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Residents Paul Oakenfold,
Nick Warren, Paul Bleasdale,
Les Ryder

Percussion: Mav

Saturday April 11th

Easter Bank Holiday Special
Paul Oakenfold, Sasha,

DJ Sneak, Junior Sanchez
Paul Bleasdale, Dave Ralph,
Steve Lawler

Saturday April 18th
Paul Oakenfold, Nick Warren,
Paul Bleasdale, K-klass

Saturday April 25th

The Chemical Brothers (DJ set),
Paul Oakenfold, Nick Warren,
Steve Lawler, Paul Bleasdale,
Guy Ornadel, Live: X-Cabs

Saturday
Bank Holiday
Steve Lawler, Phat Phil Cooper

Reduced entry £5 memeber +NUS
£7 Non-members

1y 2nd

Saturday May Sth

Paul Oakenfold, Roger Sanchez
Dave Ralph, Phat Phil Cooper:
Live: B.T

Creamfields

The Bowl, Matterley Estate,
Nr. Winchester, Hampshire.
1pm Saturday 2nd May until
6am Sunday

Please see advert on
outside back.

Designed at Dolphin.
lllustration by David Tazzyman.

Cream presents Full On
Residents Judge Jules,

Tony De Vit, Tall Paul Newman,
Allister Whitehead

Friday April 24th

Judge Jules, Tony De Vit,
Allister Whitehead,

DJ Sonique, Doc Martin,
Paul Bleasdale, Steve Lawler

Cream Glasgow - The Tunnel
Saturday 25th April

Judge Jules, Seb Fontaine,
Paul & Russ (K-klass),

Colin Tevendale

10pm-4am, £12 (Plus booking
fee), The Tunnel, 84 Mitchell
Street, Call 0141 331 7607 or,
0151 708 9979 for details

Cream Dublin - Red Box
Saturday 11th April

Easter Bank Holiday Special
Angel Moraes, Sister Bliss
(See below for details)

Saturday 25th April

Jon Pleased Wimmin, Doc Martin
11pm-3am, £10 (Plus booking
fee), Red Box, Harcourt Street,
Call 0035 31 478 0166

for details

Information

Cream: 9.30pm-3am. £7.00 Members and
Nus, £10.00 Non Members

Full On: 10pm-Bam £8.00 Members and Nus,
£10.00 Non Members (Plus booking fee).

Tickets 0151 7089979 (See outlets)

Cream Events Info Line: 0891 518200 (45p
min cheap rate/50p all other times)

Cream, Wolstenholme Square, Liverpool L1

Coaches

Coach bookings are avallable starting from
one month in advance and up to one day prior
to the event. Discounts available for the
organiser, bookings of 15 or more are
welcome. Call Scott or Dot: 0151 709 1693

Creamfield coaches

Creamline coaches are running from Lliverpool
to Creamfields, to book your seat call The
Cream shop 0151 708 9979

(Limited availability)

Advanced Tickets

A limited number of advanced tickets for
Cream are now available through

Segasss 0990 344 4444, the Cream Shop
(0151 708 9979) plus selected HMV and Tower
Record stores. Call for Jocation of nearest
outlet

Clothes

For Cream clothing, mail order, wholesale or
catalogue enquiries call 0151 708 9979 or
email: info@cream.co.uk

Credit Card Hotlines

wsgane 24 Hour hotline 0990 344 4444 and
Cream Shop 0151 708 9979

Tickets for Full On avallable from the credit
card hotlines plus usual HMV and independent
outlets

===




MUZIK The ultimate dance music magazine

Your indispensable cut-out-and-keep guide to the first
unmissable dance festival of the year

From “Walk This Way" to headlining Creamfields, the kings
of rock tell all

40Sizzia

The man they're already calling the new Bob Marley.
Conscious ragga from reggae’s biggest rising star

A4 Thievery Corporation

Bespoke beats from the sharpest dressed men in chill-out

48 Tony De Vit coverfeature

The real queen of hearts. Why do Britain’s clubbers love
Tony De Vit so much? DAVE FOWLER reveals all

94187Lockdown

Speed garage’s first superstars on how to take the piss out of
the music industry and get away with it

60 Funky Soundtracks

From “The Italian Job” to “Jackie Brown" - the funkiest film
soundtracks of all time. Totally badass!

Thievery Corporation

Cover photo: Vincent McDonald.
Styled by: Reece Sandell

Thanks to: Dave Jewel at Alchemy.
Tony De Vit wears suede suit from
a selection at Paul Smith.

Sizzla y This month’s password is: mungled mwozc €P




YOUR ESSENTIAL GUIDE TO THE MOST ESSENTIAL
MUSIC RELEASES OF SPRING & SUMMER 1998:-

*CYLOB "Are we not men who live and die?" Single (CYLOB
epicD) & "Previously unavailable on CD™ Album (CAT 055 CD),
*LEILA "Like Weather" Album (cAT 056 LP/icD), *GLOBAL
GOON "Cradle of History"” Album (CAT 058 LP/CD), *CHAOS
A.D. "Buzz Caner" Album & Remix EP (CAT 059 LP/CD & DOG 059 EP),
*DMX KREW "17 ways to break my heart" Single (Dvx 017
epicD) & "Nu Romantix™ Album (CAT 061 LP/CD), *CAUSTIC

WINDOW "Compilation" Album (CAT 009 LP/CD), *DY NAMIX M
"From 1985 to present..." Album (CAT 065 LP/CD), with more to
follow from *J.P. Buckle, *the Railway Raver and more!!!

Available from all discerning music retailers
courtesy of REPHLEX, the world's leading

Braindance institution. Contact us with E's at:
info@rephlex.com & with F's on: 0181 361 2811.
REMEMBER: REPHLEX RECORDS REALLY ROCK!
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3 Gontents 114 Desertisiand Disco

You are here The pages for all vinyl junkies. FRANK TOPE goes

6 M“““‘ nﬁ digging in the crates

Time to have a pop 116 scallllers

8 "ews Telly, film, radio, games. CALVIN BUSH puts his feet up
All the latest dance music stories from around the world 119 |IISIImIIIa

16 Saints & Sinners The top 50 nights out of the month. That old smoothie

Ooh! He never! Oh crikey! What a to-do! Et ceteral ROB DA BANK looks deep into clubland’s eyes and says

he loves it
18 Phuture :
Phuture New music from Swayzak, Doctor L, Taucher and more 128 Premler I'eag“e cl“ns

BEN TURNER takes a good peek at the state of the
26 |l0 “S n Talle clubbing nation

Lionrock main man JUSTIN ROBERTSON gets his finger =
on the pause button 134 Hon"lllers

28 Blagyers

We shop, therefore we are. ..

42 Freehies

It's not the winning, it's the taking part that counts!’

65 Charts

Tunes, tunes and more tunes

108EQ

MARK ROLAND twiddles his knobs. Arf

112 Bedroom Bedlam

The coveted mix slot on Judge Jules’ show could be : ' Blaggers
yours for the taking :

A month out on the floor

138 ReadersLives

Real life as it is lived
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MAlbums 89 Singles

The new Massive Attack album is here. But is it Sven Vath casts an eye over the month’s releases

any cop? ” %
e 89 Trainspotting
80 cﬂmnllallﬂlls Our star reviewing team dive into the month's

The best in the Various Artists universe specialist vinyl mountain
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wWOLIR LETTERS

MO TH O

Dipthatpenin arsenic. Or old lace. Mouth Off, Muzik, Kings Reach Tower, Stamford Street, London SE1 9LS. Ore-mail us at “muzik@ipc.co.uk” Include your name and address. Muzik reserves the rightto edit letters

BITTER SYMPHONIES

AFTER reading your March issue
(Muzik 34), I've decided that I can

no longer stand by and do nothing.
While you were quite right to slag

off “awful ‘Bitter Sweet Symphony’
sampling cash-in tracks”, you were
apparently condoning Alan Simms
(who?) at Shine (where?) for playing
The Verve’s “Bitter Sweet Symphony”
as “the tune that brought in '98".

Let's not forget that real house music
is essentially black, American and
gay. The people who first accepted
and loved house music in the UK had
their roots in soul/disco/Sugarhill/hip
hop. Mainstream shite like The Verve
should never be considered acceptable
ina good nightclub. Although Larry
Levan’s musical taste was legendarily

EBD... by a0 swm

The Verve: not fit for the dancefloor?

eclectic, I should imagine The Verve
would have both he and Ron Hardy
spinning in their graves.

Your letters page features idiots like
Paudraig Oh complaining about
“house” remixes of pop records
turning the underground into “the
new cheese on the block” This has
been going on for a good 10 years -
remember ABC's “One Better World”
including excellent remixes by Park
& Pickering and Blaze? DJs and
producers always have and always
will accept lucrative remix work from
major labels because it pays so well.
Who are we to question the ethics of
the people who did so much to
develop house and garage? Besides,

the results are occasionally very good.

What I find much more annoying is

..?aul- o«kold,/l m«etlnfuc...

(3D muzik

the sudden explosion of self-appointed
“garage gurus” who invariably used
to be hardcore cheesy quavers - until
five years ago, when they
inadvertently wandered into the wrong
tent at Fantazia/Tribal Gathering.
These people all seem to be DJing at
“house and garage” nights in the
arsehole end of nowhere. It'svery
unpleasant to see something which I
have felt passionately about being
prostituted by mercenary outfits like
Cream, Ministry Of Sound and Muzik.

Muzik is saved only Terry Farley’s
reviews and acerbic wit. We all look
back at the past with fond memories,
but only a fool could honestly say that
things haven’t rapidly declined,
especially over the last four years.
DAVID DONE, Wilmslow

MORE ACID FLASHBACKS

I'VE just read through your March
issue (Muzik 34) and was amazed at
what great memories it bought back.
I've been involved in the scene since
1988 (year dot) as a wide eyed 17-
year-old and have seen many a
change in clubland. But since giving
up Class A drugs four years ago, I find
myself slowly losing interest in going
to clubs. I'm still heavily into the
music, but now have a more varied
taste. Allin all I think the last 10 years
have been a revelation and I'm very
glad Itook part. [ have more of an
understanding of the music [ listen

to and hope a new generation of
clubbers can take in the history of
clubs and music in this country and

e gl % Vo 6
w'q '!I

try to understand what the vibes were
like “back in the day”. I'm off to Ibiza
in the summer for the second time and
hope to see some UK Garage hitting
the clubs out there properly.

SIBUCK, London

WE MUST HAVE BEEN SLEEPING

IDON'T want to sound like a pedant
and [ know your article on 10 years of
dance music wasn't meant to be
exhaustive, but how the fuck did you
miss such obvious classics as: The
Prodigy - “Android”, GenasideIl -
“Narramine”, Origin Unknown -
“Valley Of The Shadows”, D-Shake -
“Technotrance”, Scot Project - “U”,
Digital Blondes - “Anthem”, OT
Quartet - “Hold That Sucker Down”,
Felix - “Don’t You Want Me”, The
Scientist - “Exorcist”, Sasha & Marie -
“Be As One”, Heller & Farley - “Ultra
Flava”, Sunscreem - “Perfect Motion”,
NRG - “INeed Your Love”, Inner City -
“Pennies From Heaven”, M+M -
“Don’t Stand In My Way”, Silver
Bullet - “Bring Forth The Guillotine”
to name but a few.

Still, loved the CD though.
BARRY LEIGH, Essex

AMESSAGE T0 DAKIDZ
SKATEBOARDING, BMXing,
breakdancing, football hooliganism
(sad but true), acid house, raving and
clubbing. Yup, two decades of pure
bliss. And for me, a head full of the
best memories a 28-year-old male
could have. AlthoughIwouldn't
change it for the world, life for me

i »c»»?s%s‘/omw!




really is starting to slow down too
much for my liking.

It just seems the friends I share all
those memories with have moved on,
settled down and lost all the energy
we shared not so long ago. Are there
people around the country feeling the
same? [think so. Oh well, at least
we've got the memories, been there,
seen it and all that shit. Soto all the
younger generation, make the most of
it. It doesn't last forever. Keep the faith.
JAY, Kent

LONG ARM OF THE LAWLER
LAST month, I went to Full On at
Cream. When Ilooked to see who was
closing in The Annexe, I saw Steve
Lawler was playing. Having never
heard of him, I thought, “What the
hell is going on here then?” The night
totally went offand at 4am I decided
to try Lawler out. Having been to the
Love Parade in Berlin last year and
seen the world’s finest close up at E-
Werk and Tresor, I was left wondering
why he hasn’t been up there with Cox
and Sasha for a while. Luckily, I saw
he was making his Manchester debut
two weeks later at Holy City Zoo.
Both he and Marc Cohen played
wicked sets and they continued to
play an eclectic mix of old school
house and funk at the after party that
followed. I'd just like to say thanks to
both of them for a brilliant night out.
PHIL BEATTIE, Manchester

SURELY SOME MISTAKE?

LENA G (Readers Lives, Muzik 34)
obviously speaks shit! I know that
people (especially girls) do occasionally
start clubbing/raving at a young age,
but Lena darling, I highly doubt you
started raving at 12 years old (seeing
asyousaid you're a 22-year-old bar
person)! Secondly, your fave record
ofall time is “2 Bad Mice” by Rob
Playford. Good choice, except then
you go on to say “It reminds me of
the old days when you phoned up a
number and ended up in a field for
four days” Bollocks! At the time
that tune came out raves were totally
legal and you didn't (unfortunately)
get to rave for four days with one
organisation, unless you were either
on the free party scene (I can’t picture
you being at a Spiral Tribe or
Liberator party), or so underground
that you and the DJ were the only
ones there. Keep taking the trips, love.
TR1BAL, London

ENERGY —WERE YOU THERE?
ENERGY parties! Were you there? We
are doing a research project on
Energy parties in 1989 and we're

looking for photographs, flyers,
personal stories and any other
memorabilia of Energy events such as
Westway Studios, Membury Services
M4, Hasstom Services, Summerdance
Festival Effingham, Brixton
Academy, Docklands Arena. It would
be brilliant if you could support our
research project by sending any of the
above to us. All items will be returned
if necessary.

VISUAL INTELLIGENCE,

15 Holderness Road, Tooting Bec,
London SW17 7RG

MORRIS DANCER

I'D like to nominate Chris Morris for a
Sainthood. If you've been listening to
his show on Radio One, you’ll know
why. It'sincredible. For starters, his
music selection is amazing considering
I've never heard of him playing out at
the clubsI go to. Okay, it's not exactly
in the bang-yer-box league, but [
managed to spot everything from
Morcheeba and Portishead to Goldie,
DJ Food and The Propellerheads.

Top class nutter: Chris Morris

But the thing that makes it truly
exceptional are the bonkers sketches
he does over the music. Talk about
sick! This man’s more twisted than a
dick that got confused with a wet rag
and ended up being squeezed out
rather than shaken dry. I've been a
fan of his since that classic “Brass
Eye” with the fake “Cake” drug, but
this show is even better. How long
can it be before Morris crops up
playing the backrooms of Cream and
Bugged Out, maybe even doing some
of his comedy routines over the top?
It would sure put a smile back into
clubland instead of all that dark,
moody techno we get battered with
most of the time.

PETER RITTER, Cleveland

YOURNAME'S DOWN, YOU'RE
STILLNOT COMING IN!

AFTER confirming that a couple of
our friends were playing the same
night, we decided to visit Sheffield’s

Gatecrasher. Having sorted out our
names on Miles &t Elliot’s guest list,
welooked forward to catching up
with the guys and to listening to some
quality tunes. Unfortunately, after
travelling one and a half hours to get
there and then queuing for a further
hour, we were told (rather rudely) that
two members of our party were
dressed “too casual” and would not
be allowed in.

I can understand why clubs have
strict dress policies in today’s mass
hyped club wars, but I cannot
understand why genuine music lovers
are treated in this way after making
the effort of sorting out guest passes
on DJ’s lists.

We are not all anorak-wearing Eddie
Stobart spotters, nor do we think the
only way to get into high profile clubs
these days is to spray our hair silver
and wear the duffest looking shirt we
can find. We are real clubbers who
appreciate quality tunes and
atmosphere, not the bullshit factor
that's taking clubs to the next level of
pretentiousness in the late Nineties.
THE BEL AIR 4, Northampton

KEEP TAKING THE TABLETS

IS there anyone out there who loves
the music as much as me? Has
anyone ever stood in a club, one hand
on their heart, full with emotion and
respect for whoever made the record
that’s playing, nearly in tears, never
wanting it to end, then going home,
turning the decks on and doing it
again? Music is my life - breakdowns
from hell, beautiful vocals, moody
house, great atmosphere. Does this
sound like heaven or what?

KIZZIE GIBBS, Cambridgeshire

FRANTIC —THE PROMOTER'S
MUMWRITES

I'VE just returned from one of the best
clubbing nights I've had in ages. I'm
talking about Frantic in London. I'd
like to congratulate the promoters and
DJs for putting on such a refreshing
monthly club night, one that was
very reminiscent of the clubbing
atmosphere in the early Nineties.

From the moment I walked in to the
moment I left, it felt as though
somebody was actually caring fora
change. While queueing to hang up
my coat, somebody from the club
came bounding up with a smile and
offered everybody sweets and fruit
to munch on while we waited.
Everybody seemed to be smiling, and
at 10.30pm the dancefloor was
already hotting up.

Once on the floor, I was hooked. Too
many DJs try and educate their

crowds instead of entertaining them.
Not here. This was hard and funky,
and later on turned beautifully
trancey and uplifting. There were
goosebumps down my back all night.
It was wonderful.

Never did the club become over-
crowded. As the night turned into
dawn, the vibe was somehow quite
magical. [only wish some of the
superclubs would get off their high
horses, come down to somewhere like
Frantic and take a leaf out of smaller
clubs’ “how-to-do-it" books.

ALEX ROGERS, London

MILLS MOCKERY

HAVING long ago decided not to buy
your publication because of its
apparent dislike of all things techno, I
bought the March issue (Muzik 34).
The free CD was excellent, the “Ten
Years Under The Influence” features
were well written, and up-and-
coming techno artists such as James
Ruskin and Adam Beyer were
interviewed. Well done. You had
almost redeemed yourself.

However, you then committed the
ultimate blasphemy by printing a
picture of Derrick May and writing
“Jeff Mills” underneath. Derrick May
may be one of the forefathers of
modern techno, but we all know that
Jeff Mills is God. This is the second
time you have made this mistake.
Please Muzik, redeem yourselves by
printing a centre page spread of the
man Mills himself (not necessarily
naked, but it would be nice). I might
buy your magazine again. Otherwise,
it would be against my religion.
CLAIRE PHILLIPS, London
PS, Why not turn this into a regular
feature? Instead of Hang The DJ, have
Pin Up The DJ.

Derrick May and
JeftMills (below)
How could we
possibly have
confused them?
-«
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toplay Glaston

UNDERWORLD have bagged the Saturday night headline slot on
the Second Stage at this year’s Glastonbury. Itis the same setting in
which Orbital played in 1995, converting hordes of rock types to
the sound of techno. Underworld have also been confirmed as
headliners on the NME stage at V98. They play Chelmsford on
Saturday, then Leeds on Sunday.

A new single is due from the band in June, with a Junior Boy’s
Own spokesman claiming they're “working their bollocks off to get
the album done.”

The spokesman added they’ve already completed 20 tracks.

“But what they eventually decide to present as the finished album
is another matter. With the last album [“Second Toughest In The
Infants”], they'd play us some tracks but when the finished album
arrived, they’d all been mixed into a single tune.”

Describing one of the missives he heard, the spokesman said: “It’s
got this really spastic hip hop loop, then Karl ranting over the top of
it. It's like Lemmy jamming with RZA.”

Edited by Andy Crysell

the latest stories from around the globe

Plastikman’s coming

RICHIE Hawtin revives his
Plastikman alter ego on May 18,
releasing an album called
“Consumed” for Novamute. Itis
the follow-up to 1994's “Muzik”, a
long-player we liked so much we
named a magazine after it.

Hawtin describes his new album
as: “Plastikman with a twist. The
concept is that the tracks are very
deep, with lots and lots of textures,
and therefore really consuming for
the listener. If anyone is expecting
anything like ‘Muzik’, then they’re
going to be really shocked by what
this album is all about. Everyone’s

Underworld

Plastikman

been hit over the head with the
same old electronic techno for so
long that I reckon they’re going to
be pleased to hear something new.”

Plastikman is set to play live at
Universe '98, but explains that he
has no plans to tour the UK.

field, just look out for the Muzik Box Office logo
alongside many events in the magazine. Simply call
0870-12-12-700 any time of day or night to speak toa

“If anyone in the UK wants to see
me live they should do so at the first
opportunity they get,” he
explained. “Idon™ really think I'll
be playing any more than two or

FED up with getting soaked in club queues or missing
your chance to roll in the mud at one of this summer’s
many festivals? Worry no more, as Muzik launches its

very own Box Office, a 24-hour phone service set up to real live operator who will sort out all your ticket three dates.”
let you buy advance tickets for hundreds of clubs and hassles! All calls are charged at the national standard * See next month’s Muzik for a full
events around the country. Whether you prefer losing it ~ rate and they’re guaranteed to be 100% more enjoyable Plastikman feature.

on club podiums or dancing the weekend away in a

o MUZIK

than queueing in the rain.



NELLS

HARDLINE French sound-system Odyssey 77 are
planning to launch an assault on Monaco, the
Mediterranean playground of the rich and famous.
Except they'll be using trance records, not guns.

Head honcho of the Bordeaux-based Odyssey 77
posse, a man who unashamedly answers to the
name Cosmic Issino, told us: “We're sick of the
uncaring Monte Carlo bastards. We're going to set
up speakers around the border and pump out pure
trance music. Then we're going to sneak a sound-
system across the border in a van and drive around
freaking out as many people as we can.”

Trance armyto invade Monaco’

Monaco. European trance mecca

pic: IMAGE BANK

[ssino, who claims Odyssey 77 once set up a sound
system inside the Notre Dame cathedral, wouldn’t
reveal exactly when the attack would take place,
though hinted it would be in May.

“We want to pollute the minds of the millionaires
who live there,” he blathered on. “And we want to
corrupt their children, too. We'll be taking any
young people who want to leave with us back to
our base camp. Then we can make sure the trance
scene keeps on getting bigger.”

Issino vehemently denied rumours that Odyssey
77 are an offshoot of the Moonies.

Cappadonnagets IG (:ll(l

WELL, a “Killer Bees” cut actually
- in honour of The Wu-Tang
Clan’s preoccupation with the
little stingy-buzzy tykes. In the
UK to promote his “The Pillage”
album, the rapper made a surprise

appearance in Brixton at

Reynold’s Master Barbers, whose
clients include Lennox Lewis and
Andy Cole. He got his barnet cut,
then embarked on an impromptu
rhyme session. Cappa also came

up with a novel excuse for the (& ‘l" Y i QP ,
Clan’s disastrous London gig last 3
year, when, instead of the
advertised full Wu line-up, just
two of the crew turned up.
“That was a sign of the times,”
he huffed, launching into one of
the Clan’s conspiracy theories.
“People are so scared of our
message that they’d have shot the
plane down if we travelled over
here together. They’re after us!”

SNAPSHOTS

ECSTASY SCARE No 2,637 hitthe
tabloids last month, when 19-
year-old Nicky Hill from London
died aftertaking a pill inscribed
with the letter “M”. He had 15 of
the pillsin his possession just
before his death, but only two have
heenfound. Metropolitan Police
held a press conferenceasking
for people who know mare about
the whereabouts of the other “M”
pills to come forward. ... Having
supported Cornershop on tour,
LES RYTHMES DIGITALES has now
remixed the band’s forthcoming
“Sleep OnThe Left Side” single.
Believe itor not, he’s alsoworking
with Grace Jones. .. Classy
reggae crooner BIM SHERMAN
hasanalbum called ‘What
Happened?” coming on Mantra...
ONLINE RECORDS is a new website
which specialisesin selling soul,
hip hop, reggae, house and drum
‘n" bass over the Net. Avoid pesky
queues and hellspawn shop
assistants by contacting
hittp://www.OnlineRecords.co.uk/
SCAN X, Mekon and Girl Eats Boy
allappearon “FunkElectric”,a
compilation of electro-influenced
tracks on outon Hydrogen
Dukebox nextmonth. .. Moreinfo
has been revealed about the Brit
movie “Everybody Loves The
Sunshine”,inwhich GOLDIE
starsasagangster. Currentlyin
productionin Liverpool, itturns
outthatthe movie will seethe
junglist don teaming up with his
showhizmucker David Bowie,
whoalso plays agangster...
FAITHLESS, System 7, The Orb and
Loop Guruallappear on “Earth
Dance”, a compilationin aid of the
TibetHouse Trust which comes out
through Transienton June8. ..
Brighton’s DANCE PARADE UK
won'tbe taking place this year due
toalack of funds. The seaside
town’s fringe festival will,

however. Running from May 2to
25, dance types appearinginclude
Jeep Grrlz, Knowledge Of Self,
Dirty Beatniks and Outcaste....

MUZIK e

Ol Dirty Bastard ensured yet more Wu-related Daddy & The Family should have won the prize for
column inches by steaming onstage at the Grammy bestrap combo. The rapper later apologised,
Awards, protesting that the Clan and not Puff claiming that aliens made him do it. Possibly.
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Paul“Trouble”
Andersonin
Miamibust-up

THE veteran DJ lived up to his nickname at
Garage City's Miami Winter Music Conference
party. He flew into a screaming rage after
discovering his stint on the decks had been
shortened by half an hour. As there wasno music
playing at the time and many of the 2,200-strong
crowd, including Masters At Work, heard his
outburst. Booker T, who was on next, took the
brunt of Anderson’s anger and because of the
incident Garage City have no plans to work with
the garage veteran in “the foreseeable future.”

“Everyone else was making it a really good team
effort, so we could show the Americans what we
we're capable of,” said Ollie from London’s
Garage City. “Unfortunately, Paul ‘Trouble’
Anderson wasn't able to see things quite like that.”

“Booker T was in the wrong place at the wrong
time,” he continued. “Booker’s got more right to
be egotistical than Paul at the moment, but he
was a true team player. Paul’s known for having
a short fuse but this was unacceptable.”

Garage City denied the rumours that punches
were thrown, but added, “We need to distance
ourselves from the cause of the problem. We'll
just have to wait and see what happens between
us and Paul when the situation calms down.”

Paut “Trouble” Anders

Hello John/Goldie/Coxy/Slipmattetal, Got ANew Motor?

“Zim Zimma/Who got the keys to me Bimmer?” enquired Beenie Man on this latest hit record. And the
answer could very possibly be any of the following dance music high rollers, whose prediliction for
flash motors is presumably causing sleepless nights with their bank managers. Better start getting a
few more remix commissions in, eh lads?

Gar Price
Jay Kay (Jamiroquai) Ferrari 348 TB £79,0007-
Photek i Porsche Carrera S £72,000
Danny Harrison (187 Lockdown) / Mercedes Saloon £69,750
Grooverider BMW 7 Series £55,100
Julian Jonah (187 Lockdown) Mercedes Coupe £44,7657
Slipmatt BMW M3 £40,660
Carl Cox Mercedes 560SEC £35,000
Paul Daley (Leftfield) Porsche Boxster £33,955
Goldie Porsche Boxster £33,955
Tony De Vit Volvo C70 R £30,4307
Eric Hilton (Thievery Corporation) Vespa P125 £350

@ Mewr
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77 Denotes personalised number plate Shocked, aren’t you!

SNAPSHOTS

Turnmill's GALLERY club nightare
releasing a self-titled compilation
through Virgin next month.
Mixmasters atwork are Tall Paul,
Sister Bliss and the comhined forces
of WallOf Sound... DJ CULTURE '98.
anexpo of all things dance-shaped,
takes place atManchester’s G-Mex
Centre on May 30 and 31. Planned
featuresinclude avinylvillage, and
home studio and DJ equipment
display areaand DJ sets from Roger
Sanchez, MrC, Tuff Jam, Mr Scruff and
FlexKru. Tickets are priced at£5. Box
office is 0171-385-8687... The
RECORDINGS OF SUBSTANCE label
rounds-up releases fromits roster on
acompilation called “Cocktails” —
James Hardway, The Odd Toot and
Justice allappear.... Lastmonthwe
reported that LAURENT GARNIER'S
“30” had been nominated for a Best
Dance Album gong at France’s music
awards. Well the cleverfellawonit,
too. Also lastmonth, he offered a
sneaky preview of the live show he'll
be playing at Creamfields. Staginga
secret gigin advance of his official
live debutatthe dance fest at Paris’
Rex, the DJ/producer rocked through
an hour long set, accompanied by a
percussionist, violinistand dancer.
Garnier releases a new single for F-
Communication, called “Coloured
City”, onMay... TRICKY hasangrily
denied that Finley Quayeis his uncle,
as has often been reported. Inatrack
that's unlikely to be released, Tricky
accused the smoochy reggae singer
of taking his mother's name invain. ..
VAPOUR '98 have confirmed the line-
up for their eventatManchester's
Sankey's Soap on April 23. Dub
Pistols, Grand Central Collective and
Fuzz Against Junk play live. ..
Embarking on his firstnew project
since The Beloved's demise, JON
MARSH has adopted the name THE
LONDON AUTHORITY, releasing an EP
oftough house grooves called “Baby
Sheik” on Junior Boy's Own...



SNAPSHOTS

SILVER BULLET the veteran
hip-houser who’s bestknown
for his “Bring Forth The
Guillotine” and “20 Seconds To
Comply” 12-inches backin,
ooh, God knows when, isto
release new materialon the
Arthrob label shortly...

CARL COXand Jim Masters
have mixed a compilation
called “The Sound Of Uttimate
BASS", in honour of their
enduring club night. Artists
featuredinclude Blake Baxter,
Adam Beyer and Kamaflage ...
UNIVERSE 98 have added
Tricky totheir line-up. Also,
Skintand Wall Of Sound will be
co-hosting atentonthe
Sunday. .. Following Jason
Nevins’ mixof Run DMC's “It's
Like That” bagging the Number
One single slot, a pair of
BEASTIE BOYS overhauls are
doing the rounds. The far
superior is Johan S’ take on
“Hold It, Now HitIt" -
forthcoming on Manifesto. Ahit
onthe dire side, meanwhile, is
the version of “Fight For Your
RightTo Party,” which
apparently originates from
Germany. Asomewhatmore
illicitremix currently lingering
inshops is a hanging house
missive containing large
sections of Blur's “Song 2". It's
outon white label.... Garage
don BOOKER Thas mixeda
compilation for Azuli called
“The Prize Collection”...

MJ COLE's “Sincere”, Muzik's
Single Of The Monthin March,
finally comes outthrough
Metrix on April 20... TONY
HUMPHRIES has denied the
many rumours that he’s retiring
from DJing shortly, though he
won'the playing outside of the
US somuchinfuture... JUSTIN
ROBERTSON plans to starta
new hard house projectthis
year, to runalongside Lionrock
OUTCASTE RECORDS have
signed aworldwide
distribution deal with esteemed
hip hop imprint Tommy Boy...

@ MUZIK

“You want ketchup
with that?" —
David Holmes

“This scene isn't working for me, luwvie. . "

* GarlCoxstars
inmovie

The techno guruis to appear in
“Human Traffic”, a film about
the clubscene from 1988 to the
present day. He plays a Cardiff
club promoter. The movie also
stars Howard Marks and Andrew
Linken (aka Egg from “This
Life”), while Arthur Baker is
writing the soundtrack.

“He’s been DJing for along
time and doesn’t need to prove
himself any more,” said a
spokesperson for Cox. “This is
the next step forward. He’s
going to concentrate on
producing music and acting.”

The spokesperson added, “He’s
anatural. You only have to see
him doing an interview on TV to
realise he can control himselfin
front of the camera. This is only
a cameo role but hopefully it'll
lead to bigger things.”

“Human Traffic”’s makers are
currently looking for a cinema
distribution deal.

* David Holmes opens café

THE Belfast spinner has opened a cafe called Mogwai in his home
town. Named after the Scottish lo-fi band who are currently
appearing in remixed form on the Eye-Q label, Holmes not
surprisingly says the best thing about the cafe is its music policy.

“It definitely isn't going to be background music,” he enthused,
explaining that he’s recorded numerous ultra-diverse compilation tapes
to play in Mogwai. “I'm so obsessive about what I do that sometimes
get worried other people aren’t keeping up. Hopefully this’ll show
people how much good music there isif you look beyond the obvious.”

“It makes me sound like a bit of a fascist,” he laughed, “but I'm the
only one who’ll be making the compilations.”

Open for 24-hours-a-day at weekends, Mogwai serves food and a
range of teas and coffees. In the evening, you're permitted to bring
along your own alcohol, which David will doubtless help you drink.

— Carl Cox

Suits you sir”
Phil Gifford

il‘lrlggl‘éeﬂl;l I'ﬂl?l(le

Pearce stars in an episode of the
soap which goes out on April 13.
He plays a local journalist who's
dispatched to investigate a
massive explosion on the
shopping parade. Fans of
“Brookie” will be horrified to learn
that Sinbad and Ron Dickson are
among those missing in the
rubble. Whether Pearce invites
people to get their hands on his
“bulging package”, as on Radio
One, hasn’t yet been revealed.

onen clfn{ﬁes shop
Phil Gifford and Si Long plan
to open a clothes store in the
centre of Birmingham this
summer. They intend to
stock a mixture of streetwear
and club fashion, with
clothes from French, Belgian
and Japanese designers
whose garments haven't
previously been available in
the UK. For SiLong it’sa bit
of areturn to his roots:
before starting Wobble, he
was manager of
Birmingham'’s Red Or Dead
shoe and clothes store.
Though they haven’t chosen
aname for the shop yet, Phil
stressed, “No disrespect, but
we don’t want to be like
Cream. We're certainly not
going to brand it as another
Wobble venture.”

“Calm down, etc!” — Dave Pearce
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NORMAN JAY has puttogethera
compilation of oldies-hut-goodies
called “Philadelphia 1973-1981"
forthe Harmless label. MFSB,
Jean Carn, Soul Survivors and the
0'Jaysallappear. The labelalso
has an “industrial techno and
thrash dance” collection called
“Speedcore” coming from noisy
bloke DJ Loftgroover, and “Classic
House” from long-lostacieed
spinner Trevor Fung. .. Maverick
beattypes ARTFUL DODGER
release their much-rated

“The Messenger” single through
Centric onApril 13.... Latest
update ofthe ever-changing
ESSENTIAL FESTIVAL situation:
they now planto hold the eventat
Shoreham Airport, near Brighton,
onAugust1and 2. Protracted
negotiations with local residents
andthe council meantthey were
unable to getthings movingin
‘time for the May date originally
proposed. The council decides
this month whetherto grantthem
alicense forthe August date...
FREESTYLERS have mixed the
second volume of “FSUK” for
Ministry Of Sound. It's outMay 18
with tracks from Public Enemy,
Audioweb and Deejay Punk-Roc...
VAPOURHEAD's “Don’tPlay Dead”,
thattrack with a sample from
Bjork’s “Play Dead” init, comes
outon Pow! later this month. .
Haha, gotcha, etc. Because
literally thousands(ish) of you fell
forlast month’s APRIL FOOLS
wheeze inMuzik, wherein the
“Blaggers” page proclaimed
wearing your jeans inside-outa
seriously classy thing to do.
Expecta “Clothes Show” reporton
the “phenomena” shortly....
Shhh, don't mention the war—
unless youare CRUSTATION's
Bronagh, thatis. Peeved off with
constantly being comparedto
other Bristolian trip-hoppers,
when a German journalistasked if
she knows Portishead or Massive
Attack, the singer retorted:
“You're from Germany — do you
know Hitler?"... Ouch!

@ MUZIK

Sasha

NOW don’t get us wrong, we're all big fans of
Jules’ Radio One show here at Muzik. Loads of
banging choons every Friday and Saturday

night - great stuff, indeed.

Oh yes, and those already legendary one-
liners, too. So, no comments, quibblings or
criticism from us; just this innocent little run-
down of recent classics from the Judge. . .

#= “Slips through the speakers like three-in-

one oil”

7~ “Radio One with a symphony that’s sweet,

not bitter”

7= “Warming you up with a thermostatically-

Clubhers get
newTUshow

CLUBLAND is getting a new
weekly TV show. Club@Vision,
a 45-minute Friday night show,
will be starting at the end of May
and will be broadcast on the
entire ITV network.
Club@Vision are already
responsible for clubland’s only

-4

SASHA has remixed “Ray Of
Light”, the title track from
Madonna’s album. He spent four
days in LA working on the track,
before flying to Dublin to play at a
Republica St Patrick’s Day party.
A spokesperson for Sasha said he
was recommended for the job by
William Orbit, who produced the
bulk of the “Ray Of Light” album.
They’re now awaiting feedback
on the mix from Maddie herself.

D-Code needyou

THE Health Education Authority,
makers of the “D-Code” drugs
edutainment CD-ROM which
came free with the October 1997
issue of Muzik, are looking to
speak to people who’ve used it.
Interviews will last 10 minutes
and be completely confidential.
Everyone who meets the
selection criteria will receive a
T-shirt and a National Drugs
Helpline goodie-bag. Telephone
0171 434 1405, or e-mail
crdresearch@compuserve.com.

~Jules — master of
the on-air metaphor

controlled selection”
7r “Belting them out with more volume than
the Three Tenors”

7 And last, but in no way whatsoever least:

video magazine - an hour-long
programme that’s included such
highlights as Carl Cox ballroom
dancing, Dave Beer snowboarding,
coverage of the country’s best
clubs and top Ibiza footage.

“We'll be visiting two new clubs
each week,” said Club@ Vision’'s
Russell Cleaver. “We'll have the
big names on, but we’ll also have
videos, footage of live gigs, DJ

“Like toilet paper, we're on a roll”

profiles and a spot on
recommended clubs for the
following week. There will also
be a celebrity clubbing spot,
with people like Denise Van
Outen, most of the Eastenders
castand so on,” he explained

The show will be presented
by Lisa Nash, who has already
presented both series of the
video magazine.
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When one of the decks packed up at the
Perfecto party in Miami, it looked like it was
all over. Until, that is, Oakie did his “show
must go on” trick of playing the next hour
and a half on just the one deck, proclaiming
it “the best time I've had in ages”.

The hardcore house disciple was spotted at
aforementioned Perfecto party shaking his
loins like a loon, on the podium no less.
Said Farley the next day, “It wasn't trancey
really, more like hard house. Honest.” Hard
drugs more like it.

The Renaissance promoter was spotted
inside Miami's Liquid club loudly
proclaiming his Renaissance party a
massive success. Except that his party was
actually in an alley outside the club and had
been closed down by the cops half an hour
before. He was at someone else’s party!
richard scaramanga
Swiftly becoming the New Dave Beer On
The Block, this up-and-coming Caner Of
The Year managed to be the first person
ever to be barred from Miami's Delano
Hotel for ordering a bottle of £200
champers and trying to do a runner before
the bill came.

ic ey's plastic surgeor
For making the former Shalamar singer’s
Playboy centrefold shoot even more of an

eyeful than we had any right to expect.

uasic el

Once upon a time, the elusive Berliners
swore they'd never do a remix. But so
enamoured are they of classic Jamaican
roots-reggae label Wackies they've relented
and a BC Rhythm €& Sound remix can be
found on the new Wackies All Stars tune.
It's class, natch.

ol' dirty bastard

The Wu-Tang man looked wonderfully
confused, upset even, when he stormed
onto the stage at the Grammies recently,
grabbed the mic and moaned about how
he'd spent a fortune on his silk suit, only for
the Wu-Tang to win absolutely zilch.

claude upung

The Detroit man turned up at Liverpool’s
Voodoo to play and put £100 behind the
bar, instructing the bar-staff to get the
punters a drink. Cheers, mate.

= LI

In Miami (where else?) Roni Size’s booking
agent decided at4 o'clock in the morning
that he had to have a shark, went outin a
fishing boat, caught one, brought it back to
his hotel room and woke up to find it still in
his bath. Minus its head!

1 Wih No name

Trancer with the name of Martin, actually,
has finally had his mullett haircutlopped
off, a mere 15 years after they first went out
of fashion. Probably be seen on all the
catwalks this summer as the new essential
fashion accessory, then.

ga@ RrRavio
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struck it lucky again. thanks guys:
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united tplumouth

Top South coast club they may be, but
there’s no excusing United’s latest flyer. Not
only have they misspelt Tuff Jam’s Karl
“Tuff Enuff” Brown as “Carl ‘Tuff Enough’
Brown", they’ve also got him down as being
part of arch speed garage rivals, Dreem Teem.

paul“trouble” anderson
&Dookert

For nearly coming to blows out in Miami over
who was supposed to play next at the Garage
City party. Thankfully, in spite of offers by
each to step outside, violence was just
avoided. Dear dear. Is this really the best way
torepresent British garage abroad, boys?

zammo's girlfriend

The paramour of the the resident DJ at
Scotland’s infamous Rhumba has outdone
herboyfriend in the debauchery stakes.
After a heavy night out on Aftershock (it's
the new Buckfast!), Zammo awoke to
discover she’d thrown up all over him in bed.

bar rumba (london)

“Titanic"-style disasters down the London
club when the fire alarm went off at Space
during Deep Dish’s DJing set. A few minutes
later, the whole venue flooded, leaving us
ankle-deep in water and having to evacuate
the club while firemen pumped it dry.

terru farley

After years of bragging about his footie
hooligan antics as a young Chelsea fan, our
Terence got his comeuppance last month -
leaving the Arsenal-Chelsea derby, he was
chinned by a Gooner and promptly went
and hid behind 10 policemen.

barney (tongy's assistanh

The man who's thankless task it is to
accompany Pete Tong for all live Essential
Mix broadcasts and write down every tune
played. The excitement ofbeing at
Plymouth’s United made him lose the plot,
forcing the two of them to spend hours
racking their brains to remember the set.

vasquez

The great man was spotted while guesting
in LA using a telephone in the DJ booth. To
call his mum? Er, no, actually, but rather to
tell the DJ in New York who was filling in
for him at Twilo which records to play to
keep Vasquez’ regular crowd content.

groovejet

The Miami venue where Tenaglia hosts his
legendary parties stopped the music at
6.15am and kicked everyone out. While
waiting for taxis home, however, Tenaglia
managed to get the whole party going again,
except anyone wanting to get back in was
charged $20 for the privilege.

karli (pan records)

The head of top garage ‘n’ house label Pan
gotinto a bit of sleazy stuff at Miami,
somehow ending up in his hotel room
accompanied by a hooker and a gangster.
When he tried to drunkenly crash out, the
other two simply went into his bathroom and
shagged loudly all night.

pierre (checkpoint charlie)
“The other DJ Pierre”, as he’s rarely called, lost
the entire script at Checkpoint Charlie’s birthday
party last month, wandering off with a glazed
look in his eyes an hour before he was due on. It
took a ten-man search party hunting all over
Reading city centre to finally find him, dazed
and confused, and bring him back.

L k

this month’s guide to the heroes and
halfwits in the world of dance music

pted. The

goss, thenyou'rea person after our own heart

for saints and sinners. All contributions acce|

“Saints & Sinners” at the usual address.

g celebrity. Ifyou've gota good bit of

and we clutch you to our bosoms. Because we need YOUR nominations fi

juicier the better. Just jot down the storyand sendiit to us at

*Heyyou!! RatonaDJ. Grass up a misbehavin



DAVID HOLMES 'LET'S GET KILLED'
THE ALBUM

'Grittv Shaker! Vel 2! Mat
out now

i

LIMITED EDITION BOX SET OF REMIXES

|l including the exclusive FRIDGE remix o
n Lafayette', TWO LONE SWORDSMEN |

| ) : j Yates' & the ARAB STRAP remix of 'Don't Di

Out 13th April

BEST OF '97 ALBUM POLLS

Muzik. Mix

'Let's Get Killed' is every music fan's dream come truein glorious iving ster
Mixmag
IFvatin |at ; P : 0 y
Exotic latino grooves, spy themes, '90s beats, funk, grit, salsa pimp-s!

Loaded

'A moody blend of jazz-noir, dub and dark, pulsing

Sunday Telegraph
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WAYZAK’S “Snowboarding In Argentina” is unlikely to be

troubling All Saints or Robbie Williams in the charts. Nor are

youlikely to find your Auntie Sheila humming a Swayzak

number in the shower. On the other hand, it's not often you

come out of a record store physically sweating at the
excitement of your latest purchase. A record of simple ambition and
bottomless emotion. Deep house that stirs the body as much as it excites
the mind. Deep house you can dance to.

Three months down the line and the import album “Snowboarding. . .”
is due to be unleashed over here. A mish-mash of Detroit techno, Basic
Channel grooves and trip hop with a luxuriously spatial approach that
could only come from too many hours spent skinning up to Lee Perry dub

records. It’s also one of the most deeply satisfying albums you're likely
to encounter this year.

Based in London, the Swayzak duo - James and Broon — met while
working at Island Records 10 years ago. “We were only 20 when we
worked there,” elaborates James, “so we discovered a lot of new music.

I didn’t really like reggae until I worked there but then got completely
into it.” In the last 10 years the pair have done everything from working
in Tower Records and travelling the world (James) to tour-managing
heavy metal bands and supporting St. Mirren (Broon).

In fact, it took them six years to get the first single out (“Bueno”) and
then only because a mate insisted they released it. It was only the
encouragement of DJs like Muzik’s own Dave Mothersole, who suggested




“Psst. Stop looking at the camera.

We're meant to be underground’

@ Being a right mungled scrambled egg raver
® “Jazz 606" —funniestthingon TV. The FastShow's
“Jazz Club™without a shred of irony. The improbably-
named host Lemn Cissay is merely abonus

@ 2 Phat Cunts — Sasha teams up with BT to make the
toughest electro grooves south of Detroit

@ Deejay Punk-Roc’s mindblowing DJ sets, cutting up
The Rolling Stones, Tears For Fears and vintage hip
hop along with the new school electro. Bad meaning
very. very good

@ Scratching —it's the new, er, crossfading. Or
something like that

@ “South Park”—coming very soon, dysfunctional TV
from a bunch of badly drawn little boys

@ Spotting Justin Robertson talking shite at a festival
on the “Adam & Joe Show"

@ Bach's Rescue Remedy —the perfect herbal tincture
for those especially gloomy Sundays. Not just for
Health Shop nut-eaters

@ Fatboy Slim'’s “Rockerfeller Skank” ~ Captain Cook
has doneitagain. Forgetthe imitators. if we've ever
hearda Number One hitsingle this is it

@ The sun’s outatlastandthere's a camper van full of
righteous festivals just round the corner. Seeyou
down the front!

@ The number of shocking old school hip hop/house
crossover tracks currently being tossed offin the
wake of Jason Nevin's Run DMC remix. Notto
mention bloody Blur. ..
@ People whoturn their noses up atyour ultra-fresh
new Nikes, thenthink they're the doniin ludicrously
huge Range Rover-sized Reeboks
@ People whosay “gak”, “chang”, “boutros”, “bugle”. ..
we allknowwhatyou're talking about. It's the old
wanking dust, innit?
@ Channel5-oneyearon andstillaload of shite
@ Irn Bruand Bells whiskey in one hottle. Both of
Scotland's national drinksin one go. ItsaGlasgow
t'ing. clearly. We'llstick to the G&T's, thanks mate.
@ Starburst-you can'tfoolus. It's stillOpal Fruits.
@ PAs. Bloody rubbish. The whole lotof 'em. Leave
the wailing to the Norwegians, know what we mean?
@ Broken club toilets. Especially whenyou find out
justafter doing that satisfyingly massive 2am dump
@ Anyone who fell for last month’s trousers-inside-out
April fool lark. Coming soon —wearing your shoes on
yourears. No. really,it'sallthego...
@ New Yorkclub kids—“Gee, I'min the K-hole. Doyou
know where | can getsome X? Doyou like my tent-
sized pantaloons etcetc...” K-hole? A-hole more like.
Justleaveitout, please. ..



ucher: wetsuit fetish not pictured

months, and are responsible for the latest
wave of quality German trance to grace
our shores, namely Ayla’s “Ayla” and
Red Light District’s “Did You Hear Me”
and the reworking of Sosa’s “The Wave”.

Ralf has justbeen signed up as a DJ by
Sheffield’s Gatecrasher organisation.
They’re calling him the new Paul Van
Dyk, a purveyor of cutting-edge space
techno with a twist.

Butitwasn’talways thus. ..

“No, hardly,” explains the deep sea DJ.
“The only way I could get to spin in the
early day was by playing at my own
parties. I was terrible, really awful, but
people used to come anyway, because
e iyl : essrezas Qe they figured that a party with a nutter
B in a diver’s suit was bound to kick off.

: They were absolutely right, of course!”

It was after such a party that Torsten
helped Ralf out of his wetsuit, handed him a bottle of mineral

Getting deeﬂ with the German DJ so obsessed

with diving he used to wear wetsuits to clubs.

water, and suggested there might be an easier, or at least less
Meetthe Jacques Cousteau of trance

sweaty, way to make a living. Making records, for instance. The
‘ ‘ The whole attitude in Germany in the early Nineties was crazy.
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“Happiness” on Crash and “Atlantis” on Planet Love.

“Yes, but tell the people this is just the beginning,” intervenes
Torsten. “In the UK we have a freedom to produce our greatest
work yet. With Red Light District in particular, anything can
happen and it probably will!”

two then locked themselves away and eventually surfaced with
Insane. I used to go to clubs like Dorian Gray and The Omen “Yes, absolutely,” adds Ralf. “And now, of course, I can actually

wearing a full rubber wetsuit, lead weights on my belt, flippers
and amask. Haha! Water used to stream off my body, and I'd lose
pounds in weight over a night. When I took Ecstasy, things really
got out of control. Iwas nuts, but so was everyone else in those
days. TwiceIwas so out of it I collapsed from heat exhaustion and
had to be rescued from the suit. How fucked up is that?!”
Taucher (“diver” in German), or Ralf Armand Beck as he’s known

DJ! And what better place to play than England, the motherland of
pop music. [am so excited, this is an absolute orgasm for me!”
But there’s still that wetsuit. Will Taucher ever wear it again?
“Times have changed,” sighs Ralf. “But if anyone could do a
good body painting of a wetsuit, let me know. ..”

Sosa’s ‘The Wave’ and Ayla’s ‘Ayla’ are out now on Additive. Red

to his chums, is sitting on a London hotel sofa, and, along with Light District’s ‘Did You Hear Me’ is released on May 4 on Additive
production partner Torsten Stenzel, giving his first UK interview.

Together, the duo have knob-twiddled 24 remixes in the past {5

pole

words DAVE FOWLER pictures RAISE-A-HEAD

Amix of sub-bass and static noise —has Basic
Channel’s engineer gone solo? Gotitin one

OU'RE sinking to the sea bed in a malfunctioning submarine. Pressure
builds, valves burst and static sputters from the radio. You don't panic, but
calmly start to mike up the disintegrating vessel as another amniotic bass
note emanates from the ether. You are Pole, aka Stefan Betke, aka engineer
at Dubplates & Mastering, Basic Channel’s legendary Berlin cutting room.

“T'm looking for new sounds and structures in combination with music styles I
love to hear,” Stefan explains. “Deep basslines and dub in combination with
typical Pole sounds.” Judging by the extraordinary “Pole EP”, a typical Pole
sound is the one a decrepit analogue synth makes while attempting to mate
with a Geiger counter. “Noisy little peaksounds,” Stefan suggests, helpfully.
With no drums. Techno without a thumping 909? Burn, heretic!

But wait. According to Stefan, it’s not techno at all. “I am not able to make
techno. I grew up with New York experimental jazz music and rock, and later [
listened to hip hop. I am interested in finding sounds that are different from
others and that is the reason why I can’t use percussion in my music.”

And the forthcoming Pole album - further polyrhythmic enlightenment,
perhaps? “Itis akind of very slow listening CD, a bit of oil and a bit of water,”
muses Stefan. “A good friend of mine used to say that my music, is like eating
choco crossies.” Time to boost your calorie intake, evidently.

words TOM MUGRIDGE

Pole: music “like choco crossies”, allegedly

@ MUZIK
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Dig out your rare grooves and tune in to the sound of 1998 sees ‘The Rebirth Of Cool Vol.7 adapting to the ever-shifting
‘Spaghettification’. Produced by T Power, it's an awesome patterns of dance culture. Merging a huge spectrum of sounds, this
display of electro, funk and hip-hop for the retro connoisseur. double cd cleverly switches gears, from jazzed-up techno, to Latin and
African infusions, to funk injected vibes that bring together an album of

striking diversity. Featuring Abstract Truth, lan O'Brien and State Of
Bengal.

WHEI GHE Fl

LB PRGNS IS A
AT s ARG e the < e the tolictl siae

With the slick production skills of King Britt, this release takes us Get right on down with the happening sound of Pulp
for a funky ride through all the best sounds of the 70's and 80's. Fusion'’s ‘Return To The Tough Side'. Harmless presents this
From driving disco beats, to guitar based funk and hip-hop, album of sizzling 70's jazz and Harlem Ghetto funk. Strutting
When The Funk Hits The Fan’ is one of the grooviest albums you their stuff are an array of groovy legends, including Herbie
could include in your record collection. Hancock, The Soul Searchers and Mandrill.

toclk

soundtracks

roots

country

jazz

this month’s
@blhphop recommended dance albums

for delivery direct to your home.




sub-cultural studies straightfromthe lip
No. 1: Straight Outta Hampstead Garden Suburb!

...Ohmigosh, gee! You hear Method Man on Westwood last night? Yo,
word. He be droppin’ fat lyrical science last night, you know how he do!
See Meth is THE DOPE, hear me? He be on some straight-up sun-up-to-
sun-down ill dope thug lyrical science tip! Word. I be runnin’ his shit twenty-four-
seven back in my yard. That Rawkus shit be wicked too. I be running that twenty-
four-seven too. Er, actually I be runnin’ Method about twelve-seven, Rawkus
maybe ten-seven, and then in the remaining two-seven I be on some like sleeping
and shopping for my food-type shit. And some homework shit, you know? Yo, that
A-level media studies shit is deep shit, deeper than my shit, and that’s way deep.
Deeper than the time my man Tristan got taxed for his sneakers outside Scratch at
the Crossbar. That's some deep-type night, with,like, deejays and shit? You
probably never heard of it. Yo, last night, some mofuggin’ police fool came all
up in my shit, get me? Stressing me about the volume of my shit. Isaid, ‘Five-
oh, I be freakin’ this twenty-four-seven, you wanna turn my box down, step up
into my grill and flex your shit!” Punk ass bitch had no idea what I was saying
so he taxed me with his truncheon. That's oppression, yo? Choh. Police be
stressin’ me, neighbours be stressin’ me, my personal tutor be stressin’ me. ’ ’

9JNL1NHJ

Yo, Hampstead Garden Suburb is no place for a pimp-rollin’ ghetto playa like me. ..

L 7NN

A coutllon of DRENKERn FofAN CiEdRoo BENw
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is ain’t trip hop. And itisn’t strictly speaking hip hop either. A
white guy hooked on black music and an Irishman living in Paris,
Dr L's incongruous background is the key to his unique sound. Even
his accent, a bizarre slalom of French and Irish is slightly disconcerting.

“Yeah, it's a bit freestyle,” he agrees.

Living in France since he was 12, Liam stumbled through various dodgy
rock groups until the militant rhythms of hip hop swept through the
streets he grew up on like a zephyr.

“l used to be in punk rock bands,” he explains. “But when hip hop
arrived here we created our own sound. Before that most of the music
industry in France was copying the Serge Gainshourg sound of the Sixties.”

Dr L found himself in the middle of it all, producing for the platinum-
selling hardcore rap act Assasin. He’s also remixed Les Negresses Vertes,
Neneh Cherry, Guru and Ice-T. Now 30, Dr L has progressed from being
the Norman Cook of French hip hop to the instrumental headset music of
his first solo endeavour, “Navigator” on Artefact.

“I'm a bit out of hip hop now,” the good Doctor admits. “I'm more
interested in exploring the ideas and styles behind instrumental music.
Songs just provide a format but beyond that you can experiment and
fuck around with samples in a way which makes it a universal language.”

0f course, we all know about French instrumental music, about the
heady phenomena of Daft Punk and Air. But this is where any similarity
between them and the way-out soundscapes of Dr L ends.

“These other producers, they were all at the same posh school, whereas
I'm from a more middle-class background,” he explains. “They’re more

Lacerba

20 shots to the chest of the baddest Jungle
Hip-Hop action. Ruff selections from Amazon I,
Aphrodite, DJ Zine and more.

Out 27{4/98.

The sound of one hand clapping

A Hip-Hop masterpiece - “Damn near perfect...
deserves to be huge" Hip-Hop Connection.
Dabie drops the bomb. Out 23/3/98.

' ' tal hip hop this side of Brooklyn.
in France andmakmgthehestmstElggﬁngreRch e

techno influenced but I'm out of black culture. Right now, I'm drawing on
my past to see where I'm at. My trip starts with music from the beginning of
the century and explores the space between.” Don’t forget your compass.

‘Exploring The Inside World' is out mid-May on Artefact

words RACHEL NEWSOME

MARCH ZAFFARMAND MINIMALISM

jooie

Silver Planet

Everyone who knows Zaffarano's work has been
waiting for this! One album of the freshest most
upfront techno. One bonus album of MZ
harthouse classics. Dangerous! Qut 27/4/98.

Pussyfoot

Select A Disc Nottingham 0115 958 4842 Sister Ray London W1 0171 287 8385 Sounds Good To Me Too Bedford 01234 350006 Sterco One Paisley 0141 889 4489 Time Colchester
01208 545174 3 Beat Liverpool 0151 709 3355 Way Ahead 2 Derby 01332 346808 Way Ahead Leeds 01132 042412 Blackmarket London W1 0171 437 0478 Carnival Parkstone
01202 741230 Dance 2 Brighton 01273 329459 Marlyn Eastbourne 01323 411832 Plostic Surgery Maidstone 01622 682639 Rhythm Nation Doncaster 01302 326752 See Dee
Johns St Helier Jersey 01534 67858 Waoody's Ferndown 01202 877820 1 Up Aberdeen 01224 642662 Jumbo Leeds 01132 455570 Rock A Boom Leicester 0116 253 8293 Paul Far

Music London E1 0171 790 1074 Record Centre Slough 01763 528194 Rccorq_Village London E17 0181 520 7331 Atlas London W1 0171 494 0792 Ambient London W1
0171 437 0521 Spinadisc Northampton 01604 31144 X Bolton 01204 384579 Missing Glasgow 0141 400 1776 BPM Derby 01332 382038 Trax Newcastle 0191 222 1925




They say up in Manchester that when it rains it pours. That's not only true of the
weather but of the consistent quality of the city’s electronic music. It's alsothe motto
of local label and production outfit Rainy City whose soulful interpretation of deep
disco grooves is currently soaking discerning dancefloors across the country.
Muzik talks to the Rainy City collective spokesman, Irfan

Manchester, 1970.

I started out collecting records at the end of 1985,
I had accumulated about 1000 records before I
started DJing so I already had good variety. The
technical side was all about practice and I
practiced real hard. I was 16 and I knew all the
best black music DJs in Manchester.

“Touch Me All Night Long” by Fonda Rae.
“Thank You” by Be Be Winans.

I've bought records mainly from E-Bloc for
11 years. I go to Piccadilly Records and Hot
Monkey. And I also know record shop owners
worldwide who send me lists all the time.”

“Tribal Rhythms” by The Bucketheads.

If I get time off, the best club I've been to
recently is Patrick Forge and Phil Asher’s
Information Inspiration just because of the
variety of black music for real music lovers.

I do a bit of everything as each record needs a
different mix format. I'm known for locking
two grooves together all the way for 10 to 20
minutes in a very smooth old school style just
to show the pretenders out there. I also play
sets of Latin, jazz or funk that need more
careful programming. My motto is “remember
you're an entertainer”,

I'm an “edutainer” with a lot of confidence who
also strives for perfection. I had weaknesses
when I first started 11 years ago, but once you
learn to constantly assess yourself, you begin to
eradicate the mistakes. If I feel stimulated
musically then the crowd will hear it and feel it.
I'll play to any crowd who like it funky. I play
slower than 99% of DJs to give the tracks time
to breathe. The majority of UK DJs just play too
fast for a quick fix.

Talkin’ Loud, Ubiquity, Wave, Clairaudience
and Rawkus.

Ron Hardy RIP (we named our club after his
club, the Music Box), Little Louie Vega, Francois
K, Bettina Costanzo and DJ Cash Money.

1look forward to Beats Workin’ in Brighton - it's
only one of a handful of real serious vibe clubs in
Britain, Ideally, I'd like to play all kinds of Latin
with a samba school at The Ministry Of Sound.

We're using live music because if you're a band,
Jjournalists can't categorise you so easily. I also
believe in using authentic instruments. It gives
you a much wider audience. I don’t want to be
a faceless DJ.

I'd have Ron Hardy DJing alongside Steve
D’Aquisto who was one of the first guys to DJ
with two decks and get the disco scene in New
York together. I'd have a samba school to play
and get Janis Joplin to do her thing on top,

I recently met 16 B at Sankey’s Soap and he
thought I was a drug dealer. Isaid, “No mate, I
don’t have any drugs, but let me introduce
myself”. We got on pretty well after that and
swapped adresses.

| )LENE I IU
Clubbing'’s on a decline at the moment. I can
only speak for Manchester but I think the bar
scene has killed the club scene. 10 years ago it
was the thing to pay 10 pounds to hear DJs
play. Now people just want to drink late,

It was Hitcheock’s “Frenzy” round at someone’s
house. I'love his films because the scripts are so
wicked. I've got a classic quote from Hitchcock.
It's just, “Script, script, script”.

I've wasted musical time studying for a
chemistry degree at university. [ also help
run and produce Rainy City Music.

Rainy City DJ every Thursday at Universoul
at Cyberia and regular Saturdays at Drama
and Funk Musique Jam at The Music Box, both
in Manchester

Muzik s DJ Of The Month will appear on K\tﬁ‘e ' Givin ItUpsloteverymonth.

irfan’'s current 1o

1 RONISIZE MEETS NU YORICAN SOUL “Watchin’ Windows”
(Talkin' Loud)

2SYLK130"Jimmy Leans Back” (Sony)

JBOB AZZAM “Batucada Por Favor” (white label)

/BE BE WINANS “Thank You" (Atlantic)

55MOS DEF FEATURING Q-TIP “Body Rock” (Rawkus)

6 MARK CARY “Indigenous Funk” (Ibadan)

7THEELASTIC BAND “Warm & Easy Vibes” (Rainy City)

6 SCOTT GROOVES FEATURING ROY AYERS “Expansions” (Soma)
9 JOSHUA “Gettin' Down” (Tweakin’)

10 ROBERTHOOD “Breakin’ The Chains” (Drama)

iIrfan’'s classic 1o

1 VIDLAWILLS “DareTo Dream” (Streetwave)

2 ROY AYERS “Coffy Is The Colour” (Polydor)

3 JAMES BROWN “Mindpower” (Polydor)

/,BANDA BLACK RIO “Galetia Universal” (RCA Brazil)

5TLAROCK & JAZZY JAY “It's Yours” (Def Jam)

6 TANIAMARIA “Sementes, Grains and Seeds” (Concorde)
7 MODEL 500 “Interfearance” (Metroplex)

0 PATRICE RUSHEN “Feels So Real” (Elektra)

9 JAMES MASON “Free” (Luv ‘n’ Haight)

10 JUNGLE WONZ ‘The Jungle” (Trax)




The way forward

Saturday 23rd & Sundayé May 1998. Knebworth ' vk, Hertfordshire, UK.
The U.K.’s first ever weekend alfnight outdoor dance:‘féSt“i‘VaI a8
Celebrating 10 years of dance ctllture, now prepare fong,\daysvthat will change your life forever...
with 9 music arenas including an outdoor stage with over 80 five acts and 100 dj's.

en: BECK (Only UK Show) TricKy, ,
Black Grape, Spiritualized, Ro;ihi Size Reprazent, Bentley Rhythm Ace,
Faithless, Rakim, Plastikman;gi\llodel500, Genaside ll, Moby, 4 Hero

Red Snapper, Les Rhythmes Digitales, LukéfSlater, Lo-Fi Allstars, Juno Reactor, Laurent Garnier,
Fluke, Kool Keith aka Dr Octagon, DJ Sneak; Dirty Beatniks, Essential Platinum, Headrillaz, Koxbox,
Monkey Mafia, The Advent, Steve Stoll, X-Dfeam, Double 99, Sofasurfers, Pills, Autechre, Medicine D
16B, Alien, earthtribe, Boom Boom Satellites, Funk D’Void, Plaid, Indian Ropeman, Core, Akasha,
Temperature Drop, Dragon Fly Collective featuring Youth, DJ Clarkee, Dub Pistols, Joi, Amampondo,
Air Liquide, Joujouka, Hallucinogen, DJ Stof‘ppy, Halo, X-Cabs, Next Wave of Jazz, Nuw Idol, Quirk,
State of Bengal, Dhol Foundation, Naked Fupk I

d,

1 DJs. Sunday 24th May: 1pm-11pm.

Y

DJs. Saturday 23rd May: Midday-6am.

Earth  Outdoor Stage/Universal: Offside, Freddy Fresh, : Earth  Outdoor Stage/Universal: Del’Agua, Earl Gateshead,
Bob Jones, Psychonauts, Simen Shurey. Gilles Peterson, Adam Freeland.

Universe No Limits: Alan Chamberlain, Deep Dish, Universe No Limits: DJ Cam, Dimitri from Paris, Mat Carter,
Paul Van Dyk, DJ Q, Alex Reece, Sasha, J Saul Kane, James Lavelle, The Dreem Teem.

Tony De Vit. - Saturn  Wall Of Sound/Skint in association with Mixmag/Radio One:
Saturn  Pumping House/In association with Radio One Essential .‘I'\;IIxTa Jon Carte_r, Cut La Roe, Derek Dahlarge,
Basement Jaxx’ Carl Cox’ Derrick Carter,’q 4’...‘{' FatbOy Shm, Hardknox, Midfield General,
Paul Oakenfold, Danny Rampling, Pete Tong, DJ Touche. .
Tim Westwood. o Neptune Drum & Bass: Fabio, Feline, Mickey Finn,
Neptune Eclectic/Experimental: DJ Assault, Jon Carter, DJ Fage Grooverider, DJ Hype, Kenny Ken, Bandall,
DJ Dave Garrad, Howie B, James Lavelle, & DJ Rap. mcs. Joe Peng, Moose, Stevie Hyper D.
Gilles Peterson. Sun  Spiritual Trance! Mark Allen, DJ De Niro,
Sun  Psychedelic Trance: Steve Johnson, Aaron Liberato Mark Sinclair, Tin Tin.
Chris Liberator, Julian Liberator, Mike Maguire,# Mars  Deep U.S House/FutureiJazz: Marshall Jefferson,
Sid Shanti,Tsuyoshi Suzuki. i DJ Sneak & Doc Martin, L.A. Williams.

Mars  Detroit: Hard music from a hard city: DJ Bone, Mike Clark‘é

G i

R. Solution Featuring: bJs. Dego, Kirk De Giorgio,
Stretch.

Jupiter  Sitarfunk/B.1.Y./In association with Hogzone:
Featuring: DJs. Moonpup & Diamond Finger.
DIY'Featuring: pJs. Digs & Whoaosh, Simon DK,
DJ Emma, Jack.

Jay Denham, Robert Hood, Mike Huckaby,
Jeff Mills, Stacey Pullen, DJ Rolando.

Jupiter Happy Hardcore/In association with Hogzone & Bristol Exposure:}“}
Brisk, Scott Brown, Bunjy, Billy Bunter,
al

i
i
" Scorpio & Producer, Seduction, Sharkey, Slipmatt, Moon  Techno: Joey Beltram, Carl Cox, Trevor Rockcliffe,
Mark Smith, Spinback, DJ Sy, Vibes. vics. CharlielB, Mark Dale, Billy Nasty, Sven Vath.
Magika & Stixman, Joe Peng, Rude. ; Merelry Contemporary Circus/Chill out: Mathew Hawtin,
Techno; Mat Carter, Dave Clarke, Jon Cooke, | Steve Millar, Martin Reilly, Clarke Warner.

* DJ Hell, James Ruskin, Gayle San, Surgeon, B Uranus  Comedy: Full Comedy Line-up to be announced.
. Frank De Wulf. ,

*
?

Dougal & Hixxy, Force & Styles, e}g

Mercury Contemporary Circus/Chill out: Matthew Hawtin, s’g E Sound systems from: Strange Fruit, Hook, Dragonfly, Liberator
Steve Millar, Jake Redford, Clarke Warner. Ly earthtribe presents Sitarfunk.
PUSSYfOOt Featuri ing: DJs. Spacer, Sie. i Plus: full programmes of cutting edge comedy, films, poets, storytelling and
Mike Benson, Pam Hogg_ % tribal shamen, Conspiracy circus, walkabout entertainers, multi media &
T ’ internet zone, skate & BMX displays, extreme spotts, Toe Co. dancers from
Uranus  Comedy: Full Comedy Line-up to be announced. f 5 continents, Percussion Pyramid, Healers, Masseurs, Virtual'White Knuckle

rides & an array of other entertainment including Holsten Pils Rure Thrills.

é Universe ‘98 Ticketline: 24hr information line: Tickets £60 advance

01159129129 0839 444 572  EETEEEwmucmm

§l§ Ticketmaster: For details of ticket outlets, line-ups, travel

and general i i
0990 4 4 4 4 4 4 Galscost 49p por minut,
™ Broad System Ltd. P.O. B

BEAE@RrADOT
a)

97-99Fm

ure
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Presenting a cornucopia of Northern soul floorshakers, reggae

grooves and fried
acid house evang

Rude boy ‘Rocker: Robhbo spins
one of his “dread sides”

@ MUZIK

elist wit

Don Drummond

MAN ONTHE STREET (STUDIO ONE. 1963)

“Ska from the late, great Don Drummond, very
big in the Yard! This is the kind of thing I've been
into for quite some time, but wouldn't really play
out, unless you were at The Social or somewhere.”

Maximilian
THESNAKE (LONDON, 1963)

“Essentially a bonkers réth instrumental and a
very big mod record. Ibought it at King Bee
Records in Chorlton, Manchester, where most of
my records come from.”

Riexander Frazier

BALTIMORE ORIOLE (FELDMAN, 1978)

“Prototype drum € bass with a wicked vocal.

It really sounds like a drum €t bass record, and
could easily pass as a Roni Size track or
something like that. Is drum & bass the new jazz?
No, not really. Drum & bass takes the good bits
from jazz, but then, what is jazz?”

Kenny Rankin

INTHENAME OF LOVE (COUNTERPOINT RE~ISSUE)
“Promo-only jazz dance anthem, now available
thanks to the people at Brighton's Jazz Rooms.
The first time I heard it, it stirred me.”

ForWhatit'sWorth

STAPLE SINGERS (COLUMBIA, 1967)

“One of the greatest protest songs of the Sixties.
This is quite an unusual version: apart from the
Buffalo Springfield original, the Sergio Mendes
cover is probably the most commonly known
version, but this is a funkier take on it.”

The Kinks
SHE'S GOT EVERYTHING (PYE 1966)

“It's the B-side of ‘Days’ IfI were to play this at
The Orbit, I'd rightly expect to be killed, but this is
the kind of record I'm mainly influenced by.”

TheAction

I'LL KEEP HOLDING ON (MOTOWN, 1966)

“Great threads, great tunes and they were
produced by [Beatles producer] George Martin!
There’s another Action track called ‘Something
Has Hit Me’ which is just beyond belief.”

psychedelia courtesy of JUSTIN ROBERTSON
theital vitals. Dig it, dad!

FrankWilson
DOILOVEYOU (MOTOWN, 1965)

“Possibly the world’s rarest record, mine’s only a
re-issue, and the last record to be played at
Wigan Casino on December 7, 1981. Not thatI
was there, of course. There’s only about two or
three copies of this in the whole world. Russ
Winstanley, the original Wigan Casino DJ, had a
copy which apparently he swapped for £5,000
worth of other records!”

The Cahles
BABYWHY (STUDIO ONE, 1969)

“Beautiful vocal harmonies on this early reggae

smash. It's very typical of Studio One at the time
and it occupies the area between rocksteady and
early reggae.”

Lennie Hibbhert

VILLAGE SOUL (STUDIO ONE.1969)

“A splendid piece of instrumental reggae, from
the awesome ‘Creation’ album which is really
weird - there’s some straight-up reggae tracks,
and then there’s these really mad funked-up jazz
vibraphone tracks as well.”

Margieloseph

YOU DIDN'THAVE TO TELL ME (VOLT)

“A brilliant vocalist with a powerful voice and
such a stirring tune. Volt was a subsidiary of
[Sixties Southern soul label] Stax.”

Dionne Warwick
EVERYDAY PEOPLE (WAND, 1972)

“Superb version from the excellently funky
‘From Within’ LP. Our house is divided into
Dionne Warwick and Dusty Springfield fans.
I'm very much on the Dionne side. This has got




HenryMancini

EXPERIMENT INTERROR (RCA)

“Very scary indeed. I've got a lot of Quincy Jones
and Lalo Schifrin records, but I don'tbuy alot of
soundtracks, except if every track on it is brilliant.
Usually for every good track, there’s one called
‘Bloke Walking Up Stairs’ or something. ..”

Quincy Jones & Astrud Gilherto

WHONEEDS FOREVER (VERVE)

“This is from the soundtrack to ‘The Deadly
Affair. Haunting vocals, and really beautiful in a
fragile way. A strange pairing, but it works.”

TyroneDavis
IFIT'SLOVE YOU'REAFTER
(DAKAR)
“A joyful, arms-in-
the-air Northern
soul track. It's not
particularly a stomper,
but more ofa
midtempo groove.”

Wilson Das Neves
COMETOGETHER (ELENCO, 1970)
“From a very strange Brazilian character. There
are millions of covers of The Beatles’ ‘Come

Together’, but this one is particularly pleasing.”

Ultrafunk Featuring Mr Superbad
Freddie Mack

KUNG FUMAN (CONTEMPO, 1974)

“Top Kung Fu-related funk/disco hit and quite a
stupid record. There was a house cover version of
ita couple of years ago that my friends and [
really got into. This is the original.”

Chairman 01 The Board
HANGING ONTOA MEMORY (INVICTUS,1970)
“An amazing landmark funk
record and extremely
popular on the car stereo on
the way to acid houses.”

Pioneers

SWEETINSPIRATION (TROJAN,)
“Another sneaky B-side.
This is excellent uptempo
funky reggae, not
particularly a ‘smoking the
‘erb’ reggae record, more like a
‘taking the speed’ record!”

Dandy

RUNNING WILD (DOWNTOWN, 1969)
“Coming on like Booker T with the Hammond
organ riffing, this is another slice of excellent
reggae, this time instrumental. Pure rude boy
rock for dancers!”

The Littie Boy Blues

ICANONLY GIVE YOU EVERYTHING (PEBBLES)

“Amazing Sixties beat explosion which Beck
sampled for ‘Devil’s Haircut’, available one of the
‘Pebbles’ [US Sixties garage pyschedelia]
compilations. Beware - a lot of what's on those
albums is rubbish.”

TheEyes

WHEN THE NIGHT FALLS (MERCURY, 1965)

“A hit and miss pop-art mod band who tried to
popularise the rughy shirt as a piece of cool mod
fashion. They failed, for obvious reasons, but
this tune is a definite hit!”

The Fuzz

I'MSOGLAD (CALLA)

“Hand-clapping, shimmying Northern soul and a
favourite record for me and my girlfriend. To be
played LOUD before going out.”

World Column
SOISTHESUN (CAPITOL, 1969)
“A chantalong footstomper. This
record is rocking, and apparently
itwas a very big favourite of
Paul Weller's when he was in
The Jam."

Wanda Jackson
FUNNEL OF LOVE (SOUTHERN, 1960)
“I know absolutely fuck
all about Wanda Jackson
other than that she’s a
rock ‘n’ roll heroine who
went totally middle of the
road. This, however, is a
deeply mysterious piece of
sleazy rock ‘n'roll...”

NancyAmes
CARCARA (IRMA 1996 RE-ISSUE)

“Brilliant Brazilian number. Totally

showbiz, kit-off-down-the-beach stuff. Brazilian
music is so camp, so carnival and over the top.
And those are the reasons I love it so much.”

Hugh Masekela

DYAMBO (MOTOWN, 1971)

“An irresistible afro-jazz dance number,
guaranteed to make me leap about. I really want
to get more of his music. There’s been a real
resurgence of afro-jazz since Fela Kuti died.”

FirstChoice

YOU TOOK THE WORDS RIGHT OUT OF MY MOUTH (PHILLY GROOVE, 1974)
“An immaculate, spiritual groove from the first
ladies of disco. A gorgeous song. Probably not
the First Choice record that most people would
choose, but it's my favourite.”

Junior Byles

BEAT DOWN BABYLON (UPSETTER,1972)

“The excellent ‘rebel’ singer from the period of
conscious rastafarianism. This is an an exquisite
song delivered over some classic Lee Perry
production, and it includes the sound of
whipping. AtleastI presume it's whipping!”

Ken Parker

ACHANGE IS GONNA COME (TROJAN, 1968)

“Bunny Lee-produced cover of the Sam Cooke
classic, Ken Parker has got a beautiful voice and
the reggae take on the song adds an extra
sweetness. It's a song of hope.”

Terry Callier

OCCASIONAL RAIN (ELEKTRA, 1979)

“Callier has got the most startling voice. The
song is incredibly beautiful and I could listen to it
all day. Perfection. Everyone knows who Terry
Callier is these days, but a couple of years ago,
virtually nobody had heard of him outside the
Jjazz scene. I've heard the album and I like a lot of
it. A couple of songs I'm not sure about, though.”

Fancy saving several thousand quid and afewyears trawling recordfairs the lengthand
hreadth ofthe UK? One extra-lucky punter can win Robho’s all-gold Northernsoul mungle-up!
Answer the following questiontoheinwithachance:
Lionrock’s Iatestsingleis called:

(al Rude Boy Rick (h] Rurde Boy Ruck [c] Rude Boy Rock

Entries snaposicard marked “Do Us ATape" to Muzik King's Reach Tower, Stamford Street, London SE19LS by May 13. The winnerwill be
picked atrandomfromalarge, red, green and gold rasta hatand the Editor's decisionisfinal, seend

@ Congratulationstothe winner of the Slamtape —Rlex Mulier of Hove, East Sussex.
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Compiled by Lucy O & Lucy B

nike aqua socks

while still having the smartest feet on the block.
Nike Aqua Socks approximately $40, available in the US only

trainerwatch: modern sole

In America, a country overtrodden by huge, camper van-sized basketball
boots, less is always going to equal more. Hence the popularity of the
Nike Aqua Sock. Meant for wearing while swimming or reef running (as
you do), these minimalist slip-ons are the nearest you can get to bare feet
without suffering rusty nail paranoia. And more importantly, they give
out that all-important air of not giving a fig for society’s footwear mores,

W,

mighty cool, no?

exclusive to Browns Focus.

handbags for men
Daft ideas of The Twentieth
Century, part 756: handbags
for fellas. Clearly a wanky idea
because blokes keep things in
their pockets, not in dinky little
bags like birds do. It will never
catch on. Except in Belgium,
perhaps. Still, this handbag
for fellas by Maharishi is

Small bag from Maharishi, £55,

Call 0171-629-0666 for info

_overcome by the smell of burning plastic. . .

dead bee in Glass pot
Look at the bee. Look at the pot. Look
at the shameless and frankly eccentric
things record companies will do to
promote their products, in this case
Cappadonna’s new “Killer Bees
Present The Pillage” album. Bees?
Pots? Pillage? The Wu? Eh?

Q actual size!

Nooch Sunglasses
Good news from the Met office —
the British Summertime will finally
be with us by roughly 4.30am on
February 18, 2768, by which time
global warming should have
thawed things out with a bit of
. sun. Butyoudon't need sun
to wear shades like these.
Fifteen pints of ale and a
bag of “the other” will
provide ample reason to
go double-glazed on cloudy
days. Besides, Hooch have just
launched a new range of stylish
sunglasses. Prices start at £25.
Call 0161-273-1274 for stockists




Smokin’ slippers

People who smoke pot are lazy. Fact.
“But wait,” dope apologists bleat,
“what about the beneficial healing
properties of THC, the active
ingredient in marijuana?” Sod all
that. People who smoke pot do so
because they like sitting on their arses
and giggling as sundry household
objects take on inexplicably hilarious
aspects. Here’s some toke-themed
slippers for such people, should they
decide to get up and make some toast,
orsomething exhausting like that.
Smoker’s slippers by Pose cost £20.
Call 0171-625-7070 for stockists and
mail order details

CalvinKlein Watches
First there was cK One. Then there
was cK be. And there were tons and
tons of pants in between. Now there
are cK watches, ultra-sleek and
sporty designs for men, women

and those strangely enchanting
creatures of indeterminate sexuality
that inhabit Calvin Klein adverts.
Available from Calvin Klein shops
and all major department stores

Maharishi,£160. Exclusive to Browns
Focus. Call 0171-629-0666 forinfo

Replay, approx£70. For stockists
call 0171-505-2700

Yak Pak,£70. For stockists call
0171-240-8400

most anted: nice big bags

Bags. Yeah, sorted. Wicked for putting things in and carrying stuff around, and that. Sweet. Big rucksack-type
bags for travelling off to far-flung, dangerous and exotic locations, such as Camden. Despatch bags and record
bags for posing around in. Pack up your troubles - in a bag. Nice one.

Diesel,£24.99. For stockists call
0171-833-2255

Quiksilver,£34.99. For stockists call
0171-836-6350

RedOrDead,£19. Forstockists
call0171-273-7827

Stiissy, £30. Forstockists call Diesel,£41.99. For stockists call Stiissy, £60. Forstockists call
0171-224-2656 0171-833-2255 0171-224-2656

Schott, £25. For stockists call
0171-436-0986

MUZIK @
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They have builtit. And we will come. Your cut-out-and-keep guide to CREAMFIELDS, the best dance music festival this summer

398\ Lcmng. the\&em)f‘ﬁm :
dmefv\nhv&; musics

THIS MONTH SEES THE LAUNCH OF MUZIK’S
very own box office, so now you can avoid
having to stand in the queue outside your
favourite club dressed only in a chiffon
nightshirt while El Nino sends icy blasts to the
very core of your being. We’ve also secured 350
discounted-tickets for Creamfields to kick it all
off, So instead of the normal price of £37.50,
youw'll pay only £32.50. What's more there’ll be
no booking fee added on either. To grab your
ticket at this cheapo-cheapo-sendr price, call the
Muzik Box Office now on 0870-121-270-00.
Tickets are limited to two per caller. Calls are
charged at the national standard rate.
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origin unknown present sound in motion VARIouUs

The Ram Records drum & bass odyssey continues with the sequel
to the highly successful Speed Of Sound. Featuring Andy C,
Moving Fusion, Red One and DJ Freedom plus the impossible to
find, Turbulence. Album of the Month in Wax and M8 and Album!
of the Week in Update.

LewisParker

masquerades & silhouettes LEwis PARKER

Lewis Parker is seen as the first credible British artist to bring a
unique feel and sound to hip-hop without replicating the more
traditional American sound. Released on Massive Attack’s
Melankolic label, Masquerades & Silhouettes is a blend of
rough beats and Anglicised lyrics complemented with the easy-
listening and film score samples that are Lewis's true passion.

www.hmv.co.uk

Subject to availability

electro boogie Vol 2 - the throwdown VArious

Studio K7 are proud to present a great Nu-School electro set
from one of the worlds most popular techno DJ's, Dave Clark.
[t combines classic with crucial new cuts and features tracks
from the likes of DJ Jazzy Jeff & The Fresh Prince and I-F.

P FUSIDN

RETURN YO THE TOUGH SiDE 6
asiod AT N e g

pulp fusion: return to the tough side VArious

The hardest, grittiest, deepest 1970s ghetto funk and jazz
breaks collected on the superb follow-up to ‘97's seminal Pulp
Fusion. Includes classics from Herbie Hancock, Mandrill, Ramsey
Lewis and Deodato plus Salsoul Orchestra.
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Avoid Multi-Tentular

All those set times in full. Your best bet is to use some fancy computer
programme to come up with the top strategy for cramming in
everything you want to hear without covering the length of Britain.
Alternatively, follow Muzik’s No-Lose Guide. We've picked out the

highlight of each tent, trying hard to make sure times don’t clash, so
follow our guide for guaranteed Creamfields gratification without the
huff‘n’ puff. Or you could just like go with the flow and let the music
take you where your mind will follow for a cool karmic buzz. Yeah?

Arenal-Mainlirena 18.00 - 19.00 Slam (Live) 17.55 - 18.55 DJ Touche (Wiseguys)
13.00 - 14.30 Bob Jones 19.00 - 21.30 James Holroyd 18.55 - 19.45 Cornershop (Live)
14.30 - 16.00 Phat Phil Cooper 21.30 - 22.30 Green Velvet (Live) 19.45 - 20.45 Derek Dahlarge
16.00 - 17.30K-Klass 22.30 - 00.00 Doc Scott 20.45 - 21.35 Richard Sen
17.30 - 18.15 Lionrock (Live) 00.00 - 01.00 Laurent Garnier (Live) (Bronx Dogs)

18.15 - 19.45 Graeme Park 01.00 - 02.45 Dave Clarke 21.35 - 23.05 Jon Carter

19.45 - 21.00 Guy Ornadel 02.45 - 04.15 Cajmere 23.05 - 01.05 Kelvin Andrews
21.00 - 22.15 Finley Quaye (Live) 04.15-06.00Mr C 02.05 - 04.00 Tom Middleton
22.15 - 23.45 Judge Jules Arena5- ; i (Global Communication)

23.45 - 01.30 Pete Tong 13.00 - 15.30 Superdiscount Sound V.l 02,00 Db 00 Hatvey

01.30 - 03.30 Sasha System Featuring Etienne De Crecy Arena8-1rade

03.30 - 04.00 Run DMC (Live) 15.30 - 17.00 Smoking Beats 13.00 - 15.30 Malcolm Duffy
04.00 - 06.00 John Digweed 17.00 - 18.30 Junior Sanchez 15.30 - 18.00 Sharp Boys
Arena 2-The Courtyard 18.30 - 20.00 Zdar & Boombass 18.00 - 20.30 Alan Thompson
13.00 - 14.30 Steve Lawler AKA Cassius 20.30 - 23.00 Steve Thomas
14.30 - 15.00 Blue Amazon (Live) 20.00 - 20.30 Knight Club (Live) 23.00-01.30Ian M

15.00 - 16.30 Parks & Wilson
16.30 - 17.00 Slacker (Live)
17.00 - 18.30 Paul Bleasdale
18.30 - 19.00 Way Out West
19.00 - 20.30 Paul Van Dyk

20.30 - 21.15 BT (Live) 03.00 - 04.30DJ Sneak 15.30 - 16.15 Monkey Mafia (Live)
21.15 - 23.00 Nick Warren 04.30 - 06.00 Doc Martin 16.15 - 17.30 Norman Jay
23.00 - 23.30 Man With No Arena6- @ 17.30- 18.15 Beth Orton (Live)
Name (Live) Present: i 18.15 - 19.45 David Holmes

20.30 -
and Boom (Live)
21.30-
23.00 -
01.00 -

01.30 - 03.30 Pete Wardman
03.30 - 06.00 Tony De Vit
Arena9-17e Muzik frena
13.00 - 14.00 Les Ryder
14.00 - 15.30 Gilles Peterson

21.30 Boris Dlugosch (DJ)

23.00Roy Davis Jr
01.00 Roger Sanchez
03.00 Daft Punk

23.30 - 01.00 Dave Ralph 13.00 - 14.00 JRaq '® 19.45 - 20.30 Money Mark (Live)
01.00 - 04.00 Paul Oakenfold 14.00 - 15.00 Bill Riley 20.30 - 22.30 James Lavelle &
04.00 - 06.00 Danny Rampling 15.00 - 16.00 More Rockers The Psychonauts

Arena3-Fremier League 11 16.00 - 17.00 Flynn & Flora 22.30 - 00.00 Primal Scream (Live)
13.00 - 14.00 Dave Beer (Back 17.00 - 18.00 Swift 00.00 - 02.00 Chemical Brothers
To Basics) 18.00 - 19.00 Andy C 02.00 - 03.30 James Lavelle & The
14.00 - 15.00 Phil Gifford (Wobble) * 19.00 - 20.00 Ray Keith , Psychonauts

15.00 - 16.30 John Kelly (Lakota) 20.00 - 21.00 Kitachi (Live) " 03.30 - 04.00 Freestylers (Live)
16.30 - 18.00 Boy George (United) 21.00 - 22.00 DJ Suv 4 04.00 - 06.00 Johnny Moy

18.00 - 19.30 Sonique (Serious @ 22.00- 23.00DJ Die Bedroom Bediam

The Cross) 23100 S000 DRt Dont forget to stop by our Bedroom
19.30 - 21.00 Dave Seaman (Golden) 00.00 - 01.00 Roni Size Bedlam stage. Even if you have no
21.00 - 22.30 Allister Whitehead 01.00 - 02.00 Fabio interest in bei}lg the next Carl

(Zero G) . 02.00 - 03.00 Dope pfagon Cox/Judge Jules/DJ Pants, you're
22.30 - 00.00 Seb Fontaine (Spacey) 03.00 - 04.00 Jumpin’ Jack Frost guaranteed a bellyful of laughs at
00.00 - 01.30 Justin Robertson 04.00 - 05.00 Bryan Gee other people’s attempts to perform
(Shindig) e 88100505 00 Grogverider the simple task of mixing two records
01.30 - 03.00 Jon Pleased Wimmin Arena7-iiokeat Rou together. Will your name be on next
(Love Boutique) . 13.00 - 13.40 Peshay year's flyer?

03.00 - 04.30 CJ Mackintosh 13.40 - 14.05 Space Raiders (Live) REMEMBEER: Do not bring any
(Referee) g 14.05 - 14.50 Midfield General records with you if you want to play
04.30 - 06.00 Harri (Sub Club) 14.50 - 15.15 Indian Ropeman (Live) on our Bedroom Bedlam stage.
Arenad-Bugged Gut 15.15 - 16.15 Freddie Fresh There’ll be plenty for you to use,

13.00 - 014.30 Rob Bright
14.30 - 16.00 Darren Emerson
16.00 - 18.00 Carl Cox

@ MUZIK

16.15 -
17.15-
Digitales (Live)

17.15 Depth Charge
17.55 Les Rhythmes

whatever your style, and you'll only
be pissed off at having to cart around
alarge silver box all day.




-
1
.

,
> q!

N

MELSON .‘

BurR+*IBILRE

! North America's Oldest Brewery




Run DMC “Back in the day”

itslike this...

“Twelve years ago, some friends of mine, asked me to hear some MCs rhyme/So they played this rhyme I'm about to
say/The rhyme was deffer and it went this way/It’s like that, and that’s the way it is/Huh-huh-huh-HUHHH!”

can’t claim to have been overly impressed when I first
heard those words. I was new to hip hop and the stark,
regulated blasts of Run DMC'’s “It's Like That” were two
years old. Run DMC were already into their “Raising
Hell” period and releasing things like the frenetic,
tumbling mess that was “Peter Piper”. So you could
have scuffed my Adidas when it went straight in at
Number One a couple of weeks ago. Depriving the
Spice Girls of another chart-topper is a new pinnacle in
a career that has seen Darryl “DMC” McDaniels, Joseph
“Run” Simmons and Jason “Jam Master Jay” Mizell invent
hardcore hip hop, become rap’s first global superstars and a major
influence on pop style, lose the plot and still end up as the oldest,
unlikeliest overnight sensations in pop.

Their story begins in the Hollis district of Queens, New York, in
1983. Rap was all about gadding about in jumpsuits and dropping
rhymes about space cowboys. It was into this formative rap scene
that Run DMC dropped their debut, “Sucker MCs” b/w "It’s Like
That.” Both sides stuck out like elephantiasis-afflicted thumbs, but it
was “Sucker MCs” that shocked. Even 15 years later, it's a nail-bomb
in the ear, all punishing beats and barrelling lyrical momentum.
Financed by Run’s brother and Def Jam founder Russell Simmons,
the track’s pummelling drum machine rhythm track and street
braggadocio was as far from the rest of hip hop’s flights of fancy as
you could get. DMC (who is the only one present after the Reverend
Run decides to promote brotherly love by not showing up and
advising Jam Master Jay to do the same) explains why.

“We knew people were ready for it. When we were listening to
The Treacherous 3 or
Grandmaster Flash, we
were like ‘that’s not what
we heard them do on
their tapes. When I first
saw them they had on
sheepskins, Pumas and
Adidas, the same jeans
and hats that we wore.
But on their album cover,
they’ve got all the chains
and the spikes. .. People
couldn’t really get with
that. When we came out,
we just had the Adidas
on, the hats, the gold
chains, like we dressed in
the neighbourhood.
People accepted us
straight away because
they could relate with it.
‘Hey, you look like the
homeboy next door’ or,
‘You look like the thug
I'm in jail with’!”

The hardcore aesthetic
was born. No front, no
space cowboys, definitely
no jumpsuits. “Sucker
MCs” crystallised a

number of themes that would become the very cornerstones of hip
hop ideology: Keep It Real, Pay Your Dues, Accept No Fakes. So
the hip hop thing to do would have been to release several near-
identical variations on it. But Run DMC almost immediately
began testing out new formulae, incorporating elements of reggae
on “Roots Rap Reggae”, and hard rock on “Rock Box” and “Kings
of Rock”.

“Oh, we used to rap over rock records before rap records were
even being made”, explains DMC. “Rock ‘n’ roll records had the
dopest verses. Loud drums, bass guitar riffs. The more rock ‘n’ roll
records you had, the better your DJ was.”

“Walk This Way” was first intended as a straight hip-hop track
using the dynamic break from the Aerosmith track of the same
name. But Russell Simmons spotted a hit in waiting and
persuaded the band first to rap the track’s original lyrics, then
invite the obsolete Seventies rock burn-outs to play on the remake.

“Me and Run thought Russell was taking it too far. We wanted to
rap our lyrics over their music, they wanted us to do their lyrics.
Me and Run was crying! We were messing about with it in the
studio trying to make a loop, and Rick Rubin came in. He was like,
‘Do you KNOW who that is?” So me and Run took the record home
and learnt the lyrics, and just did them Run DMC style. Steven
Tyler from Aerosmith came in on the last verse, Joe Perry added
some guitar. .. Boom!”

Boom indeed. “Walk This Way” was a massive global hit. The
subsequent album, “Raising Hell”, sold four and a half million
copies worldwide, totally unprecedented for any rap act.

Suddenly, the group were pop icons, and their laceless Adidas
sneakers tapped out a new tattoo on pop culture. Hip hop style
began to infiltrate high streets everywhere, and, more
significantly, white people started listening to it in their droves.

“Raising Hell's” follow-up, “Tougher Than Leather”, was, for
those who liked their hip hop straight no chaser, a superior record.
But in the days of Public Enemy and De La Soul’s continually
evolving sounds, it was a hardcore anachronism.

“That harder sound was definitely a conscious thing. We could
have cleaned up but. .. There were so many groups bringing more
rétb into the music, more jazz, leaving the hard funk and rock beats
alone, using jazz.” He says the word “jazz” like it's an alien concept.

With hindsight, “Tougher. ..” sounds like an album out of time,
but its relative lack of success affected the group, in particular
Run, who took the sales dip to heart. The turn of the decade saw
what DMC openly acknowledges as the group’s wilderness years,
typified by creative differences, records that were disowned the
second they came out, and lots and lots of beer. This lack of
congruity, direction and sobriety, is reflected on their disjointed
and at times embarrassing fourth album, “Back From Hell”.

“We carried on making records but they got worse. Those tracks
wedid. .. ‘Faces’, ‘What’s It All About?’... [sighs] I hate all that. I'd
come in, say my vocal and leave. They were the bad years, the
worst years. We were drinking, smoking. .. Me and Run always
said, ‘We’ll make these records until we’ve got the money to buy all
the reefer and the liquor and the beer that we want. So we used to
just sit at home with our money. I like beer so I would drink it.
Run was smoking ounces of weed, Jay was running around
hanging out with every producer. . . After two years of this, we
were like, ‘Yo, we gotta get back on the road.” The fans were still
coming out to see us and telling us ‘We love you guys!’, even
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DMC: Raising hell all over again




Creamfields

though we played some clubs where only 60 people
turned up.”

The Road eventually became the road to salvation.
Healthy sales for their “Together Forever” greatest hits
package also helped persuade our boys that they
weren't dead yet, and like many who'd reached the
very bottom of the 400z bottle, both Run and DMC
found God, Run going so far as to become a minister.

“Once we got spiritual”, explains DMC, “and got rid
of all the bad stuff, the getting high and everything,
we had a minute to sit there and say, ‘WhatamI? I'm
a member of Run DMC and I can rhyme and people
still want to see us" And so we made another album.”

‘They were the bad years, t
to just sit at home with
would drinkit. Runwass

That album was “Down With The King”, an album which was both a
humble proclamation of the group’s new-found faith, and a belligerent
reminder of who the real Kings of Rock were. It's not perfect, but in “Ooh!
Whatcha Gonna Do?” and the majestic title track, it housed two of the great
hip hop singles of the Nineties. And crucially, it sounded like a group that
were hungry again.

“We had to compete. It was a whole different climate. Producers were
running things, and I didn’t like that. It's stupid, but that’s how it's been
right up to today. So now, if you put Run DMC with Puffy Combs, people are
going to buy it because Puffy produced it, not because Run DMC is the man.
It takes away from the whole essence of hip hop about each kid doing it
differently. I didn’t agree too much with going out and getting Pete Rock
[who part-produced “Down..."] I don't need a producer giving me a loop
and saying, ‘Here, do a rap over that. Now everything is so image and
concept dominated. You can’t make a record without someone suggesting
you use one of these producers. It gets to me.”

Ironic really. Because it’s a producer that's facilitated Run DMC’s shock
return to stardom. Not one of the uber-twiddlers that invoke DMC’s wrath,
though, but one Jason Nevins, a New York dance producer. A demo mix he
knocked out of “It’s Like That” found its way onto a limited edition 10-inch.
It took just 50 copies to create a buzz worthy of the massed bees of South
America having a sing-song, and Profile realised they might be onto
something. A few months later, Number One in at least six European
countries, Top 10 in the rest of them, DMC is clearly tickled several shades of
pink by this sudden, unexpected resurgence, and jokes that only Run DMC
could have taken on the Spice Girlsand won. “It's a wonderful time for us,”
DMC concedes. “It’s put us back in the spotlight. Basically, that record has
done for us what ‘Walk This Way’ did for Aerosmith. So what goes around
comes around. It’s still wild hearing it on the radio, it’s like, ‘That’s ME?’
It's almost like you're dead. ..”

Run DMC ain’t dead. Dead lucky, maybe. Back from the dead, definitely.
Dead good, for the most part, and dead popular again, without a doubt.
Whether their invigorated career will sustain its current trajectory
stratosphere-wards, remains to be seen. But who can fail to have felt a tinge
of pleasure, watching one little-known producer, and three men in their
thirties who invented hardcore hip hop back at the top. Just shows what you
can do, when you've got God on your side. And that’s the way it is. Huh!

Run DMC play the Main Arena at Creamfields on May 2

@ MUZIK

our money. S
moking ounces of weed"

DMC: “So after we'd destroyed the Spice Girls' careers, we moved on to All Saints, yo?"}

he worst years. We used

| like beer so |

Jason Nevins

The man who made the whole thing happen Haw blow cayou go: Nevins

MUZIK: How did the “It's Like That” remix come about?
JASON NEVINS “It was just something I did while [ was playing around in the
studio. I grew up listening to Run DMC and had the idea to do it while I
was working with Profile. They heard what I'd done and said we should"
putit out.”

Were you expectingitto biowuplike it has?

“No. Or else I'd have definitely asked for royalties instead of a flat five
thousand dollars.”

How doesitfeel watching it go global andnot being paid in full?
“Like I just got fucked up the ass. How would you feel if you got paid five
thousand dollars for a record that sold two million copies?”

Pointtaken. Presumably things will he differentinthe future...
“Yeah, I just did a new mix of ‘It's Tricky" I didn’t get a much greater fee,
but this time I get royalties.”

The money thing aside, what'sitbeen like watching this thing that was never
intended asamajor release slowly becoming ahisolutely massives

“It's amazing. Not only did I do a great mix, but I got to put my name up
with theirs, with the name of Run DMC. Having said that, if it was just a
Run DMC mix, [ guarantee it would not have done what it did.”

Why do youthinkithas done whatit's done?
“I don’t know. It's the magic, it's alchemy. You can’t really plan for it.
I have this Run DMC box set of the singles, I just whipped out the 12-inch,

it

started singing along, and I was like, ‘Holy shit, it works. ..

It's moved you into a whole new realim as a producer. That must sugar the
hitter pill you've had to swallow alittie®

“I try not to think about the money thing too much, orI feel terrible. Yeah,
I guess it’s opened people’s eyes to what I can do. But it’s still not like an
Armand thing, where I can ask for 40 or 50 grand for aremix."”

Who have you done uptonow, and what are your next projects going tohe?
“I've done Missy Elliot, Janet Jackson, Joey Lawrence, Wild Colours,
Backstreet Boys. I just did a Zsa Zsa Gabor record (!), Crystal Waters,
Dennis Rodman (!!), Maxwell, Savage Garden, Robin S, Madonna, The
Mighty Dub Katz, Rob Base, Twin Hype. .. At present I'm doing a Jay-Z
mix, I'm doing ‘Mickey’ by Toni Basil (the Eighties track that Run DMC
took off on ‘It’s Tricky’), the Insane Clown Posse, Falco. ..”

That's THE Falco? Amadeus rap?

“That’s this Falco. [Plays a snatch of a track that is unmistakably Falco] I
love the Eighties. Ilove that cheesiness...”
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performing tracks from their album

including the massive hit

‘TOUGH AT THETOP

27th APRIL + 4 PIECE VINYL « 1 CD * 2 GOOD TO MISS
CTLY « NO ILLEGAL SAMPLES ¢« DOORS OPEN WITH A HANDLE
STH ‘c%vgsl?m IS HOW THE VERY LATEST IN CUSTOM DESIGNED VISUALS
" 2 x 25 WATT 3 DIMENSIONAL MULTI COLOURED LIGHTRULES
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Ed Rush
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win a wee

@ freebiejeebies

kend in holland with the end

l LET'S face it. Could you think of a better way of spending the weekend
of June 20 than in the company of Mr Cand his infamous End Sound
System of Layo, Chimself and Matthew “Bushwacka” B on six decks?
Abroad? Atone of Europe’s top festivals, The New Frontier 1998?
Situated in a naturalamphitheatre, surrounded by sand dunes, woods
and alake? With the likes of CJ Bolland, Doc Scott, lan Pooley,
Commander Tom. Aphrodite, Ed Rush, Colin Dale, Laurent Garnier and
Scan X live, all spread over nine separate tents? Lushingitup asatop
VIP? You can't? Then this competition is foryou.

One winner and their guestwill be taken by train from wherever they
live tohook up with The End posse in London. Theniit's over to
Amsterdam by plane, with accommodation in the same four-star hotel
as allthe artists. You'llbe ferried to the festival, given VIP backstage
passes so you can stalk —sorry —admire the good andthegreatofthe
dance world, before being ferried in style back home via plane and train
the next day.

Towin justtellus which of these s Matthew “Bushwackal” B's alter-ego:
(a) Fantastik?

(b) Plantastik?

(c) Spamtastik?

Mark your entries “Get Away With The End” and make sure you getthemin by FridayMay 15. Pleaseinclude adaytimetelephone
number. And don'tforgettomake sure you've gotavalid passportand are freeto travel the weekend of June 20-21!

win airwalk snowboard and trainers

CRAVING powder? The adrenalin rush as the white stuff gives
you the maximum thrill? Completed “Cool Boarders 2" andtotally
fed up because your fakies are wack and the only thing you've got
to board on is an old tin tray your Granny used to serve you
crumpetson?

Worryno more. Because Airwalk, purveyors of rather fine and
dandytrainers to the boarding world, have come to rescue you.
Firstly, they've puttogether “Snowboard Generation”, a
compilation of all the biggesttunes associated with the
snowboard scene, with tracks by The Freestylers, Death In Vegas,
Goldie, David Holmes, Roni Size and more. Then they've
designed some very coolnew trainers, as wellas coming up with
their very own customised snowboard.

The winner will receive a brand new Airwalk snowboard and
bindings (worth over £400), a new pair of trainers and a copy ofthe
album. 20 runners up each get a copy of the album.

Towin, justtellus where this year's Winter Otympics were held:

(a) Japan?
(b) Ghana?
(c) Venezuela?

Mark your entries “Airwalk This Way” and getthem in by
Friday, May 15. Don'tforgettotellus your shoe size tool!

Answers to all competitions should be sent on a postcard only to: Muzik
Freebie Jeebies, IPC, Kings Reach Tower, Stamford Street, London SE19LS.
Please use a separate postcard for each competition. Winners will be drawn
at random from the mailbag. The editor’s decision is final. Sorry, but
competitions are NOT open to overseas readers. That's the law. Obey, perps.
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Thievery Corporation
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Smouldering bossa-nova, bespoke tailorin
DC’s Thievery Corporation the ;

HERE are many things to say about dance producers, and
that they are among the sartorial elite. . . Well, no, that
definitely isn’t one of them. Let’s face it, their clothes tend
to be scrufty, their hair even more so and, yes, on occasion
they may even whiff slightly. In short, we're talking
Coldharbour Lane, not Saville Row, and this is both time-
honoured and The Law. All of which means that on no
account do dance producers pick you up at the airport
wearing suits sharp enough to poke eyes out; nor in a Mercedes Benz so
brand.spankingnew.that the smell of leather upholstery positively jars
the senses. It therefore seems that the Thievery Corporation, Washington
DC’s most bespoke creators of dub and bossa nova-tinged beats, know
nothing whatsoever of The Law.

Because here we are, cruising into the centre of DC with Rob Garza
(27, owner of the Merce) and Eric Hilton (32, Range Rover and Vespa), two
suited and booted chaps it’s nigh-on impossible to imagine trawling
through muddy fields to a rave or festival. Not that the cool-bloke-
about-town accoutrements end there. Eric is the co-owner of DC’s most
hyper-swanky bar with business partner Abdul Jewyahi (BMW). Called
Eighteenth Street Lounge, located near the Whitehouse, it’s also the home
of Rob and Eric’s ESL label and tiny studio set-up. Oh yeah, and Eric
owns a deep house club across the street called Red.

Muzik (tubes, buses, the odd cab if we're lucky) thereby surmises this
duo have it well and truly made. ..

THE next day, Thievery Corporation (who take their name from their
sample-happy ways) fill us in on a few points we may have overlooked in
pinning together our “jammy buggers” argument. The fact they're
passionate about music makes them the rarest of DC breeds. After all, this is
the place people come to make it big in politics, not embrace 24-hour-party
lifestyles. Worse still, though 5,000,000 people work here, the vast majority

@ MUZIK

pierdre 0’ gallaghan

new Kruder & Dorfmeister? Or j

g and white-collar audio criminality: are Washington
ustthe new Corduroy?




Tailor-made men: Eric (1) and Rob




Thievery Gorporation

leave for the suburbs in the evening. Thus, nightlife is a bit of an anomaly
round these parts. With DC’s other famous sons Deep Dish and BT busy jetting
around the world, it’s pretty much been left to Rob and Eric to keep groove-
shaped proceedings active in these suffocatingly conservative environs.

“Washington is the exact opposite of the UK,” Eric said last night at
Eighteenth Street Lounge, surveying the room-full of meticulously dressed,
yuppie-ish punters. “Everyone takes diplomacy and legislation seriously, not
music.” It’s a point he picks up on again today. “If you intend to be a clothes
designer, an electronica producer, anyone creative, in fact, you live in a vacuum
here. You've got to have vision to make it. You've also got to stay in touch with
the outside world, to be sure what you're doing is actually relevant.”

The relevancy of Thievery Corporation’s music is undoubted. It's driven
Talking Head’s David Byrne to laud them as geniuses, and the backroom DJ
fraternity on this side of the pond to label them as America’s answer to all of
the following: Kruder & Dorfmeister/Air/the-entire-Pork-Recordings posse
in the studio at once/the sound stoned funky angels make. As is deftly
illustrated by their “Sounds From The Thievery Hi-Fi” album, a round-up of
their first four EPs, in which they proffer a minimalist but persistently

sophisticated gamut of tunes that
speaks of everything from Balearic
wind-down and superior nu-jazz
to quality easy-listening and trip
hop - minus the crusty bits. Courtesy
of tracks like their breakthrough
release, “2001 A Spliff Odyssey”,
“Shaolin Satellite” and the divine
contemporary bossa nova of “The
Glass Bead Game”, they've proven
themselves trailblazers in every
realm they’ve chosen to negotiate.

The duo have a series of 7- and 12-inches lined up for release following the
album. As for where they picture their sound heading next - all over the
place still seems to be the general idea. “Musically it's going to get a little
more sophisticated, but it'll still be two guys in a tiny studio,” suggests Eric.
“It'’s not like we're going to record with orchestras or have our cocaine-
snorting, steak-chomping, five Martinis-for-lunch prog rock phase just yet.”

What's the fixation with bossa nova all about, then?

“DC was the first US city to discover it,” says Eric, explaining that the
legendary Charlie Bird brought the Brazilian sound to town in the Sixties.
“It was only when Brazil won the last World Cup that we found out how
many Brazilians actually live in DC,” he recalls. “They were pouring out of
buildings to party in the street!”

Bossa is second only to the other Thievery fixation: F-F-fashion.

“It's us showing the world our best side,” claims Eric, who admits to a

@ MUZIK

““People say, ‘Why
don't you guys loosen
up a bit?” Well, this is
us loosened up a bi

major penchant for Sixties modernism, including clothes, furniture and
graphic design. “People say, ‘Why don’t you guys loosen up a bit?’ Well,
this is us loosened up a bit! We actually like wearing suits, probably because
of our backgrounds.” Eric used to work in finance, while Rob was employed
in... Sorry, would you mind repeating that.

“Counter terrorism,” he smiles nonchalantly. “I used to work with my dad.
We'd investigate people who were plotting to make chemical weapons.”

Thievery Corporation, it should be pointed out, once told an Italian magazine
the blatant lie that they first met in a “whore house”. Rob, however, keeps a
perfect straight face and proceeds to tell us they originally based their studio in
the apartment of a friend who was the chief buyer of porn movies for an
entertainment store. “We couldn’t stay there for long, because we never got
much work done,” he smirks, before shattering the Corporation’s cool smoothie
personain a single sentence. “The studio equipment got a bit sticky, too.”

THAT evening, back at the Eighteenth Street Lounge, tracks from the ESL
label’s acclaimed “Dubbed Out In DC” album (a compilation of local talent)
are shimmying through the speakers. Thievery Corporation, meanwhile, are

administering another image-defying shock,
announcing they used to be hardcore punks,
big fans of Washington’s famous Dischord
label. And as for that gleaming Mercedes
parked outside. . .

“It’s amazing what you can do in America,”
sniggers Rob. “You can walk into a car
showroom with zero money in your pocket and
a shit credit rating, yet still drive out in a
beautiful car!”

At which point Muzik is given a tour of their
resolutely basic studio - so basic, in fact, that the
tour lasts all of 30 seconds. Their record collection, on the other hand, would
take several weeks to wade through. Surely you only sample from ultra-
trendy classic jazz and dub records? That element of cool must be true, yeah?

“Nope!” Eric replies. “Just the other day I heard this great sample in an
Indian restaurant. I had to ask the waiter what it was, then I sent off to a mail
order company for a copy of the CD the next day.”

Heck, can the Thievery Corporation possibly defile the cultured, hep-cat
preconceptions which surround them anymore? You bet they can.

“There’s something I should tell you about Rob,” Eric confides with a
madly wicked grin. “He’s a real connoisseur of strip clubs, you know?”

We didn’t but we certainly do now. The Thievery Corporation - smart suits,
dirty minds. In DC, President Clinton’s influence of gets everywhere. ..

tll

The album “Sounds From The Thievery Hi-Fi” is released May 4 on 4AD
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Double CD Featuring 31 Classic
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17 OF THE VERY LATEST HARDCORE ANTHEMS MIXED
BY SLIPMATT & VIBES PLUS 14 CLASSICS FROM THE SERIES

MIXED BY FORCE & STYLES
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INCLUDING THE TRACKS:
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YOU BELONG TO ME - KINGSIZE & ETERNITY - UNIVERSAL RECORDINGS
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vailable from HMYV, Virgin, Our Price, John Menzies,
Andy’s, MVC, and all Good Record Stores

For More Information Call: OI245 322294

DISTRIBUTED BY PINNACLE
MARKETED & MANUFACTURED BY UNITED MUSIC LTD
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In two years, Tony De Vit has come out of the gay underground to beco
And he's done it with a sound that's harder and faster than anyone else’

@ MUZIK



the higgest DJ in Britain.

A FEW months ago,” starts Tony De Vit, “I was playing at the Hippo
¢lub in Cardiff when this couple in their early twenties came up to the
DJ box for a chat.. They were both really embarrassed. The girl
seemed particularly nervous, but eventually her boyfriend explained
that their parents didn’tlike them secing each other, so the only time
they could have sex was when they drove into the woods in his Beetle.
It was fucking fantastic, he said. I nodded in approval, but wondered
what on earth it had to do with me. She said she couldn’t reach
orgasm until he stopped in mid-shag and put a Tony De Vit mix tape
on, lcouldn’t fucking believe it.”

FEW DIJs do much more than play predictable records in a
mechanical fashion. Few have any real fan base, or the musical
ability to generate fresh compositions. Even fewer are articulate
enough to utter error-free sentences on the radio. Most, surrounded
by cheap chemicals, untaxed earnings and self-importance, seem to
think the world owes them a living. Most display pitifully
one-dimensional personalities, and resort to slothful cliché when
interviewed. Many, to be frank, are utter wankers.

Not Tony De Vit. He may not quite have the power to make

So why is he being chased by a hig cockroach? Search us.

words lAVE FOwWIer pictures Vincent McDonald
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Tony De Vit

everybody come in the back seat of a Volkswagen, but he'll damn well try.
This is the man, pushing forty now, who's been playing three clubs a week
for something like 20 years. The bloke who took the Belgian hoover sound
and made it his own at Trade only six years ago. And then Toned it down
again and transported it across to an astounded straight mainstream, where
his hard, chunky NRG house shattered the glass cheeseboard of British
clubland. This is also the man who has found time along the way to run his
own record label, produce a slew of NRG classics and, most recently, win a
spot on London’s Kiss FM.

But, perhaps most importantly of all, this is the man who has always,
always, taken time to be personable to his fans. De Vit (the name rhymes
with pee, not git, by the way) respects them, and they worship him in return.
This man is loved. Whether at his gay, underground Trade residency or the
mainstream of Midland’s straight nighteries like Derby’s Progress or
Coalville’s Passion, Tony is the people’s DJ by popular appointment. He's
their Queen Of Hearts.

“Queen of Hearts, you can't bloody call me that!” laughs Tone, twirling
coffee-spoons in his recording suite at Birmingham’s Custard Factory.
“But I do take the point. The ‘Queen’ bit comes from 20 years work in gay
clubs, the sort of places which, when I started out, would let me play
Funkadelic rather than Rod Stewart. And the ‘Hearts’ bit, well, let’s justsay I
actually really like working with the public. Even though I'm quite shy, I've
always been able to take the time to talk to people, whenI'm playing my set
or afterwards. You know, DJs have been given this pop-star status, but I like
to think I've kept my feet on the ground. I'm accessible, and people can
always come up to me to talk. In that way I'm exactly the same as anyone
else in the club. I'm a DJ of the people, from the people and for the people.
Or does that sound too much like a super-hero?!”

Perhaps, but then the ability to swing out the window on a rope of twisted
spider web can be useful at times, particularly for the people’s elected Technics
representative. You see, people can get just a smidgen too close at times. Like
the bloke in Birmingham, for example, who re-wallpapered his bedroom with
every single published photograph of De Vit, every Jump Wax and TDV
12-inch sleeve and every De Vit record review that’s ever been printed.
Rumour has it there’s an altar above his pillow with a De Vit doll on a cross.

Then there was the time when Tony went back to another fan’s house in
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mid-Wales for a coffee at 3am. After making him sign no less than 10 copies
of his TDV debut 12-inch, “Burning Up”, Tony’s guest then pointed to the
recently painted bedroom wall and handed him a fat, black marker. After
signing his name in foot-high letters, Tony sat back in embarrassment as the
bloke leaned out of his bedroom window into the high street and screamed
“Wake up you boring fuckers! I've got Tony De Vit in here!”

Then there’s a stream of women who've offered to have his babies.
The fact he’s gay makes no difference. He’s lost count of the number of
times girls have offered to “shag him straight again”, even in front of their
boyfriends. And his.

“Er, yeah, it’s all true,” mumbles Tony in embarrassment. “Especially the girls
bit. They just won't leave me alone, especially if you're nice to them. Itell them
I'm gay, but that just seems to make it more of a challenge for them. I reckon it’s
because they’d like an older man. I mean, it can’t be my looks, can it?”

But spend and evening with De Vit, and you’ll see that the appeal of age
plays only a supporting role in the De Vit phenomenon. He is the Michael
Barrymore of techno, the Dale Winton of banging house. He can disarm the
most hardened cynic with the wink of a perma-tanned eyelid. He's a
smoothie, a people mover, a measured talker, and he’s got the innate ability
to be disgustingly pleasant all the time. But there’s even more: because
coupled to his pleasant demeanour is the De Vit secret weapon. Graft. He
has always been so hard-working that other DJs nicknamed him Tory Tony.

“I don’t think that’s anything to be ashamed of necessarily,” says the
teetotal, though perhaps not-quite puritanical, De Vit. “The work ethic is
important to me. I've been working hard since I left school at 16 and I find
that quite natural. Anyway, I'm old enough to remember the last Labour
government in Downing Street, and what that was like. Ugh! Yes, I've
always worked full-time and had weekend jobs. In the early days of DJing I
collected glasses after playing a set for my 50 quid.

“For six years people have been telling me that I was going to be able to
make a living as a full-time professional DJ, but I didn’t believe them until
very recently. My Mum told me I would never make a living playing
records, and, to be honest, [ tended to agree with her. I'm Mr Safe, really. I'm
a DJ who broke through onto the scene aged 35, and I only stopped working
as a stock control manager in a factory making thermal insulation tiles for
the Space Shuttle, three and a half'years ago. I'd worked there for 17 years.”

Now, Mr Safe charges up to a grand for a two hour set, depending on the
size of the club and its ability to pay. Both are assessed by his agents before
any invoice is raised. Most of the proceeds are pumped back into TDV
Enterprises, which now employs four staff, although Tony has recently
splashed out on a top-of-the range Volvo. It is, admits the self-confessed
“jeans and T-shirt man” who still lives in Handsworth Wood, Birmingham,
his only luxury. And, not surprisingly, reliability is key in a motor for
Mr Safe. Gone are the days when he had to piss in the water tank of a
Renault estate with Ian M to get to Trade on time. Gone, too, are the five gigs
in a night and another five in midweek schedules. A bout of Ibizan flu
which crippled him from last summer to Christmas has put paid to that, and
following Doctor’s orders, he’s cutting right back on DJ dates.

Less physically taxing interests than relentless gigging, though, are
beginning to make their mark on the TDV balance sheet. Radio work is one
which has seized the De Vit imagination most recently, because in true
People’s DJ form, it enables him to communicate to hundreds of thousands
of NRG acolytes rather than just a few hundred at a time. Though Tony is the
kind of DJ who might have spun a little hospital radio out of good will in the
past, it's never something he’s paid much attention to. For years he didn’t
even listen to UK radio, much preferring instead tapes of the New York
“segue style” airwaves of Shep Pettibone and Tony Humphries on WBLS and
the original Kiss FM: pioneering radio from the early Eighties where DJs
actually mixed three or four dance tracks together, then explained briefly
afterwards what they were. Give or take a few obligatory name-checks, this
is the style he still prefers today.

“The radio experience has come out of nowhere to be one of the most
important things I do now,” he explains. “I always hated radio in this
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country for being full of DJs who just couldn’t wait to talk shit all over
records, and if you cast your mind back just five years to the Radio One of
Bruno Brookes and Gary Davies, you'll see what I mean. One night I was
playing down at Trade, though, and Simon Sadler from Kiss FM, a bit of a
regular, came up to me to ask if I'd like to do the ‘Givin’ It Up’ slot, where
they try new DJs out. There was a great response, so for 18 months I was
given the midweek graveyard shift from one to 4am mid-week. Idroveback
to Birmingham after every show absolutely knackered, but Iloved it. My big
chance eventually came when [Carl] Cox and [Judge] Jules left for Radio
One, and I was given the 11pm to 1am Saturday night slot.”

True to form, Tony displays all of his customary niceness on air. Though
understandably hesitant at first, he has developed into one of the warmest
DJs at the station, and sacks of letters prove the point in their own, physical
way. So successful has he been at this that he has fast developed a new
urban fan base outside of his traditional Midlands and gay underground
strongholds, one which will only serve him well should the next stage of his
ambition be realised.

“My ultimate ambition, probably like most people on Kiss, is to one day make
it to Radio One,” he grins. “Imagine playing music to all those people across the
country in one go. Fantastic.” Tong and Jules, consider yourselves warned.

Things aren’t exactly sitting still on the production side of TDV enterprises,
either. It’s now three and a half years since a producer called Simon Parkes
dropped De Vit a cassette off at Trade. They both went back to his flat for a
session and knocked out tracks like “Feel My Love” and, eventually, “Burning
Up”. When Tony played an acetate down at Trade it was signed on the spot by
PWL. It charted at 25 and gave Mr Safe the extra confidence to embark on his
blooming career outside the world of ceramic hobs.

Tony’s firstlabel, Jump Wax, was successful in terms of releases issued and
product shifted, but not, it appears, on a personal level. He has now split
from his original manager and formed a new imprint, TDV, based in
Birmingham. And while TDV is performing well, there’s another flavour to
the De Vit/Parkes production output: the pop remix.

“Just like with my DJing, there are two distinct sides to my production
work,” explains Tony. “There’s the chunky, hard stuff and there’s the remix
work. The pop remix stuff is brilliant because it means we get to work with
really big names like Louise, E17, Michelle Gayle and, hopefully, one day
Boy George, Erasure and The Pet Shop Boys. Those are my idols!”

If there’s one idol out among the crowds at Derby’s Progress and
Coalville’s Passion tonight, it's the man on the decks. To prove this
hypothesis, we randomly select a slew of clubbers for a vox pop, and out of
20 people asked, not one failed to point out that the one-time Kidderminster
Kid, the king of three flashing lights and the Blondie remix, Mr Tony De Vit,
was playing. And what did people think of him? The worst answer we got
back was was “fucking blinding!”

It’s easy to see why he has this effect. The crowd is half his age and open to
new sounds. They're here to dance and wave their glitter-sprinkled arses, not
to pose. They don’t necessarily recognise the latest Tripoli Trax cut or
Prolekult release. Half of them wouldn’t know a gay club if someone pulled
them into a backroom on a dog-chain. That’s not the point. The point is, the
Tony De Vit sound is here tonight, and these people are lapping it up.

As the night sweats to a toilet-flooded close at Passion and De Vit drops his
last mix to a huge collective gurning whoop, we find him, true to form,
leaning over the box making conversation to a wild-eyed youth in a fake
Armani T-shirt and too much CK One. What, if anything, could give him
more pleasure than this?

“Easy,” Tony fires back . “Playing cool music to the people is what I do for
a living, but for fun, I'd love to get spaced out in a completely different way.
Let’s just say if Jean-Luc Picard came down from the Enterprise and asked
me to be his first mate, I'm afraid I'd have to say yes. 'm a huge fan. I've got
the CD Rom, abook on Klingon, everything...”

In the name of the music lovers of Planet Earth, don’t beam him up, Scotty. ..

‘Do What You Do’ by Tony De Vit Featuring Petronella is out April 20 on TDV

Tony De Vit

Tony DeVit-theyearsinalife

28yearsago: Teenage Tony gets five O-Levels, including music and woodwork.

His parents are very proud

23yearsago: Tony takes his first job as a trainee surveyor and is immediately
assigned to a local sewerage farm. Forced to climb over industrial septic
tanks, his best suit and shoes get covered in shit. Tony quits within a week

22 years ago: He moves to Wigan, where he builds bikes for speedway and
grass-track racing. He races them himself at weekends, until, a year later, the
business folds

21years ago: Tony goes down to the local Job Centre, where he gets a general
interview with Ceramaspeed, a local company making thermal insulation
units for cookers. He’s offered a job as a cleaner and walks out of the interview
in disgust. The next day, the company call him back and offer him a position
as trainee manager. Tony works there full-time for 17 years until 1995
20yearsago: He starts mixing on the local gay DJ circuit

10 years ago: He takes a weekend job demonstrating Panasonic audio
equipment in a Birmingham department store

Gyearsago: Tony becomes the resident DJ at Trade

dyearsago: At last, Tony becomes a full-time professional DJ

TonyDeVitsall-time 10

1. GATDECOR “Passion” (Tag)

2. MARMION “Schoeneberg” (Superstition)
3.DOC SCOTT “The Surgery EP” (Absolute)

4. TONY DEVIT “Burning Up” (Icon)

5. E-TRAX “Let's Rock” (Dance Street)

6. FELIX “Don’t You Want Me” (Hooj Choons)

7. DIEWITNESS “Observing the Earth” (Midtown)
8. COMMANDER TOM “Are Am Eye” (Noom)

9. AGE OF LOVE "Age Of Love” (React)
10.DJMISJAH & TIM “Access” (X-Trax)

Tony De Viit's upfront 10

1. SANDY B “Make The World Go Round” (Champion)
Tony: “The TDV sound meets Sandy’s vocal for a
classic mix”

2. BARABAS “Deeper” (Phoenix Uprising)

“Deep, hard house with aTodd Terry sample. Tuff!"
3. TONY DEVIT “Don’t Ever Stop/Bring The Beat

Back” (TDV)

“Two comments often shouted atme when I'm
playing... Saynomore!”

4 ALLNIGHTERS “Black Is Black” (acetate)
“Check outthe 1998 mixes from lan M”

5.5J "I FeelDivine” (React)

“Fierce remixes from Baby Doc, Kitty Lips and
Steve ‘Janet Thomas”

6.F1“Cuzl'mRockin™ (TripoliTrax)

“Are we talking Trade classic here, or what?”
7.99 ALLSTARS “Soakin’ Wet" (99 North)

“A stomping remixto a classic Trade anthem”

8. UNTIDY DUBS “Volume Two” (Tidy Trax)

“New mixes with amuch more underground feel”
9. PERPETUAL MOTION “Keep On Dancing”
(Crosstrax)

“Limited coloured vinyl with banging mixes and
classic samples. Superh!”

10. MARK NRG “Brain Is The Weapon” (Tripoli Trax)
“Something for everyone”

MUZIK @
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pounds worth of designer gear, and the immediate chat is of remix advances
totalling obscene amounts of money. Figures that really do take the piss.

Come to think of it, Danny and Julian are taking the piss together. Badly.
Consider the facts. Two South London producers with CVs extending back
to Julian’s first record in 1986. They record house and garage under a
bewildering variety of names (try Congress, Nush, H-Man, Gant, 187
Lockdown, Nu-Birth, East 57th St) and casually construct three of speed
garage’s greatest moments with 187 Lockdown’s “Gunman”, Gant’s “Sound
Bwoy Burial” and Nu-Birth’s “Anytime”. Between them, they juggle 11
record contracts, command extortionate remix fees and are, quite possibly,
the future stars of speed garage, certainly the scene’s most bankable and
chart-friendly artists today.

Music oozes out of them, and they are clever with it. Danny, late-twenties,
funny, friendly and loud, was responsible for the rave hit “40 Miles” as
Congress and “U-Girls” by Nush. Julian, older than he looks, self-assured
and engaging, made his first record in 1986, a remix of a Paul Hardcastle
tune. Together, they can indulge their shirt ‘n’ tie smoothie fantasies with
the clipped, regimented soul of Nu-Birth. They can throw tough-guy shapes
on the dancefloor with Gant’s darker, meaner basslines, white-knuckle
chops and strutting rudeboy-isms. And they're free to pursue whichever
lucrative solo projects they wish.

Or they can have as much fun as is humanly possible as 187 Lockdown,
essentially as - let’s be straight about this - producers of hardcore bastard
gangsta garage beer-glass dancing music, tailor-made for having a right
good ruck on the dancefloor to and loitering menacingly outside clubs
pretending to be one of the Wild Bunch. Probably the reason, as Julian
casually mentions, that “Gunman” has now sold 100,000 copies, become the
template for the ultra-tough “wah wah” garage sound, and hung around the
middle section of the charts for so long like a bully at the school gate.
Clearly, Danny Harrison and Julian Jonah have very few worries.

So, naturally, they ruin it all by remixing Robbie Williams and Louise. Tsk.

0KAY, so now we're taking the piss, although with good reason. But wait.
What with speed garage being the new drum & bass, sort of, aren’t the
producers meant to be all humble and loyal to the newly-born but rapidly
blooming scene? Aren’t they supposed to be underground renegades
bucking the system and engineering the speed garage revolution from dusty
little studios and pirate stations in Hackney and Wandsworth? And where
did all this money suddenly come from? Eh? Some answers, please:

Now that you are Top 40 artists, are you concerned ahout your
underground credibility?

Juliam: “At the end of the day, you can get a bit too involved in the
underground/overground thing. You can take it a bit too far. We’d all like to
be underground for that credibility, but we've chosen this to be a career. It's
a serious thing. We’ve got to pay the bills and everything.”

@ MUZIK

Ve

Danny: “It's a very fine line, and hopefully we haven't crossed it. We know
how to make money, but we're not doing Teletubbies-type things. I can't
think of any underground labels who sell 1,000 records and when the
distributor rings up to say, ‘This is big - gimme another 10,000’, they turn
around and say [in New York Mafioso bluster] ‘Fuck that shit, man.
You'll only have 1,000 cos we wanna stay street.”

Where doyou stand on the speed garage/notspeed garage dehate?

Julian: “We never tried to associate ourselves with it, we just do what we do
and we've been labelled. Do [ mind? In a sense yes, because you are
confined - in their eyes. Once they label you, that’s it and that’s all you're
known for, whereas with our stuff, we know we’ve got more to offer. We
never really paid that much attention to it. If people want a tag they they
can identify us with, then okay, we're speed garage. But between us, we're
into so many different styles of music. That’s what we want to get across.”
Are 187 Lockdown ahout music or marketing?

Jullian: “With us it’s about music. We're not in this for the dollar. If we ain't
happy with the music, then fuck it, we're not going to release it. We’ve got to
be into it. The rest is down to the public.”

Danny: “It’s easy to go into a studio and produce some shit you know is going
to sell. You can tell when people have gone in and done that. Like when
trance was big, you could tell people had gone into a studio and put down
one of those one-finger basslines. Eeuuch.. It just doesn’t sound right. It's
like, ‘Let’s do a Sash!. Piece of piss, innit. Two chords. Piece of piss’”

187 Llockdown. Gant. Nu-Birth. Your new Deconstruction project D'syne.
How doyou differentiate hetween all your musical personalities?

Danny: “The difference between 187 and Gant is about three grand!”

Julian: “Between 187 and Nu-birth it’s slightly higher. About eight grand.”
Danny: “1 just like re-inventing myself. I feel really sorry for people that have
to make the same kind of music every day, cos there’s so many styles of
music I like that [ want to just fuck around. And nobody gives a fuck who
the artist is anyway.”

Whatis the personality oi 187 Lockdown?

Julian: “Fun. It’s just tongue-in-cheek fun.”

Danny: “If we started dropping cool, underground, soulful garage as 187,
everyone would say ‘What the fuck’s this?. It doesn’t work that way.
We'd rather keep them as separate entities with different styles.”



187 Lockdown Presents . . .

sunday flavaz

volume one

187 LockpowN PRESENTS...
SuNDAY FLAvAZ VoLUME ONE - VARIOUS ARTISTS

South London boys, Danny Harrison and Julian Jonah have both
been party to the rise of the garage scene. Sunday Flavaz \olume
One includes exclusive deleted and unreleased soulful cuts from the
likes of Todd Ecwards, The Dreem Teem, Tuff Jam, R.l.P and Booker T
toname but afew. Also available is a separate CD single of the much
sought after underground track Valley Of Love, not yet released.

£15.99

*Subject to availability at participating stores for a limited period only.

www.hmv.co.uk tOdengrln“Sic



187 Lockdown

Julian: “We're both prolific, we both like music, we're in the studio all the
time doing tracks. If you're tied to one majorlabel, there’s only so much you
can do. And we've got our own label Nu Jak as well, which means we can go
and put out tracks when we feel like it. With majors it’s all, ‘We’ve got to
schedule you’ plus meetings and deadlines, and it all keeps getting put back.
Danny: “With Nu Jak, we don’t promo for weeks and shit like that. We cando
a track one week and in two weeks time it can be on the streets.”

The charts have fallen in love with speed garage. “Kung-Fu” will prohably
e massive

Julian: “It's gone that way. It wasn't pre-meditated or anything like that.
‘Gunman’ was such a success that the follow-up was always going to be a bit
more commercial. We recorded ‘Gunman’ in a day!”

Danny: “If we’d have gone deep and trendy, it would have. ..”

Julian: “Our hearts are with the kids. The kids - they're the ones. I grew up
with them and I'm doing market research, I'm going out there to mingle. I go
into HMV and the kids are there saying, ‘Yeah “Gunman”, I want that record’
They can also identify with that street fighter theme on ‘Kung Fu’.”

You have 11record contacts hetweenyou. Doyou feelyou are getting one over
ontherecord industry, which routinely shits on producers and musicians?
Julian: “Music now is coming from the streets. We're not conforming. It’s
not like we get an A&R guy who says the music has got to be like so-and-so.
These days, he’s coming to us. We're doing our own thing. Even a few years
ago, it was that bollocks of taking your tape around and watching A&R men
nod out of time and saying, ‘Ya, I think you should take that bridge out.
We’ve got a 19-year-old singer with big tits. You wanna work with her?”
Iisomeone offered you £50,000to remix...

[Interrupting in unison] “We’d take it!”

How doyour contemporariesviewyour successs

Julian: “Some people feel they are doing the right thing by not selling
records. They think they’re being underground, so. . . [smiles quizzically]
But generally people are pleased with us and what we've done is opening
doors for other people.”

Danny: “It’s good the way that the music which was played on pirates and
which club owners wouldn’t give nights to can now be high in the charts. I
love shit like that, which isn't created by journalists and record companies.
It's come up from the street. It's had no support. People laughed at it and
said it would never catch on. The most stick we've ever had in the press
was for remixing Robbie Williams and Louise. That's the only thing which
absolutely everyone gets on our tits about and says, ‘Yeah, you're really
street, intcha?””

Itsnotastreetthingtodothough,isit?

Danny: “Well Julian fancied her! It’s the closest he’s ever gonna get to her.”
Julian: “Why not remix Louise and Robbie Williams?”

Because they representthe most craven of insipid, teeny-marketed chartpap
and therefore should not be touched with a harge pole, letalone be afforded
cool status by people who've gotcred inabundance, perhaps?

Danny: “We can put our own records out, but we can do this as well.”

Julian: “When you remix something, you're giving away a hell of a lot of
ideas. This could potentially be your single, and they get all the acclaim for
it. But look back back in time: Quincy Jones worked with Frank Sinatra.
We tried to get Louise down to tell her the vocal was shit anyway. ..”

Danny:“She’s got lovely tits an’ all!” [Sniggers all round]
Julian: “If they want our talents, they can pay for them.”

AND pay for them the record companies will. With “Gunman”, “Sound
Bwoy Burial” and “Anytime”, Danny and Julian helped build the foundation
upon which the entire edifice of speed garage was built; yet through their
diverse interests they are the antithesis of most speed garage producers.
They admit they’ve done very nicely out of the record industry’s infatuation
with speed garage, while simultaneously disparaging the name and
claiming diplomatic immunity for any crimes committed under the aegis of
speed garage. They talk in music interview bumper stickers and magazine
platitudes, but they confront issues that the speed garage scene needs to
examine if it is to avoid dissolving into a soup of pop remixes and ill-
advised cash-ins. Above all, they are very serious about their work and they
are extremely serious when they say it should all be a laugh.

Take the video for the new 187 single “Kung-fu”, a work of minor comic
genius. An oriental martial artist, clad entirely in black like Inspector
Clouseau's domestic foe Cato, vainly tries to gain entrance to a mansion. At
every attempt he is repelled and savagely kicked by a string of villains: a pair
of rippling-muscled black boxers, a mafia footsoldier, a sumo wrestler, a
Tarantino-style LA assassin. Each time he’s beaten, there’s a shot of what is
obviously a stuffed dummy being thrown through the air and landing at the
feet — or in the cement mixer, or with his head in a road cone - of a pair of
“Sun”-reading builders in hard hats and luminous jerkins, played (very ably)
by Danny and Julian. Between fights, there are silhouette shots of a
vogueing geisha, who concludes the video by booting him unceremoniously
in the goolies.

Not that 187 are new to slapstick. Julian, a Ministry regular in Versace
jeans, willingly confesses that his idea of a decent night out is “having
someone else’s kebab spat out in your face.” Danny is only to happy to agree.
“That's what it’s all about! Going out and having fun,” he grins. “People
can't believe that if you're into music you don’t go to music places. 1 go to
places just to have a laugh and get away from all that. I don’t want to be
listening to new Tenaglia mixes and thinking, ‘What's this?’ It bores me.
It really does. I get a bit anal and start thinking, ‘Where are those beats
from?’ I just go out and have fun now. Where do I go? Just local places.
Bon Bonnie in Herne Hill. We did all that trendy clubbing when we were
younger. I feel sorry for kids now who ain't got that local club thing.
They're going straight out to 5,000-people raves. They ain’t got that slow
dancing thing that we had...”

It’s difficult to tell whether Danny’s taking the piss or not. Nonetheless,
chances are whatever they happen to do - and it’s likely to be as brilliant and
immediate as “Gunman” - it’s certain to involve much piss-taking. When
the fuss has blown over, Danny and Julian will be having the last, long,
footstomping, timestretched laugh. Bastards. All 187 of them.

‘Kung Fu’ by 187 Lockdown is out April 13 on east west. ‘Runaway’ by
D*syne is out at the beginning of May on Deconstruction
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37 of the Ruffest, toughest upfront garage cuts,
expertily mixed by Jason Kaye,
Mike ‘Ruffcut’ Lioyd, Ramsey, & Fen

Available on Double CD GNCDOOT & Double Cassetite GNMCOOT

Featuring The Tracks:

Give You Myself - SIMA (Banana Republic Club n Dub) — R U Sleeping - Indo (Bump & flex Mix) — Deep - J.K. Size — Desire - Ramsey & Fen
(Groove Mix) = Weakness - Greg Stainer — Style - Ramsey & Fen — We Can Make It Happen - Robbie Craig (New Horizons Mama Jama Vocal
Dub) — Touch Me - Sixty Brown — Deeper Love - Ruff Driverz (Classic Mix) — Ganjaman - Hypercrew — Deeper - Serious Danger2 — Don't
Stop - Ruff Drivers (Original Mix) — [ Believe In You - Baffield feat Colour Girl — Say What - Paulo & Rodriquez — Bizzi's Party - Bizzi (Booker
T Vocal Mix) = Dubtrain - DB Selective — Dangerous - Same People — Hold Your Head Up High - Boris Olugosch (187 Lockdown Mix) — Feel
Free (Love Is What We Need) — Do Me Baby (Keep The Lovin Mix) — Give Me Joy CTuff Jam Miz) - Kathy Wood — Keep On - M + S feat Jaye

Ella Ruth (Tuff Jam Full Vocal Mix) — Spend The Night (H Mans Groove Dub) - Danny J Lewis — Straight From The Heart - 24hr Experience

RELEASE DATE: MONDAY b6 APRIL 1998

Available From HMV, Virgin, Our Price, John Menzies,
Andy’s, MVC, and all Good Record Stores

For more information call: 01245 322294 / 0973 253616

|[DISTRIBUTED BY PINNACLE |
MARKETED & MANUFACTURED BY GARAGE NATION LTD
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Badass Soundtracks

Now cool out while we list 20 funky film soundtracks
your life simply is not complete without. Dig it cat!

words MICHAEL “THE MACK” BONNER

¢ 6Who'’s the black
private dick who’s

a sex machine to
all the chicks???

ith those words drawled over the opening
credits of “Shaft” back in 1971, Isaac
Hayes single-handedly gave the flicks the
funk. Along with Ennio Morricone, John
Barry, Schoolly D, David Holmes and a
thousand others, Isaac Hayes redefined
film soundtracks not simply as a way of enhancing the
action on the big screen, but as a separate genre in their own
right - capable of everything from winning Oscars to
becoming best-selling singles and driving crowds loopy in
the clubs.

These days, soundtracks are practically hipper than they
have a right to be. Largely thanks to the cooler-than-God
collection of songs which graced “Reservoir Dogs”, albums
culled from films like “Trainspotting”, “Pulp Fiction” and
“Boogie Nights” have become a regular goldmine. Bootleg
albums of hard-to-find themes from film and
TV - with a neat chunk of hipster dialogue for
the answerphone, if you're a wacky student -
are sought out as eagerly as those elusive
Beck/UNKLE remixes someone told you
about in the pub. As you read this, the
soundtrack for Taranatino’s latest, “Jackie
Brown” - with its Blaxploitation-friendly
mix of down-and-dirty funk and
superfly soul - is selling like cold drinks
ata barbeque in Hell.

But which soundtracks are worth
having, and which ones should be
avoided like a leper’s greasy socks?
We could spend all year debating a
definitive list, so here we've
selected 20 of the coolest,
grooviest, funkiest, must-have
soundtracks in existence.

Blow-Up wsss

Director: Michelangelo Antonioni
Soundtrack: Herbie Hancock
The film: An Italian/American
take on swinging London in
the Sixties, with listless
photographer David Hemmings
discovering that one of his
smudges may hold the clue to
amurder.

The musie: Originally, Michelangelo Antonioni wanted
The Velvet Underground to provide the music for “Blow-Up”
- butinstead of unruly guitars and the sound of chairs being
scraped across the floor, Hancock wrought this bulging,
shag-happy score. Disregarding a psychedelic garage track
from The Yardbirds, this is mellow jazz grooves and light,
funky rhythms all the way.

Grand Royale or Double Cheese? Funk factor enhanced
thanks to Deee-Lite's notorious sampling of “Bring Down
The Birds” on “Groove Is In The Heart”.

Barharella ussn

Director: Roger Vadim
Soundtrack: Bob Crewe and Charles Fox
The film: Comic strip-style futuristic romp, with Jane Fonda
battling vainly to keep her clothes on, but having better luck
against vampire dolls and the evil Black Queen’s lesbian
army. Missus!
The music: Crewe, an old Northern soul
songwriter, responsible for most of
the Four Seasons
smash hits, gets down
to some seriously
groovy and space-age
doodlings, and the odd
classy sci-funk number
now beloved of fans of
Exotica everywhere.
Grand Royale or Double
Cheese? Forget the fact that
one character’s name inspired
Duran Duran, check out
“The Black Queen’s Beads” for
some classic dirty funk, 41st
Century style.




Bullitt ussa

Director: Peter Yates
Soundtrack: Lalo Schifrin
The film: Steve McQueen is the ultimate personification of cool as a
rogue cop who takes on a corrupt politician in a Mafia case. And tell
me about THAT damn car chase.. .

Themusic:Brit director Yates couldn’t have hoped for a better theme to
convey the effortless, iconic status of McQueen'’s character, Frank
Bullitt. Schifrin pulls out all the stops on this delicious, oh-so-smooth
opener, a perfect blend of smokey jazz riffs and hazy melodies recently
used on Vauxhall's computer-enhanced ad for the Puma.

Grand Royale or Double Cheeses THIS is how to sell a car.

The Italian Job ussa
Director: Peter Collinson

Soundtrack: Quincy Jones

Thefilm: Fondly remembered lightweight
caper gem, with Michael Caine sharing
screen time alongside Noel Coward and
Benny Hill as they plan a bullion heist in
Turin. The minis steal the show.. .

The music:Ignoring the cheesy-listening
torture of arch crooner Matt Monro’s “On
Days Like These” (twice, in fact), this is fascinating to listen to Mr
Motown himself, Quincy Jones, wrestling with harpsicords on this
surreal, laid-back funk/folk soundtrack. Harpsichords. I ask you.
Grand Royale or Double Cheese® Nothing beats dropping “Getta
Bleedin’ Move On!” at the end of a sweaty, beer ‘n” amyl night and
watching the dancefloor swell to the Self-Preservation Society’s anthem.

They Call Me Mister Tibbs! vom

Director: Gordon Douglas
Soundtrack: Quincy Jones

The fillm: Inferior sequel to “In
The Heat Of The Night”, with
Sidney Poitier reduced to
solving murders in San
Francisco.

The musie: Put your seatbelts
on for this one. Quincy’s
score is tight, hard funk of the
highest order. The theme tune
contains some of the best air-
punchin’ Stax-style brass

around, as well as dirty
Hammond riffs, chunky guitars and

skin-tight percussion worthy of The JBs. Respect.

Grand Royale or Double Cheese? He who controls the funk, controls
the universe.

GetCarter von

Director: Mike Hodges

Soundtrack: Roy Budd

The film: Gritty, visceral British noir, with Michael Caine in his finest
role as Jack Carter, the London hard man who returns to Newcastle to
avenge his brother’s murder. Nuffsaid. ..

The musie: Hodges' film is a classic, and Budd's “Persuaders”-style title
tune is built on a moody, shuffling beat and a languid, smokey guitar
Hff. A favourite of lounge aficionados from Land’s End to John
0’Groats. Swingin’ stuff for groovy cats, in other words. Check out
Budd’s “The Thief” from crap heist movie, “Diamonds”.

Grand Royale or Double Cheese? Cha-cha-cha.

Sweet Sweethack’s
Baadasssss Song uvsm

Director: Melvin Van Peebles

Soundtrack: Brer Soul and Earth, Wind &t Fire

The film: The multi-talented Van Peebles reactionary fable, widely
credited as marking the birth of Blaxpliotation.

The music: The maddest. Earth, Wind &t Fire’s contribution to cinema
history is a prime slice of fruitcake funk. With song titles like
“Sweetback Getting It Uptight And Preaching It So Hard The Bourgeois
Reggin Angels In Heaven Turn Around”, how could it be any different?
Mixing hard funk with gospel, and with help from some suitably
demented snatches of dialogue, this is truly amazing and inspired.
Grand Royale or Double Cheese? Wibble wibble Zappa pah.

Dirty Harry voro

Director: Don Siegel

Soundtrack: Lalo Schifrin

Thefilm: Clint as the original Reservoir Dog, swapping poncho and
mule for a Magnum .44 - the most powerful handgun in the world,
don’tcha know. ..

The music: Prefaced by a hi-hat breakdown that pre-dates drum ‘n’
bass by over 20 years, Schifrin, whose first job was as an arranger
for Dizzy Gillespie in 1958, concocts a theme tune that’s a
monumental piece of avant-jazz. Suave.

GrandRoyale or Double Cheese: Old school. VERY old school, in fact.

Superfly vem

Director: Gordon Parks Jnr

Soundtrack: Curtis Mayfield

The film: “Shaft” director Parks low-budget

masterpiece follows a coke dealer who wants

to escape the violence of his ghetto life.

The music: Mayfield’s finest hour. Not JUST
a soundtrack album, but a classic album in
its own right. “Pusherman” is the set piece, with
Mayfield’s semi-whispered falsetto offset against an urgent, Northern
soul beat. “Freddie’s Dead” is a cautionary tale about the dangers of
“pushing dope for The Man” set against a slow-burning funk beat.
Grand Royale or Douhle Cheese? The deluxe model.

Across 110th Street vz

Director: Barry Shear

Soundtrack: JJ Johnson & Bobby Womack

The film: Lacklustre cop thriller about gang warfare “across 110th
Street” (ie: in Harlem) starring Anthony Quinn.

The musie: Forgettable flick but belter of a soundtrack, not least for
Bobby Womack’s killer title song. Classic Seventies soul which
is about to drill itself unforgettably into your brain due to its inclusion
in “Jackie Brown”.

Grand Royale or Double Cheese® A Harlem globetrotter.

Enter The Dragon uem

Director: Robert Clouse

Soundtrack: Lalo Schifrin

Top chop-socky entertainment, with Bruce Lee giving it some as the
Shaolin monk out to bust an opium racket.

The music: Much martial arts mayhem, aided by Schifrin’s grooves.
The title track goes “Wah-chukka-chukka-chukka-wah-wah” like
nothing has before or since, and weirdy little Moog noises compete
with Roy Ayers-style piano “licks”. Seriously cool shit.

Grand Royale or Double Cheese® How influential? Just ask Depth
Charge and the Beastie Boys.




Coffy uors

Director: Jack Hill

Soundtrack: Roy Ayers

Thefilm: Pam Grier’s finest hour, superlative
here as a nurse out to get revenge on the
people who got her sister hooked on drugs.
The music: The master of laid-back jazz funk, Roy Ayers, doodles his
way with tortoise-like speed through a selection of muso-friendly
tracks. The best is “Coffy Is The Colour” which, though painfully short,
isalight, lethargic groove which is sure to get those toes a-tapping.
Grand Royale or Double Cheese? Funk for morphine addicts.

HellUp In Harlem vera

Director: Larry Cohen

Soundtrack: Fonce Mizell and Fred Perren with Edwin Starr

The fillm: Energetic sequel to “Black Caesar”, with Blaxploitation hero
Fred Williamson reprising his turn as king of the New York underground.
The music: The original had a James Brown orchestral soundtrack, but
don’t expect anything quite so special here. Still, the standout track
“Easin’ In", where Motown belter Edwin gets seriously down over a
laid back but weighty breakbeat groove.

Grand Royale or Double Cheese? Best played softly in the company of
an intimate friend. Preferably in a bedroom.

Shaft In Africa ve

Director: John Guillermin

Soundtrack: Johnny Pate

Thefilm: Third and worst of the Shaft films
comes across like James “Mandingo”,
with PI John Shaft alternately tracking
down evil slave traders and shagging.
Themusic: The Four Tops aren't quite big
enough to fill Isaac Hayes’ shoes with the
distinctly so-what “Are You Man Enough?”, and there’s one

too many “atmospheric” fillers. That said, the opening theme, “You
Can’t Even Walk In The Park”, and “Truck Stop” are both funky jazz
breakbeat Heaven and guaranteed to get the kids strutting their stuff.
Grand Royale or Double Cheese? Funky is as funky does.

Taxi Driver uee

Director: Martin Scorsese

Soundtrack: Bernard Herrmann

Thefilm: The ultimate New York movie, with Robert De Niro incendiary
as deranged Vietnam veteran Travis Bickle. Contender for the greatest
film ever made,

The music: To complement Scorsese’s terrifying odyssey through
Bickle's heart of darkness, we get Herrmann’s score: a jarring,
menacing, wholly audacious piece of music which more than just
enhances the Gothic tone of the movie. Film historian David
Thomas reckons: “It speaks to sitting in the dark, full of dread and
desire, watching.”

Grand Royale or Double Cheese? Sick and venal. Some day a real rain’s
gonna come. ...

Howto write afunky soundtrack

Get a guitar

Geta wah-wah pedal. Plug it into the guitar

Make it go “wacka-wacka-wacka” .

Get a drummer, a bassist and some horn “fellas”, and give up some funk!

Geta man with a colossal afro and a black leather coat to croon over the

Halloween usm

Director: John Carpenter

Soundtrack: John Carpenter

The film: Original slasher flick, with Jamie Lee Curtis and Donald
Pleasence trying to outwit supernatural psycho, Michael Myers.

The music: Done on the cheap by Carpenter himself, the main theme is
all spiky keyboard riffs. The rest is devoted to growling synth riffs.
Grand Royale or Double Cheese? This one gets everyone from Suicide
to 808 State and Carl Cox out of bed in the morning,.

Up InSmoke ugm

Director: Lou Alder

Soundtrack: Various Artists

The film: Cheech and Chong’s first film is the usual dumb and dumber
mix of drug-related gags best viewed after an evening on the pipe.

The music: Okay, despite being a compilation soundtrack, this is still
damn near essential. Not only is the dialogue the peak of absolute
drug-addled madness, but it also contains “Low Rider” - War's cheeky,
stoned funk groover guaranteed to get a party going in a morgue.
Grand Rovale orDouble Cheese? Tuke a little trip, take a little trip with me.

Blade Runner uss

Director: Ridley Scott

Soundtrack: Vangelis
Thefilm: Harrison Ford has never been better as the Bogart-esque cop
brought out of retirement to whack a bunch of rogue Replicants.
Themusic: Vangelis’ score is a masterpiece of cyber-blues, from the lush
ambient pastures of “Memories Of Green” to the steamrolling end credits.
Grand Royale or Double Cheese? It's the future sound of the future!

Once Upon Atime InAmerica noss

Director: Sergio Leone

Soundtraek: by Ennio Morricone

Thefilm: A colossal tale of murder and betrayal set over 40 years, with
an A-list cast of De Niro, James Woods and Joe Pesci.

The musie: Morricone is a god, as anyone from Portishead to David
Holmes will tell you. Holmer sampled the flutes from Ennio’s score for
his Disco Evangelists single, “De Niro” The rest of the soundtrack
consists of searing, operatic strings and beautiful, majestic signatures.
Grand Royale or Douhle Cheese® Woodsy, De Niro and Pesci. Leone and
Morricone. Come ON.

Paris, Texas ussa

Director: Wim Wenders

Soundtrack: Ry Cooder

Thefilm: Harry Dean Stanton as an amnesiac trying
to find his family in this bleak story written by top
US playwright Sam Shepard.

Themusic:Blues genius Cooder’s an old hand at the soundtracks game,
having worked with Walter Hill on “Southern Comfort” and halfa dozen
other slide-scraping geetar twangers. This is the bollocks, though -

Cooder’s slow, sparse melodies are as dry as the desert dust in the film.
Grand Royale or Double Cheese? The ultimate chill out album,

top on any of the following subject: .

A Dope, liquor and green bills B, Getting hassles from “The‘Man

(¢, Bitches and ho’s D). Developments in post-Relativist applied
psychoanalytical theory (probably not this one, actufxl]y) : '
“The Big Score’ featuring many of the soundtrack classic mentioned here, is
out now on EMI. ‘Jackie Brown Original Soundtrack’ is out now on Warners
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the 40 higyest tunes on Britain's dancefloors miS Ilmlulllll
THOLD IT NOW HIT IT UOHANS REMIX] Beastie Boys (whitelabel) 7 .. :

BEIENE o R Goldie [ffrr) Z3° code-4002
SHOUSEMUSIC e e i . Eddie Amador (Yoshitoshi,USA) Z3° code-4003
JIONGAS I CAN SEETHELIGHT . Monkey Mafia (Heavenly] T3 code-4004
ofURNIYOP .. ... ... .. ... e e BustaRhymes (eastwest) T3 code-4005
6RO ... L .... DaMoh Featuring Jocelyn Brown (INCredible) T code-4006
TFOUNDACURE ................. s e e b wnsnensssnsnnsnnnenee: UNFA NATG (AM:PM] T3 code-4007
8SUPERSTAR.... e ...NouyVs.Eniac (D:Disco) ‘T3> code-4008
9RIDE2 e Ml e ... Phat Cunts (Yoshitoshi) ‘23" code-4009
10RIPPED IN 2 MINUTES sensnsnnnnnasenssnnnennens AUS. B (White 1ahel) 3" code-4010 M) Cole

TIFLAVAFEVER ....... L . weesnnsnssnsensensnreennnness MJCOIG MO T code-4011
12MUSIC MAKES YOU LOSECONTROL..................c.oonmnennn ..... Les Rhythmes Digitales (Wall 0Of Sound) T code-4012

13V0ID.. fap i e Catapila(3Beat] 73" code-4013

14BEEP ME R e 911Missy Misdemeanor Elliott (eastwest) T code-4014
1SVAVOOM ................. g Sl dnid ManWith NoName (Perfecto] T code-4015

16MY BEATBOK - wennnese lHEGJAYPUNKRoC (Independiente] T code-4016

1IMUTE'98 . wrenssninnssssessnsasensnenennens NAUAK(Prototype) o code-4017
1BTHEFREAKS COMEOUT . weunenene. COUINFishersBig Break (Subversivel 3 code-4018
19TOUGHATTHETOPE ... L .... E-LRollers (Moving Shadow) T3 code-4019

20FURTHER ADVENTURES INTECHNO SOULSAMPLER ................. el Various Artists (Ferox) 33" code-4020
2malEYSS.......... .. S i BeBeWinans (eastwest] 73" code-4021

22R0CKIT ...... wernsnnnsnensenees EMPBIOSIVZiDD0Y) T code-4022

23MORE ...... e il L De'Lacy (Deconstruction) 73" code-4023

23INDIAN VIBESIREMINE i s Mathar (UC:Recordings) T3 code-4024
25BEENALONG TIME (REMINES)....... e L L Tnofon[Pukkal D code-4025
26WISHYOU HAD SOMETHING . s i JonnyLIXD 3 code-4026
21DOCTORS, DENTISTS AND ARCHITECTS............. e Cnsnia i S Blake(TCR) Z3° code-4027
28YOURRESOMEBODY ......................ooonn sermsnsssnsnsnns s FILINEGNtION (SugarDaddy) B code-4028

29UNIQUE FREAK s DD PIStOIS (CONCrEtE) 23 code-4029 i
30CLUBLONELY e ..Groove Connection L) 75 code-s030  [NRS
JIBITeR........ .. .. .. S e ... The Hellfire Cluh (React) T3 code-4031
J2%ammmem. ... .. P s B R .. JayMagick (infraRed) T code-4032

33HOBNY ......................... Prnae el Ll weennenne. MOUSSE TIAM:PM) 23" code-4033
SAEEL/GETSET ............... «or. MINEGuN Club (Underss) 7 code-4034

35 CONFESSIONS .............. e Sl S wsensnnnmnennnsnnnnnsensences SKGOWHE (FSUK) T3 code-4035
aﬁnmammnmut................................................................. .... Russ Gabriel (SoulOnWaKl T code-403
JIROCKYOURWORILD.....................oo......... e T code-4037
3BROADBLOCK . T code-4038 >
J9DOWNWITH THEUNDERGROUND ...................... T code-4039 2

A0RADIOHEAD....................... T code-4040 \ T

As heard exclusively on Danny Rampling’s 1FM show every Saturday, 7-9pm
Tune in for your chance to win 10 releases from the Tllll 20 every month 57-99~ BIRME RADIO 1

= The Muzik Hotline
- the hestway 1o hear all the hottest tunes 'n A2 - -
-~ ~=~Calls-cost S0pimin. Service is provided by Fronter Media. Faultine. 0171-371-5460. To use from outside the UK: set up 2 global account with swiftcall Call +44 171 702 2700 and quote ref: MUZK

Tn M H This chart was compiled from 2 salection of 0 returms including the fallawing: Stu Allan, Alan (Joy), Angel, Mark Archer. PAil 8sher Black Market Recards, Peta Bane, Scatt Bradford, James Brally Pete Bromisy, Spencer Broughton. Alvin €. Derrick Carter, Saray Chagman, Choci's
e uzl ween Chewns. Andy Claeton, Caok. Daniele Davoli, DJ Disciple, Deep Dish, De Niro,Djaimin, Eamman Dog, Michae! Bog, Elict Eastwick, The £qg Paul Farris. Simon Fathead, Greg Fentan. Keith Fieider, Reb Retcher lahn “00" Fleming, Andy Fraaknik, Or § Gachet, Busta, Kenny

Hawkes. The Lavaly He! ry.Neil Hinde. Tony Humphries. Chris James, Nick James. Princess Julia, KCE. (Birmingham). Laca Racards. fty (Flying). Robert Luis. dndy Mac, lackay, Colin McBean, Woady McSride. C ) Mackintash,

Maggie McKeawn, Chris Maddzn, Main Seurce Pmmnl{nns_ Vivien Markey, Massim Racards, Jim Mastars, Angefa Mathesan, Orde Meikle, Phil Misan, Mighty Atam Records, fa ales. Russ Morgan  Larl Tha fass), Simon Mo, Kris Neads, Luks rantNalsen, Paul Oakenfald, D) Oberan, Offyerface Sound
System, Guy Oldhams, Graeme Park. Mark Picshiott, Pisrre, Pressure Drop. Pure Groove Recards, Danny Rampling. Rad Rice, Evil Eddie Richards. Matthew Roberts, Pete Robinson, Rofe. MrSeruff. Dean Thatchier. Paut Thamas, Tony Walker, Andy Ward (p Yer Ronsonj, Warlack, Nick Warren, Alister Whitehead, Ly Williams,
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radio chart

MODUS OPERANDI
HONEY FALLS
KNOCKIN'BOOTS VOL18&2

DYNAMO
MODELT
KEYVAN'S PAPER

GORDINIMIX
FROMBEYOND VOL 4

SHAKE
DRUMLESSON

readers chart

WOMANASAMPLE

RUMOURS

WHOAM!

WEEDLIFE (DANCEHALL MIX)

HERVF1BURN

BLACKNESS

ONEBLOOD

WOKE UPTHIS MORNING (URBANTAKEOVER MIX)

SUMMER BREEZE
DELIKUTTBEATS

Parks (right) and Wilson

~ home listening chart

KI-0KU
HELL ONEARTH
. COLLECTED WORKS
KATRIA
RAY OF LIGHT
ROMEOAND JULIETSOUNDTRACK

HOMOGENIC
SHAKEN & STIRRED
E2-E4

HOLONIC

top 25 sales
12inchdance singles

week ending March 21
TBBIMEUL ORI i e e s e siee e Cornershop (Wiija)
T e e P e L S Madonna (Maverick)
SITSLIKETHAT.. RunDMC vs JasonNevin (Sm:Je Communications)
AN AN e S e Beenie Man (Greensleeves)
5BEALONENO MORE Another Level (Northwestsite)
G BN e RestAssured (ffrr)
IE ML OINYOU .. oo iociiiieioiosnisisssssaiasansasassansssnnansatsnns Sandy B (Champion)
S MAKE THEWORLDGOROUND ...........ccovreeeenreerersesssesssesssassnnensns Wildchild (Hi-Life
GWATCHINGWINDOWS ...........ccoervmmrmrrierirerssmssnns Roni Size/Reprazent (Talkin' Loud)
L b e R s e o den N Son it | Ginuwine (Epic)
IO INMYMIND . oiiiiiinssisninsismestusnnssanmiseessnesbtasenannans AdamF (Positiva)
12 THEWORD IS LOVE (SAY THEWORD)..............ccoonreerinnrersnsssessens Voices Of Life (AN:PM)
AOMYBBDY e i i et sa e Levert/Sweat/Gill (eastwest)
TASHOWMEIOUE o i s ot tasnstvodasiame st veaeta s ) Robyn(RCA)
TSIEYOBWANTME ... ........ccciomeinusmisesonsnsessnasannsssdensssessmannsas Hinda Hicks (Island)
16 ITSRAININGMEN .............ccocvvrerreeririnenane Martha Wash Featuring Rupaul (Logic)
TERUNEBOYBOBN. . ... i iisiiimsiirsnsnnasisneasessnsesbasssasesunets Lionrock (Concrete)
18 GIVEMERHYTHM.............cccccnmreeerrenrmnssnesssnnnas Black Connection (Xtravaganza)
19MANBEHIND THEMUSIC..............coooverreerresineresnsnssnsinnns Queen Pen (Interscope)
20 MEETHER AT THELOVEPARRADE ..............ccoocerimmmrensnsessanessanssenss DaHool (Manifesto)
L R o S Underground Solution (4 Likerty)
22 DOINMBRIIEYR i csisiiniivisnissimmeassanenoonass Lynden David Hall (Cooltempo)
23 GETTIN JIGGYWITIT..........ccovirrcerrersernrenssssssssmssnnsnsssnnnnnen Will Smith (Columbia)
24 NAKEDAND SCARED .............cooevinrinnsensnnnssnsannnsnns Maria Nayler (Deconstruction)
25THEWEEKEND ...............ccorremrrcnnseemrensenssanrans Dave Hollister/Redman (Tommy Boy)

ton 29 sales
dance albums

week ending March 21
L T o e e e BB Madonna (Maverick)
2IFTHEYMOVE KILL'EM...........cccrenenmmsnmnnmsenncansssnsssansnnnss Primal Scream [Creation)
3 SPEED GARAGE ANTHEMS VOLUME?Z ................0en..s Various Artists (Global Television)
JQUANTUM ECHANICS ..................... .... Iarious Artists (Renegade Hardware)
5KISSSMOOTHGROOVES'98...............cccrverimriecerieennens Various Artists (Polygram T\)
BDESTINYSCHILD: it bbb treb e Destiny's Child (Columbia)
TFANTAZIA-BRITISHANTHEMS Various Artists (Fantazia)
L i i Usher (Laface)
O DECKSANDRUMSANDROCKANDROLL..............ccceneeee Propelierheads (Wall 0f Sound)
T10BIGWILLIESTYLE .............cooccoveeremssnenensnsssnsesnnsanasssnsannsss Will Smith (Columbia)
TIMYSTICAL REALMS ............cconsmreersmrsnseeesanssmsnsssensnnes Various Artists (Good Looking)
INYNEODY e e sarisastanss Queen Pen(interscope)
THRBEMNORID S Mase (PuffDaddy)
U8R . sttt et s s it s e sanivhe Levert/Sweat/Gill (eastwest)
ASTIMERPEADE: ..o i i ninasaassincssavabaseassatnes Terry Callier (Talkin' Loud)
ABRIREEERERR -.....ovis o ciiiinnusssssnnnnsisnsntunainsnsissbans onssnssnns Jagged Edge (Columbia)
TTHERAVYMRENTEL ... ... i ciiniossrsntsioinnnnasnssninsainseisn KillahPriest (Geffen)
18 MYSTICALREALMS.............ooonimecrenrenssnnessssnnnssassnnsnsas LTI Bukem (Good Looking)
SRR RN e i e et e seraesae Goldie (ffrr)
20BESTOFBOTHWORLDS ...............cocviemernmessmsnsssmssnnnsnsnsssssessasannnsn Davina (Loud)
1DOPEONPLASTICYS ...........ccoconemmimnnennnnnssnsasanansanssansnsssnsass Various Artists (React)
22 SESSIONS 9—-ERICKMORILLD ..............cevvemeennens Various Artists (Ministry 0f Sound)
23 MEDICINEAMYPAIN ...........coooevvevvrieerenersennensnnans Lynden David Hall (Cooltempo)
T A e e e i Joe Uivel
ORLOIOIRS .= G e R Rdam F (Positival

chart details based on sales information supplied by CIN. CIN copyright
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JONCARTER (Lonton, UK
1CUBIKOLYMPIK
(MONKEY MAFIA
REMIX) 808 State (ZTT)
2THEWHOREOF
BABYLON Monkey
Mafia (Heavenly)
31AMFRESH Mnnkey Mafia (Heavenly)
4FOXYLADY Razor ‘N Go Boris (bootleg)

5 00H LA LA The Wiseguys (Wall Of Sound)
6 GIVE PEACE A CHANCE Louis Armstrong &
Friends (Phillips)

7YOU MUDDER FUCKER YOU The Dirty Pots
(white label)

8 LATIN ODDSTEP Organic Audio

(Tummy Touch)

9 BUSHBABY Dan Jones Presents Creative

Impulse (Bush)

10HERE AND NOW Sloth And Dormant (Subwax)

VICTOR CALDERONE

[New York, USA)
10PENDOOR Losoul
(EC/Playhouse)
2TAKING ME OVER
AMartinez, C Scott
&R Jnr (unknown)
JFROZEN Madonna

(Maverick)

400 ITAGAIN Razor & Guido (unknown)

5 DANCE WITH ME (CALDERONE DRUM MIX)
Ron Perkov (unknown)

6 FOUND A CURE (CLUB 69 MIX) Uttra Nate
(AM:PM)

7 FREEDOM Anthony Acid (Nervous)

8 THE FUTURE'S OVERRATED (CLUB 69 MIX)
Arkana (WEA)

9 THE PRESSURE Sounds Of Blackness
(AM:PM)

10 BELIEVE artistunknown (white label)

RAMSEY & FEN [(London, UK)
1LOVEBUG Ramsey & Fen (Bug)

2 DREAMS New Horizons (AM:PM)

3 MY INSPIRATION CJ Cases (white label)
4TOOLATE DarylB (EMI)

5 AIN'TNOBODY Dem 2 (Delirious)

6 R USLEEPING Indo (Azuli)

7 FUNKY NATION Grant Nelson & Norris Da
Boss Windross (Swing City)

8 TRAVELLING MANBanana Republic
(Muttiply)

9 NO ONEELSE Ray Hurley (Confetti)

10 COLOUR Ramsey & Fen (Bug)

DAVIDSON OSPINA (New York, USR]
1NOTGONNATAKEIT
Crystal Terrence
(Sneak Tip)

2FEELS S0GOOD Zero
Vu (Playland/Priority)
3MOVELIKETHISNYC
Live & I]lrect(Sllp N’ Slide)
4,SACREFRANCAIS Dimitri From Paris (Atlantic)
5CLUB NYC/SCENE 1 COMPILATION Various
Artists (Sneak Tip)

6 THROUGH YOUR SPEAKER Amhassadors Of
Pain (New Born/Sneak Tip)

7 THANK YOU Behe Winans (Attantic)

8 CREAM OF HOUSE Various Artists (Hi-Hat)
91GOT THE FEELING Zip Code (Ten Lovers
Music)

10 CANTO DEL CORAZON Latin Tribe (AVS)

R.P.(London, UK]

1HORNY (Remixes)
MousseT
(Peppermint Jam)
2THEHORN SONG (DJ
PIERREREMIX) The
Don (Strictly Rhythm)
3DISREMEMBERANCE (TWICE AS NICEMIX)
Danni (Warners)

4FUN (BOOKER TVOCAL) Da Moh (Subliminal)
5STOP (MORALES DUB) The Spice Girls
(Virgin)

6 ALL THAT MATTERS (CAS ROC DUB)

Louise (EMI)

7 FOUND A CURE (MOOD [ SWING REMIX)
Ulira Nate (Strictly Rhythm)

8 SINCERE (DEEP VOCAL) MJ Cole
(Metrix/AM:PM)

9 HEAVEN (DANNY TENAGLIA VOCAL) Kinane
(Coalition)

10 HOUSE MUSIC (MESSAGE REMIX) Eddie
Amadour (Yoshitoshi)

AIIIIE Sl\lﬂﬁ!lleﬂlls UKl

%3 1TOTHEWORLD
0.R.G.AN. (Muttiply)
2 MEETHIM AT THE
BLUEOYSTERBAR
Da Fool (white label)
JTHEWICKED CLUB
SANDWICH EP Greenfield (Blue Records)
L REPEATED LOVE ATGOC (Mobizz)
5 CAN U FEEL IT Perpetual Motion vs Todd
Terry (Cross Trax)
6 DEEPER Barahas 0D1 (Phoenix Rising)
7 PHUNKEE MUSIK Shazzam (Tripoli Trax)
8 THE ARK Arcane (Deconstruction)
9 HERE COMES THAT SOUND Hardy Hard (Low
Sense)
10 MAMA USED TO SAY Azure (white label)

DEEJAY PUNK-ROC [New York, USR]
1 MY BEATBOX (BAD PUNK-ROC REMIX)
Deejay Punk-Roc (Independiente)

2TURN ITUP/FIRED UP BustaRhymes
(eastwest)

3FAR OUT Deejay Punk-Roc (independiente)
4 SILENTLY BAD MINDED Pressure Drop
(Columbia)

5 STRING ITUP Airdog Funk Research (Airdog)
6 ROC THE DISCO-TEC Freestyle Chicken
(unknown)

7IHATE EVERYBODY (JMJ REMIX) Deejay
Punk-Roc (Independiente)

81AM MIAMI Out Of Order (Eruption)

9 JAMON IT Space Jam (unknown)

10 UNTITLED 10-INCH Freddy Fresh (Eye Q)

STACEY PULLEN (Detroit, USAI

1 SWEAT Stacey Pullen
Presents Black
Odyssey (Black Flag
Recordings Promo)
2WATERRIDE

16B (Eye Q)

3 DANCEFLOOR TECHNIQUES VOLUME 2
Mark Seven (Rotation)

4 THE MASTER Floris (After Midnight)
50PEN DOOR (SECRET PRODUCTION REMIX)
Losoul (EC/Playhouse)

64 MY PEEPZ Paperclip People (Planet E)

7 STELLAR FUNK Jestofunk (Irma)

8 BLACK MAHOGANY Moodymann (KDJ)

9 DARK JAZZOR Bel Air Project (Future Talk)
102000 BLACK Roy Ayers & Fela Kuti (Celluloid)

DJINK (London, UK)

1KARKUSS Architexvs Loxy (Architecture)
2SYNESTHESIA Dom & Roland (Moving Shadow)
3BLUU TERRIER MA4 (Formation)
LUNTITLED Fierce (dub-plate)

5N HER Danny Breaks (dub-plate)

6 SONARTrace (Prototype)

7 DEFINITION Danny Breaks (dub-plate)

8 ORCHESTRAL JAMLTJ Bukem (Good Looking)
9 ROTATION J Majik (Infra Red)

10 SUB ZERO Digital (Photek Productions)

THE MUZIK

2-Dspheres causing heavy
vibrations this lunar month

UNTITLED Mark Ambrose
{Crayon promo 12-inchl
THANK YOU Be Be Winans
[Atiantic 12-inch)

MUSIC SCUNDS BETTER WITH
YOU Starburst (Roulé promo
12-inch, Francel

HOUSE MUSIC Eddie Amador
[Yoshitoshi 12-inch. USA)
MUTE 98 Matrix [Prototype
12-inch)

VWEEKEND Skinny [Cheeky LP)
YOU ARE SOMEBODY Full
Intention (Sugar Daddy
12-inch)

ROCK IT TONIGHT (REMIK)
Seuven Dub (Prozac Trax
12-inch, Francel

AU PRIR Kriedler (Kiff SM
promo 12-inch, Germany)
MASS KYSTERIA Rasmus
(Bolshi promo LP)

Audioweb Policeman Skanks.-

([the story of my life)

13/04/98

The New Single Featuring Freestylers Mixes

CD/12/MC www.audio-we.co.ulk

s
(5
Mother
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Specialist shop charts
MASSIVE [Oxford, UK)
SVEN VATH (Frankiurt, 7JACKIN/DISCODEMENTIA IRSONBOARDMAN Dl
Germany) Jim Hopkins Presents Disco Dubs [(Manchester, UK) SWITCH
TFUSION Sven Vath (Virgin) Volume 1 (Twitch) 1PLIS INFINIS NO.4 (TONY ALLEN CUBIK OLYMPIC (GROOVERIDER REMIX)
2FIRSTCLASS TICKETTOTELOS 8 THAT SOUND DaTechno Bohemian REMIX) Frederic Galliano CRISIS
Buckfunk 3000 (Language) (white label) (FCommunications) BELIEVE (GROOVERIDER REMIX)

3VETDOMSAM FORATT 9 EXPOSING THE ORGANISATION 2COLUMBOS MAC (EXTENDED FAMILY TOUGHATTHETOP {ORIGINUNKNOWN REMIX
CariLekebusch (Hybrid) Kretek Carsamha (Belgium Downsall)  REMIX) Frankie Valentine (Auto BOMBATTA
4DISCOALIEN Depth Charge (DC) T0NYCDHARMAREVISITEDA Extension) THECROW
5SUBWAY Richard Bartz (Kanzleram) ~ ReminiscentDrive (FCommunications) JKEEPONROLLIN' (TOMMY TO-DISCO SONAR

6 STARESCALATOR Sensorama REMIX) Future Homosapiens (4th Floor)
(unknown) BILLYNASTY [London, UK) 4HOW HIGH Garden (Beans)

7PHONO The End Of The Beginning ' 1KNOW THEY 5ASIDEWALK STORY Streetlive
(unknown) i !1: FORBECAUSE Uriginals (Paper) 3an!ﬂﬂnﬂ5llival'llonl,lllﬂ

BBLUTUND SAURE Squat (unknown) % CariLekebush 4 GYPSYHEART M&M Productions CANVILEE LT iR

; \ s Ty MEETHIMATTHE BLUE OYSTER BAR
9 SEXY BOY (CASSIUS REMIX) ol e (Hybrid) (Disorient) DO YOU WANNA FUNK
Air (Virgin) e 2REMAKE 7SCANNING THE SURFACE JUSTLET GO (REMIX)

10DRIVEMEUP THEWALL Advent Back 2 Earth (Laws Of Motion) SUPERBUFFALD
Steve Bug (unknown) (Kombination Research) 8 LESSON ONE REVISED I
3MECHANISMS A-D Various Artists (Scenario) THEREAL TRIBUTE

TIPPER (London, UK) Mumps (Trtured) 9 POSITIVELY DEVASTATED DARNE
&‘ TIME lls (Fuel) Vince Watson (Rotation) 10JESUIS QUEJESUIS HELLFIRE’98

P 2HOLDTHE 52ND ENCOUNTER Sigma (Focus) Tribadelics (Coda)
BUNKER 6EP Craig Walsh (Tortured)
Bargecharge 7 ELVISTHEKING Argonic (Flux) FREESTYLERS (London, UK) FLUX[Norwich, UK)
(Fuel) 8FASTTRACK EP Gaetek (Clone) 1TWISTED SKA EXODUS

3STEP DRAGON Hybrid AD (Push) 9PHUNKY (CLAUDEYOUNG REMIX) ! Pick'N Mired S
LFRIENDLY FIRE Hybrid AD (Push) Trax-X (Reload) (90 Degrees SETACOURSE
5FUTURE Semi Detached (Boom Box) 10SUBWAY EP Richard Bartz North) NUMBNUTS

6ALL DAY LONG Bargecharge (Fuel) (KanzLe Ramt) ‘ 2RUFFNECK VOL101
7BASS-LINE Semi Detached Freestylers THLEUNKNOWN
(Boom Box) DAVEANGEL (Swindon, UK (Freskanova) LIQUORICE FLAVAS

BHEADLESS HORSEMAN (BLIMREMIX)  1DON'TSTOP (DAVEANGELREWORKS) ~ 3BREAKER'S REVENGE (FREESTYLERS QUANTUMMELANIES
Raw Deal (Botchit & Scarper) Mark NRG (Mercury) REMIX) Arthur Baker (acetate) VOLUMEN
9LEONE Almighty Beatfreaks 2MEATBALLS artistunknown (Primate) 4 JROC'S THEME J Roc (white label)
(Related) 3CLUBDISCO CarlCox (dub-plate) 5POLICEMAN SKANK (FREESTYLERS
10STRANGE LIGHT lls (Mo’ Wax) 4UNKNOWN POSSIBILITY Fumiya REMIX) Audioweb (Mother)

Tanaka Continuation) 6TURN ITUP Busta Rhymes AMBIENT SOHO (London, UK)
MARKMOOREfondon,UKI SDISCODANCNGartstukiown  (eastwest) L
1NEW ONE Tokyo Disco (white label) (Plasika) 7CUT N’ PASTE Cut ‘N’ Paste THRILLED BY VELOCITYAND DISTORTION
2MARRAKECH Madely (Bosca Beats) 6JIMMI'STECHNIQUE CariLekebusch  (white lahel)
3DOIN'DRUGS Barahas & 0D1 (Jerico) 8 STOPTHE ROCK Freestylers INVISIBLE SOUNDTRACKS

(Phoenix Uprising) TTEMPL 8 artistunknown (002) Featuring Soul Sonic Force KRYPTIC VIPER
4MANHATTAN B-LINE Boh Bhamra 8FOOTTHOUGHT ariistunknown (white label) NOTHING

Project Wildife (Offshoot) 9 MAGIC WAND (FREESTYLERS REMIX) LIOATIN
SSTRINGS OF LIFERalphiRosario 9 DANCEFLOORTECHNIQUE Whodini (ive)

(Nitegrooves) Mark Seven (Rotation) 10D0 YOU WANNA GET FUNKY Bud TWISTER
6THEARC Arcane (Deconstruction) 10TR 004 artistunknown (white labe)  Brothers (white label)

WILDCHILD — BAD BOY

Featuring Jomalski.

The follow up to the massive hit single Renegade Master.

. Including remixes by: Tall Paul, Canny, DJ Sneak,
g \nge| Moraes, Stephan Mandrax.

Released: April 13th on 12/CD/MC.

ROGER ‘WILDCHILD’ McKENZIE... Let the memory live on.
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i) % - ”"‘ "an outstanding debut album" - D>Tour

"Quite simply.a seMINal orn music” - R .

- DJ magazine
"a fascinating album of haunfin hﬁa o
obsclire samples and jazz flavours
Mixmag

"An aslnnishml]; album....
an unmissable piece of music"
- The Guardian

"This has to.he the album of '98"
- Flux

sutonomy e:mail waiwan@autonomyrecords.demon.co.uk

1. New Start 2. Change 3. Another Day 4. It doesn't have to end
5. Water Ride 6. A Moment to stop 7. Falling 8. Remote Control
9. TR Mood 10. Black Hole 11. For C

Double vinyl, limited edition CD & CD.

sounds from another room
Debut Album released 27 April 98

"As close as British house has come to matching the classic crossover strategies of
Paperclip People or Masters at Work" The Face

"For anyone who likes their dance music funky, soulful and superb, an early contender
for album of the year" Melody Maker
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MASSIVE ATTACK

Mezzanine

Virgin

IT'S mid-day on Monday and you've not been to bed for three,
maybe more days. Your body is clinging to the comfort of the sofa
like alimpet as the thick slide of chemical detritus worms its way
out of your system. Everyone around you is getting up but you
can'tmove. Outside, you can hear buses and milkmen and kids
ontheir way to school. Butinside, Hell is round the corner.

“Itsthe idea thatyou've been up all night really caning it. You're not
upwhere you were the night before but you're not down either’'is
3D's explanation of Massive Attack’s third and most extreme album
yet. Edgier, deeper, moodier, heavier than the previous two,
“Mezzanine" drifts like an estranged satellite in the black mists of
outer (head) space between the banal reality of solid ground and the
infinite galaxies of fantasy beyond.

This is not so much a new departure for Massive Attack as a
continuation of the introspection which they set in motion on “Blue
Lines”. Since the core group of Mushroom, 3D and Daddy G
joined forces in 1987, Massive Attack have always made “head-
set” music more suited to wrapping yourself in stereo
surround-sound than flailing to on a sweaty dancefloor.

It's this languid anglicisation of hip hop which epitomises the rich
“Bristol sound” — one which could only have emerged from a
sleepy South West city immersed in black music. Once slaves
brought over to boost the city's brisk trade, today the West African
and Caribbean population of Bristol is an integral part of the city's
street culture.

Producing a fusion of sound from around the world (Jamaican
dub, US rap, Afro-American blues, London punk) the sound of
Massive Attack polarises over a century's worth of cultural

migration. Rapping not about Magnums, gangstas and bitches,
but of relationships, escapism and urbane city life, Massive Attack
touched a nerve in the national psyche.

Sonowadays, you're as likely to hear “Blue Lines” or “Protection”
humming out of speakers in your local blue rinse hairdressers as
youare in the cool bar in town. But what's so special about
Massive Attack is that despite this mass exposure worldwide, 3D,
Daddy G and Mushroom are still untouchably cool.

Which brings us to “Mezzanine". If Massive Attack had smoked a
lot by the time they came to make “Blue Lines", they've smoked a ot
more since — and it shows. The chiarascuroblack and white sound
of “Mezzanine” shimmers with the brooding mood swings of over-
indulgence. An emotional rollercoaster of highs, lows and
side-ways, it reels from the ether-real heights of Liz Fraser’s apricot
vocals on “Tear Drops" down to the black angstand ruptured beats
of “Group Four'.

Deriving as much from the punk guitar overload of The Clash as
the African rhythms of The Jungle Brothers, the rock-meets-
reggae fracas of Horace Andy on “Angel” and the storm of guitar
riffs before the calm of new vocalist, Sara Jay on “Black Milk" are
headbanging and nodding in equal turns. The final result is six very
different characters and five unique voices clamouring to produce
the mesmerising sound of one outfit jamming.

In an era where the iconic status of “Teletubbies” and
Chumbawumba make the late Twentieth century seem like a crap
joke, Massive Attack are more relevant than ever. Penetrating the
cynical numbness of a nation saturated on a bland diet of All
Saints and Euro pop, the paranoid urban anxieties which are laid
bare on “Mezzanine" provide a definitive soundtrack for the post-
Ecstasy generation. This is 1998 and the millennium s just around
the corner. Countdown to the biggest comedown starts here. 10
Rachel Newsome

VIEWS

MUZIK’'S IN GUIDE

TO THE WAY OUT

ALBUMS p71
Album Of The Month: Massive Attack
“Mezzanine” (Virgin)

COMPILATIONS p80

Vital Compilations: “Mystic Brew —The
Flavour Of Fat City” (Fat City), “RIP Present
The Real Sounds Of The Underground”
(Virgin), “Further Adventures In techno
Soul” (Ferox)

SINGLES p85

With Guest Reviewer Sven Vath

Sven’s Single Of The Month: 2 Phat Cunts
“Ride” (Yoshitoshi, USA)

Muzik's Single Of The Month: Monkey Mafia
“Long As | Can See The Light” (Heavenly)

HOUSE p89
Vital Release: Patti Labelle “When You Talk
About Love” (MCA, USA)

JUNGLE p90
Vital Release: Matrix “Mute '98” (Prototype)

SOUL p92

Vital Release: Ali “Crucial Grooves” (Polydor)

BREAKBEAT p93

Vital Release: Sven Vath “Fusion” (Virgin)

REGGAE p93
Vital Release: Sizzla “Woman Of Africa”
(Greensleeves)

TECHNO p94
VitalRelease: |.L. EK. TRO “Tune In (To The
System)” (Klang, Germany)

HARDCORE p97
Vital Release: "Absolute Hardcore” Album
(Slammin’ Vinyl)

TRANCE p97
Vital Release: YLEM “Cascade” (Tonkin)

GARAGE p98

Vital Release: Be Be Winans “Thank You"
(Atlantic, USA), Barbara Tucker “Beautiful
People” (Dem 2 Remix) (Strictly
Rhythm/Positiva)

HIP HOP p100
Vital Release: Funky DL “Worldwide”
(Utmost)

HARDBAG p101
Vital Release: SIL “Windows" (Hooj)

PROGRESSIVE HOUSE p101
Vital Release: BT “Remember” (Sasha
Remix) (Perfecto)

DOWNTEMPO p102
Vital Release: The Beta Band “Patty Patty
Sound EP" (Regal)

MUZIK Q
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LEWIS PARKER

Masquerades & Silhouettes
Melankolic

IT MUST be tough being tipped as the
future of British hip hop, perhaps the
most singularly under-achieving
musical genre — notleastin
commercial terms — of the late 20th
Century, bar the Welsh dadaist free
jazz/gabba crossover. It must be really
tough if your reputation gets you
signed to Massive Attack's Melankolic
label and 3-D himself advertises your
genius nationwide. Such is Lewis
Parker's burden.

Does he care? Certainly, he cares
enough to make something
approaching an album of dark,
understated vision, and unlikely
though this album is to rock the
institution of hip hop (British or
otherwise) to its foundations,
“Masquerades & Silhouettes” speaks
fluently of Parker's idiosyncratic and
almost unrelentingly sombre view of
the world. Peaks and troughs are few
and far between (breaks are standard
fare, and samples are essentially aural
wallpaper) but Parker's rhymes,
particularly on “Casa Forte" and the
deeply out-there “Crusades” buzz
with as much skill and ingenuity as
anything by anybody on the other side
of the Atlantic. Just don’t expect
“Masquerades..." to sound like
Massive Attack themselves. 8
Kevin Braddock

1. -

THE LITHIUM
PROJECT

The Lithium
Project

Clear

LITHIUMis a
metal alloy used in
batteries. The
Lithium Project, on the other hand, is a
sonic alliance used to re-charge
overused formats. An umbrella title for
a series of collaborations between
individual projects — namely Third Eye
and Re-Collective — the mutable
dynamics here shift the idea of
formulaic dance loops into
experimental terrain.

Past pedigrees of those involved
already hintat above average
accomplishment. The two mainstays,
Jason Farrall and Kenny Clarke,
recorded as Aquarel and Madagascar
respectively, remixing the likes of Inner
City, Slo Moshun, Critical Mass and
Jocelyn Brown, while elsewhere live
bass and new musicians are added to
the amalgam. The result finds sleazy
samba rhythms meeting Serge
Gainsbourg on a Truffaut set on
tracks like “Passo Fundo’, before
heading offfor the Detroit space
sound lab in a series of techno skits
which draw on a centrifugal mix of
electronica, breakbeat and jazz
throughout. Now where did | put
my lab goggles? 7
Rachel Newsome

16B

s::gndsFrpmArgntherfRdom

EYeQ

m o
SIS fr ke 12

IT'S funny ho\i:thefickleﬁngé} offame stirsthe

. murky waters of dance music. Take deep house,
- a curious sub-genre that periodically bobs above
s 8 the surface p'efpre}divln’gbackdqwn‘oumf,slght.
Deep Dish, DiY and the Glasgow crews have all enjoyed the oxygen
of publicity before returning to their endeavours. But that pattern

is about to change, for “Sounds From Another Room” by 1 6B (aka
Omid Nourizadeh) is destined to be on our turntables forsome

. yearstocome.

If ever a record made crystal clear the fact that“houseis afeeling”
then thisisit. “Sounds From Another Room” is suffused with the
sort of subtle mood shifts and cosmicstring arrangements that

 characterise the best Detroit has to offer, but thankfullywithoutthe
_ attendant stubborn knob-twiddling nonsense. That's notto say

thatNourizadeh do
abstraction (the murky an
 nightscape of “TRMood"),
. layers of melody an

sionally driftoff into the realms of
ience of “Change”, thebleepy
ut he still anchors the trackswith

lel : -
‘, YetforallNoq adeh’s musical flavours, the musicis

nderpinned

an electrifyingrhythmicsensibility. Takethe

 Chic-gone-deep astrofunk of “Water I?Idef’,’, the rolling breaks of
¥ 2 ﬂl

. “BlackHole” orthe pulsing psychedel

'End”. ClearlyNourizade
| ofhousemusiclieonb
 Dish withoutthe cheese

HaveTo
ndations

ptone to forget th f
d basslines. Coming on like Deep
19, 16B pulls off the admirable feat

2 pp
of sendingyour head intoa trance while simultaneously -
‘ v;jcommandlng*your‘llmbi,‘csy‘stemtocontotttoth’e meatiestof
_ grooves. Peoglq who dismiss thls sort of stuff as panty-waist

FACTS Me!

Five Things You Should Know
About 16B

% Into Neil Young, Jimi Hendrix
and My Bloody Valentine

% Runs two labels, Alolaand the
more techno Disclosure

% Parents are from Persia
although he hails from Putney
% Remixes include Gus Gus,
Darlesia, Two Lone Swordsmen
and The Cure

% As pop-trancer ORN, had

“Snow” licensed to Deconstruction

SKINNY
Weekend
Cheeky
AYOUNG man's
entire weekend
translated onto
vinyl, apparently.
In other words, a
concept album about going out,
getting nutted, going home and
shagging. Perhapsthat's why “The
Bus Song" actually sounds like the
kind of wistful, buoyed expectancy
young men feel on their way out Friday
nights. And doesn't “London
Tonight"'s cinematic trip hop sweep
perfectly evoke that deliriously
poignant, post-pub/pre-club glee?!
What about the grinding drum & bass
throb of “Sex"? It's actually like sex,
sort ofl And!'ll be blowed if the
gloriously thumping bathos of
“Failure” doesn’t sum up EXACTLY
what every geezer in the land feels
when plonked in front of abevvy of
untouchable club stunnas. Trust me
on that one — I'm amusic journalist.
It's easy to mock, but dance music
doesn'’t go a bundle on concept
albums. The rapturous welcome
“Saturnz Return” didn't get proves
that. But the segued, psychedelic
palette of “Weekend”'s music styles —
jazz, breakbeat, house, fuzzy techno —
perfectly replicates a top drunken,
narcotic weekend out. Except for “Mr
Goodstuff”. which frankly sounds a lot

 home-listening house are
missing the point. Dance

| musicisn’tjustabout

| banging beats, handsinthe
airand six-hour gurning

| sessions. It's also about
soul, funk, depth and

| emotion. It's aboutgetting
lostin music, totallyand

 utterly, and letting ittakeyou
toplaces you've never even

 dreamed of. Thisisless

| “Sounds From Another

. Room”, more “sounds

| from the nextdimension'.
Quite breathtaking.?

| KieranWyatt =

like Simple Minds, who never featured
in my weekends. 8
Kevin Braddock

COSMOSIS
Synergy
Transient
SUPPOSEDLY,
“Synergy" is the
sound of “full on,
peak of the night
guitardriven
trance”. Really? Could have fooled us.
To these ears it's the sound of trance
treading water and a sure-fire indicator
that aonce-exciting genre has lostits
way. For farfrom its intended effect of
delivering driving dancefloor anthems,
Cosmosis' second albummerely sends
the listener into a soporific hypnosis
with its unadventurous structures,
cliched ideas and all-over “sameness”.

Only on album opener “The Ultimate
Sin” do they deviate from the static
trance blueprint by injecting a
welcome slice of rootsy dubness.
Otherwise it's the same tired old
formula of one-note basslines, irritating
acidy squelches and daft samples.

I'm pretty sure that under the right
conditions (atawild Return To The
Source bash, bathed in UVs, witha
fistful of “Californian Sunshine”) this
would sound wicked. Asitis,ona
grey March afternoon in central
London, it just sounds dull. Shame. 5
Kieran Wyatt
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FOR SALE: QUIRKS OF ART

From break beat ambience to future dub via funky pandemonium,
check the Quirkmanship on the Debut album from Quirk.....

it might not be what you expected.....

QUIRK ARE MARK ALLEN AND TIM HEALEY

Released January 19th 1998 on CD and DJ Friendly Triple Vinyl

Mark Allen & Quirk will be appearing on

The Shamanic Trance Tour with Return to the Source
at. the following dates:

i fax 44 () 171 419 4746 « email me

Juju space jazz

KD« Tel 44 @) 181 802 2000 Fax 44 @) 181 602 r-r-r-i0 CxpnrtE 44 (D) 161 a2 tmau

uri@matsur.o

featunng record Label am events

andy « ram records ltd 27.03.08

ant miles po hox 70 academy (southamptan)
11.04.08

alomics (maidstone)

shimon hornchurch

maoving fusion @s5ex
24.04.08

the end (london)

dj freedom tmit 3nr
red ong
distribution 23.06,08

formats the junction (cambridge)

srd 0181 802 3000
5 plece vinyl/Zed
includes bonus

mix cd by andy ¢

» RVAARVS

he ';lunmn\ debul albam from the psychedelic supvemo
of The middle easl release date mid march

i 20th March ¢ Peak at The Starlight, Leicester

i 3rd April * School of Art, Glasgow

i 10th April ® Trinity, Bristol

> 11th
i 17th

April
April e
i 24th April e
- 25th April ¢ Plexus,
1st May * UEA, Norwich

* Brixton Academy, London
Vaults, Edinburgh

Sheffield
Newcastle University

The Arches,

Fri
Sat 2nd May * Garvey Ballroom, Nottingham

Sat. 9th May ¢ UMIST, Manchester

Tickets available nationally from Ticketmaster 0990 344 4444.

il4 » Web Site http://

/L




PLAFINSS

proudly presents the debut album from

qQuiefman & Shbikk.

released on 20th of apiil 199
includes the hit singles ‘now & zen' & ‘plastic gourd’
available on dip & cd

which fealures a free bonus smbientk €

was on
- gods
stereo
when he
cresled
fhe
cosmos”
I-D

launch party for quielman & platipus fiffh birthday parly wil be held on the 28th apiil at the blue note, hoxton square, london N1
there will be 3 live pa fiom QUIRIMBN & the dis on the night wil be NICK Warren, frank gee from platipus & patrick reid

email * plalipus@platipus.demon.co.uk  web site « hitp://www.platipus.demon.couk  dishibuted by sid

Mad Professor - Dub Sghdicate - Ea;i Static-~ Zion Train -_Rootsman
EY Groove Corporation - Revolutionary Dub Warriors and many more..

Web site: www ultimate-records.co.uk



HAWKE
Namquadisco
Distance
ITSbeena
very long
time since
we've heard
from San
Francisco’s Hardkiss
brothers, creators of early
Nineties classics God
Within's “Raincry” and
Hawke’s “3 Nudesin A
Purple Garden”. Now
slimmed down to just Gavin
(whatisitabout musical
brothers never getting on?)
“Namgquadisco” is nothing
less than the kind of mind-
humpingly awesome return
to form, a bolt from the
blue. Usually when people
disappear from the scene
forseveral years, they
return washed up, clueless
and grabbing at straws.
One listen to
“Namquadisco” and
nothing could be further
from the truth.

This is the album New
Order mighthave made if
they'd spenta couple of
years in Detroit before
hooking up with Howie B.
With the Pork label on
production. Ostensibly
electronic, it achieves that
magictrick of sounding like
all the very best bits of all
your favourite records
while simultaneously being
so individual, you’ll never
be able to box it up with
mere labels or genres.
“Born Under A Lucky Star”
is the greatest E-Dancer
track Kevin Saunderson
never produced, while the
digital soft-touch of
“Lovebug” and “l Have
Her” are enough to make
statues weep. There’s
weirdo disco, twisted acid
and psychedelia galore.

And running through the
whole album like words
through astick of rock are
the sounds of one man
making the most
beautifully fucked-up head-
trip you’re going to hear all
year. The West (Coast) truly
isthe best. ?

Calvin Bush

FREDERIC
GALLIANO
Espaces Baroques
F Communications,
France

LET'S faceit. A
whole lot of people
are not going to
getthisalbumatall. And if youdon't
like jazz, then chances are you're one
ofthem. There is simply no way round
it: “"Espaces Baroques” is a bona fide
modern jazz album, stuffed to the gills
with ultra-mellow “real” musicians
noodling merrily away.

Conversely, of course, the more
broadminded chillers among us will
find themselves drawn into a series of
extremely intricate, twisted
soundscapes which vault effortlessly
over different tempos and moods
as the players branch out into
ab<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>