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MOUTH OFF

What's twisting your melon this month

NEWS

Basics closes, Fat Cat closes, Rezerection go bust and Drexciya cease
recording. If it wasn't for our 10 free £2 off record vouchers, you'd all
be slitting your throats this month

SAINTS & SINNERS
Qurawards are named after them, so it's high time they had a page to

Phuturephame beckons for-Rashaan Patterson; Stephen Middleton
and Teknotika:Plus F Comm's“*Microsoft Office" compilation, Uppers
& Downers, dreaming with Fugees' Wyclef and what's going on in LA

FREEBIE JEEBIES

Win, win, win! Win, win, win!! Win, win, win and win again!!!

FRAMED
Snapping on the heels of clubland

BLAGGERS PLC

Look at all the free stuff we've got. Nur-nur-nee-nur-nur

CHARTS

The Muzik Sweep, plus piles of other charts from all over the place

ALBUMS

Primal Scream, The Prodigy, Wyclef Jean, Garcons, Todd Terry, Omar,
Banco De Gaia, D*Note, Howie B, Housey Doingz, Kid Loops, Freq and
speed garage compilations.

SINGLES

DJ Hype and his pooch review the latest releases. Woof!

TRAINSPOTTING

Ten pages jam-packed with upfront underground reviews

EQ
Kid Loops shows off his fave bit of kit and a full report of Manchester's
DJ Culture exhibition

SCANNERS

Nicholas Saunders' new E book and a summer blockbusters preview

WIRED UP

Seems like we've caused a fuss on the Net. Wired Up hits back

INSOMNIA
The all-new, out and about guide, featuring comprehensive listings,
Floor Fillers and our Hotshots & Hotspots charts

nextissue on sale Wednesday, August 13
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Mouth GVl

Getting grumpier than a bear with a hangover? Send your letters to: Mouth Off, Muzik, King's Reach Tower, Stamford Street, London SE1
918, Or e-mail us at muzik@ipe.co.uk. Please include your name and address.

It'sallablur...

Tribal Gathering 1997

TRIBAL BLATHERINGS

| WENT to Tribal this year for the second
year running and, as usual, it was truly
brilliant. Better than last year because

| actually had some money to spend.

| went tothe Trans-Atlantic tent to see
Kraftwerk. The adrenalin high|was on
from the other storming sets enabled me
to enjoy the first five minutes. Butthen
nothing. Kraftwerk played a nothing set.
Devoid of anything new or adventurous or
giving the crowd an exciting performance
to mark theirfirst gig in yonks.

If any other show was to consist of 15-
year-old tunes played by people surviving
off their status as grandfathers, then it
would fail. The sooner magazines stop
paying tribute to people like Kraftwerk
on the basis of past work, the sooner
coverage can be given to acts breaking
ground atthe moment.

HTERAG SON OF JACK, Leicester

SHOULD | visit a doctorimmediately or
was there a huge, crowd-size distortion
at Tribal Gathering '97? Paul Shurey's
attempt to defy the laws of physics
removed any hope of swinging acatin
any of the arenas. This resulted in
frustration, anxiety and en-masse selfish
behaviour. Everybody expects abit of a
jostle, but this was unacceptable. Have
Universe forgotten their ethics? We
fucking think so.

DISGRUNTLED PUNTERS, Lancashire.

ABIG well done and thank you to the
organisers of Tribal Gathering and any
other concerned parties for putting on
such a brilliant and well-run event.

Being from South Africa, we haven'tyet
been able to experience an event of the
Tribal Gathering magnitude. To see all the
DJs and live acts we've only read about or

heard on vinyl was an absolutely moving
experience. Seeing Kraftwerk live was a
big cherry on the cake. Andabig gold
starto Blue Amazon and Gayle San for
putting on absolutely blinding
performances.

MAXINE BRETT, London.

Carl Craig's set at Tribal could have
been called The Ghost Of Techno
Boulevard. It was so haunted by the
jazz and deep beats which have inspired
the Detroit techno sound. Carl Craig's
prowess as a producer and composer is
phenomenal. We all know that. But as
for his set at Tribal, | was spellbound! |
heard one or two people complain, as
didthe “NME". Those people missed
the point. They've obviously been
pigeonholing music for so long that
they've lost what really counts — true
and pure music for the soul, whether

it's techno, jazz, funk or soul.

DIONE MILLER, Sheffield.

TRIBAL Gathering was bollocks.
Instead of celebrating dance culture, the
event misrepresented and shamed it.
The sound quality was indistinct, way too
quiet in all tents, all night. With the
exception of one or two tents, the visuals
barely existed. When they did, they
looked cheap, drab and unimaginative.
The food was horrible, lacking in variety
and hugely expensive. Drinks at rip-off
prices. Beer bottles carpeting all the
dancefloors. And whole groups of
people (travellers, DIY types) completely
missing. Ithad more of a gig atmosphere
than arave.

The DJs didn't seem to be interested in
taking us on a journey, rather in showing
off how much vinyl they own, sticking on
atrack for three minutes and then
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whipping it off before we could pick up
the groove, cutting it up or spinning it
out, resulting in a heart attack for the
unsuspecting dancer. All the sets we
heard sounded pre-planned and clinical.
The Detroit tent was the one which
lured us to this year's event. And it
proved to be the most crushing anti-
climax. This was largely down to that
terrible, angry man on the stage. |dont
care how famous he was, he killed the
vibe stone dead. No-one could fail to
notice him bellowing down the
microphone with no apparent regard for
the music. “Doyou know wholam? Do.
You. Know. Who. I. Am?" We didn't
know and we sure didn't give a toss.
There was one other thing I should
mention. They were always going to be
the star performers and on the day, but
Kraftwerk weren't so much the jewel in
the crown as the jewel in the turd. So let
there be no more Tribal Gatherings until
Universe have sorted it out. They need
togobackand have alook atthe real
scene before they feel they have the right
torepresent any one of us.
JOANDDOMINIC RICHARDS, London

MILLS MACHINE

AT the moment, in the world of techno,
the punters have a Messiah. All they
want to hear s this Messiah. An
American semi-resident at
Lost/Burundi. A mere waif ofa guy by
the name of Jeff Mills.

This doesn't mean the genre is up its
ownarse. Ifthere was an equivalent DJ
inany of the other categories, the story
would be the same.

Steve Bicknell - respectis due for the
premier night out in London. But get
back underground. | saw afew YSL
shirts at Burundil
WILLIAM PATTERSON, via e-mail

JUNIOR JIBES

Just because that pantomime dame
Junior Vasquez dances around his
bedroom in a braand underwear, it
does not make him Madonna. Never
has, never will. Please stop wasting
valuable space in your magazine on
this hideous old man.

M, New York (via e:mail)

DATE-RAPEDRUG - THEFACTS
REGARDING your Date-Rape Drug
cover story in Muzik, June 1997. By most
accounts, the substance GBH is known
asthe date-rape drug. Not ketamine, as
your story claims.

JEFFREY MELTON, Fort Wayne, USA (via
e-mail]

GOLDEN GOODBYE

AFTERYyour outing of that Tory fat cat,
Graham Gold, afew things clicked into
place. I've always wondered why aman
in his mid-forties would have the musical
taste of aretarded 16-year-old. The
answer? Good old Tory market forces.
Never mind the quality, if commercial pop
sells to the moronic suburban hordes
who squeeze into money-making cheese-
holes such as Peach, who cares? Letthe
market decide.

This is a man who feels no shame in
saying "top banana” and “larging it” on
theradio. Come on. No clubbers talk
like that!

Finally, please Mr Gold, stop calling
your pop-dance show on Kiss FM a
house show. ltain'tand you ain'ta
house DJ. Neverwere, never will be.
Played at Basics, Hard Times, Sub Club

or Plastic People? No! Never have,
never will.
DENNIS SKINNER, London

THE S-IMILARITY MAN
ITHOUGHT you'd like this. While
flicking through today's Mirror, | noticed
that Naomi Campbell's boyfriend, the
shit-hot flamenco dancer Joaquin
Cortes, bears an uncanny resemblance
toRoger S. Hmm.

JON MCLAREN, Orpington

TEMPLEOF SOUND-R.IP.
RECENTLY, Dublin's music scene has
been healthier than ever. But the club
which laid the foundations for house and
techno has come under new
management. Its open-minded music
policy has been replaced by snare-roll
house. The Temple Of Sound has been
responsible for nurturing local talent and
bringing in top international guests
weekly. Respect to Ken Kane (the
manager), residents, guests and all who
attended the club.

CONORROGAN, Dublin.

THELAST EVER DJ-K LETTER.
HONEST!

IWOULD like to congratulate you on
your Muzik Masterclass tour. These are
my nominations for the Inspiration to
Dance Music awards. Most educational
set—DJ-K. Most interesting set — Steve
Bridger. Most entertaining set — Timmy
S. Most crowd-pleasing set — DJ-K.
Most dreamy set — Alison Marks.

Most euphoric, spine-tingling set —
DJ-K/Timmy S.

Every Bedroom Bedlam DJ was as
professional and inspiring as any big
name DJ. Without doubt, what you are
doing to promote these DJs will keep
the scene the wonderful place itis and
ought to remain.

TONI TALIZMAN, Warrington

HARDGORE - THE DEBATE THAT
NEVERENDS

NICE one, Donald Sisson. The whole
scene should be united in dance. But
don't contradict yourself by dissing, as
you call them, the cheesy quavers. They
re part of the scene and they're enjoying
themselves, so let them be.

It's the same for all the people slagging off
otherdance music types. Why? Wereall
the same, doing the same thing on
Saturday nights - dancing, getting off our
heads and having agood time.

Im 17 andlove the whole dance scene,
whetherit's drum & bass, hip hop,

house, hardcore or techno. Music is the
way ahead so let's stop arguing and
stand united. United we stand, divided
we fall.

RUSS PURCELL, Birmingham

SPEED GARAGE - THE DEBATE
HAS ONLY JUSTBEGUN
EASE up. Something's getting out of
hand. | must respond to C Williams'
letter (Muzik 26). Hmm... Speed
Garage breaking new boundaries?
Ithink not. | was hanging out on this
scene acouple ofyears ago. Not by
choice, just that my sad mates would
not try anything new. | moved on
because the whole scene was so full
of shit — shit music, clubs and people.
Now don'taccuse me of forgetting my
roots. | still spend many an hour sifting
through my old soul, funk and real house
collection. But, as Mr Williams puts it,
Dling credentials were a prior stint in
Tenerife. This must be ajoke, surely.
Then he really takes the piss by
mentioning that the scene came out of
Essex. Listen pal, | live in Essex and there
is absolutely no scene around here
whatsoever worth mentioning. And it's
been that way for the last four years. As
for mentioning Perfect Virtue in
Southend, I'm afraid | must order you to
be executed at dawn. You will know
what| mean if you're passionate about
clubs and music and have beenthere. ..
So, speed garage then. Bunch of idiots
if youask me.
THEWANKER, Essex.
PS Well done for hanging Graham Gold.
He's a fucking prick.

OH CHERIE, GHERI-E

WE really think that Cherie Blair must be
Gurner Of The Year (let alone month).
Have a close look at any picture and
we're sure you'll agree.

SEB & STEVE, London

ka gurning pointin
British polflics

KISS OFF

IN Muzik 25 Paul Thomas (Kiss FM) said
the techno scene is not exactly thriving
atthe moment. What exactly does that
mean? | suppose in his eyes (blurred by
£ signs, no doubt) it means that it's not
the most popular form of house music at
the moment.

Itis my opinion, however, that techno
has been the backbone of house ever
since 1989. Fromthen on, it has
spawned just about every other kind of
house music, while progressing in its
ownright. Can we say this of trance or
garage, for example? |think not. As for
happy hardcore, this was the techno of
1991. You cannot tell me the tunes
coming out now are any better than
they were then, and they were rubbish
atthetime. Any scene where DJ Splix's
“Parsley” is an old school anthem should
have absolutely zero airplay.

Looking at the evidence of the last 10
years, among the ten mostimportant
people in creating the scene must be
Colin Faver. In dropping his show, you

have only demonstrated a short-
sightedness that is rivalled only by
your cluelessness.

On second thoughts, perhaps you
have done us all a Faver. Itkeeps the
quality for those willing to search for it
and the corporate shite for the plums
like your good self.

NATHAN PRETORIUS, London.

GREEN FINGERED

HAVING read Andy Crysell's review of
Green Velvet (Muzik 26), lwas
compelled to write in. Was he at the
same gigasme?

Having followed Cajmere’s career,
founding the Club House, Cajual and
Relieflabels and having the balls to
distribute them himself, there's no way
he could be perceived as an under-
achiever. His consistently brilliant
productions and remixes set the scene
up for the likes of Daft Punk to exploit,
and he was responsible for developing
the careers of Sneak, Paul Johnson,
Geminiand many others.

Your reviewer's article was very unfair.
Not only did he send the crowd totally
mad with his cheeky and avant-garde
performance but hung around to play an
excellent DJ set.

The night was not “drastically under-
attended". There must have been at
least 700 people there and frankly, any
busier and my mates would have felt
uncomfortable about the trip up all the
way up from Brighton.

Maybe in future Muzik should send out
reviewers who aren't blind and deaf.
DARREN REDGATE, London

ONTHE HOLMES FRONT. ..
DAVID Holmes' session on “Essential
Selection”, Sunday June 15.

100% A-okay. Radical.
GARY MERCER, Belfast

THE RETURN OF BACK TO BACK
IIBASICS

THE end of an era® | hope not. Saturday
June 14 signalled the final night of Back
Il Basics at the Pleasure Rooms. This
club was an oasis catering for dance
music of all genres. If you wanted
musical diversity, you could pick from
three floors, from cutting edge techno to
soulful garage and deep house. This
was a club run by people for likeminded
people with one of the most vibed-up
and friendliest crowds anywhere, a
haven for “real house music”. Anyone
who was there at the beginning and was
there at 6.30 am on the last night will
understand this.

Atthe end ofthe night, the crowd chanted
forone more, and | don't think they were
justrequesting one more record.

This was an awesome night. Let's
hope it wasn't the last.

NEILJACQUES, Leeds

MUZIK WELSHES ON THE
WELSH, ALLEGEDLY

WHY does your magazine never cover
anything that happens in Wales? | think
it'san outrage. It's notasifthereisn'ta
thriving dance scene in these parts — you
only have to look at labels like Grain,
BAA and Ruabon's excellent Leak
imprint to realise that, yes, life does exist
outside of the M25 and that Wales is a
viable destination for broad-minded
clubbers and record shoppers alike.

I'm sick to death of Muzik only covering
the Scottish scene. Sort it out NOW!

ALEX RHYS, Tywyn-y-Craig
MUZIK o
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Daft Punk

UZIK can now announce the nominees for
Mthis year's Saints And Sinners Awards, which

take place in the Victoria Roomsat Bristol
University on July 31. The nominees are as follows:

BESTALBUM - VOTED BY MUZIK READERS
Wu-Tang Clan - "Wu-Tang Forever" (Loud)

Orbital - "Insides" (Internal)

Chemical Brothers - "Dig Your Own Hole" (Virgin)
Daft Punk - "Homework" (Virgin)

Faithless - "Reverence" (Cheeky)

THEDANCEBIZARREAWARD FOR BEST
SINGLE-VOTED BY MUZIK/DANCE
BIZARRE READERS

Daft Punk - "Da Funk" (Virgin)

The Prodigy - "Breathe” (XL)

Blueboy - “Remember Me" (Guidance)

BBE - “Seven Days And One Week" (Positiva)
Underworld - "Born Slippy" (Junior Boy's Own)

BESTBAND - VOTED BY MUZIK
Chemical Brothers

Orbital

Lionrock

The Prodigy

Underworld

BESTBRITISHDJ - VOTED BY MUZIK
READERS

Carl Cox

DJ Hype

Paul Oakenfold
Grooverider
Slipmatt

BESTINTERNATIONAL DJ - VOTED BY
MUZIK READERS

DJ Sneak

Laurent Garnier

Jeff Mills

Roger Sanchez

Paul Van Dyk

BESTNEWDJ - VOTED BY MUZIK
Lord G

Terry Francis

Blame

Dougal

Jon Carter

BESTGLUB (SMALL) - VOTED BY MUZIK
READERS

Voodoo (Liverpool)

Sub Club (Glasgow)

Metalheadz (London)

Big Beat Boutique (Brighton)

Bugged Out (Manchester)

BESTCLUB [LARGE) - VOTED BY MUZIK
READERS

Ministry Of Sound (London)

AtomicJam (Birmingham)

Cream (Liverpool)

Screem (Plymouth)
The End (London)

BESTCOMPILATION - VOTED BY MUZIK
READERS

Sasha & Digweed Present - "Northern Exposure”
(Ministry Of Sound)

Metalheadz Presents - "Platinum Breaks" (Metalheadz)
Paul Oakenfold Presents - “Perfecto Flura” (Perfecto)
Grooverider Presents - “Prototype Years" (Higher
Ground)

Laurent Garnier Presents - “Laboratoire Mix" (React)

BESTREMIXER - VOTED BY MUZIK
Armand Van Helden

Daft Punk

Carl Craig

Paul Oakenfold

Deep Dish

BESTINDEPENDENTLABEL - VOTED BY
MUZIKREADERS

Junior Boy's Own

Metalheadz

Wall Of Sound

Skint

Soma

BESTMAJOR LABEL - VOTED BY MUZIK
READERS

London ffrr
Virgin

,
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Muzik are also collaborating with Virgin record stores to offer
discount coupons for the nominated albums, singles and
compilations of the year. The entire list of nominees will be
displayed in all Virgin shops, next to special promotional racks
featuring the relevant CD and singles.

deConstruction
Perfecto
Mo'Wax

BEST “ESSENTIAL MIX” - VOTED BY MUZIK
READERS/RADIO ONELISTENERS

Daft Punk

Live From Ibiza

David Holmes

Carl Cox from The Que Club in Birmingham

Steve Bridger (Muzik Bedroom Bedlam DJ)

BESTRADIO SHOW - VOTEDBY MUZIK READERS
The Essential Mix (Radio One)

One InThe Jungle (Radio One)

Fabio/Grooverider Show (Kiss FM)

Pete Tong's Essential Selection (Radio One)

Westwood On One (Radio One)

BESTLIVEACT - VOTED BY MUZIK READERS
Chemical Brothers

The Prodigy

Jamiroquai

Orbital

Underworld

BESTVIDEO - VOTED BY MUZIK READERS/
MTVVIEWERS

Daft Punk - “"Da Funk" (Virgin)

Prodigy - “Breathe" (XL)

Orbital - "The Box" (Internal)

Spooky - "Found Sound" (A&M)

Future Sound Of London - "My Kingdom"” (Virgin)

PRODUCER OF THE YEAR - VOTED BY MUZIK
READERS

Armand Van Helden

Global Communication

Roni Size

Rollo &t Sister Bliss

Basement Jaxx

BESTCLUB VENUE - VOTED BY MUZIK
Opera House (Bournemouth)

The End (London)

Ministry Of Sound (London)

Pod (Dublin)

Nation (Liverpool)

CANER OF THE YEAR - VOTED BY MUZIK READERS
Dave Beer

Liverpool FC

Jon Carter

Mark Jones (Wall Of Sound)

Sasha

% Clubavision, the company behind the successful series of dance
videos, are going to be filming the awards and The Sun's dance
column, Bizarre, is sponsoring the Single Of The Year category.

* Vital are staging a party at the Cafe Blue venue in Bristol on July
1, the day after the SAS Awards. The bash, which is open to the
public, will run from noon to 4pm. Breakfast will be served at the
party. Butbe warned, it was at last year's after-show party that
Nicky Holloway stripped off!
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WU-TANG CLAN —“WU-TANG FOREVER"

Thisvoucher entitles the holder to a £2 discount on Wu-Tang Clan’s “Wu-Tang Forever” album,
as nominated for Album Of The Year inMuzik's SAS Dance Awards.

Thisvoucheris valid from July 9 until September 101997, This vouchercannotbe used in
conjunction with any other promotional offer or coupon. Only one voucher per purchase,
Vouchers cannot be exchanged in whole or part for cash. Vouchers are only valid in Virgin
Megastores in the UK and Eire.

ORBITAL—“INSIDES”

This voucher entitles the holder to a £2 discount on Orbital’s “Insides” album. as nominated for
Album Of The Year in Muzik ‘s SAS Dance Awards.

Thisvoucher is valid from July 9 until September 101997. This vouchercannotbe usedin
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are only valid in Virgin
Megastores inthe UK and Eire.

THE CHEMICALS - “DIG YOUR OWN HOLE"

This voucher entitles the holder to a £2 discount on The Chemicals' “Dig Your Own Hole" album,
as nominated for Album Of The Year in Muzik's SAS Dance Awards.

Thisvoucher is valid from July 9 until September 101997, This vouchercannotbe used in
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are only validin Virgin
Megastoresinthe UK and Eire.

DAFT PUNK—"HOMEWORK"

Thisvoucher entitles the holder to a £2 discount on Daft Punk's” Homework" album, as
nominated for Album Of The Year in Muzik's SAS Dance Awards.

Thisvoucher is valid from July 9 until September 10 1997. This vouchercannot be usedin
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchangedin whole or part for cash. Vouchers are anly valid in Virgin
Megastoresinthe UK and Eire.

FAITHLESS —REVERANCE"

This voucher entitles the holder to a £2 discount on Faithless’ “Reverance” album. as
nominated for Album Of The Year in Muzik’s SAS Dance Awards.

Thisvoucheris valid from July 9 until September 101997. This vouchercannot be used in
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are only validin Virgin
Megastoresin the UK and Eire.

11" SASHA & DIGWEED — “NORTHERN EXPOSURE"

Thisvoucher entitles the holder toa £2 discount on Sasha & Digweed's “Northern Exposure”
compilation. as nominated for Compilation Of The Yearin Muzik's SAS Dance Awards,

Thisvoucher is valid from July ? until September 101997. This vouchercannot be usedin
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are onlyvalidin Virgin
Megastores inthe UK and Eire.

EADZ —“PLATINUM BREAKS”

This voucher entitles the holder to a £2 discount on Metalheadz’ “Platinum Breaks”
compilation. as nominated for Compilation Of The Year in Muzik's SAS Dance Awards.

Thisvoucher is valid from July 9 until September 101997. This vouchercannot be used in
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are only validin Virgin
Megastores in the UK and Eire.

» 1J1* 1" PAUL OAKENFOLD —PERFECTO FLUR(”

Thisvoucher entitles the holder to a £2 discount on Paul Oakenfold's “Perfecto Fluro”
compilation. as nominated for Compilation Of The Year in Muzik's SAS Dance Awards.

Thisvoucheris valid from July 9 until September 10 1997. Thisvouchercannotbe used in
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are onlyvalidin Virgin
Megastoresin the UK and Eire

" /11" | GROOVERIDER —"PROTOTYPE VEARS”

Thisvoucher entitles the holder to a £2 discount on Grooverider’s “Prototype Years”
compilation. as nominated for Compilation Of The Year in Muzik's SAS Dance Awards.

Thisvoucheris valid from July 9 until September 10 1997. This voucher cannotbe usedin
conjunction with any other promotional offer or coupon. Only one voucher per purchase.
Vouchers cannot be exchanged in whole or part for cash. Vouchers are onlyvalidin Virgin
Megastoresin the UK and Eire.

This voucher entitles the holder to a £2 discount on Laurent Garnier’s “Laboratoire Mix"
compilation. as nominated for Compilation Of The Year in Muzik's SAS Dance Awards.

Thisvoucher is valid from July 9 until September 101997, This vouchercannot be usedin
conjunction with any other promotional offer or coupon. Only one voucher per purchase,
Vouchers cannot be exchanged in whole or part for cash. Vouchers are onlyvalid in Virgin
Megastores inthe UK and Eire.
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ew releases on drum& bhass
imprint
are coming from
Future Forces (“Triton”/"Saga”; this
month) and Genotype (“Squareways”
in August). The label is also staging a
club night at The End on July 18, with
Ed Rush, Kane, Trace, Future Forces,
Fierce and Bailey DJing, and Nico live. .
have remixed “The End Is The
Beginning Is The End” by US rock
monsters Smashing Pumpkins. . .
visits the UK to
play a six hour set at the Scaramanga
night at Brixton’s Dog Star on
September6... The label is
updating its mailing lists. Fax yer best
blags to 0131-623-0615. .. The
legandary techno label is
opening a record store in Detroit.
Contact 001-0131-557-4672 for more
details. .. ,DJ Red and
Aphrodite are among the artists who
feature on “Virtual DJ - Drum & Bass”,
a CD-Rom from Breakdown which
allows you to become the best DJ in
the world. Perhaps... “Sounds Like
Paris”, yet another compilation of
tracks from across the Channel, comes
out through Pan Productions on July
21, with , St Germain,
Dirty Jesus, The Mighty Bop and Zend
Avestaamong the contributors. ..
Brummie techno institution H
have launched a label called
heads to Ihiza in August to
broadcast a series of live shows.
's Overnight Dance Show goes
out onin the early hours of Friday 8
August (1am-4am) from Amnesia;

's Essential Selection goes
out later on the same day (6.30pm-
10pm) from Cafe Del Mar;

s Love Groove Dance Party
comes from the island on Saturday 9
(6.30pm-9pm) and the series
culminates later that evening with
Essential Mix by Pete Tong and Danny
Rampling from Amensia (midnight-
dam). .. British club promoters who
reckon the palice are on their case
should spare a thought for the
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AT CAT, the London record ¢
store that has established itself as

one of the finest anywhere in the
world, has closed its doors for the last
time. As Muzik went to press, the Soho
record store was due to close down on
SaturdayJune 21.
Reacting to suggestions elsewhere tha
the shop had closed due to problems

with the tax authorities, one of Fat Cat's :
i basementin Soho's Monmouth Street, it
i soon established itselfasa temple for all
i formsofelectronicand experimental

i music. Many records were only available
i inthiscountry through the shop.

founders, Andy Martin, denied this,
blaming the shop's landlords.

“The landlords were planning to
increase the rent from £17,000 a year to
about £40,000. We're good payers and
good tenants, but basically they just
don'twant us here any longer.”

Martin also denied rumours that one of
i ourtime. You know who you are. Sorry
i ithad toend this way. But we'lldo it

i with our heads held high. Don't believe
i whatyou read in other magazines.

theshop's partners, Alex Knight, had
had his house repossessed.

“No, that's not true. He may well have
moved back to his mum's though. We
want to go out with our heads held high

We don't want to fuck anyone over. That's :

why we haven't just shut down and why
we never formed a limited company.”
Was there any chance of Fat Cat re-
eningsomewhere else?

Well, we'd need at least two months
togetanewshapin order, but really it's
the end of the Fat Cat era. | don't think
we'll open under that name again.”

Fat Cat originally opened in Crawley in
1991, but after moving into a tiny

In his final statement, Martin added,

i "Thankyou to everyone who's come in

and supported us over the last epoch of

Thanks so much to Muzik for helping us
on our mission."

KENNY DIXON
JRTOTOUR

KENNY Dixon Jr, the enigmatic
Detroit house producer, is to make a
tour of Britainin the autumn. The
man behind the highly-sought after
KDJ label and producer of Norma
Jean Bell'ssmash “I'm The Baddest
Bitch" will be DJing for two hours
while Norma Jean sings and plays
live sax over the top. So far, the only
confirmed date is at Glasgow's Sub
Club on September 27. Further
dates to follow in the next issue.

RECLAIM the Streets’ eventin
Bristol on June 21, the Summer
Solstice, ended in mayhem
when the police attempted to
disperse the crowd using
mounted units and dogs. 3,000
people attended the party and,
according to RTS, it had been
agreed with the police that the
sound systems would all switch
off at 7pm, encouraging the
crowd to leave.

“As we were all walking off at
7pm, the police suddenly
decided to storm into the crowd,
wading into all these men,
women and children,’ said Alan
King from Reclaim The Streets.
“There was complete
pandemonium. ltwas a
beautiful, peaceful event and
then the police kicked it off,
because Superintendent
Shearer [the police officerin
charge of the operation] got
cold feet and decided that he
wanted to bring the whole party
to an end instantly”

22 people were arrested for
Public Order offences (14 of
them were charged on June 23),
while the Desert Storm sound
system crew were arrested the
next day and charged with
Public Nuisance offences, as
well as having their truck and
sound system impounded by the
local authorities.



documentary. Produced by Windfall Films, the

hour-long programme will be part of the BBC's
“Modern Times" series, which is the corporation's flagship
documentary series.

Robert Davis, at 27 one of the youngest of documentary-
makers around, is the director of the whole project and
talked exclusively to Muzik about the film.

“Initially, the idea was to make a film about a superstar DJ
and his life on the road. Then, through his story, to explore
club culture and the rise in this huge phenomenon.”

After considering several of the more commercial house
DJs, including the notoriously publicity-shy Sasha, Davis
settled on LTJ Bukem and his Good Looking crew.

“We wanted to find a genre that's on the rise and drum €&t
bass fitted the bill perfectly,” he explained. "To tell you the
truth, it could have been any style of music because we
were more interested in the characters. ButI'm rather glad

{ I TJBUKEM is to be the subject of a major BBC

DREAM TEAM’S TENERIFENIGHTMARE

A DREAM TEAM tour of Tenerife ended up in chaos as the London speed garage crew
took 200 of their followers to the Balearic island last month.
The DJs, including Spoony, Mikee B and Timmi Magic, were due to play a week in
residence at the El Templo club to a charter holiday group of around 200 clubbers.
“Let'sjust say afew people couldn't last the four hour flight to have their herbal cigarettes!”
laughed DJ Spoony. “Others got a bit over-amorous and, er, joined the mile-high club. We
had to refuel in Portugal so the pilot and stewardesses, who weren't really used to handling

that kind of thing, contacted ground control in Tenerife.”

The result was that when the plane finally landed, it was met by a contingent of Spanish

because drum €t bass is my favourite type of music.”

"Danny'sa great character, a real cool dude. And there's
an interesting story with him and his manager, Tony.
Danny'sinto his music while Tony's really into the business
side and together they make a good double act. What's
really interesting is that these two appreciate that they're
doing well and are trying to capitalise on it. Not just for
money, but musically as well. Plusyou've got Sonia, who's
Tony's partner and Danny's booking agent.”

The cameras have already followed Tony visiting Japan to
secure a deal with Sony, as well as touring Britain's clubs
Bukem on another of his bruising itineraries.

“The idea isto show everybody thata DJ's life is not just
about glamour and fans. You have to work bloody hard and
there are tougher times when the shit hits the fans."

The final programme is scheduled for "Modern Times"
autumn run. Expect it to air on a Wednesday evening
sometime in October.

policeman. Two people were arrested after “some sort of melee”.

Worse was to follow, when the group arrived at the El Templo club to find it had a mainly soul and r&b playlist. Fortunately,

adeal was struck with the island’s Bobby's Bar and the Team transferred their residency there for the week.

“The funniest thing"” Spoony added, “was that The Sun said there was 181 rastas on board causing ariot. And there were

only six rastas out of the lot of them!”

llll){ 88 INIURED INCAR THEFT

AUX 88 member
Tommy Hamilton was
seriously injured last
month in yet another
violent incident to affect
Detroit's techno scene.

Hamilton was returning
to his Detroit home when
he realised that his car
window had been
smashed. Ashe
approached the car, the would-be thief wasstill inside the
vehicle. There then followed an altercation, in which

Hamilton was attacked with a wheel-lock. After suffering
temporary blindness, he was taken to hospital, where he
received 11 stitches to a cutabove hiseye. Hisassailant was
arrested after one of Hamilton's neighbours, a policeman,
saw what was happening and gave chase.

‘He's fine now" said Aux 88 manager, Marnita Harris. “He's
got hissight back and should be well enough to play at
Raveland in Germany next month."

Theattack prevented the band playing Spain's Sonar festival.
However, they are planning to return to the UKin the autumn.
* Robert Hood issaid to be seriously unwell after failing to
attend a gig at Fazed in Cambridge last month. Reportssay
that he collapsed at the airport in Detroit after travelling
against the advice of his doctor, although attempts to
contact him athis home in Detroit met with little success.

PARKES venue in Singapore. It's been
raided a staggering 40 times in the last
year! Further news from Singapore is
that MOS'’s club venture out there is
rumoured to be near completion. ..
Massive Attack, Death In Vegas, Aphex
Twin, Fluke, Goldie, Propellerheads,
Bentley Rhythm Ace, Reprazent and
Talvin Singh have all been conflrmed for
The ESSE R
London'’s Finsbury Park on August 2. ..
SOUR Records, the pioneering jungle
label, is no more. The folk behind Sour
will now concentrate on running the
S0S Communications, Blue Print,
Emotif and Bochit & Scarper imprints. ..

El ,XU's well’ard techno
cumbo play Reading Womad Festival
(July 25), Santa Pod Bug Jam (26) and
Swansea Airport Festival (August 8).
They then head off on a tour of the US
with Orhital and Fluke. .. PFI, the duo
who previously recorded for Bukem’s
Good Looking label, have signed to
Heavenly... DJ DISCIPLE and Tony
Walker's Transatlantm Mix Show on Kiss
105 Yorkshire can now be heard on Kiss
102 Manchester as well.... 1UZ!¥ and
VIR { are sponsoring the
dance stage at\'97, which takes place
in Chelmsford and Leeds on August 16
and 17. Chemical Brothers, Dreadzone,
Death InVegas, Gus Gus, Jimi Tenor and
Finley Quaye appear at Chelmsford on
August 16 and Leeds on August 17; while
Daft Punk, Propellerheads, Sneaker
Pimps, Lionrack, Olive, Bentley Rhythm
Ace and Carl Cox appear at the two sites
inreverse order... FUTURE SOUND OF
LONDON have apologised for the fact
their ISDN broadcast at the Essential
Music Festival was cut short. They'd
like to stress that it was due to council
regulations concerning how late they
could play rather than their own
decision... NORMAN JAY has joined
London’s GLR station and will host a
two hour show every Sunday night. ..

TRAILERMEN from Planet Nice have
had the dubious honour of remixing
“Black-Eyed Boy”, Texas’ new single. ..
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has signed to Ninja Tune
under the alter-ego Chocolate Weasel.
He's recording an album of hip hop and
electro tracks. .. ! make their
live debut at Cream on August2.. .

's first release for two
years, “Cowboys”, is out now through
(Go! Beat on a limited edition run of 7500
copies. The label hopes the outfit will
release their second album before the
end of the year. .. '
has signed his Presence project to the
Pagan label. Asingle s due on
September 15 and an album, for which
the concept s to record it in different
cities in America, Britain and Europe is
expected next year. ..

|[’s new batch of resident D.Js are
Frankie Foncett, DJ Heaven, Jazzy M,
Problem Kid and Paul Jackson. ..

's office in Germany has shut down.
This follows the closure of the label's US
office just two months ago. .. The
legandary has mixed the
“Sessions 8" compilation for Ministry Of
Sound. Due for release on July 14 it
includes tracks from Kings Of
Tomorrow, Rosie Gaines, Nuyorican Soul
and Kim English. .. [. is remixing
The Prodigy’s “Smack My Bitch Up”
track.. . \|[) won the British
Entertainment And Discotheque
Association award for Nightclub 0f The
Year (South; under 1,000 capacity) last
month. Otherwinners included NAT!
(North, under 1,000 capacity) and

Wolverhampton's CANAL, which was
the overall winner in the under 1,000
category. .. E has recorded two

tracks with a 40-piece orchestra for his
forthcoming “Saturnz Return” album. ..
5, Luke Vlibert aka Wagon Christ’s
drum & bass alter-ego, has signed to
Nothing (a division of MCA), the label
run by Trent Reznor from American
industrial-techno rock outfltNme Inch
Nails. ..
AWARD goes to thejnkers whu pIanted
cannabis seeds in the flower pots
outside of Bath Police Station, resulting
ina prize bloom. Hur hur...

@ MUZIK

DREXCIYA, Detroit's mysterious electro and techno act, are

to cease all recording activities. Their final release, a 28-track
double album called "The Quest", will be released this month

with rare unreleased material alongside alternative versionsof i

some of the outfit's most sought-after tracks.

Since their first release, “Deep Sea Dweller” on Shockwave in
1991, the duo have been one of Detroit's most influential and
respected artists. Shrouded in secrecy, their refusal to do
interviews or even reveal their true identities has made them
one of the most intriguing and enigmatic production teamson
the underground techno scene.

Concluding with the question, "What is the future for

i Drexciya?", the response was, “Nothing. Drexciya out."

The Quest" continues the band's long-term association with
Underground Resistance and Submerge. Released on the

i Submerge label, it was recorded at the Black Planet studiosin

i Detroit, with UR's Mad Mike credited for edits on several of the
i tracks. Anine-track version of the album will be available on
vinyl, including the previously unreleased "Reef Rhythms".

This will be the last Drexciya project,” explained a spokesman
rtheband. “Thisisit. It'stime forachange. It'stime to

i prepare for the year 2000. Drexciya came and did what it was

The shock announcement of their retirement came after
intense speculation since October last year, when the Detroit
fanzine "Energy Flash" published an interview with them.

i supposed to do. Now it'stime to move up to the next level.”
* For the full story on Drexciya's retiral and an interview, see
¢ the nextissue of Muzik.
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BEZEREDTION Gl) BUS T

REZERECTION, Scotland's most successful hardcore promoters, has come
toan abruptend. Kitchenware, the promoters behind the event, was forced into
liquidation after poor sales for their last event on May 31. Despite axing more
than half their line-up and abandoning two of their planned marquees, Rez still
failed to break even. These financial problems were compounded by difficulties
experienced after the Scottish ticketing agency, TOCTA, went into liquidation.
Rezerection had built up a loyal following during the six years they promoted
events at the Ingliston Exhibition Centre in Edinburgh. They were renowned for
providing guaranteed line-ups, high-quality production and an innovative
musical policy. Rumours abound that alarge Dutch rave organisation are
thinking of taking over the venue for future events.
* Helter Skelter's 20,000 outdoor event at Turweston Aerodrome, Brackley will
go ahead on August 9. The death of Christian Whitehead, outside the event's
regular venue, The Sanctuary, Milton Keynes, had raised fears that their license
would be withdrawn. However, there are now doubts about the future of The
Sanctuary itself, which houses several other large promoters, including Seduction’s
Hardcore Heaven. The local council have been considering curbing the venue's
license back to 2am.

MUZIK's Bedroom Bedlam winner
Timmy Sis to appear on Radio 1. The
BB winner takes to the turntables
for a two-hour Essential Session mix
from 2am to 4am on August 2, three
days after the SAS Awards,.

S, who follows Steve Bridger, the
first BB DJ to make it onto Radio 1's
Essential Mix, specialises in deep
techno (the "Sound Of Underground
London" aka "S.0.U.L") that's
championed by clubs such as Wiggle,
The End and Heart & Soul. See page
33 for Bedroom Bedlam feature.
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AVAILABLE FROM MONDAY 14TH JULY AT: HMV, OUR PRICE, VIRGIN,
ANDYS MVVC & ALL GOOD RECORD STORES & OFFICIAL DREANMSCAPE OUTLETS.

MANUFACTURED & MARKETED BY SREARZSCASE RECORDINGS (01202) 291100 DISTRIBUTED BY BEECHWOOD (01784) 423214

AVAILABLE ON TRIPLE CD: (DSRCD001) TRIPLE MC: (DSRMCO001)
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BACK TO BASICS has temporarily closed for business and
has left the Pleasure Rooms venue for good. The last night of
the legendary club was on June 14.

"It boils down to all the usual stuff you get with club
promoters - they'll get their comeuppance in the end," said
Back To Basics boss Dave Beer.

Their dispute with the Pleasure Rooms apparently stems from
the venue's recent closure for eight weeks and the subsequent
promise that it would re-open with completely new decor. This
didn't happen and as the venue had officially gone bankrupt,
with the owners adopting anew company name, Basic's lost all
of the £30,000 investment they made in the venue two years ago.

“It's upsetting, obviously," Beer continued, "but at least it
gives us time to rethink things and get on with what we do
best, which is providing people with top nights out.”

He added that Back To Basics has just opened a new bar in

JUMPIN’ JACK FROST T0 MAKE

JEDIKNIGHTS IN
THE [STAR) WARS

Leeds called Luna. "It's our base. It's where we're going to direct
our operations from. We're going to concentrate on doing
unusual one-off parties over the summer and then look to find
anew permanent venue in September."

He went on to commenton the blazing row that erupted
between Basics and Up Yer Ronson, at the time the former club
was also based at the Pleasure Rooms.

"A lot of weird stuff was going on. Drugs were being planted
in the club on our nights and we thought it was Up Yer Ronson
doing it. But there's a big question mark over it really, because
the venue was aiming to turf us out.”

* Other clubs closing or on the move include Checkpoint
Charlie who've left Reading's Alleycat Live and are looking for
anew home; Birmingham's Funglejunk, who've left the Steering
Wheel and are searching for a new venue and Twisted Funk,
which has left Venom and will announce a new venue shortly.

JEDI KNIGHTS have hit problems
over their remix of Depeche Mode's
new single, "Home", with the risk of
the George Lucas Corporation (which
owns the rights to all the "Star Wars"
movies and merchandising) taking
legal action against them over their
use of a trademarked named.

Pepe Jansz, A&R director at Mute,
Depeche Mode's label in the UK,
explained: "We sent all the mixes to
Reprise, the US licensee of Depeche
Mode, and they were very nervous
about releasing it for fear of upsetting
the Lucas Corporation. In the end, we
compromised by getting Jedi Knights
to use their Global Communication
tag [another of the Knights nom de
plumes]. Nobody's been sued. We're
just taking measures to preventany

SPEED GARAGERECORD

JUMPIN’ JACK FROST is to make
an underground (or speed) garage record
for north London label Catch. Frost, fresh
from the success of the V Recordings
compilation, has long been into garage
and has continued to buy the records
alongside drum €&t bass.

“I've been wanting to do it for a while
now," admitted the jungle veteran, who's
been spotted out at London's garage
mecca, Twice As Nice.

“I've always liked garage” Frost continued,
“Especially the old Nu Groove stuff and
Ronnie and Rheji Burrell. I'm really into
the feel of this UK thing. Foryears| think
British producers looked to the Americans
too much and gave them cult status.
Now their own thing is coming through.”

Catch began life three yearsago and are
currently riding high with mixes of the

problems occurring, same as we had
to do when we shelved the release of
DJ Shadow's mix because we couldn't
find the owners of all of the samples.”

big bass anthem, "Bad Boys (Move In Silence)" by A Baffled Republic. Matt"“Jam"
Lamont and Karl “Tuff Enuff" Brown have also recorded much of their Tuff Jam
material there, including the Rosie Gaines, En Vogue and Brand New Heavies remixes.

Gavin “Face"” Mills, who runs Catch with production partner Brian Tharme, is excited
about the collaboration, “I've been talking about it with him for ages now.
Grooverider wants us to do some stuff for his album too."

“If Ido atrack, it will definitely be for Catch," added Frost. “I've known Karl Brown
and Gavin for years and we share a lot of musical history.”

The links between the underground garage and jungle scenes go back to the days of
hardcore. Frost, Karl Brown, Booker T and Gavin have known each other for years.
Formerly known as DJ Face, the latter played at Biology, Energy, Weekend World and
Raindance, while his tracks as Psychotropic, most notably 1990's “Only For The
Headstrong" and "Hypnosis" were major hardcore anthems. In 1991 ffrr licensed
Psychotropic's “Feel Surreal”.

has singles coming
from Hoax, Basic Unit and Guardians Of
Dalliance on the way. Long-playersare
all forthcoming from E-Z Rollers, Omni
Trio, Flytronix, Technical ltch and Dom. .
. This month’s Muzik cover stars
Ballistic Brothers
and have recorded a track for
Soma under the name Human Arts. ..
Happy hardcore types have
recorded a benefit single for the Youth
Awareness Program. Entitled “Follow
The Sun” it's due out through Clued on
July 21. ., Veteran beat guru
is releasing an EP under
the name Bass Machine for the Oxygen
label. Itincludes hisfirst stah at the
sound of drum & bass. .. The radical
and outspoken , the Public
Enemy founder, has been hired by
America’s Fox News Television station
to report on social and educational
affairs for younger viewers. . . The
club night s starting again on
Sunday evenings - now monthly at
London’s Happy Jaxx venue. Diesel,
Eric Rug and Richard Sen play on July
11, while Terry Francis, Derrick Carter,
Kenny Hawkes and Luke Soloman all
appear on August8... ,the
leading German electro-jazz-phunk
label, has long-players coming soon
from Fauna Flash and Beanfield. .. The
techno party, which takes
place atthe Nimes Arena in Montpellier
in the South of France, on August 9,
have confirmed their comprehensive
line-up of Daft Punk, The Chemical
Brothers, Slam, Planetary Assault
Systems, Derrick Carter, Chez Damier,
Erik Rug, Jef K, Dimitri From Paris,
Motorhass, Jon Pleased Wimmin, Lady
Aida, Andrew \Weatherall, The
Psychonauts, Fabio and Grooverider.
Phew! 25,000 tickets are on sale for
this event. Contact 00-31-20- 676-
8572 for further information and details
of travel arrangments. . .
is mixing the next release in
Moonshine’s “Psychotrance”
compilation series. ..




Sainls £ Sinners

ONI SIZE & REPRAZENT

ot content with knocking out one of the best albums
fthe year, the Bristol crew's gig at London's Jazz

‘e last month was unquestionably the finest live
ngle set we've ever seen. Setting the pace, mate.

URENT GARNIER
or having his stag night at Spain’s Sonar Festival.
etting married in Banbury, Oxfordshire and inviting
sff Mills, Manu Le Malin, Coxy, Gilb-rand more. And
specially for notinviting “Hello” magazine.

INISTRY OF SOUND
Vanna know how huge the MOS is now? We
potted a couple of 40-year-old French tourists
anging around by the entry gate in the middle of the
fternoon asking if this was where people queued up
he Ministry. They'll be doing bus tours there next.

MAND VAN HELDEN

‘or getting a private jet from Glastonbury just so he
ould make it to Cream to play at Darren Hughes'

ick McGeachin from top mixer makers Numark did

imself proud at the Manchester DJ Culture show.

is pal, Detroit's DJ Bone, was turned away from the

ac on Saturday night for wearing trainers. Next day,

cGeachin presented a DJ prize at the club but not
ore he made a scathing attack on their door policy.

AVID HOLMES

or doing Radio One's “Essential Mix" and playing

ack-to-back rare groove, hard funk and mad
ndtrack shit without even bothering to beat-mixit.
p set letting the music do the talking. Nice one.

UGGY FROM BACK TO BASICS

the Back To Basics resident, top northern type,
uman beatbox and source of a million tales of
leranged debauchery has moved to the States.

"Il miss ya, mate. God knows how the Yanks are

ng to understand a word you're saying though.

J A-TRAK
anada's mixing champion and their representative
t the DMC World Mixing Championships in Rimini
yearwas amere 15 years old. He hadto take
e off school and and take his his mum with him to
w off his turntable trickery. He only went and won
damn thing!

;LAIRE FRANCIS

‘he partner of South London DJ Terry Francis got so
up of her man being away every weekend, she's
rted a DJs' wives support club organising nights
for stranded partners! If you want to join, the next
hering is at London’s Happy Jax on August 8.

N O’BRIEN'S MUM

NMhile working on his remix of Lisa Stansfield's new
gle and, needing a handclap,he thought of asking
mum. “How would you like to be on the next Lisa

ansfield record?" he asked. “Okay, aslong as you're
ick. I've got loads of ironing to do)’ came the reply.

st as we were praising Mary-Anne Hobbs' late-
ight show for its top dance music quotient, the
ers that be at Radio One made her stick to their

the error of their ways now and Hobbsie is
ing the airwaves once more. Go on girl!

ther swanky Victoria & Albert hotel after the Hac's
Bth birthday party. While cueing up for another

y Rampling sprawled across the greenery
ing her knickers. We fluffed our shot, natch!

nk Phenomena” virtually note for note. We've
rd of homage, but thisis ridiculous.

langing out in our signings tent at Tribal, we were

sturbed by a punter who came and hid in the tent,

onvinced that hundreds of people were chasing

m. Asked to point them out, he fingered a tree
said they were hiding behindit. Allafigment of
omewhat deranged imagination, of course.

UMBNUTS

| Cox's driver and star of our recent on-the-road
icle fell asleep in his hotel in Germany. He was

r discovered by Coxy with the porno channel on,

ts around his ankles and hand firmly on tackle.

HE HEAVENLY BOAT PARTY PARTIERS
1e now legendary Heavenly boat party saw Van
elden and the Chemical Brothers DJing and
al Scream doing a sneaky live set. Somuch
-sinking was there by the 200 revellers aboard,

he boat had to return to port after getting halfway

n the Thames just to take on more booze.

ZIK'S CLAIRE WYBURN
gs were getting a little out of order at Slipmatt's
iss FM radio show recently. Spirits were high. So
gh, infact, that our Claire got a bit carried away
, for reasons known only to herself, removed the
ord from the deck mid-play, leaving a baffled
don with several long seconds of silence.

low excited were we by the prospect of the French

ssin’ One's first ever remix on Laurent Garnier's
shback”? And how disappointed were we by
result? Took us a week to recover from just how
nary it was.

ALY'S DFC LABEL

or reissuing “Sueno Latino” for about the 834th
me. This year. With more crap remixes. Look, it's
ady sold nearly a million copies. How much
e cash do you need, you grubby sods?







TAKE ME, TAKE ME

TeknoTlké

Saucy, teasing, exotic sex. If such delicious pleasures were music, it would no doubt be signed to America’s
succulent TEKNOTIKA label who are rediscovering the past to define a rather tasty future. . .

IT’S a sound which is at once erotic and exotic.
Sashaying hips, fleshy thighs, a flash of belly, the
4/4 patter of stamping feet bejewelled with toe
rings. The regal tempo and orchestral strings of
Ravel’s “Bolero” teased into a kinky techno “Karma
Sutra”. . . It’s the sound of the “Seduction Of The
Virgin Princess”.

It appears on a compilation called (what else?)
“Seductive Sounds”, which exposes the fetish
fantasies of US imprint, Teknotika. From the fertile
imagination of Cleveland-based Gary Martin (aka
GiGi Galaxy) in collusion with foxy vocalist, Simone
Star, Belgian DJ Valium and Paris’ M&Ms, “Seductive

@ MUZIK

Sounds” is where futuristic technology gets it on
with the retro-erotica of the Fifties and Sixties.
Project this salacious proposal into outer space,
and the otherworldly millennial boogie of Teknotika
is ready for human consumption.

“Teknotika is what happens after every sound has
already sounded. It’s the next step,” considers
Martin gravely. “I’ve seen everyone from Richie
Hawtin to Basic Channel and learned that you've got
to develop your own unique sound which people
haver’t heard before. That’s why | look into the
future while using sounds from the past. So when
you listen to Teknotika, you get this feeling that

you've been transported to some exotic place.”
Already causing a frisson of sexiness on the
underground techno network with past releases like
the luscious grooves of “Sex, Drugs And Techno
Soul”, “Seductive Sounds” proves to be just that.
Freestyle jazz formations and breakbeat rhythm
patterns are built into a techno rubric in the great
tradition of Juan Atkins and Carl Craig. Glacial,
perpetual motion broken down into bare minimum
silicon nuts and bolts, then built to a climax in a
frenetic brass orgy. The orgiastic French kisses of
“Nine And A Half Weeks” and the feisty Latino
passion of “Betty Blue” compressed into one




(extremely slow) motion picture.

Drawing on influences which range from Bryan
Ferry and David Bowie to Brian Eno, Kraftwerk and
Detroit techno, Martin has always connected with
musicians of the future who strive to make sounds
ahead of their time. But first, it is essential that you
understand the music of the past, insists Martin.
Although his own introduction to the old masters
was certainly nothing as conventional as a simple
history lesson.

Having “always been into progressive music” from
his days playing guitar in prog rock bands and from
there being “heavily into r&b”, it was only a matter
of time before he was turned on to the digital
rhythm and blues of techno. As CDs began to
overtake the vinyl market, however, Martin found
his pockets were no longer deep enough to
continue buying new music.

€-MAILFROM...
LOS ANGELES

DEPENDING on where you go and who you
know, Los Angeles can be the best, or worst
of cities. Following the New Year riots, many
predicted disaster for LA in 1997 but the
massive and ethically diverse dance scene
has continued to explode.

Each weekend, scenesters, gangsters and
kiddie ravers anxiously ferret through flyers
in search of events which may, or may not,
get busted. With a dire lack of licensed clubs
in Los Angeles, only a few weeklies such as
Logic, Magic Wednesdays and Metropolis
exist to fill the void, with the more spiritually
inclined heading over to the desert for raves
thrown by Moontide or Dune.

Adding pressure to LA’s dance community
is a police crackdown and spate of wildly
inaccurate media stories depicting dance
culture indulging in anything from orgies to
animal sacrifices. This attention has focused
on the increasingly high profile of drugs in
the scene, most notably, the steroid GHB,
which has guaranteed the repeated arrival of
paramedics at events. Meanwhile, Ecstasy
continues to be the drug of choice, along
with speed, coke, acid and pot. These drugs
are easy and cheap to procure, which always
helps to get the party started.

There’s a small army of aspiring DJs in
search of fame, fortune and free party
favours. The trance and progressive house
scene has thrived under DJs Christopher
Lawrence and Sandra Collins, while the
house scene rocks with Doc Martin and
Steve Loria. Junglist RAW has also spiced
things up, as has hardcore’s Ron D Core.
With many out of town DJs considering LAto
be one of the toughest cities to break into,
overseas jocks who have proven popular
include Paul Van Dyke, Dave Clarke, Sasha,
Goldie, Laurent Garnier and Carl Cox.

Love it or hate it, you'll probably like the
weather and will always find something to do.

words Sara Finlayson

Taking his custom from the music emporia of
the glossy shopping malls to backstreet
second-hand stores, a whole new world opened
up which he never knew existed before.

“I just couldn’t afford to buy CDs when they
came out,” he ruminates, “but | still wanted to
hear good music, so I'd go down to the local
thrift stores and pick up old Henry Mancini
tracks and records like that. | didn’t even know
then whether I'd like it but | knew that it was
quality music.”

An X-rated inferno of past, present and future,
remember, the Teknotika phenomenon is but a
love byte away.

‘Seductive Sounds’ is out now on Warner Bros

Words Rachel Newsome Picture Raise-A-Head

UppErs &
-douiners

MULZIK’s guide to
modern clubbing

Uppers

* Jungle stars Grooverider and
Jumpin’ Jack Frost making speed
garage records.

* Basslines. Officially replacing
the piano breakdown as the tool
to get those hands in the air.

* Speed garage at The Escape
in Swansea. Proof, if proof is
needed, that speed garage is
taking over UK clubland.

* Heavenly Social’s boat party
on the River Thames with Primal
Scream live and Van Helden and
The Chemicals on the decks.
Party of the year?

* Nigel Benn spotted at Swag
Records in Croydon buying up
Housey Doingz records and a
box-full of tunes from south
London’s deep techno scene.

* Ross Allen’s radio show on
London’s GLR. “The new Gilles
Peterson,” says Ashley Beedle.
* Dance music weddings. Best
wishes to Laurent Garnier,
Cream’s Darren Hughes and Tim
Fielding from Journeys By DJ.

* Darren Emerson’s cousin
thinking that the Underworld
staris best friends with Batman
due to their wild contribution to
the movie soundtrack.

% BBC2’s “This Life”. Mirroring
the spirit of young people today.
% Tony Humphries for dropping
Yokota and Hacienda in his sets.

Douwiners

% Fat Cat Records closing down.
World techno will not be the
same without you. Respectand
thanks to Andy Martin, Alex
Knight and Dave Cawley.

% Rezerection going into
liquidation. Another one bites
the dust. . .

* Speed garage clubs banning
punters from wearing trainers.
On a Sunday night, of all days!
* The glut of Ibiza compilations.
Why don't you give it a rest you
lazy, cheap bastards?

* Police dogs at club doors. You
are barking up the wrong tree.

* In-fighting on the speed
garage scene. Dream Team and
Tuff Jam, sort it out.

* Budweiser’s American DJ tour.
You can't buy atmosphere.

* The news that Jose Padilla is
only making a few appearances
behind the decks at Cafe Del Mar
this summer.

* Trying to get a taxi in Dublin at
three in the morning.

* The realisation that you can
be nicked for drink driving the
morning after a night out. With
many headlining DJs playing
until 3am, it looks like we’ll be
using public transport the next
day from now on!




WHATIS YOUR DREAM VENUE?

I've probably played everywhere in the world
by now, apart from Africa, so | think I'd like to
do agigin Israel.

IFYOU COULD PLAY ANYWHERE INTHE
GALAXY, WHEREWOULDYOU GO?

I'd go to that island in the “Wonderwoman”
film which is just all women, with no men.
Then | could chill with Wonderwoman because
| love powerful women who can fly.

HOWWGOULDYOU GETTHERE?

Wonderwoman would have to pick me up in
herinvisible jet.

WHO IS ONTHE GUESTLIST?

James Brown, Earth, Wind & Fire, Jimi Hendrix
and Bob Marley. We’d have an annual concert
just for women then we'd all leave with three

women each.

WHOIS THE PROMOTER?

men and women.

to New York, musu:ally speaking. STEPHEN
evangelistand it's time to pray, children. ..

A ll be watching TV and when an advert comes on,
've got a DJing addiction, and it really is an addiction.”
old Glasgow resident Stephen Middleton suffers from that nasty
ed over the last 10 years or so. The medical term for it is Bacillus
t's just say the good doctor reckons there’s no cure for this one.
1a Tony Humphries mix tape which he “just flipped over”, Stephen
in asgow over the last four years or so and by founding the
quality vocal house, the imprint has released one
ct kicked it all off via some cool Deep Sensation
p”, penned in part by Mike Banks, completes the
iny City reworkings of an utterly essential uplifting groove.
fint, Tronic Sole, with a roster of homegrown artists dedicated to
DJ Qand Sub Club rezzie Domonic Capello teamed up as 2-Fu, the
Phi

nily” release from 0scuro P, Phew

s Discosole label have catered for those with more

bviously doesn’t keep him in bed all day long. He’s
V producers have recorded for him, and points out that,

ou ove doing, then you'll never work another day in your life.”

nmlc‘Sale; Unit2’s ‘Keep Your Head Up’ is out now on Sole Music

@ MUZIK

It would be this girl | know called Sarah. She’s
a goddess and has the power to seduce both

One-third of the Fugees WYCLEF JEAN dreams up his perfect gig

WHICHDJWOULD WARMUPFORYOU?
Funkmaster Flex because he’s the masterand
I'd want to bring some ghetto street sounds to
theisland.

WHATIS ON THEMENU?

The plants would be marujuana and the drinks
would be a selection of Amarettos, Hurricanes
and Kamikazes.

WHICHRECORDS WOULD YOU OPEN
ANDCLOSEYOUR SETWITH?

| would open my set with Michael Jackson’s
“Billie Jean” and it would close with Marvin
Gaye’s “Sexual Healing”. Sex is the last thing
on my mind, though, it’s just a song with an
excellent groove and | can ballroom dance to it.

WHEREWOULDYOUGOAFTERTHEGIG?
WHOWOULDYOUTAKEWITHYOU?

| would probably leave with a girl from my
record company. | would take her back to her
place and we'd watch classic movies all night.

Wyclef's solo album, ‘Wyclefjean Presents The
Carnival’, is out now on Ruffhouse/Columbia




Saturday August 2nd 'S7
Main room - atlantic coast
funky house & garage grooves

Room 2 - United Forces
progressive + harder beats

Room 3 - Newfoundland
Londons finest up + coming DJs
Robbie B, Keith Knight

Chris G,Gary S

The River Bar - Liberty Bell

Saturday August Sth 97
Main room - atlantic coast
funky house & garage grooves

Saturday August 23rd '97
Main room - atlantic coast
funky house & garage grooves

Foom 2 - United Forces
progressive + harder beats

Room 2 - United Forces
progressive + harder beats
i

Room 3 - Newfoundland Y
Londons finest up + coming DJs

Room 3 - Newfoundland
Londons finest up + coming DJs

The River Bar - Liberty Bell
Raiders of the Pop Charts
| with

The River Bar - Liberty Bell
Rap Attack with

( Saturday
August 16th
1997

Saturday August 30th 'S7
Main room - atlantic coast
funky house & garage grooves

ogzone

Main room - atlantic coast
funky house & garage grooves
Room 2 - United Forces
I progressive + harder beats

Room 2 - United Forces
Uncut Records Party Tour v

Room 3 - Newfoundland
Room 3 - Newfoundland Londons finest up + coming DJs

Uncut Records Tour Part 2

The River Bar - Liberty Bell The River Bar - Liberty Bell

l The Deep Friecd Beat Collective

Music Miill @ The Colloseum, 1Nine Elms Lane, Vauxhall, London

Every Saturday, 10pm - Bam
admission £8 before 10.30 / £10 before 11.30 / £12 thereafter

please use free secure car parking.

z

If you are anup &
coming DJ and wouild
be interested in playing
in the Newfoundland
room at the Music Mill,
Contact Chris on
0966 261732
or Lee on

D956 896555
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Friend

JOINTHE DOTS

Avid Monty Python fans, Sweden’s DOT label are

trying to erase the memory of Abba while also ridding the world of all normality

“WE’RE a tiny little spot on the map. A kingdom where artists are
free to do whatever they want. It’s free, it’s small and dedicated to
giving people good music. Music that makes a difference.”

So says Anders Bersten, top bod at Sweden’s Dot label. Clearly a
man several chinks short of a full set of armour. Anders is so fixated
on Monty Python and with talking Dotian nonsense that his label
must be home for disturbed Hobbit fans. You see, Dot doesn’t have artists, it
has knights. And they don’t release records, they go on crusades. Artists with
names like Tupilag, Doktor Kosmos and Meshuggah & Dot Allstars, mean you're
not dealing here with people who drive Volvos and go fishing at the weekend.

So what’s the mission, Anders?

“We're going to save the world from bullshit music. To expand what’s called
club and dance music and to make music that’s going to live in 10 years time.”

With four singles and one superb compilation album down the line (the recent
“The Knights Who Say Dot”), Dot are well on the way. Recent output from
Sweden by labels like Svek, Missile and Planet Rhythm has tended to fall in line

Tupilaq

DOT-OGRAPHY

HAB - “Hab” (DOT1201)
TUPILAQ - “Violver EP”
(DOT1202)

QUANT - “Quant EP”
(DOT1203)

FRIEND - “Chromosome For
Sale” (DOT1204)

VARIOUS ARTISTS - “The

Quant

with current trends in techno and house.
Whether it’'s the abstract junglistic spin-
outs of Friend, or the weirdo downtempo
grooves of Hab, Dot’s output sounds like
it was created in another galaxy, one we don’t inhabit, yet.

“The good thing about Dot” reckons Anders, “is that we’re listening to and
interpreting the sounds coming from the UK. But the artists are doing that in
their own Swedish way. Take Hab for example. He doesn’t know shit about
techno and | think you can hear that on his naked little excursions.”

No wonder the label has found fans like Mixmaster Morris, Laurent Garnier
and Charlie “Cool Breeze” Lexton. With remixes on their first four singles from
Juryman, Endemic Void, Francois Kevorkian, Buckfunk 3000 and Roupe, you
won't be saying “Nee” to the kingdom of Dot for much longer.

Knights Who Say Dot” CD
(DOTCDOOT)

‘The Knights Who Say Dot’ is cut now on Dot. The next single will be ‘Single Of The Week’
by Doktor Kosmos & Friend, with a remix package from various Clear artists

RASHAAN PATTERSON. WHO'S HE?
A(nother) nu classic soul artist is on the
verge.  This 20-something Spike
Lee/Mel B look-alike became a child
star in his native USA at 10 after a
starring role in the music-based TV
show “Kids Incorporated”. Patterson
grew up in a house where he got his
first record-player at six from his dad
who owned hundreds of albums, two
turntables and a mixer.

He worked with musicians like George
Duke and jazz fusion pioneer Stanley
Clarke at 16, toured Europe with fellow
“Kids. . .” star Martika before several
song-writing collaborations spawned
international hits for teen-stars Brandy
Norwood and Tevin Campbell and
precluded his own album.

RASHAAN PATTERSON. THESOUNDOF..
Patterson’s early childhood musical
influences and adult lyrical perceptions
have resulted in a very live-sounding,
confessional album. Acoustics with a
soulful haze, soul with a smidgen of
funk and pillow-talk ballads with sitars
nestle against tales from a man who
gives more love than he receives, who
listens although he wants his desires
heard and fantasises about possessing
the love he sees others share.

RASHAAN PATTERSON. HE SAY WHAT?

* “When | first started song-writing, |
thought, ‘oh shit, I'm putting down all
my personal and private thoughts for
people to scrutinise and read’. Now it
feels more like it was meant to be.”

should all easily:

emotionally :
r&b’s male artists,
profile. A US t

Ndegocello and |

The single, ‘Stop By"
are out now on

words Jacqueline Sp
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WHISTLE WHILE YOU WORK

O KN I X

words RACHEL NEWSOME

OFFICES. Coffee-stained industrial grey carpet. Zero air conditioning. Dead
spider plants. Who needs 'em? Unfortunately, most of us have to spend an

unhealthy amount of time in them, so how do you chill out in these over-
crowded, sticky, icky holes of stationery-stuffed horror?

Over at Laurent Garnier and Eric Moran's F Communications office in Paris
they've been filtering the very best in technology and somnambulant digital

NOVANOVA Bl

| True ldentity: Michael Gravil and Marc

| Durif

| Additional Data
Nova Nova reckon their sound is a “Latin
vision” of music. When pressed to expand
on this, it turns out theyre heavily
influenced by Parisian folklore and

. acoustic instrumentation. So it makes

. sense to discover that Marc studied piano
at the famous classical music college, The
Conservatory. Best buddies from the days
when they used to cadge sneaky fags
behind the bike sheds, Nova Nova were
already recording with drum machines and

. sequencers as kids, making their current

| metamorphosis into electronica wizards

| perfectly logical.

~ Mission Statement
“Our project is to make music you can listen
to at home. We're both searching to make
emotional tracks which speak to a larger
audience. We want to make what we feel.”
Ideal Music For That Relaxing Office
Atmosphere?

| “Liszt, Bach, Hayden, Satie.”

@ MUzIK

electronica and they’ve come up with the perfect soundtrack for that ideal
office ambience. More languid than a hundred drowning Ophelias, cooler
than ice popsicles and groovier than Serge Gainsbourg promenading along
the Seine, “MICROSOFT OFFICE” sees any trace of “work ethic” being firmly
replaced by “pleasure principle”.

So, here we download the créme de la créme of F Comm’s lesser known, but
highly talented, downtempo persona and log into their stoned grooves, man.
Turn on and switch off.

irriving in Paris to study advertising, he suffere

guys and why are they dancing like this?”

tiles. And it’s
ots” his debut mini-album for F Comm.

hink youre underground? Try living in West
, home to Elegia, where the nearest you’ll get to
ic is the local folk festival. Imagine the shock

d

cefloor art attack. “I was like, “Oh, my God!

y den, (where he also records for French label,
oove), Elegia prefers strolls by the river to nights
this lazy calm which permeates

d‘ays and The Orb, so it just seems pretty
ake mid-tempo electronic music. | really don’t
ic, it
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A GOURMET'S GUIDE TO GALLIC GROOVES
NOUVEAU BEATS AND LEFT BANK FUNKATEERS

featuring

ST GERMAIN > MOTORBASS > LA FUNK MOB >
ERIC RUG > DIMITRI FROM PARIS >
THE MIGHTY BOP > SUPER DISCOUNT

AVAILABLE FROM 21/7/97 ON DOUBLE LP AND CD

O PAN 1997 DISTRIBUTED BY CHARGED/VITAL MARKETED BY PIAS [RECORDINGS]
Distributed by Charged/Vital, Marketed by PIAS [Recordings| Communications

Lo

r side\@Pthe label

LE PATRON
EST DEVENU FOU!

(THEROSS HAS GONEMAR)
REMIXES

SUPER DISCOUNT PRESENTS

LE PATRON EST DEVENU FOU!

14/7/97 12”/cD/LIMITED EDITION 7”
MIXES BY PHILIPPE ZDAR
LOVE FROM SAN FRANCISCO
HARRISON CRUMP
Pl TWO LONE SWORDSMEN
gl AND LIVE DUB BY EDC & THE SOLID CREW
DISTRIBUTED BY CHARGED/VITAL. MARKETED BY PIAS [RECORDINGS]

Megasoft Office 97

Out now on CD at a special low price

Featuring: Elegia, Ready Made, Feedback, Nova Nova featuring Elisa,
Chaotik Ramses, Aqua Bassino, A Reminiscent Drive, and Juantrip'

Distributed by ChangK{/Vdal. Marketed by PIAS [Recordings]
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Anne Marie
(Miss Moneypennys)

David Bellamy's
Lovechild
(Miss Moneypennys)

M

Jammy
(Bugged Out)

Donna
(Bugged Out)

a
(Bugged Out)

Matthew
(Bugged Out)

... SHMmer holioay

Apparently it's that time of year when the sun always shines, we're all out quaffing the Pimms like nobody's business, the smack of leather on willow is resounding around the cricket
pitches of our fair nation, the streets are filled with entertainers and beautiful young thingsin shockingly bright colours exposing far more of their flesh than is really necessary. .. Oh
bollocks to all that. It's pissing cold, another summer dashed on the rocks of our inclement climate and it's time to think about buggering off somewhere better. But where, exactly?

SummerDaze

interviews Kieran Wyatt

Best summer Worst summer Best summer Ideal D] onthe Anydrink or Where are you
clubbing clubbing clubbing tune? | decks atsunrise?| drugswhilethe heading this
experience? experience? sun comes up? summer?

| Dublin last year. A

A group of us went to

couple of us ran out of
money so we ended up
drinking in shitty bars
all night in a dodgy
part of town.

Jamiroquai's “Space
Cowboy". It reminds me
of Manumission last
year. It's guaranteed to
bring you up.

Judge Jules is easily my
favourite. It would be
great to hear him at
the Cafe Del Mar.

Some pills | suppose. . .
in moderation though .

I'm going to New York.
I've been there before
in the winter but it's
supposed to be even
better in sunshine.

airess OAP was
ty intimidating. |
wasn't for sale though.

That Van Helden remix
of Tori Amos.

The Propellerheads. I'd
like to see them in an
inner city council
estate in Birmingham
as the sun comes up on
all that urban decay.

An E for the cliche and
then two or three
bottles of fine wine.

I'm travelling to Japan,
so | want to check out
the club scene there.
Ken Ishii will definitely
be top of my list.

At the same party, |
lost my skirt and |

didn't have any undies
on. How did I lose my
skirt? It's a long story!

| like anything with a
Latin or South American
feel to it. Basically, |
like anything which
makes my balls vibrate.

Nicky Holloway in my
front room.

Erm, not really. I'm in
it for the partying.

Turkey. I'm not sure if
clubbing is big over
there but I'm sure
when | turn up, it'll
just happen.

last year. When

J three years ago. It was

We'd blagged tickets
for a big bash at Space.
It took us ages to get

'em, then we turned up

on the wrong night.
We were a day late!

CJ Bolland's "The
Prophet” is a killer.

Someone like Jeff Mills
or Billy Nasty. They'd
certainly rock it.

A bit of E and probably
some acid plus some
grass, of course.

I'm off to Ibiza again
with my girlfriend. |
missed Space and Cafe
Del Mar last time, so |
want to catch them
this time around.

We lost it fairly heavily

at Tribal Gathering!

Laurent Garnier's
“Crispy Bacon". It has
been played to death
but it still does it for me
every time.

You'd want to hear
someone funky like
John Acquaviva.

Some pills and whizz in
moderation of course.
Now and then as a
treat is the best way.

I'm going to catch up
with some friends in
Amsterdam so | hope
to check out the scene
while I'm there.

iza

everyone got in the
pool, it was just mad.

night before | left

ve in Germany. All
my mates were there, it
was perfect

Again it was in Ibiza
last year. | fell asleep
in the sun outside
Space. | wasred as a
beetroot and pretty
sore for days.

CJ Bolland's “Sugar Is
Sweeter” is the one. It's
such a mental tune.
Everyone goes apeshit
where ever it's dropped.

DJ Sneak is the man for
me. Why? Well, it's
the disco isn't it?

Nah, I'm just into
having a good time.

Ibiza. I'm working for
the Ministry handing
out flyers and stuff. It
should be wicked.

Waiting three hours to
scale the fence at
Glasto in 1995. The
next day we saw a hole
in the fence 30 yards
down. Gutted.

The Hardfloor remix of
Mori Kante's “Yeke
Yeke". Carl Cox span it
at Glastonbury and
everyone went ballistic.
The vibe went right up.

It would have to be
David Anderson
[resident at Belfast's
Exploding Plastic
Inevitable]. He's just
totally brilliant.

| think it's much more
important to just have
fun really.

If | could go anywhere
I'd go to Lisbon. I've
heard good stories
about it. It's different
to Ibiza. It's not as
fucked up.

| had a whale of a time
when Billy Nasty
played here last year,
He played it slow but it
was funky as fuck.

| got off my tits at the
Blue Note last summer
and started talking
freeform shite to total
strangers and a bunch
of trannies.

At this shaboom over on
Moss Side the DJ span
"Everybody Loves The
Sunshine" by Roy Ayers.
| thought I'd died and
gone to heaven.

Without a shadow of a
doubt James Holroyd
[Bugged Out resident].
He plays some beautiful
tunes. His sets are just
so laidback.

Probably a trip, half a
tamazepam and a bit of
weed. You've got to
have weed haven't you?
Oh yes, and some
brandy too.

I'd like to check out
Barcelona. I've got
mates out there and
the sunshine and
architecture would
make it fucking A.

Last year, the Pollen
sound system held
some cool free outdoor
parties in Charlton.
Dancing in the open air
is great.

It was pretty bad when
it rained at the Pollen
parties. It's worse
when the sun came up.
¢os you could see how
freaked everyone was!

Anything by Hardfloor
really. Definitely no
house, though. Oh no.

Darren Emerson always
rocks. The last time |
heard him he mixed in
all these amazing hip
hop breaks.

[Grinning] Well, I'm
Ssure you can guess.

A week in Egypt on a
cruise down the Nile.
I'm not sure if it's all
that ‘avin' it out there.

| everyone away.

Walking into Es Paradis
for the first time and
seeing the decor was
just amazing. It blew

Erm, well a “friend" of
mine caught the clap
on his first night out in
Ibiza. He wasn't too
chuffed to be honest.

| was at Ku last year
when the DJ slapped on
“Only Love Can Break
Your Heart". Everyone
had just got out the
pool, it was awesome.

Anyone from Boy's
Own circa 1989. Rocky,
Diesel, Farley, Heller
and Weatherall are the
only people who know
how to play music.

Maybe some Smarties
and some Carlsberg
Export. As much as |
can get my hands on.

I'm going back to Ibiza.
| didn't see everything
last time round,
because there was so
much going on.




“I'm mud for it, me”

Dear Mum, just got back from Glastonbury.
Itwas great. . .

It's 6am on Friday morning and rows of cars are piling into the mud pits which the
Glastonbury stewards are calling a car park. Nobody seems in the least bit worried
thatit'sblowing a gale and is wetter than a crusty's crotch outside. Even more
alarming is the fact that the site has turned into a huge chocolate mousse of mud,
two feet deep in places, which threatens to suck even the sturdiest wellies under.
Repeated thousands of time over the weekend, no doubt, new arrivals step gingerly
outinto the sheet rain and puddles, feel their Air Max's come out from underneath
them and land with a muddy slap on their arse. Welcome to Glastonbury'97.

.. .but the weather was a bit nasty and | got my
new Stone Island jacket dirty

Struggling through (or over the fences), tents are erected, then blown down, then
erected, then forgotten. Those who do manage to make camp are woken either by a
shady character shaking their tent and bellowing “Hash for cash" in a yokel dialect,
or by the far-off Tannoy announcing the even scarier imminent arrival of Echo And
The Bunnymen on stage. Things couldn't get much worse, could they?

@ MUZIK

.. .the food was alright

Jacket potatoesand cold tea? Or so the cynics might like to imagine. Glastonbury
1997 may well go down as the muddiest festival since the water/soil mixture was
invented, but itisalso a truly luxurious event on the culinary front. When the
brandy coffee tent s discovered, you soon forget there's not a square foot of dry
land tosit on for miles. Or how about some sushi? Or a Scottish venison burger?
Miles of food tents and vans and not a mushy pea available for love nor money! By
Sunday, wide-eyed party people have forgotten their mannersand are scooping up
the gloopy mud and attempting to eat it asif itactually was chocolate mousse.

.. .and we met a lot of nice people too
Walking through Glastonbury is like being admitted to a muddy mental asylum with
a 12-foot fence instead of doors, and men on tractors replacing those in white coats.
The usual Glasto cross-section of the populace isin attendance. From the inane,
cider-stained grins of farm hands outside the scrumpy bus to 60-year- old punk
couples waltzing to hardcore records, there's no denying the universal appeal.

For some, however, it'sall a bit much. “Thisis too much like sailing. | need solid
ground,” shouts one frustrated youngster as she skates across the mud. The man
selling sleeping pills is been best avoided too. Convinced that anyone who seems




Armand Van Helden

Primal Scream

seems wired (and probably is) needs to come down from whatever they're enjoying,
old Johnny Valium hangs around for ages trying to persuade ravers to go to bed with
one of his pills.

...but the best hit by far was the bands
Woody Bop Muddy? Sid Griffin And The Coal Porters? If that's what you've come for,
fine. Sterling performances, however, are also plentiful in the more uptempo fields.
While Dennis Pennis introduces “probably the greatest Prodigy tribute band ever,
The Australian Firestarters”, Keith bounds onto the stage to split the night air wide
open with his trademark hyperactivity. Massive Attack are the highlight of the jazz
stage with a rare live performance made even more sparkling by the presence of
veteran dubster Horace Andy in a fluorescent shell-suit and a tear-jerking finale of
“Unfinished Sympathy" . Nightmares on Wax, The Aphex Twin and Roni Size's
Reprazent also pass with flying colours, but perhaps the greatest performers are
Primal Scream, banging out "Get Your Rocks Off" and getting everyone swaying
andsquelching in the mud to a monstrous dub of “Higher Than The Sun".

Somaybe it is muddy and full of beered-up students with silly felt hats and 24-
hour pink hair dye, but hey, it isalso Glastonbury. Probably the best mudbath in
the world. See you nextyear... If you re hard enough!

Logan Fisher

Glastonbury ‘97

words Rob Da Bank pics Jamie B




HARDCORE
HEAVEN
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; : VIBES SEDUCTION HIXXY SCOTT BROWN

| FOLLOWING THE BEST SELLER ‘HARDCORE HEAVEN VOLUME ONE’,
HeEAVEN Music PRESENT THE SECOND RELEASE OF THIS SERIES.
FEATURING 36 OF THE FRESHEST TRACKS AROUND, MIXED AND COMPILED
By VIBES, SEDUCTION, Hixxy AND ScoTT BROWN.
pouBLE CD; HMLCD102 / pouBLE MC: HMLMC102

RELEASE DATE: 28TH JULY 1997

| AVAILABLE FROM WooLWORTHS, HMV, VirRGgIN, Our PRICE,

JoHN MENZIES, ANDY’S, AND ALL GOOD RECORD STORES.
DISTRIBUTED BY GRAPEVINE/PoLYGRAM. TEL: 0990 310 310

MARKETED & MANUFACTURED BY HEAVEN MUSIC LTD * TEL: 91828 222 8B2
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the creani of

Bedroom Bedlam section is doing more for up-and-

coming DJs than arguably any other body in dance. Since the magazine's launch
27 months ago, we've put forward 27 new DJs whose mix tapes have sent us over
the edge. Many have gone on to bigger things, such as Rick Hopkins securing a
residency at Andrew Weatherall's Bloodsugar club and Steve Bridger performing
atwo-hour set on Radio One's "Essential Mix". Our second Bedroom Bedlam slot
on the "Essential Mix" show takes place on Saturday August 2, between 2-4am.
Performing this time will be South London's Timmy S, a man whose selection
represents the deep, tech-house Sound Of Underground London, a sound
favoured by DJs like Terry Francis, Eddie Richards, Nathan Cole, Layo Paskin, Mr C,
Matthew B and Dave Mothersole. To mark this occasion, we bring you the very
best from two years of Bedroom Bedlam
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ALISON MARKS (March 96 winner)

Details: A 22-year-old deep house translator from Manchester who has since
moved to London and become an integral part of Plastic People.

Contact: 0181-208-0789.

Career developments: “I've become more realistic about the whole business and
what it entails. Musically, I've matured a lot, which has been hard because
winning the Muzik competition means that I've had to learn in public, Apart
from Plastic People, I've played abroad in Sicily, Reykjavik and Stuttgart.”
Most memorable experience: “Playing at the M1 club in Stuttgart, where the likes
of Masters At Work and Armand Van Helden usually guest on Saturday
nights. | was treated so well, put up in a lovely hotel, taken out to dinner and
given time to mess around on the system before the club opened. It made me
feel so relaxed.”

Glasgow's Harri on Alison Marks: “She's sound and really on the ball, She's a top
mixerand a top DJ, and I'm surprised she doesn t get more work. She getsin
a few states as well, but then don't we all! And she also ownes a record I'd die
for. Whatisit? DJ Nilo &DJ Cudo's ‘Return Of The Original Artform""

What next for Alison Marks: | really want to move into production with my
flatmate, Helen Copnall. She is the main source of creativity and I'm the one
who finalises how the track should sound. We're saving up to buy equipment
and I'm undertaking a studio course shortly. But | still love DJing more than
anything in the world. I'd also love to put on my own club nightin London."

MUZIK @
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TIMMY S [March 97 winn

-
Details: A 31-year-old from Kidbrooke whose twisted deep techno sound
represents the burgeoning Sound Of Underground London scene.
Contact: 0181-856-8549.
Career developments: "I've already been booked for The End and recently played
a wicked party for Wiggle. I've also spun ata number of underground
parties, promoted by people who read Muzik, and I've managed to geton lots
of mailing lists. I'm over the moon at being asked by Muzik to play on the
"Essential Mix’. It's great for me because so many respected people listen in."
Most memorahle experience: “It would have to be playing on the Muzik
Masterclass tour at Leicester's De Montfort University with Mr Cand Tony
De Vit. It was great playing to that many people, filling up the dancefloor
and watching it all go off. Mr C was half an hour late, so | got to carry on.
That was definitely a memorable moment."
Terry Francis on Timmy $: "It's great to see somebaody else out there supporting
good music, rather than the run of the mill stuff. [t's also good because this
styleis so difficult to mix as it's so musical. He's a good DJ."
What next for Timmy S: “Well, I've had to go back to being an electrician! But
just want to be a DJand also getinvolved in making music. I'm currently
working on a track which is the kind of heart-felt sound Ilike to play out.”




STEVEBRIDGER (November ’96 winner]

Details: A 22-year-old 'Essential Mix' performer from Redditch, Birmingham,
and now promoter of his own Main Source night at Leicester's White Room.
Contact: 01527-521-067.

Career developments: “"Winning has made it easier for me to start my own night,
Main Source. Once people know what I've done, they tend to listen rather
than shrugging me off. I'm finding it hard as a DJ because | don't like playing
in clubs which have one musical style, that's why me and my partner started
our own night. Alot of so-called eclectic clubs in England only play big beats."
Most memorable experience: "DJing at Wobble was very memorable because I've
always wanted to play there. And it was with Andy Weatherall, who I've
always admired. Just being behind the decks was special to me because I've
been dancing on the other side of them for so long. | was incredibly nervous
but it went fine."

Muzik's Kieran Wyatt on Steve Bridger: “In a few years time everybody will be
asking, ‘Who's the next Steve Bridger?™

What next for Steve Bridger: “I'd really like to produce some soulful technoor
downtempo music. | know it will take me ages, though, because I'm never |
happy with anything! Most of my efforts at the moment go into making our
club night successful. As a DJ, | want to be able to play longer sets, similar in
style to those that Weatherall plays, because they are a musical progression.”




DJ-K - Kevin McDiarmiad
(February ’97 winner)

Details: A 28-year-old hardbag master from Widnes who
totally blew Tall Paul off stage on the Muzik Masterclass
university tour.

Contact: 0151-424-0901.

Career developments: “My career has changed so rapidly since
winning Bedroom Bedlam. I've had loads of bookings from
underground parties in the Birmingham and Southampton
areas, and I've been made a resident by the promoter of the
Dance Factory in Preston. He's also helped me get gigs in
some amazing castles and hotels. I've played in Greece,
Switzerland and Falkirk!"

Most memorable experience: “The crowd reaction on the Muzik
Masterclass date at Keele University. People were coming
up and shaking my hand, and that spurred me on. Dling
started as a hobby, but now I've found myself much deeper
in the circuit than | everimagined. I'm still a trainee
manager for HFC bank, mind."

Muzik reader Paul Fisher on DJ-K: “He lifted the roof off at Keele
University with his seamless mixing and endless euphoria.
Thanks to those who bloody rocked it!"

What next for DJ-K: "l want to bugger offand be'a DJ full
time, ideally earning lots of money and making a full
career out of it. The future looks exciting."
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2cember 96 winner)

fectionist from Yorkshire with a talent
ecls of Dave Seaman and John Digweed.

Details: A 24-year-old prog house
that's already got him biting at th
Contact: 0976-899-674.

Career developments: "Well, I've hassled the hell out of Renaissance, though
promoter Jeff Oakes still hasn't been forthcoming. But I've played some
amazing Muzik dates at The Vaults (Edinburgh), Cream (Liverpool) and the
last ever Back To Basics at the Music Factory. | moved to London after
winning the competition to see what would happen, but I'm still working.
Part of the problem with being down here is that my style is still more
common in the North."

Most memorable experience: “Cream. Darren Hughes told me that it wouldn't

be busy early and then, 30 minutes later, there were 800 peoplein the
courtyard! | couldn't believe it. Just walkinginto that room and seeing the
DJ box was a bit intimidating, as was having Paul Oakenfold, Paul Van Dyk,
Dave Seaman and Rocky coming up to me to say hello. It was a bit much for
one night!"

Cream's Darren Hughes on Marcus James: "He did a great job opening up at Cream,
because he didn't try and overshadow the main DJs. It's so nice to see
somebody so mature being so enthusiastic. Good luck to him."

What next for Marcus James? “I'd love to get a residency in a club with a half-
decent profile. That seems to be the best way to establish yourself. The guest
DJ circuitis not really newsworthy to me anymore. I'd like to use Oakenfold's
‘Essential Mix' concept and mix live in a club with some film soundtrack CDs."

L

MUZIK @



@ MUZIK

PHILJONES & SEAN MARTIN [aka E.TP. ]
[October’96 winners)

Details: The Birmingham-based DJ/production partnership sweeping drum
& bass land, who've been together since way back in nursery school days.
They're both 22, but claim they haven't always been friends.
Contact:0121-749-3069 or 747-6207.

Career developments: "We've finally had experience of playing out, which we
hadn't had before. We're making our own drum & bass and so we're getting

iteutand then playing it. The reaction has been great. We played with Fabio

and Grooverider on the Muzik Masterclass tour and we gave Fabio one of our
dub plates. We've also played two sets in one night at Bowlers in Manchester.”
Most memorable experience: "Opening up for Fabio at the Muzik Masterclass
date in Cardiff. The last record we played was on his Creative Source label
and he let the whole record play out before signing it forme! Me and my
mates then stood behind him and watched the whole set. You can't really’
beat that!" )

Muzik's Push on Phil Jones and Sean Martin? “Hearing them back to back with their
mentor, Fabio, really proved what potential these guys have. Respect.”

What next for Phil Jones and Sean Martin: “The plan right now is to get a regular
slot somewhere which will hopefully help spread our name. That will also
help on the production side. We're still trying to balance both with working,
though. I'm a barrister's clerk and Sean is an engineer. We're both basically

‘waiting for the day when we walk into a record shop and'see one of our own

tunes up on the wall."

Please send all 90-minute Bedroom Bedlam tapes to Ben Turneral Muzik.
All tapes mustinclude a passport-sized photo and afull trackllsting nf

aﬂis!s, track titles and lahels.
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Return fothe Source ! Sacred Sites

return to the source ‘sacred sites’

Drawing inspiration from ancient spiritual sites,
Return To The Source is a psychedelic

trance journey, with tracks from Youth,
Medicine Drum and Astralasia,

let the festivities begin...

Listen to it on
Virgin listening posts
between 7 July and 20 July




promo packs |

LET'S face it. Is there any greater city in the world in which to
have a dance festival than Amsterdam? It's got tulips,
polluted canals, big cheeses with holes in them that
taste like your grandpa’s socks. Oh, and
apparently, if you want to drink, take drugs
and make merry (not that we ever do, mind),
word hasit that the Dam is the place to go.
Which makes Dance Valley 97 one of the most
attractive festivals being held on the continent this
year. Last year's festival attracted over 20,000 people.
Thisyear's, on Saturday August 9, will be even larger. Who's

Bolland (live), Salt Tank (live), Tony De Vit, Carl Craig (live),
Derrick May, the
Liberator crew,

Baby Doc, Iration Steppas, Kenny Larkin,

Darren Emerson, Colin Dale, Miss DJax, Billy
Nasty and loads more. Altogether, 17 live
actsand twelve dance arenas, all located in

the only valley in Holland, Spaarnwoude, just

10 miles from Amsterdam.

For our competition, TWO winners will each get
to travel to the Holland with a guest by luxury
coach. They'll be put up in a hotel in Amsterdam
for the night and recieve full VIP admission and
backstage passes to the festival.

To win, just say which of these was the title
of The Advent’s most recent album?

(a) “Shaded Elements”

(b) “New Beginning”

(c) “The Advent’

Mark your entries “Dance Valley
Competition” and get them in by Friday,
August 1. Please make sure you include a
daytime telephone number.

* Clubbers who wish to attend the festival can
get weekend packages from PLUG for just £70.
Thisincludes return travel on luxury coaches
with licensed bars and on-board entertainment,
a ticket to the event and insurance. Coaches
leave on Friday, August 8 and return on Sunday,
August 10. For bookings, call 0345-023-637.
Forany other enquiries, call 0117-907-1280

going to be there? Oh, just Jeff Mills, The Advent, Carl Cox, CJ

HE'S the king
of the new
funky beat. He
makes madcap
soundtracks
that'll make
you feel like you've
eaten pancakes with
peyote in them.
According to our
Calvin Bush, he's the
bastard cousin of
Money Mark, Bobby
Gillespie and U.F.0,,
which isas
nonsensical as
you'd expect
coming from Mr Bush.
But his brand new album, "Come
Together People Of Funk” is superb and a justified
winner of this month's Vital Downtempo Release
award. He is the Funky Monkey and he rocks like a
very large pebble indeed.

He's also very kindly agreed to give FIVE winners
each a promo pack of his new album. Inside are the
three highly limited seven-inch singles he's released
so far (“Escape From
Alcatraz", "The
Hitman" and “Theme
From Six Million Dollar
Man"), all of which
have long since been
deleted. Each winner
willalso geta promo
copy of the album and

avery nifty Funky

Monkey T-shirt.

To win, just tell us
which Beastie Boys song Funky Monkey got
his name from?

(a) “Fight For Your Right To Party”
(b) “Sabotage”
(c) “Brass Monkey”

Mark your entries “Funky Monkey Competition”
and get them in to Muzik by Friday, August 8.

ELECTRO. Wanna learn how it's done? There's two key elements. The first is learning those painfully contorted body-popping
breaking moves on a piece of lino. Sorry, but we can't help you out there, though you could try some sort ofYogic guru.

The second is making the music. We might just be able to sort you out there as Air Dog is the Liverpool studio with a rather top
label who've granted usa truly excellent compilation CD. "Still Searchin™ is a collection of tracks from the new wave of funky
electronic boogie. There's top disco shenanigans from label-owner Deejay Punk-Roc, alongside fresh and established talent
like DJ Ex-EFX, Rude Cubans, Swoon and Jaywalk. Put them together and you've gotavery fine album indeed.

Now Airdog are offering ONE winner the chance to spend the day in their Liverpool studio twiddling knobs, making tracks
and generally having a top time. Who knows, maybe your track will even make it onto the hallowed Air Dog roster. It doesn't matter where the winner lives
asAir Dog will sort out with rail travel all the way there and back. Ten runners-up will each getaT-shirtand a copy of the album.

To win, just tell us which country DJ Ex-EFX originally hails from?

(a) Ecuador

(b) El Salvador

(c) Australia

Mark your entries “Air Dog Competition” and get them in by Friday, August 8.

* Answers to all competitions should be sent on a postcard only to: Muzik Freebie Jeebies, Kings Reach Tower, Stamford Street, London SE1 9LS.
Competitions are only open to UK residents. Sorry!
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“wordsDave Fowler photograph Andrew Catlin

Living fast, not giving a shit and, erm, living
fast. These are the three rules which govern

the lives of German’s legendary techno duo
JAM & SPOON. With a new album on the
horizon, we entered their lion’s den

gl

1 5 9 7 « ATAROUND THISTIME IN A CENTRAL WESTPHALIA, MOST NOTABLY

at Bruchsal castle on the outskirts of Karlsruhe, it was common practice for the King to

chase a herd of pigsinto his home, up the ramparts and into the keep. The pigs, pushed from
behind by their advancing four-legged fellows, were then forced to leap squealing towards
a cobbled courtyard and instantaneous death. That night, a bacchanalian feast would be
held in their honour. More droit de seigneur than noblesse ablige we may presume.

1997. Jam & Spoon are in Karlsruhe and not much has changed. Mark Spoon is on the

decks at the Boom-Boom club. He's just dropped the guitar-riffed “I Pulled My Gun Once" "What's left of it,"
and the crowd, mashed on what the locals endearingly call “wakey-wakey und pille”,go  Isuggest, helpfully.
berserk. This is Nuremberg without the straight lines, Love Parade without the floats, a "But now we are
party that only Germans could possibly throw. It's madness gone mental, and at its very rebuilding it again
centre, the bearded, tattooed 18-stone Spoon is egging the crowd on like the devil  as we have much
chopping out white lines for Robbie Williams on the threshold of Hell. Thisistemptation ~ more money than
incarnate. Thisis almost evil. Thisis very nearly the King and his pigs. you English bastards,"

counters Spoon. "Why
MARK SPOON, WE WERE TOLD, CARRIES THE REPUTATION OF AN ARROGANT, don't you ask me about
boorish Teuton with too much lard on his belly and too much wakey wakey in his the new fucking album,
veins. He happily calls himself the Liam Gallagher of techno. He eats journalists for anyway? Have you even
breakfast, refuses to have his picture taken and switches off dictaphones listened to it yet? Ha-ha!"

whenever he feels like it. Last year, he partied so hard he visited a clinic in he roars.
Switzerland to get oxygen pumped into his bloodstream. He doesn't give a The album in question is called
shit what anybody thinks. He'san animal. He sounds like my kind of guy. “Kaleidoscope”, the long-awaited
Finally, he shows up for his interview and he'sonly four hours late. .. follow-up to 1992's much-lauded
"I'm just back from East Germany, the flight was cancelled. Those "Triptomatic Fairytales” and a gazillion
fucking East Germans! You should hear their fucking accents! remixes of indisputable pedigree, most
Their approach to service is disgusting. They're still a bunch notably the legendary "Age Of Love" which
of communists! Dresden is a beautiful city though.” has recently been reissued on React. Then there's
the unforgettable “Stella”, (unforgettable for Spoon,
at least. Pictures of the woman in question plaster his
walls years after their separation), and a host of more Euro-poppy material which did the biz on
the Continent and was critically binned in the UK. Remember “Right In The Night"? Remember

your last hangover? :

"Kaleidoscope”, more to the point, is a work which combines the song, the club track and the
mildly experimental. It's astonishingly well-produced (as befits the Frankfurt duo) if a little
difficult to appreciate at first from a club perspective. But then, that's not the point, as Spoon
emphatically pointsout.

“We've been thinking about doing the album for a couple of years," he reveals, "and decided to
react against the way that things have developed in Germany. You know, all that Scooter shit at
Number One. We decided to produce songs, but clubbily-produced songs. For example, ‘Guiding
Light', our next release, is a song which goes down well in clubs.

“On the whole, | think people will be surprised by the album. Our record company certainly s
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[ex of the Rising High collective]. A remix
would have meant we were lying to ourselves.
At the end of the day, you have to decide if
you want to do a song or not, for fuck's sake.”

"What Mark is trying to say," proffers the
classically-trained Jam, helpfully, “is that
songs are something we have always wanted
to write. They are the most difficult thing
to write. Anyone can lay down a crappy,
formulaicdance track. You can't just say that
'Kaleidoscope Skies' is a fluffy pop song. You
wouldn't believe the blood we sweated over
thatone."

SITTING ON AN ENORMOUS WICKER SOFA
under Frankfurt's biggest portrait of Jimi
Hendrix, we find ourselves listening to
“Kaleidoscope” on a home system which
sounds like someone just delivered the
contents of Twilo on a pick-up truck when we
weren't looking. Spoon opens a couple of
bottles of superb Chateaneuf du Pape and
offers around balloons the size of a child's head. He swills his wine carefully, before
sipping. There's also a silver tray loaded with wakey-wakey fresh from the Amazon.
Apparently, he doesn't want to drink or indulge too much because of something they
told him in that Swiss clinic. But there's more on his mind than booze or Boutros.
There's production.

“If you listen to our work on a system like this, you can here every drop of blood we
sweated," insists Spoon. “If you compare ‘Kaleidoscope Skies' to ‘Stella’, what's the
difference? The difference is
that there is no difference!

A View Of “Kaleidoscope”
“Garden Of Eden” Jam: gwm

"This ambient guitar-led £5

track is one of my favourites. |
The guitarist is Peter Wihe, i
who, for me, isa genius. He's &
a superb imitator of style.
Close your eyes and you're at
aSantana concert!"
“Kaleidoscope Skies” Spoon: “A classic pop
song, written and performed by Plavka. This has
been a massive hit all over Europe for us."
“Guiding Light” Jam: "Alittle bit housey, don't
you think? This one isa great little track.”
“Warm Dead Dog” Spoon: "l wanted to call
this one Mild Dead Dog, something really scary,
really LSD, really horror. Do you think warm is
better than mild?"

“You've Got To Get In To Get Out” Jam: "A
drum & bass track, Jam and Spoon-style. In the
middle bit there are three tempos all running at
the same time.

“Kiss Away” Spoon: "Another pop tune
composed with Plavka. This track is also quite
drum & bassy."

“El Baile” Jam: "An Ibiza-style flamenco track.
Aclassic. The guitarist is Peter again."

“Mark Runs The Voodoo Down” Spoon:
"A short experimental track. Don't ask me what
the title means. I've never been sure."
“Suspicious Minds” Jam: "More like a trip
hop track, thisone. Itsoundssimple, but thisone
works on a number of different levels."

“] Pulled My Gun Once” Spoon: "Heavy
quitars! This is Peter again. This track was laid
down before that Apollo 440 one, by the way. "
“This Flame” Jam: "This one sounds very
James Bondy to me. We gave it to the director of
the next Bond film via the publisher. We'll have to
see if they use it."

If you want, we can listen to
‘Stella’ now and then we can
listen to Daft Punk. It will
show they use exactly the
same filter function as we
did seven years ago! That's
the thing about Daft Punk,
they work with filters a lot,
opening and closing parts of
the playback, which has a
massive club pump. But we
did thatin 1990.

“Songs depend on the
mood you are in. We're into
vocals. That's what satisfies
us. Daft Punk primarily make
club music, and when you're
onan Einaclub, it can make
you smile to listen to it. But
you don't spend your whole
life on E,do you?"

Ef.%

“No,” confirms Jam. "I
didn't even when | produced
Dag and Dance2Trance, and
everybody thought | was a
complete junkie. Drugs are
never the inspiration for us,
even if we have used them at
times. Musically, we consider
everything we do extremely
carefully. That's one of the
reasons why it has taken us
all this time to release a
second album. The scene
was changing so much, it
was difficult for us to make a
statement. At times, it's
difficult not to be influenced
by what is going on around
you, even if you don't like it.

And it's not like we we're forced into rushing stuff out because we needed the money."

Indeed. Looking around Spoon's loft, the trappings of his success are evident.
Perhaps a tad too obvious for some tastes, but we'll argue that one another time.
Phillipe Starck designed his bathroom, someone else charged him a fortune for a

@ MUZIK

: professional kitchen, New York artist Rodriguez painted the canvas which hangs on
load of club B-sides lined up. It's difficult to do a mix of something like ‘Kaleidoscope
Skies. We didn't want to rape it, especially as it's a song which was written by Plavka :

his wall next to half a dozen platinum discs, books on Hieronymous Bosch and
Moroccan architecturesit on an antique table next to the pinball machine which was
featured in Madonna's "Sex" book.

“It doesn't work," we tell him, clacking the flippers together.

"That's not the point," he tells us for the second time in 15 minutes.

IT'S 9AM, AND WE HAVEN'T EVEN SEEN A BED FOR OVER 30 HOURS. WE'RE ON OUR
way to Frankfurt's Omen club, where Spoon is playing. The autobahn is deserted
except for Spoon's car (an aluminium-bodied, top of the range Audi, the fastest
production car available, apparently) and the whale of a Mercedes (the biggest, the
best, the most expensive) he has hired for the Muzik boys. We're doing about 200mph,
but it seems a lot faster. The fields flash by as the subject of his reputation is finally,
and tentatively, broached.

“My behaviour? It depends," he smiles. "You should see some of the assholes they
have sent to interview us. Some of these guys, especially the German ones, haven't
even listened to the album before they speak to us. When you ask them if they like this
track or that, they just nod vacantly. What
the fuck are they like? | tell them to go home,
do me a fucking favour and listen to the
album. It's infuriating, especially when you
have to spend the whole day with them in
some hotel suite. Have you heard that Body
Count track where Ice T blows away this
journalist for suggesting he should stick to
rap? I'd like to do the same thing quite often.

"On the other hand, the English are much
more interested in painting this picture of me
asabad guy. Acaner... isthat what you say?
That's cool, I'm certainly no angel, but there's
obviously much more to us than that. Okay,
I've been difficult at times. | suppose | am the
Liam Gallagher of techno! And look at the
shit he has to take. But I'm proud of what we
do. We are very good at what we do, after all.
Fucking good.

"l am a very successful DJ all around the
world, as well. And we made it in Germany,
which to me is the biggest club scene in the
world. Nowhere is bigger. Believe me, I've been everywhere. Millions of people dance
here every week and I've moved them to listen to all types of music. Don't forget that
it's not like England here. | can play 10-hour sets and really drop a wide variety of
material. Where could anybody play a 10-hour set in England?”

“Mark," insists Jam, while the big man's concentration is momentarily diverted, "has
a hard surface, but really, inside, he's all soft. Very soft. You'll see if you hang around
long enough.”

Several hours and two cafes later, there's yet another party back at Mark's. A
stunning collection of pert, Teutonic iiber-babes are sprawled out all over the floor
like someone was just about to shoot a George Michael video but forgot the camera.
The English boys look distinctly out of place. Probably something to with having Mark
Spoon asa hostand the resulting three-day stubble, lager breath and no sleep. Lager,
Jagermeister and other assorted ingestions, surprise, surprise, still flow freely. We
can't understand a word anybody is saying, but we're getting rather, erm, funny
glances from certain quarters. Led Zeppelin had nothing, absolutely nothing, on this
lot. Notajot.

Finally, Mark chooses a willing nubile from a bean bag and leads her into a darkened
bedroom, where a swift game of master and servant is played out to the banging
sounds of Harthouse.

“I 'am rock 'n’ roll," claims Mark afterwards, passing over yet another bottle of
Jagermeister, asilver tray and a 100 mark note in our direction.

“Time for us to rock 'n’ roll, more like it," our kidneys, livers and heads scream back,
and, like the good English journalists we are, we make our excuses and leave.

Can'tafford that Swiss clinic, can we?

‘Kaleidoscope’ out now Epic

.

Mark Spoon hasa Ph ‘ with
He bought the pinball machine featured in Madonna's “Sex” book
He owns Frankfurt's biggest poster of Jimi Hendrix.

He earns a gargantuan £2,500 for a four-hour set. “l should charge more, but
I'mtoo soft,’ he says.

He is probably the most generous DJ on the scene.

Jam El Maris 36, but admits to “still behaving like a little boy".
He drives for amotor racing team in Belgium.
He is amassive Deep Purple fan.
He claims his worst habit is “getting his rocks off 10 times a day”
He likes to drink fabulous wines. But not in his car.
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What happens when Barbara

Tucker enlists the help of
Ultra Nate, Dajae and Mone
for a recording session?
You can hear the results for
yourself on B-CREW'’s
soon-to-be-huge

‘Partay Feeling’

So how did the B-Crew project
come about? Who initiated it?
Barbara Tucker: | started working on
the B-Crew about two years back. I'm
signed to the label [Strictly Rhythm]
as a producer and this was my first ¢
production. It took that long because &
Eric Morillo, the other producer, hada &
pretty hectic schedule. But the
vocal session was done in a day
about two yearsago. g
How was the session with
all you girls together, then?
Was there a structure in
terms of who was doing
what before you wentin?
BT: The song was already written,
so the only realimprov was the intro,
where all the girls are talking among
themselves. | wanted to start the song
with a pre-party vibe, you know, all the girls
talking, as they do, while they're doing their
nails, hair, make-up, that kind of vibe. We
knew we were going to talk at the
beginning but what came out was totally
unrehearsed and it was really funny, we
laughed... Alot.
Does everyone get a chance at
lead vocals?
Dajae: Yeah, Barbara wrote the song
so that everyone had their own place
and nobody's part was bigger than

@ MUZIK
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B-Crew
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B-Crew

anyone else’s, so it worked really well. The way the song runs it's like this, Mone is up

first, then myself, then Ultra and finally Barbara.
Do you all consider yourselves as divas of the house scene?

BT: I'm definitely not a diva. When you think about the word 'diva’ it refers not just to

vocalists, but also to drag queens, people that lip-sync and that kind of thing. | would
prefer to be seen as an entertainer. |sing, of course, but | also dance, choreograph

and have a long history in the theatre. If | have to dress up, stand on my head,

: A Few Words From Mr Morillo

whatever, to get a performance across, then I'm going to do it, so I'm not diva. I'ma
performer and there is a really big difference.
Ultra Nate: | consider myself an artist in my music because |
write a lot. It's about my artistry and expression of self
from the writing to the performing, the visual aspects...
everything. What you choose to wear, gowns, make-up,
props, everything that goes into a performance is
about my self-expression, so | think that's why |
consider myself an artist before anything else.
Mone: For me, | don't think of what we do in diva
terms. Yeah, I'm a singer, an artist, a vocalist.
Whether I'msinging in a club, in a church or
in the shower, I'm singing. I'm doing
what | do, that'sit.
Is the B-crew something you
see as an on-going project
oris it a one off situation?
BT: The concept is definitely for
B-Crew to be on-going. I'd
like to involve different
people in lots of different
capacities, whether it be
production or vocalist, the
project will evolve with the
people that are broughton
board to make it happen.
Who would you say are
the main influences on
what you’re doing?
BT: | think the Seventies
vocalists were big influences
for anyone who sings for a
living. You know, | just love
listening to that old stuff.
| listen to tapes of classic stuff
even now and it's never about the mixesor the
DJ, it's all about the songs and the vocals.
I don't want to hear a mix tape, | want tosing
the song from start to finish. | know all the
words to just about évery song from that era
you could probably mention. | was brought
up on thatstuff.
M: For me it was about all the girls, people
like Gladys Knight and Donna Summer,
Gloria Gaynor, they really moved you.
U: | love the Seventies stuff too though.
| can't forget my Eighties era. There was a
whole different vibe, it was completely
different to the Seventies. Bands like the
Human League, Depeche Mode, Dead Or
Alive, even early Eurythmics, Annie
Lennox, all that stuff was totally amazing
to me. | was really into it because it was so
different. Beyond that | have to say I've
always been, and probably always will be,
an avid house music lover.
When you work with different
producers all the time, do you find a very
different approach in terms of the way that they bring the
vocal out?
BT: Definitely. When we did thissession, we did it in the late afternoon and evening. |
think most vocalists have a special time of the day when they like to record. When
you work with Louie Vega, he always starts his sessions in the morning, at like 9am.
For some people thatisn't the time they feel they can get to their best. Time frames
can play a big part in how different the experience is from producer to producer.
M:To get a really good vocal, | prefer to record after midnight, it's when | think | can
find the right mood and my voice works best.
With the four of you working together on the same project, did you
feel that egos were involved in getting through the session?
BT: No, it was nothing like that. Maybe with four guys together you might have that
problem, but | don't think women have egos in the same way men do.
U: Everyone here is a professional and | suppose that means we are proficient at what

@ MUZIK

we do. | don't think there's ever enough time for ego to get in the way of a project.
You've got to be professional and do what you're there to do.

BT: Ultimately the vibe for the record is set at the intro where we are all just kicking
back talking freely. The record is about party time, about being happy and forgetting
your problems. We weren't about to create a whole new set of problems on this
record, we just had a whole lot of fun and | think you can hear that in the record.

As a producer, how difficult was it to get a good performance from
each of the featured vocalists and how different in terms of vocal
range and delivery are they?
EM: That'sa good question. In terms of how the session happened it was really cool.
We spent a whole day together hanging out, having some lunch, getting to know
each other, so in terms of working in the studio everything was realised. When it
came to getting the vocals down it was a one-on-one approach. Barbara was the
only one | had actually worked with before. We had done "Dancin™ together, which
was a really big underground record and she also did the vocal on Reel Il Reel's "Jazz It
Up", so | know how she works and she's extremely professional. She has an
incredible energy in what she does. Moneisan
incredible vocalist, she was raised in the
church, so she can really wail. She
almost broke my mic! When | asked
her to let go it was amazing. |
couldn't believe it. She's the kind of
vocalist you have to ask to stand
two feet back from the mic
because of the sheer power of
her voice. Dajae hasa unique
voice, her range really is
enormous. She sings in
adeep, male-sounding
voice, butshe can get
rightup thereas well.

Ultra is a softer type of vocalist, she hits the notes
when she needs to. Her voice is very easy to listen to which | love. And Barbara
justimpresses me more and more every time we work together. She's learning to do
something new with her voice, which isn't easy. They are four talented women who,
know what they want to do and just do it.
Were you happy with the overall outcome of the project?
EM: Definitely. A lot of people only know me for the Reel Il Reel stuff, so it's nice to
get back to some underground stuff, especially with these women. I've become
known as a commercial producer, even though I've done a lot of underground stuff.
This was the perfect opportunity to turn it out and show people that when | want to,
and when I've got the goods to work with, | can come with a different face. It wasa
pleasure and an honour to work with the B-Crew and I'm very happy with the record.

B-Crew’s ‘Partay Feeling’ is out August 4 on Strictly/Positiva
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Quadrant Park Was the ufiginal home to the likes of Mike Nolan, Andy Carroll, Jam '

was ane of the first clubs in the North-West to encourage clubbers to travel for hours to dance their socks off
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HOWIE B/TURN THE DARK OFF

THE NEW ALBUM/FEATURING THE SINGLE/ANGELS GO BALD:TOO
AVAILABLE/28TH JULY 97/FORMATS/LP/CD/MC o]



EVE RYO N E KNOWS ABOUT AMERICAN PRODUCERS LIKE

Frankie Knuckles or David Morales, but The Basement Boys, Teddy Douglas and Jay

i ity. They're ki iet. The type of hojust i i 3% g
Stomoln et oWt THenie i brauiet Toe type SOl i verystressful. The conflict between creativity and business is stressful.”

produce quality, funky garage grooves without a whole load of fuss or hype.

They've been together since 1986 and their list of achievements is on a par with any
of the big US producers. An early production was the classic 33 1/3 Queen record,
"Searchin” on New York's cult Nugroove imprint, while tracks on their current record
label, Basement Boys Records, get caned by everyone from Harri to Roger Sanchez.
They also produced "Gypsy Woman", Crystal Waters' hugely successful world-wide
club hit and the album that followed it. They started the production company
responsible for first signing Ultra Nate and, at one time in the early Nineties, “their
artists” were signed to every major American label.

How did the whole Basement Boys thing get started?

JAY: “We met through our third partner, Thommy Davis. Teddy and Thommy were
both record salesmen in a store and all three of us were DJing in clubs. This was in
1985 or so, when a lot of the music coming out wasn't really satisfying us, so we got
together to make music we could play ourselves in the clubs. We started taking
pieces of old disco records and piecing things together. Then we started to bring in
musicians and creating music with them. Neither of us are musicians really. We were
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just having a good time and doing things for ourselves and then sharing them with
the network of DJs that we knew, like Tony Humphries."

What happened to Thommy?

JAY: "After the Crystal Waters thing, he had battles within himself about whether we
were too commercial. When you start to deal with major record companies, it can be

How do you mean?

JAY: "I'll give you a situation. An artist we look after had a hit single released on a
special compilation album. So the record company's thinking, “This'll be the first
single off the new album." And in the record company's mind, you've got to keep
things rolling. Get another single out and then get the album out because that's
what they really want to sell, albums.  So they start all this stuff rolling and the artist
hasn't even started writing their album yet. But the record company's like, “C'mon,
¢'mon, we gotta have this album." Anything, as long as they have an album out
there. We're telling them that the songs aren't written and they tell us if theyaren't,
then do some covers. All this just to meet theirschedule. It'sareal battle."

How would you describe your sound?

JAY: "Mmmm.... It's just dance music. | know in Britain that they split music up into
so many factions it gets to be unbelievable. | know there are different styles, but it
gets to be a bit much when you start putting themin little boxes.”

TEDDY: "Basement Boys Records is our underground outlet. The major label stuff we
do falls between what we think is a good song with an underground feel and what
radio would accept. We don't produce straight-up pop records. \We make great songs
with good lyrical content. And whether it crosses over to radio or the pop charts, the
whole feel of it isstill raw and underground.”



Your output is always fairly song-based, isn't it?

JAY: "Alot of music has always been about the song. | think when a record has a lyric
that expresses some kind of emotion and meaning, it just brings the dancefloor to
another level for me."

JAY: "l don't think people are writing good songs anymore. A lot of producers don't
seem to know how to keep the energy up during a song. And there aren't that many
good song-writers about these days. We like to team up with writers/artists who can
write their own lyrics and songs. We tend to write the music and they generally write
the lyrics ,although Teddy does dabble in lyrics now and again. | think it's going to
come back around to songs again, though. There's always going to be dubs and
instrumentals for DJs to play but, for me, a night gets boring if there aren't some
songs interspersed between the tracks.”

Sometimes producers like Masters At Work seem to be remixing an artist a week. Why don’t you
guys do more?

JAY: "We've not really been approached to do remixes. | think the industry sees us
more as producers. Sometimes we look at it as a curse and other times. .. well, you
know. | think we're glad really that we're not doing a ton of remixes because,
ultimately, they're not so satisfying to us. A lot of times the tracks you come up with
forremixes, and I've heard other producers say this, you'll say, “Oh thisis too good for
the remix,” and set it to one side and write a new song to it, then come up with
another track for the remix. It can be very frustrating to just throw away music like
thatand just get a fee for the remix. When the music takes off, because you've made
thesong come alive, that can be very frustrating.”

You guys are based in Baltimore, just outside Washington DC. It’s not really a place renowned for its
dance music. Is there much going on?

JAY: “There's quite a bit going on over here, actually. Charles Dockins is putting out a
lot of stuff, asis DJ Spen. There's DJ Pope and DJ OG. We've got quite a good scene of
producers here, especially in the house music genre. There are a few good clubs too,
like Club Paradox, where Teddy plays on Saturday nights."

You've been doing this now for over 10 years. How do you keep yourself inspired?

JAY: "We have very eclectic collections. We like alternative stuff like Alanis Morissette,
aswellasdance music. Listening to loads of different things definitely affects what
you end up making."

TEDDY: “The most inspiring part for me has been visiting countries where they don't
speak English, yet they still dance to the music. They don't know what the words are
saying, but they still can associate with the melody. Melody is universal and that's
been pretty eye-opening for me."

JAY: "Ten years, that's the longest I've been in one job! And if | don't love what I'm
doing, I look for some thing else. | guess this is just where | should be."

So, what does the future hold for the Basement Boys?

JAY: "At one time, we had Ultra Nate, Mass Order and Those Guys all signed to major
labels. | think we just want to build the production company back up, so we'll have
three or four major acts, because now we've just got Crystal Waters. We're about to
sign the New Jersey Mass choir, we're producing an rétb band, who are like Atlantic
Star, who we're hoping to sell to some labels and we're about to start work with a new

signer called Marvin Springer, he's coming over from the UK to work with us.”

‘It’s Over’ by Byron Stingily, produced by the Basement Boys, is out now on
Nervous Records. Crystal Waters new album is out soon, as will be a CD of
material from Basement Boys Recordings
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Special Report
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CI_U B LAN DIS INABLIND PANIC AND PARANOIA

is setting in. Gone are the days of smiley culture when quality
Ecstasy was readily available to an elite cognoscenti, nobody
died from a "cheeky half” and the police didn't know the
difference between a geriatrics' tea dance and an after-hours
mash-up. Or was that all just a pipe dream?

Through initiatives like the highly successful Operation Crackdown, the police
have cleaned up many clubs to such an extent that drugs are virtually impossible
to getinside, if you can find any they're usually of dangerously inferior quality .

Add to that scenario the national outrage at notorious teenage drug deaths and
the moral resolve of the newly-elected Labour government to combat drugs and it
seems that the boys in blue have been empowered, officially and otherwise, to new
levels of action. Now, it seems, even responsible club-owners are terrified that
theirvenue is next on the hit-list.

What's more, the notorious Barry Legg Bill, now the Public Entertainments
Licences (Drug Misuse) Act 1997, has been passed by Parliament and will come
into force soon, following a consultation period with interested parties. Throw
thatinto the equation and one thing is clear. .. the Ecstasy generation as we knew
itis dead and buried. And house music promoters are starting to shit their pants.

“I first noticed it about two years ago,” admits "Mark", a London club face who
wishes to remain anonymous. “"Clubs where you could easily get hold of quality
pills, charlie, the lot, started to get visibly raided for the first time. Fresh-faced
rozzers had been spotted undercover, asking where you could ‘get sorted with top
buzz gear' and all the other clichés. It was laughable, except that you started to
trust nobody. Once they started nicking dealers and any punters who got in the
way, attendances started to suffer. | mean, who wants to go into a club where the
police are going to come barging in just as you're coming up? The dealers would
fuck off for a few weeks after that, so there were no decent pills to be had. You just
ended up getting skanked by some unreliable little fucker who wanted to make a
few quid with Victory Vs while the real action had moved somewhere else.

“The next stage, which started a few months ago, was when the police started

watching people going into clubs, pulling them out of queues and bundling them
in the back of vans. It was all part of this ‘zero tolerance’ shit they imported from
America just before the election. A mate of mine who was tripping off his nut, got
pulled by the Old Bill in his car just after leaving a club. It's fair enough, but he

reckoned he was being watched the whole time. .. on the way in, inside, and
coming out. He got fucked over big time, just for trying to have a good night out."

IT SEEMS THAT “MARK'S" NOCTURNAL COLLEAGUE IS NOT ALONE IN HIS
misfortune. Rumours of police randomly targeting punters as well as dealers and
impending raids are hot topics for UK promoters at the moment. One rumour
currently doing the rounds, for example, is that on July 6, three major clubs around
the country will be raided simultaneously (as we went to press, July 6 was still a
week or so away. By the time you read this, we should know if the rumours were
substantiated.). Where this information came from nobody seems to know, but
paranoia is inevitably striking deep. According to a well-placed source within the
City Of London police force, that's exactly what it is.

“What you must realise,” explains our source, “is that a lot of police activity looks
random, butitisn't. On the contrary, police work these days is all intelligence led.
If people are getting stopped in cars or being pulled out of queues, it's usually
because there has been information supplied on them but, it could be that they
just look like suspects. The police don't have the time or resources to randomly
stop and search people going into a club, and it isn't in their best interest, anyway.
We don't want to start a riot if we can help it.

“As for rumours, don't forget the police can play as dirty as anyone else. Drugs
areadirty game, and it's a dirty war at the moment. Once the police have swifted
a few dealers away, it's amazing how they start ratting on their 'mates. We clean
up afterwards. A while back, there was massive fall-out, right down to the street
level, after a shooting of high-ranking dealers. They were found in abandoned
Range Rovers with the sides of their heads blown off, and their pockets stuffed
with cash. It's nothing unusual. We even have highly trained boys who infiltrate
theirkind of gangs on along-term basis. They go missing for months before they
come up with a bust, Hard fuckers."

Undercover drugs surveillance has played its partin cleaning up central London, m
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but Superintendent Jauch, head of the Metropolitan Police's Clubs And Vice Unit,
whose team has an operational responsibility for any of the 260 venues in the city
centre that serve alchohol after 1am (in addition to policy responsibilities for
licencing issues for the Metropolitan area) puts his group'ssuccess down to increased
co-operation with club owners and promoters. Using a “carrot and stick" approach,
his Charing Cross-based team have reduced the clubland Ecstasy trade. One club even
had to change its music policy on Friday nights. The explanation? Fewer pills meant
fewer people could get into the harder music on the main floor.

“| can't comment on individual clubs,” explains Jauch, "out when | started this job,
many of my colleagues thought the central London situation was getting out of
hand. Most clubs were okay, but there wasa tiny fraction at the other end of the scale
which were so incompetent, or so linked in with the dealers, that there was a real
problem. We had a couple of seminars for club owners, and set our stall out very
clearly. We went through the issues, explained what we had seen and held detailed
discussions. We made it clear that we would never hold it against a club owner ifhe
came to us to explain he had a problem with drugs in his club. We tried to make
ourselves user-friendly, and at the same time, we became more visible.

"Naturally, we also used undercover techniques to check on how the club was being
run, as well as targeting dealers. There was one instance where we found a promoter
slumped over his desk with his face in a bag of cocaine. Needless to say, we weren't
too impressed. But on the whole, we've gone about trying to clean up our patch by
co-operation. And, as public concern has increased, co-operation has improved. Yes,
we've raided clubsand arrested people, we did one last week actually. Butit's not that
many, really. And | certainly can't show you rooms full of amphetamines. We don't
operate quite on that level"

Indisputably, the "carrot and stick” approach has worked. “Mark’, remember,
alleged that the clean-up started about two years ago. Jauch admits to having been
in his present role “for about 18 months." A coincidence? Or just good community
policing with a very healthy measure of intelligence from undercover placements,
club staff, dealers, and what the police like to call “people on the street"

“Every time we raid a club,” admits Jauch, “it's because of intelligence we have
acquired. Sure, there are many clubs | could raid with dozens of officers, turn people
upside down and find this, that and the other. But there are all sorts of reasons for not
doing that, not least because it is probably illegal. Everything we do is intelligence
led. Before everyraid, indepth research iscarried out.

“Information can come from officers or from insiders, and we sometimes pay for
information from informants. Usually, we don't have to because many of the smaller
dealers are happy to stitch up other dealers for a slice of their action. They are
generally pathetic. You should see them when we get them back to the station.
Pathetic! In a sense, they are almost the underclass of the criminal world, small-
timers. They are never part of the gangs who actually import the stuff, which makes it
extremely difficult to infiltrate any gang from the bottom up.

“Dealers are our main target, of course, but if you're doing any drugs, we can arrest
you. You might not be the target, but you are breaking the law. The last club we
raided on a big scale we picked up quite a few non-dealers, but the situation there
was outrageous. Hundreds of people were queuing for miles to get to toilet cubicles
where one of the security was selling drugs. That's not unheard of, but | think the idea
that security is always involved is an exaggeration. They know that we know who
they are, and we know the firms too."

THE POLICE, MOREOVER, HAVE A NEW NUCLEAR WARHEAD IN THEIR ARSENAL.
Tough legislation, introduced by the ex-Conservative MP (he was voted out at the last
election) for Milton Keynes South West, Barry Legg. His Bill proposed enabling the
police toshut down a club extremely quickly (within a matter of days) after raiding it
and finding evidence of drug dealing. In a free vote in the House, the Bill was only
superficially amended before being passed by Parliament and becoming the Public
Entertainments Licences (Drug Misuse) Act 1997. In other words, Barry Legg's
proposals are now the law of the land.

The Act means, in theory at least, that clubs can be closed for good by having their
licences revoked by the local authority which granted them, if any drug dealing is
found to have taken place on the premises, whether or not the club-owners were
involved. The clubs then have 21 days to appeal. The police like the new legislation
because it means that instead of having to wait two years to close down a club they
want shut (as in the case of Wandsworth's defunct Club UK), they can close it within
an estimated two days. It's a tough legal proposition, dangerously draconian even.
Happily, though, the authorities are aware of this, and are working on a set of
guidelines with interested parties to determine how this will work. The Act will not
come into force until all the parties have reported back to the Home Office.

Among the ideas circulated in a draft consultation document to the Act (which was
obtained by Muzik from the Home Office), are many excellent recommendations
saying that the people who run clubs must provide cool spaces, drinking water,
information on the dangers of drugs and training of door staff, search policies, first
aid and other security measures. These ideas have been circulated by the Government
to the Association Of Chief Police Officers, the London Drugs Policy Forum and the
Ministry Of Sound. More importantly, from a legal perspective, however, is how and
when these groups recommend that a club should be closed.

“| know the club community hate the Legg legislation," admits Jauch, "but the Act is
aimed only at those clubs where the management is the problem, not the solution.
We are keen to see the policy guidelines that are being prepared. We need guidance,
as the possibility of closing hundreds of clubs down is a virtually unworkable, off-the-
wall idea. Anybody who tried that would instantly be faced with immense practical
and legal complications. | can understand that the people who run clubs are
concerned, but if they co-operate with us, they have nothing to fear. It is perfectly
possible to run a successful, profitable dance club within the framework of the law.”

Itis, and it has always been, of course. More interesting is what the Act signals to
many clubbers of an older generation. That club culture has finally become an abused
mass-market commodity, popularised to the point of bastardisation and extinction.
That its popularity with the unthinking classes will kill it. You could argue that the
underground will always end up as the mainstream and that it's everybody's right to
have access to clubs and house music, whether in London or Bognor Regis, but greedy
promoters and unscrupulous dealers marketing corrupted wares to ignorant
teenagers must accept a huge share of blame for clubland’s problems. The present
official climate against dance music and its associated problemsis due to them.

Perhaps many of those who have tragically died in Ecstasy-related incidents should
never have been allowed access to drugs in crass, suburban nightclubs in the first
place. Ifyou can't understand the music, as many surely couldn't, what's the pointin
going "clubbing"?

Perhaps that makes me a fascist. Fine.

Perhaps the Ecstasy generation really is dead.

e:ready toact?.
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THURSDAY 17TH JULY

Main Room Earth
Dan (Intense) Paul Thomas (Kiss)
Simon (Intense) Carl Clarke

Beau (Intense)
Tayla
Dr.S.Gachet
MC E-Mix

THE GALLERY

FRIDAY 11TH JULY
Main Room

Pete Tong

Seb Fontaine
Brandon Block
Steve Lee

Craig Richards

Eclectronica
Dan & Jon Kahuna
Carl Clarke

HEAVENLY JUKEBOX

SATURDAY 12TH JULY
Main Room

Richard Fearless

Kelvin Andrews

Richard Norris

Hard Hands Night Feat.
Pressure Drop

Pete Herbert &

Nick Rapaccioli

(Bush Flange / Atias)

SATURDAY
Main Room

Psychonauts

Logical Progression (Fortnightly Thursdays) 10pm-3am £5 Members & NUS B4 11£7 Guests
The Gallery (Every Friday) 10pm-7.30am £7 Members & NUS B4 11.00 £10 After
Heavenly Social (Saturdays) 9.00pm-3.30am £5 B4 10 £8 After

THURSDAY 31st JULY

Main Room

LT] Bukem

Blame

PHD

Dr.S.Gachet

Tayla

Intense (Live)

with X3 artists

X1 Saxophonists
MC’s Conrad & DRS

Earth

Talvin Singh (Ninja)
Carl Clarke

SATURDAY 26TH JULY

Main Room

Lollipop

John Stapleton (pope on Piastic)
Freddy Fresh

THURSDAY 14TH AUGUST

Main Room

LT] Bukem
Blame

PHD

Tayla

Dream (Intense)
Orbit (Intense)
Beau (Intense)

FRIDAY 1ST AUGUST
Main Room

Lord G (Def Mix Productions)
Danny Rampling

Tall Paul & Seb Fontaine
(Back2Back)

Steve Lee

Lottie

Eclectronica
Craig (Trax)
Lindy Leyton

SATURDAY 2ND AUGUST
Main Room

Norman Cook

Stretch & Vern

Tom Middleton (lobal
Communications / Jedi Knights)

g, Vision
Soundsystem upstairs

Earth
Fran
Carl Clarke

Carl Clarke

FRIDAY 8TH AUGUST
Main Room

Tall Paul

Chris & James
Brandon Block
Darren Christian
Steve Lee

Eclectronica
Phil Gifford
Carl Clarke

SATURDAY 9TH AUGUST
Main Room

Richard Fearless

Justin Robertson & Richard
Hector-Jones

Johnny Moy anflux Records)
Kris Needs

Sleuth upstairs
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\Ballistic Brothers

Ashley Beedle, Dave Hill, Rocky and Diesel, four names

which need no introduction. They also happen to be the

BALLISTIC BROTHERS who make a long overdue and
very welcome return this month with their rather excellent
‘Rude System’ long-player. . .

OX FO R D 'S DREAMING SPIRES GAZE

down on another generation of fresh-faced students as the sun beams

from between the clouds. A punt serenely glides away from the Magdalen
College jetty with the gentle lapping of ripples spiralling through the twinkling
waters of Old Father Thames. The occupants, wearing cricket whites, blend
perfectly with the gentleman’s game snoozily taking place over in the meadow.

Concentrating hard, the man with the pole takes another mightystab into the water...
and propels himself and his craft straight into the bank. It'sman overboard as he leaves the
punt pole-vault style but thankfully a grassy knoll is on hand to cushion his landing.

The puntsman's name is Diesel. Sitting in his vessel are Ashley Beedle and his young son,
Harry. Over in a booze-stacked rowing boat ahead, oarsman Rocky and Dave Hill are laughing
hysterically. By the time we return to base it's become more like a scene from “Apocalypse Now"
or the crossing to Hades. “We're doing it for the punters!” becomes the afternoon’srallying cry.

Ona quiet, hot afternoon in May, Oxford has gone Ballistic.

IT SEEMED LIKE A GOOD IDEA AT THE TIME. SO MANY DANCE ARTISTS GET PORTRAYED IN THE SAME OLD
stereotypical situations and poses.So when it was time to talk to the Ballistic Brothers about their new album,
first instincts were to avoid the usual hooligans-in-the-pub, last-gang-in-town Laandaan setting. Why not go
for the direct opposite of the grimy streets and big city noise? Why not... go boating on the river?

“| don’t think we've got any allegiance to
any sort of category the press has come
up with, trip hop or whatever. | think
those guys are wankers. They bring
nothing to us unless their names are
Squarepusher or Luke Vibert” Ashiey Beedle

hs Engl!s_h as you like, tradition, with alcc')hollc at the dour, unsmiling face of dance music. It was me.
opport.unltles 'apllen_ty and' dlop Iaugh. They're all So to the album, "Rude System”. After the urban rumble
essgntlgl sl ‘lngredlenﬁs but figethe mo'st manifesto 18 months ago that became “London Hooligan
unlikeliest of settings. Thing was, we hadn't Soul", this long-player could come as a bit of a shock. With the
accounted for the fact that the ass_embled EIew disparate charactersinvolved you could have expected a welter
klnew bugger all about this boat bu5|r!ess. By_the of nu house, New York boogie, a smattering of drum &t bass, a
time we straggle back to base, D'|ese‘| B st_andlng dash of hip hop and some easy skanking tributes. Notso. “Rude
at the \_Nrong.end offthe puflt wielding h's pole System"” is a quite astounding work which perfectly captures the
like highzyire walker_whlleIgnsmaancent passionate love of deep forms of black music that percolates
powers' t.he 4 craft Y‘”th 4 §mgleﬂ paddle.  yeneath the foursome's collective loincloth.
Ashley's snlngmg Fhe !—lawau Five-0" theme The new album forages into the future by paying homage to the
and Harry's cackling his head off. past, roping together various strains like funk, jazz, jazz funk too, space

We have traversed the wgterways and, techno, even the trail-blazing dancefloor explorations by rock groups
after all that, ended up in the pub jiye The Clash with a defiantly unplugged antidote to the all-prevailing

anyway. But that's the messy aftermath which resulted in me falling asleep on thg busbackto  o|d electronic bombast of today. Then, fuelled by the spirit of dub, the
Aylesbury, waking up in the bus depot and facing a three-mile walk home with a small mixing desk s carved into a technicolour spew-stream of Jamaican-inspired

interruption from the local constabulary.

trickery. The hooligans have gone home, skinned a big one and let their love

Let's take it back to the bank. We convene on astrategically placed blanket, crackopen  gpine into an intricate Pandora’s box of musical delights which avoids blandness

the Czech lagers and say hello to the big tape machine.
"Rocky. | live on Uxbridge Road, Middlesex.”
“Ashley Beedle. | live."

by virtue of the fact that it is being committed by hooligans.
Barely a house or hip hop groove in sight, it's a veritable Bitches’ Brew for the long,
hot summer. It's certainly not your normal dance album, even in light of the supposed

"Hello!" (.Harry]. z "ecleticism” that now dumps its own new set of cliches onto impressionable young heads.

*David Hill. 9'”9&. Firstinto the fray is Mr Beedle, who, being the articulate orator and narrator he is, does most of

“Diesel. W9. ok the talking as the others interject, colour or guffaw.

Introductions over, we startby considering the [€4500) for the Ash: “Isita dance album? | don't know. | suppose the remixes would be. You can dance to itinafunny
punting scenario, the cricket outfits and picnic. “We're way, if you want to. All music is dance music really. This idea that dance music has got to fit into say, 10

gonna getsome stick when this comes out," Ashley
had said earlier. Someone saysour puntisa
metaphor for firing a torpedo

@ MUZIK

genres which have been invented by the press. .. Nah, thisisjust acomplete album. It's more of a complete album
than 'London Hooligan Soul’ just because we spent a hell of a lot more time on it. I'm not knocking ‘London
Hooligan Soul', I still think that's a greatalbum. Itcameata time when we needed to say to people, Thisis where it
all comes from'". This album. .. | don't know. I'm not sure where it all comes from because there'sno concept toit.”

Rocky: "HERCHOW! BROOHAH!"

Bless you, Rocky.

Rocky: “Hay Fever, mate. Sorry about that.”



Ash:"The title "Rude System" comes from David's trip to Jamaica. When he went, it
was a kind of mental catalyst. It was at that point we decided we had to make
something quite mad. Something which had no roots. There's no drum €t bass on it.
There's no jungle references. There's not really any hip hop references. It's just an
album of music. It'sour West Coast album. Our Grateful Dead. Hahaha!

“When we first started, we thought 'let's a really good vocal album with all these
references like before. But when we first went in the studio, Dave and Diesel pointed
outthat that'snot what we're about. We're about two turntables and a mixer. Loads
of vinyl and a keyboard player. That's the Ballistic Brothers. We're not a live band,
we're just this group that comes together once or twice a year, makes an album and
that'sit. The way the world is structured in terms of fax, modem, computer, digital,
this, that and and the other, you don't have to play live any more. | think Future Sound
Of London proved that."

What's thisabout a Clash tribute track?

Ash:"Rule Of The Bone' That's Dave's baby."

“It'sa cross between The Clash and Modern Romance dubs,” says Dave while Ashley
comments on the Ze influence (early Eighties NY art-disco operation). Whatever, the

: thisvery organ.

i cover version of
i John Coltrane's "A
i Love
i funky and spiritual

i track is one of the album's highlights, planting a barrage of disco-dub lunacy over a
i thumping mattress bassline which is not dissimilar to The Clash's ‘Magnificent Seven’,
i alegendary track which was recently touted as a major influence by one Louie Vega in

There's also a

atnine inthe morning going, You've got to hear
this seven | got last night. There’s nothing wrong
with talking about things that get you excited”
Dave Hill

Supreme”,

with its sung title
hook and flowing
guitar noodling, it

ade me realise,

i for the first time,
that's where the melody of Chic's "l Want Your Love" came from (Behold! | am the
i trainspotter king! Oh yes|am!).

“There'sa Sonic Youth version of it," says Ash. “Basically, if you're gonna tackle

“You've gotta talk ahout what you love. Phone calls

(=9
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|Ballistic Brothers

something like "A Love Supreme” you can't sit there and do John Coltrane."

"There's no half measures," ejaculates Dave.

"Primal Scream did it too," recalls Ash. "That was good. They did it on a Scream tip so
this is the Ballistics tip. We got a guy called Tony Whitehead on guitar and | played
him the John Mclaughlin and Carlos Santana version and said, 'If you can do that. . !
i So we went down the pub and left him in the studio with James our engineer. Two
hours later we came back and he'd done it and buggered off! We just sat down and
worked out our beats and that was it. It was just totally freeform and that's how |
think John would've wanted it. We did a part two which goesall Indian."

So whoelse is on the album?

Ash: “Uschi [Classen, now embarking on a solo career].

Chris B from Marden Hill, he's a complete nutter. Ex-

Jamaica with a load of reggae 45s. That influenced our vibe in making the album.
There'sa definite reggae attitude, it's total roughness. There was a lot of shit we were
pulling out of the air when we were making the album. There's all kind of up-yer-arse
shitin there."

Dave: “No other place forit!"

Ash: “There was a lot of stuff that was lifted because it was just there to be taken.
Because we're really turntable-based, we'd be listening to stuff and go, 'Like that. ..
sample the fucker!" | don't think we've got any allegiance to any sort of category the
press has come up with. They might decide that they wanna stick usinto trip hop. |
think those guys are wankers. What they bring to us is nothing unless your name's

Squarepusher or Luke Vibert. Where we're
coming from is black music. Black music is

army boy, loves a drop of the old Riocha and comes in
and bangs away on the keyboards. TJ on bass. A cast of
literally thousands."

Dave: "What happens on a particular day is very
spontaneous. If Ashley's listening to a Jean-Luc Ponty
album in the morning it could be 'I've had this blinding
string idea’ and we'll do that. | mightsay, 'I've got this
to go with that' and Rocky'll go, 'I've been listening to
thisand that might go That's the creative process.”

Ash: “A lot of those tracks were done as when they
happened in mystudio. It's called Rock Steady.”

As all and sundry go on about the scene becoming
more eclectic it strikes me that the Ballistics have
always been wide open.

"We're not eclectic though," protests Ashley. “We're
just music heads. There'sbeen a really good chemistry
on the album this time around. With Dave and Diesel
not being strong musicians, they're having to rely on
what they've goton vinyl. Me and Rocky aren't strong
musicians either but we can articulate it better, taking
their ideas and, along with the musicians, making it
into a whole. That's worked really well."

Dave: “All the roles are falling into place.”

Ashley: "Yeah, we've got our roles now. There's a
cheese one and aham one..."

All:"HOOHOOOHEE!"

the root and that's that. We'll lay all the
other influences on top of that. That is the
basis of all dance music. What I'm saying is
you've got to have that understanding, that
education, in the first place. Fuckit, | love
being a trainspotter.”

Dave: "You've gotta talk about what you
love. Phone calls at nine in the morning
going, 'You've got to hear this seven | got
last night. There's nothing wrong with
talking about things that get you excited.”

So what about this photo shoot? It's a
laugh but earlier you said you'd probably
getsome stick.

Diesel: “In my opinion, too many people
take music, themselves and everything that
theydo far too seriously.”

Dave: "A lot of the classics must have been
a bit of a laugh though. I'm sure a lot of
those Jimmy Castor records were great fun.
If you make a tune called 'Bertha Butt
Boogie' or 'Hey Leroy', or call yourself
Funkadelic, you've gotta be having a laugh.”

BALLISTIC LANDMARKS

1. While spinning at Boy’s Own parties in 1990, Rocky and Diesel meet a
young upstart called Ashley Beedle. They hang out at the pre-Full Circle
Queens club. Lifelong friendships formed.

2.1n 1991 Ashley teams up with a young Belfast DJ called David Holmes
and forms the Disco Evangelists. Their first record, “De Niro” causes an
enormous commotion.

3. In 1993 Rocky and Diesel gain a reputation for their commitment to
real house music and consequently hit the DJ big league.

4. X-Press 2 (Ashley, Rocky and Diesel) come together and unwittingly
become revered among the New York DJ elite for party-rocking anthems
like “Muzik X-Press” and “Say What". “Say What” crashes into the Top
30in 1993.

5. Ashley, Rocky, Diesel and Dave convene in a London studio and, merely
intent on establishing an outlet for their instrumental hip hop
tendencies, start the Ballistic Brothers with keyboardist Uschi Classen.
6. “London Hooligan Soul", the first complete Ballistics album, is released
in 1995. The “Peckings” single affirms the group’s rude system roots.

7. Ashley’s remixing and recording career takes an upswing as aliases
like Delta House Of Funk start making waves. He starts a record label
called Il Sun in 1996.

8. Dave Hill starts Nuphonic Records in 1996 almost like a reaction
against the rampant cheese and oberbanging infesting clubland. He’s
not alone and soon the Brit house, nu house or whatever you fancy calling
it, eruption is upon us.

9. “Blacker” is Ashley’s succinct suggestion when asked for a BB
milestone. Also Dave’s Jamaican trip where he got to hang out with Chris
Peckings and the Treasure Island crew. “That was a big Ballistic moment
for me,” he says.

10.In 1997 Ashley's son Harry gets sent home from school because of the
gun on his Ballistics T-shirt. “Harry was a great moment for me,” says
Ash. And who are we to argue?

WHEREAS THE NEW ALBUM IS ESSENTIALLY
home listening, the dance tackle comes out
in the remixes. Two Lone Swordsman
worked deep house magic on "Tuning Up",
Masters At Work are set to do "Silent
Running” and the in-house X-Press 2 have
bounced all over the new "Blacker".
Ash:"That's what it's gonna be, people we
like doing tracks for us for bugger all!
Swapsies. That's what the Ballistics are

THE QUARTET ARE ALSO DOUBLE BUSY WITH THEIR
numerous other projects. Rocky and Diesel Dling,
recording together and solo and forming X-Press 2
with Ash, who himself runs the Ill Sun label, has sundry
recording aliases and a welter of remix work between
DJspots. Meanwhile, Dave is finding Nuphonic hotter
with every release and spinning all over the place. It's

almost like the Ballistics provides the fun break, their very

own social club.
“Itis like a little club," agrees Ash. "And itis fun."

THE BALLISTIC
BROTHERS

Rude System

Soundboy

THE metropolis-lovin’ brothers
follow up 95's debut “London
Hooligan Soul", with more jazz-
lite funk and cool hip hop -
beats, this time on their own recently established
label. What's more, second time around, Ashley
Beedle, Rocky, Diesel and Dave Hill have left
Portobello Road behind for a full-on intergalactic
soundclash experience.

With its double bass, percussive tinklings and
sombre widescreen atmospherics, the album'’s first
single “Tuning Up" epitomises the Ballistics' Luc
Besson-esque Fifth Element vibe. Spacey
atmospherics, slices of easy listening, funky Kung Fu
grooves, laid-back beats and the odd clash of wah-
wah guitars with minimal distorted vocals are
splattered throughout the grooves. On the soaring,
big beat “Streets Are Real’, they hit the kind of album
high point which should fair well among the deck
terrorists of the current climate.

And with house numbers like the foreboding
“Future James” and John Coltrane's classic “Love
Supreme” given a facelift, the Ballistics should
wiggle their way once more onto Junior Vasquez's
decks. One forthe open minded connoisseur. 8
Jessica Stein

So what's it like in the
studio. Riotous?

"Righteous!" laughs Ash.
“It's fun but it can get a bit
claustrophobic really because
everyone's trying to throw in
their ideas at once but | don't
think we can work any other
way. We have our little niggly
arguments but you get that
whenever a bunch of people
try to make music together.
The thing is, it got done and it
got done nicely. I'm dead
chuffed with the album.”

Dave: "It's very funk and
soul oriented.”

Ash: “There's also a rock vibe
to it which we wanted to be
there.  Attitude-wise, it's
quite a bit harder than
‘London Hooligan Soul."

Dave: "There's a year and a
half between the two albums,
in that time, we've all been
buying more records and
checking new things."

Ash: "There's more

reference points on the new album. We got to love more things. For instance, me and
Diesel freaking off every Wu-Tang record that came out. Dave coming back from

@MUZIK

about. Almost like a little community of
people that appreciate each other. We had David Byrne ring us up asking to get the
Ballistics to go live with him on tour. We can't, but he wants to collaborate. To us
that's a dream come true because we've always spunked over Talking Heads. We'd
love to do something with David Byrne."

Evening approaches. Talk turns to X-Press 2'srecently terminated residency at Cream.

“No regrets,” offers Ash. “They won't say goodbye to us and we won't say goodbye
to them. It wasa good idea and hats off to them for taking the chance but in the end
itdidn't work."

Rocky: "The people who go there want banging music. It's all very well saying
educate them and get back to basics but Cream had already established its crowd and
we were being a bit romantic about it. The idea was we'd be the residents in the main
room and maybe try and educate as well as entertain but after a few weeks we realised
that serious house heads aren't necessarily going to come along. You can't blame
them. The average age there is about 20 years old. When you're young you do pills.
We did pills with acid house. They're doing pills with Euro trance. They come from
these little towns and they just want what they've heard on Radio One!"

Ash: "We thought we were Larry Levan's second coming!"

Rocky: "Then someone said to
me, 'This is not New York, this is 5
Liverpool’, but in the nicest -II—s-B-ESIm-B-EA—
possible way, of course.” B E..

By now the sun is going down so Ash: "The nice thing about it s, firstand
it's time to head back for another foremost we are good friends outside of the
uproarious spot of Diesel pole music thing. If that got between us and the
power. We retire to a nearby pub music | think I'd knock music out the window. If
and talk for another three hours. | was asked what was my favourite project was
And the conversation is all about out of everything I've done, I'd have to say the
music, funnily enough. Ballistic Brothers because they're my mates. We
always have a laugh. What was best about
recording the album was down the Lord
Palmerston at lunchtime!”

The Ballistic Brothers’ ‘Rude
System’ is released July
14th on Soundboy
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John Beltran

words Nick Davis

edges, the musical file of JOHN
BELTRAN is proof that techno doesn't
have to be spiky, bangin’ and abrasive

T RAVE L WEST OUT OF DETROIT, ALONG ROUTE 96, AND IN

the time it takes to play a football match, you'll reach the quiet college town of
Lansing. It's here that John Beltran paints the fragile colours of his music.
“I need my own setting," he says and, listening back to the subtle textures and
soft cadences of records like his 1995 RELS album, “Earth & Nightfall”, or last
year's “Ten Days Of Blue" masterpicce on Peacefrog, it's not hard to see why.
Beltran first emerged onto the techno scene back in 1991 with “"Aquatic” on
RetroActive. He'd been an one-time regular at Detroit's legendary Music

Institute and had spent time clubbing in Chicago as well, but the tones and i
shapes of "Aquatic” suggested a uniquely individual take on modern }

electronics. Shades of jazz, classical and Latin music (he'd grown up listening to
Tito Puente, Ruben Blades and John Coltrane) whispered through the mix.
These influences were confirmed on the three-track outing which followed
soon afterwards on Sinewave before Beltran decided to go into hibernation.

For a time, he stopped writing music altogether, but gradually returned to it,
eventually crafting the elegiac moods that made "Earth & Nightfall" such a
distinctive treasure. Last year's bitter-sweet opus “Ten Days Of Blue" built on
the successes of his first album with sharp rhythms and achingly pure digital
sounds flooding through dreamy sequences and subtle chord shapes.

Listen back to tracks like “Ten Days Of Blue" or "Soft Summer" and you'll hear
Tangerine Dream layered with jazz bass, Kraftwerk mainlining on heartbreak.
And that's what is special about Beltran’s music. He pushes the energy of
techno into soft, vulnerable emotions, painting rhythms across canvases which
can be so pretty they make you ery. “It's all about self-expression for me," he
considers. "I find it really difficult to put into words but when | get behind a

70 muzik

keyboard | think that | speak a deeper language. | can talk better with music.”

Beltran's latest long-playing opus for Peacefrog marks a return to the Placid Angles
alter ego he first used on the "Aquatic” single all those years ago. "The Cry"is a more
deliberately electronic and intuitive take on his sound which ranges from the quict
ambient sounndscapes of "Everything Under The Sun” to the glittering techno of
"Now And Always".

Beltran's next project will be his forthcoming "Moving Through Here" album, due on
RELS later this year. Until then, there's “The Cry" and, of course, his new-found hobby
as a soccer player. “I'm a goalkeeper,” he announces with the glee of a man who has
just found a new meaning to life. “I heard that some of your DJs and producers play in
a tournament over in Britain. I'd really like to getinvolved with that."

A pair of safe hands? Definitely.

Placid Angles’ ‘The Cry’is released by Peacefrog on July 21
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Jungle: The Next Generation
SOURCE DIRECT

GOLDIE CALLS THEM “THE AMOEBAS". TWO ORGANISMS, INEXTRICABLY LINKED,
feeding off the one another to create a single mass of sound. But just who are Source
Direct? The two figures behind such menacingly dark opuses as “Black Rose" and "Call
€t Response” are certainly not averse to making the odd bold claim about themselves.

"We don't imitate anyone, we create an original sound,” state the duo, otherwise
known asJimand Phil. "When the first jungle tracks were released by people such as
Goldie, we were both like, "Yeah, this fusion of sounds is for us. But after that there
were no new tunes coming along to back those first releases up. That's why we had to
stepinand doiit."

But with tracks on Metalheadz and their own eponymous label, a five-album deal
with Virgin drum &t bass offshoot, Science, and two ultra-slick matching BMWs to go,
Source Direct have more occasion than most to make some noise.

Preferring discographies to biographies, don't expect them to drop their Source
Direct persona for a personal insight intoJim and Phil. So let's get those background
facts out of the way. Hailing from Hertfordshire, Source Direct are bred from the
same culture of fractious suburban backlash as fellow Science labelmate, Photek.

Meeting by chance on aschool trip (“We were both as mad as each other"), it wasn't
long before Jim's hip hop roots and Phil's breakbeat/rave backdrop converged to
produce the sonic configuration of decoded basslines and sharp beats which is Source
Direct, or their other alter egos, Sounds Of Life and Hokusai.

In their teens, Jim and Phil were already putting on their own raves. Called
Epitany, its hybrid make-up of epitome and epiphany was a more than apt
description. A ramshackle underground set-up, it was an affair which neatly
summed up the vibe which initially nurtured the Source Direct phenomenon.

“It was fucking ridiculous," recalls Jim. “Far too loud for a residential area, with
five or sixstrobes going off, beer, fire explosions from uncontrolled pyrotechnics,
people far too high on drugs..."

It's this collective blackout into an extreme hyper-reality which Source Direct
are constantly striving to recreate. As Jim explains, they are both simply on a
"mission of life" and will surface when the time is ready. Operating from a home
studio bulging with cutting-edge technology, Phil and Jim are developing a sound
which easily defies categorisation. It's the sound of a dysfunctional future which is
littered with dead cities, nuclear landscapes and raving hardcore chaos.

"At the moment, all that's coming out of the music is the pure desperation and

aggression," admits Jim. "It's that
old hardcore vibe. It'san old school
sound and yet it's fresh and intense.
A few years back, hardcore was the
vibe of the whole nation and we
want it to be like that again. | really
like to.see people getting off their
heads and losing it, but there's just
not much of that around at the
moment. We want to be right at
the very forefront of the next
generation of madness."

You have been warned!

‘Call & Response’ is out now on
Science, with an album due
later this summer

DJDIE & DJ SUV

DJ DIE AND DJ SUV ARE THE SECOND WAVE OF BRISTOL'S FULL CYCLE DRUM &t
bass bandits. Like their forebears, Roni Size and DJ Krust, Die and Suv's output is
stamped with tough intensity and an instinctive approach to the relationship
between beats and bass. Just listen to their "War And Peace” collaboration (fromV
Recordings' “V Classics” album), where reductive beats and ultra-charged bass
revolve around an axis which is channelled straight into your belly.

Operating as members of the Full Cycle massive, Die and Suv's fingerprints are all
over "V Classics”, as well as Roni Size's "Reprazent” album for Talkin' Loud, where
they helped out on tracks like "Share The Fall". Meanwhile, Die isalso rinsing out
a tide of remixes alongside his own material, like the deconstructed beats of
"Achilles Heel".

In many ways though, it's hard to extract their individual output from the Full
Cycle spherical whole. One of the first things Die and Suv are quick to point outis
that they are both integral parts of a single unit:

Die: “I'm just a part which makes the machine work. If you want to call me
anything, then I'm the effects and scratches man."

Suv: “I'llcreate asound and give it to Roni, who'll twist it up. .. Or sometimes it'll
happen the other way round. | couldn't really say what it is exactly that makes it
work though.”

Expand the circle's perimeters, however, and you soon discover that the deadly
duo are also part of the long-standing Bristol music scene which emerged with
sound systems like Massive Attack's Wild Bunch and still rumbles on today. In fact,
Die and Suv both spent a lot of time perfecting their production skills in Smith &
Mighty's studio space.

@ MUZIK

Alongside Krust, a 17-year-old Suv was also a member of Fresh Four, who landed a
national chart hit and a “Top Of The Pops” PA with their single, “Wishing On A Star".
Suv, however, remains off-hand about his previous fame.

“We learnt that big companies were only into the money while we were into the
music. Eversince then, I'd rather just do my own thing."

Around the same time, Die had just hooked up with Jody of Way Out West fame
(perhaps they came together through their shared experience of hippy commune
childhoods) to produce "a few dodgy rave tunes” under the moniker of Sub Love.

Although Die and Suv both have backgrounds immersed in hip hop culture, it was
at these "dodgy" raves that, alongside Size and Krust, they began to find their true
sonic identity. Jumping in cars every weekend, their journeys would inevitably take
them to Exodus, Circus Warp and Spiral Tribe's free parties, where they were more
than primed to absorb the new sounds which were emerging as breakbeat began to
adopt reggae influences.

Now operating at the vortex of a sonic melting pot which encompasses several
decades of musical styles, it's simply impossible to narrow Die and Suv's passage
through drum & bass down to one single route.

“l could tell you loads of things you could write down," offers Suv. "My Dad's West
Indian and my Mum's white. | was into disco and reggae, Bob Marley and David Bowie
and the Mods. You could write a list that goes on forever."

Andso the beat goesonandon... m»
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Jungle: The Next Generation

ASK ANY 0J (“ORIGINAL JUNGLIST", NOT SIMPSON) WHAT KEPT DRUM €t BASS
culture alive before the age of media enlightenment and you can bet that Kool FM,
the renegade pirate station, would be near the top of their list.

Fugitive and fiercely passionate, the distorted sonics booming across London’s
airwaves kept the jungle heart beating. And you can be equally confident that DJ
Swift's name would come up too. Holding forth from studios in disused flats all over
London since 1992, you can still tune into Swift, rolling out fresh cuts fromVand Ram
as he continues to mine the underground vibe. His track, "Dream", isdefinitely one of
the stand-out numbers on Kool FM's long-overdue album, “The Fever".

"Alot of people are only exposed to one style, but on Kool FM you can hear a bit of
everything. From jump up to dark, I've got it all covered. It all begins with the
underground. Kool FM helped this whole thing by giving it a focus and getting it
noticed, and that's when the majors got involved," considers Swift.

Making his name as a pirate DJ, Swift is now projecting drum €&t bass out of the cities
to all corners of the land and beyond. A favourite on the South Coast circuit (which
takes in the thriving scenes in Maidstone and Hastings and Clapton piers), Swift is a
part of the old school's expansion from their London locale to Euro central (“They
must put E'sin the drinks, it's mental out there"). Like DJ Ron, he's also emerged from
behind the decks and headed into the studio.

Hooking up with Essex imprint Suburban Base in 1996, Swift also records for DJ
Hype's True Playaz label. The furious yet funky, melodic yet tearin' legacy which
emerged out of his hazy rave days remains intact on his vinyl output today. You can
hear it on “Analogue”/"Behold", where pneumatic beats and gothic atmospherics are
interrupted with boombastic rolling basslines which head straight for the centre of
the dancefloor.

One of several junglists scooped up by the majors in their massive drum €&t bass
swoop, Swift has a deal with RCA where he records as The Crusp. Although, as with
most artists signed to majors, he runs his own label, Load, on the side. With Europe at
his feet and the majors at hisside, Swift's response is simple but effective.

"I like my musicdark and rolling,” he insists.

And who are we to argue with that?

‘Analogue/Behold’ is out now on Suburban Base as is Kool FM Presents
‘The Fever’

DJRON

DJ RON IS THE FIRST TO ADMIT THAT HE'S SOMETHING OF A HUSTLER. A HACKNEY
face from the east London massive (which also includes Kenny Ken, Brockie, Det, GQ
and Five-0), he hustled his first Canning Town acid house rave. He hustled his way
into the house-based TNT sound system, where he would spin alongside the likes of DJ
Hype. Then he hustled his own label, London Something, virtually out of thin air,
although he was working for another one at the time.

One thing Ron didn't hustle, however, is his current seven-album deal with RCA.
Which means that, after over a decade behind the decks of jungle's landmark clubs,
1997 finds Ron compressing his rave-thru-to-drum €t bass education onto vinyl, the
results of which he describes as "hard but musical".

A mascot for seminal jungle club, Roast, where he first played on Christmas Eve in
1991 (yet another hustle, after the DJ who was originally booked failed to show) and
has been a resident ever since. It was here that Ron became one of the first to realise
the cataclysmicimpact of jungle.

"When Roast moved to Linford Studios, | can remember thinking, 'If it carries on like
this, it's eventually going to blow up'," he states. “The night got a lot of bad press
through associations with stabbings which took place when the action from the road
crossed into the raves. But Roast has survived through thick and thin purely because
of its party vibe." : ’

Presiding over the revolutionary sonic shifts which took place between 1992 and
1993, as speedy hardcore gave way to the accelerated breaks and time-stretched
bass, Ron was also the first to play the now legendary “It's Just For You, London" by
Body Snatch. Aprimal jungle/ragga anthem, it set the prototype for what was briefly
known as "intelligent” drum &t bass and became one of the tunes which now
epitomises those heady early days.

These days, DJ Ron belongs to a whole wave of old school DJs who've embarked on
production work. And it's here that the true circumference of Ron's sonic compass
is now emerging. If you're looking for some easy reference points, Ron mentions
Quincy Jones, the Wu-Tang, D'Angelo and even Jamiroquai as artists who all “use
unorthodox methods".

“|'ve always said that, at the end of the day, the rave scene isits own thing," reckons
Ron. “When | look at people like Fabio, they started out playing acid and proper
house, then they moved with the scene into hardcore and so on. Just like an
unwritten book."

Welcome to the next chapter.

DJ Ron is resident at Roast. A mini-album of his work is due later this
summer on RCA
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errickMayTheMaydayMix

Maydays Intro (A Mayday Mix Thang)
The Message Is Love

Dance

Make Up Your Mind

French Kiss

Lonely Disco Dancer

You Are My Heaven

Soundz In My Head

Prelude

A Little Suntin Suntin

Time Out For Love (Ebola Mix)
The Preacher Man

Cosmic Coast

Tribal Life

What Has Been Joined By G.0.D
Alarm

Spank Spank

1999

Good Girls

Club MCM (K.A. Happy Mix)
Masterplan

Serial Operations

The Dancer

Mindless Funk

Fructose

Convextion

Relish

Get Down Get Horny
Shimmer

Nite Drive

Eu Nao

Meditive Fusion (Kenny Larkin Mix)

Derrick May. Tyree Cooper
Fruit Loops

Earth People

Groove Essentials

Lil Louis

House Proud People
Scuba

DJ Sneak

New Soul Fusion

Paul Johnson

House Of Jazz Feat. Ladina Whitfield
Green Velvet

Gene Farris

Hayden Andre Project
Kramer Dashwood
Jeff Mills

Phuture

DJ Milton

Designer Music

Cluby MEM

Jeff Mills

Foundation Sound Works
The Purpose Maker
Freaks

Styles Of The Abstract
Convextion
Substance

Basement Jaxx
Aubrey

Jibaros

Basement Jaxx

Silent Phase

Départs 28 07 97

OPEN

Départs

d 0000
d 0123
d 0342
d 0525
d 0849
d 1118
d 1442
d 1804
d 1903
d 1946
d 2036
d 2352
d 2534
d 2649
d 2802
d 2950
d 3120
d 3526
d 3649
d 3741
d 4005
d 4301
d 4556
d 4713
d 5134
d 6252
d 5529
d 5625
d 5924
d 6129
d 6307
d 6629

Arrivées

0123
0342
0525
0849
1118
1442
1804
1903
1946
2036
2352
2534
2649
2802
2950
3120
3526
3649
37141
4005
4301
4556
4713
5134
5252
5529
5625
5924
6129
6307
6629
6919
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Ducking fjor cover jrom yet another pissy downpour, which is making this summer our
most miserable to date and since we are spending the hols with Aunt Agatha in
Snoremouth, we stumbled upon these rather tasty items. Sadly, none ofjthem were any
sort o} drench-prevention clothing. Oh well, can’t win ’emall. . .

ckom "

Wanna checkout all the latest Stone
Island gear without leaving the
comfortofyourarmchair? The top
designer label have made it possible
with the release of the first ever
interactive fashion CD-ROM. You
can useitatyour nearestStone
Island stockist to scan and'interact
with thecollection. Jackets can be
inflated; reversed-and even
inspected close-up. ‘

Call 0171-935-3556 for
more information.™, /|

Red Go
Ultimate pestival footwear
If, like us, you're starting to get a little tired
of trashing your trainers every time you hit
the festival circuit, then Red Goose's boots
are the ones for you. For loads of technical
reasons which are far too uninteresting to
follow, they're comfortable, beer-resistant
and unsmelly even when you wear them
without socks. Oh, and they're totally
waterproof too. We tested them out at
Glastonbury thisyear and they sailed through
the weekend of mud, muck and mayhem.
For more information, call Red
Goose on 0118-984-1999.

&n Vogue
Grab-Bag
From the same great
minds at east west
who gave us the Lil'
Kim clothes-off pen, here'sa
promotional gimmick which is a little more practical,
less insulting to the artists and really altogether
rather neat. It'san En Vogue neoprene bag, which
means it's made out of the same stuff as wet-suits
and looks rather swish in all those wine bars where
you'll be tinkling your Chardonnay glasses while
dancing to their excellent new album.

@ MUZIK



cafe/bar/record shopsin London,
if not the UK, those adventurous
types at Camden's Vinyl
Addiction trumped everyone
this month with this invitation
for their first birthday party.
It'sa genuine, one-sided seven-
inchsingle. Stick it on your
turntable and you geta mad
track loaded up on dark
breakbeats, with a vocoder voice
giving you the line-up, details and even
address of the party. Expect to hearitina
big beat set near you soon.

Win A
Designer
Water Bottle

We've got 10 of them to give away.

Flyer o the Month

Not content with having one of the best

og9 .
Lil’ Kim
Pen
The ultimate
tasteless promotional
item or just a frank admission by
east west that, hey, if the tunes she
makes can't sell, well maybe her
body in a semi-nude state will help a
bit? Whatever, the mail-out for her
new single, “Crush On You"
contained this Euro-style porn pen.
Hold it upside down and guess
what? Kim takes her clothes off.
Frankly, we'd get a bigger kick
being rubbed down with
sandpaper by an old trout.

They make fantastic clothes from ultra-
durable materials which are the ultimate
in fashion-work interface sensibility.
They're worn by the Wu-Tang Clan, LL
Cool J,Naughty By Nature, Junior
M.A.FL.A.and Mary J Blige. You can find
their outfits in blockbuster films like
"The Fifth Element", “Volcano",
“Internal Affairs" and “The Fugitive"
They are Spiewak and we wish
we'd been clad in them from
the day we were born.
For stockists, call
0171-935-3556.

Been carrying your water around in
those Spanish, fake cow-hide water
bottles? No need because the Water
For Life campaign have launched this
"tap-top" designer bottle to promote the
health and beauty benefits of tap water.

Justsstick your name and address on a postcard and
send it to "Water Bottle Competition”, Muzik, King's
Reach Tower, Stamford Street, London SE1 9LS. First 10 out

of the bag win 'em. The editor's decision is glug, glug, glug. ..

. Tommy Girl

. Fragrance

It's chuckle time again as the
man Hilfiger unveils another
. new perfume, this time for
women. "“Tommy Girl - The

- Fragrance"” comes with yet

. another OTT dose of PR

. silliness, proclaiming the

. perfume contains "avibrant
. bouquet of intoxicating
honeysuckle and cool

. butterfly violets entwined
~ with desert jasmine, the
fresh sensuality of Cherokee rose and the..
2 Oh stop. Still, it'srather a cool bottle and it retailsat £25 fora
50ml cologne spray.

Available from all good department stores.
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Ian O’'Brien

words Dave Mothersole pic Raise-A-Head

lifg oF0"BriGM
Jazz techno or techno jazz?

Electronica’s accidental hero
IAN O’BRIEN spills the beans

"1 GOT
INTO TECHNO BY ACCIDENT REALLY. A FRIEND OF MINE

played me some old Underground Resistance and Black Dog stuff and it blew me
away. | couldn't believe how brilliant it was and basically, | went out the next day,
bought some kit and started writing my own tracks. Before that I'd only ever heard
the mainstream end of things and to be honest, | thought techno was crap."

So says the mild-mannered, beer-loving, Essex boy lan O'Brien when asked about
his almost religious conversion to electronica.

A life-long jazz enthusiast with an all-consuming passion for wild, free-flowing
Seventies space funk, O'Brien spent his teenage years tracking down obscure albums
by the likes of Stevie Wonder and Weather Report. At a time when most of his
contempories were busy necking pills and getting into the mix, O'Brien was at

college studying music and perfecting his amazingly dextrous guitar playing.
Far from being a hindrance, it's O'Brien's years spent meticulously learning
about all things jazzy making his music a wonderfully compelling
experience. After all, techno has enjoyed a long-standing love affair
with jazz and over the last few years, the house crowd have also been
seduced by its infinite possibilities. The crucial difference though
between the majority of today's wannabe electranic jazzers and
0'Brien’s work is that lan actually knows how to play. There's
nothing phoney or token about his music, jazz runs through his
veins and he's driven to explore its potential within the

electronic framework.
*Jazz has never stopped moving forward," he says. "One of
the things that attracted me to techno was that it broke all
the rules. The whole electronic thing was such a massive
revolution. It completely broke away from everything
that had gone before. But, if it's going to survive it
needs to integrate itself with what's gone before.
The natural progression as | see it is fusion. .. the
electronic and acoustic coming together."

That's exactly what happens in O'Brien's music.
So much so that live instrumentation tracks like
his recent “It's An Everyday World" single have
been caned, not only by Colin Dale and Rocky,
but also jocks like Ross Allen and Patrick Forge.

These days that's no mean feat.

O'Brien sets himself high goals and still

feels he's some way from defining his style.

Is it because he judges his efforts against
those of the jazz greats he holds in such high esteem?

“Well, | try to set my own standards, but people like Herbie
Hancock and Keith Jarrett are heroes, so maybe. Essentially
though it comes down to striving for musncal
jazz, amusician's mdlwduahty is

%
#



Getting the Hump: Tony gives it some twin-de@l@ﬁttitude
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Tony Humphries

words Kevin Lewis pics Raise-A-Head
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W H ATCAN YOU SAY ABOUTTHIS DJ LEGEND THAT HASN'T BEEN SAID ALREADY. VERY LITTLE.

His achievements speak for themselves. In hismammoth 12-year residency at New Jersey's Zanzibar club, he

had what Larry Levan had at Manhattan's Paradise Garage. After that, his ground-breaking residency at the

Ministry Of Sound, the place where many British clubbers got their first taste of the great man's marathon

In a recent set, you played Depeche
Mode’s “Strange Love”, any special
reason behind that?
I used to play it all the time, it was a really big
record for me. It's funny how people from
different sides of the water are into different
things. In Florida, | played 'Mesopotamia’ by the
B52s and everyone lost it. That was a huge
record at Zanzibar. People have this idea that it
was just an underground club with nothing but
old black singers wailing or something for like nine
hours! It was nothing like that, there was a real wide
variety of music played. So there was nothing special

sets. And then there are the records he has been involved in. Sure, there's not too many, butif you hada behind playing something like that, to me it's just

hand in Cultural Vibe's massive acid anthem, “Ma Foom Bey", you don't really need to do much else d

musicianship. DJs are musicians playing with records
instead of instruments.
Which DJ do you think has influenced modern
ance music more so than any other?
I couldn't name just one person. We're all important collectively.
My philosophy is that most DJs usually play the music that

to prove yourself. And, finally, there's his weekly New York radio show, followed religiously influenced them in their teens because that's the music they love,

by garage heads everywhere. Now that's a CV anyone would be proud of

As a DJ, how would you describe yourself?
I don't consider myself asa DJ really. I've tried to build my career around being a live
tip-sheet for what's available, the best from each category or area. | don't think I'll
ever be known as the best DJ, that's not something | aspire to be. | just want to be
known for playing good quality stuff.

You have a reputation for being fairly eclectic. Is that fair?
DlJing is basically showing where you've been. | come from the late Seventies and
Eighties. It was a time when | was exposed to such a wide variety of music. These
days, it seems, at least in America, like we're pretty limited in terms of dance music.
There's only actually about four or five different tempos today. You start at 98 bpm
for ballads then to reggae to hip hop to house to techno to jungle. | remember when
there were a lot more categories than that.

Is there anything you wouldn’t play?
I've never really got into jungle. 1 just never caught on to that fusion. Basically, | will
play anything which is soulful or funky in the 115-125 bpm range. | don't care if it's
rock, Latin, rétb, whatever, if it's got some sort of rhythm to it in that range, | can play

When | look at people like David Morales, Frankie Knuckles, Louie Vega,
Roger Sanchez or myself, all we're doing is giving back what we got out of it
when we went out partying.
Which producers to you admire?
Again, I'm not being diplomatic but everyone has their place. There's so many
different shades and each DJ/producer is just like his background. Look at Louie Vega,
he's from the Bronx, so he's from a culture that is half Latin and half black and you
hear that in his records. It's soul-based yet it has this Latin flare.
Why don’t you make more records?
It's funny because | was talking to somebody about that last night. When | started to
travel around 1989/90, | tried to have the same schedule as Louie Vega and the rest of
them where you make records, handle radio, work a club and travel. | was living with
someone at the time and it was just really strenuous. It was just madness, like, who
was | doing this for? Music will be here after I'm dead and it was here before | was
born. The main reason | don't make records is that | remember when there began to
be a lot of very good productions out and | thought, ‘Who's gonna play them?"
People are so choosy about what they play and there's always a flavour of the month.
| just took it upon myself to showcase everyone's stuff wherever | was.
Talking to people in New York, it seems like Francois Kevorkian’s
Sunday evening Body & Soul club is the only event worth going to.
Would you say that is true?
Yup. That's our old crowd, that's what New York used to be about. It's tough in New
York right now because of the laws. | would love to say that there's going be 10 more

it. It'snota problem. clubs like Body & Soul but it just takes so much. The authorities don't want you m
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Tony Humphries

opening clubsin New York. They have a lot of noise laws and, of course, you've got to
pay the cops off... You've got to pay everybody off. Anybody who is considering
opening aclub should be thinking, ‘Well | ain't gonna do itin New York'

Were clubs like the Paradise Garage really that great?

The reason | think clubs like that were such an experience was because the records
weren't just of one type. It wasn't like going to a house club or a techno club or a
classics club, everything was intertwined. The hours were long, so obviously you
didn't want to hear 10 hours of straight house music. If you're going to pay $15-20
to hear this guy, you want to hear the whole damn spectrum and whatever it is, it
better be quality. And believe me, you had to come with everything possible. Talking
Heads and The B52s don't sound like Zanzibar/Garage records but they were. They
were just funky records. | think that's what the appeal was.

How do you see clubs in the future?

People will always want to go and have a beer and dance at the weekend. Clubs will
never die, people all over the world will still want to go out and have a good time.
There's always going to be a place to party and there's always going to be somebody
trying to make a dollar, so...

And how about music?

Music seems to repeat itself so much in one form or another and | don't know what
the new form will be. We've seen hip hop and house and everything else start off
pretty empty and now it's kind of filled up to where rétb and rock were before. | think
everyone's all sampled out and we're going to have to get real singers and real
musicians more involved just to be different. | think we're going back to roots again.
| try to teach the guys to use a track record, an instrumental record or a sample record
asan intro to lead into a song. If you need to play two of them to make sure the
crowd is into your groove, you play two of them. But it's always a set-up to play a
song. Set-up, deliver. Set-up, deliver. 10 minutes, 15 minutes of groove and then
bang, song.

Why do you feel that DJs need to play songs so much?
| have this vision that when people are young they have a little transistor in their
rooms. And basically, all that's coming out of it are melodies and a little mid-range. If
that'sall they're used to hearing, why shouldn't you give that to them when they go
out and dance? When you play songs or melodies, it's the women who react. The
guys are into the system, whether the DJ can mix or not, or what white labels they
have. Guys like tracks and women like songs. And if you know that's what they like,
why not play it? Songs are very powerful and people flip out when they hear songsat
huge volume surrounded by a crowd of people.

Do you feel modern song-writing is as good as it used to be?
| think that because of economics, greed, record companies or whatever,
everybody wants that one person who can write, produce and do
everything. Everyone's trying to be a Prince or a Stevie Wonder and
the guy that's signing them thinks he's getting a bargain. Not
everyone can be like that. The reason those old records are classics is
because there was a team behind them. A songwriter, an arranger,
musicians, whatever. Now it seems like nobody's teaming up. The
other problem is with sampling. A lot of the people who made the.
originals are still around, they should be getting used on records.
can't believe that all these old songwriters and musicians are too
egotistical to get involved nowadays. That's why | give Louie
Vega high praise for going in and getting George Benson,
Roy Ayers, Jocelyn Brown and the whole
crew on that Nuyorican Soul project.

How do you feel about the

culture of DJs as pop stars?
The DJ position was never
respected in the US. It still isn't.
You say to someone that you're
a DJ and It's like, 'What, you
play records? Why not get a
CD changer?. It's like we're
no better than a jukebox in
adiner. America hasn't
caught on to using
DJs as artists in the
way that Europe
has. | reallydon't see
DlJing as some big
job, it'sjustsomething
that | do. In fact, it's
something that the
people in Europe have
kept going. If it wasn't for
1990 and the explosion of club
culture over there, | don't

really think that a lot of

us would have

kept going.

money to play, fly business class

everywhere and stay in five star hotels?
It's reasonable if it's a large club. | think what has happened is
there'sarange which isset by promoters and there's nothing you can do aboutit. |
don't think people are consciously over-charging, but let's say Morales gets 10 grand
for two hours, where do | fit in? If he's getting that, I'm not going to play for $500 or
$1,000. | think we're worth it though. I spend enormous amounts of money keeping
up on things. | have staff who help me travel, sort out playlists and do all the things
that need doing. And it's an expensive business. | just don't go to a store, pick up a
box of records and then leave straight away.

Do you think with such high fees that DJs can end up playing only

the biggest venues and miss out on some of the better parties

because of their size?
That's one of my biggest problems and why | don't play that often anymore. I'm very
choosy and | always tell people | don't care about the amount of money. What | care
about isthat it has the right crowd. | don't need to play in front of 10,000 people to
make money. | can make money doing other things. | want the experiences.

What do you think of the DJs who only go for the big venues and all

the hype that surrounds them?

What can | tell you? If they want to do that then that's their problem. Louie or David
or | came to the UK five to 10 times over four or five years before we got paid as much
asVasquez did for coming over recently. How can you blame us for charging so much
money? We're all saying to ourselves, ‘Junior!!?’ If Junior can make whatever he
makes, why the hell should | go over for less? It's just regular business. | feel that I'm
asgood asheisso... | don'tknow what he's getting, but | imagine it's some ridiculous
price. Ifyou don't charge a certain amount of money, people think that you're not
good anymore. Let'ssay | cameand | played for $500, people'd say, '‘Damn, he must
be starving. What's going on with this guy?" And, as for the flights, | travel business
class because I'm a fat boy! Fatboy privileges. That's the only thing | ask for. | don’t
ask for awhole load of money because | feel that | am lucky to be doing this.

You’ve been DJing for so long, have you ever fallen prey to the
excesses that a life in clubland can bring?

Oh no. I've always been afraid of being in such a state that | don't know what's going
____onaround me. I'mtoo afraid of bad publicity to do that. I'm too afraid
& of the needle slipping, me falling on something. You know all
L about the kind of horror stories you hear. | know how the
publicis, and if there was any story that Tony Humphries
was fucked up on something, it would be, ‘Don't hire him
because of such and such! If something like that did
happen, | don't have the support to enable me to bounce
right back the way | would like to. | don't have any
tremendous productions from the past few years that
people could say, ‘Oh, at least his records are still good
| wouldn't even chance something like that.
Why do you take it so seriously?

To be honest with you, | wasn't supposed to be
in this business in the first place. This
business was basically run by the gay
community during the time when |
was coming up. As a straight, black
kid from Brooklyn, | really was
not supposed to be playing
as a DJ in the big clubs. The
understanding was that |
wasn't supposed to have
the juice to get all the
hottest slates or to get
a job on the radio. |
always felt | was the
odd one out. That's
why I'm usually
low-key in what |
am. It tooka lot
of work to get
through all the
competition.
That's why |
have always
taken it so
seriously in

the past.
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B words David Stubbs

Everybody from Lemon D to Masters At Work is citing jazz as a huge
influence on their sound, but what on earth do a bunch of old muso farts
have to do with ripping up modern dancefloors? You'd be surprised. . .

S | N C E 1988, RAVE'S YEAR ZERO, A GENERATION GAP HAS BUILT UP BETWEEN EVERYONE THIS SIDE AND THE REST. FUELLED BY EVERY
drug under the sun (E, spliff, poppers and even the occasional lager, lager, lager) dance culture has never been healthier, just as, one suspects, those who
burn the candle at both ends have never been unhealthier, especially where their internal organs are concerned. But let'snot go into that.
Hip, subterranean, illicitly experimental, mistrusted by the establishment. There's been nothing like jazz this century, unless you count the first wave of
acid-drenched psychedelia in the Sixties. Before that, surely nothing.
Inaway that'sright. In another way it's wrong. The birth of hip, the birth of cool and the birth of drugs as an integral part of the whole
culture surrounding the music goes way back to jazz, the dominant musical form of the 20th century.
Although jazzis less than 100 years old, it has progressed in that short time as far as classical music has in a thousand years. If your
conception of jazz is tainted by the likes of Courtney Pine or Wynton Marsalis, forget it. Those guys are merely regurgitating licks
which would have been considered old hat 40 years ago, they merely furnish today's post-modern cafe set with a more sanitised,
smart-suited and slick version of the bebop era.
If, when you think jazz, you think The James Taylor Quartet, think again. Jazz funk (or acid jazz) is merely a means for dance
bands to prove their efficiency by going off on muso meanderings that owe more to the spirit of Genesis than to jazz. The first
and last word in jazz/funk/rock crossover isstill provided by Miles Davis' “Bitches' Brew", made in 1969. Ifyou think jazz is Glenn
Miller, Humphrey Lyttleton and bores in grey socks droning on about Ronnie Scott's, you've got another think coming.
The true heroes of jazz were pioneers struggling against the demonic forces of racism, gangsterism, a reactionary and fearful
establishment and, all too often, a fearful appetite for every drug under the sun which would eventually burn them out. All of which
gave vent to the most emotionally gripping and articulate musical voices
of the century. And sometimes you could even dance to them.

THE FIRST GREAT SUPERSTAR OF JAZZ WAS LOUIS
Armstrong. Having broken away from his mentor
Joe "King" Oliver, his was the first truly great
individual horn style, virtually writing the
book for subsequent trumpeters with his
joyous, improvisational style developed on
recordings such as "Tiger Rag" with his band,
the Hot Five. Armstrong was also an equally
expressive vocalist, conceiving the "scat” style
on “Heebie Jeebies", he ranks alongside Picasso
as one of the foremost artists and innovators of
: the 20th Century.
Yet he is remembered by many merely as an entertainer, crooning
"Wonderful World" in the wake of Martin Luther King's assassination,

(88

pandering to a white audience with his growling, Rochester-style vocal mannerisms, hisrolling
eyes and his big, melon-eating smile. To them he was non-threatening.

But he knew all about racism. Touring in the Deep South in the Thirties, he was refused
admission to all hotels and had to hire a train with a carriage attached in which to accommodate
his band entourage between towns. And when he saw footage of rednecks spitting on black
children on TV during a civil rights dispute, he exploded in front of a journalist and declared that
"the government can go to hell".

He died in 1971. His funeral was a farcical affair in which white celebrities such as David Frost
and Johnny Carson were welcomed while old musical colleagues of yearsstanding were refused
admission. Still, ifoverall he seemed a happy guy, it's perhaps little wonder. Not aday went by in
his adult life when he didn't smoke at least one (usually enormous) joint. Considering the
amount of problems he experienced, he deserved it.

By the Thirties, big band jazz was in full swing, but this did not necessarily improve the lot of
blacks in America. Being the foremost blues singer of her generation didn't stop Bessie Smith
from bleeding to death after a car accident in 1937 when an ambulance for a "whites only”
hospital refused to stop for her. ms
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B8 AjJazz Thing

At niteries such as The Cotton Club, you had the ironic spectacle of all-black bands

such as Duke Ellington's playing to whites-only audiences. Whites would have
thought nothing of this. The notion of the negro as nothing more than an all-singing,
all-dancing entertainer was one they were quite comfortable with.

In the burgeoning sphere of Hollywood, however, black faces were less easy to come
by and, when they were seen, it was usually in deeply offensive and patronising roles. In
" an early Betty Boo short, Louis Armstrong is depicted as a caricatured, rubber-lipped

rascal, you" Billie Holiday, meanwhile,
who sang "Strange Fruit”, a powerful
indictment of southern lynching, was

Her songs were about lovelorn victims and sadly her life was cast in the same mould.

i Avictim of racism, she was also a victim of the men in her life, a string of scumbags.
Her first husband introduced her to opium, which then led to her heroin addiction. A
i subsequent partner, Joe Guy, conned her out of her earnings before leaving her,
stranded and broke, in the middle of a tour. With a career prone to instabilities, she
i frequently found solace in drink and drugs, her body weight fluctuating accordingly
i and hervoice suffering an inevitable decline. By the late Fifties, her career in ruinsand
devil pursuing Betty through the jungle singing, “I'll be glad when you're dead, you

aslave to drug abuse, she found herself dying of a liver, heart and
kidney infection. The police arrested her for narcotics offences

I\ asshe lay on her deathbed.

Lester Young, her musical partner, was also a victim of drug

given secondary singing roles as maids
in musicals featuring twittering white
starlets. And while the big band sound
defined the Thirties, what most people
got was a bland version in which
innovators such as Count Basie and
Cab Calloway were frozen out of the
spotlight by (literally) pale imitators.
With the Forties came the war, which
proved a watershed as the big bands
broke up and smaller, more functional
units became the norm. This gave rise
to the bebop style, in which sax men
such as Charlie Parker were given more
space and mic time to explore the
possibilities of their instruments. What's

Dego
(4 Hero, Tek 9, Jacob’s
Optical Stairway)

did everything first.

more, a style, an attitude and a cool developed around jazz, as a sharper new i
i smiled or spoke on stage and was profoundly resentful of the racism he experienced
i during his life.

generation sought to forge their own identity as black men as well as players. And
with it came a drug culture to which Charlie Parker was central.

A colossus of the sax, pouring out a staggering avalanche of chord changes and i
¢ the reception of some five-star New York hotel with a white woman on his arm, to the

quickfire improvisations around a theme, he was a man of similarly colossal appetites.

In his biography, Miles Davis recalls a certain social awkwardness one time in 1945

when Parker was in the back of a cab shooting up on heroin,
eating chicken, drinking whiskey and bidding some woman

Jazzis the reason for everything. It's freeform

music. There's no one straight style. You have
fusion, or normal walking basslines or atmospheric
stuff like Miles (Davis) used to do, or crazy fusion
like Weather Report and the Black Jazz label.
Everybody can like some sort of jazz. Like Juan
Atkins said, jazz is the teacher. Even when I'm
making a record and I'm not in a jazz frame of
mind, you can still draw similarities because jazz

abuse. Atruculent man, hissetbacks in his career led him to
seek solace in copious amounts of drink and marijuana.
' Having paved the way for the beboppers only to find himself

ignored, he bitterly vowed, “Leaving Las Vegas"-style, to drink
himself todeath. He did precisely thatin 1959.

OF COURSE, NOT EVERY JAZZ GREAT WAS A VICTIM OF THE SAME
hunger and drive which turned their creative impulses into destructive
ones. Duke Ellington, Count Basie, Thelonious Monk and Dizzy Gillespie
(who berated Charlie Parker for conforming to a stereotype of black men
as fuck-ups and failures) all had long careers not blighted by drugs.

Miles Davis' career spanned almost 50 years, in which he was responsible
for at least three seismic upheavals in jazz (“The Birth Of The Cool", “Kind
Of Blue" and "Bitches' Brew"). Yet he spenta lifetime battling cocaine and

heroin addictions. Though his trumpet style was wistful and muted, Davis

himself appeared a rather surly and taciturn individual who balked at Louis

Armstrong and Dizzy Gillespie's happy-go-lucky, eyes-rolling onstage style. He rarely

Although he became a wealthy man and loved nothing more than strolling up to the

spluttering indignation of fellow guests in
the lobby, he was constantly overlooked
B\ injazzpollsin favour of now-forgotten
B\ white trumpeters and was once beaten

suck his dick as he sucked her pussy. Being in the cab at the ac Data

time, Davis wasn't sure which way to look. =y i up by a cop for refusing to “move on"
But it was for his heroin addiction that Parker was most (D" and Talkin’ Loud outsidea hotel.

notorious. Having picked up the habit in his native Kansas label bOSS) Bitter and withdrawn, he took heroin

City, he was ready prey for the pushers of New York when he
landed up there, especially as smack didn't seem to diminish
any of his other appetites, as we have heard. Mistakenly,
many of his contemporaries believed that Parker had
attained a level of genius fed by heroin. What they didn't
realise is that Parker's addiction didn't feed his music, his
music fed his addiction. He played to make money to buy
drugs. And when he was badly strung out, he naturally
played like shit. Nonetheless, a maxim built up that "to play
like Bird, you've got to do like Bird".

Parker never managed to clean up and his behaviour was so

erratic that more than once he lost his “cabaret license”, a means whereby the :
authorities could prevent players with drugs convictions from earning their keep. |
Finally, he was barred from Birdland, the New York club named in his honour. When

he died of pneumonia in 1955, the medic who tended to him thought that he
was dealing with the body of a
66-year-old. In fact, Parker

was just 35. =11 ° A

(Llantsanffraid Jzz
Poetry Hit Squad)

Jazz is life, man. When I'm sitting in a café g
reading a book — usually something by a the new

wordbeat exponents coming out of Perthshire — |
often consider that jazz is like a refracting
spectrometer. You can measure thoughtforms by
jazz, you can cook with it, you can make love toit —
and with it. Mmmmmm. | specialise in jazz poetry,
jazz dance and jazz whistling. I've been given a
grant by the Arts Council for £350,000 to develop
jazz whistling. It's the new rock 'n’ roll, daddy-o.

THE CULTURE AROUND
Charlie Parker was one of
pimps, whores and hustlers,
a seedy world of vice and
myriad temptations in which
players who, by striving to
reach the most demanding
technical heights of their
art, could earn substantial
amounts of money which
would then all too often be
blown on self-destructive
habits. Cocaine also came in
around this time, with the rise
in Latin American/jazz crossovers such as Dizzy Gillespie's big band of the late Forties.

Another artist who fell foul of this seemingly inevitable syndrome was Billie Holiday.
Rejected by her parents and left in the care of relatives who allegedly abused her,
"Lady Day" was discovered by John Hammond in 1935 and then went on to forgea :
partnership with Lester Young, whose sad-eyed, floating tenor sax style perfectly

complemented Holiday's voice, small and dry yet wracked with a deeply affecting, :
: hell and back agin.

tragic beauty that was unforgettable.

@ MUZIK

Jazzis the mostimportant thing. It's the heart

of the machine. People don't understand when
they think that jazz has to have a saxophone. I'd
say that Sun Ra has got more in common with
everybody from Alec Empire to Grooverider than
anyone else. His independent approach to making
music is the most essential thing. From making his
own records, painting his own sleeves to selling
them at gigs, it was the total spirit of dance culture.

i stronger. And in the same

B “and coke on and off through the Fifties

but managed to shake the habit, inspired
by the example of Sugar Ray Robinson. In the
Seventies, however, ill and burned out aftera series
of scorching funk/fusion albums, he become a
heroin hermit, drinking Heineken and Cognac and
injecting coke and smack into his leg. Somehow, he
re-emerged for one last Indian summer in his career
before dyingin 1991.

But jazz and drug abuse wasn't just a black thing.
White players like Red Rodney, Gerry Mulligan, Art
Pepperand Chet Baker (who was so chronically fucked up on smack that he died after
accidentally walking out of the fifth-floor window of a hotel) also had habits. It was
part of the world they were in and many became sucked into its maw.

Come the Sixties, with rock 'n' roll and soul now the music of the clubsand

streets, jazz became a more academic concern. The likes of John Coltrane,

Ornette Coleman, Charlie Haden and Sun Ra attained an Arts Council
respectability for the jazz medium, and the hustlers and pushers simply
didn't move in the same circles as these musical eminences.

But in those formative years, when jazz geniuses were exploited,
ripped off, harrassed and under-regarded, still engaged in the bitter and
painful struggle to develop and articulate an altogether new musical
language which would eventually soar beyond the sleazy world of clubland,
the vagaries of fashion, the casual racism of the entertainment industry and the
wider social adversity of being regarded as second-class citizens, drugs were an
inevitable temptation and a hazard. They eased the daily sense of simmering
indignity and indignation and, putsimply, they were there. However, experimenting

with drugs, did not, as
E[Y<ErETS Jazz Recordings

many thought, do much
to aid experimentation
with music. All the same, LOUIS ARMSTRONG - “Satchmo At Symphony Hall” (Decca)
they do say that what DUKE ELLINGTON - “The Webster-Blanton Years” (Bluebird/RCA)
doesn't kill you makes you CHARLIE PARKER - ‘Jazz At Massey Hall” (Original Jazz Classics)
MILES DAVIS - “Kind Of Blug” (CBS) :
THELONIOUS MONK - “The Complete Genius” (Blue Note)
BILLIE HOLIDAY - “Lady Sings The Blues” (Verve)
DIZZY GILLESPIE - “In The Beginning” (Prestige)
CHET BAKER - “Let's Get Lost” (Pacific Jazz)
JOHN COLTRANE - “A Love Supreme” (MCA)
MILES DAVIS - “Bitches’ Brew” (CBS)

way, jazz was eventually
so much stronger for the
perpetual struggles of all
those who, in forging it,
went all the way to drug
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(" CAPONE -N- MOREAGA
THE WAR REPORT
TOMMY BOY.

LP/CD

OUT NOW

The highly anticipated debut
album from rap duo Capone -
N- Noreaga. «Includes hits
produced hy Mobbh Deep,
Marley Marl and Clark Kent.
“The War Report is one of the
most promising debuts in
recent times.” THE SOURCE.

( CAN

SACRILEGE
MUTE

3LP/2CD

12/05/97

Easily the most influential
band to have emerged from
mainland Europe, homage is
finally paid in remix form to
mark Can’s continuing signifi-
cance to modern music. From
Carl Craiy, UNKLE, A Guy
Called Gerald and The Orh
through to Sonic Youth and
Brian Eno, the diversity of the
16 remixers featured on
“Sacrilege” goes some way in
highlighting the enormous
legacy that Can have created.

( REFLECTION

THE ERRORNOMOUS WORLD
CLEAR

2 LP/CD

30/06/97

Best known for their
recordings for Takemura’s
label Lollop, Reflection’s
debhut album for Clear
“The Errornomous World”
represents part of a
wide musical spectrum,
where live jazz and elec-
tronica are effottlessly
fused in ‘A computer
cocktail of scat jazz,
house and lounge-

core...” (Select).
W
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( STICKY WHIPPET
SPIKY

LP/CD

7/07/97

“The sticky whippet douhle
LP sees new electronic lahel
spiky cream. off the very
sweetest of the new ground
legacy. Featuring exclusive
tracks from conemell, floating
hloke and meek.”

i BALLISTIC BROTHERS e PAUL W. TEEBROOKE i VARIOUS Nl DARREN PRICE

RUDE SYSTEM

CONNECTIONS
OP-ART

LP/CD

0UT 21/07/97

Music is the message it’s what
we feel, mash down the walls
of Bahylon and expose your-
self to the rude system.

The main event for 1997.
Rude system the new long
player from the Ballistic
Brothers.

CD/LP
0UT 30/06/97

FRENCH FRIED FUNIC

SkLIP N-SLIDE

UNDER THE FLIGHTPATH
NOVAMUTE

2LP/CD
11/08/97

With the likes of Daft Punk,
electronic music outta France,
is starting to make major
waves: Slip N Slide Records
‘Connections’ - pushing the are proud to present French
houndaries of electronic funk Fried Funk, the ultimate
with unsurpassed hreaks & album in showcasing the
beats far reaching into French experience. Mixed hy
a future dimension of premier. DJ Eric Rug. Artists
music - A.R.T. — making the featured include Dimitri From
connections. Paris, /Daphreephunkateers,
Motorbhass & many more.

Paul W. Teehrooke (aka other-
world/mo’wax supremo stasis)
follows up his 12" release on
Op-Art -~ with  the LP

LP/CD

12/05/97

Unafraid to piece together a
musical spectrum of varying
themes all tied hy the same
techno thread, Darren Price
has createdvan accomplished
debut album. Like the planes
that rumhle over his house day
in and day out, this record
could carry him to unknown
territories.

8
o

paul u. teebrooke [connect §
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ONE 97-99 FM

( AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATURDAY, 7-9pm
TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MIONTH

August 1997

TRISINGSON ...cocvnivnsnnssnnnnnnannes T T S SRS e e O Massive Attack (Virgin)
2 SOMETHING’S GOING ON ..cvvveeernssnntassnsanssnsssssassnssnsnssnsansanunnnnsssnnnnsnnns Todd Terry (Manifesto)
SBELOHORIZONTI .c.vvvurnesnnesnnasssnsnnnnanunnnas R T G w e e e e B The Heartists (VC)
4REACH&SPIN ....... R e e e u a e atu 1o eie G R SR S Judy Cheeks (white label)
S5GABRIELLE ....ccccuvunnannnnans waeenimaiiennislejniune A TR TR G e W AT .. ... Roy Davis Jnr (XL)
6 COWBOYS ...couuuse En e L - S i e e Portishead (Go! Beat)
7FLASHBACK ...ccvvvvnnenns L e e s el e SR AR R Laurent Garnier (F Comm, France)
S8MOMENTOFMYLIFE.......cccavmmunnannnns Bobby D’Ambrosia Featuring Michelle Weeks (Sound Of Ministry)
O CIRCLES[REMIXES] 1vvuvussatssnssncnncnsnnnnnnannnnnnn i e T 5 TS T R A Adam F (Positiva)
T1OFLAMINGIJUNE .....ccovvurcnrnnncsnscnannunnns A R P BT (Perfecto)
11 SINGTIME/CHOPPER ..ccvttusnnaassssssnsnssasssnsssssssssasnsssassssssssasssnasnnnssnnannsnns Ray Keith (Dread)
12TOKYO STEALTHFIGHTER ....cuccvtsnscsesasnnssnsssnsnssnnsnsenssnanssannnsnnnsnnn Dave Angel (4th & Broadway)
13 STARIREMIXES] ..ouvtcsccnscasanasasansaassusnsnsssnssnsnsnsnsnannasansnnannnnsnnsnnss Primal Scream (Creation)
14 ACID TRAK/ONEOUTOFMANY ...cccvvrnnunsnnnnnnns S e o e S Sy e Dillinja/Lemon D (Pain)
15GETUP GO INSANE.....cctcuttcessnansassnsnnnnanns St bn e S E  E A S e S S e A Stretch & Vern (ffrr)
16 GRITTY SHAKER ...ccivutiissussssnnssessassnnananssusasssnsssssnsnsnanssnnsannssnnnannns David Holmes (Go! Beat)
17 PART 3 cvvrnnonnnnersmsnnsnmnnnnmnsnsusnsuussns w078 e s e B e G.0.D. (white label)
18 YOURFACE.....ccccvtuttnnannsnnnnnss e i e S S e e i i e R R TS T R e Slacker (XL)

TOTRIUMBPH i cnnissoehsnsmmmms st e n s s i T e nr s e e neanma s/ sty Wu-Tang Clan (Loud/RCA)
20MINDMERGE . ...oconnsnonsnmmmnsunnnssisssilindssiia s snaese ey sny s eansenssssnedseue Darshan (Flying Rhino)
21 HERE COMES TROUBLE VOLUME 6. .cuueunraenuscssrassnsnssnnssnnnnns DI Red/1Q Collective (Trouble On Vinyl)
22 INNERVISIONS[REMIXES] .cvcvacsacsnnnssansnusnsansnnsansssssssssnssnssnsansnnnnsnsnnnnnns DJ Cam (Columbia)
23 NEVERLETYOUGO ....vcvcnunsen I e T e Tina Moore (Delirious)
24 MOREBEATZ&PIECES ... .ccurninnnsnnmmsnsnsminissesinsesnsssiaesnsninsnsesssssasnseees Coldcut (Ninja Tune)
25 MASSHYSTERIA i icvinsonnxnnmnon spanann somedn aianssmmshnms s ssessesni e sk s et Rasmus (Bolshi)
26 MAGIC CARPETRIDE......c.cccovttrranssnnnnnnanns B e ot Mighty Dub Katz (ffrr)
27 ANGELS GOBALD ...cncunscnnnarnnmsnsuminssauassmansssmnsnnn e RS R ey e A Howie B (Polydor)
28 LUCHINI ......... T B AL R B B S A R e e e e Camp Lo (ffrr)
29 SHE'SONTHETRAIN ...ccvcuiratnssssnussnnsnsnnsnsssnsasnnanss e e Lionrock (deConstruction)
30 DOOMSDAY - THEATOMBOMB......covvtirenscscnenasnns ST S Tnesssn i ey DJ Pierre (Twisted UK)
31 ESCRAVOSDEJO ....ccasnmruussisannnsnsansnunnnuusisnasannanunnns Joe Claussell & Kerri Chandler (Ibadan, USA)
) S S e wa e i e e e e e e el e Landiord (Bellboy)
DS WWHAT ES BT o cvrucin i mioma:iam o im0y i o o e e i The Mighty Strinth (Inertia)
S ACID SOUIL o 6ruimiaininninivsejsimeinigaiaminiaoini:seinire e 8 il n g shbsisn i a5 « = +»» « Phuture 303 (Djax Up-Beats, Holland)
QS COLLAPSRIR . o cmim:00(m 0700 000 010010 5070001078780 0108 000006 0700708 00 0 5 o T e w8 0 . Total Eclipse (Blue Room)

DO O PO 60w 5007w 55710000017 70 ...Fabulous Baker Boys (white label) s )
B7ITSMY HOUSE ....iveuuiieeeiiinesinasinnsssnsrsassnssssassasssnassssssasssssssanssen New Horizon (500 Rekords) o PrimalSoream
BB ATTACK: s ivvussnnminesnssssasiissnes i isress savisses ais e e ....Freestyles (True Playaz)

39HEREWEGO ....cvccvsresennssnnnsnnnnss T Terry Lee Brown Jnr (Plastic City UK)

40 BLOWOUTEXPRESSIONS o onm s nsas oo smussuseansse o sessivaissas ... Blowout Express (Minimal)
41 ROLLERBLADE .....ccu00u1s T T R b R e R e e R e Movin’ Melodies (AM:PM)
42 SCRATCHAPPYLAND .......... R R A R R e S R T e Kid Koala (Ninja Tune)
43 ACIDINDULGENCE .......ccoonmcannarnssnsasnnnnns e R G David Craig (Telica)
4429 RIVERS .vcvssnsininsnsnpivesininivasniiiigiaiiioismiasssisavasisianinavissssssesse Skindivers (All Good Vinyl)
ABBLOWRIPE . ... cnswsiene s eeses ey snesaasen Thursday Club (R&S, Belgium)

A8 WAMBONIERP ... aiooinunjmsines s s mss s i@ sgianssii sosisionyerssussas iessasrs s ssss Wambonix (Jus Trax)
A7 DIRT[REMIXES] . covisiseiennsnnnsnnsssnssmissmnsnsissisissoisesisisaa s st Death In Vegas (Concrete)
48 BREAKERBEATS . ... sviinuinmssoinanaswansssonsssssviss R A e R A Freestylers (Freskanova)

QO MIGHEY HIGH: . .iosumnivsinsansisssmnsaisane s siesvsissassienoras Revival 2000 (Olympic)
50 EXPRESS YOURSELF......... R R R R R e R S S AR B e Jimi Polo (Perfecto)

- This chart was compiled from a selection of DJ returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,
The Muzlk sweep Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabash, Callahan, Dave Camacho, Derrick
Carter, Marie Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DJ
Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John 00" Fleming, DJ Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, D1 G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay, Princess J , KCC, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, CJ Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, lim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K

Kiass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, NuTone, Paul Oakenfold, DJ Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark
Picchiotti, Pierre (Checkpoint Charlie), Pip (DIY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Evil Eddie Richards, Jason Roberts, Matthew Roberts, Greg
Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, D] Tabs, Paul
Taylor, Tasha Killer Pussies, Tasty Tim, Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales, Tracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker,
Andy Ward (Up Yer Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright



RADIO CHART

LIQUID TODD, K-ROCK

(New York, USA)

1MICHAEL JACKSON Fatboy Slim (Skint)

2 BREATHE The Prodigy (XL)

3VELVET PANTS Propellerheads (Wall Of Sound)

4BUSY CHILD The Crystal Method (City Of Angels/ Outpost)
5YOURENOTALONE Olive (RCA)

6AUDIOMAZE 06 Artist Unknown (Audiomaze)

7 SPICE Aphradite (Aphrodite)

8RAW POWER Apollo 440 (Sony)

9AROUND THE WORLD Daft Punk (Virgin)

10 ADDICTED Lecture On Nothing (Pop Maffia)
Broadcasting in New York on 92.3FM every Saturday night,
10pm-2am. Liquid Todd was named by Orbital as one of their
top three DJs recently!

HOME-LISTENING
CHART

MATT COGGER,
NEUROPOLITIQUE
(London, UK)

1HEY JUDE The Beatles
(Parlophone)

2GET THE MESSAGE Electronic
(MCA)

3YOU CAN'T ALWAYS GET. .. The Rolling Stones (Decca)

4 UPTIGHT Stevie Wonder (Motown)

5D0N'T FEAR THE REAPER Blue Oyster Cult (CBS)

6ACE OF SPADES Motorhead (Bronze)

TNICEN SLEAZY The Stranglers (United Artists)

8INSTANT KHARMA Plastic Oko Band (Apple)

9SPIRITS IN THE MATERIAL WORLD The Police (A&M)

10 PAPERBACK WRITER The Beatles (Parlophone)
Neurspalitique’s ‘Beyond The Pinch’ album is out this month on
New Electronica

READER'S CHART

KI CREIGHTON
(Dumfrieshire,
Scotland)

1Y0U Dynamo Electrix (Kumba)
2WAITING HOPEFULLY [DEEP DISH
REMIX] D*Note (VC)

370 THE RHYTHM Angel Moraes
(Groovilicious)

4GO0SEBUMPS NYLX (Twisted, USA)
501N DA DA Kevin Aviance (Wave)
6\WHITE POWDER DREAMS Fire Island (Junior Boy's Own)
7FADE || BLACK Kings 0f Tomorrow (Yoshitoshi)

8DEAR FATHER I HEAVEN Johnny Dangerous (Twisted, UK)
9BLACK BOY, WHITE BOY Charles Dockins (Groove On)

10 0NE WAY [DERRICK CARTER REMIX] Yokota (Harthouse)

Send all Reader’s Charts to Muzik, King's Reach Tower, Stamford Street,
London SE19LS, Don't forget to include a passport-sized photograph.

TOP 25 SALES WEEK ENDING SAT JUNE 24 1997
1 z-lhch Dance Sihgles

1CLOSERTHANCLOSE .....cvvutvnnnnnnnnss b Rosie Gaines (Big Bang)
2FREE il racanace T N e e Ultra Nate (AM:PM)
SIWANNABETHEONLYONE ...cccentnsnsnsannsansnsnsnnsasnsnnnnnns Eternal (EMI)
4RIPGROOVE ....... e e R S R Al e sl i Double 99 (Satellite)
SSHARETHEFALL ............ — Roni Size Featuring Reprazent (Talkin’ Loud)
GFLYLIFE ...civivenmsununsinuanins siaiaeia n s RS e s LRl e e Basement Jaxx (Multiply)
7HEAD OVERHEELS ......... o v B AT e Allure Featuring Nas (Epic)
SDONTWANNABEAPLAYER ..vctvurernnsnsnssssasnnssssnsnssnnssnsnnnns Joe (Jive)
9 WHATEVER..... CaR e TR e R SR T AT En Vogue (east west)
10 SUNSTROKE..... TR o & St .=+« 02« Chicane (Xtravaganza)
11PLLBE ............ S OO R L Foxy Brown Featuring Jay Z (Def Jam)
12SIXUNDERGROUND ....cvvntnnsansnnnnsnnss Sneaker Pimps (One Little Indian)
13YOURENOTALONE ...cccvusususssanssnsunssnanssannnnrnsnansnnnnnsns Olive (RCA)
14COCOJAMBOO ...covvuvrnnsnnnssnnnnsnnnass N SRR BN Mr President (WEA)
15 SOMETHING ABOUT YOU .. cccvrarunnnssannnnnsnnnnnnnnnnns New Edition (MCA)
16 IFYOURGIRLONLY KNEW ....covurnsannsssnnnnnnassnnnnnnnns Aaliyah (Atlantic)
177 ARGENTINA ....ocvvvunuuss S e B e . Jeremy Healy & Amos (Positiva)
18BRAZENWEEP ....cvuux:s AR e {8 R Skunk Anansie (One Little Indian)
19AMOUR ..cvrrvrnnsnnnansnsnnnnnnas e e Porn Kings (All Around The World)
20ABSURD ..cvvvvenusnnnnnnns I N B o S Fluke (Virgin)
21GOWITHTHEFLOW ...ccvvveuiurcnunsnnsnmssnnnsnnnns Loop Da Loop (Manifesto)
22 SPIRIT c.ciinnvisumasnnniasns sasasanue wis Rl S s e Sounds Of Blackness (A&M)
23 NEXTLIFETIME ..iucciismnuessniunsnsnnamnuesnesnunsnsnsnn Erykah Badu (Universal)
24 SMOKIN'MEOUT s.cuvescesnnnsnnsansnnnssss O Warren G (Def Jam)
O5DEEP.:: i siiivivnsinnun s snssn s s e els B e R A Ariel (Wonderboy)

Chart detalls based on sales information supplied by CIN. CIN copyright

TOP 25 SALES

WEEK ENDING SAT JUNE 24 1997
DanceNAIBbUum's

1 WUTANGFOREVER ..ccvrevennunnns SR g .2020:: Wu Tang Clan (Loud)
2STILLCLIMBING .......:. A A e S E e s A b .. Brownstone (Epic)
3VCLASSICS ....... B S e R e AT Various Artists (V Recordings)
41GOTNEXT sovvvsnnssnnnnssnnsns R e e S i e KRS-One (Jive)
S5CLUBCLASSICSVOLUME 3 .ccvvusesnnsnsss e Various Artists (Fantazia)
6 SHAREMY WORLD ..cvvvensannncnans o R iaT Sl aToran a4 518\ T ialaciti Mary J Blige (MCA)
7ZREACTIVATE12 ...cvcvennnnnsnnss i e S S8 e e e e Various Artists (React)
SLIFEAFTERDEATH ..covvvrnennees B e +«+++. Notorious B.L.G. (Puff Daddy)
ORAWDELUXE .....::s e P e ...Jungle Brothers (Gee Street)
10 BENTLEY RHYTHMACE.......... iiieiala Banrale .+=::« Bentley Rhythm Ace (Skint)
11 ALLDAY ALLNIGHT ..... I .+« :=:- Changing Faces (Atlantic)
12DANNY RAMPLING’S LOVE GROOVE DANCEPARTY ....... .. Various Artists
(Metropole Music)

13DIG YOUROWNHOLE..... e e e AT e T Chemical Brothers (Virgin)
14BLOOD ON THE DANCEFLOOR...... R T Michael Jackson (Epic)
15 SATURDAY NIGHT ..ccvuresnssssnnsnsassassnsnnnnnns o e e Zhane (Motown)
16 BLAME PRESENTS LOGICALPROGRESSION2 ....... Various Artists (Good
Looking)

177 TIME FORHEALING . ccvuvrnssnnnsnsnsnanansnannnnus Sounds Of Blackness (A&M)
HBALEURE = [ ich s ne e sieshianbials S o s s e e e et e e e Allure (Epic)
19SHELTER ...ctnucrnannnnnnsnnnanss e e et .. Brand New Heavies (ffrr)
20 WORK AND NONWORK ...cxuvnusne s S e s e . Broadcast (Warp)
21BONKERS 2 ...ccvvtvnussnsnssnnsnnnnsnsnsnsnnssnsnnnnnnss Various Artists (React)
22 MIXMAG PRESENTS THECOSMICDISCO ........... Various Artists (Stress)
23 EXTRAVIRGIN ....ivosnsnssssssnsnnsssanannnsnnnnsunnnnsnnnnnsn o aan i Olive (RCA)
24BOOTYCALL ...cvcvvnnnnss LT OE GO SO H O COtAOTT Original Soundtrack (Jive)
25 CLUBLAND .....ccsoisusursnnsninssssnnnnnnsussnnunans Various Artists (Telstar TV)

Chart details based on sales information supplied by CIN. CIN copyright
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Big Men Cry

Tue 8th July:
Fri 25th Ju
Sat 26th Ju y
Sat 2nd Aug:

"...the perfect accompaniment to a
sophisticated night of cocktails and cigars
with friends or a roll in the fur with your

favourite Bond girl. Set phasers to stunning.’
Magic Feet July ‘97

Gary 'GiGi Gala

individual Detrait has

leknotika.. iViartin

ed (mprint, couldn’t he 1

¢ eome to know as Detraif §

available on CD and
triple limited edition vinyl
from july 28th

UK SALES: 01179 883333
CHARGED: D181 324 2470
EXPORT: 01179 883355

} Tth July 97
CD, LP & MC.

http://www.banco.co.uk/
http://www.ultimate-records.co.uk /i

Tour Dates:

Dingwalls, London. .
UF Club (Enzos), Sallsbu?

g Top Stage, W.0.M.A.D. Festival.
Whirl-y-gig Stage Guildford Festival.

The New Album: Big Men Cry.
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CHRISBO (Retum To The Source, London, UK)

UK e et s s Darshan (Phantasm DAT)
HEBLOB. . onevivvesnsntosonstnns Germinating Seeds Of Doda (Input)
JDESTINATION i s e e e s Guidance (Inspiral)
BIMNORMAL S Gatss osviianternsimsot bt v, Ceiba (DAT)
5ICONDBLAST SAMPLER ......... Various Artists (Symbiosis)
GTHERUSSIANEP .......co0venete ... Radiotrance (Transient)
T.SKWELL [REMIX] i s iattssomssnrotninn iz Funkpath (DAT)
8HOUSEKEEPEREP .. . Power Source (Metropolitan)
OMANDRAGORREP. ... oo e seosssenanmmnnahontes Xis (Nephilum)
TOKARMARLAGES: s-vi. oo iivniat i i e Man Made Man (AAA)
CAJMERE (Chicago, USA)

1IFADETOBUAGKS S ... . c.oisdaan Kings Of Tomorrow (Yoshitoshi)
2DANCIN' Chicago Connection (Cajual)
JTROUBLEDGIRL v, o eivennerotoss Karen Ramirez (Busting Loose)
A BETHERE s oot Kerri Chandler (King Street)
STHEJUICE ot e oo enent e Soul Pie (Basement Boys)
6RAGS TO GARMENTS ... . Cabrini Greens & Combread (Cajual)
TIFYOUWANTMUSIC ..covvveeirnnenieninnnnnnenns Swinger (Apricot)
BTACTICALBEATS ........ .. Eastem Invader (In Demand)
BIEEELINY AT e o e Cajmere (Live)
T0WU-TANGFOREVER.......cvvvvenniieneennenns Wu-Tang Clan (Loud)
GREEN VELVET (Chicago, USA)

TTHISIS DISCOS: S G et st Dave Angel (Island)
ONEVERSATISFIED ..vvvvvvieenrnierennne Green Velvet (Formaldehyde)
IMABNEZE .. ovoovnn e cintiommnsvinnisisgaenis Surgeon (Downwards)
4 FRISCO STREET RIDERS Nathalie De Borah (Force Inc)
5INFLUENCE TECHNOLOGY ... Sugar Experiment Station (Scandinavia)
BEYA e chosisnsin suatavan shmsasavnastyseoy Sun Electric (R&S)
TTHEREISNORETURN .. Haiko Laux (Uturn)
GDANGEROUS ot et e MC2 (One Thousand)
GINTHEJUNGLEY ... . Suiese s v didudncass vnn Playboy (USA)
TDUNTITLEDR . e o i e ctaane sesnns Mugan (E-Como)
NORRIS DA BOSS WINDROSS

(London, UK)

TROTTAKNOWES 2o o tvmenvss s tsnse hentat Da Boss (dub plate)
2 BIGBABY [REMIXES] ... Ramsey & Fen Featuring Kym Mazelle (Trinity)
THERIDE S havsiss oatavinvssvamnsss Dalkeith Groove Crew (Catch)
4GODIN Unknown (God)
STHEPAYBAGKED.........cos iisssisessivissanis daniame R.P. (4th Floor)
6INTHE MORNING........ Timmi Magic Featuring Luigi (Main Ingredient)
TINTERNATIONALRACE .......0vevennen KCC & Ty Holden (Deep Trouble)
BDANGEROUSDUBL: ...«.vvveersssnsionons | Same People (white label)
O SAYIWHATES . St v bt Paolo & Rodriguez (Room 8)
10 FREE [RIP MIXES] Ultra Nate (Strictly Rhythm)

DJ SLIP (Minneapolis, USA)
1THEBAR/WAROF THEWORLDS...........cvune Dark Comedy (Elypsia)

2ACIDOIAZZER s S aia ... Acido Jazz (Atomic Silence)
BT D s s ia s s dhsh hianae e e s Johannes Heil (Uturn)
A KANZLERAMTT .. ... artistunknown (Kanzleramt)
RN s R R s R 2 i DJ Slip (Missile)
BNM038 o s S T s Sound Associates (Music Man)
1 GREAT SPACE COASTER .....coovevnvenennnes LA Williams (Geometric)
8 SWEDISHFOXES ............ ... Fred Versus Fred (Telepathic)
QDEXITEP., i iien et ineisibavhsnensnarenens Claude Young (Elypsia)
TOMIR00T; = e ey artist unknown (Metro Juice)

TERRY HUNTER (Chicago, USA)

THARVEST ..z s Terry Hunter (Delirious)
AMYDESIRE . st Amira (Slip ‘N’ Slide)
3BELIEVE ..... ..Turntable Brothers (Music Plant)
AREELT oo cvensnsonesns ivansnmmnzinete House Foundation (Manifesto)
BCHANGES ..vvessvvneminie Black Beatniks (acetate)
BBLACKBOYWHITEBOY. . osvcvii suivnsuionssianin G Dokins (Groove On)
TBRINGYOULOVES oo iy Barhara Tucker (acetate)
BNEVERGONNALETYOUGO ...vvvvvvnnieennns Tina Moore (Delirious)

.. Corvino Trax (MAW)
.......................................... Casio (white label)

I e e DJ Rush (DJax)
2BUMP & GRIND [REMIX] .... JR Dionte (Dance Mania)
SWIDEOPEN : o5 sunvvinssimne somaisbanaeaitan Hyperactive (Missile)
N AN it s e e Bogus Muyn (Dance Mania)
SBLACKBALLEP......ccovvvvvninnns Chance McDermott (Black Nation)
BMULTIPLY BP-.. i s sssessonsmssosnsmanionn Groove Tribe (Fragmented)
1B osvinsavnsnnns . Lester Fitzpatrick (Geometric)

8 DOWNWARDSEP .. ... Regis & Female (Magic Trax)
9UNTITLED..... : .WiIIiam Payeaux (white label)
AOUNTITLED" smsnsisoberensnnsvbnmmrn an ne e Dlivier Ho (Surface)
THIEVERY CORPORATION

(Washington DC,USA)

1 LIQUIDATOR SOUNDTRACK ......vvvnvvirevnenans Lalo Schiffrin (MCA)
2ROCKERS UPTOWN........... King Tubby & Augustus Pablo (Studio One)
SBEACK ORCHID: «isvvivviiovonimnns susvnisossmsmston Caj Tjader (Verve)
JANTENA ......... ... Isabelle Antena (Les Disques Du Crepuscule)
SUNTITLED ....... ...... Thievery Corporation Versus Scientist (ESL)
GMANFROMMIG ... .60i ovases snmnmnasntsssssnes The Upsetters (Trojan)
TENUINDNE: s sk s e e Sergio Mendes (A&M)
BTRAVEL BUB e st s ne Gentle People (Rephlex)
9BOOF BAFF BIFF [FILABRAZILIAREMIX] ...... Black Uhuru (Quango)
NPONTEID s ssesmastsn i sanras bivants sahins aaaunees Edu Lobo (Verve)

THE BUEER 230K

The records turning
our tables this month are. ..

CALVINBUSH

JOECLAUSELL & KERRI CHANDLER - Escranus De Je (Ibadan 12")
LASCELLES - Dropping Bombs (Beats ‘N' Pieces 12-inch)

VARIOUS ARTISTS - Aphrodite Recordings (Aphrodite Compilation)
DAVE ANGEL - Tokyo Stealth Fighter [Carl Craig Mix] (4th & Broadway
12-inch)

VARIOUS ARTISTS - Abstract Jazz Lounge (King Street Compilation Album)
VARIOUS ARTISTS - Keb Darge’s Legendary Deep Funk (BBE
Compilation Album)

NATHALIE DE BORAH - Frisco Street Raiders (Force Inc US, 12-inch)
0SCURD - P Sole Family (Tronicsole 12-inch)

DJRED - Up Rise (Trouble On Vinyl 12-inch)

EGLANTINE - Feel Mr Dee/ Shepper (Serial, France 12-inch)

BEN TURNER

FABULOUS BAKER BOYS - Oh Boy (white label 12-inch)

MC SOLAAR - Paradisiaque (Talkin' Loud LP)

FRESHAND LOW - Little i EP (West Side 12-inch)

PROJECT 23 - Sugarize [Ray Keith Remix] (Dorado 12-inch)
DAVID HOLMES - Essential Mix (Radio One broadcast)

SLEEP ENGINEER - Three Ways EP (Xplor Music 12-inch, USA)
PHOTEK - Modus Operandi (forthcoming Science LP)

SASSE PRESENTS - The Time Together (Mood Music 12-inch, Finland)
VARIOUS ARTISTS - The Knights Who Say Dot (Dot CD, Sweden)
GIGIGALAXY - The Pole Shift EP (Teknotika 12-inch, USA)

CLAIREWYBURN

DJ TORGULL - Torgull (IST 12-inch)

FORCE & STYLES WITH JUNIOR - Cutting Deep (Diverse 12-inch)
PRODUCER - Research & Development (Deathchant, Germany 10-inch)
M-ZONE - Mig 101 (New Planet 12-inch)

ROBVANDEN - Beyond The Gates (GBT 12-inch)

SLAM & HELIX - Acid Break (Stompin’ Choons 12-inch)

EUPONY - Dancing In The Rain (UK Dance 12-inch)

MARC SMITH - Past, Present & Future (Clubscene LP)

2 DAMN TUFF - Ruff Muff (Next Generation 12-inch)

DJ DEMO - I've Got A Feeling (Next Generation 12-inch)

BETHAN COLE

ABAFFLED REPUBLIC - Bad Boys (Move In Silence) (Catch 12-inch)
ROY DAVIS JR - Gabriel [Remixes] (XL 12-inch)

BLAZE - Basic Blaze (forthcoming Slip ‘N’ Slide LP)

PHOTEK - Modus Operand (forthcoming Science LP)

NASTY HABITS - Shadow Boxing [Remix] (31 Records 12-inch)
PLACID ANGLES - The Cry (Peacefrog LP)

AIR - Soleil/ Waterway (Source 12-inch)

VARIOUS ARTISTS - Breakage Volume One (Penny Black LP)
RIP PRODUCTIONS - Bugsy's Theme (4th Floor 12-inch)
ALPHA OMEGA- Nubian Minds (Reinforced 12-inch)

UNDERWORLD

THE NEW TRACK

MORANER

ONLY AVAILABLE ON: BATMAN & ROBIN THE SOUNDTRACK ALBUM
MUSIC FROM AND INSPIRED BY THE MOTION PICTURE

Motion Picture Ele

W ©

SUNSET
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FELIX DA HOUSECAT (Chicago, USA)

TITSALLOVERNOW ... Jori Hulkkonen (F-Comm)
2BLINDMANWILLY ..cvvvvnievviiieieeeiiinnens Aphrohead (Clashbackk)
T H LR 1 ——————————————— Spanky (Clashbackk)
ARUNETION G ri s ot Damon Wild (Synewave)
5CRISPY BACON [REMIXES] . Laurent Garnier (F-Comm)
6THECONDITIONER ....... ORI T Gene Hunt (Loop)
TOESTINATION UNKNOWN «..vvvvvivens Green Velvet (Music Man)
8DIRTY MOTHA [DJ PIERREREMIX] .......... Lynn Crouch (Manifesto)
GBENTRAL o scvmmsnmmibesminmnin asvssns Marco Carola (white label)
L [1[11)11] R —————— e —— Blackman (Black Nation)
SCOTT BOND (Gatecrasher, Sheffield, UK)
TEQIERRDIGT: s st tonmmg st Intrance (Underdog)
ZYOURFADE svsnsvummsmsisanios bt s Slacker (XL)
SHOME scinsiommvimpmmitr i o Chakra (white label)
4LOVE COMMANDMENTS vvvvveernen... Giselle Jackson (acetate)
SIMNOTGOINGHOME: sesotcvisessiborsiansimns sotims Q-Dos (Stress)
GFLAMINGSTAR ..., ... Little Jam (Suck Me Plasma)
TRLAMINGHIUNE <7 s md medsans muitiestmns S BT (Perfecto)
BOPENSPACE.......... ....Universal (Red Ant)
GUERICHOEALLINGE:, v it b il iy Mara (acetate)
0BATCH ossvsamsiibamsinsms smmemmniag Sunscreem (white label)
PEANUT BUTTER WOLF (San Francisco, USA)
ITHEKINGISHERE:......s e i st g 45 King (Tuff City)
2ALLADIN'S ON ARAMPAGE Low Profile (Priority)
3THREE STATESOFRAMPAGE .......ccovuvvveeeennns Sha Bar (Prison)
4ROUGHSIDEOFTOWN ......... ... Organized Confusion (Hollywood)
................. JVC Force (Big Beat,)

... Del/ Q-Tip (Jive)
........... Melquan (Cral)

................ Group Home (Payday)
Falcon & Sleepy (Orange)
................. Labtekone (Akbar)

DJ RED (Southampton, UK)
DENERBIZE 5, sioscasriin s et DJ Red (Trouble On Vinyl)
2BYPASS ........... ... Future Forces Inc. (Renegade Hardware)
SPEAGHES, .. oviiismn it S st DJ Hype (True Playaze)
4DISTORTEDREALITY ............. Various Artists (Renegade Hardware)
oBABYLONIVIPMIN i o cstusvnmdidivainsnitsnmmsnmmi Daz (Juice)
e Special K (Trouble On Vinyl)
TUNTTEED, 2550 50s0assnmsatunsmsanetmsng DJ Kane (Trouble On Vinyl)
BRI e e e ot St Facs (white label)
GUNTITLED .. e e s Andy C (RAM)
DO RADAR: s initi st B .. DJRed (Trouble On Vinyl)

CHOCI (London, UK)

TNEWSTYLEACID evvvvvvvvveviriiiiniieieeverevveeeee, Choci (VCF)
2ACIDPEOPLE ..ovvvvvveeeeeeiieeeeeiviieeieees Pendragon (acetate)
3BLUEBOOK [REMIX] ....... wim oo o Lah 4 (acetate)
AAPPROACH&IDENTIFY ovvvvvvvvviv i Three Stooges (acetate)
5BURNBABYBURN ...ccvvvevvnnirnnenne Tasha Killer Pussies (acetate)
6DARKMEN [REMIX] ..... .. Instant Revolution (test pressing)
TEE] ii: oo somvsmh st Lab 4 (acetate)
8MANGLED DDR & Choci (VCF)
9GERONIMO ............. DJ Paola (test pressing)
10ICANBEHIM/HER ..o cvvievennn, Choci & EC1 (acetate)
SS (Leicester, UK)

T WONDEREULDAY: o ociusnwssmssssaneinssiunss DJ SS (New Identity)
2JAZZ SESSIONS [REMIX] ... John B (New Identity)
SUNITEEDEG . ivuseetoovssnsrosssnstossibebon 200 Optical (Prototype)
4ACIDTUNE .. Dillinga (Valve)
HUNTITLEIESS 5 b e venvessiimes b Dillinga (Prototype)

BUNIFIED COLOURS OF DRUM &BASS ...... Vlarious Artists (Formation)
TUNTITLED [PESHAY REMIX] ..cooevvvvreeennnnn. Decoder (dub plate)
BITURN A e i i Technical Itch (Technical ltch)
9CIRCLE [ANDY CREMIX] ..vvvvvvvnnnnrnannnnnnsn Adam F (dub plate)
10BREAKDOWN ..vvvvverireeennnenn. Perfect Combination (Formation)

RICKY MONTINARI (Rimini, Italy)

1DOITEASY/SPILLERFROMRIO ....evvvenenenee. Laguna (Ethoes)
ZUNPRPRENOR - semmcsnssinmmimmecsnsis Pepe Braddock (white label)
SUANCERARTY. wasamummitiessass st sinsmminmnsess DJ Vice (white label)
RV TR [ ] —— D-Saga (white label)
5TAKE MEHIGHER ..... CeCe Rogers (Ethoes)
BLETTHEBEATHIT'EM........... Shena Featuring Byron Stingily (Virgin)
DOROTHERSTORY 5t mpomiossnnt S o Susu Bobien (Azuli)
BCANTGETOVER .....cevvveeeeeirrerrernennnn.. Backroom Boys (Ultra)
9THEMIDNIGHT GROOVE wvvveeeeeeeennn, DJ Rasoul (white label)
TOLIEEISABITOH i v s emsmsivinnscommmsonians Houseterity (acetate)

KERRICHANDLER (New York, USA)
TINTHESUNSHINE .......vvvveen.... ... Shawnee Taylor (King Street)
2GROOVEME .vvvvvvvveeeeiiiirreeeeeeveessnns Deep Zone (Ruffcut)

3HOUSEFORALL ...... ... Blunted Dummies (Network/ Sony)
4CALYPSOMADNESS ....vvvvvvveeereeeeennns Space Invaders (Distant)
SUEARN LUV e s mmemitvesaiassTanass Kim English (Nervous)
BNICK'STHEME ................... Abstract Jazz Lounge (Nite Grooves)
TIGOTWHATYOUNEED ..vvvvvvennnnnneerennnn, World Class (4th Floor)
BTHESHIPMENT: . ocesvmmnnsssness Columbian Drum Cartel (acetate)
9GROUND96 EP ... Grant Nelson & Mousse T (Swing City)
10ITSALRIGHT ................ Nuyorican Soul (Giant Step/Talkin’ Loud)

SENPHon

SPECIALIST SHOP CHARTS

BREAKBEAT CULTURE (Bristol,UK)
1FUSE Decoder (Elementz)

2HERE COMES TROUBLE VOL.6 1Q Collective/ DJ Red (Trouble
On Vinyl)

3CASHTILL Mask (Dope Dragon)

ATRAX/NASTY MUTHAS Substance (Breakbeat Culture)
5TONE COLD Kraken (Under Fire)

6 GLITCH/GERM CODE Pure Instinct (Technical ltch)
TNO-ONE KNOWS Markee Substance (Ruffneck Ting)
8REINCARNATED [REMIX] DJ Die (Full Cycle)
9DIAGNOSTICS Magistrate (Splash)

10HOMEBOYZ [REMIX] DJ Dazee (Ruffneck Ting)
Breakbeat Culture, 57 Park Street, Bristol BST 5NU.
Telephone: 0117-9297372

ARCADE RECORDS (Nottingham, UK)
1HOLD YOUR HEAD UP HIGH Boris Dlugosch (Peppermint Jam)
2MAGIC CARPET RIDE Mighty Dub Katz (ffrr)

3DIN DA DA Kevin Aviance (Wave)

4SEARCHIN Divine Soul (Strictly Rhythm)

5C0SMIC WAVE EP Julius Papp (Yellow)

6MISTURADA 2 LP Azymuth (Far Out)

TGROOVE ON Yo Yo Honey (Worx)

8TROUBLE GIRL Karen Ramirez (Manifesto)

9FLAME Crustation (Jive)

10THE ILLEGAL EP Narcotic Squad (Narcotic)

Arcade Records, 15 Chapel Bar, Nottingham NG1 6JR.
Telephone: 0115-9474932

TAG (London, UK)

TAPACO DIBANGO S WORLD Playboy (Tag)

2THE CORONA Cosmic Dwellers (Solid Groove)
3MARATHON Aubrey (0ff-Shoot)

4 JAZZWITH ATTITUDE Bel-Air Project (Corn-Flex)
5ATMOSPHERE Sphere (Primate)

BTHE SOUVENIR EP DJ Zorra & Teen Marcianos (Donna Leg)
TTATTO0 JAZZ lan 0 Brien (4th Wave)

8THE PSYCHOSEXUAL TRANSGRESSION D Signed By lemg (Ladomat)
9FLASHBACK [REMIXES] Laurent Garnier (F-Comm)
10PHASE Zero Zero (lll Sun)

Tag Records, 5 Rupert Court, London W1V 7FP.

Telephone: 0171-434-0029

RUB-A-DUB (Glasgow, UK)

1THE QUEST Drexciya (Submerge)

2THE 3RD QUADRANT Passarani 2099 (Nature)

3FROM BEYOND Various Artists (Interdimensional Transmissions)
43000 Traktor (Traktor)

STERRORTEC REVISITED DJ Assault (Assault Rifle)

611-210) My Little Beautiful (Hut)

TASCENDER Walter Jones (Dow 6)

8GALAXY CHILD 2001 (100% Pure)

9THELIVE HUMAN Live Human (Cosmic LH1)

10RETURN OF THE SUPER APE The Upsetters (VP)

Rub-A-Dub, Second Floor, Virginia Galleries, 33 Virginia Street, Glasgow
G11TU. Telephone: 0141-552-5791

Please fax all charts to Floor Control on 0171-261-7100

MUTE

3 Mall Order available from 42 Harrow Road, London W10 4RE. Credit Card Hotllne +44 (0) 181 964 0029 or fax +44 (0) 181 964 3722 htth/www mutehbtechcom/mute/




el carmiineerorc:

©88-'92’ anthems 2’ ‘underground vibes’
D) Slipmatt takes us on a long, fast old skool ride through M25 Originally released in France in 1995, ‘Underground Vibes’
memories and tracks that started it all. finally gets a full UK release. French Hip-hop at its best
Including Renegade Soundwave's ‘The Phantom, including a new mix of ‘Dieu Reconnaitra Les Seins' by Minus 8,

‘Break for Love’ by Raze and Stakker's classic ‘Humanoid'. La Nouvelle Vague continues...Encore.

r—

The Southport
Dance Music Weekender

The Album
Mixed by MASTERS AT WORK

‘the southport dance music weekender’

Masters At Work mix up a four deck blend of Hip-Hop Harthouse label bring you their first album for 18 months featuring
and Garage for the awesome commemorative album the best recent releases by Wax Doctor, Doc Scott, Derrick Carter,
featuring tracks by KRS-1, Kim English, David Holmes and more.
Nu Yorican Soul and A Tribe Called Quest.

dance
roclc

ic;t;z;ftr:tc!f\s this month’s
recommended dance releases

coun ti"}’

classical
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PRIMAL SCREAM

Vanishing Point

Greation

IT'S impossible to overestimate the

importance of Primal Scream in the

grand scheme of groovy things. Which

probably sounds stupid to anyone

whose knowledge of the band only
extends as far back as their last album, “Give Out But Don't
Give Up". It was difficult to believe that those were the same
guys responsible for the swoonsome “Screamadelica” at the
beginning of the decade, the guys who stomped down the
barriers between dance and rock like nobody else ever before.
Orsince.

So where does “Vanishing Point" fitin? Well, in some ways,
you could be forgiven for thinking it was no more of a dance
record than “Give Out..." After all, the guest musicians do
include Glen Matlock, the geezer Sid Vicious replaced in The
Sex Pistols, and one of the cuts is a cover of Motorhead's
eponymous anthem. But what moves this record on up, if not
on a par with “Screamadelica’, then certainly just one shot
behind, is the remarkable spirit of adventure which runs
throughout. And, yes, in case you're wondering, you can
wiggle your arse to huge chunks of it.

Against every odd, “Motorhead" is a good example. It isn't
simply “Rocks Off" with a faded Harley Davidson patch
stitched on the back. Oh, it's dirty enough (most of “Vanishing
Point" is actually pretty dirty), but the turbo-charged,
technofied industrial beats are totally 1997. The vibe isn't too
dissimilar to “Kowalski", the first single to be lifted from the
album. The second single, the lullaby-ish “Star, is something
else, though. Think summer, think sea, think falling in love.
Incidentally, it features Augustus Pablo, the legendary

T A

T

f
i
: it

»
Jamaican melodica player. A rare honour, as it's apparently the
firsttime thathe's agreed to appear on another artist's record.

Elsewhere, there's everything from freeform jazz to swamp
blues, from stomp-a-long hoedowns to noise-ravaged ballads,
from punk rock to hip hop. The beautiful clarinet and lo-fi loop
of “Get Duffy” will lodge in your brain for weeks and
“Trainspotting” (on which Andy Weatherall temporarily ousts
Brendan Lynch from the production seat) pops a pink sweet in
your mouth. Then slashes your face open. When the big
beats of “If They Move, Kill 'Em" and the crunching “Stuka”
storm in they will remind you of Primal Scream at their
weightiest. The latter comes complete with a door bell
courtesy of Joe “African Dub” Gibbs and the sound of the
Luftwaffe in full-on let's-fuck-Poland mode.

As with “Screamadelica’, to try and guess where “Vanishing
Point" fits in is an absurd question. You might as well ask a
chicken to referee the FA Cup Final. The problem is that every
possible answer is a contradiction. It's very much of its time
and yet quite probably timeless. Its head is twirling in the ether,
but its toes are curled in the mud. One minute it's soothing
and linearand glowing, the next it's gritty and twisted and dark.
The end resultis original, sure, yet there are countless stolen
concepts, moments and atmospheres. It's everywhere and
nowhere. Baby.

In short, it's a total mind-fuck. The only certainty is that this
group's place in the history book of late 20th Century music is
assured. And while that isn't exactly new news (let's be
truthful, if there'd been no “Screamadelica”, there'd have been
no Oasis and no Chemical Brothers, at least not as we know
them), the fact that “Vanishing Point" gives Primal Scream
another couple of pages is one hell of an achievement.
Welcome back, lads. 10
Push

i

i
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the definitive shopper's guide

MUZIK’S IN GUIDE
TO THEWAY OUT

albums pS39
Album 0f The Month: Primal Scream
- “Vanishing Point” (Creation)

compilations pl06

Vital Compilation: “Aphrodite
Recordings” (Aphrodite Recordings),
“Freezone 4” (SSR/Crammed)

singles pl03

With guest reviewer: Hype
Singles 0f The Month: Camp Lo -
“Luchini Aka (This Is It)” (FFRR),
Massive Attack - “Risingson”
(Virgin), Judy Cheeks - “Reach &
Spin” (W/L)

house pll3
Vital Release: Todd Terry -
“Feeling Good” (Manifesto)

jungle pl14

Vital Release: Dillinja & Lemon D -
“Acid Trak/One Out 0f Many” (Pain)

garage plI5

Vital Release: Bobby D’Ambrosia
Featuring Michelle Weeks -
“Moment Of My Life” (Sound

0f Ministry)

techno pll1
Vital Release: Swayzak -
“Speedhoat” (Swayzak)

reggae pll9

Vital Release: Peter Hunnigale -
“Silly Habits” LP (Jammin Music
Group)

breakbeat pll9
Vital Release: Thursday Club -
“Blowpipe” (R &S)

trance pl20
Vital Release: Jam & Spoon -
“I Pulled My Gun” (Epic)

soul pl23
Vital Release: Dionne Farris ~
“Hopeless” (Columbia)

hardbag pl23

Vital Release: The Heartists ~
“Belo Horizonti” (VC)

hardcore pl2¥4

Vital Release: Dreamscape Volume
One - “Extra Sensory Perception”
(Dreamscape)

progressive
house pl2¥4
Vital Release: Slacker -
“Your Face” (XL)

hip hop pl25
Vital Release: Company Flow -
“Funcrusher Plus” (Official/Rawkus)

downtempo pl217
Vital Release: Funky Monkey -
“Come Together People Of Funk” LP
(Funky Inc Ltd)
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FREQ

Heaven

Matrix/Distance

IFlast year's excellent
Razorback album
helpedto establish
Sean Deason (aka
Freq) as a major player
inthe new wave of Detroit artists, then
“Heaven" is sure to catapult his reputation
even further.

As adeptat kicking out full-on technoid
slammers (“Xitan") as he is at producing
lush, mercurial deep house grooves
(“Dreamtime”) and polyrhythmic, bluesy
drum & bass (“Fury”), Deason also
possesses a wonderful sense of timing and
subtlety. He's a master of the understated
arrangement, allowing tracks plenty of
breathing space. Introducing the
instruments gradually, it seems like an
eternity before he drops one of his deep,
sub-aquatic basslines.

It's an approach as engaging as it is
refreshing. Deason's healthy disregard for
genre limitations and his willingness to
experiment with styles and tempos make
his music ideally suited to the album format.
He may not have made an epic of “AtLes"
proportions, but these are early days. The
new prince of Detroit techno? Nearly.
Dave Mothersole

GARCONS
Divorce
Other
IMAGINE ifatime
machine travelled back
to France in 1979,
dropping off a Happy
Mondays-era Shaun
Ryder to hook up with Serge Gainsbourg,
Prince and Chic. Okay, that's not exactly
what did happen, but French punk types
Patrick and Thomas Garcons did originally
release this albumin 1979. And they pre-
dated the whole nudisco sound by years,
as this crucial reissue shows. The
Ryderesque vocals over the top of funky
disco beats have been remixed by AMan
Called Adam and The Idjut Boys amongst
others. But despite their excellence (in
particular the Idjut Boys' soaring “Stick It In”
mix), the originals really can't be bettered.
“French Boy" and “Critics” rock, with their
horns and strings working to great effect.
Having worked on a punk album with John
Cale in 1979, Patrick and Thomas are now
working with Yellow Recordings in Paris,

BRADY IFGRAY

And there’s more. ..
Some extra stuff

The Mutant
Sakho, Finland

proving their lasting but as yet
undiscovered influence and reinforcing
their trademark quote, “Punk is disco”.
Rob Da Bank

REFLECTION

The Errornormous World

Clear

IN the palace of dance technologies, that
pioneer of electronica and sometime kooky
imprint Clear has landed the role of court
gimp. Geeky, freaky, charmingly talented
yet often overlooked. .. no wonder Japan's
Reflection fits so neatly into their roster.

Like watching an instalment of Vic 'n’'
Bob's “Shooting Stars", Reflection's
“errornormous” world is cluttered with the
clever, the senseless and the absurd in
equal measures. Could it even be that
(gasp!), Reflection possess a (gulp!) sense
of humour?

Everything is distorted, tweaked, edited
and then re-programmed with the flair of DJ
Krush dueting with Juan Atkins and Dennis
Pennis on conducting duties. On “Simple
End To The Beginning’, synthesizers
become church organs before combusting
in atweak of analogue frenzy. While “Cold
Wind In The Bright Sun” oscillates around a
single, undulating tone and “Transparent”
unfurls into a squelchy space jam. Uvavu!
Rachel Newsome

FUTURE
HOMOSAPIENS
Moonrock
Galactic Disco
IFyou're a paid-up
member of the Brit-
house brigade, then )
“Moonrock” really Ml
should join your collection. The
Homosapiens double up as jazzy junglist
label Hospital as well as being former
members of old-time acid jazzers Izit, so you
know you're dealing with quality musicians.
Essentially, it's a trawl through mutated
funk, warped disco sleaze and floor-
working beats, all tweaked and twisted to
make an idiosyncratic mindmash for the
discerning thrillseeker. Highlights include
“The Brain Of Helmut Zacharia" with its
voodoo blues mantra, “Rocktasm"” which is
Keith Richards giving executive relief to the

¢ ghostof Larry Levan, and “Driving Deep
i South” with its dubalicious bubble-burst of
i astral,acid travel. Altogether live,

dangerous and not of this world.
Cal Gibson

Smith's fondness of, yes,
the odd toot. See also the
zany song titles like "Spud's

cluttering up our
“In” file this month,
reviewed by Kieran
Wyatt, Calvin Bush,
Jacqueline Springer,
Rachel Newsome, Rob Da
Bank and Hawaii Ford.

CHILLIDUBS

Original Hifi

Zip Dog

AROOQOTS-flavoured outing
from Emperor Sly's live-only
alter ego with added remix
seasoning from the likes of
Mad Professor, Sibleton &
Bones and others. Around
halfis full-on dubin a
dancehall stylee whereas
the likes of “Fax Of Life" are
so utterly stoned you'd think
the CD was made out of
compacted high grade
skunk. Always putyour trust
inthe bass. 8 (KW)

@ MUZIK

FROM the gentle whirr of a
buzzing fly which resonates
in the opening bar, Brady
lfgray's vocal electronica
expands intoa pulsing
universe of sound, Jimi
Tenor's Finnish pal, the
stylishly stoned grooves of
“The Mutant" will stalk out of
your stereo just like Eva and
Nadja picking their way
down the catwalk. Now
that's whatwe call cool. 8 (RN)

THE ODD TOOT

Bampot

Recordings Of Substance

AN extraordinarily strange
spoken intromorphs into an
album of drum & bass
abstraction ala
Squarepusher. This quirky
mixincludes sped-up West
African vocals, ragga chat
and rippling beats, perhaps
displaying Scotsman Simon

Take Them, Oh Take Them'
Song" Like going to the loo,
for some it's a chore, for
othersit'sapleasure. 7 (RDB)

TAO

Esoteric Red

Language

APPARENTLY, Taocism
means "to seek the middle
way toliberation”. And in
the case of Jap-living-in-
London, Tao, this means
exploring the sounds,
shapes and rhythms which
exist inthe space between
eastand west. A
fascinating concept, and
one which translates well
into music. Re-creating the
phut-phut of raindrops and
the click-click of
grasshoppers, "Esoteric
Red" is both intriguing and
unique slice of aural
philosophy. 7 (RN)

THE PRODIGY
}'Il_le Fat Of The Land

WOOOOOOAARRRRGH! Kerrrrrrrrrrrr-aaaaaasssshh!
Sper-lat! Screeching backinto pop’s amusement park like
a hot-wired T-reg Cortina skidding into the central
reservation of the M6, The Prodigy's third album never was .
going to be a subdued affair. =

So, after a three year hiatus apart from the gut-turning “Firestarter” and
“Breathe” (both included here), “The Fat Of The Land” gratifyingly matches all
our expectations of the band which has come to represent the chemical
generation's answer to punk. And, as if we need reminding, its intoxicating noise
pollution confirms their position as the clownish jesters of dance music's
premier league. The Prodigy have clearly fuelled up on a full tank of the sonic
equivalents of mescaline, ether, MDMA and amphetamine sulphate, only to burp
it all out in a series of belching breakbeats and breakdowns in all the right places.
A “Fear And Loathing" in Essex, if you fancy. Now there's anidea. ...

Not unlike “Independence Day", “TFOTL" is a big budget spine-chiller whichis
chokka with special FX, from the sound of shattering glass to high voltage
guitars to Keith Flint's lunatic, vocoder vocals. On “Smack My Bitch Up”, “Fuel
My Fire" and “Climbatize” they are, quite simply, harder and louder than they
have ever been before.

Attimes, they veer towards the one-dimensional. This is notthe most avant
garde album you're ever likely to hear. But unlike The Chemical Brothers or
Underworld, The Prodigy have never had any pretensions other than to make
pop music. Albeit subversive pop. Remember “Charlie”?. But their limited
sonic range is vindicated with cameo roles from Kool Keith (of Ultramagnetic
MCs and Dr Octagon notoriety) on “Diesel Power's” decelerated hip hop
slouch and Kula Shaker's Crispian Mills on the eerie orchestration of Narayan”

Of course, we all know that behind Keith's breathless, leering “Succumb to
me/Taste me"on “Serial Thrilla", The Prodigy are really just a nice bunch of lads
from the Home Counties. But stumble inside their freaky fairground attraction
and things are no longer so black and white. Welcome to the joyride.

Rachel Newsome.
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OMAR
H:‘;i\s Is Not A Love Song

FINALLY, the timing is right for the release of an Omar album.
Not because of “nu classic soul's” existence, mind, but because
of the increased popularity of soul in general. Whether in the
form of the hip hop soul punctuating the national charts or the
pop soul topping it, we've reached the stage where just about
anyone crossing the threshold of a record store today has at least a passing interest.
So the release of this British soul album should attract more than just the brief
applause and dismissive “bunch of bollocks” utterances of yore. Particularly whenit's
as experimental, crafted and fluid as this.

To understand its appeal is to understand that Omar is a master of turning
contradiction into skill. Although classically trained, he's instinctively knowledgeable
about the sound and feel of street soul. A foreboding, minimalist aura governs most of
his material — that omnipotent bassline astride his chocolate-rich voice — but it
disguises the fact that, instrumentally, a lot has gone into creating such an aura. Most
importantly, on “This. . !, Omar has mastered one ofthe most challenging skills within
black music, marrying the live sound to the synthesised and making one perfect whole.

Stevie Wonder, of course, is the master craftsman of this approach, as “Songs In The
Key OfLife” so classically testifies. Like that album (although shorter and less astute),
the musical construction of “This. ... ", throws light on the lyrical direction of its creator.
In Omar's case, that means showing off aman of sensitive and cocky, warm and
distant dimensions.

It's taken him five albums to reach this stage of introspection and outward musical
expression. In thattime, he's become a better all-rounder, making material that is
danceable, contemplative and, in “Music For The Pipe” and “Spring Step",
instrumental. This is Omar at his best so far, whatever time you're discovering him. 8
Jacqueline Springer

! TEKNOTIKA

@ MUZIK

Seductive Sounds
Harthouse

FORyearsthe
Teknotika imprint (the
productof prolific
Detroit maverick Gary
Martin, aka Gigi Galaxy)
has been an unpredictable source of sultry,
sexy deep techno with a healthy space
fixation. Alien voices planted over hammering
electro beats. Bottomless keyboards,
whispering girls and a hypnotic way with the
groove. Low profile, deeply underground and
not running with any pack. But you can spot
the influences in everything from the current
nu house to Secret Knowledge.

The twelve tracks here span the released
and unreleased, veering wildly from the
atmospheric ambience of “One Step
Beyond" through the decidedly weird
“Interview With An Alien” to the powering
new version of “Universal Love". Titles like
“Swing Sexy" and “Shake It" make the Martin
manifesto pretty obvious. Meanwhile “The
Afterglow" would rock any current club with
its bell-like melody and throbbing undertow.

Those old twelves are near-impossible to
find so this is comes as a highly
recommended purchase. And the good
thingis, it's only the tip of the iceberg. 8
Kris Needs

SMOKECITY
Flying Away

Jive

YEAH, yeah, yeah, they
did that song for that
advert. You know, the
onewherethe geezer g
goes swimming and a bunch of maniac
mermaids try to relieve him of his Levis, all
soundtracked by the breathy samba-hop of
“Underwater Love". Soyou'd be forgiven for
thinking Smoke City were mere one-hit
wonders. Yet “Flying Away" is a surprisingly
solid debut. Whilst the “Underwater Love”

i blueprint surfaces anumber of times, there's
i enough variation (the carnival mania of
: “Numbers’, the proto-jungle of “Dark Walk")

to maintain your attention. In addition, the
husky vocal theatrics of chanteuse Nina
Miranda beguile at every turn, flitting between
English, Portuguese and French with lucid
ease. She could be singing about the test
card for all lknow but she's got the voice of an

i angel, sowho givesamonkey's? 8
¢ Kieran Wyatt

sound

And there’s more. ..

HA-LO

Welcome To The Fluorescent Era

Eukatech

A COLLABORATION between D.A.V.E.
The Drummer and sound system overlord,
Chris Liberator, HA-LO are a long way
removed from the London acid
underground you might expect. “Whiteout",
“Dirty Fucking House" and “Scissor Kick”
are straight outta Detroit with a nasty
sideline in kick-ass ballistics, carrying a

Millsian minimalism to boot. If this was on D-
Jaxor UR, we'd all be going doolally. It's not,
but so what. & (CB)

ALEEM

Sound Season

Pro-Zak

IF you're expecting 14 tracks along the lines
of last year's “Why Hawaii", forgetit. Only
two tracks here contain any trace of a
breakbeat. The rest are either “house” or
30-second little filler ditties. “It must be
some of that sexy Motorbass/Yellow-y style
of crunching, rolling beats,'l hear you say
Dream on. The whole lot's pretty average
really. Nice artwork, though. & (HF)

TUFF JAMS PRESENTS
_ Underground Frequencies Vol.1

Satellite

VARIOUS ARTISTS

The London Dream Team In Session

4Liberty

NO two ways about t. Like jungle in

1994, underground or “speed”

garage is the urban sound of summer

1997. And one that's viciously

ruptured the tedious and bland

continuum of the house and garage

tradition to institute a radical new

sonic agenda.

The best introduction comes via

these two well-timed collections from
the five main
players onthe
scene: Matt
“Jam" Lamont,
Karl “Tuff Enuff”
Brown and The
Dream Team
aka Timmi
Magic, DJ

Spoony and Mikee B.

The Tuff Jam duo impact hard with a
compilation thatincludes all the big
anthems like Double 99's “RIP
Groove', Rosie Gaines' “Closer Than
Close" and Roy Davis Junior's
“Gabrielle”. What's great on this
album is that you can hear the
continuity between punchy,
splintered, treble-fired US dubs by
Todd Edwards and Armand Van
Helden and the
UK Sunday
scene studio
pioneers like Nu
Birth. There's
also tracks like
Mutiny's “Bliss"
which take
incredible ragga
and jungle sound effects like rewinds,
sub-bass and rupturing drums and
graft them into agarage soundframe.

For their package, The Dream Team
focus more heavily on underground
tracks by DJ Disciple, Timmi Magic
and RIP, but still keep it rough, hard
and radical. Again, music of the
moment. And again, a crucial, era-
defining compilation. 9 (both)
Bethan Cole

TN/SESSTON

THE LONDOR DREAM TRAM

MARY KIANI

Long Hard Funky Dreams

Mercury

THEY'VE tried everything to turn this former
Scottish rave diva into some Arbroath Yazz
for the Nineties. Glam makeovers, remixes
from Hardfloor, Oakenfold, Tall Paul et al,
designer togs, robo-hit songwriters. But
stillshe doesn't budge. Still she croons
with all the soul of a drunken trout, still looks
like Anita Dobson's shop window dummy
and still she's as useful as horse hoof
shavings. Whoever is having those “long
hard funky dreams" sure ain't you or me. & (GB)

THED.E.EP.

Parlayin’

Unleashed/Undiscovered

DO you remember what you were doing,
wearing, thinking or grooving to five years
ago? Itdoesn't matter, because yourtastes
have no doubt evolved and matured since
then. Unfortunately, West Coast rapper
Paris (The D.E.E.P's producer) hasn't taken
the same path in terms of his creativity,
which means slow-mo rapping over drawn-
outsnares ala 1992 is very much the order
of the day. This is beyond passe. Thisis
beyond dated. This is painful. i (JS)




WYCLEF JEAN

The Carnival

Ruffhouse/Columbia

“FEATURING Refugee Allstars” it says
here. If you were in any doubt that we were
about to have another Fugees summer, that
should assuage it. Still, with “The Carnival”,
Wyclef Jean has stepped from Lauryn Hill's
shadow and shown he can cut it with or
without his old mates.

It's a splatter of ideas and musical styles
with as much coherence as a fourteen-year
old bombed on alcopops discussing
quantum physics. A sketch at the start
places us at Wyclef's trial on charges of
being arevolutionary, but this is soon
forgotten with along with the carnival
theme. Instead, they give way to a series of
songs about lurve and digs at gun-crazy
MCs. “Gone Till November" is a beautiful
psychedelic reggae love song, “Year Of
The Dragon” a beguiling piece of
conspiracy theory nonsense.

Whatever he's doing, Clef mixes in his
Haitian influences, toasting raps, a little
emotion and a bit of humour. And he makes
it work. Who did they say should go solo? 8
Will Ashen

D*NOTE

D*Note

VC Recordings

THERE'S amoment every clubber knows,
where the sum total of stimulants, music
andatmosphere suddenly equate toa
feeling commonly known as “having it".
One track on Matt “D*Note” Winn's
eponymous album (his third) recreates just
thatmoment. On “Waiting Hopefully”,
Carleen Anderson's cousin PY hollers over
alush, melodic breakbeat bonanza as if her
life depended on it, and you feel uplifted
andhappy. Briefly.

But by the same token, every clubber
knows the moment when the DJ indulges
himself and drops a record which makes
queueing for the bar seem an attractive
proposition. The equivalent here s virtually
everything else, from the beatless washery
of “Tri-Cyclic” and the chin-stroke strings of

BANCO DE
GAIA

Big Men Cry
Planet Dog

TOBY Marks has
been saddled
with the “ambient
dub”tag ever
since his appearance on the Beyond
compilation series of the same name.
So full credit for moving way beyond
(pardon the pun) the confined spaces
ofthat limited genre. These days, his
musical vision takes in a whole lot
more, reflecting a keen ear for melody
and a sharp sense of rhythm.

Opener “Drippy” starts off Orb-like,
then gets in a tribal drumming mood
before pulsing into dub symphony
territory. “Drunk As AMonk’,
meanwhile, is less Chemical Brothers,
more the Benedictine brothers while
the title cut has alone fiddler
caressing the (heart)strings with a
medieval melody.

The stand-out cut is “Celestine”,
probably the most overtly “Banco”
track with a coruscating guitar, wafting
sax and stoned keys coalescing into
pure psychedelia. If Pink Floyd had
invested “Dark Side Of The Moon”
with just one ounce of dub, this would
probably have been the result.

“Big Men Cry" is resolutely anti-
techno with its bewildering array of live
instrumentation. The purists will no
doubt hate it butthen who gives arat's
butt about them? Just put aside your
preconceptions and enjoy the work of
aman at one with his music. 8
Kieran Wyatt

Banco de Gala, Big Men Cry

TODD TERRY
Ready For A New Day
Manifesto

b-boy made “God’, the remixer of EBTG's
“Missing’, the godfather of house, the
producer behind last year's rather ropy
“Life In A Day" album, returns for another
stab at this long-player malarkey.

AND so Todd Terry, the legendary Brooklyn

So bring on the recent single “Something Goin’ On'", where his
trademark 808 machine-gun beats and catchy synthriffs provide
the perfect platform for Jocelyn Brown and Martha Wash, two of
disco's greatest vintages. Ridiculous as it may sound, it comes
onlike a cred Nineties version of Irene Cara's “Fame” a disco
musical loaded up on passion, ambition and feeling. If only the
rest of this album were of the same high standard. Frankly, there
are too many tracks here where Todd steps into his familiar Mr
Recyclable role, using those same old snares, hissing hi-hats
and out-takes from old remix projects. ‘I Feel It" relies on
snippets from Martha's “Runaround” while “Sax Trac” is just his
remix of Kenny G's “Havana" beefed up with ragga chat on top.

resolutely is not. 7
Michael Morley

Still, there are plenty of good points. The title track itself, again
featuring Martha Wash, has a great gospel-style uplift, while
“Free Yourself” uses the neatest of disco beats and vocal
samples. There are guest appearances of note as well. Urban
Soul's Roland Clarke is “The Preacher” in a Chuck Roberts' “Let
There Be House" style. The Peech Boys' Bernard Fowler ad-libs
in “INeed You Now" mode on “Satisfaction Guaranteed”. And
on “It's Over Love", Shannon Green (remember “Let The Music
Play"?) delivers the vocal candy to top off a catchy if somewhat
corny Euro number.

There's also evidence that Terry is prepared to venture out of
4/4 territory on the breakbeat-ish “Do You Feel Me" and “Live
Without You". But when it comes to the electro-tinged “Come
On Baby", the hooks don't really come close to perfection.

Ifyou think of the key moments in Todd Terry’s history as an
artist, the link with disco, always his strongest influence, has
been evident throughout. Once again, with these links doing the
job, he's proved that when it comes to sampling, producing or
remixing, he is simply the king. Buta composer of note, he still

“Changeless” to “The Long Goodbye",
coincidentally the most appaling example
of jazz breakbeats diaorrhea to be released
this year and probably the kind of thing Alan
Partridge would have deviant sex to. There
are others, but don't bother looking unless
youare in facta masochist. 5

Kevin Braddock

KID LOOPS

Time Quake

Filter

THIS is the kind of
album which finds
reviewers frantically
scratching their
heads. Not because
Kid Loop's “Time
Quake" is any complex manifestation of
quantum physics. Nor because it sounds
so awful that you're turning off, rather than
tuning in, in two flicks of a hi-hat. It's just

KIDLOOPS: TimeQuake

. that his fluffy drum & bass sounds, well, so
nice. You know, more Care Bear than scare |

bear. And after that, there's little left to say.
Nice strings, nice bass-lines, even nice

twiddly bits. Jamie Lexton’s come up with
justthe kind of pleasant bass meanderings
you could play your Gran when she comes
round for Sunday lunch.

Don't get us wrong, there are plenty of
nice (hur-hur) touches. From the distorted
scratching, courtesy of Fat City's Chubby
Grooves on “Wicked Loops’, to the
skewed, robotic rapping which rumbles
between the beats on “Microphone Fiend”
like some replicant Benjamin Zephaniah.
But essentially, Kid Loops has opted for
safe territory, tucked well inside the borders
of ambient/jazz drum & bass.

Expect to hear this booming out of a
Diesel store near you soon. 6
Rachel Newsome.

KCI1&10JO

Love Always

MCA

IF Jodeci had been
British, they'd no
doubt have been
labelled a “boy band".
Infact, they were

more like leading lights in Sean “Puffy”
Combs’ hip hop soul revolution. Still, rather
like the member of one of our most popular
and definitively “boy" bands, Take That, ex-
members Kci and brother Jojo have solo
desires to fulfil.

The serious, almost forlorn, look at love
they've chosen via Kei's gritty, smoke-
savaged voice (the closest this generation
has to Bobby Womack) and Jojo's sharp,
effeminate phrasing successfully shows
them off as a pair of vocalists of note and
not just as occasional participators in some
bygone, lamented movement.

Butit's ultimately Kci and ex-girlfriend
Mary J Blige's failed relationship rather than
the brothers' creative redirection which
keeps you hooked into the general
movement of the album. Itinspires the raw
material and Kci's occasionally passionate
performance. That alone would be more
than enough to maintain the interest of any
Jodecifans out there in the world, even if it's
the boys' voices themselves that are the
real attraction. 6
Jacqueline Springer
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UFO

3rd Perspective
Talkin’ Loud/Brownswood
IT seems UFO have
been spending too
much time in some
Parisian café since
their last album, the -
brilliantly Brazilophile “No Sound Is Too
Taboo". So “3rd Perspective” sees the Jap-
jazz vanguard regressing further into their
Franco-Brazil fantasies rather than delving
deeper into their idiosyncratic bag of
influences and crafting the masterpiece
they're so blatantly capable of.

“Planet Plan” treads the same thrilling
cinematic spy groove as Dimitri's “Dirty
Larry”, only with less irony. “Waltz" is, ahem,
awaltz with a careening accordionand a
gruff French lament atop, while “Nica's
Dream” and “The Moving Shadow" are both
soundtrack cul-de-sacs and obviously
meant for polishing your cigarette holder to.
Or something.

This isn't a bad album, mind. It's
consistently melodious and sophisticated.
Butit's got more style than contentand is
rather too suave for its own good. Why sitin
the café when you could be on the beach
with Jacques Tati? 7
Kevin Braddock

LOSTBOYZ
Love Peace &
Happiness
Universal e
JUST like Naughty By gl B L
Nature and House Of IRESEUNH{ix
Pain before them, the

Lost Boyzare
amongst the best
anthem-makers in rap. DJ Kool may be the
call-and-response maestro, but these boyz

{1

can compose and knock out an anthem
before Kool can even clear his throat.

Unfortunately, rap is dancing to a different
beat these days. In fact, it's barely dancing
atall. Inthe wake of The Notorious BIG's
murder, the mood, especiallyin the Lost
Boyz' native New York, is austere, the pace
nothing short of funereal.

Conscious of this, but reluctant to change
tack, they've weighted down their anthemic
rhapsodies with more reasoned
sentiments. The beats are less diluted,
allowing guests like poetess Dana Bryant to
merge in seamlessly. This allows the
listener the freedom to be unembarrassed
and enjoy party-hardy rap once again. The
question is, after all the tragedy, do you still
remember how to? 6
Jacqueline Springer

NEUROPOLITIQUE IS )
Beyond The Pinch e
New Electronica
ANOTHER Matt
Cogger album,
another homage to
pure, distilled Detroit
electronica. Right?
Er, very badly wrong!
From the first 30 seconds, it's clear that
either Cogger has been spending toomuch
time at Athletico and the Heavenly Social,
or else we've been sent the wrong damn
preview tape. “Beyond The Pinch” is as far
removed from the traditional school of
Larkin-style polished 4/4 beauty as the VW
Beetle is from a Sherman tank. It's got ball-
busting breakbeats which speed up and
lose control every ten seconds. It sounds
more Chemical Brothers than Carl Craig
(“Fish Market" could have been pulled
straight off their last album). Itfunks and

writhes and causes all manner of big-beat-

minus-the-303 mayhem. And “Politique
Theme" comes on like Plastikman covering
the Stones’ “Undercover”.

Apart from the wondrously delicate “Turn
Around Touch The Ground", you're more
likely to find yourself grooving to the new
Politique at Big Kahuna Burger than at Lost
or SexLove & Motion. These are changed
daysindeed. 6
Calvin Bush

HOUSEY DOINGZ

Doing It

Pagan

ROMANTICISING about life in South
London is currently the “in thing” for Muzik
heads. Not only is there the thriving bar/
club culture of Clapham, Brixton and
Stockwell, but also Croydon’s long-
standing Wiggle and Heart & Soul posse
putting parties on down in sunny Woolwich.

Musically, the true Sarf sound is
represented by the Housey Doingz firm,
who include Terry Francis and Nathan Cole.
Having built up their reputation through
their Wiggle and Eye 4 Sound imprints, this
Francis-mixed collection gathers up some
of their finest moments. The sound is
always deep, the basslines always bleed,
but the vibe is never snide. Francis' mixing
is as inspiring as ever, aDJ who can seta
mood like only Tenaglia can.

The great thing about Housey Doingz is
that, as well as achieving the finest house-
techno hybrid around, they are also dressed
for the part. Young lads bouncing around in
all the right clobber, drinking beer with
beautiful women on their arm, plus bagfuls
of the right attitude. Something we haven't
seen since working class culture spawned
acid house. These boys are on the level.
Doingzit. 9
Ben Turner

V A

* DJ GHER

React Music present the 2nd instalment from the International DJ Syndicate from Singapore's Zouk Club resident DJ Cher
Includes: Yekuana, The Seraphim Odyssey, Sungod, Aquatherium, HOW, Aria, Dan Shay, Beat Foundation, Chapel Of Rest, Zouk, Entropic, Freespirit & Art Of Trance

Released: 07.07.97. Available from: HMV / Virgin / Our Price & all React® stockists for under £10.00

Ul

International DJ Syndicate

Mix2- DJ Cher
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