox releases sound
FrequencyfAux 88 member, Keith Tucker. Together, they're bl the way they do. Puzzlebox is all about music made for

responsible for Detroit’s much talked-about Puzzlehox
label, home of essential cuts like Sampla’s “Piece Of
lce” and KT-19941’ “Dark City”. And already they're
talking about messing with your preconceptions. “We
want to make some motherfuckers work at it,” adds
Shake. And so far, it seems like they're succeeding.

Set up last year, initially as a platform for the pair’s
own releases, Puzzlebox has picked up a reputation
among those in the know for deep, high-quality grooves.

“Shake and | are very proud to have a label where we ca;\\
release anything we want, get personal satisfaction and still sell. ™
tracks,” declares Keith, who recently split from Aux 88 to follow his solo
instincts as D) K-1 on Direct Beat and, of course, as KT-19941 on Puzzlebox.

Based around Keith's Optic Studios on Detroit's West 12 Mile Road, the pair
are reluctant to pin any kind of tag on Puzzlebox.

“I have a problem with trying to categorise things,” says Shake when he’s
asked to define the label’s activities. “It is whatever you want it to be.
Whatever it is, is what it will be.”

Shakir and Tucker originally met back in 1989. At the time, Shake was
working for Juan Atkins’ Metroplex Records. Keith sent in a demo of his
Frequency project and Shake persuaded juan to sign it. The result was 1990's
“Television”/“Frequency Express” release, a big hit on the Motor City scene.

RESPECT

o]

PEXY-A0

Kieh Sk

THERE’S sleeve notes and there's comprehensive
sleeve literature. Prolekult’s verbal
accompaniment to “Prolekulture”, the
outstanding 14-cut collection which tracks the

underground imprint from its inception in 1993 difficult to make any overt

Produced By

Track AA

( With A ) Piecs Of lce
Mix | B2

Produced By

Red Jerry takes us on a history lesson which makes up the sleeve notes of hislg
Prolekult label’s ‘PROLEKULTURE’ compilation album

releases, Jerry does concede the obviaus, that
lack of vocals on any of the tracks (with the one
exception of the “You gotta have house” sample
on Neurodancer's “Wippenberg"”) makes it

dancing, sweating and vibing.

“There's a bunch of crap out there at the moment,” states
Shake. “We're just trying to rise above the crap.”

While Metroplex is one obvious reference point (and
Frictional too, since Shake helps run that label with Claude
Young), anather less immediate influence is “Reckless” Ron
Cook whose direct dancefloor missives helped shape
Detroit’s inner city club sound.

“We don't want to wait for things to happen,” confirms
Shake. “We're going to make things happen.”

Though releases such as KT-19941's “Lifeform” EP are achingly
special, they're still making promises for the future too.

“Puzzlebox is an outlet, not just of frustration, but an outlet for change and
experimentation” declares their label manifesto. And it looks likely that the
pair will be kept busy. There will be a new Sampla release soon while Keith
has just signed a new album deal with the German Cosmo label.

“I'm happy with the way things are going,” concludes Keith. “We're just
doing what we're doing. People can take it or leave it, but we're enjoying it.”

Expect surprises.

words Stephen Cameron
KT-19941’s ‘Lifeform’ EP is out now on Puzziebox

in Germany,
assassinating
NATO personnel,
industrialists,

political statement. judges and

9ininyd

with Sourmash's “Pilgrimage To Paradise”
through to last year's “Cut The Midrange"
remixes, falls squarely into the second camp. ltis,
through the left-leaning pen of label hancho, Red
Jerry, a defining moment in the art of the line note.

Set inside the limited edition box (if you buy the
twelves, that is) is a two-sided, two-fingered
salute to the bourgeois paolitics of Blair, Ashdown
and Major. On one side of this insert, graphically
projected like some Anarcho-Syndicalist
pamphlet, is a brief synopsis of Prolekult’s history
and philosophy.

It begins by embracing the etymology of the
imprint moniker, taken from the Russian
“Proletkult”, the workers’ cultural organisation
established in 1907 by Socialist exiles, Alexander
Bogdanov and Maxim Gorky, then restates the
imprint's initial no-bullshit manifesto to move
away from “the up-its-own-arse electronic
doodling that characterised the UK techna scene
at the time.”

Moving on to discuss the political content of the

Even so, claims Jerry, the label does what it can to
“rehabilitate political giants effectively written out
of our history.” How so?

Well, one look at the twelves, or the reverse side
of the sleeve notes, where 13 working class
heroes stare out impassively in proletarian
splendour, reveals all. Each Prolekult release, you
see, featured a different red star. Rather
predictably, Marx, Lenin, Trotsky and Che Guevara
started off the collection, but then chranology, for
the sake of expediency, went to the wall resulting
in some altogether more interesting, mare
contemporary, characters.

Among them are Huey P Newton, Minister Of
Defence for the Black Panthers, the “baddest
muthafucka ever to set foot in history”, who
features on Trope's “Amphetamine”, Harvey Milk,
“America’s first openly gay official who spent his
career fighting for ordinary peaple of every creed,
race and sexual orientation” on Watchman’s “Cut
The Midrange”, Andreas Baader, who as part of
the Red Army Faction, “wrecked minor havoc

policemen” on
Dream Plant's “The
Mighty Machine” and
the Zapatistas of southern Mexico who “seized
four towns in Chiapas waging one of the most
successful anti-capitalist and anti-imperialist
campaigns of our time” on Housetrap 2’s “High
OnThe Edge.”

“With a stack of releases under our belt, we felt
the time was ripe for a compilation,” explains
lerry. “I'm a well-known lefty, and socialist
imagery is generally striking so it was natural for
us to use it. My personal favourite is the shot of
the poll tax rioter [which is used on the album
cover and on Jones And Stephensan’s “First
Rebirth”]. As anyone who was there will tell you,
it was an amazing day.”

Porsche torchers everywhere, take note, This is
the compilation for you.

The ‘Prolekulture’ compilation album is out now
on Prolekult

@ MUZIK
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_(BLUE-EYED BOYS )

Purveyors of perfectly produced, angelic tranced-out house, BLUE AMAZON make proper ecstasy music
for global groovers with a penchant for silky subtleties. And what’s more, it's made in Huddersfield

BLUE Amazon's Lee Softly and Jamie Reed are as far
removed from the lotus-eating, pill-popping idyll
their music suggests as you could possibly get. Lee
adds the DJ’s ear to their output while Jamie’s role is
that of producer. Together they're northern, focused
and straight to the point.

With the chart smash, “No Other Love” behind
them and the 15 or so epic minutes of
nirvanic bliss which is their current twelve,
"And Then The Rain Falls”, taking a caning

8ininyd

from Sasha, Tong and Oakenfold as well as
an album in the pipeline, major success is\|
only a keyboard tickle away. X

“We wrote the latest single 18 months ago by ™
throwing ourselves in the studio for two weeks,”
explains Lee in a stoical tone which belies the
band's accomplishments. “It was our very first
attempt at a song so we really didn't have any
preconceived ideas. Our vocalist Vicky Webb had a
major input. She’s added a new dimension to what
we doin the studio, as well as live.”

@ MUZIK

.whlch sounds good to us. We're a bit like 4

this is a sphere in which Blue Amazon have
made huge strides. The weli-timed arrival of
¢ songstress Vicky has added a human facein
ront of banks of technology which brings
he boys closer to their stated aim to sound
much like they do in the studio as
ossible without relying solely on DAT.
~ “Things are going our way,” rounds up Lee.
“We're working with labels who understand the
concept ofa band so the sky’s the limit. What we're
focusing on in the short term is the completion of
our new album ‘The favelin’. Before you ask, we
chose the name out of the blue, .”

_ That is as maybe. But expect it to be bang on
B target, nonetheless.

The track, though, is not a “song” in the
traditional sense, not even within the 4
framework of dance radio, it would appear.
The lack of a “diva", in stylised wailing
over-produced mode, has meant the Blue!
Amazon has been excluded from valuable '
airplay on more than one station. -
“At first | was pissed off about it,” admits
& Lee, “but then it’s something we accepted.

\Compared to ‘No Other Love', the new

Orbital in that sense.”

In fact, the comparison is not a bad one, §
especially where the live arena is concerned.
From their unlikely (and rather nerve-racking) §
debut in front of 3,000 people in Orlando, *
Florida to today's accomplished performances,

wards Dave Fowler

‘And Then The Rain Falls' is out now on
~ Jackpot/Sony. The album, ‘The Javelin',
is due in late summer



'S AKWESI WORLD.

Ever since the emergence of D’Angelo,
soul artists have undergone something

of an image transformation. Think

Maxwell. Think Eryka Badu. Now add

KWESI to that list

ANATIVE of San Antonio, Texas, and a regular London-
dweller since the summer of 1993, 20-something
Kwesi is a spiritual soul who sings of love, life and the
endless, eternal struggles of a universal child placed in
a world where questioning is a must.

“| think there's a creative energy in and around us,”
he offers by way of an example, “I'm not so hooked on
good and evil, | think what you believe is right will
have more power than what is apparently wrong."”

True to form, in person he carries with him a vibe
which is almost tangible in its essence, which is useful,
because Pukie Pizza on Londan’s Baker Street is about
as spiritually-dormant as it gets.

It's three in the afternoon and Kwesi fancies a glass
of red wine to accompany our conversation. No, heis
informed by the waitress, that won't be possible
unless he eats. Mineral water will do after all. Drinks
in place, he begins to tell his story.

From an early age he questioned the Universe.
Friends used to tell him he thought too much. He
might have done but it still didn't stop him. Perhaps
inevitably, his questing led him to higher education at
Washington DC’s Howard University (also attended by
Sean “Puffy” Combs and Spike Lee), and the formation
of a loose collective of like-minded friends. Sunchilde,
as they came to be known, ruminated on worldly and
outer-worldly matters while contemporising musical
sounds drawn from their African ancestors.

Kwesi had his sights set on London which seemed to
imbue a musical and cultural vibe he could relate to

h the mass export of Soul Il Soul
ose Ends. With little more than $30
pocket, he arrived in the capital only
sent back to the States on the first
ble flight due to an immigration
m. Arriving back in America, his
erlust diminished for the time being
e returned to Washington and the
ilde folds. Eventually, Kwesi and
| Sunchilde members took a second
ourn to London where, passports
ved, they entered the country. It was
993 and they quickly became part of
n’s funky bohemian scene with
rances at the Jazz Cafe and various
azz type festivals.

nchilde began to build a name for
selves, and sure enough, major label
t followed. Eventually, they signed

hings, the unity they had secured
& themselves began to disintegrate.
thing was fine until we signed the
d then everybody just. . . exhaled,”

hilde University”, the collective
nded and Kwesi was left emotionally,
ally and spiritually drained from the
;yperlence Then, again in the way of
ings, the record company pin-

r a solo deal. The experiences with
nehilde made him cautious of the offer.

“There was a lot of soul searching involved before |
could think about accepting another deal so soon,” he
remarks. In the event, he signed with Sony's black
music arm, S2, on the understanding he would have
considerably more control over his musical destiny
than he'd had before.

The end result is “Testimony”, an album of song,
sensuality, spirit and sentiment. But always, most
definitely always, soul.

“In the tradition of soul music, | would like to think
that my music is there to elevate the soul. It's from the
soul for the soul.”

Kwesi, together with his chosen team including
Young Disciples’ Femi Williams and Loose Ends’ Carl
Mcintosh, began recarding “Testimony”. But the
musical path was to take in many twists and turns
before completion.

Take for example the glarious “Heavenly Daughter”,
a succulent slice of the man at his soulful best, in
the vein of the true soul pros such as Curtis Mayfield
and Marvin Gaye.

“If | had a criticism of myself it would be that | try to
do too many things at once,” he comments referring to
the variety of styles he displays in his music. “My aim
is to reach a lot of people with whatever | put on wax.”

He says he looks to peaple like Duke Ellington and
Quincy Jones as his role models in the music industry.
And while his spirit is more at ease with “Testimony”
than it was with “Sunchilde University”, he has yet to
fully satisfy his nomadic tendencies.

“At some point in time,” he smiles, “l would like to
be on the beach in Accra in Africa with my laptop in
front of me and be able to send my work down the Net
to my record company here. That’s the ideal which |
would like to accomplish within five years.”

words Sonia Poulton picture Mark Baker

A single, ‘Heavenly Daughter’, Is released by S2 on
May 12. ‘Testimony'is due for release in July

Kowtowing to THE THE’s classic
‘Soul Mining’ album

THREE hundred and Fﬂv words an “Soul Mining™?
Where to start? Froth about its lyrical and musical
excellence? Bang on about its timelessness? Explain
its across-the-board appeal? Ortellit like it is?

Matt Johnson debuted as The The in 1983 with
“Soul Mining”, a long-player apparently more
melancholy than melancholy itself. But things
aren’t always what they seem, Hardly a man to
hold back, Matt Johnson would spit words of
frustration, confusion and rage. Take the pre-
emptive technoish strike of the opener, “I've Been
Waiting For Tomorrow (All Of My Life)”. It's a dark,
stormy assault, Relentless, mechanical drums
(lovingly supplied by Orange Juice’s Zeke Manyika)
underpin a lyric which claims, “Another year older
and what have | done/All my aspirations have
shrivelled in the sun".

Out for the count? You betcha. Here was one
miserable motherfucker who knew how to drop
you from a great height. But he also knew how to
lift you that far in the first place. Example? “This Is
The Day”. As the lyrics proclaim “This is the day
your life will surely change/This is the day when
things fall into place”, an accordion gently tugs at
your very soul. A chink of hope? No, not hope.
More joy, elation, double joy, glad to be here.

But “Soul Mining” has an ability to make even
the fiercest roller-coaster seem like a bike with
stabilisers. Example? “The Sinking Feeling”. And
was it ever. Crawling along on your hands and
knees by the time it fades, Johnson then boots you
from the abyss opening beneath you and suddenly
you're soaring with “Uncertain Smile”. A classic,
plain and simple. . . What else do you want? An
epic piano outro? Jools Holland supplies, Eric
Kupper sells his granny.

“Soul Mining” is ver original, all-in-one, multi-
purpose masterpiece. Use it for coming up and
coming down. For rainy mornings, sunny evenings
and dark nights. Blast it out or let it drift over you
as you drift off. A truly precious slice of Eighties
vinyl. Three hundred and fifty words. . . exactly.
Perfect, just like “Soul Mining".

words Joseph King




JUNE 97: RUSS1A; 00:01 5T BASILS MOSCOW. 00:02 HERMITAGE LENINGRAD, 00;03 ZAGORSK, 00:04 THE KAEMLIN MOSCOW, 00:005 MONUMENT TO MININ AND POZHARSKY MOSCOW
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ao:01 H 00:03 00:04

Culture 05:9)7

Club M. Tall Trees Country Club
Saturdays._June 97.07:14:21:28

BN LANE. YARM,. CLEVELAND

;tEM%TKENZIE. MISS BISTO (ES PARADIS, IBIZA)

é}gR:';lON KAYE. BUCKLEY

éfgif-\l‘?(; CAMPBELL. JOOLS (PROGRESS)

;E:?ESY JACKMASTER FUNK. NEIL HINDE (LISA MARIE EXPERIENCE)

RESIDENTS: DARREN BOUTHIER & KAREEM REGULAR APPEARANCES
BY ANDREW SYKES. FUNK 2 FUNK IN THE LIBRARY BAR

LIBRARY BAR OPENS: 8.30PM. CLUB M OPENS: 8.00PM. DDOR PRICE; £7 MEMBERS £10 NON MEMBERS. DRESS CODE! SUNDAY BEST
CONTACT CULTURE / CLUB M PROMOTIONS OFFICE TEL: 01642 785158, FAX: 01642 787188, FOR COACH INFORMATION CONTACT
CLUB TOURS: 01132 444557 OR D973 874152, TALL TREES COUNTRY CLUB. GREEN LANE. YARM. CLEVELAND TEL: 01642 781050

The May Summer Ball
Bank Holiday Monday 26th May 1997

incorporating the full Tall Trees Complex

Carl Cox. Laurent Garnier. Tall Paul

Tony De Vit. John Kelly Advent
Sal Paradise. Umberto. Harvey. Darren Bouthier. Kareem. Funk 2 Funk

o505

000 CATERPILLAR, 00:02 LARVA CHANGING
DORYCATERFRLAR. S0M3 LAMACHlARG DOORS OPEN 5PM | BAR-B-0 AREA | COMPLETE COMPLEX OPENS BPM. ADVANCE TICKETS PRICED AT £18.50 PLUS BF

o0:45 EMERGING, O824 BUTTERFLY FOR INFORMATION ON TICKET OUTLETS SEE FLYERS / PRESS CR CONTACT CLUB M OFFICE, TALL TREES ON: 01642 785158
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ODing on jree sneakers and slipmats, the Blaggers team are back
with a vengeance, doing what they do best. . . And just 80 you're clear,

Asanyone with an ounce of caol in them will know, Vans
are essential footwear for erm... anyone withan
ounce of cool in them. And those self-same people
will also know about the Vans Warped Tour which
‘~] isdue to hit the UK again this summer.
Thisyear'sevent will be held as part of The
Reading Festival, which takes place over the
August bank holiday weekend (22-24
August). Featuring all things skate-
stylee, the tour will include top
Vans-wearing bands, Vans-wearing
professional skaters, BMX tykesand
rock climbers doing tricks, as well
as the final of the Vans UK Amateur
Skate Contest. Rampsand walls will
be provided so you
can show off...
Don't forget
your wheels.

phone
0181-
749-
6288.
For your
nearest
Vans stockist phone
0171-287-2039.

Prolekult
LShirt

that’s making an art out of preeloading, nicking things ofjj other people’s
T nding to be important to get jree stup

So you've always wondered
where exactly you
can buy those trance
pants that people are
always banging on
about? It seems that
Hardwax in Berlin
have the answer.
Arecent trip there
revealed, among
aseaof 12-inch
vinyl, a rack of
12-inchesof pure,
old school Y-front
merchandising.
Made in Austria
(where else?), after
Plus 8 condoms, it
looks like these undies, with
their very own catalogue number,
are the very fast word in sad
trainspotterdom. Bit hard to fit
on your turntable, though.

Red Jerry and his Prolekult label have
produced these stylish T-shirts depicting
Huey P Newton (the Minister For Defence
of The Black Panthers, or “The baddest
muthafucka ever to set foot in history” as
he is more popularly known) to promote their
similarly excellent "Prolekulture” compilation.

If you're wondering what on earth the Ken
Livingstone of dance music is up to, turn to page
20 for the answer. He's not called Red Jerry for
nothing, you know.




Guess what Ministry did to
getus to listen in to their
new Kiss show? Give up?

Theysent us this cute radio.

Clever stuff, huh? It'ssucha
greatidea thatit'll surely
only be a matter of time

before record labels will be

sending out SL1200's sa we
can listen to their new releases.

Makes sense to us. Anyway, you can catch

MOS residents and "big celebrity guest DJs" on all

three Kiss stations every Thursday night. The show goes

outin Leedsand Manchester at Bpmand in London at 11pm.

TINSELTOWN
London

In a cheap bid for publicity, the Norwich-based DJ : | Tinseltown is what our American cousins call
collective, offyerface, are promoting the relocation of E‘ 1 Hollywood. Tinseltownislso the nameof
their club, The Kitchen, with this splendid flyer. They tefl us N\ A g Londoly's largest24-haurginehmitif sy
the new night at Norwich's Waterfront will be "The full & ‘ agresie .a"d {rendy Interigk design.andsthie
Del Monte”. And with no less than 14 DJs, including _#&si¥ ey brainchlidiof anﬂcntcrpr|5|l_lg"22-yezlr—uld
Darren Emerson, lined up for the opening night W, . : called Sheeraz (_ Yes, only 22" as the press
onMay 23, itsoundslike a peach of aclub. @ ; ; &5 releaseemphasises), :

Quite clearly as mad as a fruit flan. ; { r. B “London’s largest 24-hour diner”, hmmm...
You can find out more by calling L g j Well there aren't actually that many around
offyerface on 01603-626-638. ‘ ; ey just yet, but if Sheeraz has anything to do with

it, they'll soon be as comman as McDonalds.
He's seen the future, and the future is definitely
baked potato-shaped.

With many thousands of dlubbers routinely
spending entire weekends aut on the razzle,
Tinseltown is a bar of its time. Based just off
Farringdon's Meat Market, it caters to suits
during the day, and by night to.a motley crue
of young hedonists stopping off between
Turnmills, The Blue Note and wherever else is
happening in London's zond of the moment.

The decor is unashamedly ftheme". Just like
The Fashion Cafe, Hard Rock Cafe or more
pertinently Planet Hollywood, Tinseltown
drapes itself in celebrity images (photos of
movie stars are everywhere) and an essence of:
pure Americana. Primary colours and split-level
booths provide loads of seat{ng for eating a
wide range of omelettes, sandwiches and baked
potatoes, all priced around £5.

Patronised by the likes of Tony De Vit and off-
duty Kiss FM Dls, the diner bpasts a 4k sound
system which unfortunatelyjs still only used
for comedy turns or late-night television
boxing (both Lennox Lewis ahd Prince Naseem

Seeing asJXisabit of ason of agun in the
old art department as well as the chart
department, Fanta have gun (hur) and asked
him to come up with some new graphics to
make Fanta look as cool as a cool thing.
And blimey, he'sgun (hur hur) and done it.
Infact, they liked his work so much, they're
also gunna (stop now. Ed.) use his designs
on their vending machines.
What's mare, FIVE lucky readers will soon
be wearing the said graphics on a natty,
tight-fitT-shirt, as well as slurping their way through
a case of the fizzy stuff. All you have to do is finish off the following
sentence, stick it on a postcard marked "Fanta Competition” and send it
to the usual Muzik address.
"My secret to having funis... "
The best five answers can the prizes. Entries must reach usno later
than Friday May 30. The editor's decision is carbonated, orange and final.

have been celebrity visitors),

“Sheerazis determined to bting the whole 24~
hour concept to London" a spokesman for the
mysterious owner explains. “There are other

. 24-hour places but we're thelbest. We have
INIIAOR?0, 1 the interior, the service and the food.”
Well he would say that; but reserve judgement
Life huh? Just when you thinkit can't get any weirder, Japan goesand serves until after you've seen the merchandise. For

upavirtual pet called Tamagotchi. The keyring-sized creation is causing near just £15 you can buy the ultimate aphrodisiac, a
frenzy in Japan, and when it hits the shops over here this month, it'll probably plastic Oscar bearing the legend “World's Best
do the same. Lover". Who could refuse such a gift?

You hatch it, feed it, play with it, clean up after it and turn the lights off when
itgoes ZZZ77. Depending on how well you care for your pet, it will live for
between 10 and 30 days before turning into an angel and floating off to Tinseltown is at 44 St John St. London
Tamagotchi heaven. Bless, EC1. Telephone: 0171-689-2424,

Apparently, the record for keeping one alive is 26 days. .. After a mere six It's open 24-hours aday, 7 days a week
days of non-stop pubbing, clubbing and not sleeping, ours curled up its pinkies
and popped off. Bloody lightweight. We eagerly await the hardcore clubbing version which sieeps all day, lives on crisps and
fags and stays up all night listening to music and smoking spliffs.

Available from all good toy shops nationwide mzc €D

words Jonty Adderley
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Countdown To Tribal Gathering '97

words Jonty Adderley pictures Jamie B

Club Culture Forever", It's Paul's turn to feel bemused.

S U M M E R ' S “I knew ‘The Face’ were doing a piece," he muses, "but up to that
(ALMOST) HERE, SCHOOL'S (ALMOST) OVER AND A YOUNG  point, they had largely ignored rave culture, so | had been
expecting a half-page piece of pure cynicism."

In the same month, a whole host of other magazines also publish
reviews universally agreeing that TG '96 was better than sliced bread.
Simultaneously, in deepest Luton Hoo, in a dark dungeon untouched by human hands, coffin lids ~ "Sky" magazine goes so far as to claim the event was "the most perfect

17 hours you could enjoy with your clothes on', Or towards the end, off.

Meanwhile, lan continues his attempt to persuade Kraftwerk to play at
thisyear's bash. He's been trying since 1995 and remains determined to bag
magic, everything is ready. the notoriously reticent German legends for this year's show.

TG's acclaimed success also inspires Universe's ongoing battle to stage some
kind of dance party at the original site, Otmoor Park. Following local elections,
Labour have gained the balance of power and Big Love's prospects look rosy.

person's thoughts (almost) inevitably are turning to idyllic days of whimsical fancy and hot nights of
unbridled passion.

are creaking open, dusty decks are starting to spin and the Universe crew, after a well-earned rest
since New Year's Eve, are stirring. "It's time for another party,” they chant, and suddenly, as if by

Putting on festivals, after all, is easy... Orisit? Muzik brings you the diary of a dance
festival, raw and uncut. Asitreveals, there is more to this gathering of the tribes business

than first meets the eye. AUGUST
.’””E Paul Shurey departs for a holiday in Barbados and books into Lord Beaverbrook’s old
Sunday, June 30, 1996. 2am. Tribal Gathering, Luton Hoo pad, which just happens to be the oldest plantation house on the island, Embarking

Paul Shurey decides, with reasonable confidence, that TG 1996 has been a success, on what he calls "a mad, hedonistic mission”, he experiences “the maddest two weeks
“When all the Disare onssite," he explains. "That's when you can breathe asighof  ever"and also manages to find his spiritual home, a tiny hamlet called Shurey.
relief and relax.” Theicing on the cake comes when it transpires that the local rum bar is owned by none
With great weather, 25,000 happy punters and the entire dance industry for ~ other than Nigel Benn'sauntie, a silver-haired lady called Lucille Shurey!
once forgetting their differences and havin' it, Paul's confidence is not exactly  Her bar, needless to say, is called Nigel Benn's Auntie's Bar. Back in London, lan books
misplaced. lan Jenkinson, Paul's partner and the man in charge of booking the  Radio One superstar, John Peel, to play his first public DJ set in, well, a very long time (Peel has
line-up, is more sanguine, previously refused to play even Radio One roadshows).
“Ifelt really weird," he says. "It wasa bit of an anti-climax. After the court Big Love finally gets a license for the Otmoor Park site, resulting in frantic activity from the
case, then moving the date, when it actually happened, it didn't seemreal.  Universe office to book hotels, aeroplane tickets and all the equipment, staff, resources and
We were so close to the wire for so long, it didn't really sink in that the advertising they require.

party happened.” SEPTEMBER

JUlY Big Love happens on the last Saturday of September. In an intimidating show of strength, local Police
“The Face” magazine runsa 10-page TG story bearing the front cover ~ devote massive of resources to crowd control and searches for illicit drugs ("The police presence was
strap line, "Heaven on Earth - How One Saturday Night Changed total overkill,” claims fan). For the first time ever at any Universe party, there is an even maore ominous

MUz @



Countdown to Tribal Gathering ‘97

When KRAFTWERK appearat TG
'97, what should we expect? David
Stubbs has a few theories he'd like
to share...

WHEN Kraftwerk play at TG '97, it'll be their
first live show in this country for five years,

| caught Kraftwerk in 1991 at the Brixton
Academy. | didn't see themin 1981 when

"Pocket Calculator
(from the *Computer
World" album) was the
highlight with the band
doing their "little
mechanical dance” and
' playing dinky calculator
., type synthesisers, Very
% state-of-the-art for the
- time, as were the robots
|4 | they had manufactured
PANY i their own image who
performed encores by remote control.

These were at once very funny and perfectly
serious harbingers for the more compact,
more dehumanised direction Kraftwerk saw
musicgaing in, Of course, when they came
back in 1991 with exactly the same show,
robots, calculators and all, it was a reminder
of how little they had moved on.

Theirlast studio album was 1986's "Electric
Cafe". lts computer-generated videos kept
them at the forefront of electro futurism.
Since then, live appearances apart, they've
kept an enigmaticssilence. As for music,
except fora 1991 remix album, not a beep.

What's more, their record company has no
idea what they're up to. Although they are
still signed to EMI, the band are
incommunicado for long stretches of time.
It's 17 years since they refused to pose in
person for press shots, though in the past
they have generously agreed for their robot
dopplegangers to be photographed. They
still turn up to work at their Kling-Klang
studios, butto do what?

This long silence is, | suspect, more than
perverse. Kraftwerk's value always layin
them being completely at odds with their
technophobe rock contemporaries. Inthe
mid-Seventies, while everyone else was
decked out in loon pants and ponchos, they
wore bland, urbane business suits on stage,
They were hated by the rock establishment,
who imagined they were killing music with
their electronic paeans to radioactivity and
computers. It was the sort of modernist
technological developments rock counter-
culture imagined would destroy music,

By the Eighties, people were starting to get
the hang of thier ireny and they were finally
celebrated. In 1983 Africa Bambaataa cut
“Planet Rock”, a straight lift from Kraftwerk's
“Trans-Europe Express", and spawned the
electro funk fusion to which nearly all
modern dance music can trace its origin.

In the Nineties, Kraftwerk's automated
musicis so commonplace they have nothing
left to say, nothing left to do. They've made
themselves obsolete by their own efforts.
They pointed to the future, now it's here. So
while they might pull off some unexpected,
futuristicextravaganza at TG '97, | reckon
it'll be another quaintty entertaining run
through of their greatest hits complete with
the old modus eperandi, asort of techno
museum of the moving image.

I, for one, wouldn't be churlish enough to
object to that. After all, they owe us nothing,
We, on the other hand, owe them everything.

@MU!IK

occurrence. It pours with rain.
Apart from that, the park-
and-ride scheme works like a §
total dream, Aphex Twin really |
rocks the main tent and the
Muzik crew wholeheartedly |
embrace happy hardcore as Sy,
Dougal and Seduction, are
hailed as conquering heroes.
lan persuades four-deck Nu 88
Yorican Soulsters, Kenny "Dope”
Gonzalez and Little Louis Vega
to play at TG '97. In principle. ..

OCTOBER

Signs appear to be encouraging,
as Universe begin to investigate
putting on a weekender at the
same site as their 1993 May
Bank Holiday extravaganza.
“It's been our long-standing
ambition to develop Tribal into
more than just a 24-hour event,” he
pronounces. “Immediately after Big
Love, we started putting the license
application together for the Wiltshire
site. The more license applications
we make, the more we begin to read
in-between the lines, and in this
instance it soon transpired that the
police were not going to make any
violent objections and would at least
consider looking at the application,
which is usually a major hurdle."

NOVEMBER

lan meets with The Mean Fiddler's
David Phillips and, on the back of a
pack of Rizla's, they draw up their
dream line-up for TG '97. By now,
provisional, verbal and pencilled-in
bookings are stacking up.

"I book all the DJs and we split the

booking of the live acts,” explainslan. “l usually start with

a few regulars. When | confirmed Orbital for Alexandra
Palace, | mentioned TG '97 simultaneously.”
Next up it's Universe "residents”, including Marshall

Paul explains the madness.

“In our very first formal discussion with the council i
licensing committee, it transpired that West Wiltshire
council are virtually the only council in the country i

whao still observe the Sunday dancing laws. Certain

licensing application that strayed into Sunday, which a
two-day event clearly would."

venue, which of course means Luton Hoo.

DECEMBER

lan tries a long shot and approaches the management of

a well-known cross-dressing entertainer (no, not Boy :
Eddie is i
i FEBRUARY

interested in principal, though holds out in anticipation
i It's Friday, it's February 7 and it's. . . Tribal Gathering 1997. Or,

George, but camp comedian Eddie |zzard).

af amajor film offer.
Universe decide TG '97's date, which clashes with
Brighton's Essential Music Festival. With all festivals now

embracing dance culture (and the return of Glastonbury), i
i have voted by a margin of 10-1 to grant the license) and

competition for DJsand live acts is now white hot.

“There are only so many premium dance acts of }

headline status," Paul confirms, "but we needed a bank
holiday weekend so people have an extra day to recover!”

Attempts to contact Brighton's organiser fail because,
Paul says, “he was on holiday and ‘uncontactable. He

i now says if we'd managed to speak to
him, they would have swopped their
days arcund because their Festival not
. exclusively a dance event.”

Christmas Eve, and Paul Shurey's
birthday (23 again) finds him staying in
+ aluxury hotel, courtesy of his literary-
minded girlfriend.

"We were staying in this perfectly
preserved art deco hotel on the Devon
coast where Noel Coward and his
cronies used to stay," he remembers,
L. "To my total surprise, | discovered we
were hooked into Noel Coward's suite
and were sleeping in his bed!"

Noel Coward, wha wasn't in the bed
at the same time (quite lucky, really, as
he's dead) was a pre-war Irvine Welsh-
type hack of considerable flamboyance.
Perhaps inevitably, Paul feels inspired
to write and instantly creates this year's
TG manifesto (“1997, the year we began
to unite the global dance masses inta the most potent force for

§ change”etc,etc).

Universe's New Year's Eve party at London's Alexandra Palace

sees Orbital stealing yet another show as 1997 begins.
Jefferson, Mills, Garnier, Gayle San, Sven Vath and DJ i
Dag. "It always starts from that acorn,” is how lan aptly ]ANUARY
puts it. Wiltshire, meanwhile, is beginning to wilt, as :

“Alice In Wonderland" local politics begin to take effect,

lan, Paul and The Mean Fiddler's Melvin Benn pop into Muzik
Towers ta sort out a sponsorship deal.

"We wanted Muzik to have more involvement this year,"
explains Paul. “This will be the first time we've let anybody have
branding on a tent [our Muzik Tropic tent, which is set to
feature the cream of happy hardcore] because the musical

i programming is something we've always fiercely protected.”
counsellors were going to object violently to any i
i disturbed by senior Muzik staff handing round light sticks and
i theirinsistent demands for “a case of Vicks” on the rider.

Anticipating further trouble, Universe decide to curtail |
their weekender aspirations temporarily and instead do :
something they've never done before, return ta thesame
i arrangements, Radio One executives are surprised (to say the
i least) to learn that John Peel isdefinitely Dling.

The meeting goes well, though Universe are somewhat

Other sponsors are brought on board, with Diesel agreeing to
construct a BMX/skateboard half-pipe featuring performances
from top display teams. While sorting out their sponsorship

Licensing for the Luton event is proceeding steadily, if not
spectacularly, clashes with the neighbouring Hertfordshire
Show are causing only minor police objections,

rather, it's the official press launch and Paul Shurey is busy
holding a press conference at the Cube Bar in north London.
With confirmation of Luton as this year's site (counsellors

Kraftwerk as headliners, it's finally and officially “all systems go”
lan, though, is nowhere to be seen, having flown to Detroit to
sartout further bookings.

"The whole cornerstone of this year's event is Kraftwerk and
the Detroit tent,” explains lan a few days later, after a three-day



whistle-stop tour of the Motor City in the company of
the Plastikman, Richie Hawtin,

The Detroit posse, to a man, are such big Kraftwerk
fans that they decide to close down their tent for the
duration of Kraftwerk's show. Paulis unsurprised.

“They're totally anonymous, we like their integrity,
they have a very clear agenda and theystick to it. They're
no-compromise people, they're like urban guerrillas.”

Meanwhile, Eddie lzzard's fledgling film career provides
a window aof opportunity. He confirms his appearance
in the comedy tent.

MARCH

Dave Clarke announces he'll be playing his debut live set
at TG '97. Well known for his perfectionism, Dave had
taken some serious persuading.

“Dave was a little complicated to sort out,” confirms
Paul. "For him to contemplate playing live is a massive
step because he'sso serious about his music, Itinvolves
virtually building a studio on stage.”

lan confirms Andy Weatherall's Two Lone Swordsmen
as Kraftwerk's support. The last act to confirm are the
old masters, Little Louis Vega and Kenny "Dope”
Gonzalez. The boys (billed as Masters At Work) will be
playing straight after Kraftwerk.

Universe begin booking hotels and flights, as well as
arranging visas for the incoming DJs and guests.

"We normally work about six weeks ahead on these
kinds of details,” reveals lan.

APRIL

"Everything we do is a constant battle,” complains lan.
“Everybody thinks we just turn up on the day and it's all
hunky-dory but, Jesus, the fights we've had about
everything from toilets to car parking to traffic..."

lan, who's doing final promotional interviews for this
year's bash, is reflecting on his day-to-day activities, As
well as finalising myriad minor, but essential, details for
TG, Universe are also busy promoting a forthcoming
London gig by one Junior Vasquez (apparently he's big
in New York). Other tasks keeping the guys out of
mischief revalve around planning future international
events (specifically in the States and Europe).

MAY

“Turning chaos into order,”" is how lan describes the
penultimate chapter. Converting a green field site into
a nine-tent dance festival takes two and a half weeks
fromstart to finish.

Meanwhile, Phuture trax, the event's PR company,
“enjoy” their busiest weeks of the year, as literally
thousands of liggers attempt to blag complimentary
passes (the guest area holds well over 1,000 people),

With passes in limited supply, everybody connected in
any way with Universe discovers they have millions of
new “mates’, as blaggers widen their nets. DJs and
artistsalso find themselves deluged with requests.

Just days before the party starts, and Paul makes his
regular pact with the Devil to make sure it doesn't rain,
(it's worked so far). Finally, the only thing left to dois for
the Universe team to put on their dancing gear and get
ready to party. Such is how the tribes gather.

Throughout the year, Paul and lan also run Friday
nights at Complex, north London. To find out
more about a career in promoling, you can calch
them at the club most weeks!

Another phone call, another artist booked

THATTG ’97 LINE-UPI

12,00-13.16 Matt Tangent
13.15-14.00 Alabama 3 (Live)
14,00-15.15 Steve Johnson
15,15-16.15 Audioweb (Live)
16.15-17.15 Matt Carter
17.15-18.00 Gus Gus (Live)
18.00-19.00 Mr C
19.00-19.45 Republica (Live)
19.45- 21,15 Justin Robertson
21.15-22.15 Fluke (Live)
22.15-00.00 DJ Sneak
00.00-01.30 Orbital (Live)
01.30-03.00 Pete Tong
03.00-03.45 Daft Punk(Live)
03.45-05.45 Dave Angel
05.45-08.30 Laurent Garnier

13.00-13.30 Dave Garrad
13.30-14.15 Ebo Man (Live)
14.15-15.30 Bruce Sandell
15.30-16.00 Sense Amelia (Live)
16.00-17-30 BJ Hurricane
17.30-18.30 Cornershop (Live)
18.30-20.00 John Peel
20,00-21,00 Red Snapper (Live)
21.00-22.30 Bob Jones
22,30-23.30 Moloko (Live)
23.30-01.00-Gilles Peterson
01.00-01.45 Faithless (Live)
01.45-03.30 James Lavelle
03.30-04.30 DJ Shadow (Live)
04.30-06.30 Psychonauts
06.30-08.30 D] Cam

12.30-14.00 Andre Curley
14.00-15,30 Darren Mac
15.30-17.00 Alan Jinx
Chamberlain

17.00-18.30 Jon Pleased
Wimmin

18.30-20-30 Farley & Heller
20.30-21.30 Blue Amazon (Live)
21.30-23.30 Allister Whitehead
23.30-01.30 Paul Oakenfold
01.30-02.15 Way Out West (Live)
02.15-04.15 Tony De Vit
04.15-06.30 Sasha
06.30-08.30 John Digweed

13.00-13.05 Dhol Foundation
Drummers

13,05-13.45 DJ Ritu
13.45-13.50 Dhol Foundation
Drummers

13.50-14.20 Earth Tribe (Live)
14.20-14.40 4 X 4 Sword Dancers
14.40~14.45 Dhol Foundation
Drummers

14.45-15,15 Joi Sound System
15.15-15.30 Dhol Foundation
Drummers

15.30-16.15 Black Star Liner (Live)
16.15-17.00 Shaboom DJs
17.00-18.00 Afro Celt Sound
System (Live)

18.00-19.00 Serge

19.00-20.00 Saafi Brothers (Live)
20.00-21-00 Lucas

21.00-21.45 X-Dream (Live)
21.45-22.45 Sid Shanti
22.45-00.00 Juno Reactor (Live)
00.00-01.00 Tsuyoshi Suzuki
01.00-02,00 Total Eclipse (Live)
02.00-03.00 Dino Psaris
03.00-08.30 DJ Dag

John Acquaviva

N FULL

¢ Kevin Saunderson

i Paperclip People (Live)

i Terrence Parker

i Darrell Wynn

i Kelli Hand

i Short Film - 10 Minutes About
i Detroit Aux 88 (Live)

i Richie Hawtin

i DJT-1000

i JeffMills

i From 22,00-00.00 The Detroit
i tentwill be closed so all the

: Motor City mob can catch

i Kraftwerk. Otherwise DJ times
will be announced on the day.

i The Comedy Lounge

i Matthew Hawtin (Plus 8) and

i Clarke Warner spin ambient

i tunesinbetween the jokers.

i Boardgames are also provided,
i Eddie lzzard and guests

{ 13.00-15.00 No.9 & Headstrong
i 15.00-16.30 DJ Krust

i 16.30-17.15 T-Power (Live)

i 17.15-18-45 Mickey Finn

i 18.45-19.30 Adam F (Live)

i 19.30-21.15 Ray Keith

{ 21.15-23,00 Doc Scott

i 23,00-00.00 Roni Size's

i Represent (Live)

i 00.00-01.30 Randall

i 01.30-02.30 Ganja Kru (Live)

i 02.30-04.00 Hype

{ 04.00-04.45 Megashira (Live)

i 04,45-5.30 DJ Rap

i 05.30-08.00 Fabio & Grooverider

i 13.00-21.30 Two Lone

i Swordsmen Sound System

¢ featuring Andrew Weatherall,

i Blue and Being,

i 22.00-00.00 Kraftwerk (Live)

{ 00.00-03.00 Masters At Work

i 03.00-05.30 Deep Dish

i 05.30-07.00 Roger Sanchez

i 07.00-08.00 Marshall Jefferson

! 13.00-14.00 Simon Shurey

i 14.00-15.00 Graeme Fisher

i 15.00-15.45 Turbulent Force

i (Live)

i 15.45-17-45 Jon Cooke

i 17.45-18.30 Kooky Scientists

i (Live)

i 18.30-19.00 Jamie Smart

i 19.00-20.00 Empirion {Live)

{ 20.00-21.30 Felix Da Housecat
i 21,30-22.00 Hardfloor (Live)

i 22.00-23.30 Andrew Weatherall
{ 23.30-00.15 Speedy J (Live)

{ 00.15-01.45Billy Nasty

i 01.45-03.15 Steve Bicknell

i 03.15-04.00 Dave Clarke (Live)
i 04.00-06.00 Gayle San

i 06.00-08.30 Sven Vath

i 13.00-14.30 Cridge

i 14.30-16.00 Vinyl Junkie
{ 16,00-17.30 MC DJ Ribbz

¢ 17.30-19.00 Vinyl Groover
i 19.00-20.00 Mark Smith

i 20.00-21.00 Seduction

i 21.00-22,00 Producer

i 22,00-23.00 Vibes

! 23.00-00.00 Dazee

! 00,00-01.30

Force &t Styles

i (Live) B
i 01.30-02.30 E
' i

Clarkee

! 02.30-03.30 :

i Dougal [

i 03,30-05.00 Bunjy (Live)

! 05,00-06.00 Brisk !

i 06.00-07.00 Slipmatt
07.00-08.30 Sy

i MCs Jack, Magika & Styxman,

i The Daytime Outdoof System
featuring Carl Cox, Mach One, Tin
§ Tinand Andrew Curléy, The

i system switches haciun at dawn
i foraspecial Sunday

i featuring the Very Revered Mr Cox,

ommunion

i Anlnternet cafe, a cinema, full-

size fun fair, bungee jumping, The
Muzik/DJ Playstation|Challenge,
Snowboard simulutm}s, The
Universe Cyber Circus featuring
Bill The Robot, the Fetish Crew

i DanceTroupe and Turbo-Unit
i Spek Tekno Pyrotranz|

Performance Company, a 4am

alcohol license and finally
i Muzik's Bedroom Bed|am DJ
i Mixing Competition, |

i Allartists correct at tiline of going
to print. Check on arrival for
i confirmation.

|

You must have a valid

i ticket displayed on arrjval for

i eachpersoninthe ca riotherwise
i your vehicle will notbe allowed

i onsite. Police also intdnd to

i remove any cars parked illegally
i outside the estate, The car park
opens at 9am, |

Leave the M1 at junction 10 and

i head for Luton. At the first
i roundabout take the A1081 and

look for Tribal Gathering 1997

i signs. Ignore signs for Luton Hoo
i Estatesince those gates into the
¢ estate will be closed.

Getoff at Harpenden

Station (NOT Luton) and take a
i shuttle bus from there. Shuttles

startat 11.30 am, cost £1.50 one-

way. Return shuttles start at
i 05.30am and run until 9am.

Organisers are atpains to

i stress that walking to tHe siteis

i impossible (it's too farinside the
i estate). With no pedestrian

i access permitted either,taking a
i shuttle bus from Harpenden

i Station is the only option

i available for dedicated ramblers,

Luton Airportis a stone's

i throwaway. However aviators,

i parachutists or Benidorm

i package tourists on the way

i home, should follow the same

i advice as for the ramblers, which

is go to Harpenden Station (and
take the shuttle bus).
Net Surfers can visit

Tribal Gathering's Internet Cafe

by tapping into

i www.universe.co.uk




SONICYOUTH Wi

THEORB A GUY CALLED

FRANCOIS KEVORKIAN & ROBRIVES
PETE SHELLEY & BLACKRADIO
U.N.K.L.E. SECRETKNOWLEDGE

3P WESTBAM BRUCE GILBERT
SUNROOF AIRLIQUIDE
HILLER/KAISER/LEDA




H-G' 6" Lionrock

words Andy Crysell piptures Steve Guilick

Justin Robertson

Justining

lionhHear

Swiftly following last y'éar’s debut, LIONROCK

return to the album market with a slab of plastic to




Lionrock

W E JOIN JUSTIN ROBERTSON

and his Lionrock band at Glastonbury in
1999. Are they playing live? Too right.
They're top of the bill, in fact they are a
lean, mean rocking machine just back
from extolling their thunderous skills on
a worldwide tour of enormo-domes.
They've had chart hits in 11 countries.
They've hob-nobbed it with the biggest
starson the planet. And, hell, they can't
even walk the streets for the euphoric
dribbling that emanates from several
zillion fans.

Well, at least that's the general plan.
Butin the meantime. ..

"Ambitious? Yeah. If you've put alot
of workinto something, then you really
want people to like it," explains Justin,
quaffing a pint of Boddingtons and
munching his way through a tuna salad
sandwich. "How big do | want Lionrock
to become? As big as The Who. Ha ha
ha! Or The Jam, maybe. Or perhaps
The Smiths, excepl we're far mare jolly
than them. | want to carve my niche in
history and I'm not ashamed to say that.
| want to make a mark as memorable as
all the bands | loved when | was a‘kid
made on me.”

And, truly, we should thank the skies
above for that. Because whether Justin
and fellow Lionrockers MC Buzz B,
knob-twiddler Roger Lyons, keyboardist
Mandy Wigby and bassist Paddy Steer
do actually succeed in entering pop's
history books isn't the most important
thing right now. What matters, see, is

that they're actually trying. That in two hours of conversation today, there's not }

asingle word about them doing-it-for-themselves-and-if-anyone-else-likes-it-it's-

that know.

ever been, twice as confident and positively raring for action. He means business, and
big business at that.

n

from the back of a van'," continues Justin, shaking his head disapprovingly. “And I'm :
like, 'What's the point in doing that? You're supposed to be communicating with
i ASWE'VEJUST LEARNT, THEN, “CITY DELIRIOUS" ISN'T SHORT ON IDEAS. BUT SURELY
“I don't see what's wrong with being popular, After all, it's my career and | don't i

people not keeping it a secret’

want to end up knocking out white labels when I'm 40."
Of course, if you're intent on tattooing your presence across pop charts, festivals,

dub-techno, all driven along, naturally, by liberal doses of MC Buzz B's ultra-cool,
soporific rapping.

In brief, it's a whizzing, fizzing popwise affair that, by turns, wishes to chatyou up,
shag you senseless, thrill you madly with its gritty charm, then take a can-opener to |
your head and suck your brains clean out. And, hey, you don'tget many long-players ;

which offer that kind of service.

Alternatively, the album’s about, “Club culture at its most potent and the fact i
people are determined to go out and have the time of their lives on the dancefloor, i
against this backdrap of shitty housing and crap job prospects. It's like we've been |
conned by daft MPs into believing that Britain's on form again. People might be i
getting back to wark but they're working in fucking McDonald's and Burger King.
These are the reasons why dance music has become so important to people. It's like

this sheer release from the shittiness we're all tied upin."

Although Lionrock's music would never be complete without influences as i
disparate as the Yardbirds, Stereolab, Augustus Pablo, funky disco and baggy rock,
Justin Robertson confirms that it's acid house and its offspring that rule the roost. i
Not that he's willing to look back on rave culture's early day with entirely fond }
i Excellent, Rebellious Jukebox and Steuth. Depending on the year, he's been labelled

“Just as | don't give a shit about all this punk nostalgia, it's only right that the kids
today don't give a shit about 1988 " he argues. "I reckon the dance scene is more §

memories, mind.

@ MUZIK

revolutionary now than it was then.
To start with, right, the whole thing
was simply about a load of middle-
class kids going on holiday to Ibiza,
raving in posh clubs and dropping
out like hippies before going back to
their mummies and daddies.

“At first, all the style magazines
were like [affects voice of a poney TV
arts show presenter], 'Oh, it's so
radical. It's like the Summer Of Love
allover again’ Then, six months later,
it was all finished as far as they were
concerned. Why? Because normal
kids from the football terraces got
into acid house. That's when it got
really interesting, when all these
working class scallies invaded and
the posh kids were forced to mix
with people they'd never have
dreamed of mixing with previously.”

But as much as "City Delirious”
refers to chemically-driven yoof
resilience in the face of bad social
and economic times, hellspawn
politicians and soulless media
vultures, it also continues the
observational freeze-frames of day
to day life which “Instinct For
Detection” boasted. Few things, it
seems, intrigue Justin quite as much
as bizarre incidents involving ordinary,
everyday nutters.

“I just love mad tales of things that
happen in the real world, on your on
back door. Why do techno producers
need all that sci-fi nansense when
there's all of this going on?" he grins.
“One of my favourite stories is about
this kid who used to watch the security vans turning up outside this supermarket.

MC Buzz B

i The guards would bang on the door and go, 'It's Reg’, and they'd get handed a bag of
a-bonus. Nor the merest squeak about keeping it underground or strictly for those :
i offwith thisbag of cash. Ha ha ha!"

Sitting in a pub on Manchester's Wilmslow Road (the same Wilmslow Road which |
gave its name to a track on Lionrock’s 1996 debut album, “Instinct For Detection”) :
there's no mistaking that the sharp-dressing suede-head is more outspoken than he's

money. Eventually, he went up to the door himself and went, 'It's Reg’, then walked

Then there's the “Canal Heist” track an the new album. ..
“0Oh yeah, that's a top story, too. See, Interstella have got this studio down by the
ship canal. They went to the trouble of making it totally impenetrable by boarding up

i thewindowsand fittingall these alarms. What they weren't banking on, though, was
i thatabunch of scallies were going to make a raft, float down the river and break in
"People say things like, 'We're only pressing up 500 copies, we're going tosell them

that way. Everyone thought it was really terrible thing to happen to Interstella,
obviously, but it's a pretty ingenious way to rob a place, isn't it?"

we've covered every part of the vast and varied environment amid which it was

: made? Well no; not quite. There's more to it than that which has been explained so
i far, and to discover just what, we need to rewind to the beginning of last year.

the media and the radio, on catching the public at large in your web, you do need i
something pretty significant up your sleeve. And Lionrock have just thatin the beefy ¢
shape of “City Delirious", their new long-player, on which numerous brands of ~ off-
kilter funkiness unfold asit steers a confidant course from lo-fi out-rock to rumbling

It was back then that this writer last sat down and talked with Justin Robertson.
Lionrock were on their first tour, charging down the motorways from Sheffield to
Manchester to Birmingham to Londaon, and lustin was freaking the public by
wielding his electric guitar in public for the first time, perplexing those who knew

himasa techno DJ with night after night of on-stage scissor-kicks and axe twangs.

[t didn't take a genius to realise that the deep yearning he'd always had to bein a
band - riders, tour buses, laminates and all - was temporarily absent at the time,
though. He was fighting off the flu, of course. But there was something else, too.
Something he wouldn't talk about.

"l had a really shit year last year," he explains quietly. "My mum died early on and
inevitably that took the joy out of everything. Even now, although 'm excited by
things, it's still like this massive downer in my life. When good things happen, they
don't alwayssink in as much as I'd like them to.

“The new album has an extra meaning for me. Ifit's uplifting, it's me trying to rise
above the sadness I'm feeling inside, trying to get myself going again after a massive
knock-back... After the biggest shock of my life.”

JUSTIN ROBERTSON, THE DJ, PRODUCER, MUSICIAN AND SOPHISTICATE, SUMMED
upin one paragraph would go something like this...

As a teenager, he moved to Manchester to study at university but never got round
to leaving the city. He's been behind a host of influential clubs including Spice, Most

a masterful DJ in the Balearic, hard dance, eclectic and “big beat” fields. He is also

something of an expert on pop history and a devout fan of reggae. He's remixed me






Lionrock

everyone from Erasure to A Guy Called Gerald and he
first entered the Top 40 with Lionrock’s "Packet Of
Piece” in 1993. Oh yes, and he's not one for holding
back when it comes to commenting on the state of
contemporary dance music. ;

On the subject of purist techno he complains loudly,
“What's the matter with these people? Most of the
minimal stuff drives me right up the wall. | mean, you
get the latest Axis release and it sounds exactly like the
last fucking 15 Axis releases. These are the peaple who
say guitars are retro even though dance music is based
around drums, the oldesl instrument of them all”,

On trance he rants, "l absolutely hate all that pretend
psychedelic crap. | hate all that pretence that they're
doing something hyper-spiritual when really they're
just a bunch of money-grabbers. They're all fucking
yuppie drop-outs. {t's one of most horrendous scenes
that's ever happened. Besides, | don't want to livein a
teepee, | like urban things"

And finally, moving closer to Lionrock territory, there
is "big beat".

“I remember DJing at a so-called eclectic club which
shall remain nameless, and | decided to put on a soul
record. This very drunk bloke stumbled up to me and
screamed, Turn this fucking shit off and put some big
beats on! This was supposed to be the place where you
could play literally whatever you wanted. 'Oh my God,
| thought, 'this is just as mind-numbing as a handbag
club! Apart from The Chemical Brothers and Death In
Vegas, who areso far out in front of everything, | don't
feel anything for that scene."

Justin stares into his pint glass, pondering if his next
statement is strictly a wise one to make.

"l'don't want to sound all Paul Weller-esque, but we
really need some quality right now. In theory, | love
things which sound asif they've been rattled out in five
minutes but so much of it at the moment is crap and
derivative. Never mind moving the goal posts, people
have lost sight of them.”

Not that he's claiming Lionrock have gotitall right so
far. Their debut album, he concedes, wasn't quite the
fully-formed creature he'd hoped it would be, As for
their live shows last year, he admits that the rockist
tendencies gota bit too excessive at times, and that this
year will see them reaching for more electronic themes.

“Some of the bad reviews we got really hurt me," he
says. "Particularly when people made out | was some
kind of traitor to dance because we weren't wearing
space capes on stage and playing banks of keyboards
like Emerson, Lake And Palmer.”

It's safe to assume that Justin Robertson doesn't
sleep easy at night, that a thousand irritants and a
million ideas play on his mind. Here, after all, isaman
who's started work on his third album before his
second has even hit the shops.

“lcan't helpit,” he sighs. “| get so ambitious. People
say we're doing well and I'm like, 'Hmm, we're doing
okay' I've already pulled this album aparl and thought,
‘Ifanly I'd done that there or taken that bit out here’”

BACK AT JUSTIN'S HOUSE, A NEAT TERRACED PLACE
which gives away very little of his grand ambitions, he
packs his record boxes in preparation for a booking at
Glasgow's Cool Lemon club and elaborates further on
his burning, teeth-gnashing zest to keep Lionrock
careering forwards.

"I want to be remembered when I'm gone and I'm
happy to admil that," he says, as he wades head-first
through a mammoth heap of vinyl. “I don't wanna
hang about. | don't wanna rest on my laurels. You've
got to do it while you've still got great tunes in your
head. With the best will in the world, however great a
band is, everyane loses that giftin the end.”

Tosum up?

"Do it while you can," he says simply. “And do it
befare your head explodes.”

The single, Wet Roads Glisten’is out now. A new
single, ‘She’s On A Train’is out on June 23, while
the album, ‘City Delirious’ is due out in August,
all on deConstruction

JUSTIN ROBERTSON reckons that,on
the whole, politicians are a “heartless
bunch of fools’. Here, then, is his
alternative government cabinet

“Lee Perry, He's definitely a man who speaks a
lot of sense. He's got something to say
although I'm not quite sure what itis. But he'd
certainly baffle the opposition. He's the king of
double speak which is something all MPs need
as askill. Sun Ra would be his under secretary,
they'd make a great team.”

"Am | allowed dead people in my cabinet?
Yeah, okay, Peter Grant, Led Zepplin's manager
itis, then, He could sort out entire nations on
his own."

“DrBob Jones. He's a smart man, isn't he?
After you've been Dling for as long as he has,
you've got to be."

Paul Weller because he the sharpest human
being alive. And Nuphonic's Dave Hill would be
his understudy because of his musical taste, Oh
yeah, and Dave would also be Minister For
Lager. That's a good job."

“Cream’s Darren Hughes. He'd organise all the
state functions and he'd have The Who's Keith
Moan as his assistant because you need a
drummer in that office."

“Idon’t know the bloke but Derrick May kind of
springs to mind.”

“Aphex Twin. He wouldn't leave anyone much
room for negotiation, He could easily defuse a
situation with a witty quip. .. oramad
analogue sound, perhaps,”

“Primal Scream, because you need experience
in that job, and Dave Beer as understudy."

“The Chemical Brothers, on the basis of their
ability to cook up good potions in the sound
lab. Sonic Youth would help them out."

"Pete Townsend. .. well, | definitely had to fit
himin somewhere."

“Curtis Mayfield. He's an inspirational sort of
person, someone who's risen above massive
adversity, KRS~One could help him out,"

“Andrew Weatherall, because he's been
consistently interesting over all of these years.
He seems to enjoy it all now as much as he did
in the beginning.”

And if Justin was Prime Minister. ..

"Qasis’ 'Some Might Say' would be the new
national anthem.”

"The Beastie Boys, Small Faces and Otis
Redding would provide the music for the
opening of parliament. They'd all jam together
and terrify the House Of Lords,”

"The first thing the new government would do
is declare war on Kula Shaker. Why? Because
they're crap.”

"I'dintroduce a Tweed Day on which everyone
would have to dress in tweed suits, And I'd
introduce public flogging for bad tailoring,"
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Mention Detroit and D WYNN probably won't be the first name

to spring to your lips. He is, however, integral to the Motor

City’s revered sound. And we’ll get a chance to see 171}

when he takes to the decks at this year’s Tribal Gathering

TH E MUSIC INSTITUTE WAS THE LLGENDARY VENUE WHERE DETROIT'S
club kids Tirst switehed onto techno, Situnted in 3 nondeseript retail block on
Broadway, il was the home ol fast=forward-thinking music and some of the
wildesL nights ever hosted in the Motor City. Run by i team which included Chez
Damierand Alton Miller, The Music Institute was where "Nude Photo” and “Strings
Of Life" were unveiled, where aut-of-1own acts like Nepeche Mode and Prince
came to check out the seene's weird, absliacl yrooves,

Like Paradise Garage in New York or The Warchouse in Chicago, The Music
Institute hand as much to do with the way the music developed as the producers
themselves. Ona riday night, it was where Derrick May and Kevin Saunderson
dreamed up the future, spinning wild records late into thenight.

Justa monthafter The Music Institute opened, Daryl Wynn taok over as resident
D1 A member of the pioncering group which also included Derrick May, Kevin
Saunderson, Juan Atkins, James Pennington, Art Forest antd Eddic Fowlkes, Wynn's
influences stretched fram the sweel pop-soul of Motown to the tripped-out funk
ol George Clinton's Parliament and Funkadelic. But Wynn recalls that the night
Derrick May took him to see Ron Hardy play at The Music Box in Chicago was the
most significant moment of his carcer.

“When | saw the intensity of Ron Hardy's Dling and the reaction of the crowd |
wars Just amazed," he remembers, “1'd never seen anything like it. From that
mumenton, Tknew Fwanted Lo focus un beeoming a professional DJ. My first time
at The Music Box was so magical | don't think il ever forgetit. ..

Mixing up techno and odd Eurapean imports like Telex's “Moscow Diska" and:

Kraf twerk’s "Numbers”, D Wynn (as he beeame known around the scene) took The

Musie Inslilute on sonic adventuies into uncharted territory.

"We were hireaking new ground,” he explains. And it was on Lhe dancefloor at
The Music Institute thit many of Detroit's second wave of techno producers were
in the proeess of discovering the futare, !

it was D' Wy who kept the seenealive in Detroit when Juan, Kevin and Detr
moved out to take technointo Europe. AEThe Music Institute, he provided a for
formany of those who have gone on to make an impact on the global scene,

“You don'Lrealise how much you have changed people's lves,” Derrick Mayon
told him. But there is more to his story than just inspiration. Along with May, it

@ MuUzZIK

was D Wynn who crafted seminal tracks like Rhythm Is Rhythm's "The Dance”. And
the pair also eollahorated as R=Tyme producing classic releases including the
exceplional "lNMusion® on May's Transmat label,

"Derrick and | used to work together in my parent’s basement over on the east
side of Detroil,” he remembers. “That's where we ciime up with a lot of creative
ideas. We were just xperimenting, trying our best 1o make music thal wiis
different and specia aswhen we did "Let's Go” [which eventually appeared

i onthe flip-side of "Nude Photo"], Back then, there were so few of us making this

music that we all shared cach others cquipment, borrowing or lending drum
machines and keyboards. Derrick and | actually made “Let's Go" with just two

keyhoards a m machine,”

Personal e s foreed Wynn Lo “fade back” From the musie seene ata crucial
lime whenn ions were heing forged in Europe. But now he's back where he
belangs and feels most comfortable, playing his unique fusion of deep house and
abstract oatclubs everywhure from St Louis o Amsterdam. And it looks like
he'lt by Falung lime to cone, ..

VAS IN ON THE GROUND-FLOOR OF DETROIT TECHNO
iginally met Derrick May back in 1983, although it wasn'tuntil | was dating
n that we got elose. 1'd go to parties where Deep Space [the DI crew which
nd Derrick formed) were playing. We began fooling around, making music
pretty soon we were going up to Ypsilanti to work with Kevin and Juan every
1er day. My whole hackground was listening to Parliament, Motown and Prince
Eltuned into whatl was happening carly on,

‘The first triacks we all worked on were made using borrowed equipment but it
Was such an exciting time, We weren't Lthinking about money or fame, we just

- wanltued Lo make music that was new and creative. The scene was very tight but
- there was whal you might call "friendly" competition which was part ofthe reason

things developed so fast, Everybady wanled Lo do a better track, go further out
there than the next guy. We had no idea aboul what mighl happen, We just
wanled Lo make special music." =4
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The Music Instituie

Daryl Wynn e

2.HEFOUNDED THE GROUND-BREAKING R-TYME PROJECT H
“The R-Tyme Project didn't really get an even break once the Detroit scene hit
Europe. After the success of ‘lllusion’ everything gat tangled up in contractual
difficulties and litigation with Chrysalis who had originally signed us. i
“Neil Rushton [former Network Records main man] looked out for me in a lot of
ways but, at the time, everything was just blowing up and | really didn't know which }

way to go.

“I'd like to think of R-Tyme releases as being something special. | never wanted to

wanted for R-Tyme.

“There will be a new R-Tyme record soon. I'm also working on an album and there's
the possibility of some remixes for Kevin Saunderson and Kenny Larkin. That would
i opened up new avenues for me. My all-time favourites have to be Ken Collier and
i Ron Hardy. When you talk about respect, Ken and Ron are legends.”

be great because | have the utmost respect for them and their music.”
3.HEWAS RESIDENT AT DETROIT'S MUSIC INSTITUTE CLUB

came to the club. Everybody who wanted to be part of the scene, everybody who

wanted to be involved in the music and people who just wanted to check out what
was going on came down there. There would be queues all the way down the block,
there'd be TV cameras and journalists as well as our regular crowd too. It wasareal |
phenomenon. When big acts came to play in Detroit, they'd come down to the club

afterwards because word spread so fast about what was happening there.

"What most people forget is The Music Institute really broke ground for people in
{ SOUND OF CHICAGO WITH DETROIT ENERGY

Detroit. We'd all make music to take down to the club and play. A lot of stuff never

came out because some tracks became such an integral part of what we played at The
i Jackmaster Funk spin on the radio. That whole Chicago style had a big impact on me.”

“I'd say that The Music Box was maybe the only comparable club | came acrossin £
terms of sheer forward-thinking music and the intensity of the atmosphere. I'll never
forget Derrick telling me, "You've got to come and hear this guy Ron Hardy. He's like
nothing you've ever heard in your life. He was right. What | started playing at The §
i broken new ground. That's always something I'm keen to be involved with!"

A ) i Catch D Wynn behind the decks in the Detroit Tent at Tribal Gathering. Times
hear it. The crowd at The Music Institute gave me all the freedom | needed to take

Institute that we didn't ever want to put them out.

Institute, Ron Hardy became the benchmark for what | wanted to do.
“People in Detroit are musically very educated. They know good music when they

@ MUZIK

hings further. It was a very, very
' special place for me."

4. HIS WORK HAD A VERY
SIGNIFICANT INFLUENCE
" ON THE DEVELOPMENT OF
DETROIT TECHNO

“The Music Institute had a really
major influence on what happened
afterwards. A lot of guys came
down who weren't Dling or even
making music back then and many
of them are now very well-known
on the international scene. You'd
see them down at the Institute every

i week, outon the dancefloor or taking notes or just hanging out soaking up the vibe,
i All the established producers and DJs would also be down there toa so it was a very
i creative environment.

“Later on you'd see the people like Carl Craig and Mike Banks there. Carl Craig and

{ URhave donea lot to keep Detroit on the cutting edge when Juan, Derrick and Kevin
i weren't doing anything. Other Music Institute regulars such as Kenny Larkin and
i Stacey Pullen have also been very important. You'd see Lou Robinson [Separate
i Minds/Scan 7], Marc Kinchen and all those guys down there too. Basically anybody
i whowas, or hassince become anybody on the scene, found their way down there.

"We were taking chances with the music, pushing things to see how far they'd go

and a lot of people were inspired by that. If | had to think of just one thing which
i makesme proud, I'd have to say it was what we achieved with The Music Institute.”

5.IN 1997, D WYNN REMAINS A WELL-RESPECTED DJ ON THE
i{ EUROPEAN CIRCUIT

“I'm real picky about my music. | think it's a fucked-up situation when people turn

i up just to see a name DJ instead of coming to hear the music itself. | like to grab
i people'sattention, create a vibe and, like any other DJ, | want to fill the dancefloor.
i That'smyjob. I'm not trying to be a superstar. To me, being a DJisall about educating
i your crowd and creating a vibe through which you can communicate something
i special. Butyou have toworkat it. Being a DJ isn't just about giving the crowd what
i they want. If that was the case we might as well be fucking juke boxes. It's about
taking the crowd somewhere else, leading them somewhere they've never been
¢ before and opening their minds.

“I'd describe my style as a cross between, say, Paul Johnson and Derrick May. 1 like
that Chicago sound but | also love things like Octave One and Matrix. I've been a
professional DJ for mare than 10 years now, so | like to think I've got it down.”

6.HE WAS THE FIRST DETROIT DJ TO PLAY IN JAPAN
“In 1989 | was the DJ on the first European tour that Inner City did. | was the DJ who

played at the Inner City gig in London when Rhythim Is Rhythim supported [where

“When Derrick and | were first working together asa team, it was a lot of fun. ltwas
such a creative time, even though we were just testing out the limits of what we could
do with whatever musical equipment we could lay our hands on. Rhythim Is :
Rhythim’s “Let’s Go” and “The Dance” came from that time, and though the big R-
Tyme track, 'lllusion’, happened a little later, that was when our style was worked out. :
i gonna play next. | like to surprise people and keep surprising them. And that was
do toa many of them because it was important to me each release got the attention it :
truly deserved. We all know artists who seem as if they release new records every
other day and suddenly their work no longer sounds special. That isn't really what | i
{ ZHEKNOWS A GOOD DI WHEN HE HEARS ONE...

Carl Craig and Derrick May jammed live on "Strings Of Life” and other seminal Detroit
techno classics].

"After the European tour, we went to Japan. People there had never heard house
and techno before so it was an amazing experience, especially for me asa DJ. The
worst thing in the world is for everybody in the building to know what record you're

how Japan was for me. Everything was new to them. Everything was fresh. It was
very strange but very exciting too.

“The DJs I respect are the ones who aren't afraid to do something new. Jeff Mills,
Paul Johnson, Derrick May and Derrick Carter have all given me opportunities and

“We had people coming from all over the world to the Music Institute. Everybody | 8.HE WILL BE SPINNING AT THIS YEAR'S TRIBAL GATHERING IN

! THE DETROIT TENT

“Idon’t play much in the UK. When | come ta Europe, | tend to play a lotin Holland,
Belgium and Germany, so I'm really looking forward to coming over for Tribal
Gathering. I'm looking forward to showing the crowd a little of what | can do butI'm
also looking forward to seeing Kraftwerk, too."

9. HE'S ONE OF THE FEW DIS TO SUCCESSFULLY FUSE THE

“When Derrick and | would go to the Music Box, | used ta love listening to Farley

10.HE HAS DJED WITH NEW ORDER AND DEE-LITE
“When New Order and Deee-Lite came to Detroit, they hired me to spin at their
concerts. | found that quite an honour since both thase acts, in their own ways, have

will be announced on the day
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Spain’s
Sonar

P4 )
SONAR'97 is
unquestionably
the best electranic
music and multi-
media festival on the international circuit this year. Okay, for starters, it's in Barcelona, one of the most beautiful cities in
the Europe. Then, over three days in June (June 12 to June 14), there are concerts, DJ sessions, seminars, record fairs,
videos, filmsand more,

The already confirmed line-up reads like the definitive who's who of the very best in all the music we love so much. On
the live front, there's (deep breath) Daft Punk, Speedy J, Carl Craig, Squarepusher, Maas, Aux 88, Dr Rockit, Coldeut, Alter
Ego, Private Lightning Sixand a abouta million others. DJs over the three days includes the likes of Dave Clarke,

Roger Sanchez, Jeff Mills, Laurent Garnier, Richie Hawtin, John Aquaviva, Andrew

Weatherall, Lenny Dee, Kruder & Dorfmeister,
Christian Vogel, Motorbass, Tony Thorpe, Terry
Mullan and about two million athers.

No wonder then that Muzik are helping to
sponsor this fantastic gathering. Which is why we're
offering ONE lucky winner the prize of a lifetime. Youand a
guest will be flown from Gatwick, putup in a tap hotel for three
nights in Barcelona and given passes for everysingle event at SONAR '97.
You have to be able to leave on June 12 and come back on June 15,

To win, just answer this easy question.

What does “Una Paloma Blanca” translate into English as?
(a) “One Turtfe Dove”

(b) "One White Dove”

(c) “One Dove Have Sadly Split Up”

B i

Mark your entries “Sonar Competition” and get them in by
Friday, May 30,

*Passes for the three days of SONAR 97 festival cost just £32, while
flights to Barcelona can be had for around £80. So if you're interested

2972 or check their web site at "http:/fwww.sonar.es"

grand.

in going over anyway (and you should be!), call Sonar on 00-343-442-

Jackpot Record

IT'S a bullseye here at Freebie Jeebies. Becau
thase awfully nice people at Jackpot have
decided that they shouldn't be the only ones
to have their fingersin all the goldenest pies.
Recently, they released their progressive
house bonanza “The Winning Ticket", mixed
John Digweed and featuring all these killer
tunes from the past including Blue Amazon':
“And Then The Rain Falls", Tenth Chapter's
“Wired" and Shango's “Tunnelvision”. Then
they sent their DJs out on the Unknown DJs
tour with a specially customised record box.
There was only ONE box ever customised, ani
even without its special Jackpot care, it's
already worth £200. Except that Jackpot are
going to make it even more valuable by
chucking in all the Jackpot back catalogue, a
albumssigned by Diggers, a T-shirtand a reco
bag. FIVE runners up will each get a copy of
the album and a T-shirt.
To win thisincredible prize, simply travel to
Las Vegas... just joking.
Simply answer this easy
little question.
How many
points isa
bullseye
warth in
darts?
(a) 40
(b) 100
(c) 50

Mark your
entries
“Jackpot Competition” and get themin
by Friday, June 6.

T
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Well, okay, not exactly 5000 but a

;

 the actual record itself, but a

i

Artier Conley
3 Shaw

You" by Frank Wilson is the tune in

52ge

How d'you fancy being given £5000?
record warth £50007 Well, okay, not

compilation thatincludes possibly the
rarest record in the world. “Do | Love

question and the original seven-inch
version would set you back a cool five

But now, thanks to the incredible “Soul Survivars” compilation, you can hearitin al
its original glory, alongside another 43 barnstorming classics of Northern Soul that
rocked the scene's home base in the Seventies, the Wigan Casino. Tunessuch as
Fontella Bass' "Rescue Me", Gloria Jones' “Tainted Love" and Curtis Mayfield “Move C
Up". Each one has been hand-picked by Casino DJ and Northern Soul guru, Russ
Winstanley, so you know you're in good hands.

We've got TEN copiesof the album to give away along with TEN T-shirts. To win on
just twist and gyrate on a talcum-covered floar while answering this question.

Who had a smash hit with a cover version of “Tainted Love"?
(a) Mark Almond

(b) Almond Van Helden

(c) Micky Brazil Nut

Mark your entries “Soul Survivors Competition” and get them in by Friday,
June 6.

“* Answers to all competitions should be sent on a postcard to: Muzik Freebie Jeebies, Kings Reach Tower, Stamford Street, London SE19LS
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All exclusive, all action drum 'n’ bass
that sees the respected Tee Bone bring together
a fusion of junglists and techno-masters

including Shy FX, D) Rap, Goldie and MC GQ. |
When it comes to drum ‘n’ bass,
they mean it.

Listen to it on
Virgin listening posts
between |12 May and 25 May
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Armand Van Helden

‘It’s gotta be big’ sang Tori Amos.
And lo, it was! ARMAND VAN HELDEN’s
remix of the petite songstress put him
right up there in the very elite of house
producers. But there’s much more to
the NY superfly guy than just the odd
rump-shaking remix. . .

“It's gotta be big/it's gotta be big"
Tori Amos - "Professional Widow (Armand Van Helden Remix)"”

B I G = NOWTHERE'S A RELATIVE CONCEPT. THERE ARE, QUITE CLEARLY, VARYING IDEAS OF JUST HOW

big big can go. Justimagine. There you are, a hip hop DJ from the age of 15 wha's suddenly, somewhat late,
discovered the passionate joys of house music around 1988. You decide you want to be a producer/remixer.
Cool. You are, naturally, aiming for the stars. You don’t even have a record deal but you know you want to
blow the whole shit sky-high because you're pumped full of ghetto youth adrenaline. But, as we all know,
dreams and expectations rarely collide. Except in the mavies, of course.

So when can you finally kick back, smile like a smug bastard, look around you and think, ‘Even if Claudia
Schiffer were to appear stark naked with a bottle of Bollie and offer herself to me from now to eternity, you
know what, | couldn't be happier?.

Isit when you get your first record deal with dope New York labels setting the house agenda such as Nervous
and Strictly Rhythm? Or is it when some of your first tunes, like “Witchdoktor" and “NY Express” tear up
dancefloorsaround the globe, get licensed, caned, raved about and generally cause new-genius-on-the-block
mayhem? What about when the remixes start rolling in? C'mon, you're making decent moolah now and
you're on the case of Blondie, Ace Of Base, M-People, New Order, Real McCoy and Fine Young Cannibals. What
more could you ask for? The originals may not be the greatest thing since the pitch control was invented, but
when you're getting up $20,000 to make them a trifle better, who's complaining?

Still not thinking big? Asin BIG. As in 40-feet-high neon letters over Times Square big? Alright. You then
turn a wispy, neurotic American songstress (Tori Amos) into a sultry diva mouthing double-entendres about
“bringing it close to my lips". Your remix destroys dancefloors, storms the pop charts, resurrects her flagging
career and adds another $15,000 to your asking price. But we can take it one step further. Let's really push it.



Arapalbum enters the US chartslike a bullet at Number One. Just like the bullet,
in fact, which took its protagonist's life, one Biggie Smalls. And on that all-
conquering album, if you listen carefully, there's a quiet nod to one of your own
tunes, “Funk Phenomena’. The way Biggie raps, it's like his mouth’s stuffed full of
burgers, but there it is, quite distinct, on “Kick In The Doar". Biggie pronouncing
himself the “rap phenomenon”, mouthing the words in an exactly mimicry of your
own version, your own little bolt from the underground transformed into a
household catchphrase. Surely, it doesn't get much bigger than that? And are you
happy? Have you arrived yet? As Armand himself might say, in those slack-jawed,
NY street shots-from-the-lips of his, “You're outta your focking maind!"

"Give me a fucking break” he insists. He's just been asked if remix overload
meansa danger of over-exposure. There'sa glare in his eyes, a rapacious intensity
reminiscent of Prince Naseem on the war path.

"To me", he continues without pause, “if | can go to Bumblefuck, Massachusetts
and some hick motherfucker doesn't know my name, then who gives a fuck about
me? | don't give a fuck if I'm on the cover of every music magazine, if some people
don't know me, then there's no such thing as over-exposure.

"Penple go, 'Oh, you're man of the moment. | don't give a fuck. | couldn’t care
less. To me, if I'm not at Robert De Niro status, then who gives a fuck? I'm telling
you right now, it's all small time to me. To be so anal and so ‘der-der-der-der’
[mockingly] and underground. . . fuck. ... that. .. shit! My whole thing is, if you're
not Robert De Niro, then don't even talk to me."
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PHEW. ARMAND VAN HELDEN THINKS VERY BIG. BIGGER THAN MOST PEOPLE
would even dare to contemplate. Thisisn'tsome ego gone berserk kind of big. It's
more of a “what's the point of doing this for a couple of hundred jerky bedroom
trainspotters when there's a whole world of goddam far more challenging
suburbia out there” kind of big. Bizarrely enough, the band it rings closest to are
Oasis. Noel Gallagher once commented that his ambition would be realised when
he'd written tunes the milkman and the postman were humming on their way to
waork. Armand Van Helden can identify with that.

And, in a world where most producers refuse to do more than mumble a few
inanities, grant the odd token nod to some phoney concept of underground when
they're after every bit as much greenback as the next man, Van Helden is a Godsend. He absolutely refuses to
dissemble. He talks it like he walks it. You want breathtaking honesty? You've come to the right place. You
might not like what he says, but you gotta respect his openness.

Ask him to defend his controversial palicy on remixing and he'll pull no punches. The way he launchesintoit,
you imagine he's been waiting the whole interview just to tear into this one issue.

“When it comes to remixing, | have one side. That's ass-shaking. That'sa girl's ass [drawing itin the air with
his hands]. Now does it move? | take remixing as a business because that's what it comes down to. People
don't want a remix that's ‘Oh, it's so beautiful' but it doesn't move nobody. Fuck that. It's allabout sales.”

Ask him what he's genuinely into and he'll freely admit he grew up a b-boy. Got into house music when he
was 19. Dissed it for years. And now, while it's gota purpose, while it's putting himin his $2,000a month New
York loft and setting him up for life, he's going to use it.

“REth is genuinely what Armand is about”. That's what hesaid. For some reason, Van Helden slips into the
third person from time to time. Apparently Napoleon and Thatcher had the same habit. You wonder if he's just
awack bullshit merchant, but all that's coming back is an autrageous streak of fierce individuality which is
irresistible. Van Helden is impossible to dislike. He has an unigue charm which makes you feel instantly like
you're on hisside. Armand doesn't hold conversations. He holds court. And it's spellbinding stuff.

“Like, Armand blew up in house music and Armand does not know why. [Laughing] For real. | take house
music as more of a career. | need it as my financial base. And hip hop type of things are what I'm going to dip
into and try out.”

Butmore of that later.

(1S AUDH) , BUSLIOU3YA YUN4, - STNNNI TOOHIS 010 IHL SINISIHA NIATIH NYA ANYINYY

IN CASE YOU'VE BEEN ASLEEP FOR THE LAST SIX MONTHS, VAN HELDEN IS HOT RIGHT NOW. AS HOT AS
Dante'sinferno in summer time with the windows closed and the heating turned up. One remix after another
taking his own personal vision of “ass-shaking” to a higher level. Of course, there’s Tori Amos’ “Professional
Widow", a tune destined to remain in the top 10 of all-time classics until dancing is outlawed or humans are
replaced by emotionless cybertrons. There's the Sneaker Pimps' “Spin Spin Sugar”, warping the formula of
kick-rump house music with odd flavours of techno and jungle like echo-stretched drums and stark, metallic
riffing. And that's not forgetting Genaside 1I, CJ Bolland, Nuyorican Soul, Daft Punk. ... thrusting darkness,
hedonism, phat funk, hypnotic house, fucked-up garage and party screams onto the dancefloor with strict
orders to mess with people minds so their behinds soon follow.

And nobody's more aware of the dangerous position all this hype has put him in than Van Helden himself.

“My whole thing about house music is not getting up, it'sstaying up,” he says, sagely. "Everybody gets their
hot minute. It's very easy to hecome everyone's hero for that minute. But it's very hard to recreate that after
three or four years have gone by."

His manager and mentor, Neil Pettricone, isstanding over him, listening and nodding his head in agreement.

It's a crazy world. Together, the pair of them decided that after Tori blew up big time, Armand needed to
concentrate on his album. Sa what better way to put people off than to bump up the price of a Van Helden
remix until it was so inflated, they'd surely price themselves out of any commissions, $35,000 a pop? Now
who'd bite that one? Especially as Van Helden is well known for only doing one version, take it or leave it but
pay anyway. Oh, and he alsa doesn't do “recalls” (reworkings where an AER man has decided the remix wasn't
what he was looking for] either.

"I haven't done any remixessince January," he insists. “From then 'til now, I've dissed 35 remixesand they're
all about $35,000. Soif you want to multiply that, you can see the money I'm missing.”

In case your calculator's broken, it works out at, er, well, something over a million dollars anyway. If there's
one thing Armand Van Helden isn't, it's cynical. [t'sa contented man indeed who turns down that amount of
maoney for rope so old it would barely tie hisshell-toe shoelaces. s




Armand Van Helden

BOSTON-BORN TO “REAL UNDERGROUND HIPPY" PARENTS, VAN HELDEN'S YOUTH }
was spent travelling the world and falling in love with hip hop. His dad worked with
the US Air Force, so his schooldays were spent rolling from Turkey to Washington state :
to Holland to Italy. By the time he was 13, he had his own drum machine, At 15, he !
started DJing properly, combining his love of rap and hip hop with an unhealthy i
fascination with Kiss. He even entered Italy's DMC mixing championships before }
i carrier, the sponge who soaks up urban clique sounds and sprays them back out again

relocating to hishometown of Boston to study media and technology at college.

It was while he was at college he began mixing with the ghetto youth. Think of §
Boston and you think of clam chowder, New England mansions, old English values, a
i and funky at the same time..I'd be going to the garage clubs and I'd be going to the

clean-cut family kind of a place. Apparently not.

“Anybody from New England knows Boston is no joke," he states. "It's way more
ignorant than New York. The people are more ignorant, more violent and more stupid

than New York. For real, there are streetsin Boston where there's not even a road. It's
just rocks and sand and people live on those streets. It looks like the third world.

"I grew up on those streets. All my people were ghetto. If we couldn't find a car, :
we'dsteal one. And [ used to DJ at ghetto parties. One party | was at, the whole front i

window got blasted out and a girl's shoulder exploded in my face. She got shot by a
hollow-tip bullet and a whole bunch of blood just flew onto my face. Qver the record,
the mixer... thiswhole girl'sarm exploded.”

Those ghetto days may be over, but their legacy still forms an important part of Van
Helden's heritage. These days he reckons he's so “self-actualised"” that when someone

confronts him, he turnsitinto their problem by just calming them down and walking £
away. But that feeling of life lived on the edge still filters through into his attitude. ;
Check some of those earlier Strictly productionslike Circle Children's "Mamba Mama" |
or Chupacabra's"Oh Yeah", where pure tribal, voodoo chant energy collides head-on
i sampled them and that's fat to them. That is truly the basis of the hip hop mentality,

with the sound of New York's chest-puffing b-boys showing out with their one-

upmanship circle dancing. Ask him about his forthcoming hip hop album for ffrrand |
i the fuck it came from. It givesit that feel, that Armand feel."

he can't stress enough how "ghetto" itis. House music, however, is another matter.

"When | was 17, people were trying to push it on me and [ was like, Yo, fuck that :
shit! | fucking hateit!" | was a straight-up b-boy. | didn’t get connected with it until
Jungle Brothers made 'I'll House You' and Queen Latifah, Monie Love and everybody }
started doing hip-house. That's when | felt the energy from the uptempo and | was
i simply "Ain't Armand". A jungle tune of mediocre pedigree, it turns out that it was

Hooking up with the Boston-based X-Mix Productions team, Armand started !
waorking on re-edits, hame-praduced remixes and alternative takes, before in turn

like, this iskilling me."

they brought him to the attention of New York labels
like Strictly Rhythm and Nervous. From there, well, it's
been four quick years. :

remix breaks down into a weirdo drum & bass-style interlude. The E-heady rave
maotifs tattooed onto the minimal percussive house of earlier Strictly Productions like
the madcap "Donkey" and the Dance Mania-sounding *I Feel It".

Just before we start the interview, he casually mutters how the garage-heads hate
him because he refuses to play their game, preferring to take their basic principlesand
bugger them to dancefloor delirium and back with outside influences. He's the virus

all mixed into one freestyle arrangement which is bold and breathtaking.
"When | made 'Witchdoktor' and ‘New York Express', they were kind of dark but slow

raves. Then I'd go and hear Louie Vega and then I'd go and hear Junior Vasquez. So
you're talking three totally different scenes.”

Then there's his working techniques, a radical departure from the norm. Having
grown up on the mechanics of the hip hop DJ, sampling is essential for Van Helden. In
Britain, sadly, sampling became an easy option to give an already commercial tune
an even more recognisable edge. We've reached the sorry state where artists are
boasting about making entirely sample-free records, which completely misses the
point. In the right hands, sampling is an artistry, a reinvention of the past, a homage
and a redevelopment. In America, they know better. Todd Terry and Kenny "Dope”
Gonzalez have based their entire sound araund it. And Van Helden is no different.

“The thing about house guys is, they're so into their fucking analogue fucking
synthsand shit like that. I'm justa b-boy. The JVB0O? It could be a fucking street in
New York. | don't know what the fuck thatis. Alll know issampling. And in hip hop,
it's considered a compliment for people to sample a record. Ifit's done right, people
come up to thank you. Like, ‘Yo, that's fat: Because then everybody knows that you

“I have more fun sampling stuff, ripping it, flipping it and not even knowing where

And Armand’s studio?
“Two samplers, a turntable and a board. That's my shit. All of it."

A FEW MONTHS BACK, A WEIRD WHITE LABEL APPEARED IN THE SHOPS SAYING

indeed Armand all along. Using the vocals of Monica's “Ain’t Nobody" and floating
them over junglist breaks with a classic hoover-style bassline, this was Van Helden's
first foray into proper jungle, a medium he's long
expressed an interest in,

He proudly recalls hitting raves back in 1991/1992 to

THESE ARE STRANGE TIMES FOR MANY AMERICANS.
The identity of a great many of its citizens has become
non-definable. Take Tiger Woods for example. His
black father met his mather in Thailand, so Woods says
he's a quarter Thai, a quarter Chinese, a quarter black,
one-eighth white and one-eighth American-Indian.

America doesn't particularly like this melting pot of
family bloods. On census forms, you can only classify
yourself as black, white, Hispanic, American-Indian,
Alaskan native, Asian, Pacific Islander or "other”. Like,
who the hell wants to be an “other"? So where does
that leave kids like Woods? Confused, no doubt. No
wonder he has taking to classifying himself as
“Cablinasian” (Caucasian-black-Indian-Asian).

It's a similar problem for Van Helden. His father's
Dutch-Indonesian. His mother's Franco-Lebanese.
And Armand was born in Boston. At times (like so
many other New York house producers - Masters At
Work, Dave Morales etc), he looks like he's Puerto
Rican. At others, he's got a convincing Asian
complexion. Van Helden, quite clearly, does not belong
to any one minority. Frustrating, you would have
thought, but that's not the way he seesiit.

“| feel like | don't belong anywhere” he confesses.
“You can tell that from my productions. | can flip-flop

Armand Van Helden on his forthcoming ffrr album
"IN terms of the music and the appeal, everything is
straight-up New York. There are a lot of party anthems

onit, a lot of crowd hysteria-type shit, There are maybe

two cuts that are down on the groove tip, but the rest
of itis on the party, good feeling vibe,

“There's norapping on it, Out here, it's not weird to
make a hip hop album without any rappers. It's weird
for the rest of the world because they don't know
about hip hop trax, Out here, we do hip hop trax. It's
kind of like when Todd Terry was doing ‘The Unreleased

Project' He would loop something familiar, then
something else familiar and something else familiar,
It'd kill the floor. Hip hop guys use the same concept.
“The first track which blew up in that vein was Kenny
Dope's 'Super’ It was just a drive-by of samples but it

fucking drove the crowd into oblivion. Frankie Cutlass
used a Puerto Rican "Ho! Oh!". Bambaataa used "Zulu”,
These are party anthem chants. They're not easy to do.
"I can't see why anyone wouldn't buy this album, It's
the perfect background record for any house party at

that summer scenario, people in their jeeps, in their
cars, on their Walkmans, for the house party or the
large party. It can go anywhere."

hear Genaside Il and their proto-breakbeat ilk. He was
converted to the jungle sound for good by Code Red's
“Conquering Lion" in 1993, a classic piece of ragga-
influenced ruffness from Rebel MC's camp. And to this
day, it's the harder, jump-up and ragga-style jungle that
really gets him going. So much so, for the last year
Armand has even been sampling his drums from jungle
records, reversing them, detuning them and then hot-
wiring them back into the 4/4 mainframe with
maximum devastation.

“The thing about me and drum €t bass is | just haven't
had enough time to devote to it yet. | actually have a
Fugees-style group ready for a hardstep hip hop album,
But firstly the hip hop album'’s dropping and then the
house album some time in the fall. Right after that, I'l
be ready to drop it. Three and half, four-minute songs.
Simple shit but the beats are all about hardstep jungle,
only tailored for America. I'm ready to take it on a
common level."

I'm wondering how he can possibly hope to straddle
so many different styles and achieve crossover success
at thesame time, when | remember something he'd said
earlier. [tsums up Van Helden perfectly. Astatement of
intent so straight-up, you know he's not lost his way
yet. And he won't do for a long, long time.

We'd been talking about how a couple met at his club

because | don't belong. | feel almost like an alien. A lot of my general musical }
production is based on that. I'm not white, I'm not black, I'm not Oriental, I'm not i
{ momentsays more to this pugnacious genius than anything else we've talked about.

Puerto Rican... so where the fuck do | belong?

“| can pass for Puerto Rican so | can go to Puerto Rican festivals. Nobody will ever :
question me, everybody thinks I'm family, I'll be so deep into the culture it's not even
funny. And | can do that with a lot of cultures. | can do it with white people, with
¢ they were doing when they heard it. Fuck the money, fuck the samples, fuck the

Italian people, with French people.”

In the same way, Armand Van Helden's productions owe their roots to a myriad of i
histories, yet resolutely refuse to align themselves with any particular one. He has
three great musical loves. Jungle, hip hop/rétb and house music. And when it comes @
to making one style, what makes his praductions so special is the infiltration of the §
sounds and working techniques of the other two. The way the housey Sneaker Pimps :

@ MUTIK

back in Boston when he used to promote hip hop jams. They met, they fell in love,
they got married and of course, Armand was invited to the wedding. That one pivotal

It epitomises his raison d'etre.
“That's what this business is all about. It'sabouta moment in time that people will
really cherish. It's about a certain song people will look back at and remember what

bullshit in the middle. At the end of the day, in 20 years time, that's what this fucking
business isall about."

Armand Van Helden's remix of Daft Punk’s ‘Da Funk’ is out now on Virgin
America. An album on firr should be out later this summer
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“We proudly present the long awalted United Dance Volume 6‘I 36 of the
latest hard core anthems mixed and selected by 6 of the UK's flngst DJs for
thelr unique style making this the most innovative hardcore album to date.”

INCLUDES LATEST MATERIAL FROM SLIPMATT, BILLY BUNTER, SY, DEMO, HIXXY, SHARKEY, ERUPTION, |FORCE & STYLES,
SEDUCTION, THE WALFORD PROJECT, BANG THE FUTURE, PLUS MUCH MORE FROM THE LEADING LABELS UNITED DANCE
RECORDINGS, UNIVERSAL, ESSENTIAL PLATINUM, DIVERSE RECORDS, UK DANCE, IMPACT RECORDS,| GBT RECORDS,

QUOSH RECORDS, TRIFFIK TOONS, FEATURES MANY EXCLUSIVE DUB PLATES AND REMIXES

_ and all good
record stores.
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or | cannot help you."

Mr Scruff, electronic doodler extraordinaire and purveyor of the
phattest-assed chip shop beats this side of Lancashire, does not look
like a happy chap.

“But I've just come down from Manchester for the day and | can't
really carry all those records in one go,” he pleads.

dust under a pile of second-hand hooversin a south London charity

It'sa positive art form.
"One man's dodgy charity shop is another man's gold-mine,” he

from between “The World Of Val Doonican" and “The Very Best Of
Jasper Carrott”.

There'sa lot of Herb Alpert, James Last and Harry Secombe around,
and you're not going to get much hip hop in Poynton.”
How true. Crouched over a rather battered cardboard box full of

the moody "tude of Fat Cat or Eastern Bloc.

Mention handbag heaven here and you're more likely to be
referring to the mile-high pile of ladies accessories than the latest
anthem from Jon Pleased Wimmin. The helpful shop assistant may
know her knit from her pearl but does she know her "Basic
Principles” from her Basic Channel? Hmmmm...

Scruff, though, is not to be deterred. Four charity shops and
£10.50 later, and he's clutching no less than 19 credible bargains.
Perhaps this expertise has something to do with the fact that Scruff
demonstrated what you could only call an off-kilter taste in music

been a big fan of Shakin' Stevens.
“I think it was his big eyebrows which won me over,” considers
Scruff, raising both of his at once.

Swiftly moving on then, Scruff soon became immersed in hip hop.

TH E [TALIAN JUNK SHOP PROPRIETOR SPEAKS IN NO :
uncertain terms. "My friends, my friends,” he gesticulates. "We all

speak the same language, no? Either you pay £40 for the whole lot

i His fascination with beats, breaks and grooves took him behind the
i decks at events such as One Tree Island, Dubism and Headfunk,
i where he could be found presiding over a thick broth af hip hop,
house, techno, drum &t bass and dub. From there, he cooked up his
i ambling debut, “Sea Mammal”, for the Pleasure imprint (an offshoot
i of Rob's Records) and soon began frying up tracks for Grand Central
The thought of 500 records, some over 40 years old, gathering

[most notably "How Sweet ItIs” with Mark Rae) and Cup Of Tea. So

what turns the cogs of Mr Scruff's taste machine these days?
shop is more than mildly disconcerting. For Mr Scruff, record
shopping in these stores is no mere budget "Supermarket Sweep". :

“Well, | like simple music and | like complicated stuff.”
Okay, so it was an obvious question.
Comprised from past twelves, the new long-player, "Mr Scruff”,

offers a rather more insightful peek into the world of its creator.
sagely notes, pulling out a copy of Lisa Lisa's "Let The Beat Hit 'Em"

A mild-mannered connoisseur's meander thraugh a sonic jumble

sale, this album is the eccentric progeny of a folksy, beatsy, bassy,
i digital pandemonium.
“But you have to put in the hours to find those little diamonds. :

Wriggling with slapstick skits and skewed sketches from the deep

i recesses therein, it also most certainly owes more to listening into
i John Peel's inspired radio shows than anything to do with the
i current lust for all things eclectic,

scratched vinyl, courtesy of Homeless Concern, Mr Seruff (also |
known as Andy Carthy of Stockport) is currently worlds away from

"There are no big theories behind it," Scruff considers after some
deliberation. "It's just communicating the buzz | get from listening

¢ to music and forming my own musical blob. I've deliberately gone
i outofmy way to find connections between different musical styles,
i Like, you get a lot of Latin music where you can see not only the
i Spanish and Portuguese influences but the central and west African
i onesaswell."

Today's charity shop vinyl haul runs the gamut from Latin disco

i ("sophisticated easy listening”) to an LP by Womble's soundtrack
creator, Mike Sarus (“for its breakbeat potential”), with a 1987
i Marshall Jefferson classic hailed as scoop of the day. But what's the
i Wendy Craig “Children's Hour" LP doing in there, Scruff?

early on. Alongside Madness and The Specials, he professes to have |

"Ah, that's for entertaining kids at under-18's discos."
Of course, silly us. Now that really is what you call pushing the

i creative envelape,

Mr Scruff's eponymous album is out now on Pleasure

Mr Serupp

words Rachel Newsome
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FA M E IS AN UNWIELDY GODDESS. YOU NEVER KNOW WHEN SHE'S GOING TO STRIKE NEXT.
"When | started in 1988, I'd just come from the streetand, .. Boom! IwasaDJ."

Kenny Ken, a central member of the close-knit old school jungle brigade whose name has been blown up on
more World Dance posters than most ravers have had hotdinners, allows himself a small chuckle.

Deftly sticking a couple of Rizlas together in his east London bedroom studio, he's talking of how, at a recent
rave, he had so many fans baying for autographs that he had to make yet another backdoor getaway just to stay
inane piece, Sometimes the breakbeat warriors in the erowd have unusual ways of showing their appreciation,

“I'd go to places like the Fruit Club in Swindon and people would just come up and leave Es on the decks for me.
By the end of the night, I'd have four or five pills waiting for me!" he says, shaking his head in disbelief.

Yet, if all the flyers from every rave and every party Kenny Ken had overseen were tacked to his wall, their
fluorescent story alone would be enough to tell of his euphorie rise to jungle celebrity.

A regular name in the heady days of AWOL, Roast and Rage, alongside Randall, Grooverider, Fabio; DJ SS and
2 Frost, Kenny Ken's throttling, high-velocity trips into the warped world of jump-up jungle and beyond have

since taken him across the glabe, from Japan to Amsterdam. And the sceret formula?
"I've always been into making people dance,” he shrugs,
But if a fortune-teller had predicted this while Kenny was operating between the twilight world of crime
(") was always in and out of the cop shop”) and his job unloading goods at Littlewoods, he'd probably have
believed them as much as if they'd promised him a holiday on Mars,
"I came to my senses in 1986 because | kept on getting caught,” he deadpans. "l thought, 'If | can't be a s

B
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Kenny Ken

criminal, I'll see what it's like o go straight! That's when { got into raving. When |

started DJing, | was surrounded by ravers and mates who were doing the same thing. : _ down.
i though. | just want to make music and earn a living.

m

I didn't think about being famous, | was just, 'Let's see how we can big this crowd up!

By 1992/93, Kenny Ken found himself at the centre of a seismic sonic shift :

: FRIDAY APRIL4

fram hardcore to jungle, as the beats became deeper and the tone grew darker. :

Manipulating the ravenous crowd at Roast every Sunday, alongside Grooveriderand _ : . .
i wentstraight to the Jungle Fever eventin the upstairs room. | played jump-up witha

DJ Ron, he witnessed the scene evolve in front of his very eyes.

And now, 1997 finds Kenny moving in a new direction once more, this time into the

studio. The process began with the setting up of his own Mix ‘N’ Blend label in late |

1996 and carries on as he continues to explore the myriad routes through the jungle.

So what exactly isa typical week in the life of Kenny Ken?

WEDNESDAY APRIL2

‘I got up at about Bam. I'm an early riser, me. Mind you, | had been in bed all day
yesterday. | went into my studio, started out thrashing beats until lunchtime, I'm
trying to get this track together. It's coming, but slowly. Then | went down to ;
Brighton to meet this kid, DJ Mace. He's the first artist to sign to my Mix ‘N’ Blend
label. He just sent a tape in to Kiss 100, where [ do ane of the Wednesday night jungle B
rotation shows. Ilistened to it and thought, "Yeah, this kid is cool’ He's only 16 and he
came to meet me with his dad. Mace and his mates couldn't believe that 'd actually
turn up myself to see him, but, you know, it's my label so of course | would. We mixed

down his track. It's a rolling drum €t bass tune which has definitely got impact.

“That night, | was playing at thiskids' rave at The Metropole in Purley. They're really
enthusiastic, when the MCsays, 'Let's hear it for the DI, theyscream so loud, it's like
being ata football match. | took my little girl, she’sonly 13 but she lovesiit. | bought

and luminous necklaces. You name it, they've got it. | think there's such a good
atmosphere because the kids don't get that all the time, so when they do, it's a real

treat. They all listen to the jungle show on Kiss every week, but they rarely geta i

chance to go to the clubs. Sometimes | get the impression that they're more
enthusiastic than uslot."

THURSDAY APRIL 3

“I went to the garage to bollock them about my BMW taday. It's a red one, real
smoath, and I'm having it done up for the summer. After that, | wentstraight up to
the Music House. There were untold people in there. Bryan Gee, Ed Rush, DJ Die, John
B. Any gossip? Well, | heard that Grooverider's working hard on his album but he's
still got a lot of work to do. | cut a track by Dillinja on Chronic, it's ajump-up thing
called ‘Final Peace!, but you can tell it's his sound. Then | had something on Dope

track by this guy called Wriggler. | also got Mace's track cut while | was there. It's
called ‘Reminiscence’ and | thinkit'll probably do okay.
“Basically, you go to Music House to cut plates. There are other places in Landon,

"Sitting around there is the only way to find out what's runnin’ I'm always on the
phone to Randall or Mickey Finn for the low-down. | try ta keep out of the politics,

"I drove down to play at Hastings Pier with my mates Andy and Jubbs. We arrived and

little drum &t bass thrown in and the crowd was very responsive, | think it's different
to London as people are more open here.
“Then we went downstairs and had to listen to two hours of hardcore and gabba

i before | played again. I'd found a plot in front of the decks and was about to start
i skinning up when the gabba DJ came on. It was so full-on, 1 had to leave straight
i away and get right out of that arena! | can understand where people like that are

coming from musically because | used to play hardcore before | maved into jungle,
but personally, | just can't deal with the noise.

“When [ finally got round to playing downstairs, it was much better. There were
dancers up on stage and MC MC and his mate Ray were there. Ray had a trumpet and
MChad a megaphone, it was excellent! But there were a lot of young girls dancing at
the front who couldn't have been more than 19. | felt old, man. We smashed the
place up, though. Just when they thought | was slackening off, boy, | wascoming in
with the next big lick."

SATURDAY APRIL5

"l was up by midday, so | went down to the Music House to colfect a dub plate fram

i the day before. | dropped inta Blackmarket to pick up some test pressings, one on
her some decks for Christmas and she’s learning how to mix. OFf course there's no i
alcohol for the kids at these places, they just drink Pepsi, but they've got their whistles

Tearin' Vinyl and one fram Tee-Bone. Then | drove over to see Jubbs in Croydon and
we sat around swapping studio tips. That night | had to go up to Newcastle-Under-
Lyme, near Stoke, for a Formation Records party at a club called Time And Space.

“DJ SS asked me to go deep, and as | don’t often get the chance, it was a pleasure.
People think | just play jump-up, but | like all the styles. I'mglad I'm getting asked to

i playmore drum £t bass nights,

“lhad another date at Labyrinth backin London, though. Unfortunately, we didn't

i get there until it was too late to play. The Labyrinth promoters were the first people

but people go there because it's first come, first served. IFyou've finished a dubyou
can just go straight down there. And you know you're going to get a good cut |
because you sit down with the guy who's doing it. You can listen to him EQ it and tell i

him exactly how to fine-tune it."

to befieve in me back in 1988 and that was my first big club. Even now, it always gels
a good crowd. They're young but they know how to have it. Iended updriving to The
Chunnel Club and just sat outside in my car chatting to people as they were coming
out. | think | must have rolled home at about 9am on Su nday.”

. SUNDAY APRIL 6

“l erashed all day, watching videos and stuffing myself with food.”
Dragon, the identity af which is strictly undercover for now, and | cut a rolling Amen 3

MONDAY APRIL 7

“In was n the studio all day. | scrapped one tune and started a new one. I'd been round
to Randall's and he showed me some tricks so | was trying them out. | just want todo
things in my own time. I'm not worried about rushing anything outso | can afford to
be really fussy about beats. | don't want to make music which you getsick of after a
fortnight. It wasn't until a couple of years ago that things clicked for me. [ was DJing

¢ forsolong and now | feel ready to take it to the next level and gointo the studio.

“In the evening, we all went go-carting.
| My girlfriend Tracy, our kids, Ellis Dee,
Fearless and me all went down together.
I got a bit cut and bruised, and my body
was aching because it's actually really
i strenuous. But it was a cool party and
the kids loved it. We all came back and
had a big Indian meal."

TUESDAY APRIL 8

“I had to go and get my car back, so |
stayed down the garage all day to make
sure it was done properly. Then it was
straight into the studio and | started
messing around with the basis for a tune.
I'd had my car at the back of my mind all
week, but now it's back, it's business as
usual. In the evening, Marvellous Cain
came round my house to swap tips."

WEDNESDAY APRIL 9

"l went to the V Recordings album launch
party. | had a really good time there and
it took me about half an hour to get to
the bar because there were just so many
people to chat to on the way. Almost
everybody | know was there. Of course
there were a lot of media people about,
but the place was full of ravers, too. Jack
and Bryan must be really proud of how
their label hasdone.”
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Nu Classic Soul

words Jacqueline Springer

D’Angelo

-

First D’Angelo, then Maxwell and now
Erykah Badu. It looks like 1997 will be the
year the NU CLASSIC SOUL sensations

touch base like never before. Prepare

Lewis Taylor

yourself for the sweetest musical invasion

IT'S |
AN INCONTROVERTIBLE FACT THAT SOMETHING VERY SPECIAL IS
happening to contemporary rtb. It's in the middle of a Renaissance. Whether such
4 Renaissance should have a title (especially one as long as nu classie soul) is
debatable. Howevey, if a name-tag makes it easier for everyone to comprehend
what's happening, then so be it. If hearing the term facilitates an understanding
that the "something ald, something new, something borrowed, something blue”
mindset is rejuvenating black music, both commercially and creatively, then
welcome to the world of nu classicism.

Despite the nu elassic soul's garage roots (the term "nu soul” was first used to
deseribe non-vocal garage tracks back in 1995), nu classic soul is fast becoming
the accepted deseription for a sound that has saved contemporary soul from itself.

Now, in the galaxy of musical expression, nu classic soul has a constellation all
its own, One thatrejects arcane, cliched balladry in favour of more pointed, often |

@ MUZIK

metaphorical, love songs; one that spurns hip hop soul's indifference to intelligent
lyricism in preference of more insightful interpretations; one that entices listeners
away from synthesised automation and back to live instrumentation with an
intoxicating musical hybrid incarporating everything from jazz and blues to rap
and British street soul, And that's the paradoxical, often contentious, thing about
nu classic soul, By encapsulating the sound of so many styles of music (the
mixology of rap, the free-wheeling instrumentality of jazz, the pain of blues, the
sexiness of soul) alongside socially and emotionally perceptive lyrics, it has
somehow created something new, OFf course, nathing emerging today could
possibly bypass the impact made by popular black music in the last 30 years, but
nu classie soul's uniqueness is that it doesn't rely on the past too heavily. It is
influenced by the finer qualities of black musical history, while adding modern
production and intricate arrangements to create material with an inescapable
rejuvenating aura, Motown exuded such an aura in the Sixties. The Seventies had
itwith disco, funk and punk, The Eighties had it with rap, Now it's soul's turn,



WHICH IS ALLWELL AND GOOD, BUT WHO EXACTLY ARE ITS PROPONENTS? THE
erying, walking, talking, singing, living dolls of nu classic soul? For many, D'Angelo
is the leader of the pack. His debut album, 1995's "Brown Sugar", was a real
benchmark release because it emerged at the peak of hip hop soul's mainstream
and urban chart success, yet went on to succeed despite it.

Back then, record companies were slowly becoming aware of the stagnation
within hip hop soul (all single-sex groups singing about sex with the opposite sex)
but were reluctant to do anything about it since change risked sacrificing the

lucrative foothald they had in the US pop charts (the female trio TLC had one of :

the biggest-selling US singles of 1995 with "Waterfalls", remember).

In many respeets, D'Angelo, armed with subtle harmonies and authoritative
originality, walked the minefield many feared to tread. An aural paradox, all
modern temperament and bygone timelessness, his album went on to sell over a
million copies in the US alone,

For many other artists, forced to languish "on hold" by their respective labels,

Adriana Evans

D'Angelo’s success confirmed what they'd long believed, . . Thata more musical
and lyrically mature competitor to hip hop soul could be promoted and succeed.
Once proven, these artists were encouraged to update "work-in=progress", and
the flame~haired Maxwell was next on the success list.

His debut long-player, "Urban Hang Suite”, released just last year, took nu
classicism one step further. Not only did it carry the thread of one experience
through a whole album, but italso saw Maxwell collaborating with the musicians
who had influenced him to make music in the first place,

Wah Wah Watson, whose manipulative guitar skills created the soft, resonant,
bellow that went on to become his nickname, appeared throughout the album,
His presence served to confound the eritics who'd accused the inu classic soul
bucks of having difficulty distinguishing between influence and impersonation.
The seamlessness of this collaboration confirmed that the young and the
influential can not only co-exist on record, but can be innovative when they do.

Raphael Saadiq, who worked with D'Angelo on his ground-breaking album, is
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Nu Classic Soul

the lead singer of Tony, Toni, Tone, a group many believe initiated nu classic soul in the US as
far back as 1986. The trio, brothers Raphael and Dwanye and cousin Timothy, carry the
mantle for those who like their soul awash with one part classic, two parts contemporary
instrumentation, and jovial yet sensitive lyrics.

Although Tony, Toni, Tone have been around for years, their releyance to the genre went
almost unnoticed until Raphael worked with D'Angelo on “Brown Sugar", which is something
forthcoming male soloists Eric Benet, Rashaan Patterson and Kwesi will have to endure,
Much to TTT's annoyance, the media compare them to D'Angelo, but as Maxwell proved, once
buyers listen for themselves, the differences are as distinct as their names.

Which presumably makes things easier for female artists extolling similar artistic virtues.
Take Adriana Evans and Erykah Badu, two professionally-trained singers who both debuted
this year. Evans' eponymous album, which is more jazz-oriented than any other release to
date, also embraces hip hop, but without over-playing either discipline. The coalesced
arrangements skirt around her vocal range which soars triumphantly. But it's Badu (by now
surely sick of everyone reminding her that she is vocally reminiscent of Billie Holliday) who
saunters over more musical hurdles. Her rich diction juxtaposes deeply soulful rhythms, hip
hop hi-hats and naked acoustics, enlivening her varied subject matter. Because it works so
well, her "Baduizm"” album has quickly become the genre's fastest-selling long-player.

The Spice Girls may be confusing, dazzling and titillating the Americans, but Badu, elusive
in comparison, has slithered into the pop and urban charts (a feat ordinarily unheard of for
an unknown, soul-based act) and is doing likewise in the UK and throughout Europe. Word
of mouth has only exacerbated the album’s appeal and it seems practically everybody has
heard of her. But for Badu, her music and the reaction toit, is as inevitable as the evolution of
nu classic soul itself.

“We're all just giving our own interpretation of soul,” she states. "My understanding of soul
will be different from the others’ To me, rap is as important as soul. It was the only form of
music a lot of us 20-somethings remember which featured kids our own age.

“Before | wassigned as a soloist, | was a singer in a group [The Roots] that was embraced by
the hip hop community because the foundation and structure of our music was hip hop.
There's as much hip hop in ‘Baduizm’ as there is soul."

IT'S IRONIC THAT TODAY, NU CLASSIC SOUL IS BEING TRUMPETED AS THE NEXT BIG THING,
since its progression was all but stifled by the powers that be. Before 1995, you were hard-
pressed to find anything but rap and hip hop soul clogging US urban radio waves and since
the UK is two years behind them, the love affair with repetitious sounds was only just
beginning here.

It's a miracle, then, that the rack-meets-soul sounds of Me'shell Ndegeocello and Dionne
Farris (former singer with Arrested Development) were heard at all, since large sections of
radio and some record labels doubted their appeal and dismissed them as alternative.
Nobody, least of all the nu classic soul artists mentioned, have forgotten those days.

“The radio programmers underestimated the audience," spits Badu. “They thought listeners
wanted to hear the same five tunes, with all the singers and the productions saunding alike,
all day long. The problem was never with the music, it was what the business did to it. That
and the artists who agreed to make music driven by money who made it harder for others to
break through. We must not forget that music is The Creator's thing, it's not about me or
them, but what you feel when you hear it, the way the hair raises up on the back of your neck,
the way your conseiousness is heightened, the way you're motivated to do something with
your life simply because you've heard a song. If you don't want to hear songs like that, fine,
but you have the right to a choice."

The experience of radio marginalisation may be a shared one, but not all its victims are
American. Back in the Eighties, British soul acts were referred Lo as “street” soul, partly
because word of mouth built their success and the sale of white label twelves toak place there,
but more importantly because it was "on the street”, in the clubs and on pirate radio that its
support was maintained. In those days, Capital Radio was as urban as legal British radio gol.

Everything changed, almost overnight it seemed, when a sound system known as Soul |1
Soul started cutting records. As DJs, their ears were better attuned than most to how one
form of music lead into another, so they merged reggae, hip hop, gospel and soul into a whole
new entity which changed the direction of British street soul to such a degree, its influence
hasimpacted on the way nu classic soul is constructed today.

Soul Il Soul's Grammy-winning reign may not have been enjoyed by every independent
street soul act of the period, but it endorsed the efforts of those who didn't get that far.
People like producerfartist Ray Hayden, who created Martine Girault's immortal two-step
anthem “Revival" and heads the Opaz label, Courtney Buchanan, the singer wha reportedly
inspired D'Angelo, and producer/artist Omar, are all graduates from the same school of
thought. Unfortunately, only Omar, Soul Il Soul and Mica Paris are known widely enough in
the US to build on nu classic soul's emergence with their forthcoming albums, which are all
due later this year.

I's important to remember that nu classic soul is a descriptive term, irrespective of how
many musical piesit has stuckits fingersinto in order to construct its own recipe. The music,
the thought-provoking lyrics, the layered instrumentation, the inspired production, the
beautiful vocals, all paint to a rosier future for contemporary soul and the artists that make it.
Forgetting that those who share its creative consciousness are individuals by distinction is on
a par with saying all house/garage/junglefrap artists sound the same, and to do so would
render the nu classic soul term redundant, making it nothing more than a descriptive epithet.

Nu classic soul deserves to continue its global appeal, representing an older musical
heritage at the hands of a new generation, New Labour and New Man may or may not exist
in the minds of everyone, but nu classic soul does.

Revelin it. It's taken a long time to get here.

@ MUZIK

TONY TON) TONE

Nu Classic Soul Essentials
Tarn ne—*“Sons! " (Mare
With instinctive ease, this trio weave the sound of
the past and present into masterpieces of the future.
This two million-selling album, their third, is a good
place to begin. Nine minutes long, the boundlessly
romantic "Anniversary” is the killer cut here, but "l -~ ¢ .
Couldn't Keep It To Myself" and "My Ex-Girlfriend” "2 men!®
prove how easy itis to for them to turn simple ideas into beautiful songs.
sany, fanl, Tong G [Wie
Although the successor to “Sons Of Sou

more

ballad-oriented than expected, it challenges both
' lead singer Raphael Saadiq's vocals and your heart
. strings. From the disturbingly open “Still A Man",
through to the apologetically assertive "Let Me
5 =128 Know" and divine “Last Summer", this album shines
like an open treasure chest.

The title track was sung like an ode to women of

colour, but was actually an ode to weed. This

enigmatic album has it all, rich Hammond strokes,

glorious backing vocals, glass-shattering falsettos

and faultless arrangements, and it proved pliable

enough for the singles to be remixed by the likesof  * -

Gangstarr's DJ Premier and the Def Squad's Erick Sermon. The best news

of all, however, is that its successor is due this year.
EF Hzm” [WIEA/ M adar/Unluersal)

est-selling album to date is

worthy of the hype. Badu's assertive creativity
covers many impressionable cuts, from the sly
wisdom of "Other Side Of The Game” to the
lambasting critique of her man's emotional
ineptitude, "No Love". From scatting and Billy
Holliday phrasing, to just plain ol' singing her heart

out, "Baduizm" has become an "l told you so" mantra for women and a

“Why can't | meet a woman like this?” revelation for men.

MARY ilrhan Hang 2. 1

Kismetis a powerful thing, as Maxwel| will tell you,

Hemetagirl. She blanked him, They met again, they

slept together. He fell in love. She didn't. She left.

He was affected so deeply he wrote an album about

it. If this lush long-player doesn’t prove what deep

dents fantasy, desire, love and great sex can leave in

you, nothing will, It's also worth hunting down the

five-track "Till The Cops Come Knocking. .. The Opus” package, which

delightfully revises the album track of the same name
S ‘ : : :

L ¥ sil i | 3y
Buchanan wrote songs with a similar religious, life
and love overview as D'Angelo. “R U Conscious” was
a call toarm the mind, while the heavy-basslined
“Heaven” could be attributed to both God and
womankind. This album's potential was enormous,

: i unfortunately it never attained full commercial
release, so (fyou manage to getyour hands on a copy, don't let go,
¥l Leyils Tayl ng)
aylor's understated profile gives full attention

to his vast, extravagantly arranged recordings.

Launching with "Lucky" (a track he'll surely spend

the rest of his career bettering), this album forages

through the ruins of his emotions. From the eerie

"Bittersweet", to the volcanic “Damn”, Taylor

wrestles with the benefits of introspection and

the solemnity it brings.

v HEUANE ; i ]
With a voice as invigorating as an early-morning
shower, Adriana, beautifies the union of jazz, soul
and hip hop, At her highest pitch, she evokes
memories of the fragile power of Minnie Ripperton,
but on regular standards she's charm personified.

¥ This is the album Sunday mornings were made for.

limony” (&

Kwesi was a member of Sunchilde, and while their

debut may have passed you by, his forthcoming solo

Jointwon't, Featuring productions by Loose Ends

frantman Carl McIntosh and former Young Disciple

Femi Fem, Kwesi's silken voice coos softly one minute

and opines as sternly as Gil Scott Heron the next,
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Sharp

wotds Dave Fowler pictures Raise-A-Head
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Sea men: George Mitchell (left) and Steven React

3 5 '000 FEET OVER THE ATLANTIC, [T'S MINUS

65 degrees outside and we're halfway through Freddie Laker
Flight 002 to Miami, a nine-hour trip. The avuncular Freddie,
immodestly interviewed in both in-flight entertainmentand
magazine, apparently flew on flight 001 himself, where he
was forced to step in to prevent a brawl in the aisle.

Little wonder, really. Our plane has been delayed, the in-
flight “champagne” has turned out to be Asti spumante
(bloody cheek), there are no headsets, the LCD map on the
back of the grey leather seats in this reconditioned aircraft
indicates the "Celtic Sea”, and the toothy American air
hostess “really hopes we are going to Miami, because that's
where | parked my car”. Reassuring. Not.

Little wonder, too, that the Sharp boys are dealing with the
stress of the transatlantic commute as best they can. Steven

React is sleeping
like a baby, snoring
gently on George
Mitchell's shoulder.

E
SHAHPENERS George, meanwhile,

Cologne (“Just got some in duty free") aa S.mtsi? ?rr;tW'tz :
Sony Playstation (“Especially on a Monday”) ;h?)lt':s%n; 2l u?l?an d
Manchester United ("All of them!") ahecdotests relata
Bond International (“Our Favourite Shop”) :

Charlie ("The dog and the drug!") :iﬁsﬁv [mﬁch (tlcr: ?f:(:

disgust of a snooty

flight attendant) and cracks open the duty free with a zest his
ancestors once reserved for pillage south of Hadrian's Wall.

Steven wakes tempararily to find an errant bottle of vodka
sloshing around his new Bond trainersand flashes a knowing
“oh, no, not again” glance. Fortunately for us, he's in fine
spirits as well as Russian ones, putting his tiredness down to
being “the Judith Chalmers" of the gay scene (these boys have
clocked up some air miles of late) and joins a conversation
rapidly descending in tone and content.

“I'd be lost without Steven," slurs George conclusively. *It
really is true that behind every successful man in the music
industry, there's a good woman..."

FIVE HOURS LATER, WE'RE ON THE BALCONY OF THE BOYS'
seventh floor penthouse suite at Miami Beach's Fontainebleu
Hotel. Beneath us, tennis courts fuse into lush tropical
gardens and a 24-hour pool laps around a ridiculously fake
waterfall which doubles as a cocktail bar. This is the land of
the pina colada, beach body culture, volleyball, nip and tuck
and the retired Jewish pensioner, and where, fittingly enough,
Miami Sound Machine and Gloria Estefan filmed the video
for "Bad, Bad, Bad Bad Boys
{You Make Me Feel So Good)".
She could well have been
FAVO"RITE singing about Sharp.
SHARPENEHS "Yeah, and don't forget to
Charlie ("Our dog") tell them that some of the
Charlie (“The drug”) scenes from The Bodyguard’
Alcohol ("'m Scottish!") with Whitney were filmed
Sunshine (“We never getenough”) ~ here as well,” shouts Steven
Food {"Love It!") from the terrace, where a
white body is exposed to its
first rays of Florida sunshine and Tropicana oil.

In case you were wondering, the boys are nominally in town
for the Miami Winter Music Conference, an annual industry
get-together which has very little to do with business in the
conventional sense, and more to do with fat Americans at s
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beer-doused barbecues and thousands of delegates all trying to gain access to parties
i speaking], tuff, tribal, hard, pumping and bloody good.

atvenues which anly hold 500. Butat least it'ssunny.

George and Steven, however, producers, remixers, label owners, Dls, promoters
(Garage at Heaven), partners, residents (DTPM and Heaven), commentators and
entrepreneurs with an ear for sublime pumping house, are really here to tell Muzik
how Sharp has become the country's premier underground label. How they've
collabarated on over 50 remixes, ranging from Josh Wink via Madonna to Tin Tin Out.
How their DJing style keeps them at the forefront of the gay scene. And how George
once trained asa tap dancer.

"Tell'em about that, George,” laughs Steven.

“Only if you tell 'em how you once fancied Bros and had a crush on Michael J Fox!"

retorts George, offering much-needed coffee all round.
“At least | didn't fancy the Bionic Woman.... or was that Man?" rackets back the reply.
An invisible bell signals the end of a friendly Round One.

“SHARP," STARTS STEVEN IN A MORE SERIOUS TONE,
“Came into being about three years ago now. | was
working at React at the time, which is obviously where |
got my adopted surname. During the summer of 1994,
we both met London-based Italian DJ Marco Funari
completely by chance, and he introduced us in turn to
The Numerical Value's ‘Krazy Noise! We loved it, got it
remixed by Malcolm [Duffy] and on December 5, 1994,
it became the label's first release. React were very
supportive, but obviously | couldn't give them the
dedication and hours | had putin previously,so | had to
resign. That was the moment when | knew it was make
or break for Sharp.”

“It's common knowledge on the scene," adds George, “that we were forced to
choose between a new kitchen in the flat or starting up the label. It was £3,000 for
either. Actually, there was never much of a choice because we had done an awful lot

10 RAZOR-

SJ-"Fever" (React)

of pre-production work for Sharp. We didn’t want theimprint to be ane that just put
i has a while line on his forehead. So there. These boys are open and likable. And

out white labels in paper bags at any cost, so we invested in quality materials and
briefed a designer to come up with the ‘Sharp Man' Nervous had their man and we
wanted ours. He's supposed to look like he's just done something naughty! We were,
and are, absolutely dedicated to making every aspect of the label as perfect as
possible. Naturally, we wanted our visual look to be as refined as oursound.”

And what a sound. It has been called Armand Van Helden on poppers, and you
probably won't find a more apt definition wherever you look. Thisisanimprint which

G mozx

HARKE N

Candy Girls - "Fee Fi Fo Fum" (VC)

Sara Parker - "My Lave Is Deep” (Sharp)

Cool Jack - "Jus’ Come (Sharp)

Josh Wink - "Higher State Of Consciousness” (Manifesto)

Madonna - "Vogue" (DMC{Sire)

NRG - "He Never Lost His Hardcore" (Top Banana)
Collete - “Big Boy" (23rd Precinct)

Logan Circle - “Disco Life (Check Dis Out)” (Sharp)
Tin Tin Qut - “Dance With Me" (VC)

is always American-inspired, deep at times, but never anally so (in a manner of

It's quality underground DJ material which can cross over, just like Coal Jack's “Jus'
Come" (one of Ibiza'ssmashes of 1996) and the recently re-released "My Love Is Deep”
by Sara Parker. Think old school Todd Terry meets DJ Sneak at Trade. Pumpathonically
good & la Malcolm Duffy, Alan Thompson and Steve Thomas.

"Our tunesand remixes largely come from our experience as DJs,"” explains Steven,
afteradmitting an allergy to salad cream. Don'task. "It's not like we have a Grade 8in
piano or sang in church or anything. The first time we went into the studio [ was
coming down after a heavy night at Garage. We thought, 'Well, there's really no
pressure on us to do anything, we can do what the fuck we like! So we did. It was as
simple as that, though of course it was always our intention to produce underground
music for the gay scene. Even now, the stuff we do is aimed squarely at clubs like
Trade, DTPM and Garage. Ifit doesn't work there, it's not going to work anywhere, so
there's no point doing the fucking thing!"

"To make our records sound American, we scour
endless quantities of vinyl for that crispy hi-hat loop,"
continues George, who collected budgies, not records,
as a kid. "We sample a lot of percussion, we strip it
back and work the loop, then put it through the desk
to get that individual Sharp noise. | get really excited
by the prospect of discovering a great sound. I'll even
buy a double-pack for one note from a bassline. | love
it, whether I'm coming up or coming down, it's quite
fun that way."

In case you haven't noticed by now, the Sharp boys,
unlike some of their less talented contemporaries on
the straighter side of life, are endearingly honest.
There's no bullshit here. No cliched PR statements about “doing it for the love of the
music” and learning to mix on their grandfather's gramophone before single-
mindedly collecting every record ever released by the Salsoul Orchestra. That's just
not their style. But thisis. Their pet dog, George explains, is called Charlie because he

Wi s

increasingly in demand on the global remix circuit.

“Yeah, the remix work has really helped us financially," admits George, who,
amazingly was groomed to be an accountant. “It was never part of a grand plan, but
releasing records is an expensive process if you want to do it properly, so obviously
major-label money helps. Also, we've always had this philosophy of quality over
quantity. It would have been too easy to rush out a half-cocked track to cash in an



the success of, say, the original release of My Love Love Is Deep! We preferred to wait
four months and issue East Anglia's 'Unmanageable’, which was subsequently i
hammered by Junior Vasquez and Eric Marillo. Remix work lets us bide our time and
get things just right, as well as keeping the Sharp name firmly in people's minds."

ONE MANAGEMENT THEORY RECENTLY EXPLORED BY THE "HARVARD BUSINESS :
Review” is that teams of people who are friends as well as colleagues work better
together. To prove this point, they set a number of team challenges, both physical
and mental. On average, friends scored 32 per cent better on the completion rate
of all tasks. :

Of course, the esteemed Ivy League dons needn’t have bothered with the bullshit, :
Not only does the Sharp partnership prove the point the cream of academe laboured
over, but so does the relationship between Sharp and the rest of the gay scene.

This is a tight-knit community, and so the distance between Sharp and a true :
DJ and dancefloor reaction is almost non-existent, Tracks
either work, or they don't. Friends are DJsand punters who
know their music inside out. In terms of critical reaction
and appreciation, dropping a new record at Trade is as far
removed from dropping a new cut at The Gallery as cocaine
is from cottage cheese.

"Absolutely right,” says Steven, who used to work at
Pizzaland in Northampton. “We're not allowed to fuck up
by anyone. If, for example, Steve Thomas puts two of our
tracks in his mix on the Trade Volume 4' compilation, it's
because he thinks they're worthy of inclusion, not out of
any misplaced notion of friendship. Likewise, if DJs on the
gay scene don't play our tracks, that's equally fine. We're
level-headed about the whole process, and | think people being totally honest with
us and us being totally honest with ourselves will only help to ensure that Sharp is
around for along time.” i

"It's the same with our remixes," adds George, who, rumour has it, once went out H
with Irish pop songstress, Kelly Marie. "We're focused on a scene and we experience
the immediate reaction. A while back, | took the acetate of ‘Sharp Tools Volume 1"
down to Trade. | was just coming up when Malcolm dropped the first track and the
buzz was absolutely incredible. | thought | was literally going to rocket through the |
roof. The energy was tremendous. i

"Energy is central to what we do, Not nu-NRG [which Malcolm refers to as ‘No- :
NRG'!] but the energy which has always been a part of the gay scene. | reckon it's a
sexual thing, actually. I'm all for trying everything, and always have been. Backinmy i
early days at Heaven, it was disco, hi-NRG and poppers. At that time, men only
danced together if they were gay, so the music was even more segmented. The guys |
were hot, hunky and they'd all been to the gym, unlike me. There's nothing better
than the steam coming off a load of horny guys on the dancefloor. That's energy. ;

i Steven, bored with tales of yore.

SHARP ARE A LABEL IN DEMAND. MAJORS HAVE COME KNOCK
i Sometimes they are let in, often not. Independence is a subjed

i concerned [A&M] held onto it for so long that, by the time t

i That's where the whole thing comes from. lan Levine was the master at that time.”

“lan Levine could do with burning off a bit of energy himself, these days,” spikes

ING ON THE DOOR.
t close to the boys'
hearts and they are not about to sign away their talents for a quick buck,

“We've had stuff picked up for re-release by the majors, but the experience has

i been far from thrilling," explains George. “Cool Jack's ‘Jus' Core’ was the perfect
i example. That track was a summer record which was a smash iq Ibiza, yet the label

ey issued it, it was

i almostcompeting for the Christmas Number One slot. In the event, it made number
i 44inthe National Chart, but we could have managed that ourselyes. It was gutting.

VXTI SHARP CUTS

THE NUMERICALVALUE - "Krazy Noise”
INTSTRANORMAL - “Come And Get My Good Tings"
SARA PARKER - “My Love Is Deep”

EAST ANGLIA - "Unmanageable”

COOLJACK - "Jus' Come"

SHARPTOOLS - "Volume 1"

SHARP TOOLS - “Volume 2"

PARTYCRASHERS - "“"Ang My Pikcha"

LOGAN CIRCLE - "Disca Life (Check Dis Qut)"

i then turns back on itself to pound the beach, the Sharp boys jum

i suite, beach, pool and cocktails at 11am. | suggest this to George, a

don't mail all our releases direct to deCon and Judge Jules

“We wouldn't necessarily say no to majorsin the future, but IctéF putit this way, we

go into the studio and remix a pile o
refused to make cheesy records for m
pseudonym and an absolute guarante

“The challenge for us now is to take
level. The label is still run from our cg
London and we put the stickers on

seriously though, soon we will need to
of hands, and we're actually set to
property shartly. | suppose we'll be
kitchen at last!"

AS AN AZURE ATLANTIC IN BRILLIANT SUNSHINE WELDS INTO /

the obligatory photo shoot. Our snapper follows them around p
errant pedalos, attempting to keep his camera out of the water an
night's piss-weak beer and assorted ingestions.

The boys are loving all the media attention they are receiving.
picture, or at least signal, of success, surely this must be it. Fontai

Steven from floundering in the surf, he turns around to disagree.

“Success for its own sake isn't necessarily important,” he shouts

“I've got a friend who is 82 yearsold and he's more alive than most
He has always said to me, ‘If it makes you happy, do it!""
Something says these boys have paid attention.

Maybe it's time we moved to a council house!

at Manifesto. We hate record wastage! Likewise, we won't
f shite. We've also
hjors, even under a
¢ of anonymity.

Sharp to the next
uncil flat in south
promos ourselves.
No,
take on extra pairs
maove into a new
getting that new

CLOUDLESS SKY,
p into the surf for
assing jet skis and
d not throw up last

f there was ever a
nebleu penthouse
nd, having rescued

over the seagulls.
eople you'll meet.

‘Sharp Tools Volume 3’ and Logan Circle’s ‘Disco Life (Check Dis Out)’ are

both out now on Sharp
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Surgeon

For Cohn, music is at its most effective and intense when it's stripped down to its

prime source of excitement. In a Liverpool club he discovered Surgeon playing wild
games with raw energyand knew he'd found something significant.

“| like extreme music,” Tony Child once explained. He adopted hisalternate identity :
asSurgeon back in 1991 before his first gig in the backroom of a Birmingham pub.

“When you start out like that, you don't really think anything is going to happen, do

you? Asa result, we've all ended up with these preposterous DJ names..."

Partly to conceal his activities from the DHSS, partly as a gentle piss-take of the
scene's increasingly feeble-minded taste for DJ aliases, and partly to outdo friends } : _ . .
i a budget drum machine and some borrowed bits and pieces were twisted into asonic

like Paul Damage, Sir Real, Sherwin and Herbie, he re-invented himself as Surgeon.
Nowadays, while he appreciates the relative anonymity it affords him, he’s appalled
by the number of cheap, medically-inspired puns his Surgeon tag attracts.
"The joke is wearing exceptionally thin,” he saysin his Midlands drawl.

States", his own eponymous debut on Downwards, some UR/Axis gear and, of course,
“Tour De France") we sat in a bar at seven in the morning,
talking techno and drinking dangerously potent liquor.

He told me about the equipment he used to make music
(an assortment of rubber-band technology and electronic
oddities) and the records he loved. He talked about tones,
textures and experimentation, about sounds which crossed
boundaries and explored new channels. He admitted the
influence of obseure and challenging outfits such as Faust,
Coil and Suicide. But he seemed almost nonplussed by
reports that Jeff Mills was including the "Surgeon” EP in his
sets. Already he had a lot to live up to.

“About as far back as | can remember, I've always been
fascinated by electronics and experimentalism,” confirms
Surgeon. As a kid growing up in the village of Kislingbury
near Northampton, he'd play with the family record-
player, deliberately putting tracks on at the wrong speed,
messing around with tape recorders or tinkering with the
rhythm uniton a home organ.

2 KRAFTWERK

school, on a borrowed four-track, he composed weird sonic missives with a couple of
microphones and some effects units.

“Though I'd never heard it, | guess | was making what you'd call musique concrete.
It was more like a collage than music,” he says,

In 1989, he moved to Birmingham to study Audio Visual Design and began playing
tape loopsand a battered Arp synth in a jazzfrock fusion band called Blim.

"At the time, dance music was the antithesis of our scene,” he recalls. "lI'd heard

which | connected with electro and Tour De France! | could hear some of that same

and money was very tight for buying records. But slowly | began to discover peaple
like Underground Resistance and the music which came from Detroit.”

all the house music he'd missed in one way or another. "He filled a lot of gaps in the
history of things for me."

in-between”. So when Chris Wishart talked about setting up a one-off night called
House Of God (named after a favourite D.H.S. track) he ended up with half a dozen
resident DJs. On its fourth night, House Of God moved into The Institute and stayed
there for three years.

"It was the perfect venue for techno,” says Surgeon. "Lots of conerete, the stairsand
balconies were all made out of metal, there were all kinds of iron girders around. It
was a very industrial place.”

He's quick to peint out that "to a great extent, my musical style has been shaped by
the House Of God. It was the first place where | really saw how music could affect
people in a very physical way. One of the things that fascinates me about dance
music is the way it fuses the physical element and the listening element, and how, in a
clubsituation, the crowd on the dancefloor have such an active part in the equation.
For me, it's one of the most interesting aspects of the whole thing.”

Eventually, Surgeon was introduced to former Napalm Death drummer, Mick Harris.
“He's really into Faust and all that stuff," says Surgeon, wha's also a fan of the
experimental work Harris does under the name Scorn. Surgeon told Nik Cohn a story
about how Harris had locked him in his makeshift studio, saying, "Go mad. Don'tstop
to think, just do it. Whatever'sin you, get it out'. The resulting recordings became the
“Surgeon” EP, released on the Dewnwardsimprint.

“I've always been more attracted to the sonic qualities of music rather than the
melodies," he says.

€ womn

10 RECORDSY'I:11H,
SHAPEDTHESURGEON SGUND

1 TOMITA - "Greatest Hits" (RCA)

- "Tour De France" (EMI)

3 HASHIM - “Al-Naayfiysh" (Cutting)

4 FAUST - “Seventy One Minutes Of..." (ReR)

5 SUICIDE - "Suicide” (Red Star/Demon)

6 JEFF MILLS - "Waveform Transmission Volume 1" (Tresor)

7 D.H.S. - "The House of God" (Hangman)

8 COIL - "Love's Secret Domain” (Torso)

9 ROBERT HOOD - "Minimal Nation” (Axis)

10 BBC RADIOPHONIC WORKSHOP - “BBC Space Themes" (BBC)

: table, were Jeff Mills, Steve Bicknell and
i Blueprint's James Ruskin. It was like a techno

: / ] : Tonal Vocabulary’, is out on Tresor on
“What | liked most when | was growing up were the kind of

records which operated on those terms. Faust's music is really anarchic. It's more
i electronic and manipulated than Can’s. I've played it fo people and they've said it's
i like a mental assault course. That's exactly why | like it. It's the same with Coil. The
¢ music really makes me think. The repetition and the mantra-type feel of Suicide's first

i album is really thought-provoking. Manipulation and treatment is something that

hasalways appealed to me."

It's these same processes which conjured the fierce sounds of Surgoen's "Badger
Bite" (from the “Pet 2000" EP on Downwards) or "Action” (from the “Dynamic Tension”
EP on Ideal Trax) in hisimpossibly minimal studio set-up. A cheap, second-hand synth,

laboratory, pushing textures, noise and surfaces into increasingly experimental planes.
"l can hear a different generation in what Surgeon does," maintains Jeff Mills, "It's

i thesame type of thinking | hear in records by Fumiya Tanaka or Robert Hood. It's like
i there's been an evolution in the sound or the form, where these similar ideas are
AFEWYEARS AGO, BEFOREVIRTUALLY ANYBODY QUTSIDE BIRMINGHAM HAD HEARD
of him, | met Surgeon in Berlin. After a gig at Tresor (playing tracks like "Altered
i the time of the release of “Pet 2000" and “Dynamic Tension", he was living on the

emerging in different places at the same time."
The influence of his surroundings also had an impact on Surgeon’s music. Around

boarder of Birmingham's red light district
of Balsal Heath and the more bohemian/
student climate of Moseley.

“Year by year, the place had been getting
more and more violent," he remembers.
“All kinds of things were going on, people
were getting robbed the whole time."

Asa result his music became darker and
more intense. Graffiti painted on a wall
at the end of Kingswood Road, seemed to
sum up the fed up and angry mood of the
time. “Muggerscum Out" became the title
of Surgeon's ferocious, abrasive workout
for Glasgow's Soma label.

“I think your environment definitely
hasa big effect on whatever itis thatyou
create,” he maintains. “When [ lived in

the country, it seemed to suit much maore chaotic music, but moving to the city made
He'd listen to records by the Japanese electronic musician, Isao Tomita, fascinated
by the sounds he used, or dream aloud to the “Empire Strikes Back" soundtrack. At i

me want to make music which was reqular and rhythmic."
The quality of hisreleases generated an incredible amount of interest and suddenly

i Surgeon found himself in global demand.

“| went from only ever DJing in Birmingham to playing all over the world,” he

i explains. "l found travelling to different countries quite inspiring. | discovered how
¢ music communicated and touched so many people all over the world. It was really
i apparenton the DJ tour | did in Japan. | saw how strongly people identified with the
i kind of music | was making.
i different from anything I've ever experienced and yet the music fitted in perfectly.”
‘Jack Your Body' and all that kind of stuff, but it sounded quite basic to me. | preferred
music to be more textural. And then one or two people began playing me tracks

In terms of culture and language, Japan is totally

LAST YEAR'S "COMMUNICATIONS" DOUBLE-PACK ON DOWNWARDS “HOVERED

around in the area of being an album,” says Surgeon. His debut album proper, though,
feel in Suicide and Faust. There wasn't any particular record | could point to, it was
more of agradual thing. It was quite a slow process because | wason Income Support £

s the stunning “Basic Tonal Vocabulary” on Tresor.
“It took me nine months to agree to it. | wanted to be sure it was the right thing to

i do. | wanted something that worked asa whole from start to finish, something which
i could be played in a club or at home. And for the first time, | had enough money to

It was a hip hop DJ called Paul Damage who taught Surgeon his deck skills. “That's i
where | got my aggressive mixing and cutting style from,” he explains. Another i
friend, Nathan Gregory (who later went on to work at Ideal Trax), introduced him to

buy equipment. This album is the first record I've done where I've actually been able
to choose which instruments and machines | use."
Loaded with fierce rhythms and shifting sequences, tracks like "Nine Hours Into The

i Future” and “First” lock onto your synapses, twisting the themes of “Basic Tonal
Vocabulary” deep inside. At times mad and calm, aggressive and fragile, it's possible to

But in Birmingham back then, there were no clubs playing the kind of music Tony
and his mates wanted to hear. "It was either hardcore or garage, there was nothing

hear traces of Faust, Coil, even Kraftwerk drifting through the electronic funk.
"There are lots of allusions to alder music which are important to me,” confirms

i Surgeon. "There'sa cut called 'Krautrock', for example, and one called ‘Scorn' too. But

therearea lot of less obvious references as well. | tried to keep everything quite brief.
The tracks are all like hints or suggestions of possible styles to investigate."
Alongside "Basic Tonal Vocabulary”, he also has a new single out on his Dynamic

Tension label, two exclusive tracks on a Downwards compilation, “Hard Education”,
and a new monthly slot at Tresor in Berlin,

which also happens to be called Dynamic
Tension “in a kind of advertising-type way".

A few weeks ago, | bumped into Surgeon, by BISL'BGRAPHY
chance in London. With him, at the same SINGLES
"Surgeon” EP (Downwards)
"Electronically Tested" (Downwards)
"Pet 2000" (Downwards)
"DynamicTension" EP (Ideal Trax)
“Muggerscum Out" (Soma)
“Communications” (Downwards)
"Surgeon Meets Vice” (Ideal Trax)
"First” (Tresor)
"Surgeon Meets Outline” (Blueprint)
"Patience” (Dynamic Tension)
ALBUMS
“Basic Tonal Vocabulary” (Tresor)

summit. But the only conclusion he was
prepared to offer was asimple one.

“You listen to music and it gives you such a
great feeling.”

Right on.

A new single, ‘Patience’, is out now on
Dynamic Tension and the album, ‘Basic

May 26
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This will be Clockwork Orangel8 final London Pa before headi for sunnier sho

With not only the infantons water parties on 4 dates, but a r@med night which we ave i%.smremng after nearly 20 years. This spectacular
event is entitled “Roma’... Imagine 60 people voaming f’}ﬂiﬁtﬂ'ﬂ'! af San Antonio { .fb:z.nl Town in full Romen dyess- from Centurians,
to beautiful women of the court, to soldiers, to fruit maidens, to slaves, to Gleopatra tu her horse drawn chariot, to fire jugglers and
Jesters, all carrying buge silk flags informing everyone of the ancoming craziness that is the ROMA NIGHT at Es Paradis Tevvenal, This
is Enropes most beautiful nightclub with a mesmorically outstanding Roman feel.... If you are considering coming to lbiza and wanld
like to be part of this and work for Clockwork Orange please fax us on (01708) 728102 or send us a letter with a photograph to
Clockurork Orange, 26 Fletcher Road, Chigwell, Essex 1G7 4HD, Dfs we have confirmed ave:

Jeremy Healy, Jutge Jules, John Kelly, Lisa Loud, Tall Paul, Seh Fontaine, Tony De Vit, Danielle Davoli, Brandon Block, Alex P
Smukin Jn Ham:v Noise, l:raiu Campbell, Graham Bulu Tumav Grimley, Roh Ruar Amiv Maustun Slave Lee I:ralu lansen

Plastic Fantastic, B Shorts Gdns, Covent Garden, London - (O1710 240 8055
Bluebird records Bromiey - (0181 313 3413. Hardhouse Recs, Romford (01708) 753
Plastic Surgenry, 18 Starnes Crt. Maidstone, Kent (016221881757
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Steve Thomas [left) and Malcolm Duffy
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TRADE

Twilo, New York City

“TRADE at Twilo. The only place to get your cockout this Easter”. That's what
the nice man with the hen says an the posters down Canal Street and on the
back of the Lower East Side's favourite gay fanzine, *HX".

Up onapodium, an even nicer man, naked except for a 10-gallon cowboy hat,
seems o be taking it even more literally. Stroking his 16-inch knob (thisis
America, everything is bigger, apparently) with his right hand while deftly
snorting a phial of Ketamine with his left, he's certainly having a time of it.

And so is everyone else. “Welcome to The Big Apple! they say. “Fuckme;’
Ireply, “I'l certainly have a bite: P

For New York's muscle Marys, worshippers of Lard Daniel Tenaglia, tight lats,
glistening pecs and each other's beef bayonets, this is a night with a difference.
Those crazy Limeys from Trade at Turnmills, instantly identifiable by their distinct
lack of physical prowess and pallid complexions, have landed on the westermn
shares of the Atlantic. Like pilgrims on poppers, they've come to spread the
gospel of NRG. Puritanism the Turnmills way, you might call it.

“This is the launch for Trade Volume 4, so expect the best; explained Trade
promoter Lawrence Malice, before hurriedly jetting back to Turnmills fora
Channel 4 documentary and. .. waitfor it, cowboy pary. “We've gotafierce
space upstairs and Malcolm [Duffy] and Steve [Thomas] are set torock the
Americans, drugs or no drugs.

“Remember, house played the gay European way means NRG. It's faster.
Even the way Malcolm plays American house, he turns it into something
different. What you won't see hereis people getting messy, the Americans
keep ittogether, somehow. The English are messy buggers, always pissed,
always wasted, always loud. Oram|justtalking aboutmyself, darling!”

Er, no, not quite. But Malice's point on keeping it together in New York City is
vital. Today's gran manzanais a farcry from those heady Eighties days of crack
pipesin the bath house and orgies on the piers. The city got clean, courtesy of
Mayor Giiuliani and white, middle-class tax dollars. Giulianiis the man whosa
draconian officialdom recently closed down the East Side’s Crow Bar, for

Al

Wkl ity

example, because people were found dancing on premises thatdidn't have a
cabaretlicense. Closed for dancing? Whataboutall thoselips below the hips
joints, Mayor?
Happily, you won't see Twilo turning into 2 lounge bar {the auth ﬁrities particular
preference for after-hours entertainment) just yet. Notif Malcolm and Steve
have anything to do withiit, anyway. Upstairs in the Trade space, on the world-
famous Phazon sound system, playing the world's best music, the growing
assortment of eager Americans express themselves inaunique way. One gets
down on a podiumand proceeds tolickit while shaking his arse jn time toLogan
Circle's “Disco Life” :
Another couple, a six-foot Puerto Rican and a four-foot Cauca%'j\n meet and

admire each other's dorsal definition with lingering strokes under flickering
strobes. Another party-goer, obviously of Irish origin, proceeds to engage ina
techno folk dance. Whatever. And nobody gives aflying one.

Malcolm, fired up on booze, mixes with supreme and sublime afrogance. Like
a street urchin in Tommy Hilfiger and Canal Street jewellery, he _tﬂrows twelves
around the box (which somehow seamlessly mix together) while cracking an
endless stream of bitchy jibes ateveryone's expense, including His own.

Steve, head down in concentration, prefers amore consideredapproach as
the music gains in tempo. He crafts his mixlike a potter at awhesl, caressing
here, slowly sliding there, The net result, however, is the same, far these are
currently the two best Disin the UK. So there. It's justacrying shame that they
can't play side by side with Danny Tenaglia who, cocooned dowr{;stairs in his
lofty main-flaor booth, escapes immediate critical comparison. lg the king of
New York afraid his crown might fall to two English queens? T

For the moment, though, court politics are ignored. New Yorklaves Trade. As
does the city’s skyline later that night as our lensman captures the DJ duo on
the 40th floor ledge of a Battery Park apartment building, Steve ghitting his
pants like any normal person, Malcolm laughing at the vertiginous drop like a
Harold Lloyd for the next millennium. A glowing World Trade Cerjtre, a symbol
of unrivalled world domination, rises behind them. Justlike it should.

Dave Fowler

oz €2




sanalny

1auvovd

“seweyeg NeTsEy pEu AUBOWD]) § RIEIEE §O SxJrwapen pasmsilar sy ase admeg teg Ayl DUT IQWYOYE

oy

BACARDI
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MIKER

Serve on the Rocks, with Lemanade.
Cola, Tonic, or Fruit Juice.

BACARDI|, YOUR AOWN MIX, SHAKEN., NOT SRl ECED,
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QUADRAPHONIC

The Kitchen, Dublin

IT'S a funny old world. You'vegot U2,
Dublin's rock stegosaurus lumbering
its way across the planet under the
mantle of "post-modern hip” when, in
fact, the coolest phenomenon currently
blewing up in Eire is happening on their
own doorstep. Intheirown club, in fact.

It might have taken its time in coming,
but the arrival of jungle in the land of the
leprechaun has seen Ireland's brighter
young things ditching their six stringed-
instruments for a pair of Technics.

Quadraphonic, the city's monthly drum
&bass night, enshrined in U2's louche
basement nightclub, is to Dublin what
Metalheadz is to London. The band may
havetheir very own VIP seating area in
the bar, but you can't help thinking that
somehow Bono and co have been left
outinthe cold.

Over the past few months, itis the
junglists with their mutant jazz attitude
who've been besieging the club, with
everyone from Bukem to Hype heading
westwards to taste the Guinness and
the overwhelming Irish hospitality.
Fabic, who's played here before and is
spinning tonight, is confident he'll be
back, It'snot all big names, though.
The fortnightly version, Stereophonic,
focuses on nurturing local bass cadets.

Ireland may be fond of trading on its
nostalgic past, if you believe the stuff
you see on the TV, but this particular
club has a radically different agenda.
“Kiss The Kilkenny™? Kiss myass.
Soundtracked by the futuristic washes
oftime-stretched bass and electronic
polyrhythms, Quadraphonic plumbs
The Kitchen's dancefloor to previously
unknown depths.

Behind the decks, Fabio maps a virtual
route which begins with Peshay's mix
of "Music" and continues into the dark
enclaves of "Metropolis', while MC
Cleveland Watkiss adds the verbal licks.
“Move your feet to the universal beat;
he chants, as two likely lads, dripping
with sweat, turn to give each otheran
almighty hug, Together, girls and boys
lurch their hips to deeply corrosive
basslines and the club's suave decor
dissolves beneath chaotic strobes as
the mighty sonictransgression of the
drum & bass revolution prevails over
the ancient rock tradition. Rattle and
hum? Rhythm and drums, more like.
Rachel Newsome

ETHOAY FWTY | BROOVE COMMITTION WOFLD
o
4% LOGIDAL PROGRESSION PRESINTS L1 BUNKEM | MC CONRAD

MC Cleveland Watkiss
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PRESENTS _
FULL CYCLE FRIDAY 23 MAY

RONI SIZE DJ KRUST DJ DIE DJ SUV WEIRD BEATS COLLECTIVE

DEEPDISH FRIDAY 30 MAY

DEEPDISH A TRANSMISSION FROM BEYUND ALL NIGHT LONG

SKINT RECORDS FRIDAY 6 JUNE

FATBOY SLIM BENTLEY RHYTHM ACE AFRIKA BAMBAATAA

SUB-TERRAIN SATURDAY 7 JUNE

MR C DARREN EMERSON DAVE ANGEL LAYO

AUTOI FRIDAY 13 JUNE

GROOVERIDER DOC SCOTT MR C TECH ITCH

THE END WEST CENTRAL STREET WC1 TEL 0171 419 9199 FAX 0171 419 9099 : fi. 1:::‘1:L
www.the-end.co.uk ; ’; o
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DEATH IN VEGAS/DUB PISTOLS

Elbow Room, New York

THERE'S gonnabeariot. That's for certain. The Dub Pistols and Death|n
Vegas have arrived in New York and they're about to make one hell of anaise.
Au faitwith the funky beats of The Chemical Brothers, the kids of NYC are
hungry for dancefloor pith and tonight the future sound of London is in town.

It's 11pmat The Elbow Room in Greenwich Village, an old cinema turned gig
venue scarred by the likes of The Butthole Surfers. Notorious B.L.G. look-alike
bouncers vetthe queue lined up on the strip, whichis usually the haunt for outta.
towners who come to down Buds and listen to cover bands at The Rock ‘N’ Roll
Cafe across the street. Tonight, though, the tribute band is at The Elbow Room,
They are Death In Vegas and they have all the Elvis you can handle.

At the end of the candlelitvenue with cyber paintings draped from the walls,
sits a small stage adorned with heavy red velvetcurtains. Homeboys and Village
trendies gather round the stage for the Brit kick-off, Richard Fearless' DJ set.
Straying from his Heavenly routine, Fearless is in unco-ordinated Dling mode
tonight. Playing sans continuity, he drops a pounding mix of Howie B, Monkey
Mafia, The Orb and old James Brown breaks which charges the crowd.

Mr Dub Pistol, Barry Ashworth, formerly of Deja Vu fame, stands by his label
mate and susses out the turntables for later on, while the other Pistols, keyboard
wizard Lee Spencer and scratchmeister Malcom E, dance and loon around the
venue, buzzing on aheavy dose of Sudafed.

After an hour, Richard the dance king of James Dean cool, bleeds the end of
his set inte the beginning of Death In Vegas' New York debut. In his dark blue

denim jacket, Fearless' cohort Steve Hellieris the only one who appears excited, :
i multi-layered, swirling flurry of old skoal hip hop breaks, go-go beats, acid

i tweaks, superfly funk and thunderous jungle is a force to be reckaned with. Cut
i up, chewed overand spat out for the toughest dancefloor action, their finale

i blows the New York skyline down as the last track of the night hits home, the

i steel-edged, high-phatfirst single, “There's Gonna Be A Riot".

while the rest of the crew (pulled in for live shows) look as frozen as Margaritas,
Nevertheless, the clubis rammed and everybodyis up fora slice of London.

And it's The King Of Rock 'N' Roll himself who opens the art/dance show with
the ironic words, “No big romance', as the Pop Art-inspired imagery - red flames,
bikini-wriggling chicks and kitsch neon Vegas signs hit the sereen — giving this
decaying old cinema anotherlease of life. Foranevening atleast.

The crowd dance through the slick hour-long set as if Jesus had just reappeared

@ MUTIK

i onearth. The ambient "Electro” paves the way for the low-down funky beats of

‘Rematerialised”. The neon visuals flash “Elvis For Everyone” which, for tonight

i atleast, appearstobe the case.

Theirnew single, a skankwise cover of The Beat's “Twist And Crawl”, gets the

i USnod of approval, as do farmer singles “Dirt'; “Rekkit” and “Rocco’. The latter,
i withits ambient sci-fi noises, chugging beats, soaring guitarand low-

i maintenance funk, has the crowd crazed. They're locked info the future sound

i of London, and they're ripe and ready for The Dub Pistols' extended D) set.

“Start making some noise, New Y