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Fridays at Ministry of Sound
from 05 March

£10. £8 NUS.£6 Members,10.30pm -6.00am
Move launch party, £15 in advance 0171 344 4444
Residents;: Paul Jackson, Dave Chambers
Bi-monthly residents: Deep Dish

I may be required. Bill subject to change
Information Line -0839 800 800

all calls are charged at 50p per minute

For coach info & group bookings please call
Clark Everitt 0171 378 6528

Ministry of Seund. 103 Gaunt Street, SE1 6DP
Telephone 0171 376 6528

Ministry of Sound Tour
Arches. Glasgow. Scotland

Armand Van Helden Exclusive

Saturday 06 March

For more info call 01698 276 866

O —~-

“ Three rooms of music devoted to bringing
you the best DJs in every field.
No more trekking from club to club to feed
your desire for nothing but the best.
For those of you that want it all, you can
now have it, all under one roof,.."

[MOVE
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Move Launch Party
Armand Van Helden
Paul Oakenfold

Paul Jackson

Phat Phil Cooper
Dave Chambers
Babybox:

Peanut Butter Wolf

12

Derrick May (four hour set)
Paul Jackson

Yousef

Dave Chambers

Babybox:

Rehab Records

19

Kosmonauts Tour
Andry Nalin

Da Hool

Tom Novy

Jon Pleased Wimmin
Paul Jackson

Dave Chambers
Babybox;

Pressure Drop

26

Exclusive Residency
Deep Dish (six hour set)
Paul Jackson

Bunny

Dave Chambers
Babybox:

The Psychonauts
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Charles YVebster s the man behind Presence, drawing in a
collective of singers and musicians to bring his finely crafred
vision to life. Those guesting on this remarkable debut include
Shara Nelson, Sara Jay and Steve Edwards who appeared on
‘Even After All' with Finley Quaye.

Tenor's debut ‘Intervision' shook the dance world awake with
an eclectic and seamless blend of jazz and exatica. 'Organism’
continues this manifesto of Innovaden with Afrika Bambaata,
Parliament; gospel and choral sounds all findinga placein Tenar's
broad musical church. The firse single is

Year Of Apocalypse' due out in March.

The debut album from the Boom Boom Satellites is.an explosive
beats concoction of rock, jazz and even a smattering of
classical influences. Containing an exclusive bonus track 'Deff,
the Japanese Invasion will be complete when they bring their
live show over here in February.

Musical cut 'n’ paste pioneers Matt Black and Jonathan
More's ‘et Us Replay' [s filled with ingenious remixes-and
comes complete with an interactive CD-ROM, allowing
yoll to create your very own Coldeut ‘collaboration’,
Alongside live material, the album alsoincludes
contributions from Caornelius and Carl Craig,

this month’s
recommended dance albums




MOUTHOFF

Write here, write now! Write to Mouth Off, Muzik, IPC, King's Reach Tower, Stamford St, London SE1 9LS, Or e-mail us at "muzik@ipc.co.uk”. Please
include your name and address. |PC Magazines reserves the right to re-use any submissions sent tothe letters column of Muzik in any format or medium

Letter Of The Month

WOULD like to agree with Rhianon (Muzik 45) and the points she

made about parents clubbing.

Sister Bliss

Get Oxon One Matey
THIS is a plea to any promoters
looking to set up a new house night
in the near future to please do soin
Oxford. I've got nearly two more
years of my degree to see cutand
fear | won't be able to survive on the
cheesy shite dished out by most of
the venues. Promoters, open your
eyes—there are bands of frustrated
clubbers looking for an avenue

of escape.

RICK BRYSON, Oxford

Remix lre

|F I hear another Seventies remix,
I'llbe forced to eat my entire CD
collection. Without any sauce or
chips. It seems as though someone
in every musical genre is now
scraping the barrel of un-remixed
Seventies disco and funk in the hope
of finding some forgotten classic to
transforminto a catchy new tune.
I've just heard Da Click’s " Good
Rhymes"”. Time to start loading the
CDsinto the oven.

ED PAXTON, Newcastle

| willbe 40 years old in June and

have been found in various late night haunts since | was 17. | cangoas
farback as the Lacy Lady in liford, the Goldmine at Canvey, Studio 21in
London, Blitz, Billy's, Le Beat Route and other legendary venues. These
days | go to Heavenly Jukebox and Escape From Samsara. The point|
am trying to make is that age has no relevance when it comes to having

agood time, Hopefully I willbe
spending my 40th at Twilcin
New York.

| was at Cream/The Gallery at
london Arena on New Year's
Eve and was very disappointed
with the bland “trance for disco
kiddies" Paul Oakenfold
dished out. He was shite. And
Faithless blew it completely.
The main hall was full at
midnight but Faithless were so
lethargic that it was half empty
by 20 past. But Sister Bliss
playedthebest DJsetl've
heard all year and
thatincludes the
Chemical Brothers
atthe Heavenly
Jukebox 2nd
Birthday.
MICHAELD
HERBAGE,

Romford Make yourself heard.

Awrards Update
CONGRATULATIONS on giving
Pure Science the award for best
new DJ. Listening to his mix on

your free CD makes you think that
the future of house music looks
rosy. Much respect mustgoto

the players in this field such as The
End nightclub, Kenny Hawkes and
allat Space, Terry and Claire Francis,
Dave Mathersole and all at Wiggle,
Dave Beer for sticking to his beliefs
and along list of producers and DJs
who are keeping the true meaning of
house music alive.

NEIL SCHOFIELD (via e-mail}

Cheers, Mate

| AM writing in the wake of Paul
Oakenfold's departure from Cream
after two years. Just to say a big
thank you ta Paul for some quality
sets. And also to those people -
who frequented the Annexe and
especially the Courtyard for creating
the bestatmosphere I've seenina
clubever.

MATT ROBINSON (via e-mail)

Cakey: Not Dokey

| AM writing in disbelief that Oakey
has left Cream with no warning, no
farewell party, nothing. | have been
going to Creamat leastoncea
month while he's beenresident. He
was always on about how good the
crowd in the courtyard was. Yethe
won't grace it for one last glorious
set that takes us where no other man
can. Well, forget Cream. . .
Gatecrasher here | come.

BEN, Chorley

Beedle Bother

| CAN'T believe the cheek of Ashley
Beedle inyour last letters page
(Muzik 45). Sohimand Terry Farley
used to be on the same label? So
what? Does that mean he should
get five starreviews from label
mates for everything he releases
ever? | will never read a review by
Ashley Beedle again, as it will
probably be written on a “You scratch
my back. .." basis. Terry Farley
should review tunes when asked,
not to promote his personal
connections. Ifhe thought Ashley's
record was worth three stars then he
was only right to give it just that.
JOHN WOOD, Middlesex

Beat Mixing's Not All

| THOUGHT it necessary to write this
mail in response to the criticism
Muzik has received regarding the
winning Bedroom Bedlam tape from
acouple of months ago. Itseems
some people have a problem with
the comment made regarding the
“basic mixing” on Simon Tilbury's
winning tape. Shouldn't the
emphasis be placed more on the
quality of the music being played?
Afterall, beat-mixing is purely a tool
to help the music flow. | would much
prefer tolisten to a load of great
tunes thrown together than a pile of
shit blended to perfection. The

mix tape | have recorded for the
Bedroom Bedlam website includes
only two incidences of “mixing”
over the entire 90 minutes Good
music speaks for itself!

STEVE BRIDGER (via e-mail)

Kiss Off

I HEARD about the damn bollocks
that's been going down at the Kiss
FM radio station in London. Sounds
like abitof a BLACK wash again to
me. If thatis the case, thisis yet
another reminder that we as arace
are STILL being treated as third class

citizens —whether we're rich people
or poor people, famous ornot. | find
the radio issue a bit personal, not just
because | used to work for Kiss alsg,
but at the way corporate giants (in
this case EMAP/Chrysalis), who
have handled this whole thing so
appallingly. The fact remains that,

if it wasn't for the excellent Steve
Jackson (who happens to be black)
and particular individuals - including
his non-racist white peers —Kiss
wouldn't have got to the status of
where itis right now. Steve gave
those whowanted totunein to his
Morning Glory show a most
refreshing alternative. They (EMAP
and other guilty parties) really don’t
give a fuck about any genre of black
dance music.

ANONYMOUS (Via e-mail)

What An Atmos:phere
"WELCOME to one of the best clubs
in the country!“ yelled one of
Sundissential’s promoters. Whata
lie that turned out to be. New Year's
Eve there was a pile of piss. After
queuing foran hour to getin, and
another hour to put our coatsin, we
missed most of Tall Paul's set. The
party atmosphere was non-existent.
Sonique played anawful set where
she seemedtoforgethowto DJ.
Judge Jules at 4.30am was
shouting, "Shall | play another
fucking record or shallwe all just go
horme?”. ldon'tcare if it was the
fifth place he'd played that night —
he should have created the
atmosphere. Andas forSeb
Fontaine, what memorable tune did
he play? Hedidn’t. The musicwas
turned off while the crowd, in their
drugged-up state, stood there trying
to remember what exactly it was
they were there to celebrate.

Party like it was 19997 My arse!
COSMIC GIRL, Lancaster

Make yourselff heard.

7 MUZIK



State Of Independents Your

Here at Muzik we pride ourselves on writing about the finest, classiest, most exciting new music in the
music of 1999. The latest from cutting edge independent labels like Marine Parade, Tripoli Trax, Nuphonic,

MUZIK Magazne Prsents

75 mintites of 19995 freshest new music

State of
Independents

14

undiscovered
gems including

The Dreem Teem Leila Ed Rush & Optical
Knuckleheadz Presence Faze Action Park
Freq Nasty Beber Tripoli Trax. .. and many more

T g ;:'1“""5""'*'(;%

1. BENT - “Good Bloke" (unreleased)

The new moniker for DiY's leading producer Nail,
who is currently negotiating deals with various
majors for this stunningly inventive project. Nail is
the complete Nineties musician, and this track comes
over like Air at their sweetest and deepest.

2.BEBER - “Chief Rocka” (Marine Parade)
Kevin Beber, founder member of the Romford
breakbeat mafia, created this track for Adam
Freeland’s Marine Parade label. Using a cheeky
messed up hip hop sample over breakbeats so
mellow you could roll them up and smoke "em,
“ChiefRocka” bridges the gaps between hip hop,
jungle and techno.

3.FAZE ACTION - “Kariba” (Nuphonic)

New school Afro-funk from a man who used to drum
with Orange Juice! Chirpierthan a Zulu hoe-down
high-to-the-sky on rum punch, “Kariba” is a classic
example of why Nuphaonic are one of the UK's best
labels for phuturistic roots manoeuvres.

3, FAZE ACTION - " Kariba "

4. FREQ NASTY - “Freq-A-Zoid" (Botchit

& Scarper)

Also known as the nuclear submarine of breakbeat,
Mr Nasty sure knows how to construct a booming
bassline and that's why he’s leading the field when it
comes to new skool breakbeat. “Freq-A-Zoid" is his
chefd’ocuvre with twisted alien samples and
chugging breakbeats tussling the jungle style
drums. Freg-y.

5. BIG MUFF - "My Funny Valentine”

(Sm:)e Communications)

One of last year's finest pieces of headphone house,
New York's veteran deep house guru Frangois
Kevorkian transformed this gorgeous cover of an old
standard from Messrs Rogers £t Hart with the
wibbliest, wobbliest bassline of 1998.

6. TCB - “Tingles (Dreem Teem Remix)”
(3D Recordings)

TCB are a production unit from north London who
engineered the Dreem Teem’s output over the last
year, hence the remix from the UK garage masters of
this succulent and seductive vacal. A big Twice As
Nice anthem, this record has never been given the
exposure it deserves. Until now.

CB-"Tingles {Dreem TeemBemix)"



Free CD — auser’s guide =

world. But this month we’'ve gone one better: we're actually giving you some of the freshest new
Rephlex, Pork and Pagan. Great new music on great new labels. Don‘t thank us - just listen

7.BABY MAMMOTH - “Narrow"” [Pork)

Soft, deep fluffed-up house music under Ibiza stars.
That's the sound of Baby Mammoth. Hull-based Pork
are the ultimate anenymous collective with about a
thousand records a month, all great, all enigmatic -
and here’s one of the very best.

8. PRESENCE - “Been Too Long” (Pagan)
That man Charles Webster again proves his worth
with the best downtempo cut from his forthcoming
debut album. A coffee-table gem, thisis as
sophisticated as house music could (and should!)
everget. A great sample bite to inspire you all to
purchase the long-player. Aren't we cool?

9. DEADLY AVENGER - “Charlie Don't Surf”
{lllicit Recordings)

Midlands beat-head Damon Baxter rips up old skool
hip hop breaks, fractions of old radio broadcasts and
screeching blaxploitation film scores to make the
largest, loudest jump up, get down, shout about it
breakbeat party music ever. Watch him go supanova,
supafly in 1999.

8. PRESENCE - “Been Too Long

10. LEILA Starring Donna Paul - “Feeling”
{Rephlex)

Kooky ain't the half of'it. Bjork’s keyboard player
goes solo, joins Aphex Twin's label, reinvents the
torch song as some insidious piece of electronic blues
for sick androids and comes on as the 21st Century
queen of alien pop. Bizarre and brilliant.

11. KNUCKLEHEADZ - “Raise Your Handz"
(Tripoli Trax)

More slamming than a juggemaut mowing you down
on Adrenaline Avenue, “Raise Your Hands™ is a club
classic. Sirens, screaming, hardcore riffs, frantic
beats and enough energy to power Trade for 100
years - from one of the country’s best hard

house labels.

12.ED RUSH AND OPTICAL - “Funktion” (Virus)
Hanging around in the record boxes of all the
junglists from Roni Size to Patrick Forge, Funktion is
British drum £t bass at its freshest. The trademark
cavernous hass drops and scything breakbeats don't
getany darker and have helped these two become
Britain's lords of darkcore.

12, ED RUSH AND OPTICAL - “Funktion”

13. HUMAN - “Skating On Thin Ice” (Human)
Former Eagles’ Prey man Lee Grainge bounces back
with one of last year's best underground tunes,
Sounding as fresh and innovative as Underworld
when they first dropped “Mmm. .. Skyscraper | Love
You", Human could develop into a stadium act of
tomorrow, if they have the inclination. Killer,

14. DJFRICTION & SPICE - “In The Mind"”
(Cosmic})

Progressive breakbeat house nirvana, and the kind of
exquisite cut which would sit at home in the sets of
LTJ Bukem, Sasha or Mr C. Discovered by Muzik on a
mix tape from Bedroom Bedlam jock Marcus James,
we just had to let all you Muzik readers hear its
genius. Watch this label fly in 1999!

9. DEADLY AVENGER - “Charlie Dont Surf”
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" NEWS

pic TRISTAN O°'NEILL

Clubbersface £25

ILLENNIUM fever has already struck clubland as enormous price

rises for partying on New Year's Eve 1999 seem setto hitincredible
new heights. Although still nine manths off, Muzik has learnt that some
clubs are planning to charge up to £250 just for entry on the night,

In a move that's heen echoed in other business areas, maost DJ agencies are
holding off booking out their DJs until they've got the highest price possible,
Of allthe DJ agencies we contacted, none would confirm any bookings,
admitting they were still waiting until “all offers were on the table”,

Aspokesperson atthe Bristol-based NRK DJ agency, responsible for
DJs like Dimitri From Paris and Roy Davis Jr, told us; “Everyone's going
to be milking it. The DJs are going for as much as they can, the highest
offers willwin and I'm sure that contracts will be pravisional anyway, so
they can always take a higher offer if itcomes along,”

DJ fees are said 1o have risen almost threefold between New Year's Eve
1997 and last year's New Year's Eve celebrations. This left DJs like Todd
Terry being paid around £60,000 and Sashain the region of £35,000, The
knock-on effect meant that clubbers paid an average of £40to getin, This
year, Muzik has already heard of one pair of well-known house DJs heing
offered £250,000 for three gigs on the night, with a Radio 1 celebrity
having his standard fee bumped up from £1,500 to £25,000,

The problem is compounded by the fact that it's not just the DJs who are

Cream ot Docklands Arena, New Year's Eve 1908

millennium

holding clubs to ransom. Staff working at clubs are expected to be paic
up to four times their normal rate to work on the night.

“Some clubs are making staff sign contracts saying thatif they wark
there this year, they have to work on New Year's Eve”, Nick Dean at
Goldentold us,

Could the hype and overcharging hackfire? Charlie Chester, promoter
at Access All Areas in Leicester and new Wolverhampton club
Mezzanine, thinks so.

"People may well gettheirfingers burned, | don‘tthink lcan charge
even £100, Realistically it will prohahly be hetween £45 and £65 for the
Colossus in Leicester and around £80 at Mezzanine.”

Russell Davison of Progress told us; "We don't want to risk the sort of
money you have to putin, We're fed up with it all already.”

Details of events are expected to start emerging around July, For more
on the big pricing scandal as it comes through, watch this space,

* Manumission have yetto confirm plans for their Millennium party in
|biza, but they state they are planning something special. Cream are
rumoured to be hosting their biggest ever party in Liverpool on
December 31, including a special event outside of their established
home at Nation.



NEWS

appy Mondays to reform

Sashatotour stately homes

ASHA s planning a tour of some of the country's castles and stately

homes. The events, provisionally entitled "Heritage” willinvalve the
DJ picking out some very unusual venues for some unique events. While no
details have as yet been revealed, Heritage will involve Sasha playing 10 dates
in the UK before moving on to Europe. Top designers are being broughtin to
add to the atmosphere.
There will also be a Sasha EP this year on Deconstruction, with an album to
follow in late summer.

APPY MONDAYS, the indie dance outfit who inspired an entire

generation, are set to reform for a series of shows at the end of April.
Singer Shaun Ryder has drafted in bass-playing brother Paul, original
drummer Gaz Whelan and former Black Grape guitarist Paul Wagstaff. The
band, who splitin February 1993, converted thousands of indie kids to dance
music with sell-out shows at Wembley Arena and Manchester G-Mex,
where the likes of Paul Oakenfold played house as the warm-up DJ. Itis
believed that the band are waiting for dancer Bez to confirm his involvement.
Meanwhile it has not been ruled out that they may produce some new
music. Shows are set to take place in London, Manchester and Glasgow
and the band are expected to headline the V99 festival. Ryder recently spent
his summer in Ibiza, and still seems smitten by dance culture. Watch this
space for ticket details.

' [ ~== Should the Mondays reform?

Paul Oakenfold (produced “Pills Thrills 8 Bellyaches”
~theirbiggest-selling album]): “I thinkit's great. They
were a groundbreaking act. They changed the whole indie
scene and | look forward to hearing their new music. Have
I been asked to produce them? No, though I would help
Shaun if he wanted me to. Butlam having a meeting to
ask him to do vocals on some tracks with The Dope Smugglaz.”

Jeff Barratt (former Mondays press officer): "It won't be the same

without Mark Day (the guitarist). | reckon it's nota particularly good idea.
It's about money, innit? Shaun needs the wedge. And anyway, almosta
whole generation are going to be saying, "Who are they?’ Let it lie guys.”

Terry Farley {remixed “Wrote For Luck” single with Oakenfold):

“l don't know why Muzik magazine's calling me up asking fora quote on
them. | didn'tlike them musically, but | was into their spirit. | suppose
they've got their place. And it's all very sterile out there if you buy rock
music. So l'dimagine they can still stir a few pigeons up.”

Justin Robertson (Mr Manchester): “Personally, I'm
| delighted because | never actually got the chance to see
them. Atthe time, they did scmething completely
different by fusing acid house with guitar music fairly
effortlessly. Back then that was radical, that whole
fusion of dance music and traditional rock instruments.”

EEP DISH, the Washington house producers whose debutalbum
*Junk Science” was one of Muzik's Albums Of 1998, have left
Deconstruction. Signed to the label by Cream boss James Bartonina
massive deal, the band and label agreed to go their seperate ways at a time
when their contract was due to be extended. Band manager Kurosh
Nasseri, the 40th Most Powerful Person In Dance Music, commented that:
"Deconstruction is different now to when we signed to them, and itfeels
like the right time to explore other options. Itis very rare thatanactis given
an opportunity to play the field at this stage
intheir career—they are at the apex of their
creative powers. We can’t pretend about .
being happy at this opportunity.”

Deep Dish are working on their next b
album. The next release fromthemis
expected to be another collaboration with
album singer Richard Morel called “Desert
Inn"., Anew version of “Summer’s Over",
from “Junk Science” is out now on their
own Deep Dish label. The proposed
Norman Cook remix of “Mohammed s
Jesus” is still set to happen.

11 MUZIK
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Snapshots

Looks like PAUL OAKENFOLD's new series of shows
on Galaxy 102.2FM willbe a lot more than just the great
man mixing up his latest tunes. Ward hasithe’s
teaming up with a host of cult authors {including IRVINE
WELSH and "The Beach" author ALEX GARLAND) for
them toread extracts from their novels over his sets.
The shows will be broadcast on the last Saturday of the
maonth. .. Top MCs DET and SKIBADEE have teamed
upforasingle, "2 x Freestyle”, released February 22. ..
ARMAND VAN HELDEN has bootlegged himself. His
next single "Flowers” is so hot that even while we're all
still chewing our faces off to “You Don't Know Me”,
demand has meant he's produced 2,000 of his own one-
sided versions of the follow-up. Both tracks appear on
the album “2FuturedU”, outin March. .. KOSMO, the
original home of DA HOOL, NALIN and NOVY
VERSUS ENICA and Germany's biggest trance label,
have a compilation out through Logic on March 22. It's
mixed by label bess Tom Nowvy. .. JUAN ATKINS' new
Meadel 500 album is ready for your listening pleasure.
"Mind And Bedy" is out March 1. .. Still searching for
MANTRONIX' “Ladies"? The wait is aver. It's included
ona “Best Of" album due out next month on Virgin,
alongwith "Needle To The Groove”, "Bassline" and
“King Of The Beats"
track down this month’s Single Of The Month,
BIGFOOT & SHANKS' “Sweet Like Chocolate”, try the
Chocolate Boy website (www.chocolateboy.co.uk).
TODD TERRY has
gone jungle! That's the word on his new album, “Todd
,released on May 17. The king of the

. Unmissable. . . If you're trying to

They've kepta few copies back. . .

Terry Resolutions”
chart-hit house mix also throws in industrial, trip hop and
jazz apparently. .. HOWIE B gets busy with the double
entendres ance more, New single "Jugs For Sale” is
outon Pussyfoot on February 22, with the album
"Snatch” the month after. .. PETE ROCK's remix of
BLACKSTARIs outon Rawkus in March. ..
SUPER_COLLIDER follow up the awesome “Darn Cold
Way O’ Lovin'" with an aloum, “Super_Callider” in April
.. VRECORDINGS are on the case again. "PlanetV"

is their new compilation out in March with tracks new
and old from ADAM F, ED RUSH & OPTICAL, RONI
SIZE, DIE and PESHAY amongst others. .. FATBOY
SLIM's album "You‘ve Come A Long Way Baby" is
approaching the million sales mark. . . LAURYNHILLis
the subject of a five-hour special on Radio 1 on Sunday
February 14... TREVOR NELSON's compilation of all-
time r&b greats, “The INCredible Sound Of Trevor
Nelson" is out March 8 with tracks fram D'Angelo,

R Kelly, Maxwell, Jay-Z, Blackstreet, Dru Hilland Puff
Daddy. .. Carlyon Bay, site of last year's Muzik award-
winning Megadog BEACH FESTIVAL, willhost another
oneto celebrate this year's total eclipse. Formore
information, ring 07931-912-428 between 10am and
10pm. .. REINFORCED RECORDS, home of 4 Hero,
have teamed up with Manga to rework the scores for all
12 volumes of the TV series “Fist Of The North Star”.
Artists involved include 4 Hero, Tek 9, Alpha Omega and
DJ Stretch. Volume 1is outin March. .. Fans of HOT
CHOCOLATE should watch out. Electrotheque have
done a cheeky big beat version of “Everyone's A

Winner"”. Cuton Freskanova on February 22, ..

Tom ‘n’ Ed Chem

Chemlcals and Underworld
headline Homelands

| HE Chemical Brothers and Underworld are

just two of the big name acts to play this
year's first large scale dance festival, Homelands.
Organised by ex-Cream man Darren Hughes in
conjunction with Mean Fiddler, it takes place on
Saturday May 29 and Sunday May 30 in the same
location as last year's Creamfields — The Bowl,
Matterley Estate, near Winchester.

There will be nine separate arenas. The Chemical
Brothers headline one, along with Monkey Mafia
and Asian Dub Foundation. The Home Arena
features Fatboy Slim, Paul Oakenfold and Paul Van
Dyk. Underworld's tent also includes Faithless,
Red Snapper, Carl Cox, Gilles Peterson and Muzik’s
‘ new school breaks guru Adam Freeland. The

' The Beasties: Surreal
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Underworld’s Karl Hyde

Essential Mix Arena hosts Pete Tong, Paul
Oakenfold, Sasha & Digweed, Nick Warren and
Steve Lawler. The End are hosting two tents, one
jungle and one techno, with DJs including Terry
Francis, The End Sound System, Darren Emerson,
Dave Angel, Stacey Pullen, Laurent Garnier and
Carl Coxin the techno one and Hype, Andy C,
Krust, Bryan Gee, Fabio and Grooverider in the
jungle ane.

Othertents include one hosted by New York's
Danny Tenaglia who will be doing a 10-hour set.
Plus the Bud Ice bus will be back.

Tickets are priced £44. The credit card hotline is
0171-344-0044/0541-500-044

Audhy Public Enemy: Universally disliked

Beasties and Public Enemy snared in the net

UBLIC Enemy and the Beastie Boys have both fallen

foulof their labels after posting exclusive tracks on the
Internet. Public Enemy have now split with their labal, Def
Jam, after the band put tracks from their forthcoming remix
albumin the high quality MP3 format on their own website.
Universal, owners of Def Jam, made the band remove the
tracks. Inresponse, Public Enemy posted an exclusive new
MP3track, " Swindler's Lust”, a none 1oo subtle attack on
major labels, likening artists’ situation 1o that of slavery.
There are now suggestions that PE will release their new

DAMON Baxter, better known as Deadly

and one of Muzik's Faces of ‘99 (Muzik 45
badly injured in an explosion at his home.

He was renovating his home studio whena
wallpaper steamer he was using blew up,
showering his body with scalding water.

album exclusively on the net.

The band’s Chuck D told “Silicon Alley Reporter”: “The
legal teams and record execs who are not privy ta how
[MP3] works are paranoid. They're trying to stop everything
in their sight until they understand it. But they can‘t stopit”.

Meanwhile, the Beastie Boys were forced to take acticn
after Capitol objected to one of their live tracks being posted
on the Grand Royal website. Instead of the high quality MP3
format, they had to change it to the lower quality Real Audic
format, which can't be copied or bootlegged.

Avenger
| has been

Suffering serious burns on his arms and legs, he is
currentlyresting at home.

Maintaining his sense of humour, he commented;
“Itwas fucking nasty, but my deck skills are not
affected! I'mlooking forwardto whatthisyear has
tooffer, My albumis almostfinished., It's steamin’]”
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Snapshots

If youmissed the cinema re-release of seminal hip hop
film classic “WILD STYLE " last year, worry not. It's out
onvideo thismonthfor £12.99. .. GUS GUS' new
album "This Is Normal” is out on 4AD on April 26. . .
ARMAND VAN HELDEN, BASEMENT JAXX, ERICK
MORILLO, TODD TERRY, CJ MACKINTOSH and
more? Allonthe same bill? 1t could only be Miami's
Winter Music Conference and the Subliminal party.
Head for the Shadow Lounge on March 15if you're in
town. . . Ifyou're the kind of person who thinks fiyers
are the new graffiti and you're willing to pawn your
white label collection for that elusive first Trade fiyer,
check out "Mocturnal - Global Highflyers” (Booth
Clibborn Editions). It's the follow-up te “High Flyers”,
the acclaimed cellection of club flyers. . . Think that
JEEP GRRLZ single "Rewired” sounds familiar? That's
because it's a Bono-approved reworking of U2's
“"Wired”. .. Top UK tech-funkers SWAG follow their
four singles for Jus’ Trax with their new album "Felony
Funk" onVersionnextmonth. .. HOUSE OF PAIN's
Everlast has gone all Beck on us. His debut solo album
“Whitey Ford Sings The Blues" (Tommy Boy| goes
from soulful blues to jazzy ballads, with guests like
Guru, Sadat X and Prince Paul. .. FRANCOIS
KEVORKIAN has remixed TALVIN SINGH's "Vikram
The Vampire". It's out on Islandin March. . . OL’ DIRTY
BASTARD has been a naughty boy again. He's just
been released on $150,000 bail, charged with the
attempted murder of a policeman. If convicted, he
could face upto 25 years in prison. .. WIGGLE, south
London’s home of godlike tech-house, is out on the
road from next month. Catch Terry Francis, Nathan
Coles, Evil Eddie Richards and Pure Science at the
Honey Club, Brighton (March 12), Shine, Belfast {March
13), Headspace, Cardiff (March 20), The Bomb,
Nottingham {April 3), Ultimate Base, London (April B)
and Slam, Glasgow {April9). .. Ifyou've seenthe
APHEX TWIN calendar (a mock Miami hip hop babes
‘'n’ boobs with Aphex faces shocker), you'llknow what
to expect from the video for his new single
“Windowlicker”. It's been shot by Chris Cunningham,
the man behind the infamous “Come To Daddy”
promo. .. Original acid jazz-funkers URBAN SPECIES
return to the fray with a new single, “Blanket”, outon
Talkin' Loud on February 22, followed by an album of
the same name the nextmonth. .. DOM 8& ROLAND's
new single "Parasite"/"Homicide" is out on Moving
Shadow on March 1... WHOOPS| Turns out CARL
COX's Essential Selection isn't actually being played on
British Airways. Butyou can find JUDGE JULES ona
programme called “ The Dance Academy” on BA. The
March show includes a mix from Jon Carter. . .
AQUASKY have returned to Moving Shadow aftera
brief spell with Polyder. The Bournemouth-based jazz-
jungle trio are the mysterious producers behind the
anonymous “Sonic" /" Gemini” single outat the
moment, Nextsingle “Stalker” willbe out next month,
with the album “Bodyshock” released at the end of
March. .. MASE's new album ”The‘Movemem" isout
on Celumbia on March 8. ..
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Faithless: “Sinead's fah”

Sinead;
“Faithless
are great”

“CLUBAVISION", currently the
only dedicated dance music
magazine on terrestrial TV, is
returning with a new presenter, 22-
year old model Janine Newberry
replaces Lisa Nash forthe next
series, which begins next month.
Broadcasting begins March 12,
on Friday nights across the ITV
network, But “Clubavision” will
be outfilming before then. If you
think you've got a good gurning
face for telly, you can catch them
atUltra Vegas' Third Birthday (Feb
13, Winter Gardens Complex,
Milton Keynes), Twice As Nice
Valentine’s Party (Feb 14, Club
Colosseum, London), Progress

(Feb 27, Time in Derby) and
Gatecrasher’s grand opening
(March 6, Que Club, Birmingham),

Sinead O'‘Connor to
work with Faithless

INEAD O'Connor is set to provide guest vocals on

tracks for the new Faithless album. The Irish singer,
best known for her hit "Nothing Compares ToU", has
apparently wanted to work with Rollo and Sister Bliss for
some time now and when the pair heard about it, it turned
out the admiration was mutual. According toa spokesman
for Faithless’ label Cheeky, they have already spentsome
time in the studio and some of the material may also end up
on Sinead's next album.

Inthe meantime, Faithless have a remix album due for
release inthe summer. As vetuntitled, it will feature
remixes of tracks from “Sunday 8PM " as well as some
new tracks, possibly including a collaboration with
American folk rockers Grant Lee Buffalo. Before that, the
last single from the album, “Bring My Family Back", will be
released in April, with remixes from Jan Driver, Robbie
Riveraand Paul Van Dyk. The track will also form the
opening theme for the new Sandra Bullock and Ben Affleck
movie "Forces Of Nature”,

Orbital album details

RBITAL celebrate 10 years at the forefront of

dance music with the release of their fifth album in
April. “The Middle Of Nowhere " is said by the band to
mark a move away from the John Barry/Ennio Morricone
soundtrack style of its predecessor "In-Sides" towards a
“jollier”, more danceable direction.

Talking to Muzik, Paul Hartnoll said that while he was
still buying soundtracks aplenty, he'd alsa recently got
into Fatboy Slim: “| love that Norman Cook album. 1've
justdiscovered 'Everyone Loves A Filter'”. That might
account for the rather unusual choice of samples an the
album. New single "Style", released on March 1,
includes bagpipes as well as samples of Seventies glam
rock queen Suzi Quatro and Eurovision popsters Dollar,
while the Stylophone, an instrument made popular by
Rolf Harris, also makes an appearance.

Another shock Orbital fans are confronting is the fact
that the band are no longer techno’s most loved baldies.
Paul has grown his hair.

"l just wanted a last
lock atit before it
disappeared
completely,” he
laughed. “lhaven't
had hair since the
Seventies!”

For details of the
forthcoming tour, see
“OnThe Road” on
page 115. "The
Middle Of Nowhere”
is released on April 5.
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NEWS SPECIAL

Dance

Steve Jackson: Sacked

DJs sacked. Staff slashed. Steve Jackson barred from the building. What on
earthis going on atKiss 100 FM? Andy Crysell investigates in a news special

OR Kiss 100 listeners, there was nothing unusual
Faboul the morning of Friday December 18. DJ
Steve Jackson handed over charge of the airwaves
to Chris Philips at 10am, following three hours of loud-
mouthed pranks and - significantly, it would turn out —the
occasional underground garage and r&b track sneaked in
among the playlist tunes.

But while Kiss 100 continued broadcasting as normal, an
extraordinary scene took place in the station’s car park.
Jackson, the epitome of razor-sharp Londonattitude and a
stalwart on Kiss since its pirate days in the Eighties, hadjust
seen his on-air guests, the r&b boy band Another Level, to
their cars. He made his way back towards Kiss' studios,
only to find his path blocked by security. . . Welsh security.

"They told me I'd been fired, ” says Jackson, the recent
winner of a highly esteerned Sony Gold Award (previously
won by Chris Evans), "They'd got bouncers in from \Wales
because they thought the Lendon security would revolt,
Canyoubelieve that? |was marched off the premises by
the Emap SAS."”

Emap, the giant media corporation which bought the
station from founder Gerdon Macin 1997, adding ittoan
extensive roster of independent local radio stations, swiftly
issued a statement. Grandly titled " Plans fora21st
CenturyKiss", it explained that the station was to focus on
the highly competitive 15-24 demaographic and thata
number of redundancies were required: 24 of them, in fact.

Acting managing director Dee Ford was replaced by Mark
Story, who's alsoin charge at the Emap nostalgia station

Magic 105.4. Andy Roberts, the programme director at
Emap's Prestan-based Rock FM was shifted to Kiss. The
“Full Frontal” drivetime show, hostad by Dani Behr, was
alsoaxed. Atthe time of going to press, rumours were rife
thatas much as 60 per cent of the specialist dance shows
are next for the chop, with cheap, computer-operated
output to replace them. Dr Bob Jones has already
resigned, and Dreem Teem are believed to be taking over
Paul “Trouble” Anderson’s show. The new roster was due
to come into force on February 1.

Jackson, whose breakfast show seatis now occupied
by Bam Bam (not the Chicago acid house hero),
understandably believes the station is intent on ditching
its dance roots and heading for the mainstream; that the
future looks desperately bland for "21st Century Kiss”

“ldidn’tsitin tower blocks every night when Kisswas a
pirate, risking getting arrested, just toend up ona pop
station,” he sighs. “They don't understand London dance
culture. | don’tknow which part of town they're from, but
they're certainly not in touch with any bit of it I've ever seen.”

Enthusing that he will announce details of his next career
move shortly, Jackson says he spentmonths fighting
Kiss’ new direction, slotting his own choice of garage and
r&binamong the distinctly pop-oriented rap, soul and
cheesy house on the playlist.

| was always defying their rubbish ideas, Other DJs
would moan amongst themselves about what they were
forced to play, but that wasn't achieving anything.
Through my show, [ was telling them that [ didn‘t agree



Paul “Trouble” Anderson: Replaced

Kiss off

with their plans to turn Kiss into another rubbish pop
station like Heart or Capital.”

Theoretically, Kiss 100isn't allowed to become another
“rubbish pop station”, When it securedits licence in
1980, itdid so on the basis that it would adhere to a Radio
Authority-enforced Promise Of Performance, which
expects it to broadcast as a dance music station.

“Amang other requirements, Kiss has to provide at least 36
hours of specialist dance programming a week, “ explains a
representative of the Radic Authority, adding that as the
station doesn't broadeast much more than that at present
there isn't great scope for reducing shows, Accordingto
Andy Roberts, however, "the number of specialist hours will
be reduced slightly.” When pressed, he admitted it would
be just over the 36 hour minimum and no more.

If the station breaches its Promise Of Performance itis
liable toaction from the Radio Authority. Butas was
proven when the London indie station Xfrn contravened
its Premise Of Performance last year, the penalty canbe
pitifully meek. Xfm was fined just £4,000-nota sum
whichis going to worry a major broadcasting company.

One senior radio plugger who deals with Kiss day to day
feels Kiss 100 may lock for alcophole:

“Their Promise Of Performance means they can‘t bring
the station totally in line with the rest of the Emap group,
butinstead of playing pop nonsense, they'll probably try
and get away with playing dance mixes of pop nonsense.
That's basically what the Galaxy stations do and | wouldn't
be surprised if Kiss follows suit.”

Mark Story, Kiss 100's new managing director, denies this.
Putting a determinedly upbeat spin on events, he maintains:

“We will continue to be the most importantdance
station in the country. We want to inncvate constantly
and hope to make the daytime broadcasting more
accessible, so we can entice more people to stay with us
andlisten to the specialist shows,”

With thatin mind, sacking Steve Jackson, aman with
bath mainstream appeal and a solid background in
specialist music - he was the first DJ to present an all-
house music radio show in London back in 1986 - would
seema strange decision.

"The actuallistening figures were, we feel, somewhat
disappointing for his show, " says Story. "Steve'sa great
guy, but we don't think he was finding broadcasting for us
asexcitingan experience as he once had.”

Perhaps Jackson's listening figures had suddenly
dropped, but Kiss had previously reported that he'd upped
the figures for the breakfast show by 40 per cent. And as
forbringing in security fram Wales. ..

"These occasions are never pleasant, but if we'd told
Steve ina different way he'd probably have used whatever
time he had left on air to say something the company didn't
want him to say, " Story continues.

DidJackson's refusal to stick to the playlist have much to
do with his departure?

“Er, ha ha, that wasn't the main reason! Certainly that
was true, though."

Story reiterates Kiss 100's commitment todance music,
stating their main aim is ta reduce the numberof “drop-offs”
inlistening figures (Kiss' most recent Rajar figures recorded a
reach of 852,000, not far behind the populist Emap station
Melody's 1,126,000 while its listening hours were just 5,616
to Melody's §,749). Butaverydifferent picture comes from
station insiders who did not want to be named.

They claim that before Christmas staff were told that 60
per cent of the specialist shows would be cut. Overnight
programming would be done by computer and aimed at
cabdrivers. Specialist radio, it seems, is just not profitable
enough: Melody FM makes 75% more profit and operates

~onastaff of just 10, comparad to the 50 atKiss.

If many of the shows haven'talready been terminated by
the time you read this, our scurces assure us they will be
shortly —meaning that, despite the promises of Mark Story,
broadcasting specialist dance has seemingly become a
troublesome chore for the station. So, while"”Kiss - we are
dance musie, " is currently one of the station’s most oft-
usedjingles, don't be surprised if itisn't for much longer.

* As Muzik went to press, we learned that Colin Dale has
also been sacked.

Colin Dale: Dismissed’

DrBob Janes: Quit

AND ANOTHER THING. ..

T'Sironicthat justas London’s Kiss FM

started to getthe props it deserved,
with the Sony Award far Best Radio Show
for Steve Jackson's Morning Glory, some
misguided fool decided to sweep the
station clean of allits star performers and
chase the highly competitive pop market.

Jackson was locked ottt of the station
after saying farewell to/Another Level,
that day’s studio guests. Hereturned to
find new security at the door, who
politely informed him that he no longer
had ajob. Rumours abound that his
devotion to underground garage and r&b
and his refusal to adhere to the same
commercial house music playlist which
pollutes every other station are the real
reasons forthe DJbeing dismissed, Fair
enough, The Dreem Teem - leading lights
on thatscene—have been given further
airtime (albeitin the evening), but the
decision to scrap quality dance musicin
the daytime for more pop, which can be
found on every other Landon radio
station, is simply not gqod enough.

Until now word hadn't reached the
masses of this drama. But we can all hear
that dinosaurslike Cher have been added
tothe playlistinstead of records that are
massive at London institutions such as
The Lick and Twice As Nice, Admittedly,
the garage scene isn't producing the
number of classicsit was 18 months ago,
but Jackson also hammered Stardust,
Mousse T and Faithless and did support
the credible end of commercial dance. And
asfarasthe specialistshows are
concerned, it gets worse. Soul legend Bob
Jones has quit. Paul Trouble has left. Colin
Dale has been told to pack his bags. And
allto be replaced by what? We're not sure,
but such banal pop is what people listen to
all day at work. Inthe evenings, this
audienceis hooked ontelevision. The
record buying spottersin the capital lived
off the evening shows. Theindieshops
made their living from them as aresult and
this short-term decision hasincreased the
danger of more shops clasing.

As amagazine, we're more aware than
anybody of pressures to meet targets,
buta massive change in(direction is often
fatal, And the pop market, like any other,
is only as good as the music available. All
music is cyclical and what goes around,
comes around. To jump ship now from
dance musicis a disastrous move.

And to all the people who lobbied to get
this station alegal licence, we feel for you.
For all the radio listeners who believe that
afavourite DJ leaving a stationislike a
bereavement in the family, we feel for you
too. Allinall, thisis the higgest dissin
dance music's history. And as far as we're
concerned, Kiss can Kiss off.

Ben Turner, Editor
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renaissance”

Set in 18th Century Italian Gardens, this stunning venue plays host to Renaissance’s
celebration of seven years of worldwide success.

ROOM 1 ASIA
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Parks & Wilson -
lan Ossia

Ralphy

ROOM 3 AMERICA

Roger Sanchez
Junior Sanchez
Nigel Dawson
Lee Groves
Adele

roovs  golden-®
Judge Jules
Seb Fontaine
Daniele Davoli
Pete Bromley
Dean Wilson

Credit Card Hotlines: 0113 244 2999, 0890 344 4444, 0151 708 8808 3 i Leeds Jumno 01132 455570 NorthEast
Coach information: Event Express 0976 163528 p v £ s i :J:::"Jrﬂ»:-“msl‘ -d
For Hotel or further information call Renaissance Offices: 01782 717872/3 \ 2
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§

HMV Preston 25-27 F
HMV Blackport 61-53

Midlands & Central
HMV Bimingham 38 High Stre:
or Binmingham &

[ on K
MV Oxdard 4

seventh birthday party

Trentham Gardens, Stoke-On-Trent. 8.30pm - late. Tickets £30.00 plus booking fee.
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Coming up, going out, staying in

Contributors: Angus Batey, Kevin Braddock, Bill Brewster, Rob Da Bank, Mark Kavanagh, Jeff Lorez, Tom Mugridge, Frank Tope, Ben Turner, Emra Warren, Ben Willmott

Tidy Trax

The best hard house label in the world? 27,000 Trade fans can't be wrong. li‘eap‘ it dy i

I'Mthe ears, Andy Pickles is the shoulders and Paul

Janesisthe hands.” Sosaysthe enthusiastic and

ambitious “Amadeus Mozart” of Tidy Trax of its three

owners, They setupthe labelin 1995, following a
number of disheartening experiences with major record
companies, “We shared apassion for hard house and wanted to
put our records out on a label with astrongidentity and logo like
Hooj Choons, alabel that people associate with quality.”

The trio’s brand of tough and pumping house was championed by
DJslike the late Tony De Vit. “It was a dream come true getting our
records played at Trade,” recalls Amadeus - quite some accolade
from aman we last heard of performing operas to the crowned
heads of Europe. A string of successful singles released under
pseudonyms like UK Gold, The Benedict Brothers and Hyperlogic
helped build up alarge and loyal fan base.

“We set up Untidy Trax to release slower, housier stuff with wider
appeal. Ironically, when ‘Untidy Dubs Volume One’ came out, the
Trade DJswere thefirstonits case.” Thesuccess of lead cut “Funky 3
Groove" was followed by a hectic 12 months of remix work, during ‘
whichtime Tidy Trax became the warld's leading hard house imprint,

“0Our Tidyman logo is now well established. Our Trade subsidiary
clocked up 27,000 sales with its first EP, and we sold nearly that
many copies of the Signum single on Tidy, too.”

The trio have nine new singles ready for release and have justinked
adeal with Run DIVIC remix whizz kid Jason Nevins, who'llbe putting
out Tidy Traxin America.
With another compilation in
the offing and the remix
offersstillfloodingin, you
wonderhowthey keep
track of everything.

“We each have our
strong points. llook
after A&R, that's why
I'mthe ears. Andy's
the shouldersbecause
he makes the major
financial decisions,
and Paul'sthe hands
becausehe'sa
wizard with the
technical end of

E thingsinthe

s studio.” Rock
% me, Amadeus.
2 (MK)




uppers &

Muzik's guide to modern clubbing

Uppers

O The TLC album —we've seen the shape of
21st Century r&b and it's looking rather foxy

1 "Sex And The City” - saucy new sitcom
action from New York, with swearing and
everything. Settobemassive

U BasementJaxx’s “Jump‘n’ Shout” -
causing mayhem and bringing back ragga house
hig style for 1999

[ Sensible orthopaedic shoes taking over for
boys and girls—never has a generation's posture
been so good

0 Danny Tenaglia - back in Britain for the
Homelands festival. Get yourticketn

U Casio Futurist watches —classic digital retro
style going fora soengin Argos

O UNKLE live —surprisingly good. We came to
mack, we stayed to marvel

[ Sasha and Digweed -back on tour this
month. After Sasha tore up Basics we !

can’t wait

[ “Slap A Spice Girl” — the popstar-punching
website of the moment. It does exactly what it
says on the tin

O Ibiza in January —chilled not chilly.
Gorgeous weather, superb food, Pacha's still
open and no tops-off ravers

Downers

U MC Tunes and 808 State's “The Only Rhyme
That Bites"” getting re-released — should have
called it "The Only One That's Shite"

1£150 a ticket to go clubbing on the
millennium New Year's Eve. Spend it with your
mum instead

O Millennium bug worriers—c'mon
everybody—we've still got over 10 months to
live it up before we're reduced to a primitive
hunter-gatherer state

O Getting acne at the age of 25—very rum

O People who leave whole dance tunes on
their ansaphones cos they think it's cool.
You're not cool, you're a twat

U Using a hands-free mobile and everyone
thinking you're a mumbling care-in-the-
community case

O Paul Hartnoll's long hair—less like a techno
pioneer, more like a fat cavalier

O Zoe Ballbanging on about shagging Norman
Caok, Deeply embarrassing forall concerned.
What must your nice old dad think?

QO Pulling in clubs —well, you wouldn't buy a car
at 2am in the dark, now would you?

Q1 DJs playing via ISDN link-ups —always,
always, always shit. Might as well pop on a mix
tape. Radio 1 be warned
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Cox On His Box

Jersey, Croatia, Will Smith and New Year's Eve in LA. Another month in the life of Carl Cox

FTER two weeks off because of my health, this
was comeback month. My first comeback gig

was in Jersey at Madisons, but the people in
Jersey didn't know if | was going to be there or not.
People were selling their tickets because they didn't
think | was coming, then having to rebuy them when
they heard | actually was. By which time they were
apparently going for £30-£40!1

Being away for two weeks solid and coming back was
sometimes overwhelming. Especially as my bloody
record box didn't turn up. All I had to DJ with was my
shoulder bag of tunes and some | borrowed off Eric
Powell, who was on before me.

Acouple of gigs in Cannes and Albufeira on the
Portugese Algarve, a day off and then back to London to
play for Will Smith at the after party for the premiere of
"Enemy Of The State”. Most of the people were from
the film industry and | had to try and create some sort of
party, which was very difficult considering that Will had
justdone a half-hour live show with his old partner, Jazzy
Jeff. Didn't get to meethim though. | did meet Mel B
though, who was enjoyingit. She came overto say she
liked my setand | didn't recognise her cos she had a
catsuit on and her hair tied back. Callme a professional -
too busy on the job to notice! even missed the film
itself - too tied up
with radio stuff. On
the subject of which,
I'mdoing another 12
Essential Mixes this
year. It's still "A
Worldwide Agenda”
but based more on
the reasons why I'm
ineach place. So
you'llget more
information on the
clubs and the cities.
Should be interesting.
Tunein.

Right on the bone of
Christmas, | finally
played in Croatia. |'ve
been wanting to play
there for years now.
There was a massive
party organised there
afew years ago, but
the war put a stop to
it. When | gotthere, it

didn’t seem war-torn at
all. Farfromit. Zagreb
was hot, nearly 70
degrees. It's a beautiful
city —as you drive in, you
can see the mountains on
one side, and on the
other, the sea with all
these tiny islands dotted
along. Sadlyjustanin
and out visit. Butthey
were right into their
proper English techno -
your Billy Nasty, Trevor
Rockliffe and Dave Angel. A place to be reckoned with.

Came back from Croatia, and drove straight to St
Austellin Cornwall for a Radio 1 broadcast. | played from
10pm till midnight, the finale gig of the year far my
Essential Mixes. | finishedat 1.50am, they downloaded
the whole thing, tidied it up and it was pre-produced 10
minutes later for abroadcast. Soall the kids coming out
of the gig turned on their radios and bang! Action replay!

Spent Christmas at hame. Then | shot off to Los
Angeles for four days. Played the biggest New Year's
Eve party LA has ever seen. 15,000 people ata stadium
with an indoor and outdoor arena.
They had four differentrooms—a
hardcore one with all the Rotterdam
crew, one with all the top Chicago
boys, me in the main room.
Awesome. They even flashed up the
countdown on the giant scoreboard,

Here'stoa great
1999, Seevya
next month.

CarlCox ‘s Top 10 For February

1UNDERWORLD “King Of Snake" (JBO)

2CARI LEKEBUSCH "Funk Tee"
{Acknowledgemaent)

3DUTCH LIQUID "Funk E" {STW Records)

4 ASMALL PHATT ONE “Music For Push Chairs”
{Mery Limited)

5 ADAM BEYER & MARCO COROLA “Drum Code
16" (whitelabel)

6 CARILEKEBUSCH “Puente Latino” (white label)
7CHOPPER "7 Hours In A Bathroom” (Meo)

9SEVENTH GATE "Route 4" |Rotation)
10DJSTEW “123" (Funk Fresh Records)

(vl b

8CONGA SQUAD "After Hours” (Rotating Speakers)

3 WP HoP
5 STYLES
THAT
NEVER
QUITE
700k
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“He wears crap clothes and
makes shit music. Buthesan
animalinbed.”

Zoe Ball on... Guess who?

“Hopefully, by next year, we'll
have sold loads of albums
and['llbe sitting on a beach
somewhere saying, ‘Music?
What music?’I'm into stocks
andshares these days’,”
Simon Ratcliffe of Basement
Jaxx takes the Deep Dish
approach to music

“When Ifirst heard the track,
Ithought it was garbage. |
thought, ‘Surely thisisn't
the track they're going to
use? They'retakingthe
piss, right?"”

Crooner Tony Christie on

All Seeingl’s Top Ten hit
“Walk Like A Panther”

“l can take a kid earning £150
aweekandturnthemintoa
multi-millionaire. Ifthat's
exploitation, | bet you | could
find 400 people in this street
right now who would queue
up to be exploited, | make
people millionaires, that's
myjob.”

Pete “ex Stock Aitken &"
Waterman

“These musicians experience
the liberation of their cerebral
worlds as something that
brings peace and salvation.
The anti-hermetic and anti-
autistic aspects of the DJ
culture remove the self-
tormenting aspects of their
Jjourney within.”

U Poschardt on the Bristol
sound of Massive Attack,
from hisbook “DJ Culture”,
You what, mate?

“lIwas a danceronce an
‘Hotel Babylon’. DaniBehr
was DJing, warming up for
the dancers. |hope she’s
improved on her mixing
now she’s charging for
herefforts.”

Anne Savage livesup to
hersurname




Rap’s dark star reckons he's sold his Foul tothedevil

of superstars hecomes everlonger. Butin the
present pantheon of hip hop heroes, they don't
come much bigger than DM)ﬁ.

Aveteran of the New York mix tape scene, DMX was already
smoking when Def Jam released his deb}lt album, “It's Dark
And Hell Is Hot”, last summer., It went straightinto the
Billboard charts at Number One. The follow-up, "Flesh Of My
Flesh, Blood Of My Blood", replicated the Number One-in-the-
first-week feat, the only artist ever to go straightin at the top
withtwo albumsin the same year.

29-year-old Earl Simmons, a native of the Yonlkers district of
New York, is a living link from the rappers of today to the blues
singers of the depression years. Like the fabled bluesman
Robert Johnson, Simmons claims to have sold his soul to the
devil. And on tracks like the new album'’s awesome “Coming
From" you can practically hear the ghosts of sharecroppers and
the sons of slaves stalking the corridors of Dark Man X's mind.

“[think of myself as a dark star,” he told|US rap mag “The
Source” recently, “A dark staris always ¢contradictory.” “Flesh
Of My Flesh"'s first lyrics might he “/ gotiﬂood on my hands
and there’s no remorse/l got blood on my dick cos I fucked a
corpse/l'm a nasty nigga“, but X still closes his shows with a
prayer to God to protect both him and his audience against the
power of evil. Fittingly, Marilyn Manson guests on the album.,

There's a hint of Tupac about DMX, and American audiences
identify with the loner whose only real friends as a child were the
pitbull terriers he rescued and bred. An asthmatic, DMX's
growling vocal style —-somewhere betwesln BustaRhymes and
Tom Waits — has helped define him as an individual in an industry
overrun with lowest-common-denominator mediocrity.

So will DMX enjoy the same sort of success in Britain? He
would be the first of this sub-genre of hedrt-on-the-line post-
gangsta emcees to make it if he did. DMX could yet spearhead
the hip hop/goth crossover. Rap for Radiphead fans - now
there’s a thought. {AB)

SRAPreaches new commen‘E_ﬂl heights, the p"qr_ade"ﬂ"

‘Flesh Of My Flesh, Blood Of My Blood' is put now on Def Jam




DJ MIARKY

Meet Marlcy: he started DJing when
hewas 10, he's Brazilian and jungle DJs from
Bryan Gee to Hype reckon he's the freshest DJ
they've ever heard

When and where were you born?

lwas borivin Sao Paulo, Brazil on 14 June 1973,

Howr did you start DJing?

Istarted DJing when | was 10 years old. I've always had a lot of
musical influences in my family =my Dad is a massive samba and
bossa nova arlistin Brazil so it was natural to want to play.

What was the first record you ever bought?
Malcolm McLaren’s “Buffalo Girls” was the first | remember
buyingin 1982,

And the last?

"Test 5" by Dillinja.

Where do you buy your records?

lgcometo Londen ta buy records in Black Marketand Section b, The
sat-upinBrazil is more complicated. | have to tell the shops what lwant
and they buythemin, ltcosts about £20fora 12-inch,

Which record never leaves your box?

Andy C's “Sound In Motian®,

Why?

Because it's fi 19 good,

Fair enough. Where do you go clubbing
when you're not behind the declcs?

Idon'tgo clubbing, We just hang out at my house and have a party, |
don‘tgoout to hear other DJs in Brazil because | only like what | play.
Aren’tthere any other good jungle clubs in
Sio Paulo?

Thereare a few: my residencyatthe L,QV.E, club and some othe
parties on the outskirts.

Describe your mixing style.

Ilike to let the music do the talking, but | am more creative than just
mixing one record into another, ke mixing two tracks
continuously and | play with the frequencies a lot, | also serateh over
most of the recards, DJ Hype'sstyleisaninfluance,
Strengths and weaknesses?

My strength is probably whipping up a crowd and rewinding when
they like a track. Myweakness is thatif the reactionisn't greatlcan
gat down and not parform,

Favourite labels?

V, Ram, Renegade Hardware, Tru Playaz, Test, Prototype, Full Cyele
and Virus,

Favourite DJs?

Bryan Gee, Kemistry & Storm, Doc Scottand Hype,

Favourite clubs to play?

LOME. in Brazil and Movementin London.

What would be your dream line-up?

Dave Angel, Basement Jaxx, Dac Scott, Andy C, Bryan Gee and
Patife, whois a brilliant Brazilian DJ.

Do you dance when you're playing?

Yeah, lloveta jumpupand downwhen'm playing. '
What would you do if you weren’t DJing?

I'd be a fireman, |'ve always wanted todo that,

What can we expect from DJ Marky in 19997
Il be backin London anthe V Recordings tour in Spring, I've got

some praductions coming outand I've been made international
resident at Movement. }

pic DEBBIE BRAGG

DJ Marky's Top Ten

1 FUNKTION REMIX Ed Rush & Optical (V)
2 CHASE SCENE Trilogy (Ram}

3 BRASIL REMIX John B (dub plate}

4 DISAPPEAR Zinc & Hype(Tru Playaz promo)
5 CONTORTION Usual Suspects

|Renegade Hardware)

6 BLUE MONDAY (OPTICAL REMIX) Orgy (Flll)
7 MIND WEAVES Source Direct (Science)

8 TERMINAL 1 Trilagy (Ram)

9 CLEAR SKYZ DJ Die (Full Cycle)

10 AUTUMN Die (V)
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Dishing outjustice to dance music’s rogues
This month we hang: SLIPMATT

House music for one, House music for all,
That's therallying cry around here. The
more the merrier and all that, Butifthere’s
onething that gets our goat and tugsits
hairy beard painfully, it's people who claim
tosuddenly have been converted to the
life-changing force that is house music.
Now call us cynical, but hardcore guru
and former Muzik cover star Slipmatt has
justbeen appointed resident at The
Gallery on Fridays, and at Movimento on
Saturdays, two of the country’s best
house nights. He'llbe
billed as Matt Nelson.
He says: “Ifeel that the
housethingis
developing quite
naturally, so I'll follow
itand see where it
leads me.” Isthat the
sound of a thousand
punters shouting
“Talk aboutarat
deserting asinking
ship” we hear? Quite
probably. What
next? Roni Size joins
the Irish folk-pop
revolution? Inthe
name of Muzil,
we hang you,
Mr Nelson,

Postcard From
Sydney

Lorna Clarksen gets the tinnies in and goes
underground down under, mate

HE other end of the world it may literally be,
but Sydney has always had a healthy club
scene. Once past tha obvious tourist traps of
touring UK DJs (you're abroad, go local!) and
‘avin*-itlarge-in-Bondi bellocks you will find
more than enough Sydney jocks willing and able to rock your
thongs off. Club 77's Kooky is a long running favourite with
resident DJs Gemma and Johnnie dedicated to promoting
indigenous electronic talent. Its allinclusive door policy
ensures a full spectrum of glitter girls and fashion freaks
keeping the dancefloar moving in the right direction.

Phil Smart and Sugar Ray promote and DJ at some of the
most rocking events in town and have gone a long wayin
developing the Sydney “sound” of eclectic funkiness with
arock & roll attitude, best displayed at their hard ‘n’ funky
Friday-nighter Tweekin' and newly launched Saturday night
The Project. Anddon't think Sydneysiders reston the
Sabbath. Sunday nights see Stephen Alkins and Ben
Drayton whip up the local gay clubbing community intoa
tribal disco breakbeat frenzy at Sydney’s brand new 2-3,000
capacity venue Home, while down at The Globe the deeper
sounds of house and electronica are explored by Simen
Caldwell, Ken Cloud and Phil Smartat The Deep End.

Sydney stillsees aninflux of touring DJs and artists but after
years of looking abroad for influences, it's finally finding its
feetand trusting its owninstincts. Labels like Thunk (look out
forthe “Inbred EP") and Gulp (check out Friendly’s “Hello
Bellybutton”) are already finding recegnition in the UK with
John Digweedincluding tracks on his “ Global Underground”
mix album. Sydney has the Olympics, it has the weatherand
definitely has the talent. It may be at the arse end of the world
butit's also gota damn good view of what's going on.

The Playpen

MATT McEWAN bunks off Double Physics to check out
this month’s biggest video & computer games

Warzone 2100

[FCIFIavstatlon Eidos, £39,99/£44.99)

WHAT'SIT ALL ABOUT? The best 3D strategy
shoot-em-up yet. Yes, betterthan “C&C"!
Everything about this game is great: the tanks, the
strategy, the Al, the graphics. The lot, basically.
SKILLLEVEL: Seems virtually impossible when
youread the manual but the point and click nature soonirons
out any spatial difficulties involving your brain and your thumbs.
FUN LEVEL: Best s ordering your units to "Loor Dig" so
they can’t chicken out when the going gets tough.,

THUMBS UP: Loved it. If you became hyperactive overany
previous game with this format, this will send youinto A&E.
THUMBS DOWN: Linking Playstations isa pain inthe arse

e ek A

Heavy Gear Il

(PC Activision, £44.99)

WHAT'SITALLABOUT? A "Robocop” future. You'rea
commander of an elite force taking your units ontoa
particularly fastand vicious explosive victory. That's the plan
anyway. Very fast and highly detailed.

SKILLLEVEL: Quite hard, but once mastered,

moving the beast-like machines that are Heavy

Gear seems as natural as say, drivinga JCB.

el FUNLEVEL: High. There's loads of satisfaction
from stalking an enemy base and wiping it out.

THUMBS UP: It's another world in computer form.

THUMBS DOWN: It does take a whil2 to get into but

perseverance will pay off.

e kok

Pool Sharlk

(PC/Playstation Gremlin, £39.99)

WHAT'SIT ALL ABOUT? Pool, fool! Awhole world of green
baize with 10 fully 3D pool rooms complete with
dudes, hustlers, broads and kids bunking off schoal.
SKILL LEVEL: Whether you're a complete
beginner or fancy yourself as Paul Newman in
“The Hustler”, there'salavel here for everyene.

FUN LEVEL: Setting up a tournament gives an edge to the

ball and pocket proceedings and it's arnusing but not clever to-

watch yourself miscue and chip the ball off the table.

THUMBS UP: It's very realistic and the choice of opponents

play like they were bom ina pool hall.

THUMBS DOWN: Perhaps only for the true pool addict.

* ki
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THE MEZZANINE : Wolverhampton PHONE: 01902 450 011 FAX:- 01902 450 021
co.uk * 9.30 TILL LATE
*Please email in your address or fax number to receive our regular Newsletter. Coach Organisers call main number.

Admission: £7 before 10. £8 before 11. £9 thereafter.

E mail:- HYPERLINK http://www.aaa-mezzanine.
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THE MEZZANINE

MEZZANINE:

Totally refurbished, state of the art Club,
6 Room venue for the new Millennium.

1.
7L
3.

4.
5.
6.

Main Room: Featuring the Worlds Premier D.J's
Members Lounge

Alternative Room:

The best newcomers & guests.

Breaking DJ's playing Hip Hop to Soul,
Breakbeat to Drum and Bass

Interactive Play Room

Red Zone: Deep House and Garage

V.I.P. Bar

Website. http://www.aaa-mezzanine.co.uk




LAUNCH APRIL 3rd

SEAN CAMPBELL (PACHA, IBIZA)

APRIL 10t

MAIN ROOM: PAUL OAKENFOLD, DAVID MORALES (TBC), JO MILLS & GEORDIE GUNTER LIVE
RED ZONE: TERRY FARLEY, PETE HELLER, ROCKY & DIESEL, SMOKING JO
ALTERNATIVE ROOM: DEREK DAHLARGE, BARRY ASHWORTH (DUB PISTOLS),
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t'sthe toonswelike. 10 ofthem

(bootleg)
Another sublime winner from the man
like Van.

ﬁ ARMAND VAN HELDEN - “Flowers”

DJ CLUE FEATURING MISSY ELLIOT

m & NICOLE WRAY - “I Like Control”
(from the Def Jam LP,
“The Professional”)
It's a slam-bam party jam from hip hop's
funkiest. This month anyway.
DANNY TENAGLIA -*“Athens”
{Global Underground mix album}
Still taking NY house to dark corners
others fear to mixin.
TLC-"Silly Ho" {La'Face Promo]
m R&B with techno streaks from the
forthcoming album.
KLUTE - “Blood Rich”/“Got Any
g Breaks” (Certificate 18)
Jazzy jungle that gets better the slower
you playit.
STEVE REICH - “Music For 18
ﬁ Musicians (Coldcut Remix)”
{Coalition)
Ambient hero meets cut-up kings. Chilly like
Polar Pops.
ﬁ ROOTS MANUVA - “Juggle Tings

Proper” (Big Dada)

Atlast—a British rapper to take on the
world. Getdark.

UNDERWORLD ~ “Beaucoup Fish”
m (Junior/V2)

Merciboys. Another classic.

LAURYN HILL - “Ex-Factor
E [Massive Attack Remix)” (Columbia)

Qutstanding album cut gets the dark
and melancholic treatment,

NORM TALLEY - “The Nu Tonik EP”
E (Chisel, USA)

Hazy, fuzzy techno froma name to watch.

Alltracks listened toon
Pioneer equipment

PRD SOUND ———

Da

Conflicts in clubland.
This month: Man versus machine as Big Beat Boutique's
Cut La Roc takes on Konami's Hiphopmania arcade game

Hiphopmania

Appearance: Lurid, flashing,
whirring, cash-guzzling arcade
game promising “areal-time dance
music game, hard andfat.
That'sHiphopmania. It's too cool!”
Andat £1athrow, it'dbetterbe...
Age: 6 months

Source Of Beef: Available
inarcades and soon on home
consoles, Hiphopmaniais
massively popular in Japan and
threatens to out-perform
professional DJs, thus making
clubbingitself obsoletel Possibly!!
Technical Spec: To operate, simply
choose between a selection of
dance styles (hip hop, techno,
house, rave or, ahem, ska) and
punch buttons or scratch the
turntable according a “tune” of
the computer's choosing,

Simon Says-style.

Battle Performance: Almost
outdoes Skint's plucky contender
with fiendishly tricky patterns.

Its musical selection, however,
proves to be sorely wanting.

The Techno level's soundtrack, for
example, is entitled “Overdoser”
andis by an artist who needs no
introduction, Mirak. Andit’s
completely and utterly terrible.
Final Score: No points (thisbeing a
one-player match|, but it'sthe best
part of a tenner to the good.

A tenner of our money,

we hastentoadd...

Cutla Roc

Appearance: Cheeky South Coast
scally often observed loitering

in front of the counter at Black
Market Records with glazed
expression and rapidly

deflating wallet.

Age:27

Source Of Beef: Cut LaRocis
Skint'sresident cut 'n' scratch
wizard, for whom thereis no
superior under the sun. That
machine over therereckons

itself. Andfrankly, it's taking

the piss.

Technical Spec: To operate, simply
pump full of drugs and alcohol,
boot Norman Cook off the decks,
point himin the direction of the
dancefloor, step back and watch
as hands, needies and vinylmerge
into animpenetrable fog of wicky-
wicky scratch magic.

Battle Performance: Towar! La
Roc scores hugely with dazzling
performances on hip hop, house
and breakbeat levels, though the
arcane complexities of the drum &
bass level prove morethana
match for him. Best leave thatto
the sniffy schoolkids congregating
inthe arcade. After all, quick wrist
action comes naturally to them...
Final Score: An admirable

1875 paoints for the Roc star,
though repetitive strain injury
could also be on the cards for our
Brightonian contender...

The verdict: Computers taking over the world? Not with such a laughable
selection of music, poorly-rendered graphics of zany dancing rastas and
kindergarten-level entertainment factor you don’t. Hiphopmania's good
for a few yuks, but rest easy, DJs of the world - the future of DJing is still

very muchin your hands! Not to mention your wrists! (KB)

Scores on the doors

The how, where and why
of exterior decoration

This month:

Fatboy Slim-“You‘ve
Come A Long Way
Baby” (Skint)

ORMAN Cook before

The Housemartins put

himonadiet of gruel and

cold cabbage toimprove
hisimage? Justwhoisthe
mysterious youth of gargantuan
girth and no shame who graces the
cover of the Fatboy Slim album?
We asked the album’s designer,
Hamish Makgill from Brighton’s
Red Design, to sortoutthe
mystery for us;

“The photo was actually taken
from Féte De Gross, afestival for
fatpeoplein Americain the
Seventies. Norman saw it, | think
in anewspaper and we finally
trackeditdowntoaFrench
photographer. Norman wantedto
latch ontoitasanimage, sowe
used his face for ‘Rockafeller
Skank’, and then his midriff for
‘Gangster Trippin”, then the whole
image forthe album. The other
stuffisfrom aload of images of
San Francisco. Norman's quite
keen on the Californian aspect
because his music’s gotthis sort of
West Coast surf sound. We don't
actually know who thefat guy s,
though. We're just hoping he's
slimmed down andtoo
embarrassed to sue, Having said
that, we had to use a different
coverforthe Americanrelease,
because he could still have sued us
there. | don‘tthink we'll use him
again now we've had the whole
photo on. After about 140 hours of
staring at him, I've had quite
enough of him!” (CB)




Curtis

The French revolution continues with the new sound of the suburbs

I'Mnot much of a talker,” apologises Fabien Lefrancois, aka Curtis,
shortly after giving us a half-hour ear-bashing on every subject
from abusing samplersto living in a dull Parisian suburb.

Perhaps the 24-year-old doesn't get out enough? “Well, there's
nothing to do in the suburbs, no clubs. It's all pop culture around here,” he
moans. “Actually, my music's based on this urban atmosphere.”

Listening to his debut album “Grand Hotel”, you'd be forgiven forimagining
that "urban atmosphere” as, well, a grand hotel full of petite French beauties
shimmying to Prince and Daft Punk jamming in a rococo ballroom at four in the
morning. It's sexy, free-flowing and draws on so many styles it's like watching
amalfunctioning jukebox filled with all your favourite records.

“Very electro funk,” Curtis suggests as a modestly understated description of
his style. A sound so layered that if you asked Curtis to make his ideal
compilation tape one side might include The Specials, The Jam, Tamla
Motown, Funkadelic and Prince and flipping over you could find The Orb and
Orbital sitting next to S'Express, Masters At Work and Jeff Mills.

Despite his obvious passion for dance music, Curtis says he’s “not really
influenced by house music at all,” and refutes allegations that his debut album
of twisted beats would indeed get toes tapping on the dancefloor. Go a step
further and tell Curtis that Deep Dish are huge fans of his funk-spattered breaks
and he'll be surprised, maybe even flattered. “Ijust make musicin my old
bedroom. It's not a big deal,” he deadpans.

Perhaps the most surprising fact about “Grand Hotel” is that it contains only four
orfivesamples. “l don’t use a sampler to make music,” boasts Curtis. “A sampler

& should enrich music, but too many people are satisfied with stealing simple

d

g loops.” Listen to any Curtis production andindeed you can hear him strumming
u guitars, tinkling ivories and generally breaking the first rule of dance music and

5 creating sounds himself. Whatever next? “Well,‘Grand Hotel’is already dated for
2 me. Ineedto getanother album out.” And so say all of us. (RDB)

The single ‘Superstar Dog’is out now and ‘Grand Hotel’ is out in March on
Platinum/Omnisonus
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History Repeating

Bashing open the vaults of history

This Month: February 1995

TATESIDE rapper Tupac Shakuris found
E guilty of sexually assaulting a fan and

sentenced to between 18 months and four-
and-a-half years in prison by the State Supreme Court.
The sentence arose framan incident in November

Tupes Shakur 1993 betweena21-

i P L N vear-old Brooklyn girl

@A

4 andthe 23-year-old
rapstar... TheBank
Of England admit
defeat after their
attemptsto put
togetherarescue
package for Britain's
oldest bank, Barings,
fail. A26-year-old
trader called Nick Leeson is discovered to have
generated (and hidden) total losses of £620m which
caused the collapse. . . House of Pain's tour of
Ireland ends in disarray and cancellations as Everlast
fails to show fora concert in Limerick. .. "The Bomb
{(These Sounds Fall Into My Mind) " by the
Bucketheads finally gets a UK release by Positiva. . .
Tricky’s debut album “Maxinquaye” is released to
hyperbole in the press, whilst erstwhile collaborators
Massive Attack release the “Massive Attack Versus
Mad Professor” album. .. A Guy Called Gerald's
"Black Secret Technology " has reviewers in a lather,
too... InBrighton, indie Loaded announces the
launch of a new label called Skint. With three acts on
its initial roster — Fatboy Slim, Arthurand
Hipoptimist - label manager Damian Harris says
"\Ve haven't got any idea how
it's going to develop, butit's
going to be abstract and
experimental”. .. Thebattleto
sign Mo"Wax to a major label
hotsupas A&Menterthefray. ..
On the A&R merry-go-round,
Judge Julesjoins Mercury to
setup Manifesto. .. The pop
charts are awashwith sorme of
the worstdance records ever
committed to vinyl: “Cotton-
Eye Joe" by Rednex, “Set Me

L Free" by N Trance, MC Sar and
Real McCoy's "Run Away", Perfecto All-Stars’
“Reach Up (Papa’s Gotta Brand New Pigbag)”. .. On
the underground scene, clubs like Voodoo in
Liverpool, Bugged Outin Manchester and Open All
Hoursin London are giving people a place to hear the
vaunted intelligent techno much talked about inthe
press... "Don't Laugh" by Winx is causing ripples
here, too. Its producer, a Philly DJ called Josh Wink,
also has another release out this month: " A Higher
State of Consciousness”. Apparently, it's quite
good. .. This month's new genre is hardbag, aterm
Darren Stokes of Tin Tin Out uses to describe their
single, "Always", while Alan Russell tells the world
about something called Nu-Soul. Now whatever did
happen to that? (BB)

% NickLeeson

Double Egg

4

Orde Miekle from
Slam Organisation
Sentinby David Alvarado

Bryan Brown fram
the Citroen adverts

seriously wobbly
and looking like

WARMUP

N

“Lock Stock & Two
Smoking Barrels”
videos & soundtracks

IT was the best British film of last year. No,
make thatthe best film of last year. “Lock Stock
AndTwo Smoking Barrels” haditall: funky East
End gangsters, gritty violence, killer scriptand a
soundtrack that would have Scorcese tapping
his clapper-board. Oh, and Vinnie Jones. No
wonder it cleaned up at the cinemas.

Now it's coming out through Polygram Video
to both buy and renton March 1, so you can
replay every last frame as often as youlike. Or,
if you're one of the six people who never saw
it, finally see what you've been missing.
We've got five copies of the film to give away,
along with five copies of the CD soundtrack.

Towin, justtell us which of these football
clubs Vinnie Jones has never played for:

(a) Wimbledon (b) Spartak Moscow (¢c) QPR

Mark your entry "Lock Stock And One Smoking
Video Please" and send it on a postcard only to Muzik,
IPC, King's Reach Tower, Stamford Street, London
SE18LS by Friday, March 12,
e o= \Winners will be drawn at random.
Sorry, but competitions are NOT
opentooverseas readers. Andthe
editor's decision is final.

WINNERS: TECHNOPOD: Winner: Evalyn
Claytcn-Harmogate. Runners-Up: Ben Cahili-
Halstead, Henry Goodband - Leeds, Dominic
Sutton- Sale, Nick Fuller-Middlesborough,
Konstandina Griva-London

Cheeky Corner

Strange Brew

Ye Gads! Weird happenings in music's messy
kitchen. This month: DISKONO

Diskono? Who, or what, is that?

A seditious multimedia cabal masqueradingas a
Scottish record label. Sofar they've compiled two ultra-
limited edition long-playing seven-inch singles and an
album—"I'mSao Bered Of The USA" —with tracks
ranging from Boards Of Canada’s sublime electronica
to "surf-sample-manipulation” from copyright
liberationists Vengless Advacaatand People Like Us.
Virulent noisemeisters VAVm have attributed their MP3-
only track to "DerRICKY BUTCHER May" (geddit?).
They're not taking it very seriously, then?

Yes and no. One Diskono cperative, using the name
"Raymonde Gange", told us (via e-mail, naturally):
"Ourartists are part of a growing underground
netwoerk of anarchists beginning to seize the means of
distribution that has made mass media such a
monepolistfarce.” Don't believe it? Then take Wee
DJs as an example — they jammed Edinburgh’s Forth
FM one day last year and replaced chart fodder and
fatuous chat with fucked-up noise. All good clean fun.
It all sounds rather infuriating.

Precisely. Diskonowant to provoke a reaction fromall
you passive consumers out there. And to prove it, they
will soon be attempting to “exorcise the ugly spirit of
record collecting from the face of the planet.” How?

" Ourwrecking crew will systematically destroy (via
the use of hammer, chisel, sledgehammer and knees)
100 of the so-called ‘rarest’ electronic records, [early
Rephlex, Skam etc and assorted Detroit classics]
accompanied by a specially,composed piece designed
to be played on 100 cash registers." If youwant to put
astoptothis
insanity, or better
still contribute to
it, contact Diskono
on diskono@
lineone.net or
check their
website at
http:ffwebsite.
linecne.net/
~diskono

(ThA)

“Everybody’s doing the four-wheel drive/C'mon baby do the Mitsubishi“ asKylie Minogue
and Luluonce never sang. What with the most popular pills of last year sharing their logo
with a certain Japanese all-terrain motor, we wondered what would happen if other car
manufacturers lent their seal of approval to disco biscuits. Watch out for these Es coming

to aclub near you very soon.

~They'll
leave youina
crumpled heap

know you're on
one cos other

users will wave

and flash at you

Leave you

aninvalid

Papularinthe
| Home Caunties but
usually full of shit

They'll prabably
give you a lift

Careful, Will drive
you round the Benz

make you throb
dangerously

21 MUZIK



| ourown mobile DJ unitand we'd
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of the tunes that

Detroitsound

1. Sharon Redd
Beat The Street

Prelude

Prelude was one of the top disco
labels. Meand Derrick [May] had

play placesin Detroit. Thiswasa
floorfiller, atop track — wild
reactions every time.

Inventor of
techno andthe
“man behind
Model 500 gives
usapeekatsome

2.Tara Butler

Feels Good

Emergency

Kind of a fun track, with a great
electronic bassline. Backin the
early days itwasn'tlike itis now
where every DJ plays different
tracks. Everyone played this—at
the time the idea was just to play
all the hottest records that were
around. | didn't really have peaks
and valleys like | do now.

3.Yazoo

Situation

Fire

Records like “Feels Good”

and Yazoo were allin the same
mix. That early Eighties British
thing was a big influence on us.
Like Depeche Made's "Get
The Balance Right” - used to
play thata lot too.

4. Funkadelic
One Nation Under A Groove
Warner Brothers |
I'd been following Funkadelic |
since elementary school. The
sound was unigque — totally
different from everything else
thatwas going on at the time.
Funkadelic were aninspiration
forme. I'duse themasa
reference point.
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5. Funkadelic

Knee Deep

Warner Brothers

This was the follow-up to “One
Nation. ..”. They set their standard so
high thatitwas kind of hard to
duplicate, but they didit. I'vebeen
trying for the longest time to do some
sort of collaboration with George
Clinton. [would love to have George
dovocals on some of my tracks.

6. Tony Lee

Reach Up

Radar

“Reach Up" was one of my staple
tracks. Assoonasyou heardit, itwas
the sound. It was kind of the same
vein as the Sharon Redd track—a
D-Train, Colonel Abrams kind of thing.

7. C-Bank

One More Shot

Next Plateau

What was Shannon’s big hit? “Let
The Music Play”? Tracks like C-Bank
were out two or three years before
that—they were kind of a precursor
to that Miami freestyle-type sound.
Electro with female vocals.

8. Afrika
Bambaataa & The
Soul Sonic Force
Planet Rock

Tommy Boy

The firsttime | heard this | had just
released my first record. But my
first records were only available in



Detroit. |heard "Planet Rock” in
New York and it was kind of a
bittersweet thing, y'know. | was glad
to hear something like that being
played on the radio, but on the sour
note | was like, "well, it should have
beenus”. | metAfrika Bambaataa
for the first time about a year ago—
he's agood guy, but we didn't have
too much to say to each other.

9. Kraftwerlc
Numbers

Warner Brothers
Ifrozeinmytracks when | heard this.
Itwas onthe radio one nightand | was
like "whatis this?". |was making
music already, doing totally electronic
recordings and the similarities really
freakedmeout. lusedtogotothe
music store and just play around with
the synthesiser. | thinkithad the
same impact on musicas the electric
quitar did when that was introduced.
You could doanything with it—your
imagination was the limit.

10. Cybotron

Clear

Fantasy

One of my own and one of my
favourite tracks. It's the only really
serious electro track, Alotof stuff that
came outafterit seemed really comy
andcommerical. But tracks like
“Clear” ~that was serious stuff, We
changed the course of musicin Detroit
andbecause of that we shaped the
restof the world's club music,

FE R R SRET
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11. D-Train
You're The One For Me
Prelude |
D-Train was a male singer, i
kinda like Luther Vandross or [
something. Butthiscould fit |
| intoa house or garage set. We ;
’ used to have what we called ‘
' “social clubs" in Detroit and |
the music was post-disco, E
house music, stuff like that. i
J

12. D-Train

Music

Prelude

This was the follow up to “You're
The One" and another hot record
from the social clubs. These parties
were probably 90% black, with a
preppy, snobbish, bourgeois kind of
attitude —the pretty people, y'know?

13. Kraftwerlk

The Robots

Warner Brothers

Itwas a totally electronic track and it
peaked my interest - | was always a
futurist and into science fiction, |
wentoutand tried to find the record
and the first thing | came across was
“Showroom Dummies” - a picture
disc with them locking like
mannequins. | was taken all the
way with that,

14. Capricorn
Capricorn

label unknown

Back then there were a lot of Italian
discorecords and a lot of them were
electronic. This was another staple
track at the social parties. It did have
avocal version but the vocals were
awful, man. "Planet Rock" was like
that too— don'tlike all that loud
whoopin’ and hollerin’ and shit.

15. Kano

Holly Dolly

Emergency

Emergency Records was a New
York label that came out of the disco
era. Alot of the tracks were
licensed. [ think Kanowere from
Europe. They were really electronic
—one step away from being the
dance music version of Kraftwerk.

16. Kano

I"'m Ready

Emergency

This was more of a song but the
hook was vocodered. Itwas a party
track, people still play it to this day.

17. Kano

It's A War

Emergency

This was more sinister, darker,
"Holly Dolly" and “I'm Ready” were
really happy, up, fun songs, this was
more in a Giorgio Meroder vein. |
used to mix it with Moroder’s " The
Chase” from "Midnight Express”.
That was like the perfect mix.

18. Kraftwerlk
Pocket Calculator

Warner Brothers

This was hugein Detroit. One
particular summer— 1980 or 1987 —
you could drop "Pocket Calculator”
and it would fill the floor. All the
black urban stations were playing it.
They didn't care if they were white
orblack or from Germany or Holland
or Switzerland or wherever —it was
justa fresh new sound.

| 19. Kraftwerl

Computer World

Warner Brothers {

I don'tthink \Warmer Brothers i

realised that Kraftwerk would J

change the face of urban dance I
|
|
|
1
{

music. They had another artist
called Prince whowas getting all
| the platinum promotion, but
Kraftwerk were the total

| opposite of what Minneapolis

| wasallabout. The whole electro

I movement came along and funk
just fell by the wayside. {

]
. 20.Sinnamon |
| Thanks To You
Becket |
Sinnamon was like two or three
female singers and it was justa |
groove, man, justa hook. Alot ‘
of these disco tracks would ‘
| have a dub mix where they'd |
| justuse parts from the hook !
| withalotof echoorwhatever. L

21. Young &
Company

| Like What You Doing To Me
label unknown

Thisisa real melodic, sexy track
which sends a chill down your spine.

22. Transdance
Transdance

label unknown

An Italianimport, similar to Kano and
all the Emergency stuff. Discowent

Kraftwerk: Cheerup lads, it might never happen

over sobigin ltaly that when disco
died, Italy just kept going.

23. Rules To Survive
Loaoking For Love

label unknown

This, Transdance and Telex, that was
like a perfect mix. This track was for
the real electronic music lover,

24. Happy Station
Happy Station

label unknown

In Chicago they had DJs like Farley
Jackmaster Funk and Bad Boy Bill
mixing on the radio, 'so we would
drive to Chicagojust to hangoutand
listen to them. Some of those
Chicago Hot Mix 5 tapes would have
nothing but talian imports like this.

25. John Rocca

I Want It To Be Real

Prelude

Aspinoff from that Arthur Bakerthing,
when he was mixing New Orderand
Fresez. This made everyone gocrazy.

Model 5005 ‘Mind & Body'is
released on R&S on March 1

interview TOM MUGRIDGE

There’s only one copy of this tape,

| andtherewillonly everbeone, It could
beyours-allyouneedto do s answer
this simple question;

Juan Atkins invented which
musical genre?

(a) folic (b) skiffie (c) techno
(d) Balinese gamelan

Answaersto Juan Atkins—Do Us A Tape,
Muzik Magazine, King's Reach Tawer,
Stamford Street, London SE19LS



SAINTS&SINNERS

This month’s guide to the heroes and halfwits in the world of dance music

MURK

DJing at Misdemeanours recently,
Miami’s Funky Green Dogs had their
evening made when Sporty Spice
turned up and rewarded them for their
Spice Girls remix with a big thumbs up
and akiss. That's showbiz, darling.

PRESENCE

Proving that he's possibly the nicest
man in deep house, Charles Websteris
dragging his band off to a unique gig - at
his label boss' wedding, where they'll
play live. Requests for "La Bamba”ina
Chicago style will be politely refused.

JMiI TENOR

The Finnish star was invited onto
Germany’s equivalent of “Can‘t Cook
Won't Cook” where he did the whole
thing in Finnish and used sheep's
heads, hearts and lungs as his
ingredients. Well, it beats sauerkraut.

JOHN TRUELOVE

Roped in to judge the outlawed Naked
Surfing Competition on Bendi Beach
whilst on the final leg of the “Twisted"
tour of Australia, Truelove proved his
manhood by presenting one of the
trophies in the buff!

MUZIK JOURNMALIST

2 Unlimited finally met their match
when a Muzik journo on haliday in
Barbados tracked down the lead singer,
told him how shit his band were, how
everyone hated them and how they'd
given techno a bad name. That told him.

NIGEL BERN'S MANAGER

We spotted himon Sky TV recently,
talking about how he was settingupa
lap-dancing cluband travelling the world
finding the “best” dancers. Ourjob
application’s inthe pest mate.

ERICK MORILLO

The Ministry resident, in spite of being
American, cropped upin “Company”
magazine'slistof Most Eligible Bachelors,
claiming tobe a " persistentover-
achiever” and not to botherwith chat-up
lines. | justgowith the flow,” he oozed.

HOWIE B

Continuing their porn fixation, Howie's
Pussyfoot label are accompanying the
DVD version of theirSuck it And See”
compilation withanarty porn movie. "Our
stiffness is resenved for our upper lips, not
ourtrousers,” saidaspokesperson.

DAVE RALPH

The Cream resident in Ibiza was dancing
at Cream when his tooth came out. He
stuck it back in with Superglue and as
far as we know, it's still in place.

JUAN ATKINS

The Godfather of Techno was so
inspired while running through the
details of this month's Do Us A Tape that
he fell asleep mid-sentence, trailing off
into an endless line of " Zzzzz"s mid-
way through expounding on P-Funk.

BRITS

Sowhere's the dance music, then? All
Saints and Jamiroguai up for Best Dance
Act? When Jay Kay only had one single
outanyway? Where are the Pure
Sciences? The Tidy Trax? Andthe MJ
Coles? Pah. Might aswell gohome now.

TOM CHEMICAL

One half of the Chems spent New
Year's Eve ata reunion of his old
orienteering club. And gotlost! Then
finally ended up back at his bed &
breakfast — DJing for their party.

ZOE BALL

Don'tyou wish she'd just quitbanging
on about how she's not getting any sex
while Norman takes a well-earned
break? Shutup, shutup, shutup.
Purleaze. ..

ZOE BALL

Filmed by MTV on New Year's Evein the
Cream aeroplane , Ms Ball asked a poor
embarrassed Norman on airif he'd like
tojoin the Mile High Club. And that was
after she'd attempted to hi-jack the
airport shuttle bus.

MARK JONES

The Wall Of Sound tibermeisterwas
spotted wearing the world’s silliest ever
fishing hat recently. When we pulled it
off, underneath was the waorld's
spottiest spot. Ah, the shame of tell-
tale signs of overdeingit.

DIMITRI FROM PARIS

Althe MTV Awards, Monsieur Dimitri
couldn't understand why Erick Morillo
had all the paparazzi chasing after him,
the crowdall pointing. Which was
bacause. .. it wasactually Ronalde!

MARK JONES

More madness from Wall Of Sound's
gruppenfubrer. At the Ministry to hear
Frangois K after an all-day bender, he
graced the dancefloor with the most
technicolour of pavement pizzas.

TIM WESTWOOD

The hip hop guru was spotted out
shopping recently —at Marks &
Spencers. We're sureit was for Prawn
Cocktail Cottage Cheese, and not
Marks' legendary bomber jackets or
rare Air Nikes. Yo, keepit real, Tim.

Heyyoull Raton aDJ. Grassupa mishehaving celebrity. If you've gota good bit of goss, then you're a person after our own heart and we clutch you to our bosoms. Because we need
YOUR nominations for Saints and Sinners. All contributions accepted. The juicier the better. Just jot down the story and send it to us at “Saints & Sinners” at the usual address.
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why did Oalkey leave Cream

The Best Of British Special

featuring...

Basement Jaxx

talking punk garage with 1999's biggest new stars

The Biggest Club Survey Ever: THE RESULTS

you lot tell us what you reallyget upto

Orbital

“why | grew my hair” by Paul Hartnoll
Pius all the usual bollocks we haven't thought of yet
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TIMIBALAND

1The

He brought drum & bass beats to hip hop and made Aaliyah, Ginuwine and Missy
Elliot megastars. Timbaland is the man who dragged American r&b into the Nineties

HE Sunday morning sun reflects blindingly off the gold awning that
declares emphatically to joggers, motorists or anyene who happens to be in the
vicinity of Central Park West and 61st Street that, yes, this is indeed Trump Towers.
Bentleys, limos and all manner of buffed, gleaming chauffeur-driven motors sit
breathing exhaust fumes into the crisp November air. In America, home of the hard
sell where less really is less, Trump Towers, that most pruriently gaudy of hotels, is
where the young, rich, black showbiz elite come to get jiggy.

Within a 10 minute interval | spot comedian Chris Rock, actress Nia Long and
rapper Heavy D exit the gold elevators and walk the marbled foyer. Fitting, then,
that hip hop producer of the hour, Timbaland, aka Tim Mosley, should be staying
here. He who in his own words, “changed rttb radio right in front of your eyes”
with ground-breaking, minimalist, jungle-on-Prozac productions for Aaliyah
(*One [n A Million", “If Your Girl Only Knew”, "Are You That Somebody") Missy
“Misdemeanor” Elliot (“The Rain", “Sock It To Me"), Total (“What About Us™), SWV
(*Can We") and more, It's the last leg of a two week promo tour that has seen the
Virginia-based sonic sculptor traverse all points north, east, south and west of his
homeland, in anticipation of the unveiling of his all-star Pulfy-esque solo

“| canmake anybodyahit song

spectacle, "Tim’s Bio: Life From The Bassment” featuring his mainstays Missy,
Aaliyah, Ginuwine and rétb group Playa along with guest rappers Nas and Jay-Z.

“This is a way of representing all different types of music from the mid-west, East
Coast, hip hop and réth,” says a sleepy Timbaland from the backseat of his chauffeur-
driven ride. “Plusit’s from a movie which is about everything that goes on behind the
scenes in the music business.” Although the film has yet to be made, Timbaland is, he
assures us, close to inking a deal. It's testimony to his clout in the industry thatin
little under two years of hit-making he's able to release a
solo album and get a major studio to finance a film. There's
little disputing the fact that he has altered the landscape of
American rétb, his scattered, hard-hitting syncopated beats
signalling a changing of the guard.

“Ever since ‘Pony’ [hy rfth crooner Ginuwine] and ‘One

f'l ‘

Five r&b classics from Timbaland

B9 1. MISSY “MISDEMEANOR” ELLIOT
_ "BeepMe 911" (EastWest)

A&b goes speed garage: London-style

Jjeep beats on Missy's best track yet

words Jeff Lorez pic Eddie Otchere

production deal with Swing along with Missy, Ginuwine, Playa and rapper Magoo,
the then-fledgling producer relocated to Swing'’s studio in New Jersey with the
promise of hit records ringing in his ears. When the production deal turned sour,
Timbaland linked up with the LA-based Blackground Entertainment, who also
manage Aaliyah. The multi-platinum success of her 1996 album “One In A
Million" allowed the beatmeister the chance to hook up with his friends formerly
signed to Swing's now defunct operation.

“Devante could have been Master P,” reflects Timbaland in sombre Southern
tones of his former mentor. Master P's No Limit Records empire earned him a
personal fortune of $66 million this year. “But I'm glad it didn’t work because 1
wouldn’t have what | have now.”

But with a deluge of Timbaland product either out or due to hit the streets in the
next few months, including albums by Nicole, Total, Ginuwine, Missy and Aaliyah,
doesn't Timbaland himself fear that business demands may be his undoing?

“l can make anybody a hit song," he says flatly. “I deal with stars, that's what
excites me. [love working on music. Attimes it can take away the stress but when
I'm stressed 1 can't work. That's why | couldn’t give a hoot what the record

i

company says. They don’t dictate my life. 1 dictate their life. When you rush
music, it don’t come out right.”

It’s ironic that although Timbaland says he'd never heard of the terms drum €t
bass or trip hop before journalists kept on bringing them up in interviews, he does
confess a penchant for some British music.

“That’s why [ relate to England because I'm their type of music style. 1like people
like Portishead and Tricky who use crazy analogue sounds like me,” he says. “I
don't sample like they do but the way they do it is inventive
and that's why it sounds unique.”

After a European promo tour and more studio chores with
Missy and co, Timbaland reveals he's going to take a back
seat. Puffy he is not. Tim Mosley he is.

“Peaple only know me as Timbaland, they don't know Tim

In A Million’, all r&b records started to change,” he states.
“Jimmy Jam and Terry Lewis, I respect those guys but even
they're trying to copy me," he continues unapologetically.
“Take an artist like Brandy, who I really like. You got her
producer [Rodney Jerkins] trying to make her Aaliyah
instead of giving her her own sound.”

Timbaland paid his dues in the music industry under the
eye of Jodeci producer Devante Swing. Signed to a

2, DESTINY'S CHILD "Get On The Bus" (East West)
Chirpy girl group pop given a tough Timbaland edge
3. GINUWINE “What's So Different” (Epic)

Eday levers’soul, forthcoming and as good as his
classic “Pony”

4. NICOLE RAY "Make It Hot" (East West)
Lastyear's massive r&b club hit: watch out for
Missy's teenage proteqge this year

5, AALIYAH “One In AMilion” {Atlantic)

Gava the sugar-sweet teenage singer a well-
needed, post R-Kelly hip hoperation

Mosley. That's who [ am. I don't live for this business,” he
says, reaching over to hold his girlfriend’s hand who’s
sitting in the front seat. “That's why pretty soon ['m gonna
get out of this game and just be behind the scenes. ['m
basically a stay in the house kind of guy. [want a family.”

Timbaland's ‘Tim's Bio - Life From The Bassment’
album is out now on Virgin m



Timbaland: Not just an expensive
brand of outdoor clothing then
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Welcome to Holland, where new chains of drug shops sell magic mushrooms and other psychedelics




over the counter.

{ERMOGEN
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upermarket

And its totally legal. Could it ever happen over here? Fat chance >>
words Mark White pics Alexis Maryon




>> F you were going to buy drugs in the high street then you would go to a
psychedelicatessen, and that's exactly where we're heading: a taxi from the hotel to
Amsterdam’s central station, down a sidestreet and onte Warmoestraat, a cosy, narrow
alley lined with Thai and Surinamese restaurants. Almost halfway down you see a
shop front with the sign “Conscious Dreams" above it. Walk through the door and you
could be in an art gallery. It's spacious and unobtrusively lit, with wide open spaces.
But behind the counter are shelves of bottles and bags of herbs, There are glass
cabinets with vitamin C tablets and immune system-boosting echinacea, aphrodisiacs,
dream pictures on the wall, a rack of didgeridoos. And at the back of the shop three
windows look out onto the canal, Two girls are sitting there, ripping roaches from
flyers and deep in conversation.

Three guys in their early 20s walk in this cold, Tuesday afternoon just as the first few
flakes of snow start to fall. They're carrying boxes of records. One fiddles with the
shop’s stereo controls, cutting off a song with the memorable chorus “Andy Warhol
Canscious Dreams/Andy Warhol Sodastream ", substituting phased disco house. One of
the shop assistants, wearing his long, brown hair tucked scruffily behind his ears, is
talking to a woman at the counter. "Don’tdrink too much alcohol with it,” he's warning
her. Atthe counterare boxes of magic mushrooms. A smokeable herb which will send
you on a trip within seconds. Ellipse, tablets described as a “cross between cocaine and
Ecstasy” (unsurprisingly sold out). And there's Kryptonite, “slightly psychedelic”.

THE first Conscious Dreams shop opened six years ago in October. Now there are more
than 150 “smart drug shops”, as they've become known, open across Holland, selling
natural and - for the most part - completely legal drugs for the post-Ecstasy, post-
manufactured chemical, post-dealer generation. What they sell here can expand your
mind, send you on a trip and then repair your body once you've come back to Earth.

“People want to use drugs,” says Jeroen Burger, spokesman for Conscious Dreams and as
far from a fried hippie as you'll find. He's got the clearest, most intelligent blue eyes, dressed
trendily and with a disarming charm. “It's always better to do itin a safe environment.”

Holland is already well known for tolerance of drug-taking among its population.
You can test your Ecstasy pills in clubs for the presence of any dangerous toxins.
Coffee shop culture has been exhaustively documented overthe last two decades, So
what do smart drug shops represent? The logical continuation of accepting that if
people are going to take drugs, then it’s responsible politics to let them do so and
monitor the consequences, ora dangerous move towards psychedelic anarchy? And,
more to the point, could it ever happen in Britain?

Conscious Dreams’ founder Hans Van Den Hurk was working part-time on a pill-
testing programme in 1993 when he became aware of a thirst for knowledge among
Dutch drug takers. Particularly for alternatives to Ecstasy and cocaine, People were
telling him they wanted natural alternatives to chemicals. They didn’t feel that
something like Ecstasy was good for their bodies, but they still wanted to go outin an
altered state at the weekend,

The shop really took off when it began selling magic mushrooms
in 1994. “There was a lot of controversial media hype,” says
Jeroen, understating the issue. The active ingredient in the
mushroom is banned, but the mushroom isn’t. If this seems like
splitting legal hairs to you, then you're not alone: a case has been
going through the Dutch legal system for the last 18 months to
decide whether selling mushrooms is legal.

“It revolves around a discussion of whether the drying of
mushrooms is a natural process or something which is illegal and

- |
Conscious Dreams:|Get off your bike

TOp Ten Drug PrOdUCtS as available at Conscious Dreams andtlrinky‘our,urli*’lsvchonc'tiveco'cktnil

1. Psilocybe Cubensis 2. Psilocybe Tampenensis 4, E-Booster XX Xtra Strong 5. EZ Test

A magic mushroom. Amagic mushroomdescribed  Anaphrodisiac containing Herbal speed Tests
Britain: Legal when not as triggering a “remarkably vitamin C, magnesium containing Ma & | forthe
dried. Otherwise clear trip”. hydroxide and 40H-2- Huang extract, presence
Class A. Britain: As before. Furanone. Britain: Va
Britain:Not controlled. | Huangisthe different
natural form of groups of
ephedra-not chemicals
listed, but in
classified under “Ecstasy”
the Criminal Justice tablets.
(International Co-operation) Britain:
Act 1990 as a precursor Legal but
chemical used in thellicit difficult to
manufacture of meth- get hold of.

amphetamine, a Class B drug.

" And thenall soaring on—what? —acid, peyote, moming glory seeds, which were very helltochoke down,
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makes the mushrooms fall under the opiate act,” says Benno
Bruggink, a spokesman for the Dutch health ministry. “Is drying
an active process or something which happens naturally?”

The Dutch authorities took a “wait and see" approach rather
than banning the drugs outright, as has happened in Britain.
More suppliers got in touch with Conscious Dreams and soon
they were selling products from all over the world. But until
1996 they remained a leftfield curiosity in Dutch drug culture.
That year saw over 100 more smart drugs shops open in the
country, with another 60 over the next two years. The Dutch
justice ministry, headed by Ms Sougdrager, decided not to take
action over the mushrooms.

With that explosion came a more scattergun approach to
what some shops would sell, The Dutch health ministry is
taking action against some places which are selling belladonna,

known in this country as Deadly Nightshade (it can be used in
small doses (o treat heart complaints). Others are selling
4-MTA, known here as “flatliners” and implicated in the deaths
of at least three people.

“We wouldn't sell 4-MTA," says Jeroen. “It's obvious it's far
o0 1isky. It's quite dangerous especially in combination with
alcohol and other amphetamines when used as a party drug.
That's why we advised members not to sell it." He’s talking
about a group called VLOS, set up to represent smart shops in
dealings with the government. If any VLOS members defy the
ruling they'll be thrown out of the group.

They won't sell Ayahuasca either, a drug used in South
America to induce a trance-like state. “That's not because it's
illegal. It needs to be used with someone who knows what it
does. It's an hallucinogen you can't just sell in a shop.”

People will use drugs anyway, Jeroen argues. “Prohibition
doesn't work,” he says. “You need to be able to take them
responsibly. That doesn’t mean every drug should be legal - 1
don't want to see heroin as a legal drug. People are very willing
to take responsibility. If people see a drug is illegal, they think it must be fucking good.
We can give people information about what they buy, and they're not illegal.”

The Dutch authorities are keeping a watchful eye on the shops. They banned GHB
only to see chemists synthesise a closely chemically related alternative which was on
sale a few weeks later. “That's the problem with synthetic drugs,” sighs Benno
Bruggink. “As soon as you ban something, it's modified and you're into the next stage.
Very often banning something is not the solution, it’s informing people what the
dangers are. Again, ouraim is health protection.”

And this, in a nutshell, is the stark difference between drugs strategies in Holland
and Britain, The Dutch take a pragmaticline, People will take drugs anyway, so best to
inform them about the potential dangers. What else can you do? Embark ona War On
Drugs, which has been such a costly and divisive failure in America and Britain? The
Dutch authorities only ban something if it's proved dangerous - the fact that
psychedelic grass was being sold in Conscious Dreams wasn’t a matter of concern for
them. Morning glory seeds (which contain a chemical related to LSD) and peyote
(containing mescaline) aren't illegal in Britain as long as no attempt is made to extract
their Class A active compounds. There would be, of course, little point in keeping them
otherwise, The peyote cactus is not noted for its beauty.

“If there was a shop that started to sell magic mushrooms we'd be very interested,” says
a spokeswoman for the British Home Office, which controls all laws relating to banned

6. AfterC 7. After E 8.Stargate

Recovery pack for taking after Asbefore, but for Ecstasy.
acocaine hinge. IncludesL- Contains tryptophan, a
tyrosine, vitamin C, vitamin B6.  natural anti-depressant
Britain: Legal. occurring in fish.
Britain:Legal.

| Goop Atmos
t COOL SEAFF

j Wort.

N John's Wort

See also number four.

AMSTERDAMV DRUGS SHOPS

drugs. Even when it comes to herbal
Ecstasy the law is no less
compromising, Just because it's
natural doesn't mean it can be sold.
“Most things like this are
medicinal  products, whether
they're licensed or unlicensed,”
says a spokeswoman for the

breach of the Medicines Act to sell or
public an unlicensed medicine.”
anything which has a “significant p}

because it's herbal,” she adds. "When
isn't they tend to stop.”

In the absence of places like Conscioy
drugs fans - whether they're using them
or just for parties - tend to order via the
carries the risk of Customs interceptio|
volume of packages arriving in Britain
your packet will get through.

“Most people who get smart drugs d
says John, a biology student from sout
different interest groups, the tr]
intelligence enhancement and the recre
who do it. A lot of this stuff is still g
licensed." He's taking Deprenyl at the 1
your get up and go." Deprenyl ig
preventing serotonin from being deco
“It also increases the lifespan of rats b
it's primarily taken for that.”

It's very much a lottery on what's all
authorities find out about it, it becomg
And this is why, in the short and even medium term, smart shog
streets of Britain. In Holland a drug is innocent until proven gu
getoff your head the authorities would rather you did it safely.
way round. The authorities don’t want you to get off your head
though, the Government will have to face up to one fact: if pe
drugs isn't it better to do it in a way which reduces harm as mu
reduction campaigns for people who take Ecstasy have brougl
but there's a long way to go. Atleast officially.

“You'd be surprised,” comments Benno Brunnink, when | sa
completely different between ourtwo countries. "We feel that iy
us, not always officially, there’s more understanding for the
policies across Europe all produce the same results, but the heal
better. We have less dead people, less homelessness, less HIV." |

)

Conscious Dreams’ head office is at Kerkstraat 117. Tel: 00-3
site address: http://www.consciousdreams.nl

Trythe Magic Mushroom Shop at Spuistraat 249. Tel: (0031) 2
address: http:/fwww.pulse.nl/mushroom

Amsterdam

Medicines Control Agency. “In the United Kingdom it’s a

supply to the general

They|define a medicine as

ysiological effect”, a

definition which could include sending you into an altered
state. “People selling herbal drugs tend to think it's okay
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-20-636-6907. Web

0427 5765, Website

For a worldwide list of smart drug suppliers and more information, access the m

Web site at hitp:fiwwnw.uta, fif~samu/nootropics_resources.htm
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Described as a “psychedelic
amphetamine”.
Britain: Class A drug.
lllegal.

Herbal
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Ma Huang
extractand
StJohn's
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Britain: St

is a widely
available
homeo-
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remedy for
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bilions of bilious seeds mulching outinto sodden dandelionsinyourbelly, bloated—butsoaring! "

from Tom Wolfe's book “ The Elect

icKool-Aid Acid Test”
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~ He might not own any decks or even any records, |
but Pure Science: s still the future of DJing. Here's why. . . . s

words Dave Mothersole
pics Steve Double & Raise-A-Head
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PURE SCIENCE

HEN Pure Science won Muzik's Best
New DJ award in October last year, a lot of people were
confused. “Who the hell is he?”, “what does he play?”
and “if he's so bloody good, how come we've never heard
ol him?” were all popular and not entirely unreasonable
complaints. Afterall, if you've never been to Wiggle or
The End, then it’s likely the name Pure Science will mean
nothing to you, if not less. More to the point, what on
earth were we doing giving a Best New DJ award to
somebody who doesn't even own a crusty old belt drive,
let alone a pristine set of Technics 1210s?

Youmay well ask. So, to set the record straight and
reassure you that we haven’t completely lost our last few
remaining braincells, we felt we owed you something of
an explanation,

Pure Science is nota DJ in the traditional sense, but

DJ Hype on
Pure Science:

DJ Hype on
Pure Science
How do you feel now about
the work you and Phil did
together as The Scientist?
“I'Mwvery proud of it, espacially
when | look at what we did and
whenwedidit. | broughtthe
breaks and the beats, Phil was
the technological partand it
gelled beautifully. \We were like
ShutUp &Da butwith
science. We're a part of the history, a part of
the foundation of hardcore and drum & bass.
“The Bee" is still one of my favourite tracks
ever. There was a lot we never gotachance to
do, which is a shame, butwe were both young
andthe record company was full of shit. | do
still believe that we could have been massive.
Me and him together were like The Prodigy are
now, |'ve even said that to Liamand to Phil. We
could have been millionaires [laughs].”

What do you think about Pure Science
winning Muzik's Best New DJ Award?

| DIDNT know anything about it until | opened
the magazine the other day and to he honest |
don’tunderstand why. It's like saying
someoneg's the best new foothaller but they
don't play football. Best PAwould have been
hetter, butat the end of the day I'm just glad
he's on the way back. To this day | always talk
abouthim. Outofall the people I've metin this
dance scene he's one of the most talented. If
you listen to a lot of music now, we were doing
that eight years ago. He knew his keyboards.
Allthat filtering and a lot of the technigues that
are practisedtoday. .. he was doing all that
before it was even acknowledged. He was
there, man. People don't understand,

he's got so much energy and so many ideas,
sometimes it just runs away with him. You
know the way they look at Goldie, that's the
way they should ook at Phil, He's a pione

A Brief History

Borninnorth London of Greek descent
in 1974. Fellin love with synthesised
sound while listening to his older sister’s
Japan records. Moved to Cyprus aged
eight where he bought his first keyboard.
Movedback to London aged 11.

Spent his teens listening to Kraftwerk,
going to Depeche Mode concerts and
playing Numan nights with histhen
band, La Maison De Deux. Met up with
Bryan Gee and Jumpin' Jack Frost and
started working at the Passion studioin
Brixton, where he was given the name
The Scientist. Left school aged 15 to
work there full time.

Shut Up & Danceintroduced him to
DJ Hype in 1990. Together they
recorded two landmark tracks: “The
Exorcist” and “The Bee”, which sold
over 70,000 copies. Promptly
disappeared for afew years.

Re-emerged as Pure Science with
“Release” in 1994 and signed to London
label Rehab. Set up Pure Science
Communications imprintin 1996. Won

© Muzik's “Best New DJ Award"” in 1998,

what he does may well change the face of all
Dling as we know it. He doesn't play vinyl
and he doesn’t use DATs or even CDs. He
plays hard disks.

How many DJs do you know of who can
turn up to a venue and play all new, fresh
music all night, non-stop, without repeating
themselves? Think about it. Junior Vasquez
built his whole career on the ability to play
marathon sets, but he needs a specially
designed booth stacked to the rafters with
God knows how many thousands of records.
Pure Science, on the other hand, only needs a
keyboard, a drum machine and his bank of
hard disks. He turns up, plugs one wire
through the mixer, does a soundcheck
through his headphones and bingo, he's up
there seamlessly mixing out of the last DJ's
record and into his own pulsing tech-house
vibrations.

“I think the difference between what 1 do
and a lot of PAs,” says Pure Scientist Phil
Sebastian overa pint ina quiet north London
pub, “is that | come more from a DJ aspect,
where the mix and the flow is just as
important as the music itself.”

Like any other DJ, Phil is continually
striving to find that perfect beat. The
difference is he doesn’t look for it in a record
store, he makes it himself. From a repertoire
that extends to literally hundreds of tracks,

most of which even the most dedicated of fans

will only ever hear once.

Eddie Richards on Pure Science

"I LIKE the idea of a live performanceina
club situation that can integrate seamlessly
with a regular DJ line-up and what makes

il Phil sointerestingis that he uses the same
techniques as aDJ. He caninteract, change and plan
the dynamics of his set in the same way. The only real
difference s that he's using the separate parts of his
tracks, which he can manipulate at will, instead of
records. So basically he can change the arrangements
and add or remove beats, melodies and basslines
according to the reaction and moad of the crowd in the
club, and that's obviously a very good thing.”

Terry Francis on Pure Science

"WHAT Phil does is like the ultimate dub
plate collection, it's all his own stuffand it's
allexclusive. It's really unique. He's got
total control over what he's doing, he can
pick the crowd up or drop them down whenever he
wants because he's not tied to other people’s
arrangements like conventional DJs. | like the way he
uses old vocal samples as well, | think it gives his
musica bit of familiarity. It's different from DJing, |
wouldn't say it's any better or any worse, just different,
but he can definitely do just as good a job. Soyeah, |
think he's wicked. "

MrC on Pure Science

"HIS musicis class. |also thinkit's good to
see someone showing the initiative to

~ create another form of music delivery that
doesn'tinvolve turntables. | think it's very
exciting. Maybe calling him the future of DJingis a it
strong, but with the way he works he certainly has alot
of room to manoeuvre.”

The sound is pure London tech-house, but encompasses
everything from full on techno to deep boogiefied funk.

“I've set myselfa challenge neverto play the same set
twice," he says. “Inormally stay up all night before a gig
writing new stuff. [t's a way for me to test out my
material and not get bored.”

The words “fresh” and “vibe” constantly crop up with
Phil, to the point where you sense that they are the
golden rules by which Phil leads his artistic life. Like any
musician, he's driven by a desire to express himself
through his music. That's obvious. The difference is that
he actually meets his own impossibly high standards.

“Iknow that when I go out, I wanna hear stuff that's
new, so it’s the same when I play out. [ want people to get
lostin time,” he says, warming to the concept. “ want to
take them to a different place. Soothe them with some
nice sounds, rough them up a bit with some badass, bare-
knuckle bassline business and then smooth them out
with some nice lush chords. That's what house music is
allabout. It has its own life force and energy, but you
have to find a way to tap into it.”

So, as someone who's spent the hest part of his life
scientifically adjusting, tweaking and generally messing
about with sound waves, what does it all mean to you?
And what exactly is the “vibe?"

“It's about losing your ego and communicating with
people. It's house music, the universal groove. It can
grip you no matter what language you speak or what
your culture or background is. It's that basic,
fundamental rhythm and sound.”

Pure Science, coming to a venue near you soon. Get

ready to be re-freshed. m
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| Work For...

What'sitlike to work for Paul Oakenfold? Or Goldie? Would you be able to walk their dogs, to
booktheirflights, to find their records when they’ve been lostin Brazil? To sortit outwhen they
trash hotelroomsin Newcastle? No? Well, this lot can

words Emma Warren pics Debbie J Bragg

Mike Champion, Manager
of Liam Howlett

I FIRST met them at
Living Dream in
Leytonstone,"” says

Essex-born Mike Champion,
“There were about 10,000
people in this tent going for it,
and there was a shout from the
back saying ‘0i Mike! Let us
in!" It was them. Keith looked
up at the stage and said ‘One
day that'll be us'.”

With The Prodigy since
(almost) day one, Mike has
gone from all-in-one
manager, plugger, driverand
part-accountant to overseer of
the Prodigy empire and sole manager of Liam Howlett. “I'm
a lucky man,” he says proudly.

“Before this [ ran a shipping company from the Falklands
to the Far East. My brother Nigel was in N-Joi, and when
they gave me a tape I thought was good enough, I dumped
my company and eventually started managing The Prodigy.
It's a challenge, it's enjoyable and it's a big fuck off to most
people, which is what the band is about. When we started, [
used to have my office in my house, Forabout four or five
years it was absolute mayhem. Obviously you partied as
well, soa couple of days a week you might be out of action.

[ made sure the work got done, but you could do it when
you wanted.

“You're not dealing with a Steps or a 911 here. Thisis
something real. They’ve been around almost 10 years, which
is getting into serious Stones, Led Zep territory. I've got the
utmost respect for all of them, especially Liam, We're very
blessed with his talents. [look on Liam almost as a son; ]
wouldn’t let anyone shit on him. It's my job to protect him.
Most of the time when we toured - 1 used to tour manage as
well - it was pretty good. Obviously everybody gets tired,
tempers get frayed, voices get raised. You've got to let off
steam. Things get broken, things get said, things get
damaged. It's rock 'n" roll, man! 1 probably did the worst
one, trashed a hotel room in Newcastle. £1,700 in a couple
ofhours. Wasn’tbad. Then Keith turned round and says
‘0i Mike, that’s our job', Isaid 'T've been looking after you
for three years, | got bored waiting.’ I don't like to gossip too
much, though.

“Everyone likes to enjoy themselves, let their hair down -
if they've got any left - and go for it occasionally. Everyone
gets fucked. It's been a privilege working with them."

The Prodigy's Liam Howlett

"ltrashedahotelroomin Newcastle.
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... Paul Oakenfold

Ros Earls, Manager and Diary Holder

I you have many fingers in different pies,
chances are you'll need plenty of cooks. So it
is for Paul Oakenfold, mini-employment
whirlwind, who at last count had created jobs for at
least a score of people. Ros Earle has the unenviable
task of managing the Oakey behemoth at her 11-year
old 140db company. “It's quite complicated, but
brilliant fun,” she confirms.
"Onkey is a beast of 10 heads - he runs a label, he owns
another label, he's a DJ, he does remixes. He's a
professional showhiz personality now, and he's got a
huge profile from the DJ angle as a mixer of club
albums, which has become a huge market. He's
sustaining three different careers, basically, and he does
i lot of things that involve a lot of daily press and
promotions, There are three or four people at the
management company, three at his agency, two people
at the press agency and any number of other people on
board, Paul has his own merchandising company, and
with the label, there's often three or four people there
too. I don't know if anybody else has so many
different teams.
“Paul is cheeky. He's got an amazing way of getting
round you, He's very warm and friendly and down to
earth, and that's one of the problems. He's always like
that to everyone and it's genuine, so he gets into
trouble, People think if they approach him inthe DJ
booth orin a restaurant, or at a party. ., There's an
awlul lot of good that comes from it, but there's an
awful lot of hullshit and trouble that comes too.
Ourjob is basically to deal with whatever happened
last weekend,
*You need to think multi-laterally, you have to
remember everything he's mentioned, even in passing,
because things change very swiftly. Youneed a lot of
patience and
stamina, Alotofthe
time Paul's in the
studio, bombing
round in his car from
meeting to meeting,
having lunch with
promoter ora
plugger. Two phones

. to his ears - one for
outgoing, one for
incoming calls -
driving round and
round, never finding
anywhere to park,
losing his temper.

“He gets invited to a

lotof the top parties
and all the best
places to eat, but [
should think
sometimes he just
wants to stay home
and_ eat pizza in front RosEarls: "Oakey is a beast of 10 heads”
ofthe telly. Ishould

Oakey: “Craves pizza”, : think that's what he

apparently Sy o

craves most,

£1,700inacouple of hours.Wasn'tbad.”




1 WORK FOR. . .

... Goldie

bp..1  Meredith Coral, Personal Assistant

EREDITH Coral, the super-professional public face

ofGoldie, has been PA to the drum &t bass pioneer

for four years, It'sa family afTair; Meredith's father-
in-law is Gus, the film-maker who first encountered Goldie as
a spray-can mentalist for the C4 documentary “Bombing’;

“I'd gone round to see my father-in-law on a social visit,"
she says with a laugh, “Goldie was trying to be the perfect
host, trying to remember what everyone took in their tea,
untila Japanese journalist said ‘And you? DJ name?' to his
mother, Then he lost his rag a little bit, and resigned himself
to the fact that he needed an assistant.”

“Ilook after everything from his diary to his dog, He
doesn't have to be bothered with the day to day running of
his life, so he can get on with being Goldie. That might
involve recording his next album, DJ tours, film projects,
whatever. I drive out to the house in the moming and wake
him up. I deal with any papers that need to go to his
manager, and walk his dog, ;

“One of the absolute perks ofmy job is being on the phone
to the office up to my knees in daisies in the field behind his
house. Then I'll make my way down to the office, revising
his schedule, getting DATs down from the house, cutting
them for him, getting them to wherever he is, That's a
typical day.

“There’s alot of driving involved and many phone calls,

It has to be a very family relationship. You have to be there
24/7. 1fhe wants to get on the phone at 5am, you have to be
awake, Things that can wait for somebody else, can't wait
for the person who is employing you, especially not if
they're Goldie,

“Goldie is unique. There will be a lot of things that come up
that you don't neccessarily agree with, but you have to do
anyway, You need to be unfazable, keep a clear head at all
times, and be able to deal with a notoriously bad temper, |
don't think that's a secret from anybody! I got completely
thrown in at the deep end. When I started he said ‘Oh,
Would you mind running the club [Metalheadz at The
Leisure Lounge] for me too?' After two years that really took
it's toll, so [ stopped doing it.

"I absolutely adore my joh, There are times when you're
completely exhausted and completely at the end of your
tether, but he's extremely personable. He'll come hack from
tourand there'll be a million and one new telephone
numbers to log, and suddenly you need to know who all
these new people are, Immediately. It's rather like dealing
with an octopus,

“He’s extremely compassionate and fun. He's always the
first person to jump up in support of somebody. You
couldn'tnot enjoy working for Goldie, unless you were a
wilting wallflower. I've started drinking Irn Bru and eating
spinach. What can I say? Long live Goldie!"

Goldie

Meredith Coral: Goldie's “like an octopus”
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John Gold: Technical trainspotter

John Gold, Studio Engineer
ACK in the late Eighties, John

house hero Lil' Louis. Louis

Gold had a little

as collaborating with

studio in west London, and l‘irdt(l some work with

London producer, Julian Jonah. Louis
leaving Julian free to, err, “nick” the Fr
time. John Gold, the technical extensig
cohort Danny Lewis, has been on boarc

funny guys," he says. “We have a lauglj.

“What do | do? Well, 1 do absolutely e
With 187, Danny has the firm ideas, an
do the mechanics.

“I don’t have much musical input, bec
definite about what they want, 187’llc
did this track get thatsound?’ and I'll te
trainspot samples and | trainspot a sour
bad trainspotters.

went AWOL one day,
bnch Kisser's studio
nof Julian and 187
since. “They're

erything [laughs].
| Julian's musical. 1

ause they're so

me in and go 'How
1 them. They

d. They are

“They’re really funny guys. We workefl with Colourgirl

recently and she couldn’t get out of the

place she was

laughing so much. They did the ‘Benny|Hill" on her.
“An average day in the studio is like thjs: I turn up, and then

Danny’ll turn up and play records fora

it. Then we'll get

the drums together. Julian’ll stroll in later, and Danny'll

have a go at him for being late. He’ll sit

lown and talk about

cars for a good hour, Hopefully it'll all work out and then we’
can go home early. That's the main thin}i. Go home early.

“*Gunman’ really sums up working wi

h 187. Danny had

the idea of the spaghetti western, then itfall went a bit weird,
so we went to the pub fora pint. When we came back, Julian
came up with that bassline and everythipg fell into place.

Then it blew up.”

187 Lockdown
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UNDERWORLD SPECIAL

words Darren Ressler pics Kevin Westenberg

‘are back afterthree years with their
'l'hll‘d album. And with alead singer and songwriter
battling a drink problem, the surpriseis that Britain's
bestband are betterthanever >>
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UNDERWORLD SPECIAL

T'S the end of the world as we know it. The
weatherman says it's winter, but in New York City
today it feels more like spring. T-shirts and shorts
have replaced thick woolly jumpers because
the mercury has rocketed to an unheard of 70
degrees. What should be the Frozen Apple is now
the Baked Apple.

Inside a spacious, two-level photographer’s loft
down by the South Street sea port, perched on the
tip of the island of Manhattan where an
uncomfortable stench of fresh fish fills the late
morning air, Karl Hyde, Rick Smith and Darren
Emerson are busy mugging for the camera.
Underworld are in America to promote their
forthcoming third album, “Beaucoup Fish”. The
boys are in great spirits. They're laughing and
carrying on. The photographer’s assistant is
moonlighting as DJ, mixing on the 1200s nestled
over against the wall,’

Click. Click. Click.

“That’s good. . . Darren, look at me. Karl, chin
up. Great, guys. Okay, just give me a moment.”

Fact: photographers' studios are fucking boring.
You stand around like a lemon for hours, posing
and feeling like a git. So while lenses are changed
and lights are adjusted, Karl looks down at his
turn-ups. He stares at his seams and starts
pinching the side of his legs. Karl does a 360 and
shows off his scrawny bum.

“Which do you prefer, Mr Photographer?
Would you like a whole arse or half an arse?” Karl
Hyde is playing the clown, putting on a show.
Everyone else cracks up.

A bit later on Rick is over at the mixer toying
with the EQ as an Orbital track spins. (Darren,
whizz kid DJ that he is, thought it was Kruder &
Dorfmeister. Doh!)

Meanwhile, Karl is in the other room checking
out digital images of their last sold out New York
show, which took place a few days before on
Thanksgiving Eve at Irving Plaza. Their first New
York appearance for over two years, it was an
apocalyptic barrage of sound and vision. Every
mumbled vocal was perfect. New Yawkers were
chanting “lager, lager, lager!” so loudly that you
thought Mayor Giuliani was going to be woken
up by the noise up at City Hall.

It’s three years since “Second Toughest In The
Infants” rewrote the book of British dance with its
mangled mix of drum & bass, techno and free
associating word play. Two and a half since
“Trainspotting” turned the “lager lager lager”
chant from “Born Slippy” into a tubthumping
anthem for Britain's boozed-up youth. And when
you remember Underworld’s genre-blasting
dance debut “Dubnobasswithmyheadman”, that’s
some pretty big shoes for “Fish” to fill.

“Did we feel like we had to do a really big
album?” shrugs Darren. “Nah, we just carry on
doing what we always do and that's writing music
for ourselves. We were pressured when ‘Bomn
Slippy' got to number two, but then we chilled out
and didn’t do anything for ages. There's always a
bit of pressure when you're writing an album, but
we weren't cracking up over it. We just followed
our noses like we always do.”

“Look at The Prodigy. They just made their
records ~ they didn’t intend for them go to
number one, but that’s what happens. Dance

ﬁarl Hyde hears of Romford Raiders' latest defed

The Factbook

Karlisa madice hockeyfanand supportsthe
Rormford Raiders

Freur's name was originally justa squiggle, but
nobody ceuld pronounce it sothey called themselves
"Freur” by default. Stil, they did beat Prince to that
squiggle-name malarkey by years

Karl oncetoured with Blondie fermmeDebbie
Harry's backing band

Rick's dad is a minister. Of the church, not
the government

Underworld are the musical part of Tomato, a
creative art/visual/multimedia creative team
who've made advertsforahuge range of products,
including TSB, Levi's, Orange phones, “The Times”,
Pepsi, Sony PlayStation and Lil-Lets

"Second Taughest InThe Infants" came froma quote
from Rick’s nephewin ahome video

Thefirsttime Darren heard Underworld, he told
themthey were shit

“BornSlippy", "Sappy's Curry” and “Pearl's Girl" are
allgreyhounds. The names were lifted fromaform
book the bays had

Rick's cousin Stuart played rughby forWales

Darrenonce blewoutameeting with R&S (at which
theywere rumoured to be about to offer Underworld
many pots of gold) to spend the weekend shacked upin
Paris with his belle at the time

Rick andKarlfirsthooked up in 1981, Theirname?
The Screen Gems

When they supported The Eurythmicsin 1990,
playingto 96,000 people at Toronto’s Skydeme, they
had to use a golf buggy to get to the stage

Francois Kevorkian({yes, the same one) remixed
Freur's 1983 single “Riders In The Night". [fyou've
gotoneandwanttosell it, contact our Frank Tope

Whenin Freur, they blew their advance from CBS ona
Chevrolet Blazer withan enormous PA. Which broke
downwhen they fergotto putany oilinit

“"Dancemusic

music is overground. Full stop. No matter where
you go — America, Australia, Japan. You go
everywhere around the world and it's a really
big thing.”

Unlike The Prodigy, Underworld are hardly
sculpted out of your stereotypical rock star
material. No piercings, tattoos or Satanic
alliances for these lads. From day one,
Underworld have always channelled their energy
and creativity into song rather than image.
Perhaps that's why, whether you listen to an
Underworld record in Manchester or Miami, it's
as if your best mates are standing onstage, heads
down, lights at their backs, making music that
can change the world. Because they could be
your mates. They look like us, talk like us, and
their music sounds like a fusion of everything
you ever dreamed possible.

UNLIKE their previous two albums, Underworld
took their time making “Beaucoup Fish". Tracks
were made, re-made, modified and then put right
back through the old mashing machine just
because they were in no great hurry to release it.
Not until it was perfect. The lovely departure
tune “Bruce Lee”, for example, was born in
February 1997, was ceremoniously shelved and
then later revitalised once the band had narrowed
down the potential track listing to 20 works-in-
progress.

“[Opening track] ‘Cups’ was sitting there and it
sounded pretty good,” says Darren. “We played
V98 and bumped it up quite a bit - and it sounded
pretty good. After we had done the live stuff, we
went back and redid a few tracks. ‘Jumbo’ for
one went on for ages. It helped us and helped the
album progress.”

Of all the new material, “King of Snake” is the
one which picked up the attention during live
shows and through the Underworld “Dirty List".
Like every other song they've worked on for this
album, it's taken on a life of its own. It's a classic
Underworld stunner linking Giorgio Moroder
with Todd Terry, and currently tearing up
clubs nationwide.

When you listen to “Beaucoup Fish", you'll
hear an unprecedented pristine precision in the
dusty grooves. The engineering is so neat and
crisp that you want to strip your clothes off and
dive headfirst into it. Like a magnificent
sculpture, it's been slowly kneaded and tweaked
to eternal perfection. In this fast-food world of
slice and dice bedroom MIDI ninjas, “Beaucoup
Fish" is the heavyweight champion of the world.
It's an album that's gonna knock you out.

“There’s definitely different moods here,"
Darren elucidates. “It's nice to do albums that
change up a bit and have tracks that are a bit of a
departure. 1 think that this album will take you
onajourney.”

And this time it's a journey financed by Richard
Branson. Their renowned label Junior Boys Own
has been bought out by the bearded balloonist's
V2 stable. The primary reason for the deal seems
crystal clear: getting their hands on Underworld.
So this is the big time. Time for the band who
have never been bothered about fame to pull
their fingers out. So Underworld, a group known
for everything except allowing their tracks tobe  >>
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remixed, have for the first time commissioned remixes [rom Dave Clarke and Dave
Angel for “King Of Snake”. Stranger still, “Push Upstairs”, the likely first single
praper, will feature a full-on house interpretation by Roger S. “All of these people
are the first people to do mixes for us, except for Alex Reece and Darren Price, who
is part of the family,” explains Darren.

“Because we were independent, we couldn't really afford to take [the remix fee]

out of our money. We enjoyed doing four mixes anyway. [t was also a bit of

control on our part. Now it's getling quite exciting for us with this new V2 deal.”
KARL Hyde has been bouncing off the walls for nearly an hour, so 1 ask him how he
gets his energy. Karl has said for years that he's never taken a pill in his life. [t's all
true. “And I've given up alcohol, too,” he confesses, lowering his eyes and smiling,.
“It was going to be the end of me if [ didn’t. There was nowhere fo run anymare, so
I 'had to deal with things. I'm clearer and conscious of making my own de

Some people would argue that consciousness is overrated. “I'll tell you what.
Consciousness is so new to me that I'll have t ack in 10 years to
give my opinion.

“I had a really bad problem. 1was, I mean I am, an alcoholic. Certified. Itwasa
conscious decision 10 years ago to write. The little voice kind of No, don't go
down there’ Don’t hang out in those weird places because there's more interesting
stories there than in the safe places I was raised to be sensible and stick to. [ felt that
the only way to get the stories that I wanted to bring to Underworld was to lose
enough inhibitions to lose my common sense. | wander through the streets
sniffing at the wind. A dog inheatand all of that."

KarlHyde

The “lager, lager, lager” refrain starts to sound less the celebration and more like
the lament it was always supposed to.

Has his sobriety affected the new album? “Notat all. It's a personal thing and it
took me a year to learn how to write again coming off it and to be satisfied, not just
some drivel,” Karl affirms. “The things that [ was celebrating were no longer the
beauty and the shit of the cities. When it was starting to get too dark, | knew I had
to move away from that,

“I felt that [ had gone off the rails," he confides. “l was going to screw up my
friends' careers, family, all of these things. I m this all started up as an
experiment and I had to appreciate it. | could've walked into a lot of trouble, but for
some reason | didn't. [ thought, ‘Great, now it's time to cut your losses.

Factor in the success of “Born Slippy” and you can understand Karl's state, “We
had all of this natural growth that we were happy with and suddenly we were

rerywher s. "It didn't feel like us. It felt like the very thing that Rick and
I had broken away from in the Eighties. Back then, we wanted fame and all of that,
but not for Underworld. That wasn’t our aim and there was a need to step back and
make books or art installations. Rick worked on text without me and we had to do

realised that some success wasn't so bad at all.”

As Karl struggled to rekindle his songwriting magic clean and sober,
label in the solar system came knocking on Underworld's door brandishing their
cheque books. An entirely self-contained cottage industry, right down to their
Tomato graphic design studio, the majors couldn’t simply buy Underworld's
services. “We wanted to get into serious business with someone where we both -
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and underline both! - could benefit. You and us where we all work together. That
freaked a lot of people out straight away because we weren't afraid to bring along
Tomato, Junior Boys Own, our management, and the whole network which is
essential to us, It all had to be brought along.”

Now Karl's finally happy with where Underworld are at and where he is as a
person. Before, it was all getting just a bit too boring. Even recording and his part
time photographic pursuits became dull and routine, And waking up face down in
alleys wasn't fun any more either, Before he could be Karl Hyde from Underworld,
he had to re-learn how to be Karl Hyde, the person. Accept that he’s a human being
who's as perfect and as flawed as everyone else on this planet. Now he's fully here
in mind, body, and soul and he’s fascinated again by his music.

TWO days later, I'm sitting on a wooden bench in Central Park with Rick Smith. The
weather is still unseasonably warm, the sun is beating down on us and it feels
wonderful. In the past 48 hours, Underworld have completed an interview
marathon. Karl's off now with a journalist from Billboard, while Darren's bunking
off to do some shopping and Rick is thinking of his flight home to his family in a
few hours.

“They asked me on MTV about what my favourite video is. [ mean, thisis what 1
do 16 hours a day in the studio. We're not engaged in any kind of competition, so
[ don't need to feel what's relevant. Just a simple question like ‘give us three of your
favourite videos’ can perplex me."

Rick offers a story of an LA journalist who was so enamoured of the band that he
couldn’t form a sentence properly due to his nerves. He couldn’t deal with it. “I was
quite badly behaved. He was a fan, but he was so nervous and enthusiastic that I
couldn't cope withit. Itold him, *Calm down, will ya? You've got this all wrong if you
think that there’s some kind of genius going on here that you should be so nervous. It
came out much more aggressive, because I'm not a lover of these situations.”

Rick’s the quiet one. If Darren Emerson is Underworld’s Energizer bunny and Karl
Hyde is the funmeister, then Rick Smith would have to be the trio’s Rock of
Gibraltar. It's not just because he's the oldest, it’s because this is his innate role.
Where Rick and Karl say they “screwed up” in the Eighties, the Nineties have been a
constant affirmation of their art, dreams and musical vision.

“When ‘Born Slippy’ did really well, we made a lot of money really quickly,
far more than we ever thought we would,” Rick recalls. “It didn’t make us happy.
That’s not to say that we didn’t want it, but it brings with it strange, weird things.
I'm not complaining.”

Karl reckons that Underworld’s strength lies in relying on pure animal instinct.
Having great timing didn't hurt, but having their career morph overnight didn't
exactly help them as a unit either. “Idon’t think that we were in danger of breaking
up, but we were sick of the sight of each other. We did the right thing, which was to
stop fora while. Nothing melodramatic, just ‘let’s stop fora whilel And it worked.”

As Darren kept up his DJ gigs and Karl got his head together, Rick says that their
Buddhist manager Jeff Dukes, who he jokes is “never impressed with the group’s
music”, was a quiet force, along with their JBO/Tomato team, in their eventual
reformation. In May 1997, Rick got into Tomato design projects and intentionally
steered clear of Underworld. He says that he became obsessed with text. “It wasa
bit freaky because rhythm was always my thing. 1 worried a little, because I knew
that I wanted to get into Underworld, but [ was feeling nothing for rhythm at all.”

Karl didn’t have “that feeling” until February of last year, when drummer friend
Trevor Morais came by. During the recording of “Beaucoup Fish” they started
rebuilding their studio, which Rick admits wasn’t the most sensible thing to do.
“The studio had got worse,” Rick describes, turning up his nose. “Everything was
buzzing and clicking and doing all sorts of strange things. Working with Trevor,
who toured with Bjork for two or three years and Howard Jones for years, got me
interested in rhythm again.”

If anything, Morais showed Karl about the magic of the musical gaps, elements
which you can't intellectualise or compute. It's something that you just have to
wait around to let happen. So you can teach an old dog new tricks, eh? “It
reinforced my belief in the humanity involved with making rhythm and the
mistakes. I'm not a drummer and my technique is appalling. I've learned to follow
my nose and tweak until I geta ‘Whoops, what's that?*”

And that's the magic of Underworld. Theirsis an intangible genius so earthy and
real that no marketing conglomerate, corporation or consultant can buy, lease or
recreate it. You can't see it, touch it or feel it, but it’s there in the heart of
their tracks. Underworld’s aim is as true as it gets and the punters know it,
We all know it. So where many bands become more obsessed with perfection as
they age, Underworld have learned from their woes to stretch out and chill the
funk out. The results are magical - a true document reflecting the angst, joy and
pain of our times, But now there’s even more hope in their mix and you
can't ignore it. Free spirits in the Underworld, don’t ever forget that there's sheer

beauty in imperfection.

‘Beaucoup Fish' is released on JBO on March 1
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Bigmouth

the stars onUnderworld

PeteTong

“Underworld have
” lasted because

they've got exceedingly good
taste. And they’ve never over-
milked their situation, which
leaves people always wanting
more. Theycould easily be
even more successful if they
wanted to be hutthey seem
quite happy with their lot,
whichis areally endearing
quality. | actually tried to sign
them, twice. Whenthey first
appeared, and again when
they went with V2. But part of
the problem with themis that
they're not bothered about
being successiul. They
obviously like success and
want tobe popular, but not at
any price. They want to keep
hold of a semblance of their
normal lives.”

Paul Hartnoll

about doing something with
each other—ong day our
paths will cross yet again, I'm
sure. Why have they lasted so
long? Because they enjoy
whattheydo, there'san
honesty about them. You
cantell, when they playlive,
justby the looks they give
each other.”

CarlCox

“lactually only

‘& heardthem live for
thefirst time last year. Before
that, we'd always be playing
atthe same festivals, but
they’dbeinoneroomand|l'd
beinanather. I'd always hear
these screams and shouts
from the crowd from
wherever they vere playing,
which cbviously made my
life a bit harder! Theyjust
came on the scene with a
totally different sound and
they haven'tbudged. The
funny thingisthatlloved
‘Born Slippy’ when it first
came out, butthe industry
couldn’t get their heads
aroundit. ltwastoo fast, too
hard and those lyrics. .. Six
months later, of course, they
hadthelast laugh.”
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UNDERWORLD SPECIAL

1981 Rick Smith and Karl Hyde meetfor the firsttime at Rick's house party in Cardiff. Rickis studying electronics at
Cardiff University. Karlis playing in local new wave band The Screen Gems. Atthe party, Rick isslumpedin an unfilled
bath clutching a bottle of champagne. Karl is attempting to use the loo. They hook up, calling their band Freur.
CBSsignthem.

ADB 3 Freurhaveahit singlewith “DootDoot”. They are also apparently massive in Israel and Italy. Commenting on
Freur, Karl reflects that “if the dance market had existed then, between 1984 and 1987, we'd probably have gravitated
towardsiit... butwe wanted a recard deal, we had to appeal to somebody to give usthat deal, so we had to do pop. That
was the way you thoughtinthosetimes.”

1984 Debut Freur album “Doot Doot released. o e
B e 34
Undn_rwnrld Mk

1985 sccond Freuralbum, “Get Us Out Of Here” released. To massive indifference. They splitshortly afterwards. Lushin leather

ADB 7 Firstincarnation of Underworld release debut single, "Underneath The Radar”, followed by album of same
name. Sample lyric: “Blackbird sittin‘at the kitchen door/Don't give him bread, he'll come back for more/Point to the
bushwhere the berry grows/Rub your belly and touch yourtoes ", They looklike A Flock Of Seagulls after an explosionin
aMaxFactorfactory.

1988 undenworld release “Change The Weather" album. ltsounds like a sub-Prince quasi-Eurythmics avant-Yello
take onwhite boy funk. You really wouldn't like it. Trust us, We asked Music & Video Exchange to look outacopy for us,
but they'd thrown them all out because they couldnt shiftthem.

1989 1our America supporting The Eurythmics. Splitshortly afterwards. Rick returns to UK on his own. Karl stays
in America to work with Terri Nunn {ex-singer of Berlin. Remember “Take My Breath Away”?} at Paisley Park. He
eventually returns to the UK and works as afile arganiser for Cooper's & Lybrand, a firm of accountants, even thinking
about quitting music full time. "l just thought ‘thisis wicked, I'm getting paid properly.' | didn't haveto worry abouttax
and got paid for overtime and everything.” 1

1990 parren Emersaon, 17, is warking asa runner in the Stock Exchange by day and a techno DJ by night. A friend
says his musician brother-in-law needs a DJ to work with. The brother-in-law is Rick Smith. Karlis persuaded to rejoin.
The new Underworld are born.

1991 They press up 500 copies of “Hump”/"Mother Earth” and sell them from the back of Rick's car. Interestingly
enough, therun-outgroove of “The Hump' declares “Dogman go woof”, Sound familiar? Rick: | rememberwhen Tag
took two boxes of “The Hump" and itwas the best feeling. Fuck Number One in Italy, this was amazing.”

en Emerson:
veitout, Bianca'

1992 Underworld set up The Experimental Sound Field in Glastonbury and astound all who were there with a
14-hour DJ/band interface jam. One person who was there was music business lawyer Richard Gates: “They had two
whole sides of the field fenced off with screens to project on, with brilliant lights and slides and strobes. The musicwent
through all these permutations, from Parliament to Andronicus, and in the middle of it all was this scaffold tower with
DJs and musicians. Itwas magical, almast spiritual.” Karl remembers: “Being in the middle of the field meant we were
inthe middle of the vibe. We were feeling and reacting tothe surges of energy from the crowd. It was amazing, like going
out there and dancing with them.” They also soundtrack their first advert through the Tomato creative/multi-media
groupthey’ve helped set up —for Adidas.

1993 The first single proper, Dirty//" Minneapalis” is released under the Lemon Interrupt alias on Junior Boys
Qwn, after Darren introduces the band to label owner, Steve Hall. “Eclipse”/"Big Mouth” (the latter featuring a crazy
harmonica riff) under the same name follows soon after. “Big Mouth” becomes a progressive house anthem. Later this
year, first single proper as Underworld, “Mmm. ... Skyscraper | Love You" released, a towering slab of techno:meets-
spiralling-outta-control-space-rawk with its “30,000 feet above the earth/And it’s a beautiful thing” refrain. It's like
nothingthe world has ever heard before. Thelines come from a plane journey over New York., Undenworld have arrived.

VDD “I'minvisible, 'm invisible, I'm invisible/An eraser of love”, “Cowagirl” arrives, akind of vocal version of the
“Rez" single which builds to impossible peaks and establishes Underworld as true contenders for kings of the new
dance. The build-up to the album continues with the release of “Spikee”/ “Dogman Go Woof".
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but couldn't be bothered to ask

lick and Darren. After this you need never read another Underworld article again

1994: Definitely nopo

1994

January - “Dubnobasswithmyheadman! released to tumultuous acclaim. “Melody Maker” calls it “the most
importantalbum since ‘'The Stone Roses’ and'the best since 'Screamadelica’, adding, “this breathtaking hybrid marks
the moment that club culture finally comes of age and beckons to everyone.” “NME" saysit's “areminder of howan
overly active imagination can be an asset when appliedtomusic... adebutalbum tocherish.” It's like the pinnacle of 30
years of music, with strands of everything fram Jamaican dubto folksy blues to power-techno coursing throughit. It's
awesome, And goesontosellaquarterof a million copies worldwide.

February - "NME” check them out live at Brighton's Zap Club. Karl smashes his guitar on stage, then proceeds to pick
up a miniature keyboard, places it on the floor and dances a jig around it. The paper concludes: “Whatever kind of
strange inspiration fires him {and Underworld) to the creative heights they scale when they pace the stage, itshould be
carefully nurtured. Unlike the guitar, it'sirreplaceable.”

June-"Dark & Long” released as asingle. A brooding, ebbing, flowing Detroit-style epic, it's like having all the weather
patterns of the world conyerge inyour front room and unleash their devastating power while you dance naked under
their lashings. Honest. |t becomes an anthem in Qakenfold's room at Cream when he takes over there in 1998, two
years later, when he plays itevery week at exactly the same pointin his set,

July-They hit the road with the Midi Circus tour, atravelling ensemble highlighting dance music's live capabilities, with
System 7 and Orbital.

1995 rist release of "Born Slippy withthe infamous “Nuxx" mix tucked away on the B-side.

1996

March - “Second Toughest In The Infants” released. It's a triumph. From the swamp-blues chill out of the gorgeous
“Bluski” to the unhinged quasi-jungle of “Banstyle”, this is Underworld at their stratospheric best once again. Muzik
make it Album Of The Month, saying, “with Underworld, there are no limitations. .. ‘Second Toughest'is an album of
twisted, euphoric, hi-rise epics.” In aninterview, Karl tells us, “I never do drugs. If you were like me, would you waste
your money on drugs? My ambition is to get to normality, to understand three dimensions. Just the three.” Darren
explains the attraction of Underworld thus: “We'll take you up ta the top with one sang, then tip you over the edge and
send you shooting downwards with the next, only to bring you back up again. It's a ride from startto finish.”

May - “Trainspotting” released, with“Born Slippy (NUuxx)” opening the credits. Junior Boys Own refuse to bow to 1336:Rengeaanting

¥ R . rea dimepsians
ressure, andinstead release “Pearl’s Girl” as asingle, ol L
P M

June - The clamour for the re-release of “Born Slippy (Nuxx)” begins in earnest as it becomes an anthem at Tribal
Gathering, played in every tent several times over the night. Pete Tong says he'll play it every week on his show
untilit's released.

July - “Born Slippy (Nuxx)® finally re-released, and enters the charts at Number Two, with a video directed by
“Trainspotting” director, Danny Boyle. Muzik features them onthe cover, as icons ona beer bottle label, naturally. Karl
talks aboutthe origins of “Born Slippy”: “It's about feeling like a slab of meat, a shit-faced piece of crap coming out of
The Ship inWardour Street, an'old haunt of ours, The trackis highlyironic. .. I'mnot praising lageratall." Itturns out
thatthe “mega mega white thing”isinfact not apill, but a reference to Karl himself. Darren meanwhile reveals his own
fondness for the amber nectar: “It's my drug of choice. . . though it can make me a bit leery at times. I have been known
to take my clothes off or put bananas down my trousers.”

September-They headline Universe’s Big Love festival -a real climaxto an incredible year.

October— “Pearl’s Girl" re-released. Karl moves from Romford to Soho.

1997 First new single since “Second Toughest” released — “Moaner” is taken from the soundtrack to the new
“Batman” movie. Apart from a few gigs, a quiet year for Underworld. Their label, Junior Boys Own, sign a deal
with V2. They spend most of the year recording their new album, provisionally titled “Tonight Matthew I'm Gaing
To Be Underworld”.

1998 Preparations beginin earnest for the release of the new single and album. The band play at Glastonbury, in
atrociols conditions, and V98, blowing everyone away and previewing several newtracks, including “King Of Snake”.
Thealbum'stitle has now changed to “BeaucoupFish”. Atthe end of the year, they supporta reformed New Order and
promosof "King Of Snake! are released with mixes by Dave Angel and Dave Clarke.
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UNDERWORLD SPECIAL

® Mother Earth/The Hump (12" 500 copies only,

1991) £40

@ Mmm... Skyscraper | Love You/Mmm...
Skyscraper (Telegraph 6.11.92)/Mmm...
Skyscraper (Jam Scraper) (Boys Own 12" BO1X13,
1993) £15

®Mmm... Skyscraper | Love You/NMmm...
Skyscraper (Telegraph 6.11.92)/Mmm... Skyscraper
(Jam Scraper) (Boys Qwn CD BO1CD13, 1993) £8

@ Dirty Guitar (12" Promo only white label, Collect001,
1993) £40

@ Rez/Why Why Why (12" Junior Boys Own Pink Vinyl
Collect002, 1000 copies only, 1993} £40

@ Rez/Cowgirl (Junior Boys Own 12" JBO13, 1993) £8

@ Spikee/Dogman Go Woof {Junior Boys Own 12"
JBO17, 1993) £6

@ Spikee/Dogman Go Woof [Junior Boys Own
CD JBO17 CD, 1993) £4

® Dark & Long (Dark Train Mix)/Dark

& Long (Burts Mix) (Junicr Boys Own 12"
JBO19, 1994) £4

@ Dark & Long (Spoon Deep Mix)/
Dark & Long (Thing In A Book Mix)
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® 108 - “Te Quiero” (Brute Records 12", Brute 5 1992}
(2 mixes) £6
® Bjérk - “"Human Behaviour” (One Little Indian
12" 112TP12, 1983) (1 mix) £8

® Bjork - "Human Behaviour” (One Little Indian
12" 112TPX12, 1993) (2 Mixes) £10

® Bjork - "Human Behaviour” (One Little Indian
CD 112TP7CD, 1993} (1 Mix) £6

@ Bjork - “1 Miss You™ (One Little Indian 12"/CD

194TP12/TP7CD, 1997) £6/£6

® Chemical Brothers - “Leave Home" (Junior

Boys Own 12"/CD CHEMSTX1/D1, 1995) (2 mixes) £4

® Depeche Mode - “Barrel Of A Gun” (Mute
Promo 12" P12 Bong 28, 1997) (2 mixes) £8
@ Depeche Mode - “Barrel Of A Gun”
{Mute 12"/CD 12/LCD Bong 25, 1997) (2mixes) £4/£4
® Dreadzone - “Zion Youth™ (Virgin
12"/CD VSTNST CDT 1537, 1995) (1 Mix) £4

® Drum Club - “Sound System”
| (Butterfly Promo 2x12" DJ Promo 2, 1993)

L (TMix) £8
. @ Drum Club - “Sound System”
{Butterfly 12"/CD BFLT/CD10, 1993) {1Mix)

¥
i
|
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(Junior Boys Own 12" JBO19X, 1984) £4 ,mmm b £4/£4
@ Dark & Long (Halls Mix)/Dark & LEMON |NTERUPT @ Eagles Prey - “Tonto’s Drum”
Long (Dark Train Mix)/ Dark & F.,qmrins‘dm" (Eagles Prey 12" 1992 TEP 1) {1 Mix) £10

Long (Most ‘Ospitable Mix)/Dark
& Long (215 Miles Mix) (Junior Boys
Own CD JBO19 CDS, 1994) £4

® Rez/Cowgirl (Junior Boys Own 12"
JBO1001, 1995 Re-issue) £4

@ Born Slippy/Born Slippy Nuxx
(Junior Boys Own 12" JBO29, 1995) £4

@ Born Slippy (Telematic Mix)/
Cowgirl (Winner Mix) {Junior Boys Own 12"
JBOZ29R, 1995) £4

@ Born Slippy/Born Slippy Nuxx/Born
Slippy (Telematic Mix) (Junior Boys Own CD JBO29
CDS, 1995) £4

® Rowla/Deep Pan (Junior Boys Own 12" UW Promo 1
Promo only 75 copies pressed, 1896) £20

@ Pearl's Girl (Carp Dreams... Koi})/Cherry Pie
Junior Boys Own 12" JBO3, 1996) £4

@ Pearl’s Girl (Shorts)/Oich Oich/Cherry Pie
(Junior Boys Own CD JBO38 CDS1, 1996) £4

@ Pearl's Girl(Carp Dreams... Koi)/
Mosaic/Deep Arch (Junior Boys Own CD JBO38
CDS2, 1996) £4

@ Born Slippy Nuxx/Born Slippy Nuxx
(Darren Price Mix)/Banstyle (Alex Reece
Mix) (Junior Boys Own 12" JBO44, 1996) £4

@ Born Slippy Nuxx/Born Slippy
Nuxx(Deep Pan)/Born Slippy
Nuxx(Darren Price Mix)/Born Slippy

\b(,
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Nuxx (Darren Price Remix) (Junior Boys /&

Own CD JBO44 CDS 1, 1996) £4 {

® Born Slippy Nuxx (Short)/Dark & ;: 1

Long (Dark Train Mix)/Banstyle | t&.

(Alex Reece Mix) (Junior Boys Own CD | Mom

JBO44 CDS 2, 1996) £4 1 o o i, :

@ Pearl’s Girl/Pearl’s Girl (Tin There) |} %ggrfhafﬂwfkw >
{Junior Boys Own 12" JBOA5, 1996) £4 \; Ayasten, Ay
® Pearl's Girl (14996 Version)/Rowla v&g}; : \
(Extended) (Junior Boys Own 12" JBO URT1, A" ot

1996) £4 A S s / o

@ Pearl’s Girl (Short)/Oich Qich/Cherry B 6\"»5.{\9 &
Pie (same as JBO38 CDS1 but with new picture sleeve) 4, oprmer 007, O
{Junior Boys Own CD JBO45 CDS1, 1996) £4 Mo e

® Pearl's Girl (Tin There)/Puppies/Born : """"‘?tww:-mm-»"'M

Slippy (Junior Boys Own CD JBO45 CDS2, 1996) £4

® Dubnobasswithmyheadman (Junior Boys Own LP/CD
JBO LP1/CD1, 1993} £12/£14

@ Second Toughest In The Infants (Junior Boys Own
LP/CD JBO LP4/CD4, 1996) £12/£14

Lemon Interupt

@ Dirty/Minneapolis/Minneapolis Airwaves [Junior
Boys Own 12" JBO7-12, 1992) £10

@ Bigmouth/Eclipse (Junior Boys Own 12" JBO12,

1982) £10

® Bigmouth/Eclipse {Junior Boys Own CD JBO CD2,

1992} £6

@ Bigmouth/Dirty (Junior Boys Own 12" Re-issue JBO1005,
1995) £4

Answers )

" 'Eclipse’

.
s

@ Everything But The Girl -
“Before Today” (east west Promo 2 x 12")
(2 mixes) £8
@ Front 242 - "Happiness” (Red Rhinc
Europe 12"/CD RRE 20T/CD, 1995) (2 mixes) £7/5
@ Gat Decor - “Passion” (Effective 12" 12
EFFS 1, 1992) (1 mix) £12
® Gat Decor - “Passion” (Way Of Life 12"/CD
WAY T/D6, 1996) (1mix) £4/4
@ Leftfield - “Song Of Life” (Hard Hands 12"
Hand 002R, 1992) (2 mixes) £10
® Massive Attack - “Rising Son” (Circa Promo
2 x12" WBRTDJ8, 1997) (1mix) £12
@ Massive Attack - “Rising Son" (Circa Prome
12" WBRTSE, 1997) {(1mix} £6
® Mental Generation - “Cafe Del Mar”
(Effective 12"/CD 12 EFFS 7/CD, 1993) (3 mixes) £10
@ Mental Generation - “"Cafe Del Mar”
(Effective 12" Reissue 12 EFFS28, 1996) (3 mixes) £8
® Model 500 - “The Flow"” (R&S 12"/CD
Promo1100/RS95070, 1995} (2mixes) £6/4
® Odd Company - “Swing In Trance” (Logic
UK 12" LUKO0O04, 1992) {2 mixes) £6
® One Dove - “Why Don’t You Take Me?"”
(Boys Own Promo 2x12" BO1XDJ16, 1993) (2 mixes) £12

@ One Dove - “Why Don’t You Take
Me?” (Boys Own 12"/12" Remix BO1X/R16, 1993}
(2 mixes) £4

@ William Orbit - “Water From A

4

vt

e

afen) Vineleaf” {Virgin 12" VST1465, 1993) (1
oy mix) £15
wm ¢ ®@William Orbit - “Water From
T L A Vineleaf” (Virgin CD VSTCD1465,
Y 1993) (2 mixes) £6
5 ¢ @ Orbital - "Lush 3-3" (Internal
L | 12"/CD UE7JECD?7, 1933) (2 mixes) £5
;| @®@Rob & Goldie - “The
/ Shadow"” (Moving Shadow 12"

.

Shadow 1002, 1897) (1 Mix) £4

® Saint Etienne - “"Cool Kids
Of Death” (Heavenly 12" Promo only

HVN 5012FP, 1995) (1 mix) £8
@ Saint Etienne - “Cool Kids Of

Death” (Heavenly CD HVNSOCDR, 1995)
(1 mix) £6
@ Saint Etienne - “Like A Motorway”
(Heavenly 12"/CD HVN 4012/CD 1984) (1mix) £4
® Saint Etienne - “Pale Movie” (Heavenly CD
HVN37CD, 1294} (1 mix) £4
® Shakespeare’s Sister - “Black Sky"
{London 12" Promo Only LONXDJ 330, 1992} (1 mix) £20
@ Simply Red - “Thrill Me" (east west 2 x 12"
Promo only SAM 1020, 1992) (3 mixes) £30
@ Spooky - "Schmoo” (Guerilla 12" GRRR45,
1992) (2 mixes) £10
@ Sven Vath - “Beauty & The Beast” (UK
Eye-Q 12" Promo 1 SAM1450, 1924) (1 mix) £6
® Sven Vath - “Beauty & The Beast” (UK
Eye-Q 12" Promo 2 SAM1748, 1984) (1 mix) £6
@ Tata Box Inhibitors - “Protein” (Touche
Records 12", 1996} (1 mix) £6

/
o

o

“Confusion The Waitress” 2 “Mmm... Skyscraper” & “Banstyle/Sappy’s Curry” 4. made up 5. “Juanita” 6, “Spoonman" 7. " Stagger” 8, " Pear's Girl" & "Air Towel” 10. “ Dark AndLong” 11.made up 12, "M.E."



From the team that brought you the all night outdoor dance event of 1998

Club Culture.....The Uniting Force

Saturday 29th May 1999

The Bowl, Matterley Estate, Nr Winchester, Hampshire.
1pm Saturday until 6am Sunday.

Live acts/djs confirmed include:
The .
® L)

Underworld,

Fatboy Slim Faithless Paul Oakenfold DJ Shadow Carl Cox
Asian Dub Foundation Red Snapper Danny Tenaglia Sasha Monkey Mafia
Pete Tong Lionrock Sound System Paul Van Dyk The Egg Deep Dish

Full line up to be announced.

9 Arenas of musical excellence as programmed by Mean Fiddler and home
in association with our friends at The End, Slinky, Radio 1 and Mixmag.

Tickets £44.00 adv (each ticket subject to a booking fee) available from Ticketmaster outlets nationwide & usual agents. National Credit Card Hotline 0541 500 044 (24hrs). London Credit Card Hotline 0171 344 0044 (24hrs).
Mean Fiddler Information Line 0181 963 0940 (Mon - Sat 10am - 6pm). Recorded Information Line 0900 10 20 107. Postal Booking Tickets £44.50 each including booking fee (plus £3.50 to cover registered post for 4 or more). Cheques / Postal Orders
made payable to “homelands Festival Ltd.". Enclose SAE and daytime telephone number. Allow 28 days for delivery. Send to : Homelands 1998, Dept MZ, PO Box 1707, London NWHO 4LW. Tickets available at face value for cash from all Mean Fiddler Venues.

Subject to Licence. Subject to conditions. Artists not in order of appearance. Bill subject to change.

Y iid :
EEE RADIO 1 Qixmog A home and Mean Fiddler presentation % BACARDI

97-99m Fcuma e
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Lisa Gibson, 29

Parcel Pricer

What does Golden mean to you? “Bloody good
nightout, girls on tour!"

Favourite Golden DJ7 “Judge Jules”

Have you got any magical Golden moments?
"Too many to mention”
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Barry Holt, 21
Shop Assistant

What does Golden mean fo you? "Hands in the air”

Favaurite Golden D)7 ”It's gotta be Scott Bond”
Have you got any magical

went to and I've been coming here ever since”
g9

words Rob Da Bank pics Daniel Newman

Solden momeams? "When
Golden wasin Manchester it was the first club | ever

Abby Cartwright, 19

Student

What does Golden mean to you? "Good music,
beautiful people”

Favourite Golden DJ? "Scott Bond”

Have you got any magical Golden moments?
"Right now”

In the last seven years Golden
has seen the lot. Seven years of
gangsters and gurning from Stoke
to Manchester and back again.
And it’s still a Golden wonder

Golde
i Es fantds




March 1992 and 10Q friends turned up.
The plan was to create a ¢lub vibe that reflected
the Balearic scene happening in places like
Manchester's Most Exg¢ellent and Venus in
Nottingham, with sdme of the manic
warehouse feel of Shelly's and the Hacienda

James Wakefieldmore, 18

Student

What dloes Golden mean to you? “A meeting of
lots of my favourite DJs with brilliant people”

| Ul 10 D07 Tall Paul”

Hava you gat any magical Golden mome

"My mate Doggy tripping everyone out with his
friendly dancing”

Michelle Pedder, 19

Glamour Model

What doe o
den D

gotany mac

liums-yeah

1

len meantoyou? “l fucking love it”

“Judge Jules”
Goldenmaments? “Dancing on

thrown in.
By the time they'd n
Academy in Stoke, G

oved to the roomier
lden had taken off.

By eight o’clock every night a thousand people
would be outside. The club would open at nine
and was sold out by 10. The Academy regulars

were the first to experig
phenomenon. Sister Sl¢
You may well ask. . .
Andrews would have tol

nce the Sister Sledge
dge in a house club?
and resident Kelvin
1 you about "the finest

last tune of the night ever”. Kelvin played “We

Are Family” religious
resulting in Sister Sled
booked to perform “We A
of the night. Cue mass hy

By January 1994 Gold
The Year at the Internati

y for 12 months,
ge themselves being
re Family” as last tune
steria.

en had won Club Of
nal Dance Awards at

the Apollo, London. But Kelvin reckons the

magic had gone by then.

tourist attraction than an

“It was more of a
vthing else,” he says.

Returming up north they were offered a
spanking new venue - the Cube in Newcastle-
Under-Lyme - which wis becoming the first
superclub of the time. 1500 people were turned

away on the opening nig|
area collectively soiled tl

ht. Other clubs in the
eir underwear as the

maonster continued to grow.

The line-up wasn't b

ad, either. Andrew

Weatherall, Justin Robertson and back room

resident Cafe Del Mar's J

se Padilla alongside

residents Kelvin and Pete Bromley provided

first night euphoria, but
out weeks the club ow

after only three sell-
ners sacked Golden,

misguidedly believing they could handle this
promotion lark themselves. Golden retreated

to the Academy, only to
couple of months later.

“It was a gangster thing.
the area,” reports current

be sacked by them a

We got thrown out of
promoter Nick Dean,

reluctant to expand for fepr of a kneecapping.

Feeling as disheartened as

1 lemming on D-Day,

Golden thought it was all oyer.
“There were no other veiues in Stoke and it
all felt very stale,” continugs Nick. “Jon looked

around and told us he'd

found a club called

Sankey's Soap in Manchefter. We just stared

WO thousand pairs ofhands hit the air (again) as Paul Van Dyk’s gargantuan mix of Humate's "Love
Stimulation™ pummels through the turbo sound system. Boy George's foundation cracks as his face creases into a
grin; Judge Jules nudges him out the way and flops anotherscreamer onto the decks. A bespectacled student type
nextto me grunts “it's alright here, innit™ as he waves a sign spelling out Tall Paul's name. Paul left four hours ago.

Your average, run of the mill Saturday superclub night out? Almost, but not quite. To paraphrase master
lyricist Phil Collins, “there’s something in the air tonight” and tonight it isn't just the wafis of poppers, laser
beams or hands. So what s it that makes Golden so special?

Golden is the kind of club that has teenagers writing its name on their pencil cases on Monday morning and
has 30-year-olds throwing themselves about on Saturday nights as if they were still 16. If we knew why Golden
has affected people in this way for the last seven years, we'd steal their magic potion, open Golden franchises all
over the world and live like kings for the rest of our lives. Unfortunately it just isn’t that simple. Golden's history
has seen it change venue more times than the Olympics, they've heen threatened by gangsters, run out of town,
laughed, cried and nearly died in the name of clubbing.

The Golden family tree dates back to 1992 when Stoke's greatest export, Shelly's, closed. The lack of a regular
Saturday dose of Sasha left a lot of young people in a clubless black hole. Jon Hill and Jason Leek, two clubbers
Jjust out of university, couldn’t bear the thought of not having anywhere to go on a Saturday night.

The first Golden was held in the pokey Peppers club in Newcastle-Under-Lyme, just outside Stoke. It was

and said, ‘you what?™ he chuckles.
“Gunchester! At the time its reputation made it
seem like a massive gamblf but we trusted Jon
and he couldn’t have been fnore right.”

Nick had the job of drivinfs Jon up to Sankey’s
for the opening night in August 1995. “None of
us said a word all the way] You could've split
the atmosphere with a scalpel. It either worked
orwe went bust.” The panttwetting could have
been avoided as the night was a huge success,
selling out within milliseconds of opening.

“Coming back we never stopped talking,”
says Nick. "We ended up in Wales because [ just
kept talking and missed the notorway exit.”

Manchester wasn't all plajn sailing. With the
city's violent image, even persuading some DJs
to play there proved difficult. '

As a fresh young crowd j placed the old one

EET the club sold out every week for a year, only
) ; marred by “small problems ith gangsters'.
Dotttk dia 4 Jason Kirby, a regular at|the time, enthuses
: GOLDEN.—“ “Golden at Sankeys was the|ultimate nightout. >>
golden
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GOLDEN

“Golden atSankeys wasthe ultimate

nightout. ltwas betterthansex”

> [t was better than sex. Almost. I'd been a regular at Shelly’s

and this was even threatening to rival that for the buzz”,

Many clubs thought 1998 was the year clubbing was going
ta blow up, but by April numbers at Golden had dropped and
no one could work it out. Along with a few problems with a
scally element, Golden was on rocky ground.

One night after a boxing match at the Nynex arena 300
cauliflower-eared youths turned up, rendering the doormen
powerless. The police couldn’t do anything and advised that
the club shut for the night. DJ Danny Rampling wasn't
convinced until he looked up from the decks and observed a
ring of 300 scallies surrounding the dancefloor. Hastily
agreeing to leg it, Rampling was bundled out of a back door
into a waiting car. The same youths went on to stah two
doormen at another ciub.

By June, although not brilliant, the club was stable
enough to survive through the summer. Unfortunately
Sankey’s Soap owners Andy Spiro and Rupert Campbell had
other plans and decided to liquidate the club.

News of Darren Hughes' resignation at Cream made
matters worse. Nick was told by Dave Seaman in Heathrow
airport as they waited to jet off on a Golden tour. “The first
thing I thought is they're gonna offer Jon that job because
he's got close links with Cream." When he got back his fears
were confirmed.

No one from Golden went to their last night at Sankey’s
for fear that staff and security would take their job losses out
on them. Nick settled for a craftily swiped piece of the
dancefloor and Jon still has a piece of the DJ booth in his
front room with scrawled messages of love on it.

Luckily, and perhaps with foresight, Golden had already
started up again in Stoke due to demand from April 1998.

A year on, the club is enjoying capacity crowds, getting
the DJs they want and riding high once again.

Jon Hill on Golden

“When we started
Goldenlhad no great
career plan in mind,
since anyone who goes
into clubbing to make
money will fail. You
need to love it and through all the adversity
we've faced, we've hecome a lot stronger.
Golden is about entertainment, not education
and that's why it'll still be here in 10 years.
Golden's herato stay.”

Kelvin Andrew's 10 All Time Golden Groovers

1 LOCK UP Zero B (ffrr)

2 SCATTERED DREAMS 280 Wast
(Kaleidoscope)

3 SOUL CLAP [SURE DUB) Showbiz & AG (Gem)
4 KISS ME (33) DJ Creetor (Rumour}

5 BACKSTROKIN' Fatback (Fhilips)

6 CORAZON Los Chinguitos (Spanish EMI)

7 YOU DON'T LOVE ME (FUTURE SOUND OF
LONDON DUB) Prefab Sprout {Warners)

B THE LAST CAFE Jam Cafe (Belgian)

9 FEEL THE BASSLINE Rhythm Master
(Underwerld)

10 EP Los Kings Del Mambe (Studio X)

Pete Bromley's Early Golden Faves

1 BOCACHIA DJ LeRoy (Palmares)

2 GONNA GET YOU (TODD'S RAVE MIX|
Bizarra Inc (Vinyl Solution)

3 LOVE IS THE ICON (ROGER S MIX)
Barry White (AM:PM)

4 ALL FUNKED UP Mother (Bostin}

5 SLUMBERLAND Solitaire Gee (Warp)

6 LUV STUFF Sagat (Maxi}

7 TIME 2 STOP Roger S (Hard Times)

8 HERE WE GO DOP (Guerillal .

9 NOTHING BETTER Colourblind (Ore)

10 THE JOURNEY The Choice (Westside)

GOLDEN

“We Are Family" isn't the last tune of the night as the club
continues to book the big six DJs but the brother/sister vibe
is stronger than ever as a new generation of clubbers
discover the joys of Golden. Nick Dean has been in control
for just less than a year and is totally optimistic about the
future. “The fact is that Stoke has clubland history with
Shelly’s and Golden’s previous nights here. When it rocks
here there's nowhere better.” Looking at Golden’s
tumultuous past you could be forgiven for wondering how
long this current sunshine periad can last. But that's where
Golden is different. Not content with giving up or running
away they've bounced back from more near misses than
Gazza. “We have adapted to everything that's gone on.
Musically, we're a house club and that's all we are,”
professes Nick. “The scene has changed from garage and
lighter house sounds to hard house and we've had to evolve
with that.” Whereas Jon Hill was responsible for launching
Allister Whitehead's career all those years ago, DJs like him
are unlikely to stand behind the Technics at Golden again.
“People like Allister and Graeme Park play that sound but
they wouldn’t excite our crowd.”

So what's changed? “The new generation know their
music more now. Years ago people used to get completely
shitfaced and just have it. Now there's a punter that goes
for certain DJs and music and they know every mistake
they make. And the most important people are the punters.
They’re our future. We're a club for the people, we were a
rave in the beginning, we've kept it simple. What you see is
what you get.” Silence may be Golden but thank the Lord
Goldenisn't silence. .. yet,

Golden is every Saturday at The Void, Glass Street, Hanley,
Stoke-On-Trent,  9.30-4am.  Admission  is
£12/E11/£10/£9. Call 01782-621-454 for info m
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L From Detroit to Tokyo via Frankfurt, techno is more than a
world-changing music, it's an entire international language. Whether you
like it hard and fast, or soft and jazzy, over the next three months Muzik
will be bringing you the most detailed look possible at the world of
techno. Your ultimate guide to the music that shaped all our futures

>

words Dave Mothersole, Tom Mugridge, Frank Tope, Ben Turner, Calvin Bush
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Juan Atkins

Juan Atkins' influence on
contemporary music simply can'tbe
overestimated. One of the world's
most innovative producers, if anyone
canclaimto have defined technoiit's
him. Alongside Richard Davies (aka
3070} as Cybotron, he gave the genre
its name with “Techno City" in 1984
and laid down its basic blueprint with
trackslike “Clear” (1983) and " Alleys
Of Your Mind"” (1981). In 1985 he
launched his Metroplex imprint with
the stunningly futuristic “No UFQs”,
now generally regarded as the first
fully-formedtechno record, He's
consistently stayed ahead of the
pack andis revered as much today as
he was an incredible 18 years ago.
Essential release: Model 500-"The
Chase"” (Metroplex)

- THE A TO Z OF TECHNO

"
L

Purple ohms at acid house
parties, microdots at
Glastonbury, or just sitting at home losing,
vourselfin a Carl Craig classic. From lost-it
weekends dancing in fields to Richie Hawtin's
well-documented penchant for LSD, the modern
history of psychedelia is inextricably linked
with that of techno.

Raman Flugel and Jorn Elling, the mysterious
German duo behind the groundbreaking Klang
Elcktronik imprint, Responsible for dancefloor
hits like “Move My Body" and “Razzblaster”,
they also produce esoteric breakbeat tracks and
in true techno style are only contactable via fax
orthe Internet,

Essential release: Acid Jesus - “Radiation”
(Klang)

Acid Junkies

Stefan Rabbers' and Harold de Kinderen's
insane, totally in yer face acid techno project.
A big draw on the European party circuit, they
record all their material completely live and
think computers are for pussies.

Essential release: Acid Junkies - *303”

(Djax Up Beats)

The Advent

Colin McBean and Cisco
Ferreira record for Tresor,
Rotation, Synewave and
awhole host of other
labels as well as their
own Internal and
Kombination Research
imprints. Always
working with the
dancefloorin mind,
they've carved out a style
that's gritty and hard, but
always supremely funky.
Very much in demand on
the live circuit, over the last couple of years
they ve also heen making house records as
G-Flame and Mr G.

Essential release: Man Made - “Spacewreck”
(Fragile}

pics JAMIE BAKER, GLYN ROBERTS, RONNIE RANDALL, MATT BRIGHT, STEPHEN SWEET
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“It's time to lic down and be counted,”
remarked Mixmaster Morris at the height ol
the ambient hoom. Ambient began in the
chill out room where DJs like Dr Alex Paterson
of The Orb decided it would be a good idea to
spin horizontally-inclined “tunes” like Brian
Eno's “Music For Airports™ to wide-cyed
casualties too off their cake to move, letalone
argue. Soon there were numerous clubs and
records dedicated to re-creating that 6am
comedown vibe.

But for many techno producers, ambient
pravided a forum for more experimental,
downtempo electronica, unrestricted by the
demands of the dancefloor, Albums like Global
Communication’s sublime "76:42" and events
like The Big Chill avoided the slippery slope of
self-parody and when people decided they'd
actually quite like to go back to dancing, they
managed to come up smelling of roses rather
than patchouli oil.

Mark Ambrose

Mild mannered producer with a nice line in fat
funky beats and big bloated basslines,
Currently records for Force Ine, Minifunk,
Olfshoot, Selid Groove and his own Crayon
imprint. Recently tipped by Muzik as one of
the Faces Of 1999.

Essential Release: Mark Ambrose - “Airtight
Garage EP” (Crayon)

Dave Angel

Producer, remixer and huge
international DJ, Dave Angel
has been at the forefront of
techna since his remix of the
Eurythmics'“Sweet Dreams”
stormed the UK national

8 chartsin 1989, Thesonafa
Jjazz musician, his recordings
for labels like FNAC, REtS and
Island show a rare versatility that ranges [rom
Detroit-inspired hi-tech jazz to hard, pounding,
futuristic disco. But perhaps his greatest
strength is the way he's consistently balanced a
real cutting edge sensibility with a style that's as
innovative as it is accessible,

ease: Dave Angel - *3rd Voyage"

Kraftwerk preferred to let their robots do the
talking, Underground Resistance invariably
refused to do any talking at all, and numerous
other techno producers continue to cower
behind aliases, numbers, white labels, or simply
behind large banks of technical equipment.

A deliberate refusal of the cult of personality
surrounding musicians, or just a lack of hasic
social skills?

Aphex Twin

Richard James’ music is very
difficult to categorise, but
his connections with and
influence on techno are still
very important. Releases
like “Digeridoo” (Rabbit City
and REtS) taok the genre to
new extremes of intensity
and his fantastically
beautiful “Analogue Bubblebath 1™ {Mighty
Force and RES) helped define the ambient
techno sound. More recently he's kept busy

by adding surrealisin and humour to a toa

aften dour genre.

Essential release: Aphex Twin - “Selected
Ambient Works 85-92" (REtS)

Robert Armani

Flusive Chicago producer whose “Circus Bells”
became one of the all-time classics thanks to
Hardfloor's overhaul. Probably the moodiest of
all the techno creators, he once stated the only
thing he could enthuse about in life was his love
for owning five cars, which he keptbecause he
“needed them”, The “Fuse Box" album on ACV
remains one of the finest club techno albums of
the Nineties.

Essential release: "Circus Bells” (Djax Up Beats)

AR.T,

Groundbreaking early Nineties imprint run by
tech-jazz maestro Kirk Degiorgio which helped
ta shape the more esoteric strands of electronica
through a total disregard for dancefloor
convention. It provided another outlet for
artists like Balil (Black Dog), Cemetric (B12) and
Carl Craig and also showed that techno was as
much about musicality, innovation and soul as
thunderous beats and heaving dancefloors.
Essential release: Various Artists - “Objets
D'ART" (New Electronica)

Artificial Intelligence

The Warp compilation “Artificial Intelligence”
and the subsequent series of artist albums
spawned a new sub-genre they called
“electronic listening music” Silly name, but no
one really took any notice - they were all too
husy skinning up on the sleeves of Autechre’s
“Incunabula”, Black Dog's “Bytes", Polygon
Window's “Surfing On Sine Waves”, B12's
“Electro Soma” and Speedy J's “Ginger”,
Essential release: Various Artists - “Artificial
Intelligence” (Warp)

Now defunct Isle Of Wight-based distribution
company, which fora time ruled the formative
tech-house underground, keeping shops
stocked with an astonishing range of obscure
techno, deep house and electro. Run by
obsessive fans for ohsessive fans, it also threw
up the oddball tech-house-with-humour of the
Schatrax series.

Essential release: Schatrax Six

AtomicJam

Four years old in August,
Atomic Jam has sold out
8 everyeventit's staged.
Now pulling in 2400 avid
techno fans a month, the Jam has introduced
the Midlands to just about every major (and

minor) techno artist and DJs from JefT Mills

and Richie Hawtin to Juan Atkins and Cari
Lekebusch. When you can count the number of
real techno clubs onone hand, Atomic Jamis an
irreplaceable part of British clubbing,

Sauth coast producer and DJ behind the Solid
Groove imprint. Hotly tipped by Derrick May
and Colin Dale, his debut album “Liquid Funk”
is due soon on Offshoot.

Essential releaser Aubrey - “Marathon™ (Offshoot)

David Alvarado

Los Angeles-based DJ and producer whose
glacial tech-house productions sound so chilled
they should be from Iceland not California.
Currently recording for Deep Dish’s Yoshitoshi
label and German techno hothouse Plastic City.

...

They worked undera
confusing array of
pseudonyms, pressed their
music on luridly coloured
vinyl and packaged itin
bright orange sleeves. But
itwasn't just their
presentation that was
different. Influenced by
Detroit masters like Derrick
May and Juan Atkins, the cerebral nature and
emotional clarity of their polyrhythmic sound
structures marked them out as something
special. In 1994 they signed to Warp where
they have have since remained.

Essential release: B12 - *Time Tourist” (Warp)

Arthur Baker

The legendary US producer
helped create the electro
genre when he collaborated
with Afrika Bambaataa to
transform Kraftwerk's “Trans
Europe Express” into “Planct Rock”. He carried
on the good work with remixes for bands like
New Order and Freeez.

Bisfor.,, Baldness

Leading techno scientists have recently
discovered that prolonged exposure to
repetitive 909 beats leads directly to
massive hair loss, Considerthee

Richie Hawtin



% London based crew who took
everyone by surprise when they
surfaced on the now sadly
defunct Infonet label with their
unique mix ofstoned vocals, gritty dub
aesthetics and shimmering Detroit grooves, In
1995 they formed their own Foundation Works
imprint, toughened up their sound and became
amajor draw on the live circuit.

Essential release: Bandulu - “Guidance” (Infonet)

Basic Channel

Mark Emestus and Moritz Von Oswald's Basic
Channel isn't just a record label. The fact that
they alse run Chain Reaction, own the
Dubplates £t Mastering cutting plant and
Berlin's highly regarded Hardwax record store
sees to that. But even more important than this
sell-contained mini empire is the fact that the
Basic Channel sound is a whaole style in itself,
Revolving around bass-heavy pulses,
submerged rhythms and crackling interference,
it blends techno directly with Jamaican dub. It's
consistently been sampled, copied and
generally plagiarised in every conceivable way.
Crucially though, it has neverbeen bettered.
And possibly never will be.

Essential release: “Phylyps Trak 2°

Adam Beyer

Adam Beyer's drum heavy, highly energised
riythm tracks have made himone of Europe's
most in demand techno producers, Initially
discovered on Stockholm's Planet Rhythm
imprint where he recorded a sting of well
received singles, he went on to set up Drum
Codes and its offshoot Code Red. He has
recently remixed the new Underworld single.
Essential release: Code Red 06

Beltram

Joey to be precise. The Brooklyn boy who
shaped the whole "Belgian Hoover” effect with
“Mentasm™ and created one of the all time
basslines from hell with the eternal "Energy
Flash". Hasn't changed his record bax in five
years, but still doing it with his recent,
uncompromising work on Novamute.
Essential release: “Energy Flash” (REtS)

Steve Bicknel

Undoubtedly one of the UK's
best techno DJs, Bicknel's energy,
- enthusiasm and technical skill
has also made him one of its most
popular. Starting out in the late
=~ Eighties, he saon gained
residencies at clubs and parties like Fun
City, Energy and Solaris and in March 1592
started Lost, the UK's longest running purist
techno event.

Pioneering early Nineties trio who approached
techno from a hip hop perspective, added an
oddball Latino sensibility and recorded some of
the greatest records of the decade. Rhythmically
challenging, heart wrenchingly beautiful and
awesomely gritty, their influence can still be felt
ineverything from drum £ bass to ambient.
After the group splitin 1994, Ken Downie
continued alone as The Black Dog while Ed
Handley and Andy Turner formed Plaid.
Essential release: Black Dog - “Parallel” (GPR)

Bla
o Blake Baxter initially made a
name for himself by fuelling
Detroit's fascination for
groups like Nitzer Ehb,
Depeche Mode and New
Urder when he played DOR
(Dance-Orientated Rock) sets
in the city's clubs. By the late

Eighties he was producing seminal cuts like
“Sexuality” and “When We Used To Play” and
his fascination for carnal desire had earned him
his “Prince Of Techno™ title.

Essential release: “One Mare Time" (Logic)

Self-explanatory term for a uniquely British
variant on the techno sound. Bleep's biggest hit
was “LFO" by LFO on Warp, which sold 130,000
copies in 1990 and introduced “Top Of The
Pops” viewers to violent sub-bass frequencies
and computer game sound effects. [ts success
was followed by “Tricky Disco” by Tricky Disco.
Evidently bleep artists could only think of one
nameat a time,

Essential Purchase: LFO - “Frequencies™ (Warp)

“Blue Monday”

Nowadays, of course, it's used to advertise
American Express cards, but the fabulously
stark rhythms and relentlessly hypnotic grooves
of New Order’s “Blue Monday” were a major
influence on techno. The biggest selling
12-inch single of all time and it's still selling
some 16 years after its initial release.

CJ Bolland

British-born Belgian who put R&S on the map
with the rave classic "Space 3001 ™ and soon
afterwards helped to define the thunderous
sound of Euro techno through his highly
influential “Ravesignal” series. Balland classics
like “Get Busy Time” and more recently “The
Prophet™ have stood the test of time and still
perfectly capture the fun, intensity and full on
energy of early Nineties raving,

Essential release: CJ Bolland - “Horsepower”
[RELS)

Manhattan had disco, the Bronx had hip hop
and Jersey had garage. But since the late
Eighties Brooklyn has been the home of techno
in New York and Joey Beltram, Frankie Bones,
Damon Wild, Howie & Little, Mundo Muzique,
Adam X, Heather Heart and loads of others have
all ensured thatit stays that way.

Mark Broom

London based DJ and producer whose minimal,
funk-fuelled style has made him a much
requested spinner on the European circuit and at
clubs like Lost and The End. Runs and records
for Pure Plastic and Ifach alongside Baby Ford.
Essential release: Mark Broom - "Angie Is A
Shoplifter” (Pure Plastic)

English label run by Erics Powell and Gooden
that's been home to Aphrohead, Strata 3 and,
most famously, Dave Clarke's “Red” series which
redefined techno. Subsidiary Grass Green was
also home to the first Terry Francis recordings.

Matthew “Bushwacka” B

Multi-talented breakbeat tech-lfunk pioneer
who got his first break at 16 DJing with the
infamous Rat Pack crew, after which he moved
into production and, in 1993, became Plink
Plonk's in-house engineer. He now resides at
The End, engineers for their label and runs his
own Plank imprint.

Essential release: Matthew B Featuring EQ -
"Let It Play” (Plank)
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Cabaret Voltaire

Hailing from Sheffield, Cabaret Voltaire began
experimenting with tape loops, synthesisers,
primitive drum machines and dub in the mid
Seventies, Despite a lack of commercial success,
their influence, particularly on the Sheffield
techno scene which spawned bleep and
“electronic listening music”, is a fitting legacy.
Founder member Richard H Kirk also went on to
recard two solo albums for Warp.

Essential Purchase: “Red Mecca” (Rough Trade)

Chain Reaction

Berlin label which emerged from the Basic
Channel stable, continuing the drive towards
ever more minimal techno textures. Artists
include Porter Ricks, Monolake and Vainquer.
Essential Purchase: Porter Ricks - “Biokinetics"
(Chain Reaction)

Chris & Cosey

The seminal electronic avant-garde duo formed
after Chris Carter and Cosey Fanni Tutti split
from Throbbing Gristle. Frequently sampled,
most famously on CJ Bolland's “Ravesignal 27,
they made two classic albums but have
stagnated since the late Eighties,

Essential release: Chris & Cosey - “Exotika”
(Play It Again Sam)

Dave Clarke

If Dave Clarke's Magnetic North label put him
on the map, then his mighty “Red" trilogy made
him an international star. Still one of dance
music's most energetic, uncompromising and
outspoken characters his hip hop inspired
mixing skills are the swuff of legend. Currently
residing at Liverpool’s Bugged Out and Brussels'
Fuse Club, his “Electro Boogie 2" mix album was
one of 1998's best compilations.

Essential release: Dave Clarke - “Red 2" (Bush)

Carl Craig

One of techno’s true innovators, Carl
Craig went from being Derrick May's
prodigy to one of the world's leading

"Elements” (Virgin) helped to define
the ambient sound, while his
“Crackdown" EP took electronicato
new heights of sonic beauty. Later
releases pre-empted today's
fascination far disco and paved the
way for the more experimental
strands of drum & bass. Since then
he's continued to push the
boundaries, recently collaborating
with live musicians as the Innerzone
Orchestra. He can boast same of the
best electronic music ever produced
and is, quite simply, a genius.

producers in a remarkably short space
of time. His first solo recording, 1989's

Essential release: 69— "Desire” (Planat E)

Cisfor... Club

S

The UK's 10 best ever techno clubs

1, Lost, London

2, The Orbit, Morley
3. Pure, Edinburgh
4. Final Frontier, Lon
5, Slam, Glasgow

6. Club 69, Paisley
7.Sabresonic, London
8, Bugged Out, Manchester
9.Knowledge, Lonclon
10. Voodoo, Liverpciol

Combat Trousers

don

From tattooed slnpllezulr in Berlin bunkers to

the legions of crusties a
infamous Castlemorton
onto become one of the
statements to have gain|

Patrick Crowley

free parties like the
combat trousers went
few technoid fashion
»d mass appeal.

Early Eighties hi-energ
revered by Detroit’s first
roho-pop groups.
Essential release: Divine

producer who was
wave and by European

- "Native Love” (0)

Despite having always p
Cox is still seen first and
DJ. His Ultimate Base ni
week out and the maonth
regularly play host toso

ayed across the board,
foremost as a techno
ht is rammed week in,
y parties at The End

re of techno’s higgest

names. His Ultimate Brefiks label has just signed
the excellent LA Synthesis.

Dan Curtin

Rhythm, Peacefrog, Suh
Centrifuge labels.
Essential release: Interst

American producer
i whoin 1993 rewired
and reinterpreted
the circuits of the
carly Detroit sound
via his Metamorphic
label. His

| characteristically
treble-heavy, high
frequency, stylised
sound has also
found its way on

to the Strictly

lime, Fragmented and

e}lar Groove Addictions

- “Origins EP" (Metamary)hic)

Cybotron

See: Juan Atkins
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Frankfurt D
best knawn for
' his Dance 2
Trance work,
which was,
with the benefit
of hindsight,
shit, Ratesa
mention for his
awesome six
hoursetsat
London's Final
Frontier and
Frankfurt’s Dorian Grey clubs. A bitofaback to
nature type, he used to live with wolves inhis
house, then disappeared off to live on a
backwoods farm in America.

Essential release: DJ Dag - “Power Of
American Natives” (Logic)

ColinDale

London based DJ with an international profile
who has helped to shape techno through his
groundbreaking Kiss FM show in London. Also
runs his own Abstrakt Dance label and records
alongside Alien Funk Movement’s Gareth Oxby.

DBX

Alter ego of Detroit producer and Accelerate and
7th City label boss Dan Bell. Responsible for the
manster club hit “Lasing Control”

The city which defined the genre and is still the
source for many of its greatest artists,

Digital Hardcore Recordings

Alec Empire formed Atari Teenage Riotin 1992
and later the DHR label as a reaction against what
he saw as the depoliticisation of the German
techno scene. Recent signings such as ECBOR,
Shizuo and Bomb 20 have continued to combine
political invective with breakbeats and extreme
noise terror, Fluffy it most certainly is not.
Essential Purchase: Various Artists - "Riot
Zone” (Digital Hardcore Recordings)

Yet another Basic Channel/Dubplates Bt
Mastering spin-of, this time showcasing the
deep, dark and dubby talents of, among others,
w Traktor, Dynamo and Arovane.

‘2 Essential release: Dynamo - "Aussen Vor” (DIN)

RAISE-A-HEAD, RONNIE RANDALL
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Direct Beat

The 430 West electro offshoot which came
about after the surprise success of Aux 88's
“Bass Magnetic” double pack in 1994. Direct
Beat kickstarted the Nineties electro revival,
Essential release: Aux 88 - “Technology”
[Direct Beat)

DiskoB

Leading German experimental techno label.

-

DJax Up Beats

Originally a hip hop label, DJax added the "Up
Beats" tag and went techno with the release of
Terrace’s “916 Buena Avenue” in 1990. Headed
up by Saskia Slegers [Miss Djax), its distinctive
Alan Oldham-penned artwork and international
roster has made it one of the decade’s crucial
labels. Turned the small town of Eindhoven into
Holland's very own techno central,

Essential release; Ron Trent - “Altered States”

Dopplereffekt

Detroit-based electro outfit with a truly bizarre,
but often hilarious way with vocodered lyrics.
Their first seven-inch only single "MDX 1" was
released in 1993. A series of hard to find but
tharoughly worthwhile mini albums followed
until they released “Sterilization” lastyear,
which forsome reason had the same track
pressed on each side.

Drexciya

Detroit-based duo who debuted with the ultra
rare “Glasswear” by Glass Domain (Shatter
Prone) in 1991. Since then their sub-aquatic
hi-tech-funk releases, complex political agenda
and blatant hatred of the music biz
establishment has carned them a cult following
only rivalled by their accasional labelmates
Underground Resistance,

Essential release: Drexciya - “Deep Sea Dweller”
{Shockwave)

A club that changed the lives of many, this
London Thursday nighter was run by then
members of the band Drum Club - Charlie Hall
and Lol Himmond - and was techno’s West End
base for much of the early Nineties. The band
recorded two albums for Big Life before
splitting. Check their single "Sound System” for
early Megadog-style techno with a heavy
dub/squat influence.

= -
is for:

Like it or not Ecstasy is still the
fuel which powers club
culture. And that's exactly
how it's gonna to stay, at
least until someone invents

a better drug,

Consistently groundbreaking Eindhoven label
run by Stefan Robbers, First appeared in 1991
with Florence’s “US Heritage" and since then
has introduced artists like Max 404 and David
Caron, married poetry to beats and even had a
few dancefloor hits.

Essential release: Terrace - “Konnekt” (Eevolute)

Ege Bam Yasi

Scottish nutter who was pioneering the acid
revival long before Hardfloor. Claimed his
name was Celtic for “man of egf”, when in fact
it was just nicked off an album by experimental
German rock band Can!

Electrifying Mojo

DJ and broadcaster whose radio shows on
Detroit's WILP are truly the stuff of legend. His
extraardinary melting pot of sounds taok in
everything from early house and Italo-disco ta
P-funk, soul and even industrial. Hearing
Aretha Franklin mixed with Kraftwerk or
Funkadelic back to back with Klein & MBO was
apparently nothing unusual. Often cited by the
city’s most prominent producers as a major
influence, his tapes still circulate in Detroit.

Juan Atkins on Majo: “We had a DJ unique to
Detroit - Majo. When formatted radio came in
and playlists and stuff, he just kept doing what
he always did. He was so popular that radio
stations couldn’t force him to adhere to the
format - you had to let Mojo be Mojo, He
played Kraftwerk, Funkadelic, Peter Frampton,
America, Donna Summer. .. across the board.
He was the man, [Fyou were trying to break a
record in Detroit and Maojo wasn't playing it, it
wasn't a valid record. At the peak of his
popularity he had the power to make or break
anything in this city.”

On the surface, vintage electro’s cheesy raps and
preoccupation with sex and money seem to
have little in common with techno. But
sonically the two genres are inextricably linked
and in many ways carly techno was nothing
more than electro’s serious younger cousin,

Elektro Music Department

Underground Berlin based record label and
multi-media organisation. Since the early
Nineties they've been involved in everything
from running their own clubs and bars to
designing web sites and T-shirts.

Essential release: Kotai & Mo - “CD 01" (Elektro
Music Department)

Elypsia

Brussels hased label which over the last couple of
years has made substantial inroads into the
techno scene by signing quality material by
artists like Stacy Pullen, D-Knox and Sebastan S.
Essential release: D-Knox - “Self Conscious EP”
(Elypsia)

Eurocbheat

Strange as it may seem, the synthetic Eighties
disco of Eurobeat had a major hand in techno's
development. The first wave of Detroit
producers were attracted to the stark rhythms
and sequenced melodies of groups like Telex
and Klein & MBO, and robo-pop and even Italo~
disco were mainstays both on the airwaves and
in the city’s clubs throughout the Eighties.

Eurcbeat 2000

One of London’s longest-running techno
shindigs, Eurobeat 2000 began as an industrial
club in 1991 belore moving into techno the
following year. Run by Frankie D (who is also the
president of the Gary Numan fan club), Eurobeat
has released four compilatien albums through
Kickin! Its team of residents (Frankie D, T 23 and

Alex Hazard) has remained the same since day
one and even after eight years the club’s
atmosphere is as lively as ever,

Ex-perimental

New York label most famed for the Sasha fave
“Lazer Worshippers™ and the Damon Wild and
Tim Taylor-penned “"Afghan Acid™

for:

Owned and run by the three Burden brathers
since 1989, 430 West is, among DJs, eternally
hip. Other Motor City crews might give better
interviews or have a stronger image, but when it
comes Lo rocking dancefloors 430 West totally
rule. From the proto-rave strains of their
wanderfully melancholic but strangely
uplifting “I Believe” debut to last year’s firing
*Living Key" album they've remained
consistently excellent. They've got da funk.
Essential release: Octave One - “Foundation” EP
(430 West)

Fat Cat

Famous record store that for many years was the
London equivalent of Berlin's Hardwax. Owners
Dave Cawley and Alex Knight and staff John
Reynolds and Lee Grange quickly established the
shap as one of the world's leading outlets for all
types of lefifield electronic music, but sadly
ceased trading in 1997,

Caolin Faver

DJ veteran who began at infamous punk clubs
like The Roxy and The Vortex and progressed
from goth at The Bat Cave to Shoom to Rage and
Pyramid. One of the original Kiss FM DJs, in
1991 Faver started London’s first “real” techno
club, Knowledge.

F Communications

The best known French techno label run by
Laurent Garnier. Originally part of the giant
FNAC group (the French equivalent of HMV), it's
now independent and home to the likes of
Juantrip, Jori Hulkkonen and Gamier himself,
Also the original home of Shazz and St Germain.

Felix Da Housecat

Larger than life
nutjob from
Chicago who's now
ditched both his
name and cartoon
symbol due to
unwanted interest
from (he makers of
cheesy old “Felix
The Cat” cartoons.
At his best - like
. the starkly
beautiful 1996 LP

f - under the name
Thee Madkatt Courtship, he combined the best
of Chi-town jacking house with European
clectronics and the futuristic vision of Detroit,
Current whereabouts unknown.
Essential release: “In Thee Dark We Live” [Bush)




Ferox

Since 1993, Russ Gabriel's Ferox has been one
of the UK's more adventurous imprints. Cristian
Vogel, Steve (0'Sullivan and Aubrey all began
their careers at Ferox. Over the last few years
Gabriel has also been promoting funkier techno
and has released pioneering future-jazz albums
by [an O'Brien and Bjorn Torske as well as two
excellent, genre-busting compilations.
Essential release: Ian O'Brien - *Desert Scores™
{Ferox)

Filthy Acid Techno

Spliffs, Special Brew, south London, squat
parties and speed. The Liberator DJs call it
“filthy acid techno” and they’re not wrong,
Essential release: “It's Not Intelligent. ... It's Not
From Detroit. . . But It's Fucking ‘Avin'1t!" (TLC)

As reported in last month's Muzik, Finland
seems Lo be techno’s new destination of choice.
Panasonic (now re-named Pan Sonic due to an
adverse reaction from a certain hi-fi
manufacturer) led the way with their ultra-
minimal, formalist beats, but now labels like
Sauna and Sahko are churning out glacial
techno platters by the sled-load.

Essential release: Various Artists - “Funktion 2"
(Sauna)

Germany's most suecessful techno label, Force
Inc, is where giants like Ian Pooley and DJ Tonka
started out, and is also the home of Biochip C,
Mark Ink and Roger Kerosene. Energietically run
by Achim Szepanski, it's had 140 releases and
has two sister labels - Force Inc US (house) and
Mille Plateaux (experimental electronica).
Essential release: lan Pooley - *Chord Memory™
{Force Inc)

Baby Ford

One of the first UK artists to
record an acid house record
(1987's “Dochy Koochy™). Baby
Ford's long and eventful career
has seen him flirt with chart
. success, put out the UK's first
i ‘L f'echno a]%lum(l%ﬂ‘s
Fordtrax"), record some
fantastically obscure material (last year's
“Birds" album) and even cover a T-Rex song.
And through it all he’s always remained one
of techno's more colourful and unpredictable
charicters. He now records forvarious labels
and also runs Ifach (alongside Mark Broom)
and Trelik.
Essential release: Peter Ford “Headphoneasy
Rider” (Black Market)

Eddie Flashin’ Fowlkes

One of Detroit’s original players, Fowlkes' 1986
release “Goodbye Kiss™ was one of techno's
defining moments. Describing his sound as
“techno soul” he's recorded for various US and
European labels and for the last few years has
been running his own City Boy imprint,
Essential release: Eddie Flashin' Fowlkes -
“Goodbye Kiss" (Metroplex)

Terry Francis

Muzik's “Best New DJ
1997". Runs the
legendary Wiggle night
and label alongside
partner Nathan Cele and
records for his Eye 4
Sound Surreal and Checkpoint labels. His
unique mix of deep dubby house with
shimmeringly glacial technoid undertones

can be heard on his two highly acclaimed

mix albums for Pagan.

Essential release: Terry Francis - “Architecture”
(Pagan)

Frontpage

German fanzine which was entirely devoted to
all aspects of techno and electronic music.
Survived lar nearly 10 years, belore suddenly
folding a couple of years back.

Funkstdrung

Munich’s Funkstorung - AKA Michael Fakesch
and Chris De Luca - take Detroit-style techno
and add pristine programmed breakbeats,
fragments ol melody and the odd blast of white
noise. It's a winning formula which has already
brought the remix offers looding in from the
likes of Bjiirk, Two Lone Swordsmen and even
the Wu-Tang Clan.

Essential Purchase: Bjork Mit Funkstérung -
“AllIs Full Of Love" (Fat Cat)

Fuse Club

When the Fuse opened its doors in April 1994,
everyone said they were mad. Within a month
the Brussels venue was packed every night,
Dave Clarke has recently been given a residency.

A group of aristocratic Italian avant-garde
artists who built “Intonarumori” (noise
instruments) and extolled the virtues of speed,
technology and noise as a response to their
increasingly industrialised society. Leading
futurist Luigi Russole, in his manifesto “The Art
Of Noises", written in 1913, said "Ancient life
was all silence. In the 19th century, with the
invention of the machine, Noise was born.
Today, noise triumphs and reigns supreme over
the sensibilities ol men.” He'd obviously been
listening to the new Cristian Vogel album.
Essential release: “Dada For Now - A Collection
of Futurist and Dada Sound Warks” [Ark)

gisfor:

The dark side of techno. Unwelcome attention
from neo-fascists, particularly in Holland, has
led many of the scene’s protagonists to disown
the name and offer altematives ranging from
“speedcore” to “white noise”. The genre
continues to attract controversy: the “Daily
Star” ran an ill-informed story alleging extreme
right-wing involvement in gabba nights at
Brixton's Club 414, They neglected to mention
that the DJs and organisers were, in fact, black.
Essential Purchase: Various Artists -
"Lofigroover Presents Spredeore” (Harmless)

Morgan Geist

American techno innovator, hailing from
Cleveland and once found on Dan Curtin's label.
Essential release: Morgan Geist - “The Driving
Memoirs™ [Clear)

Laurent Garnier

French DJ superstar who's made a
name for himself through his 1987
Hagienda residency and
longstanding association with the
Rex Clubin Paris. He subsequently
| wenton toconquer the world with
| hiseclectic brand of deep, driving

1 funkytechno.

| Essential release: Choice - "Acid

| Eiffel” (Fragile)
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Gisfor... Geography

The 10 most techno places in the world
1.Downtown Detroit
2.Glasgow

3.Berlin

4,Croydon

5. Frankfurt

8. Windsor
7.Shibuya, Tokyo

8. Brooklyn

9. Stockholm

10. The Arctic Circle

Green Velvet

Green haired lunatic
with a fine line in
hard-jacking beats
and darkly camp
lyrics. Known te his
mother as Curtis
Jones and to house

8 fansas Cajmere, he

| sings through his
headphones and has
the balls, personality
and talent to become
a fully-fedged
superstar.

Essential release: Green Velvet - “The Stalker”
(Relief)

Excellent techne and house (but not tech-
house!} Vienna based imprint. Owned and run
by Martin Retschitzegger and Michael “Duke”
Peter aka Hi-lo, who also run the equally good
Central label and record as Ratio, The Skinless
Brothers, Glory B, The Last Disco Superstars and
The Memory Foundation.

Essential release: Glory B - “Star” (Grow!)

-
is for:
-
Hardfloor

The German duo most famed for their invincible
acid monster “Hardtrance Acperience”, They
also record hard minimal techno and

waywardly funky breakbeat tracks.
Essential release: Hardfloor - “Hardtrance
Acperience” (Harthouse)

Richie Hawtin

Ontario-based techno shiper geek who burst
onto the techno scene with his dark acid classic
“FU" Alongside John Acquaviva he founded
two of this decade’s most influential labels, Plus
8 and Definitive and pigneered his own highly-
influential brand of mirlimalism with the
Plastikman praject. A ttue pioneer.

Essential release: Plastikman - “Spastik”
(Novamure)

Richie Hawtins 10 best
record stores of all time

1HARDWAX (Berlin, Germany)

2 FAT CAT (London, LK)

3 KOMPAKT (Cologne, Germany) -
owned by Mike Ink

4 SUBMERGE (Detroit, USA)

5 RECORD TIME (Detroit, USA)

6 DELERIUM (Frankfurt, Germany)
7CISCO (Tokyo, Japin)

8 GRAMOPHONE (Chicago, USA|
9 ROTATE (Windsor, Canada)

10 BUYRITE (Detroit, USA)

A former punk rocker with an Eighties fixation
and a keen sense of humdur, Hell is the man
behind the wonderfully unpredictable, but
always spot-on Internatipnal Deejay Gigolos
imprint. A huge star in his native Germany, his
recent “Munich Machine] album looks likely to
make him Europe’s answer to Green Velvet.

Robert Hood

Took techno's frugal sound structure to previously
unimaginable extremes with his “Minimal
Nation”. Afterthe sound he created alongside his
friend Jeff Mills was hijackgd by inferior producers
he gradually started to adopta fuller approach. He
ownsand runs two labels -|M Plant and Drama.
Essential release: Robert Hood - “Minimal
Nation™ (M-Plant)

Australian DJ/producer frpm the Juice label
which Laurent Gamier onge described as the
Aussic answer to Underground Resistance.
HMC only ever played in the UK twice - at Lost
and Vapourspace.
Essential release: HMC - *Phireakin™ (Dirty House)

man League

Responsible for “Being Boijed” - ane of the first

British pop tunes made using only synthesisers.
Two founder members splif to form Heaven 17,
Essential Purchase: The Human League -

“Reproduction™ (Virgin)

‘Muzik Classics - Techno, The Defining
Moments’, Muzik's compildtion of the
24 vital techno anthems of ghe last
decadr, is out now via Beechwood Music

3d0d L¥d "SNDIMYH NI02 ‘318N00 IA1LS ‘OVIH-V-3sIvHsad
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Including
Slam
Rhythim Is Rhythim

Dave Clarke

oS DBX
5 5 B 7 = e seTf R e rﬁ Fuse
= XXX d © Green Velvet
- %%%3 5 % %@ p THE DEFI\ENG MOMENTS 01=TE-CHN0 .. Infiniti
3‘2&“&.’2"”"““‘ ;. Robert Armani
"‘f‘.,.;,,"%".;u"'.;.?."g"““ Ron Trent
Plastilanan ; Bandulu
'??..;".:&3?{22&'@ Planetary Assault
okl Systems
Triple Album | Surgeon
CJ Bolland
Aphrohead

& many more

24 ALL TIME

Double CD & Limited EditionTriple Vinyl

Released Felwuary 8

Lovingly prepared for those who know

by MUZIK, the ultimate dance music magazine
Come and have a listen if you think you're hard enough

Beechwood Music @

Distributed by Beechwood Music Distribution via BMG (UK)
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Got NS’

How much do you love your favourite club?Yese devoted clubbers love theirs so much

Mamae: Mick Arnstrong Name!Jamia Hickling

Personal details: Chesler based wood machinist, Aged 23, Personal details: 18 year old care assistant from Coalville.
Club tattoo; Cream (Liverpool), Club tattoo: Passion (Coalville).

Why do you love Cream? The great atmosphere when Qakey used 1o play and also Why do youlove Passion? It's the hollocks, the crowd's
when Seh Fontaine plays now, The music and the people are second to none, brilliant and the resident JFK is cool.

Why do you love tattoos? | don't know to be honest. Itjust makes me feel different Why do youlove tattoos? Ooh, the body's a hitboring
1o other paople, Atthe time | had it done | was going to Cream every week and it was without a bit of decoration,

a big partof my life. Now | just go a couple of times a month. Did you know that Passionis closing? Is it, , ? Well, it's
Did you know that Cream has gone into liquidation? How come? still a nice symbal. I'll definitely keepit.

They've gone hankrupt. Oh my God. What, that's it? But what the fuck am | going to Only joking. Oh right,

dowith my chestnow? | thought this was a marriage for life, How did you decide where to put it? | did want it on my
Only joking. Oh Christ, Phew, other arm but I'm getting a band there instead,

How did you decide where to put it? It's hest to have itan the front so people can seg it Did you not fancy it somewhere a bit saucier? No, not
when I've got my top off dancing. thatone.

Why, how many others have you got? Well, I've got a
Japanese symbol on my leg that means “Slave”, Ha ha,

MUZIK /4



they headed for the tattoo parlour

Name: Hilary Smith

Personal details: 21 year old from Coalville who is
aurrently unemployed,

Club tattoo; Passion (Coalville).

Why do you love Passion? Oh, it's like a second home, it’s
like family, When DJs like Alex P and Sonique play the
atmosphere is amagzing, so electric.

Why do you love tattoos? Well, they make you
individual, No one apart from me and my mate Jamie
have the same as us,

Did you know that Passionis closing? Umm. ., Well I'm
keeping my tattoo.

Only joking, Thank God for that,

How did you decide where to putit? I've always wanied
one on my arm, where most people can see it.

A VIONTH IN MUZIIK SPECIAL

wards Hob Da Banl pics Jamie Baker

Name; lan Mills

Personal details: 25 year old mechanic from Leeds.

Club tattoo: Sundissential (Birmingham and Leeds),

Why do you love Sundissential? The atmosphere, the people, It'ssafriendly there,
it's like a big family meeting up once a month. Everyone raally gets on,

Why do you love tattoos? | was never that bothered about them befare my mate took
me tothe parlour and | got a Tasmanian devil tattooed on one arm. Last year | wanted
anotherand Sundissential isthe thing that's had the biggestimpact on my life,

Did you know that Sundissential is closing? You're joking! No, Oh no, how long far?
Ahhh, I'm gonna look like a right mug now,

Only joking. You bastards.

And how did you decide where to put it? Well, | needed to balance the other arm,

Ha ha. | wasn't gonna get any more done but now that |'ve seen the Passion one it's
gotme thinking. That's a good club too. .,
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Chaser:

Game On:

“GD & Double Vinyl

Distributed hy Vital
Released 22nd Fehuary 1999
*CGD includes Life in Loisaida & Sides of Iron
Soma 80 Tall Stories with lan Pooley Mixes out 8th March

Soma Recordings .Ltd Voice: *44(0)1415721477
22 lamaica Street Fax: *44(0)1415721478

Glasgow G1 40D Soma GD13/LP13
somarecords@cqm .co.uk hittps//www.haywire.co.uk/soma

SLUT SMALLS

is Jockey Slut's 7 singles club,

Ltd edition singles from folk we trust. No-one else.

Twelve exclusive, numbered, limited edition singles from the
fabel that will then self-destruct, Luxurious sleeves

to make parents weep with modemist nostalgia.

Split single action to make you wonder
how you survived without that track
on the other side.

Schedule.,,

February

STOCK, HAUSEN & WALKMAN
& ANTHONY CHILD (Surgeon) : T BT ]

March

BARRY ADAMSON
& JON SPENCER
BLUES EXPLOSION

Future exclusive tracks from...
Andrew Weatherall, Freq Nasty, Add Nto X,

fidam Freeland and others who swell the ranks of the

forces of righteousness,

Two down ten to go.
Available at selected good record shops
and a couple of OK ones,

>

L[

OUT OF THIS WORLD

Celebrate the new small

Don't be insane. Subscribe today

6 singles- £25 inc P&P. All 12 singles- £45 inc P&P
Slut Smalls t-shirts (blue print on grey with back print) available for £15 inc. PEP

For subscription information (and foreign prices) call Richard H1 on +44 (0)161 950 3556 or Fax +44 (0)161 950 4217

FETTHTRAN) <—{stero—> @) FTFIR]SUT



CHARTS

THE MIUZIK SWEEP

THE 20 BIGGEST TUNES ON BRITAIN'S DANCEFLOORS THIS MONTH

1 FLOWERS Armand Van Helden (white label)

" code-400
Roland Clark on vocals and another chartbound garage anthem from Van B oo
2JUMP 'n’ SHOUT Basement Jaxx (XL) oy
Dafter than a blue brush ragga-garage-techno insanity from THE duo for 1998 Fogedone
3 SWEET LIKE CHOCOLATE Shanks & Bigfoot (Chocolate Boy) T oiotons
The finest soulful UK garage tune since MJ Cole's “Desire”. Melty goad R
41999 Unusual Suspects (Pride)

Roger Sanchez mixes up the Prince classic. First of many, no doubt

=]
£ code-4004

5 EX-FACTOR/LOST ONE (REMIXES)
Great set of mixes of the Fugees' singer

Lauryn Hill (Columbia)

L=
£ code-4005

6 FREAKIT Studio 45 (Azuli) oy i
“Work it/Don’tjerk it ", Disco revival with more spangle than an oversized mirrorball 2 e
7YOUGOTME The Roots (Universal)

ﬁccde-LCO?

Erykah Badu transforms hip hop's finest live actinto a delectable singles crew too

8 PLAYING WITH KNIVES (REMIXES)
The old hard house classic sharpened by Tall Paul, Dickins & Jones and more

Bizarre Inc (Vinyl Solution)

ﬁ‘ code-4008

9EXTENDED PLAY Propellerheads (Wall Of Sound) Ty :
The chart countdown theme reworked, plus De La Soul and Jungle Brothers team-ups EpgedT
10 CHILDREN Tilt (Deconstruction) Log
Who cares what Robert Miles would say? We'll love our "Children” once more Ragenin?
11 BLISS (MAW REMIX) Mutiny (Sunflower) oy

South London garage boormer remixed by New York's finest S
12EXPENSIVE SHIT MAW Presents Tribute To Fela (MAW]) o
Afro-azz house-funk epic cote-i12
13YOU CAN FLY The Other Two (London) oy

Cevin Fisher helps out the two from New Order than nobody ever recognises el
14HAZEL Loop Da Loop (Manifesto) =
Stetsasonic-sampling big beat frenzy popular with all Norman aficionados GogsA14
15 ALLIASK/PREMONITION Rae & Christian (Grand Central) =

Hip hop soul and pounding mid-tempo Afro-mod from Manchester duo Boce-4015
16 JUGGLE THIS Roots Manuva (Big Dada) =

Hip hop from a future UK star with lyrical dexterity and funky prowess Eoca-4016
17 DARKNESS Satoshi Tomiie (INCredible) =

Old school Chicago master beats Tenaglia at the scary house game G
18 BAG STYLE Orbital (ffrr) = !
Bagpipes? Breakbeats? Screaming metal? Areyousure? Oh, okay then el
19 TRANSCEND (MOONMAN REMIX) Cascade (Hook) =

Anold Transa tune gets a new lease of life cocgH013
20 EXPAND THE ROOM TheLight (HoojChoons)
Breakbeat from the epic house side of the tracks. A Sasha fave £ coce-a020

THE BEST WAY TO HEAR ALL THE HOTTEST TUNES: i

The Muzik Sweep is broadcast
exclusively onDave Pearce’s
Dance Anthems Show on the
Sunday four days before Muzik
hits the streets,

Dance Anthems canbefound
on 97-99m EIEIE RADIO |
every Sunday 7-10pm

- > s
Rae & Christian

Satoshi Tomiie

picRAISE-A-HEAD

Lauryn Hill




READER'S C
DJ STEVE MIORTON
(CLEETHORPES, UK)

I TWILD THUMDER

DAVE PEARCE
MOST REQUESTED DANCE ANTHEMS
Thismenth's
dance anthemn heard onthe
Dave Pearce Show. To getyour
. favourite record played enithe
show, phone up duringthe Dave
Pearceshow (Sundays, 7pm
A 9pm, Radio One FM) to castyour
vole on08700-100-100,

1¥YOU DONT KNOW ME
Armand Van Helden (ffrr)
2HOLD YOUR HEAD UP HIGH
Boris Dlugosch (Positiva)
3NEEDIN' U DavidMarales Presents Face
(Manifesta)
4 BURNING UP Cevin Fisher(Wonderboy)
SSWEET HARNMONY Liquid [XL)
6 EL NINO Agnelli & Nelson [Xtravaganzal
7FOR AN ANGEL PaulVanDyk {Deviant)
SINSOIVINIA Faithless [Cheeky)
9SINCERE VJCole [Metrix)
10 RIP GROOVE Double 99 (Satellite)

SEB FONTAINE (LONDON, UK)

1STOP THAT DocinThe B uel)
2GO0ODSHOT Hands Burn (Spot On}
3MOVINTHRU YOURSYSTEM (SLACKERMIX) Jark Prongo (Hooj}
4 UNIVERSAL NATION Push {(Bonzai)
5BEATS AND GROOVES FOR APORN STAR
6 RE-WIRED

7 Wi LABEL

8 SECRET WISH

QBPMTILLICOME

10 DIVING FACES Liquid Child 89 (Neo)
1ELECTRIC BALLROOM Thomas Schumacher (Bush)
2LIMITED 1 on (Circulation)
3 SPACE IS THE PLACE iny City)
4INAND O

5 UNIDENTIFIED

6 TIDALWAVE

7DOWN Aaron Car
8JOURNEY BEYOND THESTARS  Yoshinori Sunahara (B
9GBH

10 TAKE YOURTIME

ASHLEY BEEDLE (LONDON, UK)

1(DJTOOL) Cassius (Virgin}
2JUMP 'N' SHOUT/RED ALERT

3 KNESS

41N YOUR SOUL

5 FORTHE MUSIC

6MY ONLY LOVE (MUSTO MIXES)
7 SUMMER'S OVER Deep Dish [DDR]
8 YEAROFTHE APOCALYPSE Jlimi Tenor (Warp)
9BLUEDICE PROJECT EP Richard F (Subliminal)
10 SKIRMISH (RE- WORK}

DJ LEE (OXFORD, LONDON)

1PULSE any (Pratctype)
2MOVE

3BACTERIA EdRush &

4SIN el DJReality (R

5 THE BEGINNING

6 MOMENTOS
7BEACHBALL
8BLACKOUT REMIX
9 SLIDE AWAY
10LOAD [REMIX)

SF Express (Boo)
Jeep Grrlz (Island)
LCD{L.CD)

arble Bar)
{Reel Mu;

Basement Jax>

Latine Circ
Colour Karma (Boom 8
Baeb Sinclar (Yellow)

JS Zeiter (Pleasure)

coder (31 Rec
& Optical (Virus)
n {Droppin’ Science)
DJ Die (Planet V)
Swift (Tru Pla_‘,aa_z)

ANNE SAVAGE (LEEDS, UK)

1MANTRA Quake (Essential)
20UTOFTHEBLUE System F(ffrr)
3WE ARE LOVE i

4DRIVING FACES Liquid Child (Neo)
5 CHILDREN Tilt (Deconstruction)
6COME ONBABY John Fleming & Russell Floorplay (white label)
7 CUBIK (VICTOR CALDERONE MIX) 808 State (ZTT)
8RAISE YOURHANDS Big Room Girl (Junior)
91NEED YOU
10STORMER

Anne Savage (Tidy Trax)

Authentic Individuals (BIT Production

DIGS & WHOOSH DIY (NOTTINGHAM, UK)

1TWIND AND SEA (LITTLE BIGBEE REMIX)  Atjazz (DY Diversions)
2SKYLINES OVER ROOFTOPS (MAAS REMIX) Two Banks Of Fol
3MOM'S BACKYARD Dee Carr

4 BE FREE

5 BEAUTIFUL PEOPLE

6 YOUMAKE

7 THE JIVE | Rhythm {Earthtones)
8 TAKEN MY LOVE {Absolute Pressure)
9BEHIND THE FACE Changing Shape (Airtight)

10 MY FRIENDS ¢ B Presents Disco Surreal (Yello

CRAIG BURGER QUEEN (EDINBURGH, SCOTLAND)

1TURN-A-ROUND

2BADENOUGH

3BIGLOVE

4FREAKIT

5LOOKINTO THE LIGHT

6MUSICSOUNDS BETTER WITH YOU {REMIXES)
7CAN'TGET ENOUGH

BMIRAGE

9WE ARE LOVE

10RAISE YOUR HANDS

COLIN DALE (LONDON, UK)

1WADE INTHE WATER KCL Project {Octopus)
2ELECTRIC SOUL

3BALANCEDEP

4WANNABE UP

5LIFEIS CHANGING

6 COME BACK

7 INMY HEAD

8 HAIRY SCARY

97THGATE

10 VARIOUS ARTISTS Artform Records (Artferm 0095

THE BIGGEST CLUB SURVEY EVER - THE RESULTS!

see next month's Muzik for the full results of what

you lot really get up to




m Beyer Anne Savag

ADAM BEYER (STOCKHOLM, SWEDEN})

Cricco Castelli

TBONE (VANCOUVER, CANADA)

1PEACEFROG 081 Planetary Assault Systems (Peacefrog)  1INTHESE TIMES PeterHecher (Nordic Trax)
2LODKING GLASS Jeff Mills (Purpose Maker) 2 K2 MORROW Peter Hecher {Nordic Trax)
3SECOND COMING Conceited Project (Cooll  3BALANCEDEP Pure Science (PS Communications)
4 REMIXES Marco Carcla (Primate) 4 UNTITLED Pete Moss (Earthtones)
5CREDENCE Surgeon (Dynamic Tension)  5§QBOX Exos (Thule)
6CHAPTER1 Steady Motion (Hybrid) 6CITY OF 3000 YEARS artistunknown (Taka)
7UNTITLED Sudden Scene (Tortured] 7 SUNSET The Poor Knight {Cabinet)
B8UNTITLED Art02 (whitelabel)l 8 THE JUNGLE EP Julien Jabre (Basic)
9HARD GROOVE Ben Simms (Theory) 9 PUPPETS AND STRINGS Jim Henson Project (A Speak)
10 BLANK 005 artistunknown (white labell 10 SPACE ANIMALS Mark Ambrose (Crayon)

MURRAY RICHARDSON (B-BEDLAM) (EDINBURGH, SCOTLAND)

SKEEWIFF (LONDON, UK)

1BUGGIN' The Mole Clinic (Low Pressure) 11NCE AGAIN [TWISTERMIX) Tribe Called QuestVersus Aphrodite{Jive)
2NORTHERN STROLLIN' EP Wulf'n’ Flow [Pagan] 2 TECHNIQUE DBA (Tribe)
3BEHIND THE FACE Changing Shape (Airtightl ~ 3CUT CHEMIST SUITE Ozomatii {Almo)
4ELECTRIC BALLROOMEP Loose Jeints 2 (Black No Sugar) 4 SOUSONDE (FREQ NASTY MIX) Matisse (Dioula}
5SPACE ANIMALS Electrical People (Crayon) 5 GOOD LIFE (WAY OUT WESTMIX) Inner City {Pias)
6SPARK THISEP DaBco (G-Force)]  6GOTOWORK Kool Moe Dee Versus Bad Boy Bill (Jive)
7VIP (INSTRUMENTAL) Gus Gus(4AD)  7SINGIT BACK Moloko (Echo)
BFELONY FUNK Swag [Swag) 8 NORMAL EP (HELSTON FLORA MIX) Baby Ford (Rephlex)
9VIOLET Circulation (Circulation)  SMADNESS (BEBER MIX) Uptown Connection (Uttimate Breaks)
10 WIND & SEA (LITTLE BIG BEE MIX Atjazz (DiY) 10STEPSIN STONEEP Gravity's Rainbow (Third World Disco)
1SWEAT 2 GETHER Junior Sanchez (dubplate}  1BODY (REMIX) Funky Green Dogs (Twisted)
2BIGLOVE Pete Heller (Junior)  2MAMAFOR YOUR MAMA NSA (acetate)
3ADAY INCOPACABANA (VOCAL) CriccoCastellifvC)  3FREAKIT (REMIX DOUBLE) Studio45 {Azuli)
4MAKE YOURBODY Junior Sanchez (dubplate) 4 REMOVABLETATTOO HOA Records (white label)
5RAISE YOURHANDS BigRoom Girl (Junior)  5JOY Kathy Brown (Def)
BTRIBUTE TO FELA MAW IMAW) 6 WHERE WERE YOU Mas Collective {Airplane)
7WITHOUT LOVE Dinah Carroll iManifesto) ~ 7BLISS Mutiny Featuring Mary Joy (Sunflower)
8NIGHT OVEREGYPT Incognito (Talkin’ Loud) ~ 8 NOTJUST ADUBEP Robbie Rivera (white label)
9THE SPIRIT Bobby D'Ambrosio (Definity) 9 SWEETEST DAY OF MAY Joe T Vanelli Project (Dream Beat)
10 PUSHIT (DJ TONKA REMIX) Sall&Pépa (Urban) 10 VIKRAM THE VAMPIRE Talvin Singh (Island)
1DYNAMIC TENSION #5 Surgeon (Dynamic Tension] 1 RED ALERT Basement Jaxx (XL}
2SURFACE #8 Richard Polson (Surface) ~ 2DOIT Trouble Men (white label)
3FIGMENT #2 Dan March (Figment) 3 SUNSHINE PEOPLE (PEPE BRADDOCK MIX) Chesk (ffrr)
4 MIOLECULAR artistunknown untitied)  4YOU Dynamo Electrix (Kumba)
5PRIMA MATERIA OliverHo (Meta) 5 PENTHOUSE We In Music (Labels)
6 THE RIGHT SIDE OF REASON Gorl & Karl Q'Connor (DN} 6 FEELING FOR YOU (LES RYTHMES DIGITALES MIX) Cassius {Virgin}
7DELAY #1 JohnMendez (Delay) 7 PRAISE YOU Fatboy Slim (Skint)
8POTENTIAL#1 Ben Long (Potential) 8 FLOWERZ Armand Van Helden {white label)
9POTENTIAL #4 Space DJz(Potentiall 9 SOUL SAVER The Deacon (UR)

10BLIPS CLIPS AND UNSEEMLY NOISES  Obscurum (E-Com)

10SOUL SAVER (MDUBMIXES) Ghetto Kings & Queens {white label)

| TUNE INN lSELBV NORTH
: 'YOHKSHIRE) b i
| IVMAR

. MASSI\IE IHIPHOP H&BCHAHT}
'|0XFORD UK}

o

WSO eEwN

=
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DISTRIBUTED 8Y SRO. TELEPHONE: +44 181 802 3000
CATALOGUE NUMBER: AUTOE03C0

RELEASED 15 FEBRUARY 1999

AVAILABLE AT ALL 5000 RECORD SHOPS

YOU CAN ALSQ@ BUY OVER THE INTERNET FROM

oA

Released February 1999, Available at all good record shops and from www.transient.com
or www.recordstore.co.uk Cat. no: TRANR620CD Distributed by SRD — 0181 802 3000

e TRANSi“E”ﬁT ‘ recordstore.co.uk

Launch party at the Transient Valentine's Ball in London on the 13th of February — 0181 964 8890 for details.



Undennrorid

Beaucoup Fish
JBO

It'sa hat trick from the ever-
venturesome techno champs as
their third album hits the spot

N a break with protocol,
what say we start by
sparing a thought for

three disappointed bank

managersinEssex? While they
wouldn't know a hi-hatfromatop
hat, they felt certain that valued
account holders Darren Emerson,
Karl Hyde and Rick Smith would
turn out 12 coffer-swelling variants
onthatclamorous tune from that
druggy movie, come their new
album, And here isthat new
album, flaunting a “Born Slippy”
cash-infactor of precisely. .. zero.

Thatthought spared, it's safe to
say the connection between
"Beaucoup Fish” and

The Score

“disappointment”
has been fully
explored. For
those whose
Frenchis rusty, the
title means “IMore

Fish”, but what
youreally need to know is that this
is betterthan their last album,
“Second Toughest In The Infants”,
afair match for their first, “Dubno-
basswithmyheadman®, and yet
sounds quite unlike either. Here,
thereis more trance, more house
and moretechno. Here, withonlya
cursory glance to chill out, thereis
more dance music.

If alittle healthy haggling
transpires when Darren Emerson
teams up with his older Underworld
accomplices, itseems the DJ came
outaheadthistime. Perhapsitalso
dawned on them that bridging the
gap between club musicandindie
isn’t of such consequencein 1999,
with allbut the perennially biased
now familiar with the argot of the

blistering

brilliant

dancefloor. “Beaucoup Fish” thus
starts as it means to go on, with
“Cups™'s 11 minutes of ermine-
upholsteredthrobbing. Gorgeousin
the extreme, it speaks of long-lost
dub-house, and also offers thefirst
taste of Karl Hyde's revamped
vocals. Histrusty cut'n’ paste
stylings are all present, as tales of
humility and madness, snake fights
in Tokyo, complicated love affairs
and fuzzy-minded telephone
conversations cruise by. But his
oftenvocodered vocals display more
rakish qualities now, with “Jumbo”
resembling a blissed-out Bryan Ferry
fronting a mix of clubby comphand
Eighties electro-pop. It'sa
magnificent sound, so we'll only
hesitantly describeitasarare
sighting of techno-romo.

The E vibes continue through the
Moroder-ish whirr of “Shudder/
King Of Snake” and light-headed
rush of “Winjer”, It's not until the
Eno-esque soundtrackery of
*Skym" thatthey step off the

bogstandard

boring

trancefloor. Better stillistherene-
gade slab ofindustrial breakbeat,
“BrucelLee”. Angular, punky and
funky, prosaicbigbeatitis not.
From there on, Underworld crank
up their multi-valve techno engines
again, culminating with “Moaner”
(fromthe “Batman Forever”
movie}, which starts as the kind of
ferocious maelstrom which Sven
Vath would once have played,
before morphing into one of Hyde's
mostturbulent odes.
Giventhatreleases from Basement
Jaxx, The Chemical Brothers, Orbital
and Leftfield are scheduled for 1999,
it'stoo early to be talking in Album
Of The Year terms, but Underworld
will doubtless be in the running.
Afterall, they haven'tlet the success
of “Born Slippy" affect their mile-
wide, super- expressive genius
streak even remotely, and that's
bothrelieving and sensational
to hear,

Andy Crysell

bollocks >>
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The Roots

Things Fall Apart

MCA

Third album proper from
Philadelphia’s jazz-rap masters

WITH A Tribe Called Quest no more, The Roots seem to
be theideal group tofill the void. Particularly as it’s five
years since ATCQ sounded this good.

The opening few tracks on “Things. .
and head-noddy, offer no clue as to what'’s coming,
Which is “Dynamite”, a freeform jazz hip hop mess, with
stabbing chords and neck-jarring beats dropped into the
rhyme atrandom, It's followed by standout track
"Without A Doubt" —a Schoolly D sample stripped to the
bone, stretched and warped for five minutes of bug-
eyed, lyrical gush, “100% Dunde” sounds

.",though nice

aflatulentwarthog. By contrast, “ Adrenaline” makes
RZA’s most baroque follies sound like a child messing
around with a Stylophone, and it’s fucking ace. “You Got
Me", an effortlessly slinky excursion into tear-stained
r&b, also sticks out a mile. Although getting Erykah
Badu in to sing the chorus is plain cheating.

By now, you're thinking, “Crumbs, thisis good!” And

then they hit you with “The Return To Innocence”, with
its almost subliminal keyboard washes and a woman's

voiceintoning a poem, jazz-style, She soundsrobotic,

extraterrestrial, tiny pinpricks of plano raining down

onto a human beathox who seems to he impersonating

Shazz

Shazz

Columbia

Debut album from Frenchman Shazz
is a jazzy, soulful house affair

THERE'S aterrifying mement on “ Batignolles
Square", track three on "Shazz", when the
saxophone sound threatens to come over and
stand by your table like Kenny G.

By the fourth track “Innerside”, when Shazz's
more renowned super smooth house grooves
slide through, you can relax again . Listing
Kevin Yost, Masters At Work and Blaze among
his influences the Parisian proves himselfa
specialistin mixing up the spiritual and deep
with pure jazz.

The glassy vibes of “Escapade” sound live
because they are, as are the pianos, trumpets
andvoices sprinkled throughout the rest. This
could have easily beencoffee table butis
saved by its pure soulful feel. Ifyou've had
enough KwikSave breakdowns, drum rolls and
acid then listen to the Harrods of house music.
ok Kk
Rob DaBank

Pete McPhail

Lab-4

Neurocide

Trebleate

Defiantly stomping acid punk rock
and hard trance on Escape From
Samara’s new label

GIGGING everywhere from Samsara to
Pendragon, soundtracking ads for Reebok,
Bacardiand Scholl, even a classical piece fora
BBCdocumentary-Lab-4 haveinflicted
themselves upen us inmany forms. This debut
album only once falls below the 150 bpm mark
andis an unrelenting collection of pumping
hardtrance throbbers. “Contact London” is
typical —a heads down scorcher with ariff so
abrasive it proves the 303 is the new geetar
solo- butit's all done with acheeky smirk, The
breakdowns are so ecstatic they elevate these
tracks into the kind of anthems usually reserved
forroyalty. Like AC/DC witha 303

on GHB at Trade, "Neurocide " is a definitive
example of the convergence of hard house,
acidtechnoand trance,

*okdk

Chris Todd

disconnected, making the overall effect akintoa
relaxation tape, It's only when you pay close attention
that yourealise she's recounting a tale of emotional
violence, all the more telling in its mellifluous delivery,

In asingle bound, The Roots have outstripped everyone
to whomthey could possibly be compared. “Things Fall
Apart” is a break from the rap pack, a new distortion, and
it'sjustup totherest of usto getit. So getit. Gotit?

4 Hero
Two Pages~-Reinterpretations |
Talkin’ Loud

“Best of " package of
remixes for the Dollis Hill
Jjazzjungle duo

FOR a few, remixes are designed to make jaws
droprather than tills ring. 4 Herc take it one step
further still, drawing up their hitlistas much to
showcase underrated new talentas to provoke
challenging results. Sothelist of people
they've broughtin to rework the singles from
the Mercury-nominated "4 Pages" reads like a
who's who of cutting edge dance music:
Rawkus' Shaun J Pericd, German jazz-housers
Jazzanova, New Sector Movement, Hefner,
Ron Trent, Sonar Circle, Mustangand Masters
AtWork, whose mix of “Starchasers” was one
of the great garage beamers of last year.

"Reinterpretations” matters not just
because there's some great music on it, but
because as badges of ccol go, thisis one classy
diamond brooch.

Calvin Bush

Blaze
The Many Colours Of. ..

Slip ‘N’ Slide

Worthy collection from the New
Jersey garage collective

KEVIN Hedge and company have comeinand
out of fashion, but despite that they've kept
the New Jersey musical flag flying for well
overadecade. That doesn't mean they
should be made some kind of old skoal
garage protected species—aslongas there
are people interested in quality black dance
music there’llbe an audience for Blaze.
This sort-of greatest hits package misses
out some of their late-Eighties club hits to
concentrate on more underground jazzy
garage gems. Lastyear's Afrobeat tribute
"Seasons Of Love" sums up their sound
perfectly, a delicate balancing act between
black musical history and the ever-changing
demands of medern club music.
0 0.8 & ¢
Frank Tope

Romanthony &

DJ Predator

Instinctual

Glasgow Underground
Disco-housa set from the elusive
New Jersey producar sometimes
called the prince of hause

WHO is Homanthony? ls he the great
losttalent of his generation? The
missing link between Prince and
Tony Humphries? Naw Jersey’s
answer to Georga Clinton? Certainly
his tortured performance on sarly
Nineties classics like “Fall From
‘Grace" and “The Wanderer” seems
to bear out this hypothesis. This
album, on the other hand, seems to
hintatanother Romanthony
altogether. Where you expect his
songs to come littered with twisted
word play and emotional histrionics,
we get meandering disco house
grooves. The album is peppered with
samples exhorting ustoraise, clap, or
otherwise engage your hands in
discojollity. All of whichis fineifyou
love disco sample house, Asfaras
the Glenn Undarground school of
boogie-spiced funk goes, thisisvery
goodindeed. Butwhen you're used
to Romanthony ignoring boundaries,
it'sashameto hear him hemmed in
by them.
ko

Frank Tope




Funky Green Dogs
Star

Twisted

Coolmix of vocal house and deep dubs from the Miami bassmen

IT’S doubtful whether Oscar Gaetan and Ralph Falcon are either green or
canine but they're sure as heck funky. They're the duo who unleashed
1997's rumbling screamer "Fired Up!" and who also record as Murk,
purveyors of fine tribal house for many years, Funk, people, with a capital F.

Sowhen you hear they've recruited a new vocalist, Bahamas-born
Tamara, to explore more “song-orientated” projects, you've gottofeela
little dubious, But we needn't have worried, for Tamara pitches itright,
holding back on the deep trax but letting it all hang out on the upfront
stompers. “Body” raises the spectre of “coffee table” but fears are allayed
once the track shuffles pastthe warbling intro into a smooth garage
workout. And then the twisted acid duh of “Movin'” pulses through, a
head-messing 3am dancefloor excursion for the stay-up-forever hrigade.

And that's the format followed throughout most of the album - set asexy
vocal groove next to arougher tribal vibe. “Tomorrow" is a perfect DJ
tool, minimal, dark and sparse, “Can't Help It” has old school charm,
anthemic even when the bassline islittle more than a perfunctory grunt.
And "Just A Little Luck” is a homage to Seventies powerfunk,

“Star” is proof that with a modicum of thought vocal house needn’t
equal risible cheese, Woof woof,

Kieran Wyatt

Desert Eagle
Discs

The Eagle Has Landed
Boiler House!

Soul vocals and hip hop
from a UK outfit who - gasp -
don’t come from Bristol

Desert Eagle Discs

THERE'S ne questioning the hip hop
credentials of this London duo: DJ/producer
Syze has remixed Missy Elliotand Busta
Rhymes, and Breoklyn rappers 21 Soldiers
guest here. Butaside from a slight nod to
The Fugees, singer Shari's empathic tones
and the contented grooves of tracks like
"“The Lovers" ooze a specifically British kind
of pop appeal, sometimes harking back to
Soul Il Souland Innacence. They could
have done with cropping this 17 track debut -
particularly the desperate balladeering of
“All Night Long”, But nevertheless, while
youwon't findmuch that's revelatory,

there are a handful of precious tunes in

this Eagle's nest.

*kk

Andy Crysell

Prince Paul
A Prince Among Thieves
Tommy Boy

Solo album from former
De La Soul producer and
sometime Gravedigga

AMOTION picture-meets-album project

from Prince Paul should be brilliant butisn't.

There's acast of hip hop stars, the superb
Breeze (of the mighty Juggaknotz) and, of

course, there's Paul himself orchestrating the

music, Butit justdoesn’t come off.

The storyline is so hackneyed it's almost
embarrassing. The Prince also seems to
have mainstreamed his production style,

Prince Raul

By

looping up the rare groove instead of messing
with yerhead. Except for a fantastic moment
with Kool Keith playing an arms dealer, it's all

pretty tame. Notdisastrous then, but not
really breaking any boundaries.
ok k

Will Ashon

Mad Doctor X

Picnic With The Greys

Freskanova

Instrumental hip hop jams from
one of the Freestylers

NG point in hiding the disguise. The Mad

this album, confirming the San francisco
Wolfman's position in the hip hap hierarchy.

"My Vinyl"” is one of that rare breed of hip
hop albums that focuses less oy bitches, ho's
and AK 47s and more on Jurassic 5-style tales
of turntablist battles, beatboxesand burping
contests. Like “Three Feet High And Rising”
it's a multi-track (24 in all) album lvith skits,
jokes and viny! abuse aplenty where the
production and cuts are as impoftant as the
lyrics. Afierce wolfinb-boy’sclgthing.

Doctorisactually one of the Freestylers, and
he's got credentials as long as an anaconda
after a year on atorture rack: late Eighties hip
hep ravesters, Blapps! Posse, early Nineties
soul funksters Clusterfunk, and mid Nineties
dope beats specialists London Funk Allstars.
DJ Jason's beenin all of them. Sowhile the
prospectof yetanother album of essentially
DJ-oriented hip hop jams packed full of
familiar samples may initially elicit all the joy of
cold porridge in the morn’, at least this Doctor
has the foresight to add a bit of seasening.
Occasional raps, jungle interludes, butt-
shaking basslines and more than the odd
smattering of juicy melodies all play their part.
Not bonkers, but not boring either.

A K

Calvin Bush

Shabba Ranks
Shabba Ranks And Friends
Epic

Early-Nineties retro reggae
arrivas early

AHANDY retrospective of the early Nineties'
most famous reggae star. Sadly missing
“Wicked Inna Bed" and the restof the man's
initial less-than-PC ragga hits, "And Friends"
focuses on later crossover duets with the
likes of KRS-One, Johnny Gill and Patra. But
however you try and get sniffy about the
speccy hi-top, you just can’tstop your toes
from inveluntarily tapping to the effortlessly
swinging old smash “Mr Loverman”. And
“Pirates Anthem", the booming reggae hymn
to, erm, “community” radio reminds you of
why Shabba was always much more than the
Jamaican R Kelly he so often appeared tobe.
1. 8.8 & ¢

Frank Tope

Peanut Butter Wolf
My Vinyl Weighs A Ton

Copasetik

San Franciscan hip hop

with a blunted edge

DJBABU, @ Bert, Cut Chemist, A Trak, Kid
Koala and Rob Swift are possibly the finest
scratch DJsin the world. They all feature on

Rob DaBank

Aok

DJ Krush | .
Kakusei : a5
sany e o
- Sparse instrumental i
beat loops from
Japan’s turntable empergr

WHEN conceptualartist Car| Andre
exhibited arowofbricksasdn
artwork, people were outraged.

- DJKrush has come along way from
building bricks but still errs rather

. closetotheminimalontheslender
~orchestration of “Kakusei”. Notthat

the slight beats and anorexid pieces

 don’thavetheir worth. Turniablists

the world over will roll around this

album like a pig inmud absotbing the

crafted loops. Butfor manythe man
who made thetrip hop mast:
- “Kemuri”, has lost a lot of hig colour.
Minimal beat exercises abouhd but
Krush's finer moments are
- raw, crackling breaks of “Fingl
 Home", “Crimson” and the
Period collaboration, “The Dawn”.
Without a doubt the album Krush
wanted to make, just not the bne we
wanted to hear, ;
e S
Rob Da Bank
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Colour Girl
Special

4Liberty sy
UK garage vocalist tearns up with
Dreem Teem, Nu Birth, Groove
Chronicles and more

WHEN the forefathers of speed
garage (Todd Edwards, MK) ditched
“proper” soul for therenegade buzz
of the pitched-up, fractured cut-up, it
feltlike the future. Soitseemsodd
that this London vocalist's debut tries
to reverse the process. Classic dub:
tracks from the scene like “Things
Ara Never”, “Tears” and “| Believe™
‘are elongated unnecessarilyinto
overblown vocal epics. Colour Gitl's
gotanideal garagevoicewith
rounded, cute enunciation, but the
album lacks tight editing, heading
instead towards Mariah Carey
territory. Shame, because the
producers are A-list: Nu Birthco-
wrote “You're My Genie” and Groove
Chronicles’ “You" is excellent.

More mainstream soul than
underground garage. A missed
opportunity.
ok ok

Bethan Cole

Coldcut

Let Us Replay!

Ninja Tune

Remix time for the cut &
pasters’ last album

GIVEN Coldcut's penchant forinventing new
forms and packages for their music, simply
handing their lastalbum cver for the remix
treatment seems uncharacteristically
predictable. Fortunately, and less predictably,
the remix guests in question more thanrise
to the challenge.

Most notably, Cornelius turns “Atomic
Moog 2000" into a lo-fi but breezy blaze of
hailstorm beats, Shut Up & Dance weld
Kraftwerk samples and swelling sub bass
onte “Every Home A Prison” and
Grandmaster Flash and DJ Food join forces
for a scratchaholic rampage though "Last
Night A Cliche Saved My Life”.

Carl Craig and Mixmaster Morris aren't far
behind either; and even if the handful of live
renditions included are a tad superflucus,
that's only because they're too close to the
fantastic originals. Stilla ‘Cutabove the rest
Yo de ok

Ben Willmott

&
One True Parker
WillIDream

Eruption

Flawed but promising drum

& bass essay from one of its
few female practitioners

IT'S aremarkable feat to be able to swing
from the sublime to the dire in a matterofa
few tracks, but that's experimentalism for
you, andit's mainly to be applaudedin
these times of clunk-clink drum & bass
album functionalism.

That's an emphatic mainly. “Willl Dream”
suffers chiefly from an experimental
approach to compiling which puts the worst
track firstand buries the best, “Tree Top”,
withits robo-funk anslaught, three tracks
later. But persevere against this irritation and
you get the smothered, claustrophobic bass
of “Keltik" and “Kanga" pacing across your
sterec spectrum like a chained beast, plus
several others worthy of a thorough rinse-out.
ok
Kevin Braddock

Bang Bang

Je T'Aime, Je T'Aime

Yellow/east west

Disappointing Air-wannabe debut
from love-lorn downtempo duo

BANG Bang's debut sets back the cause of
cross-Channel admiration a notch or two.
Previous singles “Tchin Tchin” and “Bye Bye
Blues” (bothincluded here and the only real
stand-outs) indicated they might be about to
push the Air/Kid Loco vibe to the next level of
swoontastic chill out. Instead, "Je T'Aime"”
sounds like one long Massive Attack intro
thatnever gets going. Numerous guest
vocals den‘thelp, particularly when they're
coupled with the mournfully Eighties
doormed romance of what sounds like Talk
Talk on electronic downers. There'sa
palpable lack of drama, tension or any of that
lush psychedelia and glorious pop awareness
thatmade “Moon Safari” such a treat. Bang
Bang. You're dead.

* ¥

Calvin Bush

Amethyst

Golden Fish Fever

Jackpot

Southend trance duo’s disappoeinting
debut and the final release from the
Jackpot label

AFTER a couple of promising early singles,
the debut album frorm Lee Milleare and John
Horrecks is disappointing. Mistake number
one is the inclusion of breakbeats for the sake
of it, rather than sticking to what they were

Foxy
Brown

Chyna Doll
DefJam
Second desperate album from
blaxploitation-inspired rap siren

OVERNIGHT
sensations are
sometimes said to have
risen without trace.
Foxy Brown, though,
has leftan impressive
trail of guest spots on other
people’s records while her own
material remains largely woeful,
Possessed of a husky, sultry voice,
Foxy could get away with her
Moschino/Gucci/Dom Perignon list-
like lyrics for a verse at atime, But
over an entire albumthe effectwas
like Mariella Frostrup reading a
Harrods shopping list over some
(admittedly fairly funky) beats, Her

goodat, Opener “Andalucia {Sunrise)” isa
glorious uplifting melodic trance epic that
knows exactly where it's going and how it's
going to get there; a marked contrast to the
directionless, breakbeat-led "Blue Funk"”.
Where's the groove and rhythm, boys? Adda
terrible vocalist from naff Eighties synth/rock
combo B-Movie and you've got mistake
number two and a lifetime in the bargain bins.

Mark Kavanagh

David Axelrod

Heavy Axe

BGP

CD-only reissue for influential
hip hop sample source and recent
UNKLE remixer

AJOBBING preducer for Capitol in the late
Sixties and early Seventies, Mr Axelrod has
long been the hip and trip hop preducers’
favourite sample source. His small but
fanatical following can be putdown toa
unigue way with grandiose orchestration,
supa-phat funky drums and a nec-
psychedelic sense of stereo space in the mix,

“"Heavy Axe" is a later, mid-Seventies
release and therefore suffers from dodgy
covers of rock standards like "You're So
Vain®, Head straight for “ucho Chupar” for
the real deal, a gorgeous mix of strings,

debutalbum, “lllNa Na", failed
despite the efforts of guestslike
Method Man and Blackstreet, Foxy's
rep suffered furtherwhenclose
examination revealed that she didn't
often bother writing her own words,
preferring to leave it to her mentor,
Shaun “Jay-Z" Carter.

And so the Mrs Slocombe of rap
| “Has anybody seen my pussy?’)
isback, There's a twist this time:
Foxy has decided to concoctan
extensive gangster’s moll/pimp’s
bitch persona. Thus “Bonnie &
Clyde Part2" (a duet with Jay-Z),
"Baller B****" and an execrable
makeover of Salt'n’ Pepa’s
“Tramp” post Brown as a gutter-
mouthed hard nutinterested only
in shagging and making money.
Even her voice sounds rubbish,

It's enough to make Germaine
Greerturnin her grave. If she was
dead, obviously,

Angus Batey

heavenly choral vocals and—ooh ~ those
Axelrod drums at their very best. Over two
decades old and as fresh and modernist as
anything on Mo' Wax.

2.8 6. &

Frank Tope

Cristian Vogel
Busca Invisibles

Tresor

Sixth solo album of techno
abstraction from one half of
Super_Collider

AFTER a spell studying 20th Century Music
atuniversity, Cristian Vogel has been tuming
theoryinto practice under various guises
since 1993. Andas "Busca Invisibles”
demonstrates, inthat time he's chewed upan
encyclopedia of references, from filthy funk to
Teutonic techno to abstruse po-mo
philosophy, and regurgitated it as super-dense
chunks of dancefloor delight. Weirditmay be,
and uncompromising certainly, but evenwhen
itsounds like someocne rattling a tin bucket full
of spanners overa sub-bass so deep you'd
have to be a bionic dog to hearit, “Busca
Invisibles” retains adroll accessibility that's
sorely lacking from maost “experimental”
techno. Add itto your syllabus.

L. 8.8 & o

Tom Mugridge
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the many-.cc’:’_l__o.urs":of

BLAZE

THE MANY COLOURS OF BLAZE

Blaze (CD & TRIPLE VINYL) 154209

Featuring the varied musical talents of such
luminaries as De' Lacy, Amira, Alexander Hope,
Sybil & Cassio Ware.

BCkiks

presents

blak

Cuban’s

Chromcles

Love

Charles Dockins presents The Blak Cuban’s
CHRONICLES OF LOVE (CD & DOUBLE VINYL) 14299
Features the hit single “It's Alright” (out now on
CD & 12inch) “Charles Dockins is the man of the
moment * - Blues & Soul.

“KEEP IT REAL"

PRESENTS

BEATS BY DOPE DEMAND No.5

Viarious (DOUBLE CD & TRIPLE VINYL) 152+99
Featuring exclusive and unreleased tracks from
Subtropic, Mild Mannered Janitors, Mr X & Mr'Y
and many more.

BREAKBEAT FEATURING EXCLUSIVE! T 'd‘
LLA, BOUNDARIE HUNTERS,
EQ NASTY AND EXCLUSIVE

IGROUND

Rennie Pilgrem presents NU SKOOL BREAKZ Vol. 2
Various (CD & 2 LIMITED EDITION VINYL SAMPLERS) 1+2+09
Featuring exclusive and unreleased tracks from
Freq Nasty, Boundarie Hunters, Thursday Club
and many more.

“KEEP IT REAL"

IP'N'SLIDE forthcoming releases please complete this form and send to:

SLIP'N'SLIDE, Unit 1, Acklam Studios, 10 Acklam Road, London, W10 50Z. Please allow 14 days for delivery.

receive information an all

KICKIN, Unit 1, Acklam Studios, 10 Acklam Road, London, W10 5QZ. Please allow 14 days for delivery.

Postcode:

Postcode:
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All Systems Gone

Pagan I
Slick, soulful, all-bases debut from long-time
deep house producer Charles Webster

AND they called it “Dad House". Likeits rock counterpart
Dad Rock (Paul Weller, Oasis etc), Dad House is not so much
musicaimed at your parents, but at the older, wiser, more
considered you. The you that hankers for the glory days of
yore, when Nu Groove was new, Ecstasy worked and we
were all heading for a brighter future through chemical
unity, peace, love and harmaony. The nostalgic you,

Okay, maybe we're not being entirely fair, This debut
from one of the most frequently touted names on the
underground house sceneis far more than just a
collection of run-of-the-mill deep grooves. It's got great
vocalists (Massive Attack veterans Shara Nelson and
Sara Jay, plus the soaring falsetto of Steve Edwards) and

ittouches on ethereal soundtracks, beautifully lambent
digital soul and shimmering funk. The downtempo
shimmy of “Keeping Count” and digital Soul ll Soul
slickness of “This|s You" justify purchase alone,
Butit'sironic that the last single was "Sense Of Danger”
when that's exactly what “All Systems Gone” is screaming
outfor. Thatpsychotic edge. The sound of knives being
sharpened. The chillfactor of something not-quite-righton
the periphery of your vision. It's the difference between
Massive Attack and Everything But The Gir. Instead, the
funk, soul and passion are so polished, so refined, that it
ends up being delightfully contemporary, rather than
sensationally timeless. Enjoyable, not essential.

Calvin Bush
Dig This? Checlc

HOUSE OF 809 -"Tl
BABY MAMMOTH

The Last Disco
Superstars
Starboogie

Grow!, Austria

Ratio

Welcome To Central

Central, Austria

Two new round-ups from Vienna's
foremost techno and house posses

ALTHOUGH both these albums hail from
essentially the same Viennese techno/house
stable, they cauldn’t be more different. A
quick glance at the titles and sleeves swiftly
lets you know. " Starboogie” (a round-up of
recent singles alongside a couple of new
remixes) is light, frivolous and very much on
the party tip. "Welcome. .." on the ather
hand treads a far moodier path, replacing
uplifting strings and guitar licks with crumbling
echoes of filtered sound and jerky, cutting
edge future beats. Again, it's essentially a
"bestof" round-up alongside a couple of new
tracks, with a benus Claude Young mix CD.
¥k (" Starboogie”)

% ¥ ¥ (“Welcome To Central )

Dave Mothersole

Mark Van Hoen
Playinb With Time

Apollo

Locust flies the

ambient flag. Again

QOHgreat. Anotherone. Does Locust's Mark
Van Hoen really stick out a new album every
three months or are there just so many of

QG BURNS ABSTRACT
MESSAGE FENG SHUII

A SWEET SOUNDING MASH OF CLEAN ELECTRO, FUNKY
LAIDBACK BREAKS, CHIMING ETHNIC GAMELAN NOISES,
A DASH OF DEEP HOUSE AND A SET OF TOP TUNES
“ALBUM OF THE WEEK 5/5 - A DELIGHTFUL CORKER OF AN ALBUM"

MIXMAG UPDATE

“LIKE AR, THE B BURNS LP IS ENDLESSLY LIVING ROOM LISTENABLE 8/10°

DJ

FAR MORE RONALDO THAN BECKHAM"
MINISTRY

THE UNITED SOUNDS

GEARWHORE DRIVE

STEAMROLLER BREAKBEATS, WICKEDLY FIERCE TECHNO,

MASHED-UP, CHILLED-OUT DOWNTEMPO GROOVES, AND

HYPNOTIC, PUNK-IFIED HOUSE THAT'LL LEAVE YOU FEEL-
ING LIKE YOU'VE BEEN F#@CKED BY A TRAIN

‘DRIVE’ INCLUDES THE SINGLES

‘PASSION’ AND THE PICTURE’

"CHILLIN' ALBUM OF THE MONTH, LAIDBACK WITH A CHEEKY KICK...BUT IT'S

OF ASTRALWERKS



them hanging aboutin second hand
record shops that it feels like that? This
latest waxing does atleast suggest he has
learntsorr luable lessons fro
fruitless stab at crossaver suc . Not
leastt t that you don't have to fuck
around all the time to be
True, tracks like "Wt

dy moisturiser commercial
music) still lean heavily ds indulgence,
b
lik
synth storms like " Surrende
the majority.
ok k
Ben Willmott

Mark Van Hoen
Al Wd

Majic 12

Back To Skool

Beau Monde

Old skool electro with nowt taken out

LIKE DMX Krew and Deejay Punk-Roc,
EBristol's Majic 12 don't bother trying to pass
their (his, actually) music off as anything other
than the back-to-'85 snap-crackle-pop electro
that it blatantly is. Mo new skool posturing or
clevertechnoreferencing here: just strict
nd 808 workouts glued together with
al sample. Fortunately "B-Boy
"and “The Concrete Kingdom" prove
tro can still summon the brute-force
electronic funk that made it the second most
importantdance music of the Eighties,
Admittedly, sormne moments veer towards
pastiche, but largely "Back To Skool” packs
greoves sharp and icy enough to slice y
speaker cones to shreds and then give Jack
t's hypothermic ass a run for its meney.
Fook ok
Kevin Braddock

DIV

Flesh Of My Flesh, Blood Of My Blood
DefJam

Second outing in a year for hip hop’s
scariest sex symbol

GREAT cover—the boy himself emerging
drenched from a bath full of blood -
indifferentalbum. It seems that w

D's producers hook up a good tr:

form, and whenever he hits his stride, his
trackmasters have just hit the snooze button.
Still, “Blackout”, featuring The LOX and
Jay-Z, israther marvellous, as is the self-

=]

<odubbed-LUFa
of the 4ear,
heawer, . oxd M.

oL
striF to Lhe

{éspace age dub for the milleniumsr rproduced by howie b ddcd + 1id auadrurle vingl rack:r oubt nowW

zhould be rloged louds
Aevaaalote 887

kb

b

verd loud:r Uncut.

Chaser
Game On
Soma
No let-up in standards
from the Scottish home
' ofjazz-tinged tech-house

_with consummate ease. Ol
~ like the nu-jazz corkers “Lifelin

YOU could waste your lifeaway
waiting for Glasgow’s Soma label to
release abadrecord. How many majors
would kill for a whiff of Slam, Daft Punk,
ScottGrooves and Maas? “Game On”,
- Chaser's stunning debut, is yet another
exquisite example of genre-hopping

explanatory “Keep Your Shit The Hardest”.
Marilyn Manson pops up to spread joy and
harmeny on “The Omen”, which typifies the
album’s appeal. 16-year-olds with too much
testosterone will love it; the rest of youwill
needtobein theright (or rather wrong) mood.
* &

Pete McPhail

Sensien

Some Make Quiet Machines

Sauna, Finland M
Ethereal electronics from [T |
suicide capital of the world

HAVE you ever heard the one about the chap

: phuhf&&lesighe& to delight those who
-appreciate all things deep ‘ny deadly.

A collahoration between Funk D'Void
{aka Lars Sandberg) and New York-

~ basedNigel Hayes, tracks like “Blue

Planet” engage mind, body &and soul
favourites

Loisaida” and “Sides Of Iron” meltinto

the luxurious Detroit texturds of “Tall

Stories” as “Game On" unwinds into
one corking little package. Game over.

- kkok

Cal Gihson

who conjures up his musical idpas while
lounging nakedin a saunain Firjland's
frozen wilderness? Once he's tooled
down Mark Hakkonen-Meddings enjoys
nothing mare than making house and
downbeat techno with the muffled beats
of a polar bear's foctstep. The glectronic
sounds are as clear as an icicle, leasing
between pinging Basic Channe| dub

nd tripping breakbeat tq brooding,
repetitive techno loops. Itcanfjrovea bit
muchin one listen but individually some
of thesa provide a coolly humidjnd
alternative way to chill out.
H Ak
Rob DaBank
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Compilation Of The Nionth 1

Expeditions

Northern Exposure
Sasha+John Digweed

Sasha & John Digweed -
Northern Exposure, Expedition 1

INCredible

BE under noillusion - “Expedition” is Sasha and John Digweed at their
mind-warping, booty-shaking best. It goes without saying that they're
superlative turntablists and this 140-minute masterclass shows just what a
difference that makes. They create mixes thatlastforever, layering sound upon
sound, echo upon echo, hitting the decks like drunken kung-fu masters engaged

in alittle water boxing. Attimes itsoundsli

ethey've gotabout 10 records on

the go at once, even when there's just a solitary beat pulsing from the speakers.

They fuck with your head like that.

Inan age when clubland is dominated by “the choon”, it’s good to hear people
willing toinject a bit of subtlety and grace back into the dancefloor, Deep, aquatic
movers like Polar Stern's “Der Dritte Raum"” massage your frontal lobes in
preparation for Voyager's rumbling “Pure Friction's Groove", setting a course for
the heart of trance. And then just when the groove is seriously sexy, the fat bass
pulse of RR Workshop’s “Mess With Da Bull” kicks in like a black holeimploding
inside your skull, Elsewhere, we get Delta Lady’s old skool trance trouser workout
“Anything You Want", Sasha's own seriously smooth “Belfunk” and Delerium's
unashamedly uplifting “Silence”, all slotting into place with a silky ease.

Five years on from their groundbreaking first Renaissance CD, Sashaand
Digweed are still lighting up the dancefloor in a way only they can, and ever will,

know how. Unmissable,

Kieran Wyatt

Beats By Dope
Demand 5

Kickin’

WHAT'S IT ALLABOUT?
Ancther round-up of
hammering breaks & beats
compiled by Fused & Bruised's
Slinky Merlinky.

WHAT'S ON IT? Some 13 tracks and a fair
proportion of exclusives, of which Kush's
“Junc" streaks ahead, with Freewheelin’
Franklin's pounding "New Style" aclose
second and Mild Mannered Janitors' vintage
Shut Up & Dance soundalike “Winit” following
third. Rhythm Division endow Appleseed’s
“Mile High Express” with a presence most
thunderstorms wou!d have trouble matching,
and check Danny Rose's casual  Filthy
Dancing" and Sir Drew's hooversome “Bio
Feedback” for further gems,

ANY COPTHEN? Toutingmanya
competent old skool mannerism and a host of
other big names {Jazzanova, Mr X & MrY,
Freestylers), Dope demand s still strong. {KB)
ooododkok

More Roclkers
Selection 2

More Rockers

WHAT'S IT ALLABOUT? Another mix
album from the leading Bristo! junglists with
newies and cldies from their label.
WHAT’S ONIT? You can'thelp listening to
thisin the light of the Reprazent posse’s
groundbreaking work. And sighing. Itall
scunds curiously dated, the ragga inflections
harking back to the pre-tech step mid
Nineties, the vocal tunes quaint throwbacks
1o & time when darkness and minimalism
didn’trule jungle's dancefloors

ANY cOP THEN? The sound of ahighly
skilled preduction unit treading water.
Disappointing. (CB)

* %

Mashed Mellow
Grooves

Transient

WHAT’S IT ALL ABOUT? Top trance label
offers upa variety of chill out gear.
WHAT*S ON IT? The entire gamut of
harizontal sounds, from Digital Science’s
fragile jungle to Action Men’s deep cosmic
house ta Slide’s digital ambient dub to
Children Of The Bong and their neo-hippy
cosmic licks, Mostofitis exclusive stuff,
witn additional centributions frem Cosmosis,
Slide, Solar Quest and Zen Cats.

ANY COP THEN? It may not break any
boundaries, but for sending headz to bed, its
digital lullabies are well above average. (CB)
e dek

Life's Rich Tapestry
RitaRecords

WHAT'S IT ALL ABOUT?
The teensy independent home
af Smoke City show what else
they've got to shout about.
WHAT'S ON I1T? The ariginal
demo mix of their most famous charges’
“Underwater Love”, though the rest of the
material, while not from well-kent acts,
proves they might not be living in the shadow
of your People and Nuphonics too much
longer. Flywheel, Solaris, the hip hoppy Noize
and groovin’ Graham Jerimia all fuse modern,
cuttting-edge soul with stratospheric dub,
house and funk to good effect.

ANY COP THEN? Educating Rita? More
like Rita educating. {CB)

ook

A Jedi's Night Out
Mixmag

WHAT'S ITALLABOUT? Withmost
already aware of the studio prowess of Global
Communication /Jedi Knights’ Tom Middleton,
here he shows what he can do on turntables.
WHAT"S oM IT? A spellbinding swirl of lush
house and occasional electro-funky wig-outs,
with exclusives from LA Synthesis, Sensurreal,
Shur--ken and Max 404, plus Wamdue Kids'
genily trippy “Echoes & Instruments”, Global
Communication’s effortlessly slick “Tha Way "
and Stereo People’s techno-tinged bliss out,
“Beautiful Day".

ANY COP THEN? \With mixing that's
discreet, not showy, and a tracklist which
neither resarts to jazzoid schmaltz nor
atmos-shattering heaviness, it's another
grand chapter in Middleton's career. Rollon
the next ane. (AC}

ook

Dope On Plastic 6

WHAT'S IT ALL ABOUT?
Latestin the breaks & beats
series compiled and mixed by
John Stapleton, with scratching
by Scott Hendy,

WHAT'S oM IT? Boisterous big beat that's
heavy on the pounding bass and breaks and
mercilessly free of any cheese topping from
the likes of Moog, Kitachi, The Fraska Alistars
and Appleseed. Plus a farlarger dose of
cutting edge hip hop and blunted beats
instrumentals than is usual in this series —see
The Mack, Gada Goeng and Jadell for proof.
Allmixed up like the Devil was looking aver
Stapleton‘s shoulder to try and get some tips.

REVIEWS BY CALVIN BUSH, FRANK TOPE, ROB DA BANK, KEVIN BRADDOCK, TOM MUGRIDGE,
KIERAN WYATT, WILL ASHON, ANDY CRYSELL AND MARK KAVANAGH

ANY COP THEN? This series was starting
towilt, butit's been revitalised by this sixth
episode, thanks toa skilfully spotted
selection and some invigorating mixing. {CB)
% e ek

Progression
Sessions 3

Good Laoking

WHAT'S IT ALL ABOUT? Another mix
album from Bukem with Conrad and DRS

on the mic.

WHAT'S ON IT? As usual, it'sanather
showecase for Bukem's label with past classics
and future releases, none of them deviating
from that so-smooth-it-glides-like-a-snake-on-
iceambientjungle sound. Big Bud chipinwith
three, Blu Mar Ten twoand Intense, Future
Engineers and Voyager one each.

ANY coP THEN? Depends on whether
you see Bukem's crew as hopelessly stuck in
a 1995 state of mind, or fearlessly risking their
necks by sticking to their guns. Probably one
for the converted only. (CB)

Yook K

Straight Out The
Cat Litter
Catskills
WHAT'S ITALLABOUT?
11-track, limited edition
compilaticn from north
London’s widely-fancied
instro-hop stable.

© WHAT'S ONIT? Hip hop
sound collages of peaceful nature and
widescreen ambition which rarely sacrifice
their dancefloor-rocking funk in the name of
not toeing the big beat line. For the full trip,
take in three inestimably evocative tracks
from label bosses Sancrous Star, continue
through double bass funk with Bushy &
Professor's “Drop”, head left to Pepe
Deluxe’s orgasmatronic “The Beat
Experience " and finish with the outstanding
cinematica of Acoustic Hoods' “The Sea",
Whatatrip.
ANY coP THEN? Chilled, imaginative
and thoroughly likeable, It's the cat's (cough
cough) doings. (KB)
¥k kok

Source Rocks

Source, France

WHAT'S ITALL ABOUT? The fourth
Source compilation once more embraces the
best leftfield French music around, from
quirky trip hop to deep Gallic house.
WHAT'S ON1T? The highlights are the
skunk rock of PJack's “Retro Futurism,
Bobby"”, the joyful soundtrack breakbeat of
“Musigue Pour Un Enfant Jouet"” by Bobby,
the Air-esque "Interlude” courtesy of Mellow
and the schizo disco house of Phoenix's
"Heatwave".

ANY COP THEN? Great to see unknowns
being uncovered, even if the selection isn't
quite &s juicy as the other Source comps
Essential, nonetheless. [RDB)

Ak

Explicit Beats
TCR

WHAT'S IT ALLABOUT?
Instant enlightenment into
underground breakbeat,
courtesy of a "bestof” package
from Rennie Pilgrem’s TCR label
WHAT’S ONIT? X Drive, Plastic Gurus and
Pilgrem himself (who collzborates with
electroveteran Arthur Baker on the opening
track, “Like No Other”) bearing missives as



harsh, brutal and murky as we've come to
expect from this camp; plus more coleurful
offerings, like the gorgeously sleek techno
lines of Blake's “Doctor, Dentists &
Architects” and the racy funking of
Waveform's “D-Tox".

ANY COP THEN? Proof positive of TCR's
high standing in breakbeat circles, though a
broader agenda, with less emphasis on
darkcore-referenced scare tactics wouldn't
goamiss come the nextcollection, (AC)
Yk k

Megasoft Office "98
FCommunications

WHAT'S IT ALL ABOUT? Head massage
from the trailblazing French imprint, designed
to make your pen-pushing, paper-shuffling
grind in the cffice a 1aad more bearable.
WHAT'S ON IT? Alexkid's jazz jungle
waorkout "I Think”, Aqua Bassino's soaring
superdub "A Mellow Key" and typical
greatness from A Reminiscent Drive, New
school F Comm bods such as Llorca, Ready
Made, Jori Hulkennen and Elegia also turn up
with some soothing software.

ANY COP THEN? Nomillennium bug is
going to have a chance against these killer
chillers. Best bootit up now. (KW}

¥k K

Excerpts From The
Databass 2

Matsuri

WHAT'S IT ALLABOUT? Classic
psychedelic techno and deleted trance
anthems from cne of the most progressive
labels around, brought togetherona

mid price collection.

WHAT"S ON IT? Power Source throw
down some epic hands-in-the-air Goa pulses
with "Goaway" and Doof are similarly
dancefloor-decimating with “Born Again”.
Transwave's “Helium" has a cool dubby
swagger and there are head-spinning moves
fram Tsuyoshi Suzuki in his Prana guise,
Manmademan and Astral Projection.
ANY COP THEN? Nine tracks which
helped define a movement - essential for
trance historians, fluoroed-up UV-heads
and the just plain curious. (KW}

%k ok

Limbo Live At The
Tunnel
Limbo
WHAT'S IT ALLABOUT?
Aselection of club smashes
from Scottish progressive
house label Limbe, mixed by
Steven McCreery, one half of
Limboact Tipple.
WHAT'S oN IT? 10 recent celebrated
Limboreleases, including Tipple's string-
soaked “The Drift", the superb "Feel Free"”
from Seafield, Fade's huge anthem “Heaven
ToHeaven", two cleverly crafted creations
from Propulsion’s Dave Forbes and the
energetic and exciting “Subterfuge” from
new signing Noel Sanger.
ANY COP THEN? Solid collection that's
mixed reasonably well, and a werthwhile
purchase if pregressive house and deep
and moody trance are your bag. (MK)
* %k

e

Flip Squad Allstar DJs
MCA

WHAT'S IT ALL ABOUT? Bigname NY DJ
Funkmaster Flex has finished his series of CD
“mix tepes” for Loud so has decided tolet his
whole crew, the Flip Squad, show off some of

their production skills with a variety of rappers
for company.

WHAT'S ON IT? Awhole heap of NY

party nensense. Really, Canibus and Flex

is fine, but the only name to get you excited
is the awesome, irrepressible, irreplaceable
Biz Markie, who rolls out his lyrical thing
overa Large Professor beat and a herald's
chorus, Fantastic.

ANY COP THEN? Not really. Big Kap even
half-inches a sample that was better used by
Mike Zoot on his classic “High Drama”. Yet
more evidence that being in a hip hop star’s
crev doesn’t mean you're talented. (WA)

* %k

People’s Choice

People

WHAT'S ITALL ABOUT? House of the
deep, groovy and jazzy persuasion from the
currently hot Loendon label to (name) check.
WHAT'S ON IT? Some tasty numbers
from Frankie Valentine, Bah Samba, Idjut
Boys, Toko's Weekender project and loads
of other west London mixing desk waorriers.
Oh, and the godfather of them all, Kerri
Chandler. He's so west London he's frem
New Jersey.

ANY COP THEN? Nothing flashy, justa
good solid midfield workout for the proper
fans of proper house. It's proper, people. (FT)
ook

Muzik Classics -
Techno

{ Beechwood

WHAT'S IT ALL ABOUT?
The secondin our “Classics”
series, offering the greatest
hits and defining moments in
the history of techno.

WHAT'S ON IT? Take a deep breath:
Beltram's “Energy Flash"”, Hardfloor's
“Hardtrance Acperience”, Rhythim Is
Rhythim’s 'Strings Of Life", Cybotron's
“Clear”, 69's “Jarn The Box", Ron Trent's
“Altered States”, CJ Bolland's
"Horsepower”, Dave Clarke's "Red 2",
Slam's "Positive Education”, Dark Comedy's
“Wear Of The Worlds ", DBX's “Losing
Control”, Fuse's "Substance Abuse”,
GreenVelvet's "Flash”, Plastikman’s
"Spastik"and Basic Channel’s "Phylyps
Track 2" for starters.

ANY coP THEN? Courseitis, ya bleeder.
We put it together didn't we? Far
newcomers of retired veterans alike, it's

as essential aslimbs and air. (CB)

e e e e

e ey

John “00” Fleming:
Licensed To Thrill
Automatic

WHAT'S ITALL ABOUT? The second
in Automatic’s new DJ mix album series,
featuring “liquid trance” specialist, John
“00" Fleming.

WHAT’'S ON IT? Plenty of pumping
pregressive rhythms and big, big
breakdowns, including the massive
“Braveheart”-sampling " Pratect Your
Mind" from DJ Sakin & Friends, Paul Van
Dyk's “For An Angel”, Matt Darey's epic
"Gamesmaster” and na small measure of
remixes and productions from the
thrillmeister himself.

ANY COPTHEN? [fyouwantafull-on
Saturday night special experience, then look
no further, Comes complete with
occasionally questionable mixing, and tracks
that are a little cbvious. (MK])

* kA
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Prodigy Presents. .. The Dirtchamber
Sessions, Volume One

XL

HALT right there, Prodigy fan - remove your “Breathe"” tour merchandise T-shirt!
Paste those horns back into the greater mass of your hair!| Lose that eyeliner
onetimel!l And give a warm welcome to original Essex b-boy Liam Howlett and
hisincredible block party sounds!

Butfirst, the disclaimer; anyone who's missed the volcanic energy of the Essex
foursome since 1997's gothic sneerathon “The Fat Of The Land” albumis about to
be disappointed. For “The Dirtchamber...” is nota Prodigy album, Instead, itisa
collection of Liam Howlett’s favourite hip hop and funk tracks cut, pasted and mixed
into the mostthrilling shape since God mixed the DNA for Christy Turlingtan. Why?

Because Liam never once allows his instinctive deck skills to overshadow the
music; because it packs 54 stone-cold classic tracks across one CD; but mainly
because thisimpeccable selection includes the classic (JBs' “Blow Your Head"”), the
throwaway (LL Cool J's “Get Down"), the daft (KLF's "What Time Is Love”), the
inspired (Coldcut's “Beats B Pieces" |, theinspirational {Sex Pistols’ “New York”) the
smooth (Herbie Hancock’s “Rockit”), the gnarly (Jane's Addiction’s “Been Caught
Stealin’"), the ancient (45 King's 900 Number”) and the modern (Medecing’s “I'm
Sick"}. Oh, and because in terms of technical quality, conceptual chutzpah and just
about every other criterion upon which mix CDs are judged, it leaves the avarage 15-
track superclub-endorsed, insert-DJ-name-here mix seriously wanting.

Oh, and did we mention that thisis only Volume One?

Kevin Braddock

Micronauts -
Why is It Fresh?

Classic Garage
Mastercuts

WHAT'S IT ALL ABOUT? Bobbiznd Steve

Distance

of London's Zoe Experience round up some of  WHAT"S ITALLABOUT? The lptest

theall time classic New York vocal groovers. French electro sensations plunderthe back
WHAT'S ONIT? Lots of favourites, largely  catalogue of once-trendy Gallic label Celluloid.
from the halcyon 1992-1893 pericd, when WHAT'S ON IT? Highlights incl{ide

garage took some giant creative leaps anything involving old skool don Grandmixer
forward. Mass Order's roof-raising “Lift DST {the scratch DJ en Herbie Hancock's
Every Voica”, Nu Yorican Soul’s genre- “Rockit”). Not so spectacularis the Clash-
blasting " That Nervous Track”, River preduced debut single of graffiti arftist and
QOcean's tribal belter “Love & Happiness” Mo'Wax muse Futura 2000.

and Aly-Us' dreamlike “Follow Me” are all AnY coPTHEN? Mot bad, but thi Celluloid
presentand correct, back catalogue aint the most mouth-watering
ANY COP THEN? A memory-jogging must  inelectre. Check Grandmixer DST'Y *Megamix

for ageingravers. And whether you're into
Masters At\Work or the two-step
underground, this'll give you & lively glimpse
of the roots. (FT)

18 & & &

11“, where he scratches all the otherjtracks on
the album to bits. Better than all thejrest put

together, only mixed 15 years ago. -
lessonin there somewhere. (FT)
L& & ¢

here'sa
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THE ROOTS

you got IME teaturing Erykah Badu

MEGASTORES “the most innovative thing to come out of drum & bass and techno circles this year” cij 9/10 MIAVE
“obscenely phat & furious” muzik "album of the month’ - dec 98

i | {

L |

5xvinyl‘ out now
2xcd released 01:02:99

featuring exclusive tracks by ed rush & optical, fortran & remix by matrix.
inC|Uding mix Cd by ed n‘ISh & Optical. distributed by vinyl distribution / pinnacle
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With guest reviewers |

HEY come from Bath and they’ve redefined big
beat for the new cool generation. One of them
(Alex-decks, bass and Hammond organ) is nine
years older than the other (Will - decks, drums and
human beatbox) and has played with everyone from The
Grid to The Stranglers. The other was previously on Cup
Of Tea and has just recovered from a serious illness. Their
debut “Dive” put Wall Of Sound on the map, its follow-up
“Take California” put themin the charts. They've
collaborated with James Bond's theme tune man David
Arnold and diva Shirley Bassey, but their debut
“Decksandrumsandrockandroll” proved they were far
more than just tub-thumping soundtrack merchants.
They've gota new single, “The Extended Play EP” out
thismonth. Theyarethe PROPELLERHEADS
and they're here to prop or drop this month’s singles.

Flytronix Alex: “|don'tbuyanyjungle atall. |likedthe
Rosary For Rhythm/Birth Of Da Kool grocve on 'Rosary’, A nice roll between styles.”
Moving Shadow Fdk Aok

ARADICAL swerve for the jungle labe! as their
|azziest charges duck outof the drum & bass loop
infavourofamore hiphepsound. “Rosary” isa
headstrong ode to graffiti, underpinned by some
shimmering psychedelicinstrumentation, while
“Birth" is fulon dopebeats withamuffled rap.
Fly, slyandjust the tenic.

kK

WWill: | used to buy Moving Shadow stuff
yearsago, but this is wicked, There's a friend
of oursdown in Bathwha's got seme stuff
coming outwiththem. Don'tknow the name,
though. Ihaven‘tboughtany jungle forawhile
actually - that Dope Dragon compilation was
thelastthing. I really like this, "

Roy Davis Jnr

Electric Soul/Someday

Peacefrog

“"SOMEDAY" sees the man behind the
awesome "Gabriel” reunited with the vocalist
whotookitto such lofty soulful heights, butits
slow-pacedgarage groove is overshadowed by
the straight-up mashy house of "Electric Soul”,
Acase of the conventional being cooler.

*dek

WARiRE: “'Gabriel'? Nah, don't knowit. | loved
the guitar on ‘Electric Soul’. The second ane,
I'mnotteokeen on those type of records. But

I really liked ‘Electric Soul’. Good greove. "

Alex: " There's some nice groovy funk on
this, but | can't help feeling we've been here
before. Whowith? Everyonselse!”

ook

Francois KK

Time & Space {Remixes)

NRK

Another belter for Farley &Heller. Granted, inthe
original of “Time &Space”, theyalready hada
deephouseclassicthat's only served to heighten
Franceis Kervorkian's reputation as someone
whose tracks get better the older he gets, but
even still-the new housier Undenwerid might
want tolook over theirshoulders.,

*odkok

Alex: "Ohright, Body & Sculis his club?
There's some good music being playedthere. |
went down —wicked. Agood mixture of stuff.
New York clubbing's pretty shitat the moment.
There's Twile or The Tunnel or. . . nothing. But
there are lots of good bars playing really good
musicand that nightis managing to achieve
that rare balance between the two. Notvery
good record though.”

Fok

Rob Swift

Dope On Plastic {(Remixes)

Asphodel, USA

ONE ofthe Invisibl Skratch Piklz (America's
finest DJs) mixes upatrack from his
forthcoming album, with the stand-out track
being the Large Professor remix. Shouty
shouty with a phat siren wailing to great effect
and the kind of beats thatinsertballcon-loads of
heliumin your soles, it's far superior to some of
the PiKlz' own scratch lunacy that generally fails
torock when translated to vinyl,

L5804

WWill: “Likethisalot. Ireally loved the original
of this. Andthe cut-upthing, 'Do You Dance?’,
wasreally good teo. Nah, I've never seen the
Scratch Piklz live.”

Aldex: "l once hadtoplay after Mixmaster
Mike (Wil falls about laughing). Once. After
the Beastie Boys in Seattle, at the after-show
party. ltwaslike, ‘Er, right, so I'llput on seme
records then, shall 1?* Theyareamazing. |
canonly listen to that sort of virtuesity in awe.
Afterawhile, itdoes getalittle like extended
guitar solos. Butthisisgreat.”

ok de ok

The Light

Expand The Room

HoojChoons

ONE of the bands of the vanguard of the whole
new breakbeat scene, The Light, as you'd
expect from their name, avoid much of the
scene’s fascination with darkcore jungle circa
19971 in favour of the shimmering trance
undulations of epic house. Anditworks atreat.
Just to balance things out, Rennie Pilgrem flips
the coin over to the darkside on his remix.
okkok

Will: “The whole new school breakz thingis
like a cross between jungle and electroisn'tit?
With loads of ald schoal styles. | like what
Rennie Pilgrem is doing. It seems like they're
taking a lotfrom that early hardcere era, which
isgreat cos that was a great time. Soinaway
you've heardalot of these things before, but
there isanew production. It's reshapingit for
the millennium.”

Alexx: "Sonically, Rennie Filgrem's mixis a
good meaty production. Butitjustdoesn't
have that moving forward thing, that funk,

The bassline is a tangled thing. It doesn't start
anywhere, it doesn’t end anywhere, it's just
running around onthe spot.”

Fodok

The Other Two
You Can Fly

London

QR rather, the pair from New O

der that no-

one'sinterested ingetting a sidg project
together cos everyone else inthe band had. But

waorry ye not, Man of the momgnt
ison the mix, sending Melanis Wil
Sub Sub) vocals skyward over apo

. Cevin Fisher,
liams' (ex-
therof his

killer twisted New York trancey fliouseathons.

e de A

Will: " Agood chunky Todd Tgrry style track.”
Allex: "|liked the mainmixadiually. It'sareal
nice simple funky groove thatwrks quite well

with thevacal. [wasata party atlP
Real Time studio downinBathalo
They'djustfinished building the kt

eter Gabriel's
ngtime ago.
udicandin

one night, New Order and three bus-loads of

their mates laid waste toit. Butt!

ey setalotof

standards and made a great traniticn,
integrating grooves whichis hargl.”

kK

Big Room Girl
Raise Your Hands
VC:Recordings

YETanother likely smash to camd fromthe

increasingly on-the-ball Junior stabl
takes therather obvious route of ga

e, thisone
mpling cne of

those never-say-die pianoines fram Nikita
Warren's "I Need You", twistsitirftoafiltered

discomaelstromandadds Darryl P
"Raise Your Hands" formax devap
e e A

andy shouting
tation,

WVill: "| liked this, butit's not thi sart of stuff
I'd play cut. It's very reminiscentpf an early sort

of vibe, with that piang, which sc|
someincredibly familiar old tune

inds like
Iremember

when | usedto playout, | was mdreinta like

Juan Atkins and early Model 500

some early

acid house, because there was apig scene

with Nottingham's DiY crew, wh
down herealot. More onthe dee
b 8.8 4

Cevin Fisher Fea
Loleatta Hollow.
{You Got Me) Burning Up
Wonderboy

JUST about the biggest record in

'dcome
phousetip. ”

uring
24

isco land for

thelast sixmonths finally gets a fill release.
Loleatta Holloway's vocals, the sd
have graced everything from Bla
cnwards (Surely not? - Edlgst sa
another typicaily hard, endlessly I¢
groove. Simple buteffective.
e kok ke

me ones that
k Box

pled over
yopin' Fisher
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VWill: "I've heard of him. I've gothis mad
electromixof,  think, “The Freaks Come Out'.

| spotted that Loleatta Holloway sample. | do
remember hearing this before. Huge house
tung, huge preduction, massive tune, buttoo
hands-in-the-air forme. Seriously rightup there.
|mighthave gone foradub, withabitless
wailingonit., I'msureit'saripperin the clups.”
*k

Tatyana Ali

Featuring Will Smith

Boy You Knock Me Out .
Epic

GENTLE, radic friendly poppy réb featuring
Will Smith getting jiggy on the guest rap frant,
And verygooditistoo. Using the homns from
Bobby Caldwell's old boogie classic “What
YouWon't Do For Love”, this sounds justas
fresh andlight as a soulful soufflé& baked by
South Park's Chefand Marco-Pierre White.
ddek

Wil “Fuck, Will Smith mustbe solocaded.
What's he doing going back to music? No, |
mean, top marks to the man for getting onwith
it. Yetagain, it's another whole style of music,

r&b, soul music, which | find so fucking difficult.

I'mnot into this myself, butthe preductionand
the vocals are good. Didn'tactually hear Willie
inthere-he seems to have disappearedright
into the mix.”

ok
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Robbie Rivera
Presents Invasion

Relax

Heat

HAVING rocked our boats for many months
now, America's answer to Daft Punk, Mr
Rivera, maywellbe in danger of playing himself
outon the filtered disco tip. Thankfully, rising
London DJ Lottie comes to the rescue,
injecting just enough funk and jollity tolift
“Relax” above the mire.

* ok

WVill: " The Lottie mixis the better of the
two. And they're bothbuilders. Butwho
wants tobe abuilder?”

Alexc: "I think this kind of stuff depends so
much onhaving fat-sounding filters that can
make it sound really good, |dolove this sort of
thing whenitis really fat and rude and meansit.
Thatreal discoinfluence, ireverent but tough
with a light-hearted essence, that's fucking
toughwhenitcomes down toit. But this just
sounds thin,”

Fook

Rae & Christian

Alll Ask

Grand Central

THE Manchester duo being touted as the
nerthern answer to Soul ll Sculshow whyon a
single that proves you don't have toa Bimmer-
driving slickster to make great street soul.

Veba's stratospheric vocals help, mind.

And check new track “Premonition” onthe
flip, a fantastic funk work-cutin an Afrowig,
flares and medallion.

Yook ok

Will: "l like the drums on 'Premenition’ - nice
and phat. But bigvocals like 'All | Ask’ are just
notmything. |canappreciate it~it's goad,
luscious pop.”

Alex: "I thinkit's obvious that Rae &
Christian have really got their angle licked.
Personally, | find this a bit smeoth. But! liked
‘Premonition” in a sort of Balearic sense and

| guess the 'All| Ask"s cool inthatgenre. Just
notremarkable.”

Fokok

Orbital

THE return of techno’s other grandaddies
{alongside Underworld). Unlike the latter,
though, the Hartnollbrothers are going to
shockmany, usingas “Bag Style” does one

of the most cursed instruments apart from the
accordion—bagpipes. The untitled flipside mix
isareturn to form-glam rock vocals screaming
over an onslaught of fiercely melodic shrapnel.
*Ak

Wil " I'd give top marks for trying with the
bagpipes. If you'd playeditio me and hadn’t
said it was Orbital, |'d neverhave thought it was
them. But not so many marks overall for 'Bag
Style'. lused to play some of their older stuff
out. They used torock, that thwacking electro
stuff. The other track | prefer. Alot more
reminiscent of early Ortital, with a natty
bassline. |could play thatone out.”

*kk

Danny Rampling
Community Of The Spirit

Distance

DRIVING garage from the Radio 1 DJ who's
beenin the production wilderness for some
years. Thankfully shom of his Millionaire
Hippies moniker, Rampers goes for the solid
piano pound, witha Patti Labelle sample and
screech vocals from Beverley Skeete.

Fdok

WATElE: “If Big Room Girl was reminiscentofa
timewhen acid house was justborderling, thisis
reminiscent of a time whenitwas really going
downhill forme, I'mafraid. The pianoline on Big
Room Girl did something, but this one here
didn‘thelpmeatall. | can'tget withthisatall. |
think Ramplingwas more of a Landon thing back
inthe day, rather thanaWest Country thing.”

* ¥

Danny Rampling

DJ Hell

Copa

vz

NOW you're goingte have to trust us on this
one. It'sacoverof Barry Manilow's
"Copacabana”. Inapounding tech-house
style. Butitworks. Itrocks. Itmakes uswant
to drink strawberry daquiris while body-
slamming to Surgeon. You'd barely notice the
Bazza connectionanyway. Be brave. Buyit.
ok dok

Willz: "Somone had todait. | hope he
wouldn'tbe offended if I said very goodina
very sillyway.”

Allexx: "Haha! it'sanambitious thing, but full
marks to the manfor trying, It's difficult when
you've gotlang, syrupy string sections with
clipped beats, itdoesn't usually work. Agreat
idea totake such an unlikely combination. To
beginwith lwasn'treally sure it was going to
happen, but thenit breaks to beats which are
really tough and then pounds into this mega-
slush, whichis sogood. I'm having your copy.”
e deoke

Unlknown

Electronic Battle Weapon 3 &4

Freestyle Dust/Virgin

ISitorisn'tit? Well, no-oneat the Chemical
Brothers' label was saying, butwe've got our
suspicions: it's ontheirown label, it's
uncredited and their albumis due scon‘ish. So
let'slook onitas a sneaky preview and say that
it's pounding, almost UR-style techno that
doesn't quite carry off the Detroit authenticity,
butit’s still got a psychotic intensity that could
shatter dancefloors at 100 paces.

dokk

Wil “llike that. Intense but spectacular.”
Alesc: “It's gottouches of early Underworld in
it. They'reversatile enough forittobe them. It
sortof sounds like them. . . it'sgot their type of
drums. it's tough, with hard drums, butit's light
onitsfeat. Andit's gotaridiculous bass drop.”
Fkdok

Colours Featuring
Stephen Emmanuel

& Eska

WhatUDo

Inferno

ANOTHER biggie on the UK garage circuit, and
licensed from lce Cream, here'sanother
example of the perfect blend of speed garage's
clipped future rhythms enhancing a simple but
beautiful song. For somethingalittle different,
head for “Hold On" withits fairground organs
andthe "Your Love” sample Prodigy once used.
ok dok

WWill: "Why did they make such areally
groovy backing track and put those vocals onit?
The actual trackis great, hell, | was about to ask
youif | could take it away until those vocals
camein. Isthereadub? No? What awaste.”
Alexc: "Greatgroove with abitof spikiness
and quite unusual but | could really have done
without the whineing vocals.”

Yok K

Unusual Suspects

1999

Pride, USA

INEVITABLE really. Acover of Prince’s “1899"
that's asinevitable as the fact you're going to be
thorcughly sick of it by the tire you read this.
Reactions in the Muzik office ranged from the
mildly amused to the raginglyangry to the
retchingly disgusted. The onlyreal surprise here
isthatit's by. .. Roger Sanchez. Afterthat Chic
cover, he mightwant towatch out. It'sonlya
shart step to Steps/Blockster status, Rogmate.
Yok



WAJill: “The criginal was on constantly over
New Year. It'sstarted! Prince has neverreally
doneitforme. There wasa few tunes that | got
into, but he was always too much on the rock-
funktip for myliking.”

Alesc: "This just takes the balls out of the
originaland put a crap bass drumonit. Byall
means tamper, | say, but tamperwith ... .
success, It's one of those tunes. And
whatever it brings back, it brings back
shedloads foreverybady.

*

Underworld

King Of Snake/Kittens

V2/Junior

NOT strictly the new single, (that's “Push
Upstairs”), but this double-pack promo is doing
the rounds if you look carefully encugh and
grease your local record retailer's palm. Two
tracks from the album, it's "King Of Snake”
that's the killer, a potent fusion of Giorgio
Moroder hypno-disco and Underworld's
patented epic dirty techne. Remixes by Daves
Angeland Clarke are also ace.

Fokok ko

Will: "I hate to say this, but | really like the
drums on 'King Of Snake'. I've seen

Underworld play live twice and both times they
were fuckingawesome. They've gotareal
thing, and I'm so glad they're back out there
again doing it.”

Alexc "Kittens' was really unusual though it
gotalittle stodgy towards the end. But ‘King Of
Snake' was areally good cruising ‘| Feel Lave'
style track. They obviously like doing what they
da. Iremember Darren Emerson playing down
The Hubin Bath once, and most of the rest of
the band came and brought their keyhoards,
pluggedamicinto the DJ booth just because
they fancied coming down. And | respect that

somuch. I've never seen them live though.”
*kkk

Satoshi Tomiie

Darkness

INCredible

BEARING more than apassing resemblance to
Tenaglia's "Elements”, and including a poem
uttered in suitably apocalyptic tones about “the
darkness"” overareal K-hole of a New York hard
house twister, "Darkness " defies you to peak
out from under your disco sheets. Be afraid.
Beimpressed.

Kok

Will: "I fucking love the drums onthis man.
The drums at the beginning, and when they
kicked backinwith that little salsa touch, yeah!

| obvicusly appreciate the vocal for, as they say
dewn here, ‘owd score’. That'show they
speak down in Chippenham when they say ‘old
school’. ljustcan't getwith the vocal onit
though. lused tolove that type of vocal, over
real proper gritty electro 808s and 909s and
303s. Itwould keep that wailing thing down.
Butthe drums here rock. "

Alex: "It'sagood groove but I've heard
tracks like this maybe two thousand times
before. The same fucking arrangement. I'mno
longer 16, I no longer get quite the same thrill
fremdeing thet whale scene. | don'twantto
stopanyone else fromdeing it, but. ..”

* .

Ozomatli )

Cut Chemist Suite

Almo

LET'S face t, any hip hop tune basedarounid
semeone chanting “Party people rocks the

house “and Yeaturing two members of good-
time West Coasters Jurassic 5 is always going
to be onto a good thing. Scratching like yer
buns were on fire, big-time basslines and
happy chappy rappin’ all help make this a hit.
*hk ok

WVill: “| know this already and | love it.
Therg'sasectioninitand he just scratches for
about eight bars then fucks off again, and it's so
shithot. | dolike Jurassic5."

Alex: "It'sreally coolwhenyou hear people
getting unusual blends of grooves to get
something fresh. There'sa bitof dancehallin
there, a bitof hip hop, all manner of things, and
areal nice rhyrning on top of the beat. \When
people can cut the arse off adonkey, and they
don't, that's so good. llove itwhen pecple use
scratching musically.”

Fdkkk

Blu Peter

Blue Air

React

SYNONYMOUS with the sound of "TNuNRG",
Peter's follow upto the epic “Tell Me What You
Want” is even better. Imagine those accursed
Vengaboys on Mitsubishis trying to
impersonate Underworld playing at Peach.
Head-mashing, insane and utterly brilliant.
Tech-trance heads should hit “The Mission "

mix—deepand lovely.
% e kK

MUZIK's &

Will: "l like this. ‘The Mission| mix. There'sa
space inmy heart for that,
Alex: "Decpand meaninglegs. Butthat's

geod! The main mixbangs. Andit bangs well.”
k%

Propelierheads
Extended Play EP
Wall Of Sound

BACK. Withabang. And plenty(fluff too. Main
track “Crash" isareworking of theinfamous
chart countdown theme tune agmade
anthemic by Alan “Fluff” Freemian. Butif that's
too quirky foryou, check the collaborations:
“YouWant It Reck” with the Jurjgle Brothers

and "360° (Oh Yeah]" with De Ly Soul for the
perfect collision of Brit-beat funkiness and hip

hep. And, notto be cutdone, Aléx himself gets
onthe mic for “ Props Vote Of Giatitude”. Ace.
Jokkdok

Alexc: “thasically representd the four
corners of where we're atright fow. 'Crash’
was commissicned by Radic 1 tpreplace the
chart countdown music. TheJungle Brothers
track is something we threw at themto see if
theywanted torapon it. The DelLa Soul track,
we just always fancied having tHemon it, sent it
totheir managementand they vyent forit. |
wentover to New York, did the Jungle Brothers
one day, De La Soulthe next. The 'Props Vote
Of Gratitude' is an audio press rdlease, ifyou
will, explaining where we're at.

93 MUZIK



T R

.- -Jiwmlwu_u'mn

T

I}.tiilﬂi@a_s and"pﬂcewar:é subject 1o .avqilaptlt;y.-eat p_arﬁ aﬂ,ng 5te

topdogformusic



TRAINSPOT TING

10 PAGES OF UNDERGROUND REVIEWS
-:HOUSE

Omid

Home

Alola

House music’s MrPopstar takes some
time out from his all-conquering Eye-Q
‘releases for a deeper-than-deep release
on his own re-launched Alola imprint.
Once again, it's all about the bassline
while some achingly beautiful sax
floatsover the top. A superb wayto
start the year, (KM}

o ek ek

Erot

SongFor Annie

Telle, Norway

If you checked Erot's Mental Overdrive mix
last year, you'll know what to expect - deep
‘n’ sexy disco grooves, this time complete
with the funkiest Rhodes solo Scandinavia’s
ever seen, The flip side sees Bjorn Torske
completing the release witha cool stabat
fucked-up pop. (KM)

¥k dok

Inner City

GoodLife {Remixes)

Pias

The much-heralded Carl Craig remix appears
and joy descends on clubland. Updatinga
classicis always difficult but Car pulls it offwith
some additional porn flick vocals and a bad-ass
groove. Quality recycling from Detroit. (KM)
L8 & & 1

Niclc Holder

Da Sambafrique

NRK

Supposedly kickingaround ona DNH promo
earlier thisyear, "Da Sambafrique” now gets
afull release on NRK complete with a remix
from Guidance’'s man-with-the-plan, Abacus.
The ariginal mix rocks with enough Latin
gustoto turn on the most jaded of house
fans while Austin takes things way deep
with his mix. ([KM)

ook ok

Stereo People

Beautiful Day EP

Tweakin’, USA

Joshua takes some time out from his
recerdings on Guidance and Heard records
witha 12-inch for the West Coast’s Tweakin’
imprint. “Beautiful Day” drops a midnight
groove that Larry Heard would be proud of
while "My Imagination” twists and turns like
the Idjut Boys lost in loop therapy. (KM)
*hk

Swag

album sampler

Swag

After ages of fucking up systems with their
Odoriand Primitive projects, Chris
Duckenfield and Richard Brown finally get
down to some serious SWAG business. And
thisis the taster from their forthcoming
dynarmite long-player, Check the disco-

groove of “Felony Funk” for some instant
floor excess or the rough-edged breaks of
"Tribute” for a deeper ride to success, (KM}
bk

MAW Present

ATribute To Fela

MAW

The late great king of Afro beat gets covered by
New York's greatest purveyors of modem black
dance music, Masters At Work. Witha fine
ensemble of vocalists and musicians, Fela's
bestknown slice of Afro funk gets the full Nu
YYorican magic. Willmove real house floors and
those with eclectic tastes all summer yet wil
be ignored by the superclubs and their
culturally empty crowds and DJs. (TF)

YA ek

Sons Of David

Ghetto People

Refried

Nowv here are some kids who listened during
their house lessons. Quality, deep black
dance music from Scotland made by
Davidson, Davidson and Ouwendijkare.
More than a little bit Masters At Work but
withawee bit of the Sub Club thrown in. (TF)
¥ e dede

Latino Circus

In Your Soul

Yoshitoshi, USA

Been waiting ages for this gem -a deep,
groovy Latin vibe topped with seme cute
timbales and a bassline to move souls is
flippedby Cevin Fisher's minimal, tracky, dark
bitch of a mix which should work across the

boardin house clubs everywhere. (TF)
b & & 4

The Old Gang

The Old Gang EP

white label, USA

Two cool tracky disco joints produced by
Louis Benedetti. The firstis a bottom heavy
groove centredaround “Disce Circus” by
Martin Martin. The second is my favourite
trackhead joint of the moment, "Shot",
which takes its flavour from the mass
production old school of brass. (TF)

ek ek

Garbage

When | Grow Old (Tenaglia Remix)
Mushroom

Notene to normally review some sad A&R
man’s attempt at credibility for some naff old
Radio 1indie shite, but this comes as a breath
of fresh, though dark, air. Thelead vocal sits

REVIEWS BY TERRY FARLEY AND KEVIN McKAY

perfectly with Mr Tenaglia's dark vortex of a
groove and just like Bjork’s collaboration with
MAW, proves that with quality at each end
different strokes can rock the folks. {TF)

Yook ok

Funk Force

MUSIC

white label, UK

Roberts back an form again, pumping
greoves that look tighter than LeBoeuf,
Duberry and Desailly. Great old style vocals,
sweeping synths and some top moments—
quality British house music for Saturday
nights.and, despite arather horrible bass
sound, those Mitsubishi moments. (TF}

% ¥k ke

Cunnie Williams

Saturday

PeppermintJam

Moausse T joins up with quality male vocalist
Cunnie Williams and Ms Monie Love to
produce a truly wonderful slice of soulful
house. The Gil Scott-Heron style of Cunnig’s
voice and interjections from Menie ride a
typical funky Mousse groove. The lyrical
cententis clichedin the extreme but when the
project scunds this goed who givesa. . . (TF)
* ¥k

Fritz Valley Project
Blindness/Midnight

Transfusion

More preducers and alabel wheo give a shit,

Germany's finest (and probabhjonly)
exponents of nu-century disco [eturn with
some superb jazz house disco. [The rolling
basslines, live flute and real dis¢o groove
“Midnight” gets my vote and npt a sample or
filtar in sight. Sublime roots shil. [TF)
oAk ok

Johnny Corpor%te
InThe Pocket

4th Floor
Scld to me by the manin Releage The Groove
as the next "Big Love”. Well, | ¢an see where
he's coming from but this groovie, a 100%
London boogie boy anthem basied around
The Pockets' “Come GoWith Nle”, hasa
vibe of its own. With 95 North af the controls
it's quality as usual. Big, bigtung. {TF}

* ek

Laj & Quakerm
Fat Cow

Fiasco

Lajand Quakerman drop the firsf albumon
their own Fiascoimprint. And itjs quality
disca and funk mash-ups all the yvay. Take
your pick from the eight on offerjalthough
“Key Loco", "Stick [t In” and “Sgaward"” are
the rising suns from my point of yiew. (KM)
e e ok ke

F youwanta perfect, beautiful
n garage record, lock no further

than "Sense Of Danger” (Pagan)
by PRESENCE FEATURING SHARA
MNELSON. llove the way the vocals melt
over the ATTABQOY mix. | have noidea who
they are but their mix is way better than the
original, which | just wasn'tseldon. It'sa
very top-of-the-hour mix for me. Wasn't
Shara in Massive Attack or something? |
wasn'treally a fan of them. lwasmere of a
Siouxsie & The Banshees and The Cure
type of guy. | was playing out in Japan not
soleng age when | was given a copy of
LITTLE BIGBEE's “Inside Out" {Flower)
Iden't know the vocalist's name, but she'’s
done a really beautiful cover of that old
Odyssey song. Classic. |actually got this
at the Flower party —they gave me awhole
bunch of records but this was by far the
best one. For their remix of THE
LIGHTHOUSE FAMILY's "Question Of
Faith” {Polydor], THE IDJUT BOYS have
slewed things right down to 110bpm but
kept thevacal in, then put all kinds of pretty
effects like flutes and pianos over the top.
Itmakes itreal dreamy. It's soyummy. It's
like perfect for when the sun comes up for

Some time Melon Sniffer on Pagan, collaborator with the Puu label and
top New York deep house DJ MIAURICE FULTON reveals all

that perfectmood. CHARICHARI's “Keep
On Flowing EP” {File, Japan) is pgced
around 120bpm, butit’s got funk founds,
Latin sounds and house sounds. Plusit's
got this Bootsy bass guitar sound as well as
some beautiful percussion with akick that
youwoulddie for. Areal speakeryattler.
Japan's got some great praducer right
now. Finally, | got to mention my pwn mix
of TELEX's "Raised By Snakes" (BSR). |
was a big Telex fan backinthe day. | put
some mad breakbeats from hell ifito the
mix, with the original vocoder on the top
and some luscious orchestration that will
warm your heart. When it goes off, you're
gonnawantmore,
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Q-Project
Capricorn 15

CIA

One half of Total Science injects a few
much-needed new flavours with this
immense, moody, clattering breakbeat
extravaganza that constantly stabs at
the nerve ends. There should be more
tracks out there like this. Check
“Surface” for some freestyle synth
contortion as well.

b8 & 8 &4

Technical Itch

Trisyimate

Moving Shadow

The trusty Bristalian returns with one of his
finestreleases. Always one to explore the
darker side, "Trisyimate" is the stuff of
nightmares with its metal-bashing breaks and
violent bass explosion. “Scope” is outand
out breakbeat warfare. Proper hard.

Kk k¥

Usual Suspects

Killa Bees

Renegade Hardware

Judging by this debut, Usual Suspects are
heawyweight contenders for the future. “Killa
Bees " has been in every major DJ’s box for
some time, an infectious concoction of
tormented washes, searing riffs and dynamic
beats which stands miles above the deluge of
sub-standard soundalikes,

8.3 8 ¢ 1

Solid State

Street Hustler

Renegade

Solid State know how to write a great piece of
music as the delicious complex harmenies
and key changes of “Street Hustler” further
prove. If “Shaft” ever makes a comeback,
these guys should write the soundtrack.
“Tuning” sees them in funky techno mode.
sk Ak

Hype & Zinc

Time Is Running Out

Tru Playaz

Two masters of the pulsating funk groove,
hoton the heels of their recent label
showcase album with a double pack of
jumping beats, mangled dialogue and
thunderous wobbling subs that will keep their
army of supporters very happy.

ok kok

Subsonic

Time & Space

Shoebox

Alabel that's been around since the early
days andis still afloat. The deep meledics on
"Time & Space" are pretty good with lots of
space, inventive rhythmsand a simple bass
hook that complements the groove.

Yokk

Cybernet

Code 202

Emotif

Old skeolers Tonicand 2+1 return with their
experimental Cybernet project, leaning

towards the more abstract side of the moody
electronic sound on “Code 202" with some
intense bass filters, futuristic dialogue and
heavy chugging rhythms all coming off well.
“Code 101" treads a more musical path.
Tk

Swrift

Sonic

Charged

Afterarapidfire opening, Charged has
slowed its releases somewhat. “Sonic” is
not asinstantas earlier massive releases but
should still find a place in many a setwithits
simple growling bass stabs and driving beats.
The looped-out stepping funk of “Touch Of J*
shows more promise as a dancefloor smash.
ok ke

Dune

Midnight Run

Dune Recordings

These two guys from Washington DC have
setup their own label. “Midnight Run” is a
crisp slice of funky techno without the
common brain-mangling angst that should
win over a few heads. The stuttering
electronics of "Wireless" are also excellent.
1.8 8 & ¢

artist unknown

title unknown

Audio Couture

It's time to getill with what sounds distinctly
like a remake of Kaotic Chemistry’s 1991
anthemn "Drum Trip” by a well known Moving
Shadow artist. Unrelenting tones, slamming,
chugging drums, searing scratches anda
familiar rap surprisingly all fit together
pertectly, especially for us old timers.

b 8.8 8

artist unknown
Defjammer

Aphrodite

Aphrodite seems happy to stick with his
trusty formula, and why nat? It's doing fine
by him. High-powered jump-up scaked in
rap samples and slamming two-step beats
that will keep the floors happy without

any pretensions.

ok

DJ Friction &

New Balance

Cryogenix

Trouble On Vinyl

Full debut for this Brighton duo after a brief
appearance onthe “Rotation” EP, fitting the
Trouble On Vinylmould with its salid, bouncing
approach. Lots of analogue nastiness without
getting too heavy and should cross over to
some of the harder floors.

ik

Blito

Harmony Part 1

Stamina

Sweden announces itself as a fully-fledged
member of the jungle world with this
accomplished, rough-edged, mystical,
electronic jazzer that won't set the floors
alight, but perhaps that's a good thing at the:
moment. The hazy technoid melodics of

"Nite Cap” also make good listening.
¥ ¥k

A Man Called Simon
That's The Way Itis

Nutrient

Described as a glimpse inta the future, I'm
going to hide in my bunker as this is more like
the unwanted fallout from a holocaust of
banging analogue rinse-cuts. Synth-twisting
aplenty but it's rather tame and monotonous
witha particularly nagging vocal sample.

*

Loose Dragon

Loose Dragon Theme

Quadrophonic

Having already had success for this Dublin label
as Calibre, Dominick Martin goes round the
angles with this four tracker. Good preductions
ranging from the reverberating jazz tones of
""Loose Dragon Theme" to the moody minimal
electronics of the fine "Zones”.

k%

Served Chilled

Redfish

Hardleaders

It's a credit to Served Chilled that they haven't
gone down the easy route of dancefloar
success. Instead they find real aggressionin
their neurotic atmospherics and industrial
beat splicing which will please the noise fans.
*kk

REVIEWS BY DUNCAN BUSTO

John B

Tight As

5HQ

After the electronic excesses of the
"Visions" alburn, the ever-productive John B
goes back to the jazzy intricacies that first
made his name, updating his scund with
plenty of nasty distortion which ensures extra

dancefloorimpact.
ok ke

Moonchild

Seatown

Looking Good

Anew year and not much has changed at
Bukem's camp. Moonchild's debut shouldbe
popular at Logical withall the ethereal niceness,
butthe beats are so thin you could snap them
with your little finger. Flip for more drive.

Aok

Second Vision

The Italian Job

Good Looking

You can't keep a good man down as Nookie
throws in some vitality to the atmospherics
with a traditional rearing “Amen” groove and
hypnotic melodies. Not toe modern but it
rips. "Runnin'" is anintricately constructed
deep electronic number that puts to shame
the usual two-chords-for-10-minutes affair.
*hAk

E-Z Rollers

Walk This Land (Remixes)

Moving Shadow

Originally appearingon 1996's “ Sterm From
The East” showcase, "\Walk This Land” gets
heavily reworked tofit the current mood of
crunching bass and rolling breaks on the
"Paradise” mix, whereas the blazing funk of
the "89 Mix" seems more natural,

%%k

URfirst choice is a track called

"Close Range” by DJED &

KALM. They are new producers
and this has stormed many a dancefloor
athome andabroad, Aunique use of
rhythm makes this track stand out. It's
justadub plate at the moment but it’s
veryhot. “Static” and “Rapture” on
Testis another quality release froma
label which has never let us down,
“Static” has an exquisite "Amen" break
that smacks youso hard, Flip it over
and you'llfind “Rapture”. The title
expresses the mood of the track
completely... gorgeous. Nextis
“Archangel” by GOLDIE, We thinkit's
due to come outon ffrr. Oh dear, he's
gone in again and was it worth it?
We're afraidit is. Be afraid, be very
afraid. “The Pressure VIP" {Formation)
by JOHN B is a clever remix with a twist.
John B has gone from strength to
strength. Irresistible breaks and
bassline, this is a real crowd pleaser. We
don‘t know what the next one’s called
butit's by FUTURE BOUND and we got
hold of it through J-Majik and it’s going
to be on the Infra Red album. This
throbbing mass of bass drives some

Dynamic global DJ duo and erstwhile Metalheadz tag team
KEMISTRY & STORM letus inon their best kept secrets

chunky kick arse breaks into a
refreshing no-holds-barred dancefloor
treat. Finally there's the SOURCE
DIRECT album, “Exorcise The Demons”
(Science]. An album of depth and highs,
it's very Source Direct. They showcase
their talents at commanding all genres
and prove themselves to be true
musicians. Something for everyone,
there's some beautiful and some
terrifying breaks. Listen or dance.
Either way you’ll loveit.

‘Kemistry & Storm: DJ Kicks'is released
March 10n IK7




AEVIEWS BY DAVE MOTHERSOLE AND SCOTT JONES

LA Synthesis
Doidy Dawg

Breaks

LA Synthesisrecords may be few and far
between but they're alwaysworth the
wait. Signedto Carl Cox’s new label, this
psychedelic, multi-colouredfuture jazz
masterpiece sounds like Herbie Hancock
jamming with the Spiritual Life crew
while MaxBrennan andlan O’Brien hand
out acid punch. Splendid. (DM)

* ok Aok ok
Sir Real
Never Whistle While You're Pissing EP
Snafu
Afive year residency at Birmingham's House
Alexi Delano & Of God has obviously taught Sir Real a thing
John Selway or two about what makes a dancefloor rock,
Everybody Dance because this double pack of breakbeat
DK fuelled techno works a treat. Killer breaks,

Warped out, fucked up, down and dirty tech-
house grooves of the very highest calibre
pressad on a sneaky little 10-inch. They even
weant to the trouble of printing the labelinfoin
reverse so you have to standin frentofa
mirror holding the record toread it, whichisa
rather nice touch. Recommended. (DM)

% A hok

Primitive Tools

Edition 2

Primitive

More rock solid beats and pieces from the
ever brilliant Chris Duckenfield. And with four
killer cuts that sway from bass charged house
1o lwisted, snare heavy futuristic techne, you
justcan‘tgowrong, C'monmate, when are
you gonna put out a bad record so we can slag
you off forachange? (DM)

L8 & &4

Zoid

The Freakazoids

Zoid

Lee Coombs, Lanx and Shades Of Rhythm's
Nick Slater obviously got very busy on the Akai
for this sample laden electroid cut up. They've
mercilessly stolen numerous breakdance
classics and as a straight up party tune this
works rather well. Creatively bitten. {DM)

% de ok

Subhead

Fishfingers, Chips & Beans

Subhead

Subhead's records get madder, stranger and
mare fucked upwith eachrelease. Thiscneis
soderangedit makes Like ATim seem
conservative. Imagine your granny mixing
Adam Bayerwith Keith Tucker while sormeone
runs their fingernails down a blackboard and
you're half way there. Mental. [DM)

Fk ok

Various Artists

Untitled

Penalty

Excellent compilation of forward looking
electroand off kilter techno. Scarletron
rewires the circuits of Eighties industrialism,
Voigt Kampff comes overlikea Drexciya
ODing on stercids and The Wee DJs get
abstract, while man of the moment SiBegg
tears itup with some furiously funky beats
and nut nut synth sounds. Tops. (DM)

8 8.8 & ¢

low slung bass tactics, wicked arrangements
and nice warm strings. Cool. (DM]
% ¥k Ak

Subtonal

Imploding Thoughts

Elektrolux, Germany

It's good to see certain strands of German
electro moving away from the Eighties
fixations of the last couple of years and this
rates as agood example of that new, much
tougher atlitude. The speeds are increasing,
the scunds are more technofied andit's all
getting alot mare dancefloor friendly. (DM)
Fok A

Bubble Factory

FluxUp

Malfunction

Good solid mid-paced techno from a new
London based label. Built around a powerful
kick and a nicely fattened two step bassline,
itthumps, skips, dips and clicksin all the
right places. (DM)

Pure Science

Balanced EP

Pure Science Communications

If you liked the Pure Science CD we recently
gave away then don’tmiss this, as two of the
CD's highlights are included here alongside a
wonderfully funky looped up quasi disco cut
and awonky, acid tinged house tune. Afine
start to what is sure to be his year, (DM)
L3 8 & ¢

The Delinquents

The Future

Swag

Wiggle boys Terry Francis and Nathan Cole
take a leaf out of DJ Pierre's Wild Pitch book
for this dark, moody, percussion driven
chugger. Meanwhile, on the flipside, House
Of 909's Affi Yussef lightens the mood but
keeps up the pressure with his more
downtempo interpretation. (DM)

Jododok

Vicious Circles

Untitled

Sirkus

Justwhen you thought the Eighties revival
couldn't possibly get any sillier, Sirkus come
aleng and put outa record that sounds like the
disco scene in one of those “Prelty In Pink"-

style high school romps. Authentic right
down to the monotone snare pattern and the
cheesy Jean Michel Jarre like synths. The
sad thing is, it's actually quite good. DJ Hell
must be welljealous. (DM)

b 8. & ¢

Oliver Ho

Prima Materia

Meta

Ablistering double pack from the prolific
Ealing based Oliver Ho which amply
highlights his standing as one of the UK’s
most progressive producers. “Materia” has
plenty of focussed loops for the dancefloor
but weaves a subtlety that enablesittorise
above the generic fodder currently clogging
techno's arteries. (SJ)

e Ak e

Robert Armani

Armani Attack EP

Urban Substance

Armani‘'s back on jack with three razor-edged
Windy City crunchers and a siren blazing remix
blast courtesy of London based Inigo Kennedy
just to finish off any dancefloor stragglers. If
this doesn't make you soil your underpants
theneither check forapulse oryou're a closet
speed garage and champers ladyboy. (SJ)
ok ke

Daze Maxim

Guess Who's Coming For Dinner?

Sharp Dressed Men

If you like it served with Frankenstein funk
and Dracula disco then Daze Maxim has
prepared this clunky platter volcano hot, fresh

Producer

How would you describe your
praduction sound?

Well, the clubby stuff is always quite
chunky and percussive. The Swag stuff's
different because inaway it's allabout
plagiarism and nicking bits frem here and
there, putting them back tagether again
and seeing what happens. We very rarely
sample house or techno tracks, it's usually
Justodd bits, things we find all over the
place. We use the sampleralot. |'ve gota
couple of drum machines, but | learnt on
the samplerand | tend to stick to that,

What were your first and most

recent productions?

The first one was " Mational Breakdown "
with my partner Richard Brown as RAC.
Itwasalittle white label thing backin the
pre-jungle breakbeat days. It was more of
a beotleg than a proper record but it sold
quite well. The last things are the new
Primitive Tools and The Swag album.

What'’s influencing you now?

Istilllove Masters At Work, llikealotof the
stuff on People and Laws Of Motion—it's
house but with a Detroitvibe. Alotof the
techno stuff around at the momentis leaving
me cold. There’s just too many white guys

CHRIS DUCKENFIELD, Sheffield producer, one half pf Swag
and the man behind Primitive and Odori gives away a few trade secrets

TECHNO

frorm Hell's kitchen. \With more haunted
house and terror techno in the cauldron for
afters, this is a devilishly well-relinded
speaker frightener. {SJ)
e de

Female
Prologue 2/3
Downwards Test Series
As aprecursor toa new album, Female's
Peter Sutton lets label boss KarlO'Connor
(aka Reais) dip his loop-fried ribgl percussion
into the crackle and pop of a radioactive salsa
side sauce and comes up trumps in the tough
funk dance department. With adowntempo
Chain Reaction style closer, this|Female
remains deadlier than Port Vale |[SJ)

* %k k

Steve O'Sulliva
Uno

Green

The Wise Caucasian behind Modaic's melodic
take on techno toughens his techno clogs fora
Millsian/Rob Hood rocker on thismysteriously
reappeared series. File under "dpesn’tdo
much but does itbloady well . (SJ)
ek de Kok

Titonton Duvante
Voyeurism
BB, USA
Duvante has often been overlocked in favour
of his friend and sometime partngr Dan Curtin.
Allthat looks set to change now 4ds this, his first
album, isamarvellous piece of work. Packed
tothe gills with his trademark whjmsical
melodics, pitch bending strings apd razor
sharp hats, the production and arfangementis
spotonandit'sallwrapped upin hi
wonderfully melancholic vibe. Grieat. (D)
%k ke

@

making techno [laughs]. Allthatmionotone
stuff doesn't do anything for me at all.

Who have you most enjoyed working
with and who would you most like to
work with in the future?
My partner Richard Brown, obviqusly, and
my friend Nick who runs Phenogfaphy. If |
could work with anyone though it would
have to be Herbie Hancock. | may as wall
aim high!

Primitive Tools" ‘Edition 2'is oyt now
on Primitive. A Swag album isjout at
the end of March
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Neptune
Son
Quakes raises the stakes once again,
rapping the A-sidein Englishand the B
in French on histhird release for the
rising Son label. Neat, beat-skipping
lyrics and somefine, clever music show
thistobe an artistand a label with the
confid tohaveap lity
without having to shout about it.
8.8 8.8 8.4

Uncivilised

009

NW10

Alittle James Bend fantasy from West
London delivered in near-perfect Yanky
twang (which is good or bad, depending on
your standpoint). The bassline on “Come
Into The Light” gives ita more London feel.
* kK

Ghostface Killah

Mighty Healthy

Razor Sharp/Epic

Naxt up from the Wu, Ghostface comes out
withbloodlustin full effect. Overasnatchof
Hong Kong action movie soul, he slips through
some traditional moves, injecting crypto-
boast lyrics with world-weary melancholy.

* dok ok

The Satinmen

Make The Music

Bazils Beats

Presented by DJ Bazil and straight outta
Devon, the Satinmen specialise in a Sixties
soul-drenched take oninstrumental hip hop.
It's all very simple, slight even, buton “Make
The Music" itself, somehow mimics the
stripped down effectiveness of the 45 King.
b8 8 ¢

LA The Darkman

Spring Water

Supreme Team, USA

Produced by and featuring the Chef, thisis
very much Raekwon's baby, Surprisingly
then, it's a super smooth soulsenic jiggy gig
with ultra-familiar samples. Makes you think
of someone in a shiny shirtand slacks trying
to get his booty moving. Surprising,

ok

Various Artists

Future EP

Creative Control

A new label from Swindon brings six tracks
of instrumental, atmosphere-driven break
things. The highlights are Ben One's moody
"“Disconnection and the spacious, lyrical
“Who Me?" from Organix.

% dk

Common

Like They Used To Say

Rawkus, USA

To promote the forthcoming “ Sound
Bombing 2" a double opus from Common
that shows that —like so many others—he's
at his bestwhen chilling away from the
majors. Relaxed, lyrically smart and funky

as canbe, italso features Sadat X on the flip
and all round does it for all folks everywhere,
% vk ok K

Eddie Meeks &
Thareeko

Larger Than Life EP

Asylum, USA

More lowdown Atlanta sounds a good few
thousand miles from the Southern blueprint.
Attimes it's basic, but at other moments (a
menumental chord change on “Fall And
Winter") it'sinspired. And Saukrates guests.
Yok ek

Moody Funk

Funk2Blunt2 EP

white label

Slightly strange project somehow connected
to Andy Weatherall. The very, very, very dirty
beats work maost of the time (tho' with the
odd stumble) but lyrically, this is genuinely
hard to fathom.

*%

Funlicy DL

Rock To The Beat

Utmost

Acouple of remixes from DL's well-received
album, “Heartfelt Integrity”. “Rock To The
Beat” is given a wash of keyboard and punch-
bass to recreate the rhythmic drive of the
original plus a revocal from DL and ESP.

Over, "Missing Link” is builtaround a
trademark bebop piano refrain and a little
double bass. Italso has the latest London line
ongetting paid: It ain‘t about the Benjamins/
it’s about the Charles Dickens and
Christopher Wrens ",

ok deok

Mr Complex

I'maKill It

Corecords, USA

Mr Complex hits a beat more tangentially
thananyone else on the planetandit
invariably works. Here he states his
murderous intentions over the leccy
bassline from hell {ie a long, long way down)
and some very crisp cuts. Death never

sounded so good.
e ek

Redman

I'll Be Dat

Def Jam

In which Mr Noble, tired of all things analogue,
states his aim of becoming a digital audio
tape. Well, not really, but he might as well for
all the sense his lyrics make. Not that it
matters - this is Redman. Heaps of funk,
personality and stupidity. Destined to be
massive in the clurbs, baby.

ek

Lady Saw

99 Ways

VP, Jamaica

Dancehall queen Lady Saw returns with her
fourthalburmn. Therecordis atits best when it
hits the sparse, driving electrenics and words
of "Oh Yeah" and at its very worst when it
aims for the US market with nasty r&b like
“Ride Of Your Life".

Fokok

E-40

The Element Of Surprise

Jive

Don't take the title too seriously. Despite a
lead track that goes easier on the sickly
sweet funk than usual, this is the E-40 you
either know and love or know and don‘t really
take 1o, justbroader, Bay Area ballin’ with
outernaticnal ambition.

dokk

Big Daddy Kane
Veteranz Day

Blakjam

10years on, Kane's stifl playin’ the laydeez
man, but despite that, parts of this record
ain'tbad. Don't get carried away, though.
There are still some really ugly pieces of
music on here.

ok ke

Rob Swift

The Ablist

Asphodel, USA

While the West's turntable tradlition has
formed around the all-out scnic attack of the
Skratch Picklz and the Beat Junkies, the
East's has focused cn the innovations of the

What can people expect when they pick
up a Ronin Record?

Quality throughout the production, the
featured artists, the music, the packaging.

Which artists have you released
material by?

Sofarit’s been the Deck-Wrecka and DJ
Skitz. That's the contemporary thing.
Ronin's been around since the late Eighties
when we put out some stuff with Paradox,
by Force &K-Zee

What'’s your most successful release?
Insales, probably Paradox's " Jailbreak”
was the mostrecords we've sold. Butthat
was a while back. Thatwas 1980.

How do you feel about the British hip
hop scene?

| think there's a lot of quality out there at the
moment. There's definitely a more positive
atmosphere, and a lot of talented people
around. They're coming through with
some good stuff that will hepefully
translate into sales.,

What can we expect for the future?
The Deck-Wrecka 4 is out this month and

Johnny Turnbull, main man at underground hip hop label
RONIN RECORDS talks us through their long history

REVIEWS BY WILL ASHON

X-Men and, in particular, Rob Swift. Producer,
deck-meddler and now MC, Swift mixes up
live instrumentation, words, cuts and table-
turning into a likeable, good-natured package.
k8.8 8 4

Defari

Focused Daily

Tommy Boy Black

First heard of as part of Beni B's excellent ABB
roster and a member of the Alkaholiks' Likwits
Crew, Defari has the perfect East-meets-
West Coast pedigree. Hisalbum falls clearly
into this category, butit'sintelligent and

musically diverse and definitely worth alisten.
ook ok

DJ Clue

The Professional

Def Jam/Rockafella/Mercury

NY's tape king (specialising in shout-outs and
freestyles from the stars) releases his first
maijor label CD, complete withintre from
Puffy. Despite this opening, it's pretty good -
over thirly rappers and singers adding some
words over beats. Always solid—if you like
where New York hardcore meets New York
jiggy, you'lllove this.

Fodek

The Isolationist

Orators Of Advanced Thought

Jazz Fudge

Even with eight or nine skits this is a short
album, but any chance to hear the Anti-Pop
Censortiumis to be applauded, especially
when combined with DJ Vadim's most
straight-up, bass heavy beats to date, plus
cuts from MrThing.

e ek

Imports supplied by Mir Bongo, 44 Poland
Street, London WC1. Tel: 0171-287-1887

then a new project with a guy called H.E.L.
—that stands for Highly Explosive Lyrics.
Thenwe've gota new DJ Skitzsingle
featuring Rodney P. Andthena Mad
Money Wah 12" and the 23 Skidoo back
catalogue. That's a departure from some of
our releases in that it's not hip hop.

What makes Ronin different?
Hopefully the people involvedinit. We all
create music and the history of the label
invelves our having to create an cutlet to
put outour swnmusic. It's much more of
acreatively run thing rather than purely
abusiness.

RONIV

RECORDS




REVIEWS BY MARK KAVANAGH & JOEY BOLSADURA

Barabas + OD1
Deeper ‘99

Phoenix Uprising

For the first time ever, Jon The Dentist
hands over the A-side of one of his
reloases to someone else. Inreturn,
Knuckleheadz provide their best ever
remix, fusing spiralling acid lines and
stabs with their funky US-style beats.
The new Dentist version beefs things up
while keeping the original intact. [MK)
L8668 4

Hustler

The Real Shit

Horseback

Exciting follow-up to last year's “State Of
Mind", pumping up the bpm count but
keeping the tough techno slant and adding just
alittle acid into the darkand funky mix. The
flipside’s remix from ex-Chumbawarmba man
\White Rabbit is a more minimal, rolling groove
with equal doses of house and techno. (MK)
L. 8.8 4

Television

5mg

DP

Big and bouncy Spanish-flavoured banging
house with lots of hcovers. Remixes come
from “Hardcore Power” producer Javi Golo
and F1 man Paul King. Paul's “Double
Cipped Mix" is a stomper styled similariy to
his recent Traumna single, rocking the floor
aven more thanks to his occasional trick of
keeping the kick drum geing all the way
through the breakdown. (MK)

% ded ok

Untidy Disco Dubs
Volume One

Untidy Trax

The long awaited debut EP from the Untidy
Dubs mobin disco mode. The beats are
notas tough, but the production and
arrangements are just as fresh, and if you're
atrainspotting type you'll have hours of

fun with the samples. (MK)

%k ok

Various Artists

Clubcutz Volume 2

Nukleuz

Three simply superb tracks from man-of-
the-moment Ben Keenand his occasional
collaborators dBmand PTP. There's the
brightandbreezy “Let The BeatGo", the
tough, funky and dubby *Gimme Lurv” and
bestof all, the thumping, old skool, hoover
stabbed “Jam The Nightclub”. (MK)

% e e Aok

FPI Project
Everybody All Over The World

99 North

The old Italian house classic revisited with a
stunning array of new mixes. Dillonand
Dickins supply three: a " Classic Vocal Mix”
for the handbag clubs and two deeper dubs,
the best of whichis the tough and tribal
“Tradespotting Dub”. (MK)

*k kK

Shadow
Ariba

Pure

The secondrelease from Andy Manston and
Julian Napolitano on new 3 Beat subsidiary
Pure. The A-side is an uplifting slab of hard-
ish house with crossover appeal, but the real
joy is on the funky, shuffling Hardfloor-
influenced flipside “Rompa Stompa". (MK
L& 8.8 ¢

BN

Check It Out

Hussy Cuts

Avery promising debut frem Rich B and
Alan X. The “Supermarket Sweep Mix"”
grooves along nicely with crisp production,
fresh beats and a bumping bassline.
Theflip's deeper “Hole-Sale Dub"” has the
same arrangement, but with slightly
different keyboards and effects. (MK)

* %k Kk

Various Artists

Hardbeat EP

Nukleuz

Three more excitingand thumping house
cuts from one of the labels to watchin '8,
Two from Ben Keen and dBm (a slamming
hoover-dominated remake of The 49ers’

"1 Got The Music" and their own even more
exciting "Feel The Panic”)anda more subtle
Perpetual Motion styled shuffler, “Jump To
The Beat" from ltalians Casa Nuova, (MK}
v ek

Big Noddy

7th Son !

CasaNostra

The follow-up to the massive “Slut (I Like To
Be Naked)" is another instant anthem.
Propelled by rattling percussion and
prodded by an infectious rap sample, this
raises the roof thanks to its simple
arrangement, a bassline todie for and subtle
keyboard stabs. Solid as they come. (MK)
*¥hok

Trickster

Stomp

Phuzz

A classic disco groove married with banging
sensibilities makes this anunmissable
jurmp-around number. Mixes are from
Trickster themselves {the boys behind the
recent “Move On Up"}and Mr Pink. (JB)
e e e

Lucid

Crazy

Delirious

The Manchester-based trio who gave us
“1Can't Help Myself return with another

mad-fer-it floorfilier, If stomping builders
are your stock-in-trade {vinyl, that is, not
workmen), this club monstais set to be
front-of-box. (JB)

ek e

The Grifters

Flash

Duty Free

Deckmeisters Tall Paul and Brandon Block
are the knob-twiddlers behind this eminently
danceable carry-on. The Soundscapers also
provide a top retra-groove flip, well worth a

spin if your floor is out of short pants. (JB)
ek ek

La Tremenda

My Style

Madule, Holland

The latest cut from Aldwin Oomen, one of
the leading house preducers at the forefront
of the pumping Dutch new wave. Very
disco, yet top notch contemporary atthe
same time, " My Style" will find favour with
jocks who needanin-set break from the
harder UK house sound. (JB)

Fok Kk

Graham Gold

How Do You Feel

Good As

Goldie never seems to give up on cuts like
"How Do You Feel", a trademark bouncy
production from the manwho plays toa
crowd at least a third his age. Spin thisif
you've got a sense of humour and/or pepper
conversation with the word "laaarge”, {(JB)
L& & 4

Mirrorball
Given Up

Multiply

Jamie White, DJ Jamie Ford and Karen
Freeman knock out one of thefbiggest
commercial-edged cuts this month. Huggy
Burger Queenand Olav Basoski both mix. (JB)
L 8 &

Ariel
lcebreaker
Wonderboy
Ariel, Freadom’s Argentinian résident, gets
back on the vinyl track with thid superlative
eupharic house groover, Flip “[lime" is equally
strong, so check this package now! (JB)

e ek ke

Kenny Harder
Keep DaBeat Going
Vinyly, Holland

If you were wondering what the urban sound
of Amsterdamis like these days, look no
further than the latest energefic, uptempo
cut from the aptly named Mr Hlarder.

Difficult to get hald of this cnej but should
still find favour with Paul and Seb. (JB)

* kX

Da Rubba Cru
Trippin’ 99

Tremolo {(Holland)

This Dutch master offers four superb mixes:
"“Da Klubb Kings' Planet Dub”| “DJ Rene &
Da Groove Mix", "8th Wonde[ Mix" and a
radio edit. Topnotch productignand Euro

pumpiness ensure lasting appgal. (JB)
E & 6 & 4

Vinyl

Woe're both vinyl junkies. Without vinyl our
lives just wouldn't be the same. Warrenand
|both DJ and | also wark behind the counter
at Solid State Records in Bournemouth.

Playing Abroad

We just love playing abroad. It'sthe eager
anticipation that makes it so exciting —you
never know what reaction youare going to
get. It'soften the sameasin the UK, which
sometimes surprises you, We play in Hong
Kang regularly, and we re off to South Africa.

Chinese Food
Webethadoreit. It's notour staple dietor
anything, but we justcan‘tget enough of it,

Dolce & Gabbana
| confess to being a sucker for designer
clothes, and D&G is my favourite label.

Alan Partridge
Warrenis ahuge fan of Steve Coogan.
Ithink he's dead funny too.

Late Night Studio Sessionsin Scho

We usedtorecord all of cur remixes with
KevinWhite down at GCHQ. We'd arrive at
midday but would invariably end up working
tilltwo or three in the moming,

US House and Hard House
Warren's madinto American house. It's

Eastenders fan Jon Langford of KNNUCKLEHEADZ spills the
beans on 10 things his life would be simply unbearable without

what he plays out, and it's where we getalot
of our Kunuckleheadz beats. | play hard
house when | DJ, and our sound s a fusion
of bath styles.

Franlk Butcher and Peggy Mitchell
Everything stops when "“Eastenders” is on.

Pinkhouse Studios
Alanand Graham at Pinkhouse are two great
guys. We doall of our stuff there pow.

The Weekend
We are definitely not trainspotters. We
couldboth drink for England and YVarren
regularly has to be picked up off t‘{re floor.

Rhyme Time’s You AndMe’is outsoon
on Knuckleheadz Recordings. [The
Knuckleheadz remix of ‘Deeper’by
Barabas + OD1is out on Phoanix
Uprising on March 1
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Bliss
Sunflower/MAW, USA

Overlooked by many when originally
released as part of the “Give EP” back in
1996, it was produced by Dylan Barnes
and features the sublime vocals of Mary
Joy. Heavily supported by Louie Vega,
he loved it so much that now MAW have
remixed it as well aslicensing it.
Purchase. (SH)

ok hok

MAW Presents

Tribute To Fela

MAW, USA

The Masters pay their respect to the late,
great king of Afro-beat, Fela Kuti, With the
help of some seasoned musicians, they've
reworked the classic "Upside Down”,
making itideal for today's current trends.
Bonus track “Zoe" is also cooland there's
some useful acapellas for mixologists. {SH)
L8 & 8.0 ¢

MAS Collective

Where Were You

Airplanel, Italy

The Italian production duo team up with

Ce Ce Rogers once again to follow up the
excellent "You Don't Know'"'. Animpressive
unknown female vocalist graces the smooth
soulful producticn that willonly appeal to the
real soul heads in its original form, but with
the right mixes this could go along way. (SH)
1.8 8.4

MattWood

No Time

Solemusic

Originally released about four years agoen
Groove and now signed ta this Glasgow
label, Bugz In The Attic are called in for remix
duties and create a much clubbier version
that's dominated by a fat bassline, MAW type
beats and traces of Van Helden on a good
day. Raw and underground. (SH}

Hod ok

Jask Presents

The Asiatic Jazz
Chronicles

Mystery Vibes

Nitegrooves, USA

Deep jazzy house music as featured on the
" Ahstract Jazz Lounge 2" album. This will
please those lovers of jazz with its dark
Rhodes riff, key stabs and saxophone. My
favourite versienis “The Eclipse Mix". For
smoke-filled clubs enly! (SHI

ek

BOP Featuring
Soulystics

After The Love Has Gone

Fatt Boy

This remake of the Earth Wind & Fire classic
comes as a double pack all mixed by BOP.
Personally | would opt for the *Bep Till U Brop
Mix" which is driven by a boogie bassline and
features some tasty George Benson-style
improvisation on guitar. (SH)

L& & ¢

Catch Tutf Jam on K‘f%?ﬂ:’ every Saturday night, Zpm tifi Spm
AW

REVIEWS BY SEAMUS HAJI, KARL “TUFF ENUFF” BROWN & MATT “"JAM"” LAMONT (TUFF JAM)

Powerhouse
Featuring

Duane Harden

untitled

Strictly Rhythm, USA

Big disco-based track which samples Thelma
Housten’s classic *I'm Here Again” and
features the raw vocals of the same bloke
who sings onVan Helden's "You Don't
Know". Lots of energy and a couple of
cheesy bulld-ups will ensure plenty of
rotation in the coming months. (SH)
*heoddkok

Ruffneck Featuring
Yavahn

New Life

Flatline, USA

Backroom Productiens follow up their classy
"Baby You" with another soul gem, featuring
Yavahn sounding as cool as ever. Forthose
wharemember the ariginal, they 've included
three new mixes with more forthcoming by
Blaze and D) Spen. (SH)

£.8 .6 & ¢

Disco Surreal
Featuring KKim Baker
My Friends

Yellorange, USA

MrHumghries’ label continues to push less
obvious vocal tracks with this latest record
produced by Dewey B. Abumpy New Jersey
vibe sets the pace for Ms Baker until halfway
in, when the groove becomes a lot tuffer and
changesinto a tasty dub. (SH)

*k K

Tempo 2 Featuring
Kurt Harman

You Are A Superstar

Clairaudience, USA

Produced by Anthony Nicholson for a label
which has its feet deeply rootedin the
underground. Classy vocal dance that
evokes the spirit of garage over three mixes
waorkable with one ancther. Nice vocal by Mr
Harman and a production that rerminds me of
Larry Heard. The real shit! [SH)

Le & & ¢

Drw Hill

How DeepIs Your Love

(Groove Chronicles Remix)

Istand

The Groove Chronicles boys arrive in 1998
with a bomb of a remix on that familiar two-
step lick but with a warmer feel. Witha
hooky intro sample (where isit from?) leading
into old school hip hop samples and dropping
sweetly with a bad bubbling bassline, it's
complemented by Dru’s vocals, which fill
the track nicely, (KB)

e & & 6

Lenny Fontana

Spirit Of The Sun (Lady Spirit Remix)
Public Demand

Another dub plate explosicn, remixed and
revitalised by Lady Spirit, causing a stir
because the track's never been remixed
before. This unofficial version givesita new
lease of life with its spacey sample sound
twhich sounds like it's from “War Of The
Worlds") and the familiar tuba-like hook. (KB)
7 Je ok

Rubadub
International

Success (Brasstooth Remix)

east west

After the vinyl mixes, this isan acetate copy
of amix dene by south Lendon producers
Brasstooth & Silky Mac. They've turned this
hip hop/r&b track round togive it more
dancefloor appeal. The smooth production
withits underground flavour works well with
the vocals, lazy keyboard riffs and ragga
chant to top it off. (MJL)

b 6.6 & 1

Ramsey & Fen

Love Bug (Remixes)

BugRecords

With the original mix obtaining anthem status
inthe London clubs, these remixes look set
to keepiton the scene foranotheryear. DJ
Face delivers a Bocker T-style vocal mix, the
boys themselves offer an RAF two-step mix,
and my favourite is frem Grant Nelson with
some well-produced drums and key stabs,
plus good use of the vocals. Amust. (MJL)
e e e e e

Piper

Garage Cafe {Hot Pepper Remix]

Sow & Reap

Using J Sylvester’s well-programmed drums,
they turnout a blinding little roller of a tune,
with extra toms added for gocd measure and
a flava and splatters of little vocal snippets
from Piper. Onthe athersideis a Michael
King two-step version of the same track. (KB)
Aok

COLOUR GIRL

Colour Girl? Sounds like a politically
carrect girlie doll.

Notquite. Better known as Becky Skingley,
she'sabout tomark herarrival in the UK
garage spotlight, as her debut album
"Special” proves to be just that.

The new Donna Dee then, is she?

Sort of. Butwhere DonnaisaDJwho's
also a dab hand in the studio, Ms Colour Girl
is actually a singer/songwriter who leaves
the praduction to maore experienced hands.

Must be some voice if she can get away
with that,

Mustbe, She was spotted by 4 Liberty's
Tony Portelliwhen she was up on stage at
the 1997 Notting Hill Carnival singing her
self-penned “Tears” underground smash.

Sowho’sin on the album then?

Who's not, morelike? It's semethingof a
roll call for the scene's foremost praducers.
“I wanted a different vibe for every track,

Life Force

So Good (Daryl B Remix)

Azuli

This early Nineties classic is reborn for 1993
with the remix talents of Daryl B. Together
with Mark Yadley and Sy (Stone City), they've
produced a neat vocal mix with a sneaky
drum loop from Masters At Work to fatten it
upand a hooky keyboard riff to complement
the vocals. (MJL)

Fodkok

Shanks & Bigfoot

Sweet Like Chocolate

Chocolate Boy

This tune is undoubtedly a hit. As we know,
Chocolate Boy is the labelwhich brought us
Doolally's " Straight From The Heart". It's
their seventh delivery and second national
hit. It setsanew trend, with excellent writing
andvery catchy hooks. Asimple but
effective production. (KB)

e e e de ke

500 Rekords Presents
New Horizons

Scrap Iron Dubs No.1

500 Rekords

This fresh piece of vinyl delivers a punch to
the danceflcor. " Slamdown” reminds me
of the reggae sound systern days of Jah
Shaka and Jah Tukby, with a bassline so
dark you'll certainly need a flashlight. Those
vocal samples provide the atmaosphere of
the dance. (KB)

Kk k

Brasstooth &

Silky Mac

24 Hours

Well Constructed

Brassteoth & Silky Mac return with a new
single called " 24 Hours". This time round
the veocals are provided by Miss Tibbs whe
gives amore laidback feel to this UK garage
production. Together with some simple
keyboard stabs and live bass, it's bound to be
asuccess. |[MJL)

% A ek

she notes. So The Breem Teem, her long-
time muckers, chipin, as do Underground
Solution, Groove Chrenicles, old Brit soul
legend JD Braithwaite and those
ubiquitous 187 Lockdewn boys.

Is it alandmark album then?

Notquite, “Special” iscloser inspiritto
more straight-up vocal garage, rather than
the more abstract two-step stuff. Butit
does include the long time bubbling under
classic "Tears", aswellas an ré&b style
cover of The Beat's “Can't Get Used To
Losing You".

Uh-oh. Ex-mod alert?
“Nah, lwasonly 11
whenitwas released.
But my Mum did buy
me ablack and white
twotone dress!”

Colour Girls’ ‘Special’ ™
isreleasedthis
month on
4Liberty




Catch Bob Joneson ‘quﬁ' every Sunday, midmight till 3am
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REVIEWS BY BOB JONES AND TONY FARSIDES

Mellky Sedecic
Raw/High Heel Shoes
MCA/Universal

Since the arrival of Erykah Badu,
modern soul production has become
very minimal. Here, a simple kick drum
and the odd snare are dominated by
haunting yet extremely attractive
vocals, accompanied by a string or

two and words that definitely reach.
Truly awesome. (BJ)

sk deokok

Glenn Underground
Fish Fry

Mush, USA

MrUnderground can nermally be found in
the house or garage pages of Muzik, but
here we see himonaslow 'n' low trip.
“Fish Fry“ is a great example of Nineties
jazz fusion. It's pure black music but with
acutting Nineties edge, worthy of any
eclactic sound systern. (BJ}

12 2.3 84

FBI

Goodbye Lover

Congo Music

Back in the early Seventies there was a UK
outfit equally at horne with a pub-rock
audience as it was with the soul-Mocl
brigade. The band was FBI, fronted by Roots
Jackson. Now he's recording his own stuft
and using the stunning vocals of Collette
Wilkinson, With a laidback but funky
approach, the resultis the real deal. (BJ)
ke ek

Mish’el

Space Walk

BigLion

Don't get this confused with the jazz-boogie
classic of yesteryear because thisis a whole
new ballgame. It'samodern soulthang with
notaswinginsight. The laydeez vocals are
very easy and inviting, while the production
by street don Philip Leo is most praisaworthy.
AndMish'el canreally sing. (BJ)

Yok ek

Blofeld

Nexus

Nuphonic

This label is always full of surprises withits
constant quest for new musical directions.
Afterdisco and Afro-funk, the search goes
furtherinto the world of jazz. Blofeld, from
the south of England, has incredible talent

for suchayoung head. Future dance. {BJ)

Yokkokk

Ginuwine

What's So Different?

Epic

The self styled "Bachelor” returns with the
firstcut fromanew album. Studiowhizz kid
Timbaland throws loopy guitar, harpsichord
and a Godzilla sample into the mixbehind a
tight little scng about a wayward girlfriend.
[t'snotasimmediate as the likes of " Pony”
butagrower nonetheless. (TF)

Yok ¥k

TLC

Silly Ho

Le Face/Arista

This 12-inch promo is a taster for the girls’
forthcoming album “ Fan Mail”. Producedby
Dallas Austinin a very harsh, almost metallic
Timbaland style it's slightly worrying to hear
the group net doing something more criginal.
Butapparently the actual single "No
Scrubs”, produced by newcomer
Shakespeare, is strenger and should be
abeut by the time you read this. (TF)

* %k k

Laurymn Hill

Ex Factor

Columbia

This demonstrates exactly what Lauryn Hill
does best, Great lyrical theme, a complex
song structure by contemporary standards
and vocal hooks aplenty a/a "Doo Wep".
With mixes promised, this may not have the
obvious pop appeal of its predecessor but is

aclass track from beginning ta end. TF)
Ak

Mya

Movin'

Universal

Poor old Mya looks set to be forever the
bridesmaid and never the bride. Guesting on
“Ghetto Superstar” and more recently
Blackstreet's “Take Me There”, Mya might
be cute and now well known but she still
can‘t get arrested with her own stuff. The
latest single from her generally lacklustre
debutalbumisn't even lifted by guest
appearances from Raekwoen, Noreaga and
Silkk The Shocker. (TF)

ok

Ax

Enjoy Yourselves

Universal

Probably the first hip pop biggie of the year.
Sixteenyear old newcomer A+ has a pleasant
delivery and can't really miss with a sample
fram Walter Murphy's kitsch disco/classical
hit " A Fifth Of Beethoven" from " Saturday
Night Fever". Acertified floorfiller and juston
the right side of cheese. (TF)

Yook %

KXscape

My Little Secret

Columbia/So So Def
Xscaperedesmarecent loss of formwith a
12-inch thatwas in danger of getting lost in
the Christmas shuffle. Worth digging out for
a feisty Timbaland remix, Jermaine Dupris
originaland a real booty bouncing bass
remix from Lil Jon. A strong package. (TF)
Jkk

SOUL&R&B

Men Of Vizion

Men Of Vizion

M.JJ/Epic

Very much in the Dru Hill ball park this group
are squarely simed at hormonal teenage
girls. Eagerly anticipated for the excellent
Rodney Jerkins produced single "Do You
Love Me", the restis produced by Teddy
Riley and is mastly mid-tempo and ballad
orientated. Varied, strong songs throughout
and for once not too long. Goed stuff. (TF)
*dkok

Various Artists

So So Def All Stars Volumel lll

SoSoDef

The latest in an excellent series of Miami
bass compilaticns from So So Def. The
stand cut track is INOJ's version of Cyndi
Lauper’s “Time After Time”. Ex-New
Edition and Bel Biv Devoe man Ricky Bell
also crops up to doa bass version of Timmy
Gatling's "When Will | See You Smile
Again”. Meanwhile, if you want to give an
alien a crash course in Miami bass play them
VIP Squad's "What The F@%* 11" {TF)
Fodk Aok

Various Artists

Jazz Spectrum

BBE

The BBE boys excel once again with a
collection of all things jazzy and more, with
the accent firmly on the rare tip. Waorthit just
for Soul Society's Eastern-tinged version of
“Side Winder” and the smooth Latin cf Dee
Felice Trio's “Mightingale". (BJ)

L8 & & &

RODNEY JERKINS

Sowho the hellis he then?

The latest r&b producer to namecheck.
Rodneyisa 21 year-old New Jersey native
also known as The Darkehild.

What does he sound like?
Anamalgamation of the rough and the
smooth hip hop and soul temperaments
created by Puff Daddy and the stuttering
basslines and electro soundbites of
Timbaland. Unlike those two, Rodney also
writes the lyrics.

Whaddya mean? Everyone knows that
Puffy and Timbaland write their hits!
Wrong! It has only recently emerged that
Puffy didn‘t actually write the heartfelt
waords on “Missing You”, Instead, he
leaves that to production crew The Hit
Men, the majority of whom are lyricists.
Timbaland's lyrics, as everyone knows, are
always jotted down by his musical partner
Missy “Misdemeanour” Elliot. Rodney is,
however, unlikely to produce arecord he
hasn'twrittenlyrics for. Hence the
seamlessness of the million-plus selling
single for Brandy & Manica, “The Boy Is
Mine” (he went on to write nine of the 18
tracks on Brandy's latest alburm and four
tracks on Mary J Blige's last album). Plus,

he'sresurrected Whitney Houston's career,

Monday Michiru
Double Image
Verve
Japan'sjazz 'n’ soul diva branghes cut.
You'd expect the results to befstunning, but
a couple of uplifingmomentslaside, this
inhabits mediocre territory. Ms Michiru can
certainly wail, but here she just can'tmatch
her past performances, (BJ)
* %k

Various Artist#
Jazz House Independents Volume 2
Irma
Most of the cuts here would be right at
homein a funky sculful set. Pulled frem
Italy’s premier outlet for all things eclectic,
this really is a treasure tiove of pollectable
acid funk and should not be ignored, (BJ)
Fok Kk ok

Stylie Free
The Future Looks Bright
Stylle Free Productions
Judith Ferguson and Roger D NMorrison are
flying a flag for individualism and criginality.
They have the belief that their rhusic, which
is free and full of quality, will befome the
order of the day. | sincerely wish thern well.
Pure black gold. (BJ)
e dedede de

Fuze

Fuze

DNA Management
Debut maxi for London outfitwhose
pedigree is second te none, haying
supperted such greats as Roy Ayers, Omar
and Courtney Pine. Their style isa smooth
mix of funk, jazz and scul, mixed ta
perfection with cooldance grodves. (BJ)
Yk kk ok

Whitney Houston? That's hardly cutting
edge soul music. . .
You obviously haven't heard her rlew album
“My Love Is Your Love" whichregets the
hip hop soul standard and featurels Wyclef,
Lauryn Hill and Missy.

So he’s worked with hip hoppy|soul
women. Sowhat?
Ah, you're missing the point. Rod(lers has
proved that he has an affinity for tHe female
perspective without veering into tiveeness
or ball-breaking. The last producer with
those qualities was Babyface and jook what
happened to him. AndRodney hak & hell of
alot more street appeal. Even Brapdy
states: “Big up Rodney Jerkins, hg's young,
freshanddida great jobonmyalbyim!”
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PROPELLERHEADS
EXTENDED PLAY E.P.

-
on CD only®
Glamour can be baught,
Style this must be taught

1" cansHl (Eom
YOU WANT IT BACK (FEAT, THE JUNGLE BROTHERS] (EDIT)

12" canski

PRAPS VOTE OF GAATITUDE

YOU WANT IT BACK (FEAL THE JUNGLE BROTHERS)
360° (0K YEAH) FERT, DE LA SOUL '

LI crashi tenm _
YOU WANT IT BACK (FERT. THE JUNGLE BROTHERS] (EDIT)

360° (OH YEAH] FEAT. DE LA SOUL

PRORS VOTE OF CRATITUDE

CAASH|

YOU INANT IT BACK [FEAT. THE JUNGLE BROTHERS)

Muzm
Box Office
0870 1212 700

Onen 24 hours a day, 7 days a week

You can Illlr tickets for almost
any gig and loads of great clubs

including Cream, Gatecrasher, Progress, Yootloo,
Megadog, Atomic Jam and many more.

Soifit's heing down the front at Primal Scream or
screaming for one more tune at Cream then buy
your ticket upfront and make sure you get in by
calling our ever so useful ticket line. Nice
One.Sorted.




Cateh Adam Freeland on K‘,A{‘e'w every Friday 2am till dam
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REVIEWS BY KEVIN BRADDOCK, ADAM FREELAND & RENNIE PILGREM

Bronx Dogs
Mixed Blood

Marble Bar

Back with arecord so authentically old
skool you can almostsmell Adidas
skidding on lino, London‘s Branx Dogs
eclipse “Weya Funk"” with a cracking set
of breaks, JBs-style bass and a fiendishly
clever mambo breakdown that even the
most floor-glued feet would have
difficulty not skipping to. (KB)

e % e ke

Encounter With...
Captain Funk

Sublime

Japan’s Tatsuya Oe touting a garish sample
collection that oftenrisks topplinginto
outright joke shop goonishness. Check the
sub-"Rockafeller Skank™ " Twist & Shout”
and the self-explanatery “Kung-Fu Ska” for
extrames of demented genius. Utterly
benkers, and conseguently hugely
entertaining, though of limited use. (KB}
kX

Headlamp

Discuss 16

Next Century

Triple tracker packing knuckle-dusting
tuffness and new skool attitude, principally
ontheicy lead track and the dubby
“Tabasco". Don'tignore “Stinking Badge ™
buried on the B-side, a sly, shuffling groove
which erupts into a voleanic guitar riff
cribbed from the unlikeliest of sources. (KB)
% Kk

2 in Da Bush

Nutty Drumsticks

Finger Lickin”

Atune which samples the “Shaft” guitar
riff roughly 3,746 years after it was first
sampled is never going to be aradical
departure from established formulae. Still,
that doesn't stop the "Planet Rock”
samples, crisp snares and nifty scratches on
“Nutty Drumsticks " creating something
aqual to breakbeat brilliance. (KB}

*kk

Q-Burn’'s Abstract
Message

He's A Skull

Astralwerks

Being a skull clearly doesn't deter ol
Abstract features from trotting out polished
breaks which make up for their mid-track lull
with a pounding conclusion. Usual
Suspects contribute a pertif perfunctary
respray while Robbie Hardkiss treads
familiar house-blueprinted terrain. (KB}

%* k%

Skeewiff

GFonk

FSUK

Think Tzant. Think Loop Da Loop. Think big
beat so comprehensively free of invention
and so packed with cheesy hooks that even
fans of Betty Boo would demand their
money back, Butdon't hold that againstit,

Nor hold it against Soul Of Man's equally
unashamed mix, a Judge Jules fave. (KB)
* ok ke

Arthur Baker

Breaker's Revenge (Mixes)

Freskanova

Arthur Baker's “Beat Street” title theme
updated in predictably massive fashicn by
The Freestylers, Plump DJs and Cut La Roc,
who deliver x-large boing, moody funk
overloadand house-inflected pressure
respectively. The Freestylars’ mix will rule
the floer, but Cut La Roc's is cacler. (KB)

* ok

Tom Tyler

Fusions & lllusions

DC

Deeply spatial Akai tinkerings that won't
take no foran answer when they offer you
something stronger. More specifically, a
quartet of psychedelic jazz-funk invoking
both Sun Raand the Chems. Try the tougher
edged " Swing Children" for floor action,
“Third Plane" for sofa-attuned thrills. (KB)
ek

The White Rabbit

Fly Mommal

Kontraband

White-hot grooves from selvage central,
London’s Hoxton Square, and a label certain
to emerge as a pre-millennial leader,
certainly if they continue with quality
amalgams of hooting disco, wicky funk and
boss electro such as this. (KB}

*dkk

Outcast

Criminals

Kingsize

Dope dancefloor engineering from the ever-
improving Kingsize camp, currently being
patronised by King Norman Cook himself.
Devilishly simple in structure it benefits
from aweedling hip hop loop threaded
among thrust-c-bass mevermentsand a
houselish) undercarriage. And frankly, it
rocks an extremely fat cne indeed. (KB)
ok kodkk

Cylob

Rewind

Rephlex

It's 1999 and the technelogy has advanced
so far there's nolonger any need for humans
in the production of music. Why hire an MC
when your Apple Mac can sing for you? This
is a quirky but embarrassingly catchy tune
that scunds a bit like Stephen Hawking is on
the mic. Check out the amazing DMX Krew
mix as well. (AF/RP)

L6 & & ¢

BREAKS & BEATS

Gus Gus

Anthem

4AD

This might sound familiar, with its minimalist
breakbeat sound and ethnic edge. That's
becauseit's the same as TWorld's
"Anthem” which criginally appeared a few
years back. Now aroundon a promo, it'san
essential track. (AF/RP)

L 6 & 4

Quaid

Cascade

Seraphim

Abeautifully atmospheric piece of music
with that trancey West Coast tinge and
heart-melting strings which will have you in
tears before the track is out. (AF/RP)

Fk kK

Steve Reich

The Desert Music (Freq Nasty &

BLIM Remix)

Artthrob

Having been canad cn acetate fora few
months, it’s finally here. Alethal cocktail of
punchy breaks and the most tearing bassline
vou'll ever hear rip up the place as they break
downtoaraw electropulse. (AF/RP)

L2 & 8.8 3

The Freakazoids

@tic Future

Zoid

A bit of acheeky hemage to "Planet Rock”
that's been done extremely well (much
better than the remixes which recently
appeared). The boys build up a solid 808
groove with scratches aplenty along with
analogue synth washes and the trusty
vocoder voice snatches. (AF/RP)

%k kK

What are your aims?

My brother Amrand | got together with
Johnny Reggae in 1996 and did " Indian
Motorcycles” as Sonorous Star, our firstEP.
Oursound is mellow but uptempo, but every
release and every artistis different. We're
nottailoredto any one sound, butl'd say
we're between Wall Of Sound and Skint, and
Mo' Wax and Ninja Tune, inbroad terms,

Which artists have you released?

We've done seven EPs from Sonorous Star,
Drunken Master, The Maxican, Bushy &
Professor, Acoustic Hoods and Pepe Deluxe,
whoare from Finland.

What have been your best-selling
releasessofar?

Our bestselling singles were the Fantastic
Four compilation EP and Drunken Master's
"“Hip Hop Scuba Diving”.

Which DJs play your tunes?

Prassure Drop, Mr Scruff, Psychonauts,
Matt Cantor, all the Heavenly Jukebox DJs,
Jan Stapletonand even Gilles Peterson!

What makes Catskills different?
We're nota big beatlabel. People may have
got the impression from the Fantastic Four

Introducing Khalid from London's CATSIKILLS RECORDS -
they definitely don't make big beat records. Honest, they don't

Dee Patten
Who's The Badman?
Higher Ground

The remixes pay homage to thg original,
althcugh I'm sure the speed gdrage mix has
dated. Sclid Ground push the respect button
ina deep nu skool ﬂavouringwth plenty of
the original vibes. Aclassic. (AF/RP)
k0.6 & 4

Anjali
Aquila
Wiiija
Anjali’s cut & paste formulais awee bit
tiresome on the ears these dayjs but when
put together with class like this, it gets the
soul geing again. Whispery vogals, electroid
beats and dub elements rub shbulders in the
mix brilliantly. {AF/RP)
ook kA

T Power
Who Gives A Funk
Botchit & Scarper
A breakbeat playa with plenty t¢ offer,
"Who Gives A Funk” takes Prirlce stylings
and moulds them into a Daft Punk filter
bonanza while “Funk Dental Hygiene" opts
for traditional nu skool tomfoolgry. (AF/RP)
Yok ek

Kush/Mild Mianhered
Janitors
Junc/Winit
Kickin®
Exclusive cuts each from the ngw “Beats By
Dope” series. Kushheads off on his electro
assaultwith a breakdown of Detroil pads
and floating atmospherics whilg the Janitors
slipinto their party costumes arjd takeit
large into pogoing territary. (AF/RP)
Yk

EP that we were, butwe're doing domething
different. Bigbeatis over really, isr{tit? Plus,
we concentrate on each releaseadifit's our
onlyrelease, We'llbe doing live shpws this
year from Pepe Deluxe as well— onje of their
members is four-times winner of the Finnish
DMC championships.

What releases are comingup?
We're putting a single and album by Pepe
Deluxe outin April, a Bushy & Profedsor album
inthe Summer, cne from The Mexidan and
alsoa Fantastic Four Volume 2 EPvery socn.

A Catskills compilation, ‘Straight Out The
Cat Litter’isreleased February 16
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REVIEWS BY CALVIN BUSH AND PHIL MISON

Masters At Worlc
Tribute To Fela

MAW, USA

A Master-ly tribute to the King of Afro-
beat as Kenny & Louie draft in some top
musos to jam their hearts out on Fela
Kuti's “Upside Down” and “Expensive
Shit”. Destroying dancefloors
worldwide, it's so awesome you can't
help feeling Fela himself would be
groovin' in his grave. Killer.{CB)

i 208 84

Marcel
OnThe Beach

Nuphonic

Originally out on the Hungarian Juice label,
this is a welcome re-release. The original
version is a summery midtempo tune with
drifting chords, pianos anda pulsing beat,
while Chaser's excellent remix is an electro-
influenced affair which stillmanages te retain
the warmth of the eriginal. (PM)

1. 2.8 &

Calm

Shadow Of The Earth

Karma

Yet more innovative stuff from Japan, this
time from Calm. Ina similar style to their
previous releases, these four tracks areall in
an ambient/fjazzy vein, the best of which

(" Aesthetics Of Simple Chords”}isa
shuffling tribal groover complete with mellow
chords, flutes and African percussion. (PM)
¥k

Tom & Joyce

Vai Minha Tristeza

Yellow

Yellow go Balearic with this Latin gem. The
original and acoustic mixes feature a finely
played Spanish guitar worked around a gentle
bossa rhythm and Joyce's lilting vocals, while
the flip has a slightly more funky Masters At
Work feel. {PM])

H*k

Scott4d

Jeans Record (Choke Bore)

Folk Archive

Retro electro-funk cool from the electranic
deviants, Aremix of album track “Choke
Bore”, it could have come straight off the
Eighties’ “Beat Street” soundtrack—or
alternatively, imagine that recent Daft Punk
mix of Scott Grooves at quarter speed with
Bambaataa at the controls. (CB)

b8 .6 & 1

Fila Brazillia

The New Cannonball/Throwing Down
AShape

Pork

Mo new material, sadly, from Hull's finest,
just your chance to capture twomore
essential tracks from lastyear's CD-only
“Power Clown" album on vinyl. Needless to
say, both are beautifully understatedin that
classic Pork mannerwith more than a hint of
cheeky funk. (CB}

ek ek

lan Simmonds

Man With No Thumbs

K7, Germany

The lead track is the one to head for here asit's
the funkiest thing Simmonds has ever laid
down. Apulsing, twisting bassline guides a
cosmic jam through a haze of rolling, breaking
drums with just a hint of Carl Craig-style Detreit
jazz. Luke Gordonremixes on the flip. (CB)
L8 & & 1

Amalgamation Of
Soundz

Enchant Me

Dorado

Firstvocal project for the duo much loved by
this celumn. It could come straight out of the
4 Hero book of gentle jazz, with its soft
acoustic strumming, easy padding drums and
Yvonne Webbley’s beguiling vocals. Astrange
choice for a single, butanother fascinating side
to this great production crew. (CB)

1 8.8 & ¢

DeltaT

Cactus TVEP

Holistic

Four track sampler from the Isle Of Wight
crew's forthceming second album that
indicates a belter. As cutragecusly diverseas
ever, this careers from sle-mo acid rock 10
Daoorsy psychedelic jams to the brilliant kiddie
soundtrack frenzy of the lead track without
ever losing the plot. (CBJ

b8 8.8 8 ¢

Language Lab

Burning Disaster (Groove Armada Remix|
Kahuna Cuts

Aremixtodie for. Groove Armada take the
seethingrock rap of the original, pumpit full
of carnomile tea, lower itinto abath of starry
ambience and come up with pessibly the
maost emetive piece of electronica since
Global's “Epsilon Minos”. (CB)

Yok K

Sonny Face

The Sunny Cha-Cha

Tummy Touch

Utter daftness from Tim “Love” Lee's stable
as some Danish bloke comes up withan
irresistible party winner based on the kind of
mambo cha-cha slink that makes you want to
snuggle up to Twenties actresses in boas and
doyour Groucho Marx impersonation. (CB)
okeok

Art Ensemble

Garance, Melodie

Artefact, France

Two tracks of jazz & bass here, but the other
two more than justify your moolah.

“Lonesome Hill” features beautifully doleful
dope beats with strings that swell to bursting
point, while Mighty Bop's remix of “Garance”
is the sultriest slow-moving soul you'll hear all
month. Artwith craft. {CB)

L8 & &

A Reminiscent Drive
Two Sides To Every Story (Remixes}

F Communications

A fine package of remixes which adds several
new dimensions to A Reminiscent Drive's
spacious soundtrack textures. Frederic
Galliano sticks an off-kilter electronic pulse
underneath it, Virdian pare the track back to
its most broken beats, and, best ofall, Fresh
‘n’ Low transform itinte a soft saxophone
lament high on emoticnal content. {CB)
L6 & ¢

Various Artists

Sofa

Sofa

Anancnymous-looking compilation of some
of the strangest, most enticing experimental
ambience for some time. Tinged with
metallic industrial traces, the likes of Andy
Bowman, Seed and Panta Reicombine

Premonitions
| getalotof them. Sometimes the phone
rings and | just know whaotis.

Spirituality

1 prayall the tme to my guides or myangels.
Theyhelpme getthrough the day. lusedto
beaBuddhistferawhile, but now | just mix
lots of religions. | think we're surrounded by
invisible beings who help us getthroughall
our bad moments,

Women's feet

I've been completely obsessed with them
eversince | had my first sexual revelation
when, asachild, | saw a picture of Brigitte
Bardot bare-foot.

Dreams

Iwrite them down every morning to try to
understand what I've been through during
the night

My Nikon camera

I"ve taken more than 150,000 picturesin the
lastfive years. Abook ofthem should be
released this year,

Todd Rundgren - “Wizard A True Star”
Itwas released 25 years ago, butwas very
aheadof its time. ltusedalotof synths, was

rellwith soul and experimental stuff.

Doris

She's my 10-year old daughter. Youcanhear
hertalking on my "Life s Beautiful” track on
the F100 album.

Jay Alanski, the man whois A REMINISCENT DRIVE,
divulges10aspects of reality he could in no way survive without

weird and psychedelic, and mixed up rock 'n’

bristling feedback, misfiring electronica
and tense atmospherics for an unusually
mind-frying deep space mission. Skam
fans take note. (CB)

L& & 4

Jessica Lauren

Film

Melt 2000

Not so much a film soundtrack, actually, as
jazzin allits many post-modern hybrids.
Thanks no doubt in part to the involvement of
Pussyfoot's Sie, “Film" attacks the norms of
jazz with everything from Red Snapper-style
punky assaults to fleet-footed funky hoe-
downs, sleepy meditations and bleepy beats
without ever straying too far into noedle-land.
A potent cocktailindeed. (CB)

L& & &

Marasma

Signals

Freerange

It's been a hit-and-miss affair so faron
Jamie "Jimpster” Odell’s label, but
“Signals" just about makes it into the hit
camp. One forthe adventurous, like Jessica
Lauren {see above) this duo attack the world
of nufunky jazz like Dick Hyman onacid,
sometimes loungin’ seductively, at others
doing the freakbeat frug. Strange and
challenging. (CB)

* kK

Tea

| drink lots of tea, especially Darjeelingand
PG Tips, | have people tobringmeit from
England when | can't make it there.

My feet
| don'thave a car so | walkall the time.

New York

| studied there for six months about 15
years agoandfellinlove withit. I'dlove to
settle there.

Remixes of A Reminiscent Drive’s Two
Sides To Every Story’are out now on
FCommunications




REVIEWS BY PE2Z
& DAVE FOWLER

Tilt
Children

Deconstruction

One of the biggest dance releases ever
gets a monstrous overhaul from Tilt.
Outstanding building production
topped with those unmistakeable
melodies. An awesome 11minutes of
anthemic progressive house guaranteed
tofilithe floor, with huge crossover
potential from the shorter edit. [P)

e e deoke

GRESSIVE HOUSE/TRANCE

Antidote

Eclipse

Glow

The original mix veers off slightly from
recent Glow releases into truer progressive
territory. Superbly produced peak-time
beauty with the eerie voice of Diamanda
Galas. Remixers Kamasutra bring a simpler,
hausier vibe to complement. (P)

ok ok ok

Natious

Sonic Sunrise/Digital Hymn

white label

This white label could be one of 1999's
highlights. “Sonic Sunrse”, the more
obvious of the two, builds strengly witha
“French Kiss"-style synth, spaced breaks
and solid bassline. “Digital Hymn" hasa
supercool underground edge which gives
the record a dynamic flair. (P)

0.8 .8 8.8 1

Caspar Pound
Pioneers Of The Warped Groove

Hope

Starecase once again bring into play those
funked up groovy breaks over solid 4/4
The dark synth break slotted in early allows
the groove plenty of time to build and
intensify. Coall Way Out West pull out
another floaty breakbeat workout, full of
punchand crazy basslines. Goodto see
themaon a small indie label too. (P)
e o ek

The Sneaker

Scatter Bomb

Pied Pier

The Bradford Boys are back again with one
of their strongest releases to date. The
“String” mix carries the more progressive of
the two versions. Itleans heavilyintoa Euro
trance field without losing its UK sound. The
“Trance"” mix strips it down and utilises a
typical trance synth, Very strong. [P)
ook ok

Arcadium

Fade Instinct

Zazoo

The young Zazoo label is coming on inleaps
and bounds. "Fade Instinct” shows the
developmentwith sophisticated sounds
andusage. Spaced outsynthsanda
whopping bassline rule the day here.
Graemel remixes in a similar way witha
sligntly harder appreach. (P}

* kK

Flange And Swain
Magik

Plastic Fantastic

Kevin Swain, the well known half of DOP
and The Chamelecn Project teams up with
vocalist Antonia Lucas to create a Guerrilla-
style groove full of sinister synths, with
spoken vocals which will send a shiver

down your spine, Differentand exciting. [P)
Yo Heok ok

Left Hand

LeftHand EP

Plastic Fantastic

Afour track EP from two mysterious Israelis
containing alittle something for everyone.
"Rumble” —a percussive workout, “Those
Drums” ~driving rhythmical mixing tool.
“Tanja"” -amelodic trancer. “Wall Of
Jericho” —a solid floorfiller. (P}

%ok Aok

Lucid

Crazy (Nalin & Kane mixes)

frr

Twao exquisite mixes from Nalin & Kane.
“Down OnASit” is harder than usual witha
pounding kick, growling acid and larger than
life synthbreak. “FDF Red Star” is lighter with
a fullvecal and killer drawn out breakdown. (P)
Y%k ok ke

The Auranaut

People Want To Be Needed

Barracuda

Asalways The Auranaut provide interesting
left of centre material. “FPeople \Want To Be
Needed" intros with a wailing chanted vocal
and builds a simple moody groove toa
spooky spoken vocal break. The "Planet
Heaven Remix" has old skool basslines,
breakbeats and huge synth melodies. (P}
%%k ko

BPC

Micromega

Flying Rhino

The original mix comes as a 144bpm very
hard acidic Goa number but it's best enjoyed
inits Jarred & Gilbey remix form., They
lighten the load into an awesome deep dark
driving progressive beauty. (P)

L8 & 5 &

Denki Groove

Niji

Silver Planet

The Japanese band who recently gave us
the “Dragon” album release its loughest cut
with mixes fram Paul Van Dyk and Mijk Van
Dijk. Van Dyk's euphoric rerubis the more
dancefloor friendly cf the two. DF)

% ek

The Drumbeaters

White Knight

Experience 2000

Steve Mason and Afrika Islam (son of
Bambaataa) line up a tough analogue number
with a diatribe from Mr Islam against the evils
of devil'sdandruff. The scratchy-beatladen
flipis groovier, if equally preachy. (DF)

e de Aok

Kay Cee

Escape

Additive

The UK's foremost trance imprint witha
double pack from Kay Cee, containing
members of Superstition’s Humate. "Love
Stimulation”, on the flip, has already gone
Top 10in Germany. Massive. (DF)

ok KAk

Compassion Family
Dancing Whores

Full Moon

The 156 bpm, hard-hitting “ Dancing
Whores” comes from the production team
behind the “Devil Witches" 12-inch so if full-
on psychedelia is your game, search no
further. Flip “Tibetan Mission” is equally
in-yer-face-'n"-free-Tihet-maaaan. (DF)
ok

Jason Lomax

Planet Pixel

Nutrition

Orlando born and based Jase is a dab hand at
progressive trance, as this Hook-Bellboy-
esque floorfiller proves. The flipisalong,
early-Underworld influenced workout witha
blazing climax, Heads-down stuff. (DF)

ok kok

MATT DAREY, the man behind Likwan, Lost Tribe
and countless more, rolls with his arrangements

How didyou learn the ropes?
ldidadegreeinmarketing and for my final
year project, | learnthow tomakea “rave
record”. Then | gotadeal with Warners for
an album that nevercame out. But the
meney helped build my studio.

How would you describe your sound?
Onthe house side, | tend to favour bigriffs
and build-ups. Some of itis quite hard,
someaccessible. But | alsodoa lot of
breakbeat stuff.

What were yourfirst and most

recent productions?

My first proper clubrecordwas “INeed A
Man" by Likwan, whichcame outon
Deconstruction. Mast recently | remixed
Technique's “The Sun Is Shining”.

What's your favourite production?
“PeintZero”, the other side of my Likwan
single, which was one of those "Blade
Runner” type trancey tunes. |'mtryingto
gettherights back to doa new remix.

What'sinfluencing youright now?
llike & lot of that funky house stuff that's
aroundatthe moment,

Which DJs are checking your tunes?
Igoclubbingalot, sol always get behind the

Pablo Gargang
Devil In Heaven
Metropolitan
Metropolitan, the home of sgme of the
tougest pounders of the earlhyf and mid
Nineties, has been reborn with a little help
fromthe Eve stable. This astonishingly
streng debut features spocky vocal samples
fromtop movie “Jacob's Ladfier”. (DF)
Yodok

Vincent De Viopr
Samu

Deal, Holland
The manwho gave his name tq astyle of
tranceis back with. ., averyVincent De Moor-
soundingtrancer. The predictable but
unbeatable breakis exactly whire youwantit,
B-side “Spring Drops” is equally strong. (DF)
L& & ¢

32 Bit Priest
Quixotic

Phantasm

Head for the “Pomp & Splendpur Mix",
where a "praying computer” s$ample and
orchastraltouches to make a top-notch
metallic splatterfest. An eyelid movie in
technicolour, as they say. (DF)
* kK

DJ Sakin & Frignds
Protect Your Mind
Additive

Quite simply the biggest trancp tune around
atthe moment. DJ Preducer § Bozkurt
meets Additive's own Torsten[Stenzel with
accompanying mixes from Larjge and Ayla.
Don't miss!

% % 4 % (DF)

DJandsliphimafiver, Sobasically, anyone |
manage to pay off!

Who would youmost like to work with?
Billie Holiday or Nina Simone.

Tekara. Likwan. Killer Queen. Lost Tribe.
Why all the different names?
Tekara is for Digweed/Sasha stylebreakbeat
stuff, and Lost Tribe's for trancey progressive
house, butit's also for, er, sorne bréakbeat
stuff. | guessit’s notvery well thought out!

The Matt Darey remixes of Techinique’s
“The Sun s Shining and Three Drives’
‘Greece 2000" are out this montfon
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Buried Treasure

Your collection is incomplete without...

INNER CITY
HALLELUJAH
Ten, 1991

RIGINALLY released in the summer of
1991 to very little acclaim, “Hallelujah
was a heartfelt plea for unity aimed
squarely at a nation saturated by the
cartoon rave of SL2 and Oceanic. The harshertechno
B-side “Unity", with its “North Of Watford” mix,
eclipsed it at the summer's big hardcare raves. But
the track refused to go away, and a year later Leftfield
delivered no less than five stunning mixes, turning
the track into a mammoth mix of gospel and
progressive house. A club classic was born. It also
gave the band their first real hitin nearly three years.

Inner City had always been spiritual, but
"Hallelujah” took things to another level entirely.
“Pray and have no fear, " sang vocalist Paris Grey as if
her very life depended on it. Of their peers, only The
Beloved could match them for both positivity and
staying power. Indeed, Jon Marsh paid Inner City the
ultimate accolade by immortalising Paris Grey on his
1989 hit "Hello".

Turning his back on the maoody minimalism of pure
Detroit techno proved to be the wisest decision
Kevin Saunderson ever made. From "Geod Life”
through to “Pennies From Heaven"” and “Your
Love”, Inner City did practise what they preached.
“Hallelujah”, though, was the highlight of their later
period, and its success enabled Saunderson to
dabble in extra-curricular activities such as E-Dancer
and The Reese Project.

Sixyears on, "Hallelujah ‘92" sounds as freshas it
ever did. Inner City, meanwhile, continue to spread
their gospel to the masses, as the reissued “Good
Life” willtestify. Thankfully, with house music, there
are a few things which will never change.

words RALPH MOORE

The Record Buyer's Guide To:

R&S S
Records

words PAULKIRWAN

ITH all the current speculation regarding a
European Football super-league, it would be no
exaggeration to say that if there was a dance
music equivalent, R&S Records would be one
of the first choices for selection. Founded inthe
early Eighties by Renaat and Sabine (hence R&S) Vandepapeliere in
the Belgian city of Ghent, their first release was a rather uncool
cover of the old Barry White standard “Can‘t Get Enough of Your
Love" by Big Tony in 1982, But it wasn't until the Nineties that their
Ferrari logo and “"Order To Dance" catchphrase became
synonymaous with the quality of music we have come to expect.

The roster of artists who have appeared on the label covers the
cream of world techno, including Carl Craig, Juan Atkins, Joey
Beltram, Aphex Twin, Black Dog, Dave Angel, CJ Bolland, Frank
De Wulf and Patrick Pulsinger. R&S had a great ear fora tune, and
licensed and released many classics that would've been
unebtainable to the ordinary record buyer.

Most record labels have their classic period and R&S is no
exception. In 1991 and 1992, techno, hardcore and even house
fans waited with baited breath for that next R&S release.

1991 saw the launch of R&S' UK division which released
rnaterial that had often already appeared on the Belgian label, but
with new mixes thrown in. Firstto hit the shops was the hardcore
anthem “Vamp"” by Outlander. Joey Beltram weighed in with the
awesome "Energy Flash” and “"Omen" plus the much sampled
"Mentasm” as Second Phase with Andromeda. Other US talent
showcased was Tronik House's "Savage & Beyond”, E-Dancer's
"“Purmp The Move" and DHS's “House of God”. Meanwhile R&S
UK gave us the sonic power of CJ Bolland's “Ravesignal 3", the all
time Belgian Hoover classic "Dominator” by Human Resource
and Radical Rob’s hand-raiser “Mcnkey Wah".

In 1992 tracks from Aphex Twin's hard to find 12-inches on
Mighty Force and Rabbit City were released asthe "Digeridoo EP".
Qther UK talent released that year was Golden Girls” “Kinetic"
featuring Paul Hartnall from Orbital, Dave Angel's “Stairway To
Heaven" and Kirk Degiorgio and Black Dog's "A.R.T.” EP.

R&S also picked up the chest thumping stomper of Ramirez’s
"La Musika Tremenda” and, lest we forget, was the first label to
release both Jaydee’s club anthem “Plastic Dreams" and Jam &
Spoon's Moby rip-off "Stella”.

Of course there are myriad R&S releases worth your money,
but it would be hard not to recommend Carl Craig's “Sound On
Sound" and "Lite Music" EPs under the 69 pseudonym, as well
as Capricorn's "20 Hz", Mundo Muzique's “Andromeda” and
Robert Leiner's awesome outputas The Source Experience.

R&S' subsidiary labels have released some excellent music. In
particular, ambient arm Apollo, who had Aphex Twin's classic
"Ambient Works 85-92", Biosphere's early releases and the
essential first Apollo compilation.

1. BELTRAM

Energy Flash EP

R&S UK, 1991

First released on Transmat, then
R&S Europe, this was Joey's
finest moment. Moadier than
Grant Mitchell with a hangover,
“Energy Flash" is notfar from
techno perfection.

2. JAYDEE

Plastic Dreams

R&:S Europe, 1992
Ve s |
It's rumoured Jaydee was last
seen pulling pints in his local
Dutch boozer. Probably
untrue, but sadly he never did
follow up this house music
genius with anything decent.

3. GOLDEN GIRLS

Kinetic

R&:S Europe, 1992

FEV TSR e s |
Licensed from UK label Kudos
and featuring Orbital's Paul
Hartnoll. This 12-inch also
includes an Qrbital remixand
the classic Frank De Wulf mix.
Big, funky arm-waving techno,




Record Shop Of The Month...

4. DJHELL;
My Definition of House
Music, R&S Europe, 1992

The artist previously known as
DJ Hell lets rip with a weird,
hi-hat hissing, backward-
looping floorfiller, This twelve
also comes with a Resistance
D remix.

ChristianJoyBalland

5. CJ BOLLAND
Ravesignal Il
R&:S Europe, 1991

The standout track on this EP
was the mighty "Horsepower”.
You didn 't decide you were
goingto dance to this track, it
just picked you up and threw
you on the dancefloor.

6. APHEX TWIN
Xylem Tube EP
R&S Europe, 1992

Sought-after EP by Richard
James. At times beautifully
meladic and others absolutely
fucking scary. “Polynomia C”
is the track to ga for.
Disturbingly catchy breakbeat.

ART 1 ER

7.FUTURE-PAST & BALIL
A.RT.EP

R&:S Europe, 1992

BAEs s i e ]
Kirk Degiorgio and Black Dog
tracks culled from Kirk's own
Applied Rhythm Technology
label. Fobbed offas “intelligent
techno” atthe time, itwas, in
fact, funky electronica

8. PEYOTE
Alcatraz
R&:S Europe, 1992

Produced by Jam El Mar and
DJ Dag - aka Dance To Trance
—thisis aweird but wanderful
trance track riding on an
awful lot of maracas. Qdd

but good.

9. DAVE ANGEL
Stairway To Heaven EP
R&:S Europe, 1992

Abrisk, bouncy fourtrack EP
from another of the UK's
premier techno producers.
Avery similar feel to Dave
Angel's later releases on his
own Rotation label.

auTlander

10. OUTLANDER
Vamp
R&S UK, 1991

The firstrelease on R&S UK.
Very influential Euro
hardcore anthem with
classic piano breakdown.
This version comes witha
Lenny D remix.

iNDEVMIAND

The 10 most requested records atLondon’s

Soul & Dance Exchange

1, UNDERWORLD - KING OF SNAKE (JBO Prama 12-inch)

Average price £10

2, GARBAGE-WHEN | GROW UP ([DANNY TENAGLIA MIX)

(Mushroom 12-inch) E10

3. SHANKS & BIG FOOT -SWEETLIKE CHOCLATE(Chaccelate Boy

12-inch) E6

4.COLORS FEATURING STEVEN EMMANUELLE - WHAT U DO

{REMIXES) lInferno double pack) E10

5. ARMAND VAN HELDEN -2 FUTURE 4 UEP {ffrr double pack) 215

6. SOULSEARCHER-CANTGETENOUGH (Soulfuricdouble pack) £12
7. AW PRESENTS - TRIBUTE TOFELA (US MAW 12-inch) €10

8. MARIAH CAREY - 125 (Sony box set) £100

9, HUMATE - LOVE STIMULATION (REMIXES) (Deviantdouble pack) €12
10, SONGSTRESS - SEE LINE WOMAN (REMIXES)

(Locked On double pack) E10

Andstraighttothe bargain basemant. .
HYSTERIC EGO -Time To Get Real (WEA) 20p ONO

SOUL & DANGCE EXCHANGE IS AT 42 NOTTING HILL GATE, LONDON W11,
OPEN 10AM ~8PM SEVEN DAYS A WEEK

SrLane,
733.6888.

hardcore: so peor.ile don t,_u_nderstand t, 50
- they're turning back totheclassics. Ya L
“might anly know Boh Marley, butthar
" 'millionsof si
; Wo sa,

r _f_iilToné" ‘
AL
wice. :

Record shops: |fyou'd like to sim%k
MUZIK Magazine call George or Chris at Focus
Magazine Distribution on 0116-254-7677.
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to advertise in these pages

SIM Concerls & Metropolis Music by
arrangement with MPI present

.,..,.JEE]I'S & Dj Darren Price

‘ MARCH

[PLEASE NOTE CHANGE OF VENUE, REFUNDS AVAILABLE FOR CANCELLED SHOW |

02 WOLVERHAMPTON CIVIC HALL som- 1

TICKET £12 ADY. FAOM B0 01802 552121, WAY AHEAD & MIKE LLOYD

03 NEWCASTLE, NORTHUNIBRIA UNI eem- 1am
TIGHET £12 ADL. FROM B/ 0181 261 2608, CITY HALL & STUDENT UMON
DF CONCERTS PRESENTS

04 GLASGOW BARROWLANDS sew- 1am

TICHET £12.60 ADY. FROM B/0 0141 338 B3B3, WAY AHEAD B VIRGIN RECORDS (GLASGOW)

05 MANCHESTER APOLLD oou- 1am

) ‘ TICKET £13 ADY. FROM B/D 0181 242 2560 / 0161 832 1111, APOLLO & PICCADILLY

068 NEWPORT CENTRE

TICHET £12 ADV. FROM B/0 01833 622666

‘ 1]:] lﬂi“ﬂ 8PV - 2AM

AP RI L 11 PORTSMOUTH GUILDHALL spm- 2am

TICKET £12 ADY. FROM B/0 01706 824355, GUILDHALL & USUAL AGENTE

LONDON BRIXTON ACADEMY | " fmeusize

TICKETS £13.50ADY (SUBJECT TO BOOKING FEE) AVAILABLE FROM BOX OFFICE 0171 771 2000 | 18 BRINTON ACADEMY sem- 2w » tevees oanceroo
STARGREEN 0171 724 8932, TICKETMASTER 0171 344 4040, HMV & TOWER RECORDS TICKET £18 ADV. FROM B/0 0171 434 0408/ 0171 734 BB32 / 0171 844 4444,
HMY & TOWER RECORDS THROUGHOUT LONDON & THE B.E,

THE NEW ALBUM 'SUNDAY 8PM° OUT NOW ‘ NEW ALBUM "BEAUCOUP FISH" OUT MARCH » wwwedirty.org » wiww.|bo.co.uk

Metropalis, SIM and DF Concerts by arrangement with VAT present
Orbital ‘The Middle of Nowhere' plus support

Orbit

MARCH

TR

Sunday

Monday

Tuesday

Wednesday

Thursday Sheffield
Saturday Manche
Sunday

Monday Woiverha
Tuesday Cambridge ’61

Wednesday Southampton G

Friday Brighton Centre 087

Saturday London Brixton Academy 0%

SR

Tickets all shows are £12 in advance (subject to booking fee) £15 in London available from venues and all usual outlets




Yourchance to be the next Paul Oakenfold m B D LAM

EDITED BY BEN TURNER

MARCH WINNER

DUB REGGAE MIX!

Contact: 0171-739-5740
Date/Place of birth: Hereford,
21.3.73

Personal Details: A care worker for the mentally ill who
lives in east London,Urban-l moved to London in 1990
dreaming of big lights and big, big nights. He's stayed
there ever since. Real name lan Causer, he's been buying
records for as lang as he can remember, but only started
putting them into use last year. He went to the DJ
Warkshop at London's Blue Note, learnt to beat mix and
soon did his first gig in a pub to coincide with Primal
Scream’s gig in the park. He then teamed up with three
friends to form an eclectic DJ collective where they
played anything with a good bassline. "Basically we're
homeless DJs trying to find the inspiration and money to
putonnights.”

Have you entered befare? This was my first tape. |'ve
been reading Muzik for the last year and | figured that
something differant like this had yet to win.

Give yourselfa plug: Me and a friend have starteda new
nightin a pub called The Dolphin on Mare Streetin
Hackney. The nightis called Submerge and it takes place
every Friday. Come and check itout.

Frustrations? The style of music | play is heavy bass
vibes and not many people support it. | find that
frustrating because I'mopen to everything. The media
and the industry seem blinkered and they're all geared
towards traditional house.

Favourite DJs? Jah Shaka and Aba-Shanti. Abais totally
inspirational, butagain he's not somebody whois likely to
get covered in the main arena. He's aboutvibe and
atmosphere, but because he only uses one deck people
dismiss him.

Favourite labels? As well as the Jamaican dub labels, |
alsolike Skint, Dust 2 Dust, V Recordings and Tru Playaz.
Favourite clubs? | don't really go anywhere on a regular
basis. Butif I do, it has to be somewhere with no paranoid
security or DJs with massive egos.

Club Classic? Junior Mervin—"Police & Thieves".
Winning tracklisting: Dr Alimantado - “Unitone Skank”
(Greensleeves). .. Coxsone- “unknown"” (Impact). .. The

Runners Up. ..

URBAN-I (IAN CAUSER)

Underdog- "Nosebleed” (Bite It!). .. Silvah Bullet-
“Jewelz & Diamondz” (Arthrob). . . Blackfeet- " Porky”
(Skint}. .. Universe Crew - "What's Inside Your Afra?"
(Green Tea). . . Kitachi- “Spirit” (Dope On Plastic). .. The
Heptones- "Crying Over You" (Pressure Sounds)... The
Upsetter - “Crying Dub” (Pressure Sounds). . . Dennis
Brown - “Money In My Pocket” [Joe Gibbs). .. Joe Gibbs
& The Professionals- “Runnings Irie” (Joe Gibbs). ..
Iration Steppas - " Scud Missile" (Iration Steppas). .. Jah
Warrior - “Sound Boy's Chest" {Jah Warricr). .. The
Disciples- “Root Of Creation” (Cloak & Dagger). ...
Hughie lzachaar - “ Jah Will Deliver Us" (Jah Warrior). . .
Jah Warrior - “Deliverance Dub" (Jah Warrior). . . King
Tubby - "AHarder Version” {(Attack). .. Dillinger- "Stept
In Ethiopia” (Vista Sounds). . . Willie Williams-

" Armagideon Time” (WLN). . . artistunknown -
“untitled” (Congo Natty). .. Top Cat- "untitled” (Congo
Natty). .. Asian Dub Foundation- “Culture Move”
(London). .. The Abyssinians- “Satta Massagana”
{Clinch). .. Dillinger- “Addis Ababba Ethiopia”

[Vista Sounds). ..

Muzik says: The only dubreggae winner we've ever had
on Bedroem Bedlam, Urban-| shows the utmost respect
for the Jamaican roots of dub, but brings it up to date with
flawless beat mixing, blending ancient Lee Perry Upsetter
productions with tearing jungle and some booming
modern digital dub. Showing the kind of attention to
detail that so many house DJs never seem to bother with,
he tweaks the EQ to build the bass up to bowel-rupturing
levels, hyping the sounds with vacal samples, sirens and
sound effects. In traditional reggae soundclash style, a
classic tune like Dennis Brown's "Money In My Pocket”
gets the full “version” treatment, playing the teasted "DJ
cut” straightafter. This is followed by two versions cf the
bassbin-busting techno-influenced “Scud Missile” by
\ration Steppas. Having given us a salutory history lesson,
Side Two sees him moving between uncompromising
Congo Natty label jungle and reggae classics from
Dillinger and Willie Williams. Abrilliant mix for fans of
both Jah Shaka and Weatherall, and one we'd all love to
hear over a decent club sound system.

2 Karl Davison ([downtempo house mix from Shrewsbury) 3 Steve Clarke (hip hop mix from Newcastle)
4 Dave Ackers (progressive house/breakbeat mix from Wigan) 5 Andy Foster (epic house mix from Swanley)

Bedroom Bedlam Charts

current faves of former winners

PAULATEMPLE (techno winner from Preston)
1HARDGROOVE PROJECT Ben Sims (Theory)
2 VOLUME 2 Killa Bite (Killa)
3PEEL SESSIONS Autechre (Warp)
& 4 CHARACTEREP Adam Beyer (Drurncodes)

i 5SOUND SKETCHES The Advent (Tresor)
6 MOONRAKER Foremost Poets {Gigolo)

1THE COMIN'IS NEAR Blade (Raw Bass)
lg| 2SILVERLIGHT Sadistic Mka Band (white)
we| 3 UPTOWN Jessica Lauren (Melt 2000

5 TOGETHER Ray Barretto (white)
61DJUT ATTACK Bhagwan Love Example (Disfunction)

BEDROOM
BEDLAM

NEWS

e COLINMILLAR's residency at
Defcon One at La Bellz Angelein
Edinburgh has really kicked off with
The Psychonauts joining him
recently. Strongly recommended,
Meanwhile, Millar is the co-owner of
Hero No 7 Records and its second
release isthe “Flatbush Avenue” EP
by Athens-based house band
Kubrick Sigh who have justreturned
to Greece after a successful trip to
the States, The EP features house,
downtempo andabreakbeattrack,
® GIAN-PAOLO ARPINO was a
winner in August 1996, and he's
since moved to Sydney where he’s
played gigs at High Times, Stateside
(with the likes of Chez Damier,
Derrick Carterand Mark Farina), as
well as DJing onaboat around
Sydney Harbour with local jocks
Stephen Ferris and Graham
Mandroules. Heis alsa weekly
resident at Bar Broadway playing
jazz-funk, hip hop and rare groove.
« BEDROOM BEDLAM is resident at
Fuelin London's Covent Garden (21
The Market, WC2} now with Rob
Collman (Thursday February 11) and
Murray Richardson (Feb 25) making
appearances, Show yoursupport.
Call 0956-387-816 for club details.

* RALPH LAWSON's 20 /20 Vision
imprint, who are aboutto start out
on aworld tour, have contacted
Mugzik to tell us that Murray
Richardson's latest mix tapeis “one
of the besttapes froma newDJ
we've heard inages”. Siome prop!

¢ Former winner MARTIN LODGE
has a track out on his own label
Candy Apple Rekordings called “We
Got The Funk”. Call hinion 0956-
955-277 for details.

Howv To Enter
* Your tape must be at least 90 minutes
long
W include full tracklisting wyith artist, track
title and label. Alsoincludd daytime
telephone number and a passport-sized
photagraph
W Send alltapes (and bribes) to Ben
Turner, Bedroom Bedlam, Muzik

7MOVE EP Claude Young (Urban Substance)
BS0OMILES AROUND Jeux Floraux (Virgin)
SWHITE SANDS Cold Dust (Red Seal)

10 CHAPTER 1 Steady Motion (Hybrid)

7 KING TITO'S GLOVES EP Deadly Avanger (lllicit)
8555 (REMIXES) Delakota (Go Beat)

9DOPE ON PLASTIC Rob Swift (Asphodel)

10 THERE'S NO VIBRATION Edgar Broughten (Winds)

Magazine, King’s Reach Tower, Stamford
Street, London SE19LS
* Muzik cannotreturn any|BB tapes. If
you hearnothing, keeptryipg.
WE LISTEN TO EVERYTHING
To book a Bedroom Bedlam DJ for your club / office party, call DJs Unlimited on 01895-850-157
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The top nights out; February 17 to March 16

Decks, Es & Midnight Runners

edited by Rob Da Bank
‘.ﬂw, %

"

CAN eatthese like hiscuits,” were my parting words on
January 2, 48 hours after | started munching the four wheel drive
fellas, Three weeks later and my brain still feels like a packet of
mashed up Garibaldis. Which is why I'm pleading with you to
stop this disco biscuit madness and get on the wagon with me for
atleasta month, No? Oh alrightthen, make mine a double. Not
that New Year's Eve wasn't a hoot. Manchester contingent Newv
Order rocked it at London's Alexandra Palace, prompting Bez
to start dancing onstage and get on the mic, forgetting that he
was neverin New Order and knew not one word of their lyrics.
Up at Sundissential kerrazzy promoter Madders managed to
stamp on Tall Paul’s hroken foot and then count down the New
Year bells well after midnight, the plonker. On the subject of
Sundissential, the club is shifting to Saturday nights at Pulse.
Don'twaorry, Sunday afternoon disco bunnies, because they're
stillcarrying on but under the rather more apt name Asylum.
The opening nightis on March 20 with Tongy, Tall Paul, Seb
Fontaine and the rezzies.

At least Sundissential had a New Year's, evenifit was late. Feel
in Preston spentthe first 20 minutes of 1999 trying to keep
everyonesinging “Always Look On The Bright Side Of Life" after
alitheir equipment blew, Notas unfortunate as the poor old lady
whose phone number | gave out accidentally as Gatecrasher's,
Apparently she had pissed-up ravers phoning her non stop for
tickets for New Year's Eve, | can only apologise and offer youa
nightout on the tiles with Da Banker.

Trade saw 1998 outin typically flamboyant style. “Trade's
mosttragic year” asthey call itwas turned into ajoyous 1999 as
they unearthed a DAT mixed by Tony just before his death and
putthat on for midnight. Rather more strange was the newsthat
they then played a remix of “Auld Lang Syne” that Tony had been
working on. Hmmm, I'd sit on that one if | was you.

Jon Marsh gotintothe swing of things, going to Basics
dressedina Star Trek outfit along with Dave Beer and his wife

HO

TO GET YOUR CLUB LISTED IN MUZIK
i 5 A st

dates: Mareh 5 for club date
, May 5 for club dates June

Vieki turning up in some tasteful Basics spacesuits. No spacesuit
forthe young lady who went au naturelon a podium at The
Hush in Brum, Reports of a black hole have still to be confirmed.

The End's directors were overjoyed with The End’s New
Year‘s bash with Roni Size and his cohorts filling the gaff. Mr
C,Layo and Matthew B played arather smaller gig next
doorin The End's bar AKA, Stuffed tothe max, the directors were
disappointed to observe a paltry £7 per head drink take. They're
still trying to figure out what those tech-housers are on, More
Japanese cars, anyone?

More recently Danny Tenaglia stomped out of his Tunnel
residency in New York after a mate wasn't allowed in on the door
and Muzik's Bruce Sandell was seen donning a Status Quo denim
waistcoat for a major mash-up atthe It's On fourth birthday.
The daft denim dress code even prompted him to mix Shakin®
Stevens' "This Ol' House” with Daft Punk!'s “Burnin'”.
"Pure Balearic!! 111" hecried. “Getyercoat!” camethe roar from
the dancefloor,

Miss Moneypenny's are preparing to move into their new
venue Raymondo's, promising an “intense, intimate atmosphere”
with DJs like Lord G, Morales and Rampling. They're
notopening as expected in January butwill be open as soon
as possible,

Mezzanine isanew club opening under the auspices of Mr
Charles Chesterinthe heartof England (UK Midlands,
Wolverhampton). Opening inthe spring with Morales and
Oakenfold onthe first night, we're promised quality nights in
the old UK Midlands space. Having spent literally hundreds of
thousands on the venue we expect big things. Etienne De
Crecy and Solid are starting a new night at Smithfield’s
which should have a French tinge.

Passion at The Emporium in Coalville have a
chef/clubber problem with kitchen utensils making a surprise
comebhack. Victims include potato mashers and cheese graters,
Cheesy mashed up clubbers? Surely not.

Muzilk Box Office continuesto giveall our readers an opportunity to avoid
hours of tedious queueing by booking elub, gig and festival tickets aver the phone,
In association with Way Ahead Box Office, Muzik will offer tickets to the clubs/gigs
marked with a* as Muzik Box Office events. Just pick up the phone and call the
24-hour Muzik Box Office hatline on 0870-12-12-700. All calls are charged at the
national standard rate.
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Weekly Saturdays
Kelly's, Bushmills Road, Portrush. 01265-823-539. 9-2am. £8/£6.
Big pumping house tunes, " admits promoter and resident Col Hamilton
i o what makes the folk of Portrush, Northern Ireland move.

Gatecrasher ty
Sasha, Dig

onrya qm;ria anyr
than there alre
ver, Lushl hasa
Jul mC ~.,_hm|an i "Iatlhuvv F‘oba.utq\.vhua a mJ‘,Iy \gnored anthe
ut his own DJing skills as he warms
) plause sta
inted but ne
2ing from 7pm to getin. With a back room openir
nd and Rennie Pilgrem to spin in, things couldn't

ary night being a carker, the third birthday crops up in February,
aht with Boy George ar wi Jeremy Healy on February 13
nd Dave Seaman (20). Cthe gdates are Gordon Kaye
and George T (27} and Luke Neville (March 6),
Dress Code; Make an effort
Capacity: 2000
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Muzik'sEssential Nights Out

@ Atosvic Jam, Saturday March 13 at Que Club,
Bimingham
Expect: Technoand drum & bass mayhem

® Bar Becllam, Every Tussday at Circo, Birmingharn
Expect: Bedroom Bedlam talents at work

@ CREANL Satrday March 13 at The Hush,
Birrningham
Expect: Upfor it houso extravagance

@ Dvop The Bomnmba, Saturday February 27 at The
Bomb, Nottingharm
Expect: Basernent Jnocand Groove Armada, The business

® God's Hitchen Spong Bal, Saturday Marcn 20 at The
Sanctuary, Miltan Keynes
Expect: Allthe big names for theirannual knees-upin the Keynes

® Wobble
Saturday March 6at The Venue, Hockey
Expact: Wobbla's seventh bithckny with Dermck May

@ Access All Areas Weakly Fridays at Flamrg
Caolossus, 5 \'M,Wor:l Road, Leicester. 0116-233-4788.

nls!jnm,}FK[Fe‘Mm 19)araaceessall arcasat Charlia
stsuccess withJoMiksinthe Gallery every weak.
Dress Code: Clubwear

Copacity: 700

@ Dedasion Friday March 12 at the Water Front, King
Street, Nerwich. 01603-632-717. 108am. £12.50/£14/£15

In Arena One we have the manlike Vibes, Randal, Sy, Andy C,
Force &Styles, Bryan Gee and Scooby, Maving rather toc swiftly
nto Arena Two ther imansion, Dt Fw FX, Sharkay, Nicky
Blackmarket, Nice sy, Perfection andFlux, Checkthe old kool
in Arena Fourwath Vibes, Sharkey, Druid, Dimensionand MC's

Fatz, Cysco, Sharkey, Charlie B, Stormand Whizz Kidk
Dress Code: None

Capacity: 900

© Faldn” &t \\/ackly Fridays at The Club, Swan Street,
Loughborough, 01508233513, 9-3am. £5.

Resident Brett “Grover” Groves heatsup Leicestershire witha
weekly bulletinof house from JFK and Adam K (February 19 and
Jon " 00" Flemiraand Jamie Ford [26)

Dress Code: None

Capacity:300

.Foﬂﬂddan Weekly Fridays at Club City, Lee Circlo,
0116-253-2592. 10-8am. £6/ES.

Ewam fay ot Forbidden sees Sundissential's Andy Farley joined
by Steve Qdonelland Scott King playing upbeat house and general
dance mayham,

DressCode: Smart casual

Capacity: 1,400

@ Get it On\Weokly Fridays at Junction 21, 13 Midiand
Strear, Leicester. 0976-203-742, 1CHate. £6
Hiphopand breakbeat. Kehan Andrewsand Jem Atk
(February 12), AstonHarvey fromdem Freestylers py:
enthe (28), Scratch Perverts (March 5) and Jon Carter spins (12)
DressCode:Smart

Capacity: 550

© God's Kitchen \Neekly Fridays at The Sonctuary,
Digteth High Street, Birmingham, 01604-459-506. 9.30<1am
LRETIEG

The Kitchen tabe seen in welcomes Pete Tong (March 5} and Boy
Georgaand Scott Bond (12).

Dress Code: No effort, no entry

Capacity: 1,400

® Harmmony Weekly Fridays at Klub Kudos, Cueensway,
Birmingham. 0121-706-5040. 9-3am. £6.
Residents the Creamiteaminot the Lenidonone), Capricaand
Speonysort thamen fromithe boys withuphfting gamge every
Frickaynight

Dress Code: Smartcasual. Nasportswear/trainers
Capacity: 350 (800 when second floor opens)

@ Haywvire Monthly Frdays at The Bemb, 46, Bridlesmith
Gata, Nettingham. 0115-950-6667. 10-3am £9,

:)ow haywire orce a mon‘n wpnm\:tew Wemlm i)

ol
Quayla, Mlex Knightand IJ\u Smoc:\. crevare backﬂl‘ at :ksvrl stoo.
Dress Code: Nane
Capacity: 600

0 SLAG \Wesakly Fridays at The Steering Wheel,
Wrattesly Streat. Bimingham. 0121-242-6607. 10-2 303m. £6
members/£7 NUS/EB. Price includes admission to Hush after-
shaw party at 55 Station Stn ery Friday from 2.30-6am.
Mark O'Neilland Jon Hollis play (February 181and Gadand Colin
Dreadtum up for February 26.

DressCode: Fresh ' Funley

Capacity: 470

@ Trarveding Without Fertnightly Fridays at
The Blue Note Club, 14a Sadler Gate, Derby, 01332343817,
1C4ate. EAVEVED
Funky US houseand garagewnh resdents ScottLonimer, Lea
Whitehead, Marcus Shullaand Dave Weatherall. Aveyouan
imposter or Weatheral'slove child from his previous refationship

witheavalier style long curly hairand pixde boots? Wha am I to talk
I'vastilgot"em! Lottia from The Gallery joins up on February 18
Dress Code; Absolutely none whatsoever

Capacity: 350

® Ugly Fumndc Friday March 5 at The Ballroom, Lenten
Boulevard, T.Olllng gham, 0411-042-749, 10-6am. £3,
Techno mayhemfrom Cliver Ho, BWPT Sound System,
Smakescrean, Uberdogand Spyder. Allnight four 1o the floor
nosebleedmaterialand sernehouse music 1o boot.

Dress Code: Technohardeore

Capacity: 600

Satuerday

@ AN Points Morth \\Neekly Saturdays st Flaming
Caliossus, 57 Wetlord Road, Leicester, 01162334788
10-3am. £8/E5.

Rupert (Februany 20), residents party with Siman Hunter and Jeff
Allen27), Rob Acteson (February Ghand TBC{13),

Dress Code: Smart

Capacity: 500

© Alter Egyo Saturdays at The Lost Weekend, Huntingdon
Street, Nottingham. 0121-633-6960. 8.30-3am. £10/£12
Meneypenny's Alter Ego runs with ressies Warren Richardson and
hhaiding the fortwith special guests every week
‘ebruary 20), Lisa Loud TBC (27, Mark Meore (March
iquol13).

Dress Code: Smart clubwear

Capacity: 600

@ Atomic Jarm Salurday March 13 at the Que Club
Corporation Strest. 01905729993, 8.30-8am. £12.50
Leadingus ke dreaing techno wammiorsinta the naxt mille
AtomicJamare rather partial to their| Dave Clarke, Luke

Shater, Daz Saund, Tory Work and Sregory play inthe man
arena with Kenny Ken, Ratty, Ned Trax, Falloutand Danin Room
Tiwo. Nottingham's finest DigsandWoesh, Simon D dJack
spnhousain RBoom Threa whila Deeay Punk-Rec melts inthe
Meting Pot. Setransmitters for March 13

DressCode: None

Capacity: 2,400

® CREANL \Weekly Saturdays at Tha Hush, 55 Station
Street, Bimingham, 0121-242.6607. 9ate. E12/£10/E8
Weekly members-only party (phone for mare info) with Kiddo, Jay
Marshall, JehnHenry and DK (February 20), Branden Block, Patrick
Smooveand Danny Technici {27), Pate Doyle, Kidda, Mark Jarman,
DKand Ashley West (March Bl and Tom Wainwright, Hussyand
Danny TechniciiMarch 131

DressCode: Smart

Capacity: 800

® Dvop The Bowrsh \Weskly Saturdays at The Bomb,
Brdiesmith Gate, Nottingham. 0115-950-6667. 10-3am. £9/£7
Nottingham’s funkiest night out sees Fredde Fresh, Justin
Robertsonard Kehin Andresws joinressies Tirn Shaw, Dave
Congreve, ANew Funky Generationand Gary Funiky Menkey
[February 20, whila Basement Juxoand Groove Arnada (27)is
boundtobe oneof the highlights of tha year. Other d:
Harveyand Del Agua {(March 8) and Andrew Weatherall and Dean
Thatcher{13).

DressCode: None

Capacity: 600

@& Edleny Monthly Saturdays at The Quarry, Lincoln. 01526
832507, 8.304am. EE/ER/E10

We've beentoldthisisa “very cool, off-beat venue” by someana
whalahtanm »ontha computer, sothere, February 20
welcomes Al Marks, DJ Kand Simon Tilbury while March Gis
DJ Elite versus Quaquaversal for a club dlassics night

Dress Code: No Norwegian shotputters

Capacity: 600

® Aashbaci Saturday February 27 at The Qua Club,
Corporation Road, Birmingham. 0976-221-288. 9.30-6am.
£17 uckets in advance
The biggestand baddest
IntheMainReom, ladies

ne-upyet, wowekome 1993
s, v have Mickey Finn, 0J Sy,
Seduction, Ratty, Food Junkie, r.m,uh*:.nrd‘? obbia Dea. In
Room Twoare Krash Slughta, Substanca DJs &Colin Thomy
andin Room Threa Pignim, Gershwin & Pro-SessonDJs.
DressCode: Dldskooltonew skool

Capacity:2,500

.MMSJ(\J&:\! arch 20 at The Sancuary,
n Keyr ".OICOMM 591, SHate f25

pring Ball wath Judge Jules, Tol

Roorr Room Twois garage innitwith Matt “J.

Mike out” Loyd, Jason Kayaand Mark Des.
DressCode: C'mon, itsaparty

Capacity: 4,000

@ Hotdog \Weekly Satudays at Junction 21,13 Midland

Street, Leicester. 0966-119-498. 10-3am. £10/EER.

Big bapsand bright red sausages doww saucy Leicester
nightwith Lisa Lashes, Lonsdale, Neil Appealand DaFunk Bra
(February 20), Scott Band, Siman Baker; Lonsdale and M
DBisco (27)and Jon Pleased, Lonscale & Damon Gill(March6).
DressCode: Smart

Capacity: 550

@ IWPJoi\Weekly Saturdays at Essence, Goldsmith Strest,

Nettingham, 01158-115-084. 8.30-3am. £7/E5.

Cnﬂ'rorr‘h‘iﬂm,n ussion s the special guest avinghis 12
ches on February 27 joining Marisy, Dave Melin, Kristianand

Kc'mvS(onm

Dress Code: Clubwear

Capacity: 1,235

® NhuTonilc \Weskly Saturdays at The Rizia Sure, The
Venue, Hockley, Birmingham. 0121-684-8389. 11dam,
Last entry 12.30am. £8/£7,

>>



ATOMIGC JAM 1999

13TH MARCH: READY FOR ACTION

4 ROOMS OF COVERT UNDERGROUND
SIGHTS AND SOUNDS

. | atamic-jam

felll

DAVE CLARKE  LUKE SLATER

ACCESS 58 weonsnee DAZ SAUND
TONY WORK NATHAN GREGORY

ROOM TWO ; DRUM & BASS

DJ S8 omanonneesy  RAY KEITH
RATTY TANGO SHAOLIN

ROOM THREE ; DIY SOUNDSYSTEM : DEEP GROOVY UNDERGROUND HOUSE

DIGS & WOOSH SIMON DK JACK prus suests

ROOM FOUR : THE MELTING POT PRESENTS "GET (T ON TOUR"WITH DI'S

NORFOLIC & GOOD FOOTWORKsionic eats)
pus ROB LYNCH JEM ATKINS & RUDE PHIL

Tickets £12:50 ROAR Strictly No Admission After 1am
Credit Card Bookings 24hrs 0115 912 9000
Information 01905 729993/0121 2120550

* Please note; Due to interior work nat being finished and new owners taking
over the Que Club, we had to cancel our planned February 6th gig. DIs Rush,
Hype, Colin Faver and The Space Djz will he appearing at future Jams throtughout
1998, Sorry for any inconveniences this may have caused.
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> > Pranks, tequila, records, nosebleeds, sily bamets, lager, birds,
bees, more tequila, funk, Matt Cantor (Freestylers) [Februany 20),
anothertequia, disco, Danny Briottet (Renegade Soundwave) &
Carl Ciark {Urban DK) {27), {atmen, old men, young boys, ancther
tequila, Midfield General (Skint) (March 6], loseall your mates,
vornit, Big Audio Dynamite (13).
Dress Code: Don‘twearone
Capacity: 300

@ Passion Weekly Saturdays at Emporium. 67 Belvoir
Road, Caalvile. 01530-815-278. 9-3am, £10 non-members. £8
membersNUS (9-10pm) £9 after,

Whi ereh‘kmksta(ﬂmekrmmodlsappaar.o: entire nights and
ba found cravding through Cealville's council Passionhas
tobeseentabebebeved. JohnKelly, Stretch &Vem and Luvdup
seaital on (March B)and Scott Bondand Lisa Pin Upjoin JFK (13)
DressCode: No jeans/sportswear

Capacity: 1,500

@ Progwess \Wockly Saturdays at Time, Mansfield Road,
Derby. 01332-600-700. 9.304am. £10/£8.

Resident DJRob Webster s joined by Boy George, Pete Wardman
and Pete and Russall (IMarch 8l and Tall Pauland Sonique (13).
Dress Code: Smart

Capacity: 1,100

® Volugptusows VWeekly Saturdays at The Boeom Club,
Sadler Gate, Derby. 01332-380-448. 10.30-3am. E3/E4/E5.
Every Saturday atthe Boom Clubis a chicheodregression with
funand garnas courtesy of residents Phil Morlay, Andy Vessey
and Miss Vicky. The Fisher Price stereo provides upliftinghouse
andgarage.

DressCode: Smartcasual. Notrainers.

Capacity. 300

@ Wiohible \/eakly Saturdays at The Venue, Bransten
Street, Hockley. 0121-233-0339. 11-5.3Cam. £10/£7.50.
Vateran party pecple the Wobblers are still getting it up every
Saturday despita reaching the grand od age of sevenwith
residents Phi Gifford {now adadl) and Hamsen Danvels, Special
busriders are Elot Eastwack (February 20), The Problem Kids (27),
Muzik Magazine celebrate Wobbie's 7th Birthday with Demck May
(March B) andHarrison Daniels {13}

Dress Code: Clubwear/trainers welcomed

Capacity: 700

Those WhoRocked it
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Roger Sum:iu.-i

®Roger Sanchez at Cream,
Liverpool

#DJ Tiesto at Gatecrasher,
Sheffield

@ John Digweed at Bedrock,
Vancouver Island

©DJ Chris Duckenfield upstairs at
NY Sushi, Sheffield

@Danny Tenaglia at Zouk,
Singapore

@Jason Moore at Sound Of The
Suburbs, Kingston

@Dave Clarke at Bugged Out,
Liverpool

#Bill Brewster at Older, London
eDerrick May at Space, London
eGuy Ornadel at Slinky,
Bournemouth

#Matthew Roberts at The Gallery,
London

@ Judge Jules at Golden, Stoke
eFaithless live at Cream NYE
Party, London

®Colin Hamilton at Lushl, Portrush
@ Jengaheads at The Arches,
Glasgow

Those Who Lost it

#New Order, Temptation,
London

#Deejay Punk-Roc, Big Day Out
festival, New Zealand
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Sumwdary

@ Delirioas \Weekly Sundays at The Boom Ciub, Sadler
Gate, Derby, 01332-380-448. 104ate. £2/£3.

Sunday worship at the Boem clubwith resident Ray Webster,
bringirg the housedown (and up!) every week.

Dress C: 1. No trak

Capacity; 300

® Jest lilin” Weskly Sundays at Circo, 6-8 Holloway
Circus, Birmingham. 0121-643-1400. FREE belore 10.30pm
and then £2.

"Hiphop, breakdancing and yoof culture” collda every Sunday
withspadial guest ence amonth (egthe Scratch Perverts) proving
there’smoreto Brumthana sea of sik shirts.

Dress Code: lllin'

Capacity: 200

® Semclay Chill \Veckly Sundays at The Gallery,
Queensway, Birmingham. 07970-432-130. 7-11pm. FREE.
Drum &bass onthe Sabbathfromacts induding Devious, Elis The
Menace and Rayden to lven up every Suncay night.

DressCade: Nona

Capacity:200

® Sumnshine \Weekly Sundays at Klub Kudos, Queensway,
Birminghar. 0121-706-5040. 7pnvmidnight. £5.
Enoughgarage lo openashowicom courtesy of residents Caprice
andthe Dreamteam every Sunday night.

Dress Coda: Smart casual

Capacity: 350

NMonday

© Gold 'n’ Delicious \Weekly Mondays at The Place,
Bryan Steet, Hanley. 0976-366-798. 9.30-2am. £4/£3.
Progressive house with Les Hernstock and MNed Fitzgerald.
Dress Code: Club casual

Capacity: 1800

Tuesday

@ Bar Bedlmm \Neckly Tuesdays at Circo, 6-8 Holloway
Circus, Birmingham. 0121-643-1400, Midday until 2am, FREE.
Bedroom Bedlamites-a-plenty whenpastwinnersof the Bediam
invade thewheels of steel vith resident Steve Bridger and Louis
Qsboume controlingtheyoung ‘uns.

Dress code: None

Capagcity: 200

Wednesday

@ Decadance Weekly Wednesdays a1 Bakers, 162 Broad
Street, Birmingham. 0121-633-3839. 10-2Zam. £5E3.
Midhweek knees up with Sonique, Alex P and Scott Bondregularly
rocking theratters.

Drosscode: Smart casunl

Capacity:800

Thaesday

@ Ensight Monthly Thursdays at The Bomb, Bridiesmith

e, Nottingham, 01159806667, 10-2em. £4/£3.50

New nightof drum&bass and new skeol breaks waith DU Die, Eco,
Stride and DJ Legic. Finally the breakbeatheads nonth (February 25).
Dress Code: New skooi trousers

Capacity: 600

® Technicuse \Weokly Thursdays at The Loft, 110 Friargate,
Derby. 01332-381-169. 10ate. £8/£4.

Oneof the finestjungle and new beats nights about ratties to
residents Simon “Bassline” Srrith, Ratty, Jehn P, D*Boyand J2,
DJSuv, DJ Die & The Freestylers guest (February 26)

Dress Code: None

Capacity: 760

Muzik's Essential Nights Out:

@ Bugged Oust, February 26 a1 Nation, Liverpool
Expect Basament Jaxx, Dimitriand Damen Emerson for starters

@ Croaun February 27 at Naticn, Liverpool
Expoct: Oakey’sback

® Cunlixarmy March 13 at Tall Trees, Yam
Expect: Kenny Camenter and a gueusa

& Fresh Jawe Febnary 20 at The Faversham, Leeds
Expect: Scratch Perverts andbreakdancers

® Golden March 6 at The Void, Stcke
Expect: Seventh birthday shenanigans

@ NV Susld February 26 at The Unit, Sheffield
Expect: DJ Hypeandallthe usualsaucy business

@ Outrageous Theatre OF Danco
Saturday MarchBat The Temple, Bolton
Expact: Outrageous exploits and top housa bangers

@ Souga February 19 at Music Bex, Manchester
Expect: Leltfield beats frem Unabombers, ive bands and cabaret

© Sugar Shaclc Maich 12 at Empire, Middiesborcugh
Expect: Screamers from Judge Jules
@ Ace OF Clubs Forinightly Fndays at The Void, Hanley,
Stoke On Trent. 0797-077-0990. 9.30-2am. £5

Acehousenightwith StuartWhitehead (Famastic Records)
(February 26), Torn Finn (Kube FM) (March 12) jeinresidents
D' Mine &Nick Sheldon.

Dress Cade: Nona

Capacity:800

@ Bugpgpad Ot Vonthly Fridays at Nation, Wolstenholme
Square, Liverpool. 0151-709-1683. 10-6am. £12.

Britain’s biggest beatbonanza becornes booming bassbanana
bleeps onFriday February 26 with James Holroyd, Rob Bright,
JustinRobertson and Dave Clarkaresiding repair men with cther
Buggersincluding Basement Jaxx Sound Systern, Darren
Emerson, Dimitr From Paris, Kevin Yost and Richard Hector Jones.
Rephlex stormithe buildingin their sonic tanks with Aphex Twin,
DMXKrewiive and Cyloband Agent 30 ive oo

Dresscode: Old skool cool {manl|

Capacity:3,100

@ Change \Weekly Fridays at The Mint Club, Hamisen
Street, Leeds, 0151-487-8252, 9.304am. £8,
Graemna Park's new weekly with Buckleyand DJ Ease has
mmmmdsanm(ddlmesmbvaleemnm
Dress Code: S \uk S

ked shi t-shirts. Will-. in?
Capacity: 550

® Coolar \/eekly Fridays at Atnum, Grand Arcads, Leads.
0113-230-2113. Hate. E5

Catch Mr Saruff en February 19.at The Undergroundin Leeds for
the last ever Cocker there beforatheymaveto The Atrium. Cnce
thereresidents Nuphonic, Bob Jones and Grand Centralwaill take it
mturms guesting monthiyalongside residents EZ and Gip.
DresaCode: Scruffulous

Capacity: 6800

© Deisudon Disdoo \Weekly Fridays at The Warehouse,
Leeds. 0961-189-279. HHate, £B/£6,

Leeds getsawell deserved breaks night with new night Deisuka
Diska. Check Justin Robertson, Maurice H20, Beaumont
Hannantandthe Ninja Crew on February 19and anything could
happen afterthat. Residents are Maunce H2Q and Tim Sheridan

from Dopa 2
DressCode: Relaxed
Capacity: 700

® DUBssry \Vonthly Fridays at The Music Box, Oxford
Road, Manchester. 0161-273-3435. 10-3am. E5
DUBIsmresidents Mr Scruff, Dubism Domand Guy Gondvana
sure know their Studio One from their Stu-Stu-Stu-Studic Line
hairsprary which s fortunateas they'rajoined by dub prefessars

Dr Huxtable, Sammy Dread and Obadiah to complete the club with
the sifiest DJ narmes. February 26is the nextdate.

Dresscode: Rastafari

Capacity:1,000

@ Feal Frday February 19 at The Sugarhouse, Sugarhouse
Alley, Lancaster. 01772-517-758. 10-2am, £4.

Theresidents recessicn beater vwith Geerge Thompson, Pete
Newmanand Nathan Heam.

Dresscode: Justasmile

Capacity: 1250

© Giobal Scarwise Foinightly Fridays at The Park,
Grosvenor St, Manchester, 0161-273-3435, 104ate. £5/£4 NUS.
Apanty for Starchild Recerds to launch their mix CD " Sonic
Massage” by D.JBaraka. DJBarakajons residents Christo K, Ed
Tangent, Matt Owen plusalive PA by Global Sundseact IN.KA,
[Februany19). Their second bithday will be analinighter celebrated
attha UMISTwathan all star Ina upinciuding DJ Mark Allen (Retum
ToThe Source) & Psychaos live(March13).

Dress Code: Tiedya

Capacity:350

© MEssing Lindc\Weckly Fridays at Jam, Princess Street,
Manchester, 0161-226-1448, 10-3am. £5.

Anewnight tograce tha streetsof Manchester with theresidents
onrotation being Andy Votel, Chubby Grooves, Martin Brew,
Boney Voteland Daniel Dwayre. Hiphop, soul and electro
Dresscode: None

Capacity: 360

@ Mumnbro Jusnbo Fortnightly Fridays at V, Deansgate,
Manchester. 0161-226-3742. 10-3am. ESVE3.

Chacha, boogie and bump & gnndthey say, butdo they meanit?
Whatever they dot'll be funky with Steve Cato, Bamey Deodiebug
and Daniel Dwayre svangingt'ings. Very grovinup.

Dress Coda: Adult clothes

Capacity: 250

® NV Sushi \\eekly Fridays at The Unit, 0114-267-1869
103am. £6 members £7 norrmembers,

Theonginal saucy night on the tiles features Scratch Perverts Tony
Vegas &Prime Cuts, AdamF, JMapk and MC MC (February13),
Flex Recordings present DJ Hype, L Deuble, Cynamite & Acetate,
MCsDBo&Verse, Freddy Freshand Dani4 Pay (26),
DressCade: None

Capacity: 760

@ Soug Friday February 19 at The Music Box, Oxford
Streen, Manchester. 0161-819-5205. 103am. £5.

Onthe decks we have Unabombers, XTC and Kwvesi, The lve
bizniz to gowith it consists of Mike on geelar, Jason Singhon
percussionand Veba, Lucanand Jarmdia on vocals. Riwthmic
bassline soulif you needa pigeorhocla or just plainold cabaret.
Dress Code: Whataver

Capacity:450

@ Spice OF Life \\eakly Fridays at Club Uropa, 54 New
Briggate, Leeds. 0113-242-2224. 10-4am. £3/£2.
Upltunghouse to start tha weskend.

Dress Code: Clubby

Copacity:1,260

© Seab> Duss Friday February 26 at West Indian Centre,
Layoock Place, off Chapeltown Road, Leeds. 0113-234-1443.
10-well lato, £5.

ISTAN O'NEILL

picTRI

Miss Moneypenny's, Birmingham

Dub by the tonwith Iraticn Steppas Scund Systemand Zion Train
Sound System featunng Molaraali the way from South Wales.
Dress Code: Irie

Capacity: 300

® Sugar Shack\Weskly Fridays at Empire, Carporation
Road, Middiesborough. 01642-253-653. 8-2am. E10/E8.
Middlesborough’s Biggest nght outwaith Northem Exposure’s
Sasha & Digweed (February 18), Alex P & Ancy Mansun (26), Lisa
Loud & Mark Jarmin (March 5], Judge Jules & Ange! (12). Menthly
Saturday night sees Paul Oakenfold & John Cecchini(March B).
Dress Code: Stylishly stylish, apparently

Capacity: 1,200

® Teanage Meckos Every Friday at Faversham, Springfield
Mount, Leeds. 0113-243-2020. 8-2am. E5/E3.

Lord Faversham, Dr Iberreliand llustrious with a mad eclecticnight
Dress Code: Spaced out

Capacity: 500

Satverdary

©AN That Jaxx \Weakly Saturdays at Jam Nightclub
Princess Street, Manchester. 0161-236-8588. 10-3am. £3/£4.
Jazz, funk and soulon the menu, along with fve bandsand DJs
every Saturday night,

Dress Code: Jazz. Nice

Capacity:350



]

SONINIA

On The Road

ALL SAINTS® Dunln Pont (May 21}, Dublin
Paint (June 1), Aberdeen AECC (4 Sold Qut),
Birmingham NEC (6], Newcastle Telewast Arena
(9), Manchester EveningNews Arena(12),
Glasgow SECC{18), Cardiff International Arena
18], Sheffisld Arena (21), Londen Wembley Arena
124 Sold Out) and London Wembley Arena (25)
THE BEASTIE BOYS* Glasgow SECC
(May 3), Manchester Evening News Arena (4),
Birmingham NEC {5) and London Wembley
Arena (7)

BENTLEY RHYTHIM ACE Carlisle
Jacksons (February 24)

BPM UK CLUB TOUR with Tall Faul, Jon
Fleased, Pete & Russ and Rob Webster, Derby
Progress (February 20), Rob Tissera & David
Dunne Frankies, Donegal |26}, Stevie B & David
Dunne, Partrush Traks {27), Paul Taylor & David
Dunne, Yarm Tall Trees (March 20} and Rob
Tissera, Ben & Elliot, Big Danny, David Dunne &
Mark Currie (27}

COLDCUT* Londen Kenush Town Forum
(March 18)

FREDDIE FRESH Liverpoo!
Heebeejeebees (February 19], Nottingham The
Bomb (20) and Sheffield NY Sushi (26)

FUN LOVIN® CRIMINALS* Blackpocl
Tower Ballroom (Apri! 8), Doncaster Come (9],
Londen Kentish Town Forum {10} end London
Kentish Town Forum (11)

HOMELANDS" with the Chemical
Brathers, Underworld, Faithless, Asian Dub
Foundation, Menkey Mafia, Fatboy Slim, Paul
Qakenfald and many more Winchester Matterley
Estate Bowl (May 29)

JAZZ FUDGE TOUR with Swollen
Mermbers, Mr Thing, Rocksteady Crew, The
Isolationist and Vadim The Malt Cross,
Mattingham (February 21), Liverpoal Students
Union {23). Call0151-794-1927 forinfo.

MTV DANCEFLOOR CHART
SHOW Bakers Birmingham (February 19),
Coalvillz Passion (March 13) and Milton Keynes
Dreamscape (27)

ORBITAL® Exeter University [March 14),
Bristol Colston Hall (15, Leeds Town & Country
Cluk (18}, Neweastla University Of Northurmbria
117), Sheffield Cctagon (18], Manchester Apollo
(20), Glasgow Barrowlands (21), Wolverhampton
Civig Hall {22), Cambnidge Com Exchange (23),
Southamptan Guildhall (24), Brighton Centre (26),
Loendon Brixton Acadamy (27) and Dublin
Olympia (301

PLANET VW with DJs and MCs enrotation
Frost, Bryan Gee, Ray Keith, Die, Ed Rush, Optical,
Krust, Roni Size and many more, Sheffield
University (March 2}, Bournemouth Opera House
13), Bristol Mew Trinity (5}, London Mass (6},
Brichton Zap (9), Leeds Warehouse (10), Cardiff
Emporium (12}, Edinburgh Petterow (13),

pic RONNIE RANDALL

@ Basics \\Veekly Saturdays at The Mint Club, Harrisen
Streat, Leads. 0113-244-3474. 9.304am. £10/£8.

Dave Beer takes lus team back o Basics withDanny Ramgling
[Februzry 20), Sanoshi Tonmee (2 Tand Lee Bumdga and Cri
Rchards IMarch 6). Residerts Ralph Lawson and James Holroyd
messabou beforpandafter.

Dr de: Smart D
checked shirts orT-shirts

Capacity:550

v, trainers,

@ Casa Loco Weekly Saturdays &t Casa Loco, 19 Lady
Lane, Laeds. 01132:985-731. 12.30-8am £9/£8.

Uplitting funky house vath Mark Leaf every week vwith specal
guests | betyou'llnever have heardof. Allthe sameworthabash
Dress Code: “Attitude and demeanour moreimportant”
Capacity: 400

Cusdtamre Monthly Saturdays at The Music
Oxford Street, Manchester, 0161-834-9200. 103am. £5
£8 on doot,
enunsthe second Saturday of eschmonthwith the
areamcf Mancunian hiphopand funkandspedal guests.
Dress Code:None
Capacity: 1,000

@ Cream Weokly Saturdays at Nation, Welstenholme
Square, Liverpool. 0161-709-1693. 104am. £11/€8

Poor e/d Qakey's probably twaddlng his thumbsat hore and
etlinggiving up his football fiekd cfa DJ bootn tarew lad Seb
Fontaine. Well, maybe not but he certainty won the there tohsten
e Allister Whitehead, Nick Wamen, Steve Lader, Paul Bleasdale
and Cean\WisoniFebruary 20}, Paul Qakenfold, Brandon Block,
Alax P, Dape Smugglaz, Steve Lawder, Paul Bleascale and Dean
W ndSebFontane, NickWarmen, AlisterWhitehead,
Mark Levas, Steva Lavder and Paul Eleasdale (March ),

Dress Code: Make an effort

Capacity: 3100

@ Cudtuwe VVcekly Satudays at Club M, Tall Tress, Yarm,
Claveland. 01642-781-020. 8.20-2.30am. £10/£8
Tail Treeshastoba seen tobe believedasavenugandwhan

Plymouth Academy (April 2) and Birmingham Que
Club (3}

RAE B: CHRISTIAN®* Leads Cockpit
(February 17), Manchestar Hop & Grape (18],
Glasgow King Tuts (19), Brighton Zap Club (23},
Bristol Fleeca & Firkin (24) and Lendon Kings
College (25), Call0161-834-9200 for further
nformation

ROBBIE RIVERA London The Galery
(Apnl 2}, Bathgate Room At The Top (3), London
Melt (2], Leeds Majestic (8}, London Wildlife (9),
Brighton Honey Club {16) and Yarm Tall Trees (17)
SASHA & JOHN DIGWEED
Swansea Escaps (February 17), Stoke Golden and
Keele University (18), Middiesboreugh Empire
19}, Bournamouth The Manor (20) and Dublin
Pod(21)

SITARFUNIK with Earthiribe, Nelson
Dilation, Diamond Finger, Niladri Kurmar &more
Mewcestle Riverside {March 4), Manchester Band
Cn The\Wall (8), Bristal Easton Community Centre
(6}, Luton Artezium (13) and London Shepherd's
Bush Empire (20). Call0181-742-83811 for further
infarm:
SKINT* with Indian Roperman and Space
Raiders {live} plus DJs Danietsan and Sparky
Lightoourne Liverpacl Mountiord Hall (February
181, Middlesborough Arena (24} and Reading
Alleycat [27). CallD181-961-8490 for further
information

UNDERWORLD* Wolverhampton Civic
HalliMarch 2), Newcastle University Of
MNorthumbria {3), Glasgow Barrowlands (4),
Manchester Apollo (5), Newport Centre (6),
Landon Astoria (9), Portsmauth Guildkall (11),
Norwich UEA (12} and London Brixton Acadamy
13

1s for all events marked * arg available by

the Muzk Box Cffice on: 0B70-1212-700

Culiure setup every Saturchy thisis one of thebiggest nights out.
Withabrilantresident policy, it's threbbinghouseall nightlong with
Mizs Bistoand K-Klass February 20), Taylor and Kareemn (27), Annae
Savage end Viven Markey (March 8)and Kenay Carperter {133
Dress Code: Clubwear

Capacity: 2,000

@ Devotion \Wackly Saturdays at Holy City Zoo, York
Street, Manchester. 0161-273-7467. 10+4ate. £10.

Througheut Febiuary, Devation's residents are onrotation - Dave
&Huey, Marc Coben, Mertin Glyrin. ltwall probably also feature
foothalers, Page Trweegirds, celebryradiojocks and lots of
glameur pusses.

DressCode: “Devoted to glamour”

Capacity: 500

@ The Bectric Chadr. "onthly Saturdays at The Music
Bex, Oxford Street, Manchester. 0161-819-5205. 10.304am
£6/E7.

TheElecine Chairis ontha last Saturday of eachmonth nits
spankingnevv verue. The Unabombersresidavvith ther favourite
peopla ke Ashley Beedie joiningtham

DressCode:None

Copacity: 600

@ Feel'Weokly Sawrdays at University Of Central Lancashire,
Fylde Road, Preston, 0973-504-484. Birthday 8-2am, usually
92am. £14/£12 for binthday, £10.

Feelhave been havin’itlarga for fve vears and people just won't
leavaitalone. SohowsboutGraeme Park (four hour set) &Adnian
Luv Dup (February 20}, Gaorge Thompson (27)and Mark Luvdup
(Marche)?

Dress Code: None. Attitude codein force, though

Capacity: 1400

@ Feed Vonihly Saturdays at The Temple, St Gearge's Street,
Balten. 01772-51 7-799. 10-Bam. £E/E10.

Iviarch 13 welcomes Mark and Adrian Lurvdup, Geerge Thompson
andJay Floydtoragood feel,

DressCode:Justasmile

Capacity:1500

® Fresh Jive Every Sawurday at Tha Faversham, Spring
Field Mount, Leeds. 0113-243-2020. &-2am. £5/£3.

Menthly residents Scratch Perverts and Desjay Punk-Rocare
something to boastabout alongside weekly fellas Tim Utah, Timy
Yeomansand DJ Cee. The Second To None breakdance crewjoin
the Scratch Perverts with DJ Craze (World DMIC Chamgion)
{February 20)and The Freestylersumpup (27),

Dress Code: The Bomh

Capacity: 500

® The Fumbc Lab \Weakly Saturdays at the
Middiesborough Arena, 208 Newport Road, 01642-804-444,
SHate. EE/ES.

Graerma Park calls this " the only underground house clubleft.”
Wa'ranot entirely sure 1hat's true butwath two floors of quality
houseand garagethey canatleastwish. Datesare Chris & James
and Jarmie Scahill (February 20), Graeme Parkand Simen Gibb (27),
iss Bisto (March6)and Paul Tandor (13].

Dress Code: Decide on your own wardrobe. No scruffs
Capacity: 1,000

® Gatecrasher \\eekly Saturdays at The Rep
Sheffield. 0114-249-3083. 9-8am. £12.50E12.50/£1
The biggunis backwitha freedup Paul Cakentoldjoining Tall Paul,
Judge Julesand Matt Hardhwack [Februany 20), Carl Cox, B
Taucher, Scott Bond and Mark Levws (27), Judge Jules, DJ Gee,
Parks &VWilson, Guy Ornade!, Scott Bond (March &), Sashaffive
hour set) with Scott Bond (13).

Dress Code: Smart clubwear -no sportswear. Think about it!
Capacity: 1320

@ Golden Weekly Saturdays at The Void, Glass Street,
Hanlay, Stoke-On-Trent. 01782621454, 9.30-4am.
E12/£11.E10/E9.

Residents Peate Bromley and Dean Wilsonnever fail to delfiver and
when they celebrate serventh barthday on March 6, Judge
Julesand SebFentane willhavea battle on theirhands. Fraser
Ceoke funksrtupstairs. Other dates to check are Boy Georgaand
Jon Pleased (February 201, Alex Pand Jon "00” Fleming (27)
Dress Code: No sportswear. Music fans only

Capacity: 1,150

® NModotow Pop \Veekly Saturdays at The Boardwalk,
Littha Pater Streat, Manchester. 0161-273-3435. 10.30-3am

Melotow threvea nght eld explosive cocktal on Saturday February
27for their first birthday with Derek Dahlargeand Mark Jones
havingaWall Of Soundmessy party. The superstarresientsare
Mark 1, RichardHector Jones, Rsdlatand Funk Boutique.

Dress Code: Whatever

Capacity: 450

@ REce \Neskly Saturdays at Rockshots, Waterlco Street,
Newcastle, 0191-221-2551. 103am. E8/E7.

AndiFenneris datermined to play house until it seeps outetyour
pores so be prepared.

Dress Code: S | trai L

Capacity: 500

® One Tree Istand Monthly Saturdays at The Music
Box, Oxlord St, Manchester. 0161-273-3435. 10-6am. £6.
Saturday February 20th sees big beats, Balearic, dum &bass,
percussva house, Latino grooves and African funk from DJs Mr
Scruff, Stefana, Funk Boutque, Guy Gondwana and Herman.,
Dress Code: Funky

Capacity; 600

® Owange Monthly Saturdays ot The Roadhouse, Newdzn
Street, Manchester. 0161-237-5789.104ate. £5 (£4 NUS).
Classic nu funk and garageblended by resident Tony Weaverand
guests. Orangzison March6andthenfirst Saturday of themonth.
Dress Cade: None

Capacity:350

@ The Orbit \Neskly Saturdays at The Afterdark, South
Queen Street, Morley, Leeds 0113-252-6202, 8-2am,
E£1C/E6

Technoassault with the Rephlex Alistars featuring Aphex Twin,
Rephlex Master Control Dds and DMX Krewy, Cyloband Agent
30%ivaiFebruary 27). Other dates are Jay Denham [Febuary
20, residents John Berry, Migel Walker and Mark Turner iMarch
Blandresidents (13).

Dress Code: Make an effort
Capacity: 1,200
L ] Theatre OF Dance \\eckly

Saturdays at The Temple, St Georges St, Bolton
01202406640, 10-4/%8am. £8/E5.

Getoutrageous at The IbizaFoam Party with Rob Tissera, Jay Floyd
and Dave Boff (February 20} or Camival Chacs with Tony Walker,
Jay Aoydand Dave Boff (27) and Alex P (March 6).

DressCode: Dresswithfinesse

Capacity:1,600

@ Prosnise Saturdays at The Orchids Nightclub, 24 Carver
St, Sheffield, 0114-2738677. 10230 £5
Thasweetesthouse and garage withresidents Simon Brown and
Matt Pailston.

Dress Code: Fine!

Capacity: 300

@ Rinkcyclindc\Weakly Saturdays at South, South King
Street, Manchester. 0161-831-7766. 10-2.30am. £6.

Elliot Eastwack plays all night every Saturday with a bitof evenything
fromsoul to discoandhouse. News style dubbing for the clder,
wiserand silieramongstus

Dress Code:None

Capacity: 500

@ Sahmtion \Weokly Saturdays ot Fluid, 36 Ducie Street,
Manchester, 0161-228-2222. 10-3am. £10/£8

Every Saturday with Tom Waimwnight, Mr Green, Andy Young, Big
Danny, Dave Baxter, AlexWalker and Mark Antheny. Also check
Filthy every Frday at Fluid for the same kind of gear,

DressCode: Notrainers, smart casual

Capacity: 1,200

® Shindsg
0191-232:0729. 104ate. £9/€]

Weekly Saturdhys at Rverside,

Nevicastle
it

The cracking Geordie house chjbhas Buckey, Steve Butier, Scott
Bradford & Scooby (Februany 20, Tall Paul, Mark Armstrong, Seett

Bractord, & Scooby iMiss
Connection, Scont Bradford &
DressCode: Makean effort
Capacity: 1,200

@ Tangled \Neekly Salud)
Manchester, C161-272-5921 |
Progressive house and big bea
Poirtan, Herbie Saccaniand St
{Northern Exposute) (February
with DJ Alex Gold & extra specy
Dress Code: Tangled
Capacity: 400

@ Theoweddowwmn Weskhy
Alfraton Road, Noftingham. Of
Magic Feat Magazna fourthbir
writers playingtheir aHime fad
Andrevy\Weatherall, Conemelt
Dress Code:Relaxed
Capacity:350

® Yowcibird Susite Evor/
Stockton On Tees. 0113 230

foneypenny’s Tourwith Angel, The
cooby (March B), TBC{13).

ys at The Phoenie, Oxford Road
10-3am, £B/£5.

with residents PhiMorse, Tery
ve Thorpe. Denny Howells

71, Xtravaganza Recordings Party
1 guest TBC (March ),

Saturdays at The Sky Club,
1169108883, 10-2am. £5.
hday party featurng the stalf &
rite records (February 20)
fviarch B, Surgeon & Sir Real [20)

Saturday at Arc, Dovecote St,
1113, 8-2am.

The UK's premier jazzand groovi club stants a new vveekly session
intha northeasthosted by Leeds’ CIG Farmity DJs. Snowhoy
[February 20), The Three Deuceti (27), Shod Callective (March 6)

andHemecut Directive (13),

Dress Code: Jazz. Nice

Capacity: 400

Sumndlay

® Ear To The Growmd {unday February 21, The Dry
Bar, Oldham Street. 0161-2379829. 7-Midnight. £5.

s thewr secondbathday onFebiuary 21 It couldbeanyonabehind
the decks from Krush and Andy Yotel tolr Senuff and DJ Silver.
Dress Code; Whatever

Capacity: 500

@ Sundissential Nortl Sundzy February 28 at Club

Uropa, Mew Briggate, Leeds. OF
Sundissential Morth celebrata th
Lashes, Anne Savage, Rob Tisse

20-113-333. Zpr-Midnight. £tba.
pir first binthday with Tall Paul, Lisa
a, lan Mand Eddie

DressCode: Jelly andice cream

Capacity: 1,000

® Gold ‘n” Deflicious \\
Bryan Street, Hanley, Stoke, O
House and progressive vibes wil
Fitzgerald every Monday. Check
Evaluton, Cardigan Fislds, Leed!
DressCode: Club casual
Capacity: 1,800

Wednesday

@ Mascle | ast Wednasday of
Fisher Street, Carlisle, Cumbria
Abig beatbonanza with residenty
FiipVert joined by Bentley Rhvhr|

akly Mondays at The Place,
76-366-798. 9.30-2am. £4/€3.
1Les Hemstock andNei!
hemouton Tuesdays at

. Morenfoon 01132632632,

he menth at Jacksens, 4
07971-042-323. $-2am. £6/£4.
| Steve Leo, MEM, Matcsand

N Acx: on February 24,

Dress Cade: Whateverfloatsygurboat

Capacity: 400

@ Dolve Every Thursday at The Orchis Nightclub,
24, Carver Street, Sheffield, 0411679432, 10-2am £2/£3
Progressive, uplfting houseand garage wrth residents Phil
Guilfeyle, Nick Riley, Donin Edermpand Ratchek Partisan,
DressCade: Well dressed

Capacity: 300

@ Farst Ligfrt\Weekly Thursdays at Bar Cuba, Pickford

troct, Macclesteld. 01626614861, 8-2am. FREE.

lain Talor and chums play jazz fun|
notthe astone) bt t'sabelt
Dress Code: None (FrifSat-no
Capacity: 400

tokung fuand kungfazztalighs,
bt

eans/trainers)

@ MexBcation \Veakly Wednesdays at Naten,

Wolstenho'me Square, Liverpod
E4/EE0/ES.
Strictly students only alloveed at M|
disco, dancaand ndie.
Dress Code: Whatever
Capacity:2,100

© Stresh \Weskly Thursdays

. 0161-709-1683. 10Hata

tion for their weekly dosacl

NATC, Boar Lane, Leads

0113-217-2851. 10-2am. £3.50/45.
Thejunglistmassive should be avwpire every Thursday for the

Stushboys are in town with Dave
andLeeWinghtastharessies end
bayspiningthem

Heedham, Johnny Goodlefia
ll sons of Adistdrum &bass

Dress Code: Casunl, trainers okay

Capacity: 1,100

Muzik’s Essential Nig

&

@ Bedirocdc, iMarch 17 at Hdaven, Embankment
Expect: John Digweeds grounddreakinanight of heuseand

broakbeat

>
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INSONINIA

1 PASSION (Saturdays at The Emporium, Coalville)
Moving on up, 1998 saw Passion steal trade from clubs all over the Midlands
and North, One night down there should be enough to convert you,

2/ SPEED QUEEN (Saturdays at The Warehouse, Leeds)

Straight, gay, transvestite and lunatic all converge at Speed Queen to have
a party. One of the most fun atmospheres around, with thousands spent
on decor and weird little sweet stalls, the beauty of the place (apart fromits
obvious stunners) are the "unknown" DJs including Muzik's face of 1999
Stella Superstar.

3 BUGGED OUT (Fridays monthly at Nation, Liverpool)

A bit slow before Christmas (but weren‘t we all}, Bugged Outis sure to kick
offin 1999, Like NY Sushi, Bugged Out is filling venues designed for house
with cracking techno, hip hop and breakbeat DJs. Undoubtedly the future
of clubbing,

4/ | GATECRASHER (Saturdays at The Republic, Sheffield)

Back open after a makeover, facial and all over massage, Gatecrasher can't
get enough of those clubbing fiends who travel from all over to be
swallowed up by the monster, Expect appearances from more innovative
D.Js like Taucher this year.

5 CREAM (Saturdays at Nation, Liverpool)

After a truly superb New Year’s Eve sell out, Cream converge back in the
'Poolto commiserate the loss of Paul Oakenfold. Oh no they don't! Seb
Fontaine and chums are already battering the hell out of Oakey’s old hooth
and taking over where he left off,

6 LEGACY (Saturdays at The Manor, Bournemouth)

We shouldn’ keep harping on about it but those Bournemouth ladies
are a definite bonus at Legacy. The musicis even better withregulars
Rampling and Sasha playing alongside new blood Guy Ornadel and the
excellent residents.

7 BASICS (Saturdays at Mint, Leeds)

Taking a minor downturn at the end of last year, the tight door policy is
proving a tough one. Once in though, this atmosphere can't be beat with
Ralph Lawson and James Holroyd on typically good form with Basement
Jaxx and DJ Sneak promisedin the spring.

F: GOD'S KITCHEN (Fridays at The Sanctuary, Birmingham)
Frying on Fridays, God's has quickly become established as the Midlands
big night out. Queues, queues and more queues and that’s just to shake the
DJ's hand,

9 SWEAT (Saturdays at Sir Henry’s, Cork, Ireland)

10 years young, New Year’s Eve at Sir Henry’s had residents Greg and Shane
doing their usual trick of sending over 3,000 clubbers insane to hip hop,
disco but mostly quality house from the last 10 years, Well worth a visit.

10 | SLINKY (Fridays at The Opera House, Bournemo

Another south coaster with not only afiring house raom but another room
focusing on jungle. Striking venue, greatresidents and one of the only
clubs in the country which stays busy throughout the summer.

8 Camoufiage February 20 at The Blua Note, Islington
Expect: Samba, funk, souandrab

@ Friskey? February 19 at Ministry Of Sound, London
Expect: The last ever Frisky?

@& No Sleool MVarch 19 at The Ferum, Kentish Town
Expect: Onie off Ninja Tuna spectacular

Mass, Brixten
Expect: Tha jungle eventof theyearwithall the boys

® Sedfstorrain March € at The End, WC1
Expect: Laurem Gamier for seven hours

W March B at

@ Tight, February 20 at The End, WC1
Expect: New residancy for Sneak and Doc Marten

© Blnch Prod Special Fridsy
February 26 at The End, 18, West Central Street.
01714129189 11-6am. £10.

DarrenJay, Ach Attack, Ray Keith, Nicky Blackmarket, Mickey
Finn, Fabio, and MCs Flux and Foxy rinsin”it ke only they can.
Werdbests and Headnliazin tha lounge.

Dress code: Whataver

Capacity: 800

@ Cosmos Frdzy March 12 at Open, 144 Charing Cross
Road. 0171-240-8080. 10-6am, £10/£8.

Resident Paul Van Vietisjoined by Blu Peter, Steve Thomas,
ClmekHeads, Trevor, Richard Summerhayes, Mark Collingsand
MrC forthe best tech-house. techno andall things electronic.
Dress code: Techna, techno, techno

Copacity: 700

©® Escape From Samsara'\Neeily Fridzys at Fridge,
Town Hall Parade, Brixton Hil. 0171-3265100. 106am. £12.
Rermember ta bringyeur drumn or digeridoo bafore 11 pmandyou'l
gettheE3treatment. Regular guests onrotationinclude Beamish,
Oberonand Chocifora rance-athonta remember.

Dresscode: None

Capacity: 1,100

@ Extendeod Fasrilly \Weekly Fridays at The Islington
Bar, 340 Caledonian Rosd. 0973-726409. 8.30-2am. £3 after
9.30pm.

Mr Seruff plays four hours on the first Friday of the month, Scul Jazz
spin on the second and Ress Clarke and Lea Bright resida vveekty,
Dresscode: Scruffy

Capacity:300

® Foppry Disco Monthly Fridays at 333, Cld Street.
0171-377-9590, 10-5am. E&/E6,

Athletico, DJVadim, Nai, Sireman, Rob Weed, Digs &VWoosh,
Simoen DK, Yet and Atjazz all muddle along at this monthly
exploration of deephouseand funkybeats. MextdateFebruary 19,
Dresscode: Whatever

Capacity:500

@ Frisley? \Weakly Frdays at Ministry Of Scund, 103 Gaunt
Street 0171-378:6528. 10.20-6am. E10/E6.

MNotvery Frisky for much lenger as the Ministry prepares to unvel!
biggerandbetter thingsinFebruary. The finalhoedownsees John
Kelty, Phat Phil Cocper, Brandon Block, Paul Jackson and Dave
Chamberswith Giles Peterson jazzngitupinthe b (February 19),
Seadub gossipfor denaiis of tha new right

Dress code: Colour, flair, attitude and style

Capacity: 1,250

@ Fumdc\\eekly Fridays at the Sound Republic, 10 Wardour
Streat. 0171-287-2525. 104.30am. £12/£10.

Travor Nelson, Dodgeand Ronnie Herellay downthe phattest ré.
Drasscode: Sophisticated

Capacity: 500

@ The Gallesy \Neekly Fridays at Turnmills, 63 Clerkenwell
Road, 0171-260-3409. 10Hate. £10/£8,

Loony Eure, house and funky nightwith Tal Paul, Judge Jules, Seb
Fontaine, Stave Lee and Matt Cassar (February 19), Danny
Rampling, Luke Naville, \Westbam, Steve Lee and Lottie (26).
Dresscode: Yup

Capacity: 700

@ Get Prirmved Friday March 5 at The Leisure
Holborn, 0181-601-2200, 10 30-6am. £10/£8.
Technowith Dave Ange, Steve Bicknel, Billy Nasty and Jed Ferd,
Chiis Duckenfield, Stuan Patterson, Freddy Garda, Dave Rowe
andJohnWarwick give yousome ahematives.

Dress code: Whatever

Capacity: 800

@ House Tha Wife Frday M
Street, 0374-614-66%. 104am. £8.
Reasident Dave Matherscle with guests Richard Grey, Magnusand
SwagDJsplaydeepandtechhousevvith funkand scul downstairs,
Dresscode: Whatever

Capacity: 250

Lounge,

rch 5 at The Clinic, Gerrard

@ Inspaation nformation \Weckly at The Notting Hill
Arts Club, 21 Notting Hill Gate. 0171-460-4457. 5-2am. FREE
belare 8pm and then ES/E3
Pril Asherand Patrick Farge playing evenything from Latnhousato
sambaanddum &bass,

Dress code: Relaxed
Capacity: 250

@ ft's Ow First Frday of every month at Gossips, Dean
Strect. 0860-961-244. 9-3am. E6/ES

Twisted shonanigans withresidents Rowen, Bruce Sandell, Jake
and Gareth playingwhatever they fancy towhoever they fancy.
Drosscode: Denimwaistcoats and mullets only
Capacity:350

® Herfudfle Every Friday 2t The F‘Iug 90 Stockwell Road,
London. 0171-872-1631. Sate. FREE
Aweeklytech-funkfestasthay say.

Dress code: Whatever

Capacity: 250

@ Liberty Every Friday at Club Colosseumn, 1 Nine Eims
Lane, Vauxhall, SW8. 0171-627-1283, 10.30-6am. £8/£10.
RoomOneDJsareresidents Martin Lamer & MNoodles with Vikee
B, Ray Hudey, Jason Kaye, Pied Piper, Richie Fingers. InRoom Tiwvo
Normmski, Cani B, Jon Manning, Tee-Bone join Resident DJ Cha
Brown. MCs dluCha--eEmAﬂ&H\:kyD |E, Creed, PSGand
D de: Dress to impress caps
Capacity:1,100

© Lifked First Fricay of the month at The Complex,

1 Parkfield Street. 0171-207-5515. 10-5am. £10/£8.
Thasouljamtocheck every monthwith Curly, CJand SteviaC
fromSou! Affar ononefloorwhila Ear Gateshead, Dino, Ratbe
andBob Jenes messaboutin the Lounge

Dresscoda: Smart

Capacity: 1,200

@ NMEnestrone OF Scund Bi-monthly Fridays at 333,
Old St, London. 0171-613-2985. 10-5am. £6 B4 11, £10 after.
Amusingripoffservingup atruly mult-flavoured selection
including the D.ing skils of the Plaigeists, Breakdancing Chels,
Scratchington Stanley, Kusht, Runaviays, Nick The Record, Billy
Onions, Mufflevwitile, PB, MJ Cole, Barry Ginge plus disco
dancing vegatables. Fruity,

Dress code: Aubergine

Capacity: 700

@ Move Weakly Fridays at Ministry Of Sound, 103 Gaunt
Street. 0171-378-6528. 10.30-6am. £16.

Prepare vourself fera clubbing transformaticn in Lendonwith the
birth of the capital's latest venture Move at the Ministry.

Akind ot musical tnptych, if youlike, or just three rooms devoted
tomassaging your earswith the best trance, 1echno, house, hip
hopandbreakbeat. Having ditched tha fiuffy image of Frisky?
andenrofied feflas ike Deep Dish as birmcnthly residents the
Ministry locks well setfor the future. The launch party on Friday
March & will feature Armand Van Helden and Paul Ozkendold,
The Bar with Paul Jackson, Phat Phil Cooperand Dave Chambers
and Peanut Butter Wolf doing his hip hopthanginthe Baby Box
Other dates foryour diary are mainguest itbc), Yousef (Bedroom
Bediam) and Rehab Records (March 121 andKosmaenauts, Andry
Malin, DaHool, Jon Pleasedand Tom Novy (19

Dress code: Make an effort

Capacity: 1,250

@ Nio Skool Friday March 19 at The Forum, 3-17 Highgate,
Kentish Town. 0171-357-7180. 7-2am £12/£10,

e skool, old skeol, bunking off skool, thisisno skoal. Imenton
not pigeonrholing themselves thosemasters of Steatthare holding
a soreewith a slant. Catch The Herbalisarand Coldoutive, while
the MainRoomis Mr Seruff with Rocts Manuva, Mixmaster
Morris, Darren Knott plus the Licht Surgeons and Hexstatic batting
wvisuals. Soundtrack roomisJ Swinseoe, Tom Chant, Dynamic
Syncopationand Strictly Kev. Addedbonerswilba causedby
Funki Porcn’s short film premiere.

Dress code: Black belt karate gear

Capacity: 700

@ Peanch \Weskly Fridays at Camden Palace, Camden High
Street. www.musiclinks.comypeach. 10-6am. £10/E7.
London’slongest runninghouse night of aFriday with a soiidbase
of houseand trance fans luredin by residents Graham Gold, Darren
Pearce, Dave Lambert, Craig Dimech and Danny Keith joined by
Tom Costelloe {February 26), Keith Litman (March S)and Danny
Slade and Big Al (12).

Dress code: Make an effort

Capacity: 800

@ Poodie Chaos IVonthly Frdays at Cluby 414,
Coldharbour Lane, Brixton. 0181-240-1044, 10-very late. £8/E6
Teka cover for 'tis Poodle Chaos vith senous stormitroopet techno
sounds fromresidents Billy McClimens and DJ Cosy Siippers.
Nextdatesare February 19and March 19,

Dress code: Whatever

Capacity: 450

® Quendirafumndc Vonthly Fridays at Crossbar, 257
Pentonville Road. 0171-837-3218. 9-3am. £5/£4

Andrenw Curley and Bedroom Bedlarm winner Rick Hoplkins ane the
menthlyresidents playing houseandhitech funk. lan O’ Brenand
Dave Mothersclejointhemon March 19,

Dresscode: Whatever

Capacity: 400

@ Roclcy Radio \Veskly Fridays at Smithfie'ds,
Famingdon Road. 0973-185-499., §-3.30am. £5/£4,

Cheap Friday night ciubbingwith Headcleaner and Robin Ambres:
switching betweenbreakbeat, jazzand Latin

Dresscode: None

Capacity: 400

@ Rotntion \\Veekly Fridays at Subterania, 12 Acklam Road,
Ladbroke Grove. 0181-951-5490. 10-3arm, ZB/E5.

Funk, hiphcp, Latin, sculandreggae DJs onretationare Dodae,
FemiFem, Ttvicney & Alex Baby withspecia guest DJ Steve Clark
(Choice FM) (February19)and BJ Ras Kwame(26).
Dresscode: Cool

Capacity:500

@ Shifting Gears Monthly Frdays at Mass, St

Matthew's Church, Brixton, 0181-880-5055, 10-6am. £12/£10.
Presented ty Hard Hands and Cffshoot thishas Muzik's Best New
's face of 1999 Mark Ambrose plus Bily

R-Kiclz, Paul Daleyyand Pressure Drop,
Dress code: Relaxed

Capacity: 700

@ Soud NMovesnent \Vonthly Fridays at The Clinic,
Gerrard Street, Soho, 0171-734-9836. 104am. €6,



:land Seamus Haf plying “soulful dance

w grownups . March 5has Prid Asherlsunching hislatest
JazzInThaHouse” album.

Dresscoda: NoMaoschino, nobeards. Bit harsh, that
Capadty: 250

@ The Sowsce \Weekly Fridays at Z Cowley Road,
Onford 01865420042, 9.30-2am. £6 advarce. £7 or
miol Tuu jenad by OJ Die (Februany
Projectweloomes Danny

Breaks and Dylan
Dresscode: None
Capacity: 400

® Sulnerban Beats Monthly Fridays at Esquine’s, Level 2,
€0a Bromham Road, Bediord, 01234217171, 102am. £5/4,
pecalenMarch 8wath Krafty Kuts alongside Realside,
DavaDawiszand DRS.

Dress code: Beatbastard

Capacity: 400

@ Sexrrumiit Frichy February 19 at The End, 18 West Central
Sueer, Lenden. 0171-419-9193. 105am. £10 conc/E12
Hiphopandbreakbeat mayhemfrom rasiderts and Manchester
hiphoperevRaa & Chastian, Tha Scratch Peny

Ruraways, Jadel! and Raw Deal plus special gus
Dress code: Whatever
Capacity: 900

@ Tickde Frday February 19 at The Cress, Goods Yard, York
Way. 0973-908-013. 10.33-€am. £127£10

Resident Skelisjoned by Jon 00" Flerning, Steve Thomas frem
Trad and Rocsta for funky house heaven and Pete Wardman and
DarrenPearca (March ),

Dress code: Dress toprogress. No scruffy trainers

Capacity: 550

@ Wlldife \\ oo
0171-930-2020. 10.30-6am. £4£8

Heavenisthe onato head o every Friday wath
in floor residents Pete\Wa n S»mcn*vswrd
. Mark Shnmum SimonEwi

filiers Street.

by Fridays at Heaven, V

m‘\m)rm Mark
artyin The Gods v 1Ih£m=

Mnu,m‘lr:lDanJ s,

Dress code: Weor asmile

Capagcity. 2,000

@ Xcitesmenst Every Friday at the Gass Club, Whitcombe
Stret, WC2. 0171-437-0637. 10-5am. £10/5.

Parkyour caringarage heavenyath Karl " Tult Enuf” Browen,
Spoony, EZand Bobi & Steve (February 19y and Ramsey & Fen,
EZ Mike "Rutfcut” Uayd(26).

Dress code: No caps, notrainers. Dress glam

Capacity: 450

Satuarday

ot.lansng,hcsmmu- ery Saturday at the Gass Club,
o1, WICZ 0181-2020220. 10-Eam. £10112.
5, fiz Erovmand

Jon Manning,
Dross code: Dress toimpress
Capacity. 500

@ Balance \Wockly Saturdays at Plastic Pecple, 37 Oxford
Sueet. 01714300464, 114am. E7ES

Furk heusewithresident AbdulForsyth plus

p, Brighton) (February 204, Jazzanova (27),
nckz (MarchEland Snowbey (13)

@ BBE Saurday February 27 8t The Annexe. Dean Swoet.
01716130013, 9dam. £7/€5

edl, Phil Asherand Ben & ipfurther the Nineties
nent at Bar Fumba's ne 2avenue
Drm code: Whatever
Capacity: 300

@ Coumoudlage \Weekly Saturdays at The Blue Note, 15
Parkficld Street, islingron, 0171-993-7377 10-8am. £10/£8.
With four diferent rooms playing evenything frem garage and house:
tesvang, funkand world music, Camouflage aro wellhiddenfrerm

‘i!r'ql stoferagnghtsoutinthe smoke. B azllnan arnbarightand o
+20. Dol g

yKeth, Dodgosnd T

Purl-urmg_ls[r larchBiand ManWhiteand DJ Rap(13). qu
Dress coda: Smart ggar @
Capacity: 1000 F
[ ] Every Saturdhy at Clubspace, Waterden g.

Road, Stratford, London, E15, 0181-6258116. 11-6am

E10ETES.
Aoom One s house and garmge with DJ Ride, Ez, Franais James,
fartin Lamer snd Daryl B plus Club Cla i Room Twowith
JamePe Roger The Doctor, Master J &Phl Good
Dresscode: Smart dress-no trainers or hats
Capacity: 1,000

® Bapypa Menthly Saturdays at The Junction, 242
Coldharbour Lane. 0171-207-8515. 83am E3free be
Tayoand chums messaround vathbreakbeat saence
Saturdaycf every month. Sweaty.

Dress code: None

Capacity:300

® Ding Dowsg Monthly Saturdays at Open, 144 Charng
Cross Road. 0171-918-7010, 10-6am. £10/ES.
Threefloorsof rousical menimentwith Pate Heler, P
e, Jerry fromHooy Choons, Ross Al
Barely Breaking Even possa on Saturday F
Dresscode: Whatever

Capacity; 800

e,
‘oolsandthe

® Disty Every first and third Saturday at Legends, 29 Old
Burfington Street, Maydair, London. 104am. £10/£6

Wayna Q'Connell, Scotiio & Stuart Seabrook (Fek 201
Dresscode: Notrainers
Capacity. 400

3, Reading

@ Freedomn \Weskly Saturdays at Bagley's Film Studios,
King's Cross Freight Depet, York Way, 0171-278-2171.
IO.:CJu n. £12/£8 members.
\.:u'on\ﬂ twiththeirepressible Ariel plavingan erght
Jamlament, Femi B

denC, Jay
Les, LisaPin
Up, Tha Sanagmen, David Howard, Des msDa Boss,

ColnAubiey, Lindan C, Femi B &Jay Johnson{13)

Dresscade: None

Capacity: 2,500

® Friction Versus Oust Sawrday March 20
at Tha End, West Central Streat, 01714198190, 104ate
E1ZE10ER.

Dave Clarke (TEC) playngbothtwo echna
andtvwohourset oattheretum fisture betweenthese tvwo
classclubs. Adam Freeland, Tayo, Justin Rebertson, James
Holraydand more guests to be announced bring up their bass-
boorring rears
Dresscode: None
Capacity: 700

@ Femndett Monthly Saturdays at
Garden, Brixton. 0171403-2264

with Hol Da E..ml.& Massimainthe Saturday Ec_ﬂ FODITHFCJZ\J
Dress code: None

Capacity: 1,000

@ Fsture Perfect \Weckly Saturdays at Hanover Grand,
Hancver Street, 0171-498-7977. 10.30-8am. £16,
Bestprogressiveand funky house
Jensen, ExpectDisco Citizena

andSteve Lee 27), JonMarsh, Jo Puhel'fwm:w’mndcw
Ganer iMarchEand John Kelly, Digseland Reb Tissera (13)
Dress code: Funky clubwear, nothing boring
Capacity. 875

@ Garage City \eokly Sa s at Bar Rumba, 38
hattesbury Avenue. 0171-437. 7. 96am. E1ZET1VES
3 1& Steve, Chrssy Tand Rude Boy Rupent
ghth barthday on February 27 with special guests
TBC. RebActescnand Deli Gjoin the boys on (February 20).
Dress code: Yes
Capacity: 450

@ Happiness Stan's \Weekly Saturdays at Smithfields,
Farringdon Road. GI?WG/J{BSZ SHate. E7/ES

H:n.. dubsinong llmanner of music from
TenryF. . Dave
tsonFebruary 20,

@ Heavendy Judaelrase \Weokly Saturdays at Turnmills,
€3 Ckrkcn ell Road, 0171-494-2698. 83 30am, EBES,

bt-c:msm\ .k cbo;. third birthday
Party featunngMNormnan Cook, Richard Feas
Heavenly Birds, Mick & n and specel guests TEC (February
20). Toomuch foryou?

ghtvath the Scratch Perverts
featwrning PrmaCus, F

wng & Tony Vegas plusLindy
Layton, Mat Flint, Nick & Robini27)
Dresscode: None
Capacity: 700

eathinVegas),

@ Labryrinth \Veekly Sanuis

s at Pieasure Rooms, 504

High Road, Tettenham. 0181-408-8370. 11-8am. £10/£8/£6.

LComeselector for the scunds offthy

e drums and the bass, hardoore

andhousa &garage every Saturdlay,

Dress code: None
Capacity: 1,200

@ The Lausndry Monthly $aturdays at Swudio 404, Avch

404, Liford Rd, Brixton 01714

10-2100 1

m. £5

nightexpect 1o winhglramted+houss, breakbeat,
dnc‘ hphoptolatn{MarchE),
Dress code: Soiled, bi ! only
Capacity: 200

@ Lost Saturday February 27
Secretlocation. 0171-791-0402
Steva Bicknell, Jetf Mil's, CalinD
thetechnewith Mario, Kirk Dagid
Jazzy business

Dress code: Whatever
Capacity: Who knows?

1999\

record ntoanother and getti
Dress code: Whatever
Capacity: 250

@ Movement Presents
Saturdays at Mass, St Matthe:
Q1713779484 10-5am. £1
Aspacialone 2natVevento
1h¢'\ce s6 for six judg

ejonedis nh
nd Lernon D and

arly.
Dress code Whatever
Capacity: 700

@ Movimento \eckly Sat
51-6136.
thA oxf

Dresscode: Glam
Capacity: 550

@ Nhysmngsh Monthly Saturg
Church, Brixion, 0181-767-2925
Eicht of house fromJustin F
Funk, Joay Musapniaand BigC, T
{March 13)

Dress code: Glam
Capacity: 800

@ OFf Centrer Every 520ond ¢

menth at 333 Cld Stieet, Lendog

10-8am. E10VES,

Dressoode Relaxed
Capacity: 650

OEam.E15
le, Steva Stasis
goand Kim Balir spinning

Staut

lonthty Saturdays at The Chinic,
rd St, V1. 0171-734-0836, 104am. £6/7,

s Do Servini & Jake Hyloway
rymanthi
ink.

airarton the

mastly consists efmiang onz

Pianet Vl/cnhly
5 Church, Brixton

VEG.

March 6 whichcould pro

1y, Jumping Jack Frost,
ndenroemby EdRush &

istol room watness Roo

spynamiteand iioose.

days at The Aguanum, 256
te. ESVEG

Matt Nedson remember

¢ 200and Lisa Lashes asnd Dave

at Mass, St Matthew's
WET2E10.

son, Farley Jackmaster
unand Termn Dins

d tounth Satwrday of the
EC1. 0171-733-1800.

4 Onalez

@ 100°% Dymasvsite Fornightly Sz

Angel, 1 Torens Sweet, EC1.01
Soul Jazz continue 10 supply Londe
scul night about. The Scul Jazz So
rsguiar spotsfrom

Dress code: Laidback
Capacity: 260

well Nevy Read, London
ETO/EBES after 3an, Members £
Ancy Morris, Keny Store, Kev Gra

bruary 27 af

1-734-3341, 5.30-2am £4,
withthebestreggae, lunkand
crankitugwaith

sfike Jerry Qammers,

The Irpenal Gardens, 239
BEE. 01708473473, 10€am.
7, NUS £8.

ton, Aob

John Doe and Julian (Coalescel host aparty withan!
feelarda hard-a: chnoand tichy-housa slant
Dress code: Asmile

Capacity; B00

@ Passenger Royale
Old Stroet. 01714900444 105
Rasident breakbeat liends Steve Bl

Regular guestsinduca Pesh:
jump-up e sitdown, Nextdatese
Dress code: None
Capacity: 600

Mo

thiy Fridays at 333,
M E10E8
Ibndeand Leo Freskancya

topackaut the 333 every rponth with their coherts,

he ke butexpect ital from
February 5and March &

EENTEETEOESTT]
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INSONINIA

Kelly's, Portrush

[nEe LT
gES T
W

@ Pumrer Sillc \Weakly Saturdays at SW1 Club, 131 Micteria
Street. 0705-:00787-37455. 10.30-8am. £12/£10.

Every Saturday the SW1 rocks tothe finest speed parage. Pure
Silk's second birthday on February 27 features Normis “Da Boss”
Windross, Frankia Foncett, Karl“Tulf Enuff” Brown, Spaony, EZ,
Mike *Rutf Cut” Uoyd and Speony, Wayne Pashaand EZon
MarchBand EZ and Mickey Sromson {13)

DressCode:ROAR

Capacity: 800

@ Raising The Deeg Monthly Saturdays at Hobson's,
Banbury. 01295-269-4670. 8-1am, £5.

D S5 and MC Warren G jain Dove, Instincand Matty. The secend
roomwunds dovnwith Alec C, Alex, Dan Baselyand Leena.
DressCode:ROAR

Capacity:350

® Ranar Fortnightly Saturcays st Goldsmith's College, New
Cross Road, New Cross, 07887-561-026. 104am. £5.
Anewnightfor Londonwith The Crocked Twins plaving
progressive house and trance fortnightly. Check Mike Cosford on
Foebmary 20andessies Woody and Marcos,

DressCode: None

Capacity: 800

@ Religgowes \Woekly Saturdays at National, 234 Kilbum
High Read, London NWE. 01716254444, 10-32m. £8 before
11.30/£10 aher,

Meganewvenue for London chumingouthouse and garaga like
i1's gaing out of fashion with Nomis “DaBoss ™ Windrossand
Lanwrence Bagnallin Room One with Anne Savage, Danny Rase
andDave Ralph playing house in Room Two (February 20, Matt
“Jam * Lamont, Rude Boy Rupertand DJ Milanwith Andreny
GaleaandDanny Rose (27), Emma Fiarce, Yankes, Kad Tulf Enuff
Brownand Rude Boy AupertinRocrn One with Danny Rese, Lisa
Pin Upand Adam H (March 6 DJ Milan, Mikee B, Noris “DaBoss”
Windrosswith Scott Garcia, Danny Roseand Andrewy Galea(13).
DressCode: casual,
Capacity:2,100

® Renaissarnce Siturday February 27 at The Cross,
Kings Cross Goods Yard, York Way. 01782:717-872.
106am. £18,

Danny Rampling. Parks & Wilsonand Anthony Pappa join
resident Nigel Dawsen at one of Renaissance's regular forays
intothe capital

Dress Code: Yes

Capacity: 800

® Renegnde Hardhamre Friday March 12 at The End,
18 West Central Swreet, Londen 01714195199, 11-5am,
£12/£10

The Harchwaire boys third birthday with DJ Reality, Usual Suspects,
Balay, Ed Rush, Andy CandLexywiththe Octagon Records Party
hosting " Back To the Old School “ intha Lounge. Cool

Dress Code: Whataver

Capacity: 500

@ Faslin”\Weskly Saturdays at Ministry Of Sound, 103 Gaunt
St, SE1. 0171-378-6528. Midnight-Bam. £10/E15.

Rukn’ Britannia has Full Intention, Ricky Marrnison, Mark
Westhenry, Dominic Moir and Joey Musaphia (February 20),
closed for refurbishment (27), re-opens Friday March 6 (TEC).
Dress Code: Smartcasual

Capacity: 1200

@ Serious Szturday February 20 at The Cross, York Way,
Kings Cross. 0181-731-7300. 10.30-6am. £15.

DuJs Sonique, Scott Bond, Luke Nevilleand Commie lay down the
house foundatons then smashitall upasonly they can,

Dress Code: Cooland sexy

Capacity: 360

trainers/s

@ Shéne Every Saturday at the Fridge, Brixton.
0171-3265100. 10-6am. £10 B4 11/£12 after

Shine aimtobringa bitof gltz and glarn to Brixten's crusty mage.
DJsconfirmed so farin Februaryincluda Frankie Foroett, Farley &
Hefler, Graham Gold, Dimnitri, Dave Pearce, Diesed, JonDa Siva,
Dorian&Mark 0.

DressCode: Glam

Capacity:550

@ Soaslsonde VWeekly Saturdays at Subterania, 12 Acklam
Read, W10. 0356-470-210. 10-3am, £10/E6

The maestro Stuart Pattersonimaestro of lager that s} isjomed by
Maurice Futon {New York City) {February 27), Paper Mightwith
Mies Hohway & BenDavies (March B), Ashley Beedia &
FrielLiva{13)

DressCode:Nona

Capacity: 650

® Sound OF The Scduarbs \\eekly Saturdays at The
Lounge, Kingston, 0181-392.0242. 10-2arm. £7/£5,

Check Phil Pemywith his Saturday nighter foramixed bagef sarf
London gangsters, Maylfairnobs end glam dubbers.

Dress Code:None

Capacity: 200

@ Suabtesrain Monthly Saturdays at The End, 18 West
Central Strest. 0171-418-9199, 11-7am. £12/£10.

On March 6 Laurent Gamier fliesinto play one of those
particularly spedial eight hour setsin the tech-house roomand
he's premisednat toevengoto thaloofor the whole stint. Asad,
Mr Candthe Usual Suspects {Layo & Matthew Bl have itoutin
thatechbreaksroom.

DressCade: Tech-trousers

Capacity: 800

@ Sugar Candy Saturday March 6 at Tha Cross, York
Way, Kings Cross, 0171-637-1795, 104ate. £12/£10.

Sugar Candyare thres! Blowing outthe candles are Tall Paul,
Adam Freetandand Simon Lee from Fazs Action. SothatibaEuro
discobreakbeat then?

Dress Code:It's nparty so makean effort

Capacity: 700

@ Sumissential .. Goes To Rio Carnival
Saturday February 27 at Aquarium, 260 Old St Londen, EC1,
0171 729 9779. 104am. £12/£15

Lisa Lashes(Sundissential Birmingham), Hugh Gurnell
{Movireantal, Dave Gittins plus Beathead Percussion! ax-
Transghobal Undergroundlinthe mainroom with D Paoko

(320 Paclc)inthe Red Reom.

Dress Code:Camival

Capacity: 450

@ Tigght Monthly Saturdays at The End, 19 Wast Central
Streel. 01714199193, 10-5am. £12/£10.

Getyour tightgear onfor DU Sneak and Doc Marten's new
residency with JoshWink, King Brittand Bassment Jaxe
squeazingin behindtherm on Saturday February 20

Dress Code: Tights :

Capacity: 800

@ Ultra Viegras \Weckly Saturdays at Winter Gardens,
Miton Keynes. 01908-354-407. 9-8am. £6£5/£3,

Mick Mormnan, Jarmes Carter, Matt Ryder and Ashley Cooper play
everywaekalongside the creamef the UK clubbing circut,
Dress Code: Clubby

Capacity: 700-12200

® Whistie Burrgs Every third Saturday of the

month at The Ciinic, 13 Gerrard Street, W1.

01714244251, 9date. £6

Mixingup the old withthe new, residents Andy Crowtherand
SimonHaggisbounce youthrough quality grooves. Danny Jones
isthe special guesten (20!,

Dress Code:None

Capacity: 250

Sumndary

& Cowoursel \Weekly Sundays a1 The lon Bey, 165 Ladbroke
Grove, 0181-860-1702. 7.30-10.30pm. FREE.

DJsFemiFem, Relevant Supoand guests chiling the croweds out
on Sundays with smooth funk and soul

Dress Code: None

Capacity: 250

@ DTPMVIEvery Sundsy at The End, 18 Wes
01714189199, B4am. £10/E7

Whichever sidayoubatfor DTPMis still the night out for
you. Extremmely good mied gay nightwith Steva Thomas,
SmokinJo, Alan Thormpsen, The Sharp Boys
andMguel

DressCode: Comeas I d
Capacity: 700

1 Cenral Street.

A
youwill

® Loww Pressume Fortnightly Sundays at the Zed Bar, 269
Kibum High Read. 0171-372-2544. 6-Mdnight. £2 or FREE
before 7.30pm.

Dava Jarisand Diesel (February 21} joins ressies Rockyand
ClveHenry,

Dress Coda: Are you havin® alarf?

Capacity: 260

® Vietadheads \\eckly Sundays at Complex, Islington.
0181-964-0638. 7-Midnight. £10/E8/E5 befere Spm.
Junglistbusiness every weekwith the Metaheadz posse joined by
special guasts

Dress Code:None

Capacity: 500

@ Sumnday Best\Weekly Sundays at Tearooms Des
Artistes, 637 Wancsworth Road, Clapham, 01714987025,
B-lam. £1.99.
Sitdownchiloutcubwithresidents Rob DaBank, Giddyand the
Loop Professor plus unanncunoed guests every week,

Dress Code:None

Capacity: 250

© Susmiyside Up Weakly Surdays at The SW1 Club,
191 Victoria Street, SW1, 01708473472, 12noon9pm. £5
before 1pm, £8 alter.

Goradiorentalwith Paul Johnson, Kenrry Stone, KGB & Simon Hil
{February 21), Martin Machale, Sim Boylan, Mazay, Skol (28],
Dress Coda: Asmile

Capacity: B60

@ Trade \eekly Sunday momings at Tummils, Clarkenwell
Road. 0171-603-8C80. 4am until late, E15/€10.

MalceimDutty, Steve Thomas, Alan Thormpson, Sharp Boys, Pete
Wardman, Guy Willams, Gonzalo, Fat Toryand Fergiacn rotation
at Londen'shattest Sunday moming dol

DressCode: Yes

Capacity: 500

@ Twice As Mice \Weekly Sundays at Colisseum, Nine
Elms Lane, SW3. 0171-2724185, 10Hate. £8/£6.

Sunday February 21 is Spoony, Mikee B, Mike "Ruff Cut” Licyd,
DJ Abyss inthe Reminisce Roomwith Steve Sutherlandand
Fitzroy * Da Buzz Boy " while February 28 rocks with Kad "Tuff
Enuff” Brown, Jazzy D, and Chris Phiips,

Dress Code: Nice

Capacity: 750

NMionday

® DJ Society \Veckly Mendays at The Dogstar,
Coldharbeur Lane, Brixton. 0171-738-6532. 8-2am. FREE
Purepleasure from 10% DJ Society and special guests plaving old
andnew disco, Latin, breaks andlove grooves. The Patashnik
Sodety residentsare Ola, Eric, Chrisand guests land it South Park
Sidewith'nuff funky old skeol, Detrotandbeats to kil Kenny (Feb
22). Whatthe fuck are they walking about?

DressCode: Student nerd

Capacity: 350

@ Thats How It Is \\eokly Mondiys at Bar Rumba, 36
Shaftesbury Avenue. 0171-287-6933. 10-3.30am. £4.

Latin, junglist beats, hiphepand funkwith Gilles Petersonand Ben
Wilcox playing every week toa full house.

Dress Code: Nona

Capacity: 450

Bedroom Bedlam Gig Of The Month

Love, Truth & Integrity

Saturday February 27

Call 0958-290-976 to discover the
location of the party. 10-4am. £10,
The future of British DJing? Look no

further than Bedroom Bedlam'’s
Timmy S and his new night Love,
Truth and Integrity where he'll be

joined on the cecks by fallow Bedlam
winners Alison Marks and Murray
Richardsaon alongside Mikee,

Tuesday

@ Euphoria \Weekly Tuesdays at Zodiac, 150 Cowday
Road, Oxford, OX4 1UE. 01865-420-042, 9.30-2am, £5-£9
The euphoric business kicks off with Seb Fontaina
[February16) and then Judge Ju'es (March 2).
DressCade: None

Capacity: 600

© VIOFD V/eakly Tuesdays at Bordertne, Orange Yard,
Manette Streat. 0958-926-504. 11-3am. £5/£3,

Weelkly breakbeatjamwith James Shaatler and Pari,
DressCode: None

Capacity: 275

Wedinesday

@ The Lot \Veckly Wednesdays at HQ's, Camden Road
0171-5650324. 9-2am. £5.
Paul “Trouble” Anderson, Jereny Newall and WIC Supreme

. playingstrictly the finest souland garaga every week with superh

guestsandlvevocabists fremallover theworid.
Dress Code: None
Capacity: 300

@ Space \Weekly Wednesdays at Bar Rumba, 36
Shaftesbury Avenue. 0171-284-0499. 10-3am. £5/£3

Every Wednesday with Kenny Hawkes and Luke Sclomon,
Chicage’s Derrick Carter and DJ Piarre (February 17), Kevin Yost
andMaurice Fulton (24), Jim Masters (March 3), Kid Batchelor (10}
Stuart Patterson(March 17).

Dress Code:None

Capacity: 450

Hevroes \Weekly Wednesdays at
'Ehu Dagstar, 391, Coldharbour Lane. 0171-737-1016.
9-2.30am. FREE
Every Wednesday the Deadly Avenger rides intotownwith tha
Kings Of Tha Wikd Frontier for a forage smongstthe fresh funk,
beatsandhiphop. Marvelcus.
Dress Code: None
Capneity: 260

@ Swwerve \Weckly Wednescays at The Velvet Aooms,
Charing Cross Road. 0171-424-0405. 9-2.30am, E6/£4.

Ealley andDJ Leajoin Fabio on February 24 but Fabio's there every
week rockingit.

Dress Cade: None

Capacity:250

Tihnesday

@ Badrock Monthly Thursdays at Heaven, \illiers Street.
0171-830-2020, vwwnwbedrock.org uk Hate. £G5S

John Rigweedis iment on reviving Thursday night clubbing and
where better tostart than with a club celebrating house andits
newercousinthe new skoolbreakbeat. Alongwith Diggersexpect
nene other thanAdarm Freelandin The Star Barwith a special guest
fromtheUSenthenight, MextdateMarch 11,

Dress Code: Anive early!

Capacity: 1000

@ Bliss Every Thursday at The End, 18 West Central Street.
01714158199, 10-3am FBE2.

Bestinunderground garageand rébwith Dean Savenne and
BookerT{February 18 andMorms “ DaBoss", HBand Herrnit (25).
Dress Code: Smart&Sexy

Capacity: 800

Weekly Thursdays at Fuel, Covent Garden.
05‘73-‘31 2601. 8-2am. £4/£2
News deep house nightwith Muzk Bedroorn Bedlar DUs mest
Thursdays plusregulars Andrew Curkey and Mat Carter,
Dress Code: None
Capacity: 300

@ Checlqpoint Chasfe First Thursday of tha month at
the After Dark Club, 112 Londen Street, Reading
0171-433:2020, 9-2am. £6/£5.

Residents Richard Ford, Pierme andMat Canter patrolthe watchtower
atarevamped Charlie. They celebrate their sixth birthcay on March 4
withextra specil guests fromabroad (befieve us|)

DressCode: Nooldmen

Capacity:300

@ Blectronaugits Every fourth Thursday of the month
at Tha Clinic, 13, Gerrard Streat. 0831-106-315, 10-3am. £5.
Resident Eurch from The Dusty Knights blends old skooland new
skoolhiphopandbeats with visual shows fromithalkes of Req
(Skint) {February 25).

Dress Code:None
Capacity:200

® Geot Up On k'Woekly Thursdays at The Dogstar,
Coldharbeur Lane, Brixton. 8-2pm. FREE.

Lol Harmrnond (Drum Club, Gir Eats Boy) & Massimo [Dust2Dust)
cometogether each week with funk, breskbeat, old skeol classics
andspedial guasts ke Jon Carterand Howvie B

Dress Code: Whatever

Capacity: 400

9 Jarz Fudge Febwuary Phrowdown Thursday
February 18 at Open, 144 Charing Cross Road
0171-377-8530. 3-3am. £6/£5.

The Isolationist, Swollen Members, Scratch Pervents, Vadmand
Sireman plus MCs A-Cyde, Chester Pand Farma Gplus visuals
fromithe Light Surgeonsatthe.Jazz Fudge annual knees-up.
DressCode: Whatever

Capacity: 700

@ Mashed \Weekly Thursdays at The Annexe, 1 Doan
Street. 0171-277-2385. 104am. £6/£4.
lanWillams, Rennie Pligrem, Tayo, andthe Botchit & Scarperiabel.
Alongwith all the usual breakbeat bods (Matthew B, Layo, Adam
Freelard, Tipper, Weatherall, Cox) expect the bkes of Jim Masters,
Ashlay Beedlaand Barmy Ashworthard special foreign guests.
Rennie Pllgrem, Mile, Vini, and BLIM(February 11)and Taya,
Rennie Pigrem, and Arthur Baker (18

Dress Code: Whatever

Capacity: 250

@ Movernent \\eckly Thursdays at Bar Rumba, 36
Shaftesbury Avenue. 0171-377-9434. 33am, ES/E4/E3
Theweekly junglisthoedown continussapace with Jumping Jack
Frost {February18), Sty FX(25), Grooverider (March 4) and Swift &
Darren Jay/Charged Records Party (11) joining residents Bryan
Gee, Ray Kethand Marky from Brazil, Resident MC Moose.
DressCode: None

Capacity: 450

® Oodcarmi Custs Monthly Thursdays at Notting Hill Ants
Club, 21 Notting Hlll Gate. 0855-149-740. 8-1am. £4/£3,
Every third Thursday of the monthand the Arts dub isirwadied by hip
hoplansready for thetalents of DJ Afrs, Marlon, Mikkeland Nik
Dress Code: None

Capacity: 250

@ Prodigy OF Dasdy Monthly Thursdays at Crassbar, 257
Pentonwille Road. 0171-837-3218, 10-3am. £6/£5.

Aba Shantilays down the rootsical pressure and reggee on thelast
Thursdayof themeonth,

Dress Code: Dub

Capacity: 250



Classic Club: Up Yer Ronson

Promoters Tony Hannon and Adam Wood on lockoutsin Leeds

estarted Up Yer Ronson at

the Music Factoryin Leed

May 1992. Webooked athen
little known D.J called Brandon Block
for£150, along with Steve Leeand
Dave Dorrell.

We had already run the Soak and
Kaos parties and we wanted to carry
on working with our friends, so we
hadresidents like Sasha and Graeme
Park and guests like Allister
Whitehead and Jeremy Healy. The
opening night was a total lockout,
but as soon as the students came
back the whole club exploded witha
lockout every week.,

The highlight though was at Space in
|bizain 1994 when Sashaplayeda
seven hour set. Allister Whitehead
played too with Nightmares On Wax
live and Shovel from W People playing
percussion to 3,500 people. Thatevent
proved to usthatwe were doingitfor
love not money. We also did mad
things like booking M Peopleasa
twelve piece live band for 8,000 people
atKu. Those were thebesttimes,

BackinEngland we movedtothe
Pleasure Rooms and everything

® Srmall City Vonthly Thursdays at Dust, 27 Clerkenweell
Read. 0171-738-8824. 8ate. FREE
Thasecond Thursday of the monthwith resident DJ Rollercone
playing aroovy electronica, deephouseand Afro funk.

Dress Code:None

Copacity: 260

@ Solid 9903 Monthy Thursdays at Smithfields, 340
Fﬂmngdan Steat, EC1, 0171-236-4266. 5-2am. £5/£4.
demsfrom the Super Discountiounge include JKell, Cr D-Sco
nﬂmeﬂaw thAex Gopherand DJ Amataur. Funk, easy
listering, dhrty house andal manner of weirdness.

DressCode: Beretand onions

Capacity: 400

@ Those Kids Forinightly Thursdays at Onmonds, Jermyn
Smeet, 0171-336-0266. 10-3am. £5/£3,
Fromthamakers of Mukatsuku, thosekidsareattaganmahip
hoppery ste. A-Kagans, 0J Go, JBC, Torm Barwick and Paris Hair,
Dress Code: Baggy

Capacity: 400

@ Ultimate Base Weekly Thursdays at The Velvet
Rooms, 143 Charing Cross , London. 0181-060-8468.
10-3am. £6/E5. E8 for the bithday.

Coxy, JimMastersand Trevor Rockliffe reside at this weekly techro
foray. Bigoslebrations on February 25 when Carl Coxis three
thadubisthree, 11\un,sn'|mslmf!wgwﬂmmpiacnbmhm\*e\@t
ard Openacrosstherosd One price getsyouinbothveruestosee
Damick May, Josh Wink, Doc Manenand Daz Saund

Dress Code: None

Capacity: 350

@ Valley NMoaods Monthly Thursdays at Fo Na Na, Duke
Street, Reading. C976-301-399. 9-2am. £3

Shenanigans withLee Jones and Chiis Duckenfield (March 11
Dress Coda: Nona

Capacity:340

Muzik's Essential Nights Out:

® Brealafowmn, Fetruary 19 at The Front Page, Belfast
Expect: DJKrush

@ MEnistry OF Sound, February 20 at The Red Box,
Dublin
Expect: Ministry madness

® Northesn Exprosare, February 21 at Red Box,
Dubstin

BExpect: Sasha and Digvvesd

@ Shine, Varch 13 at Mandels Hall, Balfast
Expect: Gene Famsatavackednightout

@ Swwenat, overy Saturday at Sir Heary's in Cork
Expect: You should know by now

started goingwrong. Therewasabust
upin September 1996 when Dave Beer,
us and the club came to blows. We had
drugsplanted in our offices and a lot of
otherstrange things happened.

Itwas an untimely endto the club,
We're bringing itback now because
Leedsis crying out for a good night
out that marries a well designed bar
with a clubbing atmosphere, We're
coming back!

Up Yer Ronsonis onnow on Fridays
at Nato, Boar Lane, Leeds. Call 0113-
230-5526 for more information

© Urban Sabstance Friday January 23 at The Kitchen,
Ternple Bar, Dublin, 00-353-1829-1894. 11.153am. £35.

An Urban Substance Recerds night with Inigo Kennedy and Oliver
Wayfnngoutthe technowarming shots.

Dress Code:Relaxed

Capacity: 400

@ Haryma \Weekly Fidays at Network Club, 112 Lower
North Street, Belfast, 01232-237-486. 9-3am. E8/E5/E4
Karmaresidents take you through February wth Jay Kay and then
DJHeavenguestsonMarch 5.

Dress Code: Clubwear

Capacity: 300

@ Neww Howuse Rintion \Weekly Frdays at Thompson's
Garage, Donegal Square East, Belfast. 01232-323-762.

9-2am. £4/£8,

Resident Stephen Boydtakes over évery Friday with his oan
chaice of guast Ddsplaying, wel, housamusic!

Dress Code: Dress up or die

Capacity: 400

Satusday

@ Breadadowwn \Weckly Sawrdays at The Front Page,
Donegal Street, Belfast, 01232-247-028 Hata, £1ba

DJ Krush from Japanis the extraspecal guestenFebruary 19and
ThaPsychonauts coma over oni2 7).

Dress Code: Groovy

Capacity: 400

@ Discotecty \Weckly Saturdays at The Netweork Club, 118
Lowver Morth Street, Betfast. 01232-237-4€6. 9-3am. E10/£8.
Beffastslongest runninghousenight continuesapace n 1999
dents ark Jackson, Eamon Beagonand Jay Kay joined
b\ LisaPinUg February Z0land lan Ossia 27),

DressCode: Strict. Nosportswear

Capacity: 550

@ Fursdon \\Jeekly Saturdays at Fusicn, Strand Road
Londendemy, Northern lreland, 0777-569-1260. 9«dam.

Last admissicn 1.30am. £8.

Heusey housey with Tin Tin Out's Damen Stokes (February 20) and
anlrishexclusve withDa Hool & DJ Hooligan (27).

Dress code: No sportswear

Capacity: 1,000

@ Lersh! \Weekly Saturcays at Bushmils Road, Portrush,
01265-823-533, 9-2am., £6/£6.

See ClubOf TheMonth

DressCode: Makean effort

Capacity: 2,000

@ VEnistry OF Sound Satuday February 20 at Fed
Bex, Old Harcoun Street Train Station, Harcount Street, Dubilin
C0-353-1-4780166. 10 30ate. E£10.

Kenny Carpenter and Yousef from our very own Bedroer Bedlam
stable ply thafirstof many MOS gigs onthe Emerald sla.
DressCade: Make an effort

Capacity: 1,100

[/

SONMNIA

ohthy Saturcays at The Funnet Ciub, 24 Cry
00-353-1671-0340 SHate. £7/E5.

s over avery other Saturday nightfora it bito’

1 & The Bil fiy over monthiywith hip hop, big beat,
breakbeatsand techno

DressCode: Whatever

Capacity: 700

@ Sanctunry of Soumd \Weekly Saturdays at
Thompson's Garage, Donegal Square East, Belfast.
01232-323-762. 3-Zam, £10.

Strictly house and garage spunby resident Stephen Boydand
guests avery Saturday night.

Dress Code: Dress up ordiel Beware the doomerson
Capacity: 400

® Shine \Neekly Saturdays at Mandeia Hall, DUBSU
University Foad, Betfast, 01232668615, 8.30-2.30am. £9/48.
Definitely cneof the bestights out inthe UK for good
undergrounddance musc, 1999 sees Dave Clarke and Justin

Ro nkingupinformalresidencies atShine. DaveClarke
and Alan Simms (February 20, DJ Sneak, Alan Simms, Simon
McDermott, Razo: (Quadrephonic) and Phil Kieran (tickets avalable
inacvance) 27}, Gene Fams (Chicagol, AlanSimms & Simon
MeDermatt (March13), The Wiggle Tour featuring Pure Science
ive & Termy Francis, Nathan Coles, Alan Simmst 204,

Dress Code: Nonebut photoID required for boozers
Capacity: B0O

@ Séeuth Salurday February 27 at Fusion, Londonderry.
94am. £10
Anexchsve DJ Hochgan (Da Heollas Sleuthtake over the

NorthWest's newestdance venue withdrapes, banners, logos
andvisubls

Dress Code:Whatever

Capacity:1,000

@ Swwenat \Veekly Saturdays at Sir Henry's, Cork,
00-353-212-79924. 9-2am. £6/£5

Residents Shane and Greg play formest of February andMarchon
their ovmbut that's nobadthingas theyaretwo of the fnest Dus
yeucouldwishfor

Dress Code: None

Capacity: 1,300

Sunday

@ Loose Every Sunday at Red Bex, Old Harcourt Street
Train Station, Harcount Street, Dublin. 00-353-1-4768-0166
10.30Hate. £5/£3

Noel Fhelan, Mark Dixon and Billy Scurty playingthe ecloctic wax
DressCode: Street smart

Capacity: 1,100

® Northern Exgposaure Sunday February 21 at Red
Box, Old Harcourt Streat Train Statien, Harcount Street, Dubdin
0035314780166, 10.3Mate. £10

Sashaard Digaveed.

Dress Code: Exposure welcome

Capacity: 1,100

Thwesday

® Phuandctd Up VWeekly Thursdays at Club ZaZu, Eustace
Street, Temple Bar, Dubln. 10.304ate. £5/£4.

Residents Dean Shenry, Bamy Dempsay and Darren Nolan play
deep progressive housetohard trance,

Dress Code:None

Capacity. 250

® Strictly Spiced \Weekly Thursdays at Thompson's
Garage, Doregal Square East, Belfast. 9-2am 01232 323-762
EAESEN0,

Guest DJs flock tospin their handbags every Thursday night and
enresident StephenBoyd.

Dress Code: Ad per icks th d. Lesser people
havecrumbled. Beware
Capacity: 400

Muzik's ntial Nights

@ Clush 69 Every Salurday under the Koh-kNoor in
Glasgow
Expect: Underground technawitha spicy flavour

® Colouswrs, March 6 at Club Mercado, Edinburgh
Expect: Farey & Heller

© Floorplay Every Friday at The Arches, Glasgow
Expect: House, funkand hiphop

@ Sublene, February 26 at VWikie House, Edinburgh
Expect Hardhouse

Friday

@ The Ardc\Neekly Fridays at The Tunnel, B4 Mitchell
Strest, Glasgow, 0141-204-1000. 10.30-3 30am. EVES.

Rocm Cnahas Michael K Zamme and Scott Mackay banging
outthe "ard ‘ouse, and Room Twois Simon Foyand Duncan Reid
plaving garage woekly.

Dress Code: Smart, no trainers or sportswear

Capacity: 1,100

@ Buddhasole \Veekly Frdays at Buddha Club,

St Vincent Street, Glasgow. 01414014640, 11-3am. £5.
Barganright outinamedieval bar andrestaurant with the excellent
Stevie Sole Middeton spinning garage and house with bods ke
Phil &sher, DJ Spinnaand Joey Negro guesting.

Dress Code: Whatever
Capacity: 200

<

Weekly Fridrys at The Arches, Midiand

Streal Glasgoyy. 0141-572-1
Rocm Oneresidentsatthe ney
Soul, Jm Hutchison, Funk D™V
roomisbreaksand hiphop witt

77.10.30-3.30am. £10/£8

vy refurbished nightare Sikcone
id and Laurence Hughes. The back
Phar Outand Jengaheads.

DressCode:None
Capacity: 700-1,800

@ Fridays Are Fresh Every Friday 21 Blue, Rose Sueet,
Inverness. 01463-222-712. 18-1,30am. £4/£3.

{ain Thomson joins resident Grggor Fisher (February 19)asdoes AJ
(28) fresheningup Fridays ke takingasvag of bleach

Dress Code:None
Capacity: 300

@ Higlrer Groesd Monhly Fridays at Honeycomb, Blair
Street, Edinburgh. 0131-650-3716. 11-3am. £6/€5
Deephouseand gzrage with Drfjun, Mr Todd, Brian Hunter and
Lyley & Gino playing retre beats| Hani joins themen March 12
DressCode: None
Capacity: 450

® Manga Monthly Fridays at La Bells Angele, Hastias
Close, Edinburgh. 0131-2206575. 10-3am. £10/£12.
Underground Agent & Embee flom Juice & Splash Records
[February 19).
Dress Code: None
Capacity: 470

@ Pressure Friday Februaly 19 at The Arches, 30 Midland
Street, Glasgow. 0141-221-97B6. 11-2.30am. £10.

Wicked neswish mightwath Carl Gox, Jim Masters, DJ Vadim, Mr
ThingandSwolien Members (Fgiruary 19), Slam residents (26),
Justin Retertson, Adam Fresiarjed, Jengahesds and Phar Out
{March 5 and Slamiresicents{12).

Dress Code: Laidback
Capacity: 1,700

@ Puare Fortnightly Fridays af The Venue, Calton Road,
Edinburgh. 0131-857-3073. 10{30-3am. £&/£4.

Residents Twiich, Brainstorm, Dritblerand The Bill. February 19
seesian Peoley guesting.
Dress Code: Nona
Capacity. 900

@ Rebed Wialte FornightiyiFrdays a1 C2 Cry Cafe, Blair
Street, Ednburgh D131~539-9¥59. 9-1am. FREE.
Deephousefromcurvery ovenluray Richardson and whoever
can keep upwithhim
DressCode: Noruffians
Capacity: 200

Frdays at lce Factory, Panh.

01738630011, 10.304am. £4
Mark Stuantand Johnny Fraser representtheresidentson
February 19and Colin Tevendsle join themn on February 26, Bily
Trail, Graeme Morrison{March Slndresidents {19]

Dress Code: Nonuffians
Capacity: 1200

@ Scratch Fornightly Saturdays at The Venue, Calton
Road, Edirkurgh. 0131-550-3716. £7/£5.
DJ G Hyperjoins Lyley, Rufftonesand Tha Dynamic Dua (Febnuary

27)and DJ HiTechfromRavvkus {March 12)

Dress Code: Relaxed

Capacity: 550

@ Sablayse Fortnightly Frida, Nilkie House, The

Cowgate, Edinburgh. 0121-66! 10.30:3am. EB/EGIES

Basement Jaxx, Londan
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INSONMINIA

Swansean

“AMass Visual Installation” with 8mmone projections, 16mm
projections and digital videe footags, with musical accompaniment
from Kew Wiight & ldgs (February 1), ldas, KevWright plus Beary
& Feiixinthe Bluereom(26), Eve Records Mightwith Paclo
Gargano & K90 vel with ldge supportingand Beany & Felixin the
BlueRoom (March 12}

Capacity: 150

Dresscode: None

Satverdlay

@ Chaby 69 \\eekly Saturdirys at Koh | Neor, 40 New
Snoeddon Street, Paislay, 0141-852-6751. 10-3am. £5,
Thebest electronic musicand technomeney canbury. Chack
BadvVesk Bil & Bastard [February 20}, Maan "' Martin” Mental &
Wee “Wicked " Wiba (27), CommonFactor (Planet E) Martin &
Wilba (March 8), Wilkas & Martin(12), Asyou canses fromthe
names, bevare.

@ Coldowrs Fortnightly Saturdays at Club Marcado, Market
Street, Ednburgh. 01638-276-866. 11-4am, £12/£10,
Coloursare roling out the champers on February 20for theirfourth
birthday party with JonMancni & Des Mitchel BCM, Majorca) at
thahelm, Congratulatons. If Junicr BoysOwnis ona of your labels
towalchthencheck Terry Farley & Peta Heller (March ).

Dress Code: Glam

Capacity: 600

@ Codousrs Saturday March 13 at The Arches, Midland
Sueet, Glasgow. 01696-276-686. 10.30-4am. £14
JonMancini & DJ Crasby provida the fitfy housa andbeats for
Glasgow's finest

Dress Code: Whatever

Capacity: 1,700

© Coldowrs OF Lowe Monthly Saturdays at The Aquarium,
1 Beach Paik, Invine. 01638-276-6566. 11-3am. £ibe.

Saturday February 27 has CJMackintosh, lain “Boney” Clark &
Damen Mackie doing the biz.

Capacity: 400

@ Joy Monthly Saturdays at Wikie House, The Cowgate,
Edinburgh. 0131-6683043. 10.30-3am. £B/EG/E5.
Maggeand Alannmainroomwith Trendy Wendy and Sally
Finddlay stimng upasterminthe back room

Capacity: 750

Dresscode: None

@ Jumglo Magic Vonthly Saturdays at The Potterow,
Bnstol Square, Ednburgh. 0973-142-195. 9-2am. E7/E5.
Youguessedit, 'sthennsin’ business presenting on this occasion
Planet Vwith Jumping Jack Frost, BryanGee, DJKid, GMac, The
Generaland MCFeelmanand Dynamiteon March 8.

Dress Code: Jungfist
Capacity: 350

@& NVEngin” Monthly Saturdays at Studio 24, Cahon Road,
Edinburgh. 0131-467-2561. 10 30-3am. £5

Alan Joy's newclubis all abourt back to basics cubbing. Abiteta
nofrilis Kwik Sava jobwith the bare essentials, Brain Dempster
and Alanplay hardoag, tranceand hard house with possiblythe
cheapest barin Edinturgh?

Dress Code: Mingin®

Capacity: 300

@ Pusrer Saturday March 6 at Glow, Belmont Stieat,
Edinburgh, 0131-853-3824. 10-2am. fibc
Pureresidents jomed by a special guest.

DressCode:None

Capacity: 450

The Esecape, Swansea
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@ Subrstance \Weokly Saturdays at The Honeycomb, Blair
Sweet, Edinburgh, 0131-225-5644. 11-3am. £10/£8.
Aesidants Craig Smith, Mikey Stirton, Ross Keddie, & Bootsy
muckabcut on (February 20), butthere | be nomessingabout on
the first birthchy with Paul “ Trouble™ Andarson (March 8.

@ TIUT Various Saturdays at Glow MNightclub, 8 Belmaont
Sweet, Absrdeen. 01224-548000. 3-2am. £6

Andy Dand Finnie are the residents at this jungle and hip hop soiree
with Adam F, J Majkand MC MC enFebruary 13, Bukem, Blame,
Intenseand MC Conrad (27) and DJ Hypeand MC Fats (March 13).
Dress Code: Tearin”

Capacity: 450

@ Trigstonite North Monthly Saturdays at The
Heneycomb, Blar Street, Edinburgh. 0468-038-062.
1030-3am. £5£6

Muzik Magazina and Triptorite featunng Stuart Duncan, Domninic
Meair, MattSkinny, Gareth Somenille, Colin Cook and Bedroom
Bedlamgeniusin the making Murray Richardson (February 19).
Dress Code:None

Capacity: 450

@ Trikaad Fumnlettion \Weekly Saturdays at The Venue,
Cahon Road, Ecinburgh. 0131-550-3716. 10:3am, £7/£5.

DJHeather from Chicagois the special guest jeining MNicci F playing
house with Sarah Maz and Ellen Din the Cooler playing furk,
GeergeT, SimonandHare theresidems.,

Dress Code: None

Capncity: 900

@ Trinarmapih \Weokly Saturdays at The Tunnel, Michell
Street, Glasgow. 0141-204-1000. 11-3.30am. £6/£8.
Progressive houseand "eclactic Euro house” from Celin
Tevendak: and Steven McCresry every Saturday night with
residents Kevin McFarlane and Stephen Les providingadouble
helpng of gzrageandvocal house.

Dress Code: Smant, lots of effort required!

Capacity: 1,100

@ Vioid Saturday February 20 at Glow 303 Club, 8 Belmont
Street. 01224648000, 10:2am. £1047.

Raobert Ammani makes a surprisingappearance over the pond
with Chiis Knex

Dress Code: Tearin®

Capacity: 450

Wednesday

@ Ricochet Woekly Wednesdays at The Marquea Club,
Canstable Street, Dundes, 01382-462-888, 9.30:2.30am.
£946

Resickents Jonny Macand Ken Damage spinhip, tipand fiip flop,
Gueststum upon the first Wednesday of themanth andall drinks
aref1.20. Nowwe'retalkin’,

Dress Coda: Flip flops and lowers
Capacity: How long’sa piece of string?

Thuorsday

@ FHEF Iarsster \Weckly Thursdays at The Glasgow School Of
Art, Renfrew Street, Glasgow. 0141-342-4931, 10-2am. £1,
Cheap night cut every Thursday fyoulke heanng bip hop, breaks
andnewfunk. Host Ds are Nail Mehilanand Andrew Divine.
Dress Code: None

Capacity: 450

@ Warna Play? \Veokly Thursdays at The Tunnel,
Mitchell Street, Glasgow. 0141 204 1000. 10.30-3.30am.
E2EQ/E4

Classicand conterrporary housa atthis mainly student night, sees
Kevin McFarane and Scott Mackayin Room Oneand Lisa
Litdavvood spinning house and garaga tunes in Room Twoevery
Thursday nigh
Dress Code:F
Capacity: 1,100

d, clubby. Smarttrainers okay

@ Glowng cvery Saturday at Adil, Southend
Expect: Long rumning quality house night

@ VEss Moneyperys, Febnary 26 at The
Waterfront, Nerwich
Expect GrahamGoidandchums

® Progress, Febusry 26 at The Whitehouse,
Newmarket
Expect: Boy George kinda thang

Fridiay

@ Dedusion Fridsy March 12 al The Waterfront,

139-141 King Streat, Norwich. 01603-632-717. 10-8am
E15/£12.50.

Hardeere jungle and old skool with Vibes, Randal, Andy C, Bryan
Gea, Force & Stylesand Scoctry.

DressCode:None

Capacity: 900

& VEss Frday February 26 at Tha
Waterfront, 139141 King Street. Nonwich, 01603-832-717.
10€6am. £12.

Graham Goid, Jim " Shaft” Ryan, Simon Owen and Ofy Blackmore:
with Tory Clarke and beats and chill out rooms.

Dress Code: None

Capacity. 300

@ Progwess \Wockly Fridays at The Whitehouse,

109 High Street, Newrnarket. 01838-869-771. 9-2am, £8/E7
Progress join forces with Temptation to present Boy George, Pate
and Russelland Alex Daniels (February Z26) ond Senous are down
with Judge Jules, John Kelly and Alex Daniels (March §)
Dresscode: Smart/No trainers

Capacity: 600

Satverdary

@ Cudtuend Vibes Weekly Saturdays at The Zero, Aviation
Way, Southend. 01702-540-117. 9-2am. £6/E5.

Ibiza Uncut experience teur with DJ EZ (February 20), Kad “Tull
Enuff” Browni27), Ramsey & Fen(varch 6], Spoony, Mikea B
and Grant Nelson(13).

Dress Code:Nosportswear

Capacity:900

© Gloww \Weekly Saturdays at Adlib, Lucy Read, Southend,
01702-616-987. S-2am. £6/£5,

Southend throbs to Mark Moore (February 20), Bay Gearge (27),
Danny Rampling(March 6} and John Kelly (13),

DressCode: Smartand deanbuttrainers andjeans allowed
Capacity: 1,150

@ Harmosry Woekly Saturdays at Pams Heuse, Princes
Street, lpswich. 01473-230-656. 9-3am £BEG
Danny J, James Band MC Flexlay down the garage grooves for
the East Country massive,

Dresscode: Nosportswear

Capacity:1500

® The Liclc Saturday March 13 at Hollywoods, Pinces
Street, lpswich. 01473-230666. £12/£10.

Lendon's biggest party rides in town for the réb tour of the year
with Trevor Nelson, Dodge and Hotsteppaineommand.
Dress Code: Strict

Capacity: 900

® Termyptation \Weekly Saturdays at The Whitehouse,
109 High Street, Newmarket. 01638-665-771. 9-2am. £8/£7.
Ternpted? Graham Gold, Alax Daniels, John Martin (Februany 13),
AlaxDaniels, John Martinand clut classics (20}, Daniele Davol,
Alex Danieds and John Martin (27), residents (March 8), Temptation
and Clockwork Crangawath Brandon Block, Alex Pand Alex
Daniels (13),

Dress code: Smart/No trainers

Capacity: 600

@ Torsic Weely Saturdays at Hollpwoods, Princes Street,
Ipswich, 01473-230-666. 103am. EB/£6.

DanmyJand James B getthe garaga crewover every waekwith
gueststobeannounced.

Dress code: Nosportswear

Capacity: 1,500

nstol

Expect: Dops on plastic

@ Escape Into The Vi February 27 at Escape,
Swansen
Bxpect: Pumpinghouse

@ Herstler Showcase, March § at Clwh Ifor Bach,
Carchlf
Expect: Beatsand breaks

Fridiary

® Ax-Ox Monthly Fridays at Dallers Wharf, Taunton,
0421-367-449. 3-Tam. £6.

Marc Vedo and Richard Hitehell playin” the old house malarksy,
innit? Tholast Friday of themonthand free massagesallinight
soundsalighttco.

Dress Code: None

Capacity: 500-1,000

@ Bring The Noése Friday February 26 at Tha Brunel
Rooms, Swinden, 01793432-597. 3.30-3am. £7/£6/£5.

2Vibe Craw, Karl " Tuff Enulf” Brownand Big Tony. One Mationon
the (19)has Luke Newile with DJSS, Nicky Blackmarket, Mickey
Finnand MCMC umblinginthe jungle next door.

DressCode: Whatever

Capacity: 1,200

@ Driwe By Monithly Fridays at The Thelda, Tha Grove,
Bristol. 0978-210-767. 104am, £7/£5.
Special jungle guests.on the second Friday of themonth with
Ram.Jackand Lurch with The Dugdugi arew playinghip hopand
furk upstairs,

DressCode: Nane

Capacity: 450

@ Escagse Friday February 26 at The Escape, Nerthampton
Lane, Swansea. 01834-812-570. Hate. £8/EV/ES

Paul Cakenlfoldjoins his biggest fans Big Aland Danny Sade
Dress Code: Make an effort

Capacity: 1200

eThe e L Weakly
Fridays a1 Enzo's Nightclub, Ihghposl Wittshire, 01722-782-
737.103am. EXE7

SiThe Bastard, Shana Thompson, Tom Secretand Andy Castle
ring techno toglonous Wiltshire,

Dress Code: None

Capacity: 600

@ Foall Tile \Veokly Fridays at Claires, Torquay.
01803211097, 8-2am. £6/£4.

Stretchand Vem lven Torquay up on February 19 with Ban
McGowan on Frday Februany 26.
DressCode: House gear

Capacity:300

@ Hard BEdge \\eokly Fridays at The Cavem Club, Queen
Sveet, Exeter, 01392-258-070. 9-1am. £3/£4.
wveb:wyw.cavemciub.co.uk emall: cavem @hetrnal.com
Cutting edgo drum & bass from resident DJ Cookie joining guests
Undercever Agent Uuce, Splash) (February19), Served Chilled
{Hard Leaders) (March 5)and Danny Breaks (12).

Dress Code:None

Capacity: 250

& Hustler S§

Fertmighty Fricerys at Chwb Hor
Bach, Wommanby Street, Cardiff, 01222-666-400. 103am.
£B/E,

Fortrughtly beats and breaks with "o heavy skateboard
involernent”, apparently. DJ Krush guests on February 18, Pnme
Cutsgetsinonthe acton March S and Hustler Allstars abeund on
March19.

Dress Code: Baggy

Capacity:1,000

@ Karanga Weakly Fridays al Po Na Na, Theatre Square,
Swindon, 01793 644987, 8.30-2.00. £3 B4 11/£5 after.

DJs BenHudson, Andy Fisher plus guests.

Dress Code: Whatever

Capacity: 300

@ Maranga Frday 26 February at the Pavilion, North
Parade, Bath. 01225 318196. 9-2am. £10.

DJs SebFontaine, Brandon Block, Andy Fisher

Dress Code: Housey

Capacity:1,000

@ Pealc Monthly Fridays at Tha Cavem Club, Queen Steet,
Exoter. 0139-2258070. 8-1am. £2/£3.

Drum &bass comes to Exeter counesyof FU N, launching Peak st
the Cavem,

Dress Code:None

Capacity: 250

@ PTang YanglGpperBang. . . Yeah! Last Friday
cf the month at The Emporium, B-10 High Street.
01222-664577. 10-3am. £&/F6.

Thebig beat crazy gang of Johnny Acid, Nedl Hinchley, Matt Jaris
andRob Stagg. asedhy jeined by two big ery
month butthéy're so slack they haven 't sorted anything yet.
Expect someone from Wall Of Sound. .. perhaps.

Dress Code: None

Capacity: 1,000

@ Rocket Friday February 26 at The Cavern Club, Queen
Stroet, Exeter. 0139-2268070. 9-1am. £3/64

The Big C(Grocve Armadal and lain Smith (Frusty Antics) rock it
Dress code: None

Capacity: 250

@ Sdesst Rusnning Monthly Fridays at Chab for Bach,
Wormmanby Street, Cardiff. 01222-665400. 10:3am. £6.
Pianat Valbumnightwith Bryan Gee, DJ SuvandMC Dynamite.
Resicents include Tommy, Guy and Chill All(March 12).
Dresscode: Rinsing gear

Capacity: 450

Satseday

@ Beatz & Bobax \Ncekly Saturdays at The Cavern Club,
Queen Street, Exeter. 0139-225-8070. 8-1am. £3.

Thaname saysitallwith The Orb’s Dr Alex Patterson (February
27), Annie Nightingale (March 3}, Rareforce & Wild Style Boby
Nmbla{13).

DressCode:None

Capacity: 250

@ Blowwpop Saturday February 26 and then monthly at The
Blue Mountain Club, Number 2, Stckes Croft, Bristel
0117-042-0341, 10-6am. £7/£6.

John Stapletonandhis dope beats are jeined monthly by hip
hoppears, baboppersandalithat sortof seratehy ino thing.
DressCode: None

Capacity: 650

@ Delicious Monthly Saturdays at The Victoria Rooms,
1 Roft Street, Oswestry, 0802-332.508. 9.30-2am. £1/£6.
February 27 is Kiddo and Jay Fomester bangng out the beats at
Oswestry's only might out. Prove mewrong.
DressCode:None

Capacity:500

@ Endgama \Weekly Saturdays at Zero's (formerly Annabel’s),
Stow Hill, Newport. 01633-254-234, 9-2am, £5/£4

House mayhemwith Tristan Bolutho (Galaxy 101) (February 20),
residentsnightwith Dean Nightingala & Lee Wilbraham (27),
Chmloue ELa\cma)(I‘uhrd\ﬁ‘and Muu'nue (lelChuff}l'ldl

@ Escape Into ‘I’hellﬁu: Weekly Saturdays at The
Escaps, Northampton Lane, Swansea. 01834-812-670. Hate.
ER/ETIS.

Escape with Danny Slade and the excelient Big Alevery Saturday,
Sea John Kelly, Scont Bondand DeliGon Febrary 20 and Jererny
Heaky (27).

Dress Code: Make an effort

Capacity: 1200

@ Execon \Weekly Saturdays at the Dance Academy,
121 -123 Union St, Plymouth, 07887-895-563, 3-3am £7,
Extravaganza Special (February 20), Dean Mitward & Dave
Randall (27)

Dress Code: Fruity and funky

Capacity: 1,000



SOMNIA

Itsyour choice. The formeris supplied by Tony Work, Jamie
Anderson, Milf, Dan Farrelland Jacky whila the Heavens Pantry s
Frantic.Jam Crew: JohnDee and Dr Chill.

Dress coda: Devilish

Capacity: 700

@ Monastesy \\ockly Saturdays at Monastery, Torwood
Gardens Road, Torquay, 01803314312, 12-7am, £ES9/E6
BrandenBleck, Steve Darby, ChrisFinan, KevHound andWlters
(Febnuany 200, Ben House, Littia Miss M & Adrian Deforos and
Chiis Roberts (27).

Dress code: Nona

Capacity: 600

@ Sallc\Weakly Saturdays at Enzo's Nightelub, Highpost,
Wiltshire. 01772-782-737. 10-3am. E5/£7.

Woekly forays intaheusaand garage cut n thewilds of Wittshira,
Dresscode: None

Capacity: 6500

® Species Saturday February 29 at New Trnity Centre,
Trinity Road, Bristol, 0378-773-069. BHate. £10/8,

Tne speces on show tonghtisman andis represented by
Medicina Man and The Beetle, Jon Do, Jawa, Tim Spin, Si
Mcleznand JustinAndersen. Reom Twois The Oil Experts,
Wetric, Justin Reverband Carlos, House, tranceand weird things.
Dress code: Don‘tworry

Capacity: 600

Frusit Saturday February 8 a1 The Depot,
Law'enx:e Hill, Bristel, 0117-954-1608. 10-6am. £6/£7.
Hazeand Luga like their techno and like nothing better than
battetingeveryoneelsawithit. Please oblige.
Dresscode: None

Capacity:900

@ Tirme Rles \Weekly Saturdays at Club Uropa, Dillsyn
Sueet, Swanses. 01792 417 225, 9dam. EV/ES.

Theleng running heuse event reachesits Fitth Anniversaryvathan
allnghter featuring Jon Pleased Wimmin, Danmy Rampling,
Jerermy Healy, Alister VWhitehead, Richard Hitchell, Dave Jones,
CraigBartlett, Lady Laingand Tim Russell(27). Bartlett & Jones
lock skghitly loneter on February 20).

Dress code: Smartclubwear

Capacity: 1,260

® Towsch Dowwn Saturday February 20 at Enzo's, The
Hignpest, Nr. Salisbury, Wikshire. 01703-478-3473. 9-3am
£8 B4 11, £10 after,

KGB, Rich The Ditch, Spacerman, Matt Handy, Jaff Cannon, Chiis
8, Tricta playing hardbouse and tachnc.

Dresscode: Asmile

Capacity:450

Tuesday

@ Triogy \Veakly Tuesdays at Timepiece, Littie Castle
Street, Exeter, 01392-434-069. 9-1am. [5/£4.

Drum &bass vath hip hopand réb upstairs. Mickey Finnand
Aphredite on February 23, EdRushnnses out on March 9 with
residants MV, Forensics and Sonny.

Dresscode: No

Capacity: 700

Wednesday

@ Jelly Jaxe \Neckly Wednesdays at The Quay Club,
Tha Barbican, Plymaouth, 01752874091, 10-2am. £4/€3,
Resident Pete Isaac playshiphop, jazzandall that. Dand G
{February 17), The Goosa(24), Russ Dewtury (IMarch 10iand
Patrick Forga(17),

Dresscode: Funky, trainers okay

Capacity: 400

Thuesday

@ Cheesey Chuly\\oekly Thursdays at Tmepiece,
Litte Caste Streat, Exeter. 01392490948, 3-1am £3/£2
Hiphop, dassic funkand deephcuseall being stuckinthe pot for
thelast fiveyearsyetnotawhiff oftheir namesake. Matt
r Choesey, JFR, Chiis The Prince Cf Darknessand DJ Son hold
< the chaese knives,

] B Dresscode:None
rn Copacity:600

l Forsickden \Weekly Thursdays at the Cotten Club,
= Cambrzn Road, Newport. 07971-612-343. 9-1am, £3/£2.
DJsClerke Gibson, Neil Young, Dean Nightinga'e and Crispian
Leighaka the Welsh Massive housing things upinalsck styie.
Dress code: Smartclubwear

@ Freeform Saturday February 20 at The Pirate, Falmouth,

Comwall 0873-345-368. S-1am. £4/£5. Capacity: 500
Bil Riley (Protocol & Full Cycle}, BiuMar Ten (Good Looking )
Records! joir residents Oktal & Freight Corporationin Room Twa. ik
Dresscode: None i
Capacity: 500

@ Hopse Saturday March 20 ot Easton Centre, Brstal,
0117-042:9625 10<4am. £6/€5.

Hepe recerds are on their fifthrelesse and asif toce'sbrate are
hoizingaparty vath Trbe Records and seengwha'sthabest.
Frank Gea from Platpus joins Starecase ve, Leen Alexanderand

lanWilkiein tha Hope rocm whils Siren “ Bassine™ Smith, Cndge,

Mulder, DBAand D) Scope represent Tribe,
Dress cade: Whatever
Capacity: 400

@ Karasnga Weekly Saturdays at Babylon, Kingston Road,
Bath. 01225400-404. 9.30-2am. £3 B4 10.30/£5 after.

Ben Hudsen, Andy Fisher, Torn Macdicott, Jon Grigg, Banny Platt
onolstion plus occasicnal special guests,

Dress code: Devilish

Capacity: 700

@ Labryrinth Saturday March 6 at New Tinity CC,
St Philips, Eristol. 01934-624-262. 10-Barn. £8/£7
Deep, harg minimal techno or experimental funky dance music.

Muzik’s Essential Nights O

@ The Bouticue, Fornightly Fridays st Tha Beach,
Brighton
Expect: Mobigbestwhatsoever

® Frealdn The Frane, February 19 at The Baach,
Brghton
Expect: New nghtwith Super_Collider and Weatherall

@ Legacy; Fevruary 27 at The Manar, Boumemauth
Expect Qualty house and garage

@ Optical, February 26 at Escape, Brighton
Expect: Techhouse

@ SEnkcy, Febusry 26 at Opera House, Boumemouth
Expect: Taucher, Westbamand banging beats

ser \Weekly Fridays at The Old Fire Station,
%Hu'darbursl Road, Boumemouth. 01202-603-888. 8-2am.

£3/£2.50
TBC [February 15), Siand Seth(26), Soulsonic, Bamboogs

WamenMarch 6)and Tyrantwith Craig Richards and Lea

Bunidga{13).

Dress Code: Nosportswear prscruffy denim

Capacity:800

nightcome downfora giggle (March 5) and Basement Jaxx (12),
Residents JenLangfordand Rob Aldritt play the house with
Candymanondiscoduty.

Dresscode: Wearasmile

Capacity: 1200

@The Fortnightly Fridays at The Beach,
171-181 Kings Road Arches. 01273-722-272. 10-3am. £7/£6
Thenamesaysital, oratleast tusedtowhenitwasthe Big Beat
Boutigue. Nowit'sjust the piainold buttock, Imean Boutique with
tha firest servings fromthe Skintcrenw of Fatboy Shim, Midfield
Generalandthossfolk

DressCode: Whatever

Capacity: 400

® Bushbdeduardc Fornichtly Fridays at Escape, 10 Marine
Parada, Bnghton, 01273-624-774. 10-2am, EG/E5.

Mat B and special guest Adam Freeland playing those new
broakbeat sounds,

DressCode: None

Capacity: 500

@ Ciub» Class \Weokly Fridays ot Atomic's, Unit A, Hart
Sveet, Maidstone. 01622-790-977. E7/EG/ES.

Pura dasswith John Cecchini, Hayes, Tomislav (February 19),
Judge Jules, Tomislay, Commie (26), Bily Idie, Tomislavand Ben
Foxall{March8), Lisa Pin Up, Tormiska, Jason Tayler {12).

Dress Code: None, just havefun|

Capacity: 800

@ Bernentz OF Porn Ivonthly Fridays at The Pressure
Peint, Richrond Place, Brighton. 01273-623-090. 10-2am.
£4/£3

Thetean behind Gogglez present therr porme-friendly nightwith
Ichyand Chesks five playing "modem funk”.

Dress Code: Whatever, Trevor

Capacity: 200

@ Frealdn” The Frasme Monthly Fridays at The Beach,
181 Kings Road Arches, Brighton. 01273-704-610. 10-3am
EVES

Ajpintventure between the Boutque, Mo Future and Loaded
Records. Residems Super_Colider play ve with S Begg, Nick
Spicaandguest Andrew \Weatherall(February 19),

Dress Code: Victorian bathing suits

Capacity: 700

@ Nax Central Fortnightly Fridays a1 BN1 Club,
1 Preston Street, Bnghten. 01273-323-161. 10-2am. E4/£5.
Mick Fuller (Surf 107) & Eddie C (Charbie Parkers) alongside
resdents Kinetic and Dea-R on February 26.

Dress Code:Whatever

Capacity: 400

® Opstical Fortnightly Fridsys at Escape, 10 Maring Parade,
Brighton. 01273624-774. 10-2am. £6/£5.
Techhousebusiness every fortnight Termy Francis,
Iikee and Nathan Coles (February 12) and Colin Dale (28],

Dress Code: Nona

Capacity: 500

Clesly \Neekly Frdays at Zap Club, Brighton.
C\1 273-821-147. 104am. EVEGES.
FrdaysinBnghtonhaven tbeenthe same since The Pussycat Club
started puming with resident pussies Sexy Simon Jordan, Nippa
DeepDowneyand Big Ben. Special people playing recordsare
Boy Gecrge(February 19), Stretch & Vem (26), Lisa Pin Up (March
Sland Alister Whitehaad (12,
Dress code: Clubwear
Capacity: 1,000

@ SEnlcy \Veeldy Frdays at the Opera House, Bascombe,
Boumemouth. 01202-399-922. £4/E5/£6 9-3am.

Slinky business abounds as Boumemauth’s beautiful pecple
slipintatheir slinkys to expenence Judge Jules, Lisa Loud and
Groeverider (February 19, Westbam, Taucher and Ray Keithand
Micky Blackrarket {26) joningressies Gamy White, Tim Lyalland
Chris Binthe house reomwith Cocoshebeen residents Orbit,
Keaton, Shafie and MC Shadow playingjungle.

Dresscode: Smart clubwear

Capacity:2,000

@ Toer De Force Formightly Fridays at BN1 Club,

1 Preston St, Brighton. 01273-323-161. 10-2am. £6 B4 11pm.
Paul Campbell \Wigglel & Jonn McKenzia (Phat Jam Records) fight
overthe wheels of steel on February 19

Dresscode: Whatever

Capacity: 400

Saturday

@ Boats Worldn”"\Weakly Saturdays at The Enigma, Ship
Streat, Brighton. 01273-704-608. 10-2am. £5.50/£4.50.
Fiveyears young withresident Eddiejoined by regulars Darnian
Hams, Andy Mac, Cristan Vogeland Mick Tha Record
Capacity: 300

Dress Code: Relaxed

® Gewrstaboy Monthy Saturdays at Tha Wedgewood
Roorns, Albert Road, Southsea. 01708-293-050. 9Hate. £7/€6.
Daz Saundjoins2n Void and Dave Saundersen Saturday February
27for Portsmouth's only regular techno excursion.

DressCode: None

Capacity: 400

@ Legacy VWeekly Saturdays at The Manor, Matchams,
Bounemeunh, 014250480855 10.304am . £6/£8/£10.
Inwhich Jon Langford, Paul Mass, Spanish Inquisition, Tommy &
Happyand Artwellplay on ellnights. Sashaand John Digweed
(February 201, Darren Emerson (27), Renaissance with MNick

OF The Fuytuse \Weskly Saturdays al

The Pressure Point, Richmond Place, Brighton.

01273888847, 10-2am. £5.
Dark, bght, funky and tearing g
Dresscode: None
Capacity: 150

@ Medicine \Weekly Sat

(g and beats every weekend

rdays at The Zap Club, Old Ship

Beach, Bnghton. 01273-202-107. 10-3am, £7/£8£3.

Joining residents Saran Chapnjan

& Mike Ponteliiare Phil Perry

(February 20}, Angel 27 plusir| the Cocktail Arch Andy Mac & Paul

Glain (Skinth mixingitup

Dress Codk

@ Puwe Seao Saturday Mafch
Parade Pier, Southsea Seafrofit.
£10/69.
Pure Sexteams up with Karanga s

5 and monthly at South
01705-293-050. Hate.

otheresidentstotalcomesto

four, with Steve Conwary, Stu Rlsing, Ben Hudson and Andy Fisher

all putting their oarin.
Dress Code: None
Capacity: 1,200

Sumdlary

@ Brealcer's Lounge S nday February 28 at The Ans

Club Balircom, 7, Ship Streat,
E-11pm. £1.

Brighton, 01273-727-172

Mex, Disastronaut featuring M{. Babaloo andrressies Subtropic

andPsywithbreakersand postd.
DressCode: Slacker
Capacity: 250

Wednesday

@ Gogglex Fortrightly Wedin
North Streat, Brighton.
0374468414, 10-2am. £1.

esdays at The Tavern Club,

Ameasly poundto seatha Stenipaphunk Music label launch with
DaVeidand DT spinning. All kings of funk and bits andbobs let
loosaina streamaf consciousngssyou haven'tseen tha ikacl

since Dvlanfell ot of his tree on)
brokehis Gsting.
Dress Code: Whatever
Capacity:350

“The Magic Roundabout” and

@ Veertigo Fortnightly Wednesdays at BN1 Club, 1 Preston

St, Brghten. 01273-323-161. 9
£3 befora 11/£4 alter,

30-2am,

Special guest Daxjoins Raviand pndy (Feb 17).
Whatever

Dress Code:
Capacity: 400

Thauesday

Basa-d Thupday March 11 at The Zap

© Brighton
Club, Oid Ship Beach, Brighton

0468-105-901. 10-3am. £5,

Drum & bass &breakbeatevent Withall profits geingtothe Project

;|

hiton. Stage Oneis

~ t
Quantum (Pressure Crew), Stakda, Skynet [Autio Blueprnt &

Underfire), D-Jay (Vibe Tribe), Billy

Damendand MC Junor Red

withStage Two boys Subtropie, Ager, Nerve, Shona, Arash,

Dress Code: Whatever
Capacity: 500

@ Dissrrond First Thursday
1 Preston St, Brighten. 01273
Contrnuingwath Brighten's grous

it every month at N1 Club,
3-161. 10-2am. £3.

fbreaking michvesk drum & bass

session with thelkes of DJ Quanjum, Billy Diamond & Frenchie.

Dress Code: Whataver
Capacity: 400

@ Freebass tvery third Thu

sday cf the month at BN1

Club, 1 Preston St, Brighton. 01273 323161, 10-2am. £2,50,

Localtalent Skina, Click ‘n’ Cycle of

id Agerapply the vinyg pressure

pluslive showcase of DAT sats frdmsome of Brghton'sleading
beatsandbreaks producers onFefruary 18.
Dress Code: Ohjust getdown there!

Capacity: 400

® Moorwadaer Fortnigniy Tl
1 Preston St, Brighton. 012733
11/£4.50 after.
Rapidly becoming Brighton's mos
Dogs onFebruary 26,
Dress Code: Whatever
Capacity: 400

® Phonic Hoop \Veekly THu

10 Ship Strest, Brighton. 01273

ursdays at BN1 Club,
3-161. 10-2am. £3 .50 before

credible midwaekarwith Bronx

rscays at Engma,
23439, 10-2am. £3/£2,

Every Thursday sees Roben Luis and guests gettingjiggy withit
Tim "Love” Lee guests on Thursdiy February 18. Why nothave a

pissaboutenthe At inthe back g
DressCode: None
Capacity: 250

@ Renaissasnce Thursday
Club Urepa, Portsmouth, 01782
Abargain 1o be hadhere with Aliste
Chaprnan, Mark Mattnews and An|
Drass Code:Make nneffort
Capacity: Alot

@ Vibe Trilse Every Saturday
1 Presten Strest, Brghton, 0127,
£5 /£7.50.

rom?

arch 18 at Dance Nation,
17-872 10-2am. £3.
‘Whitehead joining John
thy James onthecoast.

t BN1 Club,
+-323-161. 10-2am.

The jungle boysndainto town on sgmarcling beat horses

with Randall (February 20), DJ Die (.
and Molody.
Dress Code:None
Capacity: 400

7)alongside MCs Ragga D
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Having it on a touchy-feely,
love and togetherness tip



MUZIK PRESENT 50 NIGHTS OF IADNESS IN ASSOCIATION

“New Year's Eve
cameinwitha
bang at the
Escape in
Brighton.

Bedroom Bedlam

DJ Martin
Lodge rocked it”

“Edinburgh’s
Triptonite

North ignored

theturkey and
sherryon
Christmas Day
and had it right
offinstead”

“CJ Mackintosh
re-opened
Bournemouth's
Legacyin
1999 with total
dancefloor
annihilation”

WITH WOODY'S AND WKD

Triptonite North o

THE HONEYCOMB, BLAIR STREET.
TEL: 0468-038-052.

HEAVEN, VILLIERS STREET, CHARING CROSS.

ng main
room frolics. Room 2 is Jason Moore, Phil Perry and Jon Jijles while the
roomful of Bedroom Bedlam DJs will feature Alison Marks, Leigh Moraan
and Dan Jarvis.

BIRMINGHAM - MIARCH) 6
Wobble

THE VENUE, BRANSTON STREET, HOCKLEY.
TEL:0121-233-0339.

Prepare to blow out same rather wobbly candles because it's)

birthday and they've drafted in none other than Derr 4y to

hostess trolley wheeling Phil Gifford and Harrison Daniels. Cergratulations.

OUR SPONSORS,WOODY'S
& WKD, ARE GIVING AWAY A
CRATE OF THEIR UNIQUELY
FLAVOURED DRINKS.

Towin, just answer this question:
Whiich Underworld traclk was
featured in the film “Trainspotting?

Send your name and address on a postcard to:

Mega Mega White Thing, Woody's/ WKD Giveaway,

Muzik Magazine, King’s Reach Tower, Stamford Street,
London SE19LS. Thefirstcorrectentry outof the Editor's 3
plastic bag wins. All entries must be received by March 10.
You must be over 18to enter and the Editor’s decision is final.




‘Ityou think you're copping a Feel off me, sonny, you're very much mistaken”



pics JAMIE BAKER
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Feel

UCLSU, Preston

STILL haven'tbeen to bed, " moans Feel promoter

Tim. It's Monday morning, 48 hours after he

originally got out of the sack and it's been a hard
day’s night or two. Alongwith 1299 otherpeople, he's
just celebrated the fifth birthday of the club he runs
along with resident DJ George Thompson and he's
doneitinstyle.

A former regular at Shelly’s, Tim was devastated
when the north's most happening night shut down.
Moving to the old mill town of Preston with its large
university population, Feel was born as a party fora
handful of mates.

Five years on and the amphitheatre style student
union is rocking to John Digweed's euphoric trance
sound with wave after wave of warm synths rolling
around the steps. It's as hot as the Devil's pants, as
loud as an earthquake and more smiley than Mr
Mitsubishi himself.

If the fact that the club only runs during the
university’s term time conjures up images of
thousands of grubby students drinking snakebite
and vomiting down their “crraazzy” dungarees,
you'd be wrong. The club actually attracts less than
half its capacity in prospective doctors, lawyers and
landscape gardeners.

But Feel does bend the rules slightly. While alot of
northern clubs encourage DJs to play one particular
sound, Feel relies as much on mellower DJs like
Allister Whitehead and Graeme Park as Tall Paul and
Carl Cox's cranium cracking techno, and it's all
greeted with the same enthusiasm.

Forget the fact that Archer's peach schnapps and
Taboo are the two most popular drinks at the bar,
that itallfinishes far too early at 2am and that you've
deafened yourself. Just feelit.

Rob DaBank

FEEL takes place fortnightly Saturdays at the
University Of Central Lancashire Student Union,
Fylde Road, Preston. 01772-517-799. 9-2am. £10/8

Feel's All Time Top Ten

T 1IMAGINE (EDDY FINGERS MIX)
Mary Kiani (Ml i)
FLANMING JUNEGET (Perfocto)
1998 (PAULVAN DY MIX) B
THREE DRIVES ON AVINYL
(Massive Drive)
OFFSHORE97C Nith Power Circle (Xtravaganza)
EL NINO Agnelli & Nelson (Xtravaganza)
FEEL George Thomgson (Pacifica)
NO MATTER WHAT YOU DO The Flavour (Jive)
ANTHEM Digital Blondes (Fluid)
10 TWO FATT GUITARS Direkt (DMC)




]
Follicle-free guest DJ
I ers Rennie Pilgrem

Subfunk

The Junction, Cambridge

The university town gets a BA in breakbeats

S abusiness proposition, a breakbeat night in

Cambridge would probably have the bank

manager showing you the door. The town'’s
appetite for anything other than house and trance
has always been minimal and on & freezing January
night, the hike from the centre of town to The
Junction, Cambridge's only late licence venue, is a bit
of adisincentive, too.

Not that any of this has deterred Subfunk promoters
and residents Marcus Burton and Kiran Chevil.
Tonight is only the third Subfunk night. The first, held
at The Junction with The Freestylers last July, pulleda
crowd even with the students on holiday and arecent
London night with Adam Freeland ran until nine in the
morning (“It wasn't exactly a legal venue,” they
admit). Feeling confident, the duo plan tobring up live
acts from Fused & Bruised, TCR and Whole Nine
Yards and have just started aregular Sunday club.

Marcus and Kiran open and close the night with a
mix of classics (“Planet Rock”, “Who's The
Badman), obscurities (neglected rave-era breakbeat)
and tracks from labels like Marine Parade and Botchit
& Scarper. "We're not strictly a nu skool breaks
night,” they insist. “If we see something that will
work we'll try it.” Guest Rennie Pilgrem is whipping
up thunderous breakbeats, cyborg electro and filthy
rave basslines. The crowdare avaried bunch. Agroup
of shaven-headed men are bug-eyed on the podium,
while a mixture of fresh-faced students, old ravers and
clubbers get sweaty to surprise anthems like “Plastic
Dreams”. There's even a long-haired bongo player
accompanying the chunky tech-house in the bar.

This is the first time most of them have beento a
breakbeat club, but there’s no shortage of open-
mindedness. Nelis a 32-year-old from Norfolk who
last came to The Junction for a Megadog night but
he's loving every minute of it. “It's nottoo hard, it's
always funky and it’s easy to getinto. What's not to
like?” Abreakbeatnightin Cambridge? Clearlyit's
not such a bad idea after all.

Daorian Lyndsky

Punters admire the Cambridge architecture

pics TRISTAN O'NEILL

T "'Scuse me mate, which

wiy's the dancefloor?”



Cookies promoter Hugh

pics DEBBIE J BRAGG

Cookies&Cream

The Leisure Lounge, London
London two-step served hot and sweet

OMETIMES things ain't always what they

seem. The MC is roaring, "This one goes out

toallthe birthday posse!” Girls are gigaling in
groups as they check out each other's threads. Jittery
boys strike b-boy poses and talk about “booty”. If it
wasn'tfor the soundtrack of underground garage and
vast quantities of Moet, you'd be forgiven for thinking
you were back at the school disco.

It's this carefree vibe that helps explain the
abundance of attitude, striking of poses and blatant
eyeing up, but without the mocdiness that plagues
many garage dancefloors. The kids are getting
sweaty 1o top resident Mr Da’s two-step selection
and every girl —and | mean every - is decked out in
either a way-tight dress or mini-skirt fashioned from
animpossibly small piece of cloth. Strappy high heels
are de rigeur. Forget your combats or grungy Soho
chic, this is high fashion with an edgy East End spin.

The back room dispels any doubt you may have that
r&b is now the soundtrack of cheice for millions. It's
chocka all night and throbbing to liquid smooth vibes.
It's especially popular with the Asian kids, while the
400-0dd strong queue outside is testament to the
club's massive attraction to all sorts of people,
regardless of race or gender.

Coakies & Cream: Booty-full

Back on the main floor, Mr Do salys he keeps the
vibe sweet because “when the girls ave ageod time,
the guys always follow". And he's rjght - the booty-
shaking is reaching fever pitch, the bumping and
grindingis verging on the pornograpHic and the sound
of popping champagne corks is almost deafening.
Andall those who say that underground garage is just
a Londen thing are clearly blowing hot air — people
have driven down from Manchester’. Liverpool and
York to take up Cookies & Cream's two-step
challenge. The question is, will youstep toittoo?
Kieran Wyatt

Cookies & Cream, every Saturday at The Leisure Lounge,
121 Holborn, London. 10-6am. £10. Call0956-850-524

le" (Chocolate Boy)
WHITNEY HOUSTON -
BRANDY & MONICA -*
{white label)

"Held On” (Infemc)
ANOTHER LEVEL-"|\Want You For M
; ]

Compiledby MRDO
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pic RAISE-A-HEAD

LIVE

Faithless

Leeds Metropolitan University
If God is a DJ, then Faithless are angels

OW many techno gigs have you been to
Hwhere you've been confronted with a
couple of slapheads cringing behind a
sampler, pressing the buttons labelled “can’twait
till it’s over”? Too many, right? Well, you can
forget all that now because Faithless are
reconfiguring our notions of what live dance
music should be all about.
What sets them apart is an abundance of stage
presence, much of it in the shape of prowling

Maxi Jazz: A cunning linguist, allegedly

rapper-cum-vacalist Maxi Jazz. You'll remember
him - he was the one who groaned about tearing
off tights with his teeth on their smash epic trancer
“Insomnia”. And although he doesn't get up to
any of that tonight, he still proves he's a cunning
linguist when he ad libs through a temporary
sound meltdown. He lets fly with lyrical streams of
semi-nonsensethat Shaun Ryder would be proud
of: “I'm not a mystic, just realistic/l've been eating
my protein so my moves are smoove just like hand
cream ”. Well, atthe time it made perfect sense.
Sister Bliss and guitarist Jamie Kato also make
their presence felt throughout the show, Bliss
especially when she adds lush, sweeping strings
on "She’'s My Baby"”, Kato also acts out his heavy
metal fantasies on his six-string - he couldn't be

more rock if he strapped on an exploding codpiece
and started shouting “Hail Satan!”,

The big tunes are all present and correct of
course. “Insomnia” is one big mosh fest, “Don‘t
Leave” brings afew lightersin the air, and the epic
finale of “God Is A DJ" has Jazz throwing Christ-
style crucifixion shapes, bathed in pure white light,
The whole place goes typically pogo bananas.

With ashow thatcareersfrom understated torch
ballads to high-octane Brit-house and all pointsin
between, topped off with lashings of high drama,
Faithless illustrate why they are the justified
recipients of Muzik's “Best Live Act” gong. Looks
like they're destined to continue making true
believers out of many more people yet.
KieranWyatt



UNKLE

Oxford Brookes University

James Lavelle’s trip hop odyssey
translated in thrilling live scratchathon

HREE men. Six turntables. 4,560,806
scratches. And one pair of exceedingly thick
spectacles. Introducing UNKLE live.
Not thatlive, actually. Make no mistake aboutthis:
precisely none of the megastars who contributed
to "Psyence Fiction”, James Lavelle and DJ
Shadow’s collision of hip hop, vanity and marketing
from last year, could make it to tonight's
performance. Sono Richard Ashcroft wringing the
last teardrop of despair from "Lonely Scul”. And no
Thom Yorke, lan Brown, Mike D, Badly Drawn Boy,
3 Alison Temple or Kool G Rap either. And, most
5 significantly, no DJ Shadow, whose architectural
E samplescapes are the project’s very lifeblood.
E No. UNKLE live consists simply of James Lavelle
2 and Scratch Perverts First Rate and Tony Vegas

DJingthe records of "Psyence Fiction". On decks,
one after the other. With scratches and stuff.
Perhaps you'd agree that just as "Psyence Fiction”
was less the groundbreaking magnum opus it
clearly wanted to be and rather the product of a fat
contact book and a big advertising spend, there’s
good reason to be suspicious of the concept of
UNKLE live.

Perhaps you'd also be surprised to discover that
UNKLE's ninth ever live gig is little short of a
brilliantly executed, inventive and possibly
revolutionary performance, principally because
Lavelle's three man crew manage to synchronise
the various talents of a live band and a DJ set. The
gathered get what they want, regardless of the
manner of delivery. They hear UNKLE's better
moments cut up, scratched, improved upon,
revised and remixed with a flexibility impossible
to achieve were the respective singers actually
inattendance.

Sowhen lan Brown's disembodied vocal spooks
through the venue as Lavelle drops “Be There”,
the crowd erupts into applause. When, two

UNKLE: Castno Shadow

minutes later, Tony Vegas deconstructs the track

intoa thousand micro-scratches, th

emasses react

with an energy and enthusiasin that seems
inappropriate to such serious-minded music.
It's a similar story with an infanely upbeat,

timestretched "Drums Of Death

, an explosive

"Nursery Rhyme" and even the parting shot, the

Thom Yorke-led " Rabbit In Your Hed
provokes the kind of response usug
World Cup Final matches or L
victories. Fearing pandemoniur
nervously eye the emergency exits.

dlights”, which
lly reserved for
hbour election
, the security

And so what started from a highly suspect, if not
downright dishonest position, ends up not only
vindicating the lofty claims Lavellg has made for

his music, but proves also that the

art of Dding is

capable of mounting a credible chillenge against

the hegemony of the traditional ban:
live circuit.
Convinced?

iformaton the

For a better understanding of

"Psyence...", you're strongly advised to check out

its appliance.
Kevin Braddock
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SATURDAY 27th MARCH 1999 all night 7 pm to 7 am

The outdoor entertainment complex opens at 7 pm along with free fairground displaying the finest

'

. ‘ﬁ s Ao "ﬁ It .umi b :.&'I"’k”! -

On Saturday 27th March 1999 you are cordially invited to become “Lost in Music". All those that converge to witness
this extraordinary event come knowing that the Helter Skelter mystery train has once again arrived. With it bringing
the incredible spirit of dance, filling everyone attending with the urge to completely lose themselves in the music.
Helter Skelter, touching down a few times a year & stopping for one night only before moving on once more to explore
the outer limits in it's search for cutting edge technology & futuristic entertainment resources. The H.S.O. team of
specialists, dedicated to the continuous search for new ways in which to enlighten, delight & fascinate the youth
generation of today. Creating a nocturnal village - for one night only - so that they can reveal what they have found to
the dance music civilisation, whilst those not in the know sleep the night away. Those that do know can enter this no
expense spared designer dance party & be overwhelmed by a breath taking display of panoramic backdrops, computer
generated visual effects, pioneering multi-level architecture & state of the art high tech, free fun fair rides.

: i [ ( §
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The Sanctuary Warehouse The Technodrome

BREEZE

For those of you with Technology in mind,
the future will be here sooner than you
think, Depletion of Earth's natural resources
has forced survivors to seek new direction
in their contlnuln§ search for enlightment

uturistic environment,

———

in this most

VINYLGROOVER

FORCE & STYLES
BRISK
THE RAT PACK

MARK E.G. & M ZONE
VIBES

The Ro“ers Wurehgus% EIHSH :'n{‘l]."’fi"l\“a MARER
MC'S RIBBZ, E'ZY,
ROBBIE LONG SHARKEY
SHARKEY Its the launch of a new hot, saucy & essential
¥ ) club arena, which will be located deep in the
e heart of Helter Skelter's designer, entertainment
SEDUCTIO“ facility, The Sugar Club, Come and enjoy
the most fresh & up-front house & garage,
played by a cast of leading clubland D.).'s,

The fun and frolics begin here.
The Sugar Club
FARLEY JACK
MASTER FUNK
DUNCAN €LLIS

MATT NELSON

RUFF DRIVERZ
ASHLEY COOPER

D.J. SY

J 4 ]
& A 18 4

DOUGAL & HIXXY
SLIPMATT

) y
AR !

MC'S STIXMANN, MAGIKA,

HELTER SKELTER

FREESTYLE, STORM, GQ, JASON BIRD
LIVE LEE, MC MC, FATZ, T T
CHARLIE B, JNR, FOXY, DAZ WILLOTT
ROBBIE DEE SASHA T

"24 hour National Ticket Credit Card Hotline 0115 9129123 (office hours) 01733 560075
[ [l E | info lines for coaches, flyers, travel & multiple ticket sales 01295 721640 (4 lines) & [EXE. "G
TO BE HOSTED AT THE DENBEIGH LEISURE COMPLEX,. V7 SAXON ST., BLETCHLEY, MILTON KEYNES




Modo

Where are you? 23-25 Fieet Street, Liverpool L1 4AR.

Contact telephone: 0151-703-8832.

Will I be able to getin? \We dolike people to be smartly dressed at the weekends,
butduring the week it's very studenty so it's more relaxed, butno trainers or tracksuits.
What will | hear? We cnly have a DJ on Sundays for Homo Maodo, a gay

night for private memkbers only. The rest of the week is easy listening chilled

out music using a big CD multiplex system which controls the vibes.

What can I drink? Bottles of beer are £1 until 8pm then £2.20 for a pint or bottle
afterthat. It's £1.85 for a spirit and mixer but we also have a cocktail bar.

And eat? We dohave arestaurant, in fact the only Japanese restaurant in Liverpool
It's called Sushi, Not Sushiand there is also a cafe for snacks.

Wheo might I be sitting next to? \Ve get lots of celebrities down here.

Boy George, Lisa Stansfield, the casts of "Brockside” and “Hollyoaks",

Sporty Spice and players from Everton and Liverpoc! football clubs.

What time do | have to leawe? \V/e're open from 8am until 2am every day except
Sundays when weshutat 11pm.

What's so special about Mlodo? \We just have a really nice bar, you should come
and see for yourselves. The decoris all antique furniture and fish tanks.

Itreally is one of the best bars in Liverpool.

Muzik says: \We can't disgree that this is in fact a fine bar with four areas covering
great food, mellow music and with a very cornfortable line in sofas.

Denim

Where are you? 4a Upper Saint Martins Lane, London, WC2,

Contact telephone: 0171-497-0376.

Will | be able to getin? \We do have adress code. It's not that particular

items of clothing aren‘tallowed but people must make an effort.

We want to attract funky, trendy people.

What will I hear? \We have resident twins Jason and Matthew Buckham playing
r&b, funk and soul on Fridays and Saturdays, Missdemeanours with guests like
Cassius, Satoshi Tomiie, Derek Dahlarge or Harvey every Thursday

and the fashion party Made In Taiwan every Wednesday.

What can I drink? Beeris £3.50 a bottle and spirits are £5.50 for a double.

And eat? The restaurant is fine dining with a global cuisine menu,

It's about £25 a head for dinner.

Who might I be sitting next to? Kate Moss and Brad Pitt to name but two.
What time do | have to leave? \We're open from noon until 2am every day.
What’s so special about Denim? A formula cof things from the right design and
promoters creating a social experience on three floors. It's very London now.
Muzik says: Bit of a fancy door policy but once in, Denimcan be a

very relaxing night out. One for the flash ones amongst you.

- -
Air Organic
Where are you? 36 Kelvingrove Street, Glasgow.

Contact telephone: 0141-564-5201.
Will | be able to getin? There's no dress code atall.

What will I hear? Paul Coy plays hip hop on Fridays and on Sundays|The Jengaheadz

play whatever they fancy. The rest of the week the staff play whatev
What can I drink? House lager's £2 up to £2.30 and a spirit and mixe
And eat? There'samoderninternational restaurant upstairs which is
£25 per head.
Who might I be sitting next to? Lots of the Soma crew. Gene Farr
Pet Shop Beys and The Unabombers.
What time do | have to leave? \\We're open till two every night apart
What's so special about Air Organic? Our staff are the most clued
Glasgow. We don't play cheese and we're notin the city centre so pe
come out of their way to visit us.
Muzik says: Not only is the restaurant superb, but the cavernous ba
forthe brilliant DJs that play here.

rthey want.
rstartsat £2.
approximately

s, Aqua Bassino,
from Sunday.
up musically in

pple have to

ement isideal




advertise in these pages

In the coming months we are going |

redeyecords

drum & bass/hardstep specialists

to be starting an exclusive House (&%
& Garage list. Please send a 7
SAE/Wants list clearly marked
‘House & Garage’. We have over |
10,000 12" in stock specialising in |
it & used In Quality New & Old US + UK from
CIZZ artists like Blaze, MAW, Paul [§
da ncefunk Hunter, Lil Louis, Roy Davis, KOT, |
reggae '

Jazz n Groove, Ed Goltsman, Larry

87 Corbetts Tea Road, Heard, Mike Dunn, Victor Simonelli
Upminster, Essex RM14 2AH

Tel: 01708 228678 to name a few. Labels like
Fax: 01708 640946 Nervous, Strictly, Polar Cajual,

| WEB: WWW,BTINTERNET.COM/~CRAZY BEAT i : i i
E-MAIL: CRAZY.BEAT@BTINTERNET.COM 5|'P n Slide, Azuli, Bottom line,

[plew sors o gpes > ooty ) from s ot International, Shelter, Glasgow |
ONE OF THE BIGGEST Underground, Wave, MAW,

SELECTIONS OF NEW &
USED CLASSIC 12" IN :

| THE COUNTRY. JOIN THE Also plenty of classic Hardcore,
- LEAGUE OF DJS & Piano Anthems, 88-89, |
COLLECTORS LR (nderground/Speed on lables like
THE COUNTRY & Shut Up & Dance, Nice N Ripe, |

mail order

Red Eye has for years been the leading drum & bass sture
in the East,we now believe that we offer the best mail
vrder service in the world,check it out. . .

King Street, Guidance, Trax.

tel/fax 01473 256922/0410 488764(after 5.30pm)

9 Fore Sireel Ilpswich Suffolk I1P4 1JW
Cremit caras and all other methods of payment are wetcuine

3 WORLDWIDE WHO USE Junior B 0 , V,renegade hardwear,31,metatheadz,science,full cycle,
' US TIME & TIME AGAIN i b B A

| 2 Jdope dragon,good looking,tru playaz,creative-source,
(8000000000000 000000000 From the Classic to the fresh kut,charge,movin shadow,trouble on vinyl,urban

| FOR A MONTHLY LIST SEND £250 SUBS FOR
| '8LISTS OR A SAEIRC. NEW LIST OUT NOW CRedis ot ool

takeover,prototype

we could have

+ Mail Order enquiries welcomed +
| Access/Visa/Switch/Amex/JCB/Diners accepted

tel: 01536.418893
replayrecords fax: 01536.418241

PO BOX 13, Rothwell, Narthants, NN14 6XS, ENGLAND.

Open 10-7 Mon to Fri

Need more info or want to order? Contact us - our 10:6 Seifirdey

telephone numbers and address remain unchanged

house | garage | trance | techno | old & new skool rap | big beat | drum & bass | hardcore - viny or cd
pre-packs | top10 | monthly specials plus 3 massive catalogues

replay@replay-records.com = R e B E http:/lwww.replay-records.com
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THE ERICSSON
MUZIK MAGAZINE
DANCE AWARDS 1998
Supported by
VIRGIN MIEGASTORES
and RADIO 1

BEST ALBUM
AIR -*Moon Safari” (Virgin}

BEST SINGLE
STARDUST - “Music Sounds
Better With You” {Roulé/Virgin|

BEST CLUEB-SMALL
BASICS [Saturdays at Mint, Leeds)

BEST CLUB-LARGE
GATECRASHER (Saturdays at
Republic, Sheffield)

OUTSTANDING CONTRIBUTION
TODANCE MUSIC
DANNY RAMPLING

BESTIBIZA CLUB
MINISTRY OF SOUND at Pacha

BEST NEW ARTISTALBUM - 1IN
ASSOCIATION WITH VIRGIN
MEGASTORES
JURASSIC 5-“Jurassic5” (Pan]

BEST BRITISH DJ -
VOTED BY MIUZIK READERS
IN MEMORY OF TONY DEVIT

TALL PAUL NEWMARN

BESTINTERNATIONAL DJ
DEEP DISH

BEST NEW D.J -
SPONSORED BY ERICSSON
PURE SCIENCE

BEST BAND
FREESTYLERS

BEST COMPILATION
CHEMICAL BROTHERS -
“Brothers Gonna Wark It Out” [Virgin)

BEST REMIXER
NORMAN COOK

BEST INDEPENDENT LABEL
HOOJ CHOONS

BEST MAJOR LABEL -
SPONSORED BY
“AECORD MIIRROR"™
An:Pm

BEST ESSENTIAL MIX-VOTED
BY RADIO ONE LISTENERS /
MUZIK READERS
CARL COX at Space, Ibiza

BEST RADIO SHOW
JUDGE JULES (Radio 1)

BEST LIVEACT
FAITHLESS

EVENT OF THE YEAR
MEGADOG BEACH FESTIVAL

BEST VIDEO -VOTED BY MTV
VIEWERS / MUZIK READERS
PRODIGY - “Smack My Bitch Up” (XL)

PRODUCER OFTHE YEAR
OPTICAL

BEST CLUB VENUE
POD (Dublin)

CANER OFTHE YEAR
DEREK DAHLARGE

BEST BOOK
“ONCE IN A LIFETIME"™
by Jane Bussman

BEST RECORD SHOP
MASSIVE {Oxford)

BEST BEDROOM BEDLAM D.J:
DJ-K

pics RAISE-A-HEAD, JAMIE BAKER, ANTONY MEDLEY

9-7-99}=M. BROADCASTEVERY

SATURDAY BETWEEN 2-4AM

DECENVIBER 27 STEVE LAWLER
SWAG - "Collected Works” (Jus Trax). . . B0B
STATE - “Bomtadin” iFire Island Mix) (ZTT)
PETE HELLER'S BIG LOVE - "Atlanta” (Junior]
ARMAND VAN HELDEN - 2 Future 4 U {Entra
i Cupat {ffrr). .. CHANTEL - "The Realm” (white
labell. . K-SPECIAL-untitled (Blue Plata). .. €12
- "Judy” {white label) BPT BRONXIDE
FEATURING DM BINXTER - “Moady” (Kult
Records). .. BASS JUMPERS - “Make Up Your
Mind” (whitz labe!). .. THREE D - "The Warning”

(Pnacoladal, . . ULTRA NATE - “Blue Medicing Dub” (v abel).
DISCOCAINE - “Some Pzopla” (white label], . . CEVIN FISHER - “Burning Up”
(Sutversive). .. MIRROR BALL- “Giva Up” (Olav B ki Dub) {Multiphy). .. THE

DARK AGE - “Ancent Quest” (Coded), . . GARY GAMBLE - “Let There Be
House” iwhite labal). .. PHASAR - “Controlied” (Disclosure), . . BIG ROOM
GIRL - "Raise Your Hands" {Future Shock Dub} Junicr) MR C & ROBERT
OWENS - "A Thing Called Love" (End Recardings). . REVCON FX - “Funky
Beats” {Paranola Records). . . ANOTHER KIND OF MASSIMO - “Trigger”
[Sugerlly). .. THREE DRIVES - “ Greece 2000 {A20 Rottardam Ramix) (Hooj). ...
FILM NOIR STARRING PRINCESS JULIA - “Cut Of My Box" (Kult Recoras)

DECEMBER 31 NEW YEAR'S EVE
LEEDS TOWN HALL & ALEXANDRA PALACE

LEEDS TOWN HALL

JUDGE JULES (0000-0100}

PAUL VAN DYK - “For An Angel” (Deviant). .
GATE - "Iren Eden” (Orbit}. . . DAY MISSION -

“The Effect” (white lzbel). . GOODSHOT-
“Handsburn” (Spet Cn). .. GOLD & DELICIOUS -
“Ascension” (Serious) UNTIDY DUBS -

“Funky Groove" (Untidy} THE INVISIBLE
MAN - "Give A Litle Love™ (wt .
BEATBOX - “Dial M For Mogwai” { 1171 e SO
THE SHRINK - “MNervous Breakdown™ (NEO). ..
HUMATE - "Love Stimulation” (MFS). . . SYSTEM F - “"Out ©f The Biue”
{Tsunami).. . AYLA-"Ayla” (whitelabell... ROOS - "Instant Moments" (Stip)

PETE TONG (0100-0300)

STARDUST - “Music Scunds Better With You”
(Roulé), . . RONALDO'S REVENGE - "Mas Que
Mancada” (AM:PM). .. ARMAND VAN HELDEN -
“You Dont Know ha” (fin). .. DAVID MORALES
PRESENTS THE FACE- “Needn’ U” (Manifesto. ...
BIG ROOM GIRL - "Raise Your Hands" (uniar). . .

CEVIN FISHER FEATURING LOLEATTA
HOLLOWAY - “(You Got Mel Bumin® Up”
(Subversiva) PLASTIKA - “Disco Dancing”

(Lltrax). .. THREE DRIVES - "Greeca 200" {Hooj Choons). .. ¥ TRAXX - “Mystery
Land” {fir7). .. FAITHLESS - “God Is A DJ" (Chegky). .. MADONNA - *Ray Of Light”
(Mavarick).... LIQUIDCHILD- “Driving Faces” (Neo). .. DJSAKIN & FRIEND- “ Frotect
Your Mind” (Addtive). .. NICKWARREN - “ Thing " iLendon). .. SUBLIMINAL CUTS -
“LeaVoie Le Soleil” (XU). .. FREEFALL- " Sky Dive” (Stress)... AGNELLI & NELSON -
“EINifo” (Xtravaganza). .. SYSTEMF- “CutOf The Blue ™ {Tsunami)

DOPE SMUGGLAZ (0300-0400)

ARMAND VAN HELDEN - “ You Dan't Know Me"
(ffrr). .. SUPER_COLLIDER - “Darn Cold Way O’
Lovin' {Loadad). . DOPE SMUGGLAZ - "Nye"

(white label. CHEEK VENUS - “Sunshine
People” (Versatila). .. BASEMENT JAXX - “Red
Alert” {XL). . = CASSIUS - "1939" (Virgin). .

STARDUST - “Music Sounds Better With You”
| (Roulg}. .. DADDY'S FAVOURITE- "I Feel Good

Things For You" (Go Beat}. . . ESCALOPE DE
DINGUE - “Atomfunk” (Trankilou). . . MASSIVE ATTACK - "Unfinished
Sympathy” (Wildbunch), .. LOVE UNLIMITED - “My Summer Suite” (Unlimited
Gold]. .. DOPE SMUGGLAZ - untitled {Perfacta)

MUZIK MAGAZINEAWARD FOR BEST ESSENTIAL M

1996 - Paul Oalkenfold 1997 - David Holmes 1998 - Carl Co

97-99rv AE[E RADIO 1

ALEXANDRA PALACE:
SASHA (0400-0600)
NUCLEAR HYDE - "Moomrager” (Massive), .
UNKNOWN - unknown twhite idball. .. BURNING
AN - “Liwa A “Platpud). . UNKNOWN -

“Whatls This" (7771... PIONEER$ OF THE WARPED
GROOVE - unknown (Hope). .. ROBERT JUNIOR &
DANNY POLANCO- T it {Emgpire State)
UNKNOWN - “Sihcuette” (Dirk Matter Remex)
(Koncept). .. SPACE MANDEUV,
(white fabel). . . LUCID - “Crazp" (o
ECANO-"Run” (Tetsuc)... MONO CULTURE- “Fraz” (Nervel. .. UNKNOWN-
MeOn” (777)... RED DEVIL- “Gamelan ' (Massive). .. HUMATE - 'Love Stimulati
(Deviant), .. ARMIN - “Lost Soul Seciaty” (Cyber). . . BREEDER - "Twilo Thunder”
{Bzbealicious Mix) twhitalzba). .. LAGUNA SECA-"The Flow ™ (Surierfly). .. ARRAKIS -
“Arforee” [Fluid), .. LOSTINSPACE - “Nuclzar Hyde " (whitelabel)

JARNUARY 3 SCOTT BOND

0200-0400

INDIGQ - "Here Comes The Rain (Bedlam). - RON
HAGEN - “Forever” (Jinx). .. CHROME - “Tha Fly"
{Tzaach).. . FRIDGE - "Paradise | (Go Fer |t . KC-

“Escapa” [Additve). . . DJ TIEBTO PRESENTS -
“Gouryella” (white label). . . GHILDREN - "Tit"
{Courtyard M) {Jety Music) DJ TIESTO
PRESENTS CONTROL FREAKS - “Sub Space”
lInterference). . . HUMATE - "Love Stimulaticn”
(Ceviant] .. EVOLVER - unkrown twhite label)

LIQUID CHILD - *Drving Faces '93" (Thumpar Mix) (Neo Record}), .. THE OTHER
TWO - “Weird Drurn Woman " {Quake Dub) {ffir). .. OUT OF THE BLUE - unknown

{white label). .. DESERT MOON - “Galki* {Choopig & Joz Rerix} (hgnosia). .. JUAN
VERADA - “Spirtual Healing” (Neo Records). .. STEVE MORLEY - “Reincamaton”
(Nes Recards). .. PUSH- "Universal Mation” (Benza: Trance), .. DJ SAKIN & FRIENDS -

“Project Your Mingd"" (Addtive). .. PULPVICTIM- “The Warld 99" (Weo Records)

JANMUARY 10 HELLER & FARLEY
S— 0200-0400

D-REN 1- " Afraflow (Nith You” Low Pressings). ..
HIGH SOCIETY - "Paracise ‘98" (DNRL .. LITTLE
GREEN MEN - “Time Chang (Forensicl, .. DR
GARY HENRY - “Faith” (Dennis|F Dub) (Sfere)
UNKNOWN- unknown {Scuba). . |LAST SESSION-
“Semetimes | Feel Like” (Blug¢ Cucaracha)
MUSTAFA FEATURING NATALIA - "C
(Yeliorange!. .. REALITY CHECK-| F
Ahythm), , . STUDIO 45 - "Frex

t” (Pete's Raw
Flava) (Azul). .. DONNA BLAKELY - “Happy" (Underoround Conneclion). .. MISTURA

-"Think Positive” (Zedd Records). .. MOUNT RUSHMORE- " You Hetter” {Es Cavalet
Mix) IMCAL .. SYLVESTER - unknown hwhite label), . PETE HELLER - “Big Love”
Junion, .. FRANKIE KNUCKLES & SATOSHITOMIIE - *"Hit The Figpr " (white labal). ..
SATOSHI TOMIIE - " Darknes . MADONNA - "Kothihg™ (Club 69 Mix)
Maverick). . . FIREISLAND-* *hwhie label). .. FUNKY GREEN DOGS -
“Body" (Twisted). .. FUNK PHORCE- "M.U S.IC, elabel) . JARTISTRY -"The
Waorker” {Fresh Fruit). .. UNKNOWN - "\ol 03" (Sznse]

SJANUARY 17 PAUL OAKENFOLD

HOME CLUB, SYDNEY, AUSTRALIA
0200- 0400
NARCOTIK - "Blue" twhite lazel)|. . UNKNOWN -

"Am | On Pure” twhite label), . . [TILT - “Children”
(Ayista).. . DELERIUM- " =" (Ayfstal . SLACKER-
“God Damn Noise” (Bam: a). | . GARBAGE -
“When | Grove Up” {Mushr ). |STONE PROOF-
“Everything's Mot You" (Virgin]. . . | UTAH SAINTS -

“Love {Eceg) .. MARILLION - "Memany OF
Waler” {Castle)... SNEAKER- “ A New Woil
label)... FATHEADS - "Music4 Lunch” (whitelabal), . SISKO-"Lighf Over M|
label).. KELLY & LEE - “Cnly You" fwhite labell, .. AVANAUT - “Péopls Want To Be
Needed” Baracuda). .. ARKSUN- “ Astrodancer” (Zone). .. SILENTH “Save
The\Whales” {Drizzty). .. MOXEPOQUE- I Fael My twhite label]. .
{GoFor 1)...RUSH- "Universal Naten ™ (Borwai). .. TOMCRAFT - “ Thef Lord” (Kosm
LYNDSEY MOORE- “Capture Me " (Concepl)
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The boffin’s

guide to
making music

EDITED BY BEN WILLMOTT

MAGINE a world with no
raves, Nodubplates. No
remixes, even. Oh, and
punk never happened
either, so you'll still be listening to
Emerson, Lake & Palmer. As for hip hop,
heouse, technoandjungle. .. forgetit,

Hardly nirvana, is it? But without the
sound system and the culture it spawned,
things may well have gone thatway.

From the earliest Jamaican systems in
the Forties to cunning bastardisations like
the Fuel Records car—which converts into
an immense rig at the touch of a button —
the principle's been the same. Raw,
unrefined  grooves and  extreme
frequencies specifically designed to move
bodies. As a mission statement for dance
music in all its guises, you'd be hard
pushed to beat it. It was the specially
customised sound systerns setupin New
Yark parks that gaverise to the first hip hop
jams, just as they soundtracked the first
warehouse parties and orbital raves.
Dillinja, the undisputed heavyweight bass
charpion of drum & bass, learnt his skills
building and experimenting  with
speakers. The entire roots of the Bristol
scene, arguably the most fruitful of the
Nineties, can be traced directly back to the
city's Wild Bunch Sound Systern.

"It's all about controling your
anvironment,” reckons Kevin Martin of
experimental soundclash noiseniks Ice,
who've just built their own system. "We
couldn’t see the point of going on tour and
playing in rock venues with ropey sound
setup for weedy guitar bands.”

Time to seize the means of production,
then. Kevin contacted south Londan dub
crew The Disciples to help them build a
rig. "I'd seen a dance they'd done years
before. There were nolights, noshow as
such, just this colossal sound. Itwas very
confrontational.”  From the reggae
sound-clashes of old to Jimmy Cauty's
sheep-culling sub bass tanks, the idea of
music as a weapon is a rich and

thoroughly healthy tradition. Russell Bell-Brown of The Disciples, who's been
building and exercising sound systems for nearly a decade, agrees.

“You can afford to really push things with your own system,"” he reckons, “so
long as you don't mind blowing a few speakers. Butit's batter than having some
sound engineer turning you down every five minutes.”

It's all, as you might have guessed, in the bass. The huge bass speakers, “built by
the reputable Mr Dubof Southend”, they call "scoopbins”, large enough to pump
outsub bassat frightening volume. |ce liked them so much they bought 12 - each
18inches across.

Add a few amplifiers —built, in Ice's case, by Jah Tubby’s, who quite deliberately
left out all the limiters and compressars —and you're starting to accumulate one
serious wall of sound. Chuck in four mid-range speakers, and three for the high
range, and you're there. Justone concern left, then. How exactly will you avoid
going completely deaf, Mr Martin?

“Er, well, yes | am a little bit concerned about that,” Kevin concedes. “| have
noticed that Russell does speak rather loudly. . ."

To build your own sound system and sorely test your neighbours® sanity,
call Jah Tubby’s on 0181-985-3000 and Mr Dub on 07971-375-8029
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FIVE
LEGENDARY
SOUND
SYSTEMS

KING TUBBY'S

Testing ground forthe deluge

of productions coming from
celebrated reggae producerand
inventor of the remix, no less. In
higstudio in the early Seventies,
Tubby created dub mixes of his
singles especially crafted forthe
dancefloor, long befare disco got
hold oftheidea.

JAH SHAKA

Britain's longest running and most
famous dub system, fronted by the
enigmatic Shaka who is, by now,
probably about 118. Typical set up:
one ancient record deck, one bare
white bulb, three posters of Haile
Selassie and fourthousand bass
speakers. Each aone biggerthan
yourhouse, naturally.

SPIRALTRIBE

Skinhead ravers whose dayglo-
painted system caused havoc and
police overtime aplenty throughout
the early Nineties, and whose decks
were graced by Roni Size, DJ Krust,
Optical and The Drum Club. Got
takento court for “organising” the
Castlemorton free festival - 50,000
ravers strong atits peak —in May
1892, And got off, Still roaming,
somewhere in Europe,

SAXON

London's premier ragga system,
highlight of any Notting Hill Carnival
youcare to mention and regular
promoters of huge south London
jams, Also released some ofthe
fiercest badboy jungle knownto
manontheir Saxon imprint.

JIMMY CAUTY'S TANKS
The KLF's prankster extraordinaire
Jimmy Cauty may have burnthis
fortune but he did, at least, leave
himselfenough loose change to buy
two Saracen tanks equipped with
low frequency sonic weapons to
take outand show off inthe name of
art, Have been known tokill sheep,

ROBOT WARS

Whether it's Cher or Daft Punk, it seems everyone these days wants to sound like Metal
Mickey. Here Basement Jaxx, Cylob and Freq Nasty give us the WOCODER lowdown

HANK you Cher. No, honestly. Itwas abouttime
someone put a stop to the current over
abundance of vocoders in dance music. And
you, with your unbelievably irritating "Believe”
s0ng, have done the trick.

Mot that EQ would wish to take issue with many of the
recent, and it has to be said, darn fine examples of the
vocoder at work. Records by Daft Punk, Freq Nasty, 2Pac,
Peshay, DMX Krew, Carl Craig's Telex remix, even
Christopher Just's reworking of Pulp’s " Party Hard " have all
used the gadget, which originated in the Seventies, o
devastating dancefloor effect.

There is, after all, something inherently techno about its
robotic tones, evenif itis sometimes mere “Blake's Seven”
than “Star Wars". In fact, it's probably the way it sounds
futuristicin a thoroughly retro way that makes it so attractive
to Nineties producers.

It's just that all good things must come to an end. So
reckons Simen Ratcliffe of Basement Jaxx, who used the
vocal synthesiser on their debut EP as well as recent
floorshakers like "Yo Yo" and " Rendez Vu”.

"When everyone else starts using a certain toy,” he says,
“it's time to move onto scmething else. We want to make
sure that people know we were using them before Cher.”

The south Lendon-based Jaxx, whe namecheck Zapp and
Herbie Hancock's vocoder freakouts as personal favourites,
used a basic “talkbox” - or what Simon calls "your mare
traditional Herbie Hancock-style vocoder.”

It's basically just a box that you plug your microphone into
and sing through. Differenthuman speech sounds produce
different frequencies: the voceder simply picks up these
frequencies and converts them into electronic sound at the

same pitch, so the voice remains recognisable. There's also
aninstrumentinput. Plug, say, aguitarinand you'llbe able to
contrel the way your guitar sounds with your voice. Use a
hard sound like an “S" and you'll only hear the high
frequencies, andsoon,

Simon alse peints out that although the c—rfect is almost
indiscernible, that awful Cher record wag actually the
result of pitch correction software rather than old
fashioned machinery,

She is not alone, however. Cylob, one of the most prolific
artists to emerge from Aphex Twin's Rephlexlabel, used the
same technique to create his “Rewind!” single. No gooey
testimony to the power of love here - instgad, a Stephen
Hawking-style rap dedicated to the delights offthe rewind.

"It's pretty basic software,” explains Cylob's Chris Jeffs,
“It's part of the Simple Text program that camg with my Mac.
| got the computer to sort of “sing” the wdrds, then | fed
theminto ReCycle [Cubase beat-splicing prodram], chopped
them up and glued them back onto the song. |If you're going
to cheat, why not go all the way and let the corpputer sing the
trackitself? Andanyway, | can'tsing or rap myself.”

Jeff says there are are number of vocal softyvare packages
like Vocal Writer for the Macintosh, which do fhe trick just as
effectively as an old skool vocader. That alHimportant robotic
quality comes simply fromthe way notes are held preciselyin
tune, something which a human voice could ngver do,

Not, of course, that we would want it to. One Cheris quite
enough, thanks.

Vocoders are still manufactured in kit form by independent
firm PAIA — check their site at httpAAvww.phia.comy/~paia/
vocoderhtrm for more details

The vocoder: Some sort of futuristic mouth organ, apparently

EQ'S VOCODER 10 apaciastwess

HERBIE HANCOCHK (CBS)

- JEDI KNIGHTS (Universal Language|

L CBLEORN i HRAFTWERK (EMI) ;
FATBOY SLIM (Skint] i RO
L BASEMIENT JAXX DEEJAY PUNK-ROC (Independiente) DART RIS i)
Ll fELOR Haphiy) FREQ NAS‘I"Y[ButeMtaTscamar!
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BOFFIN'S BUY
OF THE MONTH
New toys for you

| i

o e e S e

EVOLUTIONARY new computer software

developed and released by Coldcut could turn

your computer into a videc sampler for just

£30. MattBlack, cne half of the veteran
breakbeat duo, helped to put together the package
which is currently being demoed with CD copies of the
‘Cut's "LetUs Replay” remixalbum. “The trainspotters
of the future won't be record collectors, " Black reckons
They'llbe the people with hours of amazing film footage
stashedaway.”

“Wamm" enables you to jam with, slice up, pitch shift,
reverse oreven scratch with up to 16 clips of film at any
given time, using your computer keys like a pianc
keyboard. Anin-built sequencer will record your efforts,
which you can then edit.

Crucially, you can alsoimport your own footage,
rmeaning you can write avideo and song at the same
time or hook it up to your sampler and, using MIDI, let
your music trigger the pictures with perfect
synchronisation. Coldcut themselves —who
collaborated with Cambridge-based firm CamArt to
realise their vision —used early versions of “VJamm" at
live shows like Barcelona's Sonar Festival, Glastonbury
and the Montreux Jazz Festival.

Who knews, perhaps if the trainspotters of the future are
film buffs, then the producers of the future mightwell be
computer programmers. Umn, no change there then,

Coldeut’s 'Vdamm’ CD and 'Let Us Replay’ remix album
are both out now on Ninja Tune

EQNEWS

e YAMAMHA launch their latest PC sound card, the
SW1000XG, which they're calling “the most powerful
XG/MIDI device in history”. It's an update of Yamaha's old
favourite the DB50XG, adding audio as well as MIDI
recording 1o its list of tricks, alongside an unprecendented
variety of effects. They're also releasing six sample
CD-Roms for use with their own A3000 samplers. ..

e The FUEL series offers “"ready-to-use, licence-free
libraries of grooves and loops” in a variety of styles, from
ethnic sounds to dance grooves and ambient effects. They'll
retail at about £79 each, with the “Funky Xtreams”
breakbeat CD and "Vintage” classic synth collection
probably the mostinteresting. . .

@ Stateside hip hop spinner Q-BERT, whose DJ Shadow
megamix was a Mo' Wax highlight of late, has released
another in his celebrated “Booger Breaks"” series of breaks
andbeats albums. "Deluxe" is available here cnimport. ...

e Turntable saddos can now relieve ther Technics
withdrawal symptoms at Backspin, a new and rather
reassuringly cbsessive unofficial Technics turntable site at
http://www.backspin.org/ For those who prefer their
news straight from official sources, Technics' official site at
http:/ /www.panasonic.com/consumer_electronics/tec
hnics_audio/tthistory.htm should suffice. ..

e Staying on the Internet, Mir €’s on-line radio station -
don't worry, he doesn't do the jingles—Gaialive, is building up
an enviable roster of spinners, including Gilles Peterson,
Rugged Vinyl, Return To The Source and 4 Hero's Reinforced
crew. Tunein at http://www.gaialive.co.uk/

MY FAVOURITE
MACHINE

YAMAHA QY70
by Tom Mliddleton
(Global Communication)

| love my

ll I've got a suitcase full
of them-butif | hagd
to pick one out of
them allit'd have to bé the
Yamaha QY 70. They're the size of
avideo cassette, you can buy
them for about £400 and, well,
they're incredible. An allinone
sequencing and synthesiser unit
that you can take on trains,
planes, automobiles, you namaeit.

‘I take mine pretty much
everywhere -when | was in
ast Mareh | went on
a cable car ride onto the tep of

Vancouve

Grouse Mountain, and | sat up
there with snow all around me
writing a tune. I've written
twao albums worth of tracks
on mine already.

“It's got plenty of parameters
and variables to tweak about
with, and a huge pa e of
sounds to choose from. Wedida
low key show with Jedi - Geor
Lucas objected to the Knights
sowe dropped it-andall we used
was a QY70 and a Yamaha SU10
sampler, be 2 sampling is just
about the anly thing the QY70
doesn‘tdal”

137 MUZIK




Promotion Valid While Stocks Last
Studio Pack‘w 2

Our Package Deal.
) Jocks.

Amazing Package & Free U.K Delivery

GEMINTE Kits
Promotion Valid While Stocks Last

ML

TR

ROLAND 4t '
Home Production Starts Here!
: 7\,

The Roland MC 303
INCLUDING The FREE

s ForOns U400

Complete Inc Leads

1 % Audio Leads

Amazing Package & Free U.K Delivery

K.A.M P
DSl 1,

I_uljj J"Lf' OES! 4 u[mere\lfreelheNumakaD\

Q- @ 12 reconds of andi - shock memery
‘ \ & o Mo - cue dead ppace elimination
o G" Q.Ohlmku!mﬂzmhﬁlfﬂmlm
JILLLIS

@ Interactive pifch hend wheel

*l’up 3m‘m,
* Programakle
o Single/Conti

STUP PSS 1 e o Depisit
K.AM Kits .. |
b)) JW@&‘“'“T AMERICAN Dy Style

Our Package Deal e AN {éﬂff» PFO DCD%UU Dlldl

@ True baffered inctand shart
Ql Track sequence Programming
- @ Stuttering on the Ay

*8 Times Over Sampling
Seban *30 Programable
*‘BPM Counter

2xBD
*4 Speed Scans
*Easy view
*Jog wheels
*Loop A & B

@amma’e t{*l’em

Complete Cd Pa b

S runt adet
BIJJ EI'.ID Ltd Edition Singl
CDJ-5008 Single Player...

= - APR A4 4
= Tolal Ilel‘lyuhlt Bk
DJN.300 Hixr Auto BN WP FREE UK FAST DELIVERY b 49 98 “‘ e
DJM-500 Mixer Auto BPM R € 12 Monthly Re-Payments o

i @mmadaze Sgu‘em iy

Complete Cd Package Séd’gd PI 0 D(: D DUO Dlld

CT Qet %omy Neu! 7cmm¢co Saww § &u Miving Pack

A

NUMARK
pw@w Ww )] Am ’

2x 'I'l‘lfllﬂ direct DLLk‘\ '
1 x DM2002X Mixer b
2 x Stanton Cartridges

2 x Numark Slip Mats "}

1 x Quality Headphones

1 x Audio Lead

Oy 3499

RED éyﬂ‘-zm

FEDERATION

anom;}gllg it -4

A INGNEE |

R e
ROLAND

24;,{ PRO DJS MIXER.

g Mixer Deal & Free U.K Delivery|

NTEREST FREE (REDIY Paid Orec  month

9 x Months £94 33
ale Pice £.8

n Deposit

g}}eru ‘ff g

BUY NOW_PAY LATER With MANY PINANCE OPTIOI

DJ EMPIRE GIVES LOWEST PRICES WHEN YOU CALL US LAST FOR QUOTE TODAY!



Gall Dj

! Massive Gholes of Sonn

MUMARK Rest Ruys
@,

wBETTER THAN iﬂkﬂ@ Lﬁi@@?

DHTBE5 % E505 D 1002K £145 FREE U.KDELIVERY

GEMIME Best Bus

JBL Rest Ruys

CLUB SOUND SYSTEMS PHONE!
) “EON 10¢ 250watt £499pr

i ﬁ *EON 155 500watt £699pr
ALL EOX POWERED PHONE

g0 RS

*TR 125 450wstt £579pr

EN *TR 126 450watt £729pr

*TR 225 900watt £87 9pr
FREE U.K osuv:nv & EXPERT ADVIC

AXZRS. . HICHPOWEREDR.M.S RATINGS...FREE DELIVERY

DEH’@NJ Rest Ruys
DN-000F W DN-H2300R

! Dual CDPlayer al Mini Disc

778

PRICES CORREC

. — Oxfg £1599

FHTGH ROAD CRROWELL EATH. A o

IF GOING T0 PRESS, BUT SUBIECT T0 CHANGE WITHOUT NOTICEWE WILL HOWEVER ENDEAVOL RT)HIJ’MH(! ADVERTISED FOR CURRENT 1SSUE.E&OF.

@EWR@NI@ Pro DJ

The Lates t Dual CD: 2

i Free UK Delivery Ineluded
onth x six and no deposit to pay!

(A

|
A
P’aé i

Instant Stock Availability . Same Day Despatch . Free U.K Delivery .Mondzy to Saturday 10am - 6pm

PRONE TOUR

VESTAX Packases

DR

0181590 9255 = 0181 983 8852

L BOUE DRDERY

Vertical Decks

Free Stantons Free Delivery [t L

Free Headphones

Wliixing Dackades

m_ Choice @OX-03 POT-SOO0 QOX-AZ  POX-A1
PMC-01A £949 £785 £775 £789
PMC-03A £949 £785 £775 £785
PMC-05Pro0  g£1349 £1179 £1175 £1179
PMC-005A g£949 £v85 £775 £785
PMC-06Pro  g£1349 £1179 £1175 £1179
PMC-06T £1049 £869 £839 £869
PMC-15Mk11 g1145 £975

PMC-17A 31045 £375
PMC 50A g

V\Fumx



Coldeut & The Herbalisermm

(0)s) Mixmaster Morris / DK (Solid Steel) / Mr Scruff with Roots Manuva

(Visuas) Hexstatic vs The Light Surgeons Battle
| Soundvack Room (0Js) Funki Porcini's Short Film Premier / J Swinscoe with Tom Chant /
| Dynamic Syncopation / Strictly Kev (o Foad) (Viswa) The Light Surgeons

Friday 19th March / The Forum 7pm-2am

8+17 Highgate Road, Kentish Town, NW5

Credit Cards : 01771 344 0044 and inperson at selected MY
& Tower Records stores, Camden Ticketshop, Stargreen: 0171734 8932, /'

Wwww ticketmaster.co.uk & usual agents (susjectto booking feel
Parking Is restricted In Kentlsh Town, please s public transport : Kentish Town Bitish Rall
|| Underground & buses 134 & 135, car parklng Is available In Regls Road, N5

SiM CONCERTS  BY ARRANGEMENT WITH GRAND CENTRAL PIIEBINTS

LEEDS COCKPIT pootzasis o
MANCHESTER HOP & GRAFPE tomns s
GLASGOW KING TUTS woom 216278
BRIGHTON, ZAY CLUB sonzs s me
BRISTOL FLEECE & FIRKIN nponzimoe
LONGON KINGS COLLEUGE USU.

SURREY 87 Woa {TEMPLE ) CT 0171287 0032, @171 T‘MW iHTl 314 aan
TIGHETS L7 snium wm Mﬂl‘iﬂl‘i i £.40 ALL DINER mws
NEW BINGLE ALK ASKY QUL NOW & \m_

n:'{;i)rlllf STrATL

5JM CONCERTS By arrangement with M1 Present

Plus very spemal guest DJ’s

THURS 4 NARCH

Al 2
ST
- l_.... 3=

l I \/ Tl
WIN l_ Il\ll\‘ll "ni
ST MATTHEWS CHURCH, HHIHII]N 3 MINS FROM BRIXNTON TUBE

TICHETS £7 ADV FROM MASS 0171 274 B470, STARGREEN 0171 734 8332, -
TIBHETMRSIHI 0171 344 4l]4ﬂ, Ve, JOWER RECORDS THROUGHOUT LONDON & THE §.E,

the total exparl.e |1 ecLipse dance FestLvaL
"days' of tot.aLu!

nouhere else on t.ha pLanet gives you
more than 3 minutes, uitness the
greatest soLar event of the milLenium
in neuwguay, cornuwall ; 5

2 uweeks of pleasure 6-20 AuGUST 1999

neuwguay Is the ibiza of the uk -
ACCEPT NO ALTEANATIVE!

the uk’s top dj’s
can u party? ...this Line-up
will keep you awake at night!

CONFIAMED SO FAR
SASHA LEE SOFTLEY KEMISTAY & STOAM
JOHN DIGWEED [BLUE AMAZON) ANNIE NIGHTINGALE
ADAM FREELAND ALISTER WHITEHEAD PSYCHONAUGHTS I
WAY OUT WEST (LIVE) BEAT FOUNDATION([LIVE) SIMON.G I
NICK WARAREN BIG C MASTEAVIBE i<
JopY [WAY OUT WEST) GROOVERIDER SHARKY B
DAVE SEAMAN E€ZAOLLERS D])’S TRUE+CHEEDD
[BROTHERS IN RHYTHM) [FeAT KeLLY)
BLUE AMAZON pDoc sScoTT
(LIve+ FEAT TOM FROM PAUL VANDYKE
INSPIRAL CARPETS)

@ uuu . totality.co.uk

MONDAY 3 MAY
BIRMINGHAM
Tickets £1150 adv available from D1
and 2l usual outlets flickets subjec to
FRIDAY 7 MAY
LONDON WE BL Y AR
kel

£1850 adv

WEDNESDAY 5 MAY
GLA W SECC
T L it§ NiJULLN' usﬂﬁﬂn('rgmll,m 0141 287 77
Virgin |G |m|uL|rr|n end Mipping Records [Erlr\lugl
els sunject (o buoking fee}
TUESDAY 4 MAY

MANCHESTER ENA
NING NEWS ARENA

FRESENTED BY § MUSIE AND REGULAR WUSIC

SJM CONCER




Dﬂdw\de recorg Sta,

POSTAL ADDRESS DANCE MUSIC FINDER wg ggggDsSo.T{Jgo h | clance”
P.0. BOX 6037 - BIRMINGHAM - BI3 9FN : ENGLAND croose Fromin Qi é =
FAX: Ol2I-622 5995 - MOB: 0973 226047 TeCHNICS UsTENinG. o s

www dance-musm-ﬂnder co. uk PO“\_'TS

| 622

O MASSIVE NEW SHOWROOM ~ We ACCEP'I PAYMENT BY

ety

MUl  SHOP ADDRESS - 2ND FLOOR

Fri - Sat 10am - 6pm

SOl SMITHFIELD HOUSE - MOAT LANE L
Wil DIGBETH - BIRMINGHAM - BS 6BS |

DANCE MUS]C FINDER, THE UKs MOST CLUED UP RECORD FINDING SERVICE .. .. OUR AIMIS TO IDENTIFY, LOCATE AND SUPPLY DANCE MUSIC
_P 10 THEPRESENT DAY WE OPERATE A WORLDWIDE MAIL ORDER SERV!CE OR CALI. iN AT OUR SHOP

- _ Technics
painted DMC stockist ; E"'-E" w :

T

: TECHNICS UK EL i L
5.5l A NANT AAATLE  TECHNICS PROFESSIONAL b CHAMPIONSHIP VIDEOS

TECHNICS LONG SLEEVE PRO-BOXES HOLDS 100 12°
HOLD 50 - 75 12" DIFFERENT ALL ALUMINIUM GOLD ANODISED FINSH LTD ING. BRAND/NEW DANCE DI HEADPHONES FULL RANGE IN STOCK, CALL
MAKES & DESIGNS AVAILABLE HOX HOLDS 75 12 EDITION HOLDS 75 12" MUSIC FINDER DESIGNS FULLY ADJUSTABLE FOR DETAILS SHIREBLACk DR WHITES o ARG COLODRS AVALARLE

from £20 £150 £180 £15 pair £150 £15 each £20 from £110

PROGRESSIVE & EURO HOUSE 'FUNKY DISCO 80’s SOUL FUNKY FILTERED FRENCH HOUSE

RARE GROOVES SCOTT GROOVES - MOTHERSHIP RE O{_J;lfgg%lé (DAFT PUNK MIX)
ITLE

DAN HARTMAN GEORGE BENSON DAFT FuN LL TITLES
SYLVESTER MARY JANE GIRLS VERSATILE - BAC CATALOGU
INDEER ZAPP. F COMMUNICATIDN
i FUNKADELIC : - TITLES & MIXES
CHERYL LYNN LOFT cu.csgs"c';s .aril. VOLUMES g
EHIEASY BOB SINCLAIR - varomc (EVERY vensmn IN STOCK}
STARDUST - EVERY VERSION IN STOCK

TYRE
~ PHUTURE - WE ARE PHUTUREIACID TRAK
ARMANDO - LAND OF CONFUSION
DERRICK M:‘Y FIgDE PHOTCHSTRINGS!THE DANCE

OCHY KOOCH
FINGERS - WASHING MACHINE

RECENT CLASSICS

WAND - HAPPINESS

JIMMY RAY - R U JIMMY RAY JUMP BACK - LISA MARIE)

SEXOSONIC - | THOUGHT IT WAS YOU

99th FLOOR ELEVATORS - HOOKED (TONY DE VIT)
CJ BOLLAND - SUGAR |5 SWEETER
TORI AMOS - PROFESSIONAL WIDOW
SANDY B - WORLD GO ROUND
SOUTH 5T PLAYERS - WHO KEEPS CHANGING YOUR MIND
KATHY BROWN & CJ BOLLAND - TURN ME OUT

leuinbein _— NEW UK & US GARAGE

PRESSU
au uoH T Kuow ME
AT SO UN&BD&!N FUNKY

2 5 U
TER - SLA)
DY‘S F.WOURITS -1 FEEL GOOD THINGS FOR You

LOVE
M - ENERGY FLASH
A GUY CALLED GERALD - VOODOO RA
MASSIVE ATTACK - UNF
ORBITOL E/]

ESSENTIAL SE o
MIXED BY PETE TONG & PAUL OAKENFOLD 2XCD £25 -
ELEMENTS - SEB FONTAINE & TONY DE VIT 2XCD £25 ; TIDY TRAX - BACK CAT UNTIDY DJ’s - FUNKY GROOVE
CREAM ANTHEMS - TALL PAUL & SEB FONTAINE 2XCD £25 TRIPOLI TRAX - BACK CAT FUNKY CHAOD - THE ULTIMATE

ADDITIVE - ALL TITLES TRADE EP's - 12,3
SASHA - LIVE IN SAN FRANCISCO 2XCD £25 o PROLEKULT - ALL TITLES TONY DE VIT - VARIGUS MIXES

HEADSTRONG BREAKBEAT RARE OAKENFOLDISASHA CI.ASSICS
HARDCORE CLASS‘CS 3 DEH.WORLD DARK&I

& 5 = : v H PERFECT MOT!ON (B\‘\‘)YS GWN MIXJ
MRNIX FEEL REAL GOOD ‘. - U2 - LEMON - (MORAL PERFECTO)
3 DN WIDE OPEN SPACE (PEH.FECTO)
FLUKE BACK CATALOGUE
ENERGY 5, _CAFE DEL

GO
BLAME - MUS[CTAKES YOU - [2 BAD MICE MIX)
PETER BOUNCER - RAVING I'M RAVING
RATPACK - ESE&RCRENG FDR MY RIZLA

ZERO B - LOCK G T O%Emmmmx}
SHADES DF RHYTHA SOUND OF EDEN/SWEET SENSATION i
BB wuxra# LSURKSNDUR ey . SURRILLA - BACK CATALOGUE

BLUR -
RlS ISAACS - CKE GAMES '98 (HANI)
GRB LITTLE FLUFEY CLOUDS (HARD MIX)
= KING|OF PAIN
STARDUST - EVERY VERSION IN STOCK

~ ABOVE IS , SMALL SAMLE OF STYLES WE STOCK
(GUEST DJ'S FEATURING WEEKLY PLAYING ANTHEMS AND RARE GEMS)
CALL NOW FOR A COPY OF OUR NEW 52 PAGE CHRISTMAS '98 CATALOGUE

2 BAD MICE - BOMBSCARE
BUC KHAN & FI.AST!C JAM - MADE IN 2 MINUTES (P




Hard To Find Records

CUNTS / SASHA & BT o
LOOR ELEV
IATORS i Emgr; IMIX)
4 % ; APELLAS VoL 1
&° AN

W
i iy iy
S BEASTIE BOYS Vektico ekt
m&:ﬁﬂp ESTBLEU 1998 RN ! i llﬁls
0 TRILOGY CHAPTER THREE i f:" IVE
POSTAGE & PACKAGING RATES: el - ity

Wl

I, } 5TS/0RIG

ls"f
--

The TYPE column in this advert is a key for the following information
USA = American Import = ITALIAN = Italian Import » FRENCH = French Impart « UK = British Release * 2xLP=Double Album
(p} = Promaltional Copy * (x) = No. of records included » VIDEO = VHS Cassette * BOX(4) = 4 Album box set
Please call for more information about any record or product in this advertisment

e
B A S RS R B CARE 1998)
3 Easy steps to order from Hard To Find Records” . Bit i A AISE YOUR HANDS UP

1) Decide what records you require by browsing through this advert or the review&chart section of this magazine BIZAR f’ ?IHG WITH KNIVES

2) Call our sales hotline an 0121:687 7773 tell us what you want and have your credit or debit card ready. GET YA BABY.
3} 5it back and wait for the postman, wherever you are in the world we can get records ta you FAST]

WHY NOT COME YO OUR SHOP TO COLLECT YOUR ORDER PERSONALLY 1 b
DR BROWSE AND LISTEN T0 OUR STOCK OF OVER 80,000 RECORDS| (8 i %

©WE HJWEB TECHN]CS SLlZﬂU LISTENING POSTS

* HTER SHOP; LONSDALE HOUSE 52 HLUCHER STREET
; BIHMINGHAM CITY CENYRE B1 1QU

A REI'#P&UNG]
Fw}gmv [ﬁfﬂn H{
I; R 5, 1LUS

o

3 i
Whies
2

g?l BLAME

Fi \ h{ H B
OPEN 6 DAYS A WEEK - MON o £ ToA - 720 Vi paTes b (REAIY/otsco panan KRt
SR : oRs it caon
ORDER ONLINE OR BROWSE 20,000 RECORDS AT OUR WEBSITE | buGHERM & 1t PIACHE M bt 5}{%’&%[?;:5 (REMIXES)
http waw htfr.co. uk I AT
- A A AT T A AT A - : ety éﬁﬂ TE (1996 REMIX) Y MIXES

R
Bl TH F 5 Ci RA
g{’” i OME OUT IX CF DUB

Iﬂliség DANCER [REMIX)

HTFR now nffer ihe l-ull range of STANTON -
cartridges & stylus as well as an lient range L’—I aANTON

of record bags & unique velvet slipmatts. We
are Official UK suppliers for Technics coloured
deck plates and the superb fully adjustible
Technlcs x20 turntable & mixer stand.

|
< = 1 | %
Live D)'s g {4
freestyling i PANDY
every Saturday ‘ 1
k A
T 5" Lok i

MEET AT LOVE PARADE

i |

e
4’?‘5&4 E::*:z::'zf.:uu

at our shop!

\VOURITE

Eﬁ g,

1
E SC0 VS MANIX

H ‘ESATIDN SOMEHOW SOMEWHERE

o
go'r Vslfill:!mb! MASTER %?‘

STANTON S00AL MK
STANTON 500AL MK
S‘[ﬁNTON DISCMASTER

ARTRIDGE & .m'l.us (MATCHED PAIR)
MR15544 azcanp SAG PADDED K155 DESIGN WITH EMDRDJDERED HTER LOGIO 35%12"
MR15825  RECORD BAG LARGE BOX BAG WITH EMBRQ) HT R LOGO HOLD 76X12
MR17104 RECORD BAC WITH MINISTRY OF SOLIND LOGQ LD 345%12"

(MR1B694  RECCRD BOX HOLDS 100X12° FULL STUECO ALMM:N(UM OR ANY coLOl.m
MA21630 TECHNICS TURNTABLE FLIGHTCASE=STUCCO ALUMINIUM WITH LOTKS
MABZ01  RECORD CLEANING CLOTH WITH CALOTHERM .
MR17778  RECORD CLEANING FLUID > IDEAL FOR YOUR R
MRSOOG  VELVET SLIPMATTS WITH HTER LOGO RED/BLUE/BLACK/PURPL
MR18967  HICH QUALITY SLIPMATTS LEOPARD SKIN DESIGN WITH HTFR LOGO
MAR20935 | HIGH QUALITY SLIPMATTS JAGUAR SKIN DIESICN WITH HTFR LOGE |
MRIS116  ANY PRIMARY COLOUR TECHNICS DECK PLATE
MR21066  ANY METALLIC COLOUR TECHNICS DECK PLAT
MR15117  POLISHED CHROME TECHNICS DECK PLATE
MR16118 22 CARROT GOLD TECHNICS DECK FLATE
MR15118  TECHMNICS DECK & M»:ER S’E’AND AS sHOWN ABOVI
MR21715 VIN TOUCH MGDu = MAKES YOU snzoﬂé'm FLA‘( 1N REVERSE +PITCH CONTR
MB21713 \' TOUCH BEATCOUNTER > DIGITAL i

MR11133 '.rceHNfcs 511210 TUHNTABLE WITH 12 MONTHS WARRANW

. ‘pﬁf E{’ vﬂf\‘ WDRLD
REMIXES)

!EMIIESI

QB EACH
£45 EACH

We accept Cash, cm_e Pestal Orders, Vi

CaShH hegu P*?C?J?J







universal mail order service

..f.‘. : : ~ % specialists in promo’s imports & UK releases
B - extensive range of sought after/deleted rarities
e

*
“A * same day despatch, next day delivery
*
call or fax the KUSHA mail

open mon/sat. 10am-6.30pm
order hotline now on

0121 771 4554
MOBILE 07887 527296

“The best choons with ease & speed”
KUSHA, PO BOX 7424
BIRMINGHAM, ENGLAND, B2 4RW

VISA

AMNMERICARN
EXPRESS

H

R & C 08 08

Rare, collectable and deleted Dance Records. Full collections bought
(including pick-up anywhere on mainland UK). Call, or write (or send 2xIRC's)
now for our free new larger 50 page catalogue, to
Cal at Essence Records, 124 Bold Streel, Liverpool L1 4JA.

07000 ESSENCE
Shop Tel: +44(0) 151 707 2166 Fax: +44 (0) 151 737 2634
(24 hour) +44(0) 151 738 0910 e-mail: cal@openmind.demon.co.uk
Web-site <htip://www.essence-records.com

THE CHEAPEST DANCE MAIL ORDER IN THE UK

www.3beat.co.uk
launch party 01.03.99

ON LINE LAUNCH PARTY
FEATURING EXCLUSIVE
90 MINUTE MIXES FROM
JOHN DIGWEED, GRAEME PARK
AND JOHN KELLY

LOG ON FOR COMPETITIONS - FEATURES -

GIVEAWAYS - FULL MAIL ORDER CATALOGUE

METRO

Metro Records specialising in
house/garage, soul/jazz, hip-hop
METRO's TOP SIX
Madonna ~ “Nathing Really Matters” Rmx
Big Room Girl - “Raise your Hands"
Deadly Avenger — “King Tito's Gloves®
Hollis P. Monroe — “I'm Monroe”
Studio 45 - “Freak It”
Songstress - “C. Line Woman”
Worldwide mail order service
available with daily deliveries
of US and UK Product.
35 Alexandra Street,
Southend-on-Sea, Essex

TellFax 01702 436800
Al Major Credit Cards Accepted

TO ADVERTISE
CALL
DAN NOONAN
0171 261 2866

07000 Tune .'Irm. The Biggesf and Best

The UK’s No.1 Specialist for:
Acid. Trance. Techno & Euro Mail Order

Tel: Line 1 /01757 212592. Tel: Line 2 / 01757 212593
Fax: 01757 212591. 24 Hour: 0958 205958

e-mall; tuneinn@dlal.plpex.com L,
hitp:f/ds.dial.pipex.comftunainn

MAIL ORDERS TO BE SENT TO: .
PO BOX 57 SELBY, NORTH YORKSHIRE. YO8 4ZT UK.
TUNE INN RECORDS. 2 WREN LANE, SELBY,
MORTH YORKSHIRE. YO8 4PH 3

o » ° 1

) i i D

BUY - SELL - TRADE
RARITIES - PROMOS - DELETIONS - VAST BACK
CATALOGUE SELECTIONS + LOTS OF BARGAINS

SOUL * JAZZ - FUNK - ELECTRO - REGGAE - HIP HOP

R & B DRUM & BASS - HOUSE - TECHNO - AMBIENT

GARAGE - ACID HARDCORE/BEREAKEBEAT - EALEARIC
HANDEBAG ' LOTS OF CLASSICSY

42 Notting Hill Gute, London W11 & 0171 221 2793
Busement, 229 Camden High 5t, NW1 = 0171 267 1184
95 Berwick 5t, W1 - 28 Pembridge Rd, W11
90 Goldhawk Rd, W12 - 480 Fulham Rd (Bdwy), SWG
OPEN 7 DAYS 10am-8pim

(Please bring official ID with address & signature when selling or exchanging)

. = D .
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3,000 TITLES FROM
UK, USA, HOLLAND,
GERMANY,

THE WORLD
FROM 1982-PRESENT DAY

PO BOX 62
LEEDS LS12 3XY

';(;“ Open From:

Sapphires 5 i

Sales & Hire EN 10am-6pm

Fax: 0181-452-8609  hitp//www.sapphires.couk 1€1-:0181-450-0318

Hire & Sale of Pro Sound and Lighting Ept
Technics Packages

Free Record Bag
with any purchase! From Only: £779
Full stucco record Mixers from
boxes From Only: £49 Only £69
|

We sell; Mixers'decks.samplers.EQ's'Cans.sty1i.headphones,amps.Spaakers
Hire sound systems Lighting Hire 2 Decks + Mixer 500 Watt
from £38 per night | from £8 per night £30 per night Amp+Speakers

Deposit & 1.D required for hire. £48 per night

Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of
Kam,Gemini,Numark, Vestax.Ecier.Soundlab,Denon.Technics.Piunaer,(AII onDem.)

POINT BLANK

STUDIO COURSES

RUN BY INDUSTRY PROFESSIONALS

MUSIC TECHNOLOGY _;
DJ TECHNIQUES ;
SCRATCHING

Sy FOR A PROSPECTUS CALL J
Ry

0181 293 4909 |

www.painthlank.demon.co.uk

W Vestax

Pioneer

Industry Recognised Training

The

Dance Nusic
B usiness Course

From DJing To Setting Up A Record Label Etc.

| Call Global on 0171 583 0236 For Details

DAN NOONAN
0171 261 2866

CLUB FLYERS, POSTERS & T-SHIRTS (HeAbeancen)

e 5000 FLYERS Full Colour Gloss
. ull colour po -
» Full Colour Printed T-Shirts £10, Polo
"Ehirts £15, Bomber Jackets, D] Bags.

Starter Packages |
From Only: £229 inc
Technics copy decks ;

From Only £95 4

Various
styles

& finishes
available
Call

0141
248
5888

s@; MAIL ORDER SERVICE

U.S. EURO UK HOUSE/GARAGE PROG/TRANCE
P HARD HOUSE SPECIALISTS

¥ & CALL NOW FOR FREE CATALOGUE |

UNIT 4, COURTS WALK, LOWTHER STREET,
| CARLISLE, CUMBRIA. TELIFAX 01228 598527
WEB SITE. htlp:ﬂrhythmxpress.cib.net




~Ward

“It's Saturday night, baby, " sangWhigfield, and we're all getting ready foraglamorous nignton the tiles. Unless you'reone of thislotnats. They'renotaliowedoutagain. Ever

Fancy a quiet pint

after worlk? Not with
this bloke you don”t
FRIDAY evenings for me usually
involve rolling straight out of work
into chaos, and this particular week
one of the bods from the office was
leaving, so we all made an extra
special effort. Several hours of
alcohol led to Sabresonic, well oiled
by this point and the beans were in.
Within halfan hour aguy we'd
interviewed for a job turned up with
a big gang of mates, hopeful of
introducing them to us and generally
making a good impression. He
immediately found his boss to be face
down ina paol of his own beery
vomit in the corner of the club. Not
the best of starts, which got worse
after | knocked over an entire table
of about 30 drinks and blamed him,
leaving him to buy a very large round
of drinks.

At this point I'd noticed thatmy
partner in crime was now lying flat
out, face down in the middle of the
dancefloor, and was a source of much
curiosity. Naturally, | helped him
back to his feet, but while the lights
were on, there was definitely nobody
home and the pattern repeated itself
three or four times. Luckily we found
a mate of his to look after him witha
bit of comforting chat.

After a couple of minutes [ became
aware of a noisy disturbance and was
a mite dismayed to look over and see
my [riendina zombiefied state with a
decent handful of breasts, belonging
to some lad’s girl. She wasn't happy.
At all. And the Es were strong.
Maybe it was time to leave, so we
jumped in a cab to techno club
Analogue City.

Somehow on the way | managed to
get my thumb trapped in a bin lid.

Not sure why, but it resulted ina
smashed knuckle. 1lost my mate in
the club, but he wasn't the only one
lost, as | later found out ['d been
talking to a group of people fora
couple of hours, but 1 couldn’t
remember a thing. | found laughing
boy slumped in a bassbin, out for the
count. No mean feat with Robert
Hood smashing it up, so llegged it
and thought the nightmare had
ended, Not quite, as1slipped into a
coma on the train, waking up an hour
past my stop, on a platform in
Gillingham with the conductor
advising me if I ever chose to travel
on his train again he would be
involving the constabulary.

MUZIK 146

Naturally [ was a bit bewildered by his
manner, as [ had no idea what I'd
done, but [ dimly recalled entering the
driver's cabin and manhandling him.
[ finally trudged in about 10.30am
(not before I'd fallen asleep on the
train going the other way and missed
my stop again) to be met by my
girlfriend, intrigued hy the big wet
patch on my trousers and the
pervading odour of piss. We splitup
not long after.

Old enough to know better,
London

Ibiza - fact stranger
than fiction

AN unsuspecting suburbanite goes
to Ihiza in 1995 and isclates three
moments of intensity:

1. A yodel breaks the mellow early
evening atmosphere at Mambo's asa
particularly well-known sidekick is
about to fall off the roped terrace.
He lands six feet below on his back
and still in his chair in front of loads
of people.

2. Ithink I'm the sexiest at Es Paradis’
water party until {look down and
realise my white swimming costume
is completely see-through and I'might
as well be stark bollock naked in a
club full of people. My ego dissolves.
3. Someone [ know got so mashed he
convinced himself {and me) that his
name was no longer Jock but that he
was a pirate called One-Eyed Willy
(What a complete dick!).

Mmm. .. the warmth of nostalgia, eh?
Anon, Kingston-Upon-Thames

Why speed always
smells of wee-wee

WE were on the coach down from
Leeds to Cream, when this bloke

| know asked me to look after his
speed. Solhid it in my knickers, as
you do. By the time we gotin the club
[ was dying to go to the toilet, sol
rushed into a cubicle, 1 was in mid-
flow when | remembered the speed.

[ looked down and realised the wrap
had vanished. Afterlookingall
around | noticed it had fallen into the

Gurner Of The Nionth

As spotted at The End, London

toilet. So there was nothing forit -

| had to do a “Renton™, ie root about
in the toilet *Trainspotting™-style and
fish it out. I'tried to dry off the piss
under the driers, but ended up having
to make up a story about dropping it
in the sink to explain why it was
damp. Stil}, he got a real buzz offit,
so maybe the winky had some extra
effect. Notthat I'll be trying that out
mysell or anything!

Sarah, Leeds

The amyl carrot
IT was a Friday sometime back in
1996, we were all down at some
debauched London hig beat mash up.
We had a particularly testing night on
the tiles, including building human
pyramids, munching a plateworth of
beans, some nosebag and, of course
getting on the amyl. 1 remember the
DJ pogoing so much while mixing he
slipped over and almost knocked
himselfout. He recovered in enough
time to drop the last record of the
night - Dennis fucking Waterman 's
“ Could Be So Good For You"! Weall
ended up having chest-sliding
competitions on the dancefloor while
even the doorman danced on top of
the speaker stack, singing along to
every word.
But it was only when we all ended up
back at a mate’s flat in the heart of
Soho dancing around the coffee table
to Happy Mondays that things really
took a turn for the messy. Somehow
we'd ended up with a mad monster
called Robbie Tartan in tow. After
impressing us all with his very long
pockets full of various goodies and
athletic jumps down a 12 foot flight of
stairs, he went into the kitchen, pulled
out a carrot and covered itin amyl. My
enduring memory of the night was
seeing all my mates doing Bez
impressions to “Hallelujah” while
getting each otherto “smell the carrot”
onpain of death. Well, it scemed likea
very good idea at the time.
Barry G, London

Have you got a funny story of
improbable ng it or clubland
disaster? Care 1o share itwith us?
Then write to sasall

edited for inclusion,
ged to protect the gailty

Names willhe¢
from their mums,
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JUSTIN ROBERTSON! (LIONROCK), D} @ (FILTER), DAN & JON KAHUNA, MAT FLINT [DEATH IN VEGAS)
room z>>>>a night with The Scratch Perverts featuring
TONY VEGAS, FIRST RATE, MR THING & PRIME CUTS

SATURDAY 6TH MARCH - A NIGHT OF ELECTRO BOOGIE
DAVE CLARKE [ELECTRO SET), JON CARTER, DAN & JON KAHUNA, CARL CLARKE

room 2>>>>The Blowup World Tour with
TASK & BEAR (NINJA), JON STAPELTON, KRASH SLAUTA

SATURDAY 13TH MARCH
NORMAN COOK (FAT BOY SLIM), CARL CLARKE, DAN & JON KAHUNA,
ANTHONY TEASDALE

room 2>>>>In with Octopus Records
JONNY OCTOPUS,PLAID, KUSHTI, SHEKDOG, SNIDEY [LIVE)

SATURDAY 20TH MARCH

BILLY NASTY [ALTERNATIVE SET), LES RYMES DIGITALES (D) SET),

DAN & JON KAHUNA, CARL CLARKE (URBAN DK)

room 2>>>>A night of staydown with

ANDREW WEATHERALL, ALEX KINIGHT

SATURDAY 27TH MARCH - A NIGHT OF SLAM FEATURING

ORDE MEIKLE, STUART MCMILLAN {SLAM), DAN & JON KAHUNA, CARL CLARKE
room 2>>>>The Headrillaz Sound System featuring

THE WEIRD BEAT COLLECTIVE

HEADSTART, URNM!LLS, 63 CLERKENWELL ROAD, LOT\}DON ECt.
Open 9pm - 3.30am Every Saturday. Over 18s only. Entry £5 before 10pm,

; : ~r more information: ; 409
NUS E betore 1 1pm, ¢ 8 alter. For more intormation OV71 2503

REST T FARRINGD! £/METROPOL TAN LINES)
MEARE . AN J M YPOLITAN LIk
IEARES URE: ®



Saturday is
Cream

Fridays are
Bugged Out!

Residents

Seb Fontaine
Steve Lawler
Paul Bleasdale
Dean Wilson

o

It’s what night-time’s for

February 13
John Kelly

Mark Moore
Parks and Wilson
Steve Lawler
Paul Bleasdale
Dean Wilson

February 26
Basement Jaxx
sound system
Darren Emerson
Dimitri from Paris
Dave Clarke
Justin Robertson
Kevin Yost
James Holroyd
Rob Bright
Richard Hector-Jones
The Rephlex room
DdJ Richard D James
(Aphex Twin)
Rephiex Master
OV Rrewr
ew (Live)
Cylob (Live e

February 20

Seb Fontaine
Allister Whitehead
Nick Warren
Steve Lawler
Paul Bleasdale
Dean Wilson

Information

February 27
Paul Cakenfeld
Brandon Block
AlexP

Dope Smugglaz
Steve Lawler
Paul Bleasdale
Dean Wison

Cream
10pm—4am
Walstenholme Sq
Liverpool L1

£8 members/NUS
£11 nonmembers

Enquiries

Jayne Casey or

Gill Nightingale

at Cream

0151 709 1693/3541

www.Cream.co,uk

March 6

Seb Fontaine
Allister Whitehead
Nick Warren
Mark Lewis
Steve Lawler
Paul Bleasdale
Dean Wilson

Bugged Out!
10pm-6am
Wolstenholme Sq
Liverpool L1

£10 members
£12 non members

Enquiries
Richard at

Jockey Slut
0161 950 3556

info@cream.co.uk

Judge Jules
Scott Bond
Andry Nalin
DaHeol

Tom Novy
Paul Bleasdale

Tickets

Credit card hotline
Ticketmaster 24 hour
hatline 0990 344 4444
Cream sho

0151 7089979
HMV/Tower

Records stores

(call for nearest outlet)

Coach informati
0151 7097023 4

Famow Design




